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TEHE3A, CYTHICHI PUCH TA CHEIHU®IKA BUKOPUCTAHHS

Y emammi npoananizosano ocobnugocmi popmysanHa UKOHABCHKUX THCMPYMEHMANbHUX CK1adig. Budirerno e3a-
EMOOII0 MidIC CIIAHOGNEHHAM NEe6HO20 MUNY OpPKeCcmpy ma COYIOKYIbMYPHUMU YUHHUKAMY. Busnaveno cmpykmypuuil,
@ynKyionanbHull ma KinbKiCHUll cK1ao y4acHuxie bie-bendy i ecmpaduo-cumgoniynozo munie opkecmpy. Okpecieno
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BIG BAND AND POP-SYMPHONY ORCHESTRA:
GENESIS, THE ESSENTIAL FEATURES AND SPECIFIC OF USE

The formation of various performances in the history of music is a reflection of the specifics of the development of
cultural and historical development. From the birth of jazz it is possible to date the beginning of the formation of ensem-
bles intended to perform pop music direction. However, this process was rather lengthy and somewhat chaotic. During
the formation of jazz, initially, as antitheses for academic music, there was no certain stable instrument composition. The
participants gathered with instruments available to them, and then a general sound was formed, where they decided what
batches they would perform. Many orchestras were formed for the sake of appearances in the open space. So there were
marking bands walking along the streets, ensembles that played steamboats and various entertainment salons and other
institutions. In these performances, the participants played pieces that were composed or picked up by ear. There was no
evidence of the existence of arrangement of compositions, moreover, because of the lack of musical education in most of
the participants of the first jazz bands, it was impossible. Accordingly, a fairly simple musical material involved a small
number of participants whose parties were easily coordinated.

In the era of swing, the following composition of the orchestra is established, which includes the rhythm section, where
there is a piano, a tool that will perform a bass line (double bass, then a bass guitar), a drum set, as well as a melodic
section. This section may include pipes, saxophones and trombones. It should be noted that the number of instruments
could vary. It should be noted that besides the big-bands, another type of orchestra is formed, whose performing com-
position is connected not so much with the expansion of the jazz band, but with the addition of certain instruments of the
symphonic orchestra. It means different types of variety symphony orchestras. Among the contemporary varieties of pop
and symphonic orchestras, the following can be singled out, which will differ in quantitative and qualitative composition.
So the orchestras of the first group use practically the full composition of the pair symphony orchestra, to which add
saxophones and rhythm section.

Accordingly, it is possible to note, on the example of pop and symphony orchestras and the big band paths, the inter-
section of two traditions — academic and jazz. Due to the fact that in the variety-symphony orchestra there is, usually, a
large string group — it makes the sound more soft, designed for variety popular music. However, this composition due to
its magnitude is impossible without arrangements, musical text and conductor. It is not too mobile. On the other hand,
the big band, which has more chamber composition, implies the presence of instruments with a more pronounced sound,
which will not be offset by the softening of strings. The big band, through the use of instruments of the copper group and
the rhythm section, has a more coherent sound.

Key words: big band, jazz, pop and symphony orchestra, improvisation, pop music.

IMocranoBka nmpodiemMu. B ymoBax cydacHOi Kyib-  IyOJIIKM 3yMOBJIOIOTh HAsBHICTh HU3KH KOJICKTHBIB,
TYPH, i€ IPEICTaBICHO YAMAIIO PI3HIX MY3UYHUX CTH-  IKi MOXYThb PO3PI3HATHCS 33 KUIBKICTIO yYaCHHUKIB,
JiB, MPOBIJHE Micle HagaeTbCsl €CTPaJHO-IKA30Biil  THUIIOM 1HCTPYMEHTIB, IO BXOAATH 10 iX ckmaxmy. Lle
KynbTypi. [i momysspHicTs Ta HikaBicTh 10 Hei 3 60Ky ~ MOXyTh OyTH HeBEIMKi TYpTH, aHcamOni i opkecTpu.
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[Ipore cepen KONEeKTUBIB, SKi BUKOHYIOTb €CTpaIHO-
JDKa30BY MY3HKY, MOXKHA BHIUTUTH JEKiJIbKa THUIIIB
BUKOHABCBHKUX CKJIAJIIB, /IO SIKMX 3BEPTAIOTHCS B TIPaK-
TUYHIA TISUTBHOCTI HaWdacrimie. Tak, Ko BUOKPEM-
JIFOBATH BEJIMKI CKJIAAH, 3a3BUYail 3rafyloTh OPKECTPH
TUIy Oir-0eHJ, ecTpagHO-CUM(POHIYHUH, JTUKCHUICHI.
Hocnimxenns ciequiky JaHUX KOJIEKTUBIB y My3HU-
Hill JISTTBHOCTI € aKTyaJIbHUM 3aBJIaHHSIM, BUKOHAHHS
SIKOTO HE JIWIIE CIPHATHME YCBIJOMIICHHIO OCOONH-
BOCTEH CTPYKTYPH ITUX CKIIAIIB, aJI¢ i JO3BOJIUTE ITPO-
CTEeXKHTH iXHIO TeHe3y i 0cOOIMBOCTI iX TpaKTyBaHHS
B Mexax KynbTypu XX — XXI ct.

AHani3 gociaigxenn. [luTaHHS pPO3BUTKY kKa-
30BOI0 MHUCTEUTBAa B KyJAbTYypi XX CT. BUCBITICHO
B mpaui Y. Capkenra. BrumB ckiany pka3oBOro
OpKeCcTpy Ha crenudiky BHKOHABCHKOTO peEIEpTy-
apy epu CBIHT'Y PO3IIISIHYTO B CTaTTi yKpaiHCBKOTO
nocmigauka I Tloctos. OcobnmBocti imMmpoBizartii
SIK CYTHICHOI PHCH J)Ka30BOTO MUCTELTBAa OKPECIIO-
totbes B mpani O. BaramieBa. AkTyalbHiI HUTaHHS
apaHXyBaHb IS JPKA30BHX, €CTPATHUX Ta BOKAJIBHO-
IHCTPYMEHTATBLHUX aHCAaMONIB JOCTIKYIOTECS B
mpamsx [ ['apansiaa ta K. OneitrikoBa.

Mera crarTi monsrae B aHaizi ocoOnuBocTeit
(opMyBaHHS Ta BHUKOPHCTAaHHS JBOX HPOBITHHUX
TUMIB CKJIAJIB, MPUTAMAHHUX JUIS HKa30BO-ECTPal-
HOTO MHUCTENTBa — Oir-0enay it ecTpagHO-cHMQOHIY-
HOTO OPKECTDY.

Bukinan ocHoBHoro marepiaiay. CTaHOBIEHHS
PI3HMX BUKOHABCHKHMX CKJaJiB B ICTOpil MY3HKH €
BiIOOpaKEHHAM CHEUU(IKH KyJIBTYPHO-ICTOPUYHOTO
PO3BUTKY. Bin 3apo/pkeHHst Tka3y MO)KHA JIaTyBaTH
Mo4aTok (hOpMyBaHHS aHCAMONIB, MPU3HAYCHUX IS
BUKOHAHHS MY3UKH €CTpaaHoro cupsmyBanHs. [Ipore
e mpouec 0yB TOCUTH TPUBAIIUM 1 JEIO0 XaOTHYHUM.

[lix yac craHOBNEHHS AXKa3y, CIIOYATKY SK aHTHU-
TE3W [0 aKaJeMIiuyHOi MY3UKH, TEBHOTO CTajoro
CKJIaxy iHCTpYMeHTIB He Oyio. 36upanucs ydacHUKH
3 HAsBHUMH B HUX iHCTPYMEHTaMH, a BKe TIOTIM ¢op-
MyBaJoCs 3arajbHe 3By4aHHs, € BUPILIYBajIoChk, AKi
naprii Bonu OynyTs Bukonysatd. I. IlocToil 3a3Ha-
qae: «[lepmri mxazosi cknanu (“jazz band”) chopmy-
BJIHCS I Ha [TOYATKy CTOJITTS, 0 IXHBOTO CKIIary
BXOAWJIM T’ SIThb-CIM 1HCTPYMEHTIB, fKi BHKOHYBaJIH
IBI My3W4HI (YHKINi: Tpanmu cojo (Tpy0a, KIIapHET,
TPOMOOH) i akommanyBanu (Oapaban, 6aHIKO, TyOa,
(opreniano). 3ayBaxxuMo, 110 1ka3-0eH1 MaB barato
BapiaTHBHUX CKJIAJiB iHCTPYMEHTIB — iHOA1 BUKOPHC-
TOBYBAJIMCS COIPaHO-cakco(OH, TiTapa, KOHTpabac,
akopacon» (Omneitaukos, 2003: 90]. Tpeba 3a3Ha-
YUTH, 1[0 My3WKaHTH MaJH Pi3HUHA piBEHh BUKOHAB-
CBbKO1 MaiicTepHOCTi. 3a3BH4ail e Oynu He mpodeci-
OHAJIM, @ My3UKaHTHU-CaMOY4KH. YMMajo opKecTpiB
Oyno c(hopMOBaHO ISl BUCTYIIIB HA BiIKPUTOMY MPO-

cropi. Tak, icHyBasM MapuiHT-O€H/IH, SIKi KPOKYBaJIH
BYJIHUIIIMH, aHCAMOJIi, SKi Tpajdy Ha TMaporviaBax, y
PI3HOMaHITHUX PO3BaXabHUX CaJIOHaX Ta IHIINX
IHCTUTYLISIX. Y TakuX BHUKOHABCHKUX KOJIEKTHBAX
YYaCHHMKH Tpaly TBOPH, SIKi CKJaJand cami 4 Mil-
Oupanu Ha cinyx. CBi4eHbs npo Te, 1o Oyiu apaH-
JKYBaHHS KOMIIO3HUIIiH, HEMae, 0 TOTO K 4epe3 Bil-
CYTHICTh MY3WYHOI OCBITH B OLJIBIIOCTI YJaCHHUKIB
MEPIINX JKA30BUX OPKECTPiB 1€ OyI0 HEMOXIIWBE.
OTXe, JOCUTh MPOCTHI MY3UYHUH Marepiall mepe-
0auyaB HEBENUKY KUIBKICTh YYaCHHKIB, MapTii SKUX
JIETKO Y3TOIKYBAIUCS.

CraHOBJICHHsSI BEIIMKUX BHKOHABCHKUX CKIIQJIiB
BiOyBa€ThCS JIENIO Mi3HIle Ta MOB’s3aHe i3 3apo-
JOKEHHSIM KOMEPIIHHOI TOMyISPHOT MY3HKH «IICEB-
JIO/I’Ka30BOTO XapakTepy», sike ctanoca y 20-30-x pp.
y Cnonyuenux Iltatax Amepuxu. Came B 1ei yac
HaOyBae po3BUTKY cuM(poka3. MokHA 3a3HAYUTH,
0 HAasBHUM CTa€ CHHTE3YBaHHS JOCSITHEHb CUMQO-
HIYHOI aKaJIeMiYHOT MY3HUKH Ta J[)Ka30BOTO 3BYYaHHSI.
VYeepenuni 30-X pp. cTapTye «CBIHTOBHE Oym», 110
CYNIPOBOMXKYETHCS 3HAYHOIO IIKaBICTIO O pKasy 3
00Ky IIUPOKOTO 3arajy. 3a HasBHOCTI BEJUKUX KOH-
[IEPT-XOJIIB, JTAHCHHTIB, /I MOTIIO 310paTUCS IUMAJIO
My OIiKA, CTBOPIOIOTHCS YMOBH JJISL TOTO, TII00 TIOMITH-
proBaimcs OpKecTpH 3 OararbMa y4YacHUKaMH, SKi
3MOXYTh 3allOBHUTH 3BYKOBHH mpocTip. Bigmno-
BiZITHO, My3UYHHH MaTepiall, po3paxoBaHuil Ha Oarato
OpKECTpaHTiB, MOTpeOye HAasIBHOCTI HOTHOTO TeEK-
CTYy, HalliCaHUX apaH)XyBaHb, Jie O MPOpPaxoByBaBCs
IUHAMIYHUH 1 TeMOpoBuid 6ananc. Y. CapKeHT Tak
XapakTepu3ye CBIiHT: «J{0CUTh OaraToimKuii i BOXHO-
yac Takui, o MaB 0e3CyMHIBHY BHYTPILIHIO IiTic-
HICTh, CTHJIb CBIHT CTaB HAWIIKABIIIUM IMPOIYKTOM
KpHCTati3alii CyTHICHUX O3HaK XOT-JXKa3y B paHille
HE BIIACTUBUX HOMY BHCOKOOPTaHI30BaHWX, BiAIILIi-
tdhoBanux popmax» (Capmkent, 1987: 4).

CBIHT 3MIT TTO€THATA B COO1 JTOCUTH Pi3HOPITHI
Hayaja — [eBHY CIIOHTAaHHICTB, sika OyJa XapakTepHa
JUIS JIKA30BOTO MHCTEIITBA, IO BTIIIOBAIAcs B iMII-
POBI3aIITHOCTI, KOMITO3UIIIHHIM CTPYHKOCTI Ta ILijIic-
HOCTI, fIKa TIPOSBISUIACS B MalCTEpHUX apaH)KyBaH-
HaX. Ha BiqMmiHy Bix HampsMmiB, ski Oynmu 0 IIHOTO
yacy, cBiHI HabOararo Oinbiue OyB CHpPSMOBaHHUH /10
HIMPOKOi aynuTopii. JJOCHTh BaXIIMBUM UYHHHUKOM
Oyna TaHIIOBAJILHO Opi€HTOBaHa CTWiicTHKA. «TyT,
06e3yMOBHO, Oyiu BCi O3HAKH MOIMYJSPHOI MY3HKH:
MIPUKJIATHANA XapaKTep, BiJjoMa IOBEPXOBICTh XyI0XK-
HiX 00pa3iB, 30BHIIIHA MPHUBAOIUBICTE MY3HYHOIO
Mmarepiaxy 1 #Horo «oOpoOkm», «KOMeplianti3oBa-
HICTH» («TOBApHICThY), TEHACHIIIS 10 CTaHIapPTHU3a-
uii» (Capmxent, 1987: 12).

B epy cBiHT'Y BCTaHOBITIOETBCS TaKWi CKIIaf] OpKe-
CTpY, J0 SKOTO BXOAWTH PUTM-CEKIIis, 1€ HasiBHI Qop-
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TemiaHo, IHCTPYMEHT, SIKMK Oyle BUKOHYBaTH 0acoBy
niHifo (koHTpabac, 3rojoM — Oac-riTapa), yaapHa
YCTaHOBKA, & TAKOK MEJIOAWYHA CEKIlis. Y il ceKiii
MOXYTh OyTH TpyOH, cakcodoHH, TpoMOOHHU. Bapro
3a3HAYMTH, IO KiTBKICTh IHCTPYMEHTIB MOIJIa Bapiro-
Baruch. Y Oir-6enai Morno Oytu npuHaiiMHi 10 yuac-
HUKIB, y cepenHboMy — 17. «Bapro 3a3HaumTH, 110
TMOTIPH CITBHICTh IHCTPYMEHTAPII0, SIKU BUKOPUCTO-
BYBaJIM HAMOLIBII BUIATHI Ta BIJIOMI KOJCKTUBH €pH
CBIHTY, iX MOYKHA OyJ10 O PO3IUTHTH HA JIB1 TPYIIH Came
3a THIIOM apaH)XyBaHb Ta CHENU(IKOI0 BUKOHABCHKOI
MaHepH, 30KpeMa i OCOONMBOCTEH IMITPOBI3yBaHHS
(ITocroit, 2017: 92).

Ha nanuii MOMEHT € YMMaIIo OPKECTPiB, SIKi MOXKHA
PO3aUIMTH 3a KUTbKiCHUM cKiazoM. Tak, I. OneiiHikoB
3a3Ha4a€ MOXJIMBICTh BUAUIMTH Taki BEIHKI JXKa30Bi
OpKeCTpH, SIK TIOBHi, Malli Ta OTpiiHi. BoHN po3piz-
HSIIOTHCS 32 OUTBIIOI0 YK MEHILOIO KUIBKICTIO Y4aCHHU-
KiB IpyIH IyXOBUX iHCTpyMeHTiB. OKpiM cakco(oHiB
1 TpyO, MOXKYTh TaKOXX BHKOPUCTOBYBATUCS] TPOMOOHH
Ta BaJTOPHU. «3aJ€KHO BiJ| 3aBJaHHSI a00 MOXIIHU-
BOCTEH KOXXHOTO KOHKPETHOTO KOJIEKTHBY KIJIBKICTh
IHCTPYMEHTIB y Tepuriii rpymi Moxe OyTH pPi3HOIO.
Haifyactime B/IO OyBae Tpbox BB, SIKi YMOBHO
Ha3MBAIOTh: MOBHHUW, MaluMd 1 T. H. «IIOTPiHHHN»»
(OmnettankoB, 2003: 6). Skmo ka3aru Mpo MOBHUIA
OpKecTp, TO B HbOMY OymyTh I’STh cakco(oHiB (1Ba
aNbTH, Ba TEHOPH, OAPUTOH), YOTUPHU TPYOH, HOTUPH
TpOMOOHH, KPIiM TOTO, 1HOZAI MOXYTh OyTH BalTOPHU
Ta TyOU. Y ManoMy OpKecTpi € 4OTHUpH cakcooHw,
Tpu TpyOH Ta TpoMOOH. HaToMicTh y HaliMeHIIOMY €
JIMIIE TPU cakco(oHH, 1Bl TpyOH Ta TPOMOOH.

3a3HaumMo, Mo, OKpiM Oir-O0eHmy dopMmyeTbes
TaKOX II€ OJWH THIl OPKECTPY, BUKOHABCHKUH CKIIAJ
SIKOTO TIOB’SI3aHUI HE CTITBKH 3 PO3LIMPEHHAM JDKa3-
OeHIly, CKINbKM 3 JONOBHEHHSM II€BHHMH IHCTpY-
MEHTaMH CHUM(OHIYHOTO aKaJEMIuHOTO OpPKECTDY.
Marotbcst Ha yBa3i pi3HOMaHITHI TUIIH €CTPaIHO-CUM-
(doniuamx opkectpiB. Cepen CydacHHX Pi3HOBHIIB
€CTPaTHO-CUM(OHIYHIX OPKECTPIB MOXKHA BUALIATH
TaKi, AKi OyIyTh PO3PI3HATUCA 32 KIIbKICHUM Ta sIKic-
HUM cKJagoM. Tak, B OpKECTpiB MepIIOi IPYIH BUKO-
PHUCTOBYETbCS TMPAKTHYHO TOBHHH CKJIAJ] TapHOTO
CUM(OHIYHOTO OPKECTpY, A0 SKOTO JOAAIOTh CaKCO-
(hoHM Ta PUTM-CEKIIif0. Y TakOMy OPKECTpi 3aCTOCO-
BYETBHCSI BENIMKA IpyIia AEPEeB’sIHUX TYXOBUX 1HCTPY-
MEHTIB — /Bi (ueiitn, kmapHer, roboi, ¢aror. Tyt
MOXIIMBE BUKOPHCTaHHS II'ITH CaKCO(OHIB, TPHOX
BJITOPH, YOTUPHOX TPYO, YOTHPHOX TPOMOOHIB, TyOH,
pUTM-ceKIii (1Ba ymapHHKH, TiTapa, apda, dopremi-
aHo, 6ac) Ta YUMaJoi CTPYHHOI TPYIH — BiJl JEeCSTH
MYJIBTIB MEPIIUX CKPUIIOK 10 OJHOTO IyNbTa yist Oaca.
OKpiM Takoro OpKecTpy, MOXKIUBI CKJIaJH, e HeEMae
TpyO, TPOMOOHIB, cakcO(OHIB i TyOH, a TaKOXK Pi3HO-

BUJI OPKECTpY, JIe TIepeBaKkae CTPyHHA rpyria, pHUTM-
CeKIIiL.

OTxe, Ha IPHUKIIAI €CTPATHO-CUM(OHITHIX OpKe-
CTpiB 1 Oir-OeHay MOKHA 3a3HAYUTH LUILIXH IIEpe-
TUHY JBOX TPaaWIii — akajeMiyHOI Ta JKa30BOl.
3aB/IsIKM HAasBHOCTI B €CTPaJHO-CUM(OHIYHOMY OpKe-
CTpi YMMAaJoi CTPYHHOI IPyNH 3ByYaHHS CTa€ OLIBII
M’SKHM, PO3pPAaxOBaHUM Ha €CTPaAHy IOIYJISIPHY
My3uky. [Ipote meli ckiaz, uepes Horo MacmTabHICTb,
HEMOXIMBHUH Oe3 apaH)XyBaHb, HOTHOTO TEKCTYy Ta
mupureHta. Bin € He Haaro moOinmeHMM. Hartomicth
0ir-OeH 1, 1110 Mae OUTbIIT KaMEPHUH CKJIaj, epeadadae
HasBHICTH 1HCTPYMEHTIB i3 OLTBII MMPOHU3IUBUM 3BY-
YaHHSIM, K€ He Oyle HiBEIIOBaTUCS IOM’ SIKILICHHSIM
CTpyHHUX. bir-OeHj 3aBIsKH IHCTpPYMEHTaM MiTHOI
TpYIH Ta PUTM-CEKLil Mae OUIbII y3roHkeHe 3BY-
YyaHHs. 3BICHO, Cy4acHi Oir-OeHmu, sK i ecTpajHO-
cUM(DOHIYHI OpKEeCTpH, OPI€HTOBaHI Ha BHUKOHAHHS
3a(hikcoBaHOTO B HOTHOMY TEKCTI Marepiany. SIKimo
3rajiate, 1Mo Oir-OeHIM YacTime TParoTh JHKa3, SKAN
HEMOXJIMBUK 0e3 iMIpoBi3auilHOCTi, mapTii iHCTPY-
MEHTIB, SIKi BUKOHYIOTH COJIO OyIyTh 3ajeXaTd Bif
TBOPUOTO Hauaja BHKOHABIIIB. DOpMyBaHHS iMITPO-
Bizallii mepexbadae OamaHCyBaHHS Ha MEXi CBOOOAW
PO3ropTaHHsA MY3MYHOI JYMKH Ta YiTKOTO YSIBICHHS
ii cTpykTypu Ta yacoBoro BuMipy. TeopeTuk mxazy
O. barames 3a3Hauae cneundiky iMmposizamii sk
ABUINA, 0 Ma€ PaIliOHATbHO CKEPOBaHWII Xapakrep.
«B iMnpoBizaniftHOMy MHCTEUTBI MOPYY i3 HaTXHEH-
HSIM 1 1HTYTI€0 € CBiMOMHUIN pO3paxyHOK. IMmpoBiza-
TOp BOJIOZIE€ HE TUIHKH TAKTHUKOIO, ajie¢ W CTpaTeTi€lo,
BiH MOXKE€ «cTaTd Hal (JOPMOIO», CIIaHyBaTH Apama-
TYpPril0 CBOTO BHCIIOBJIIOBAHHSI, PO3CTABUTH TOJIOBHI
JaHK1 My3u4Hoi 1yMkm» (barames, 1987: 87).

Taka cBoOOma, 110 € B Ipi OIr-OeH/IIB, 3yMOBIIOE
30epeXeHHS TICBHUX KaHOHIB IMITPOBI3aIliifHOrO MuC-
ternrBa. lIpakTHYHO HEMOXKIMBO VSIBHTH Oir-OeHI,
AKWH O rpaB HEMXKa30By My3UKy. HaBiTh SKIIO BUKO-
PHCTOBYEThCS peNepTyap iHIIOTO MOXOHKEHHS (IO~
JsIpHa My3HUKa, €CTPaaHi XiTH, (OIBKIOPHI TBOPH), TO
BiH TPakTyeThbCs HE Y CBOEMY TNIEPBHHHOMY BHIJISIII,
a TATaeTbes TPaHC(HOPMYBAHHIO B IIyCi HKA30BHUX
crargapTiB. lle mocAraeThcsi KaHOHIYHICTIO PO3BH-
TKY MY3UYHOTO ILIJIOTO, fIKe 30eperio Taki CTHIbOBI
bopmyny, K qUKcHIeHA, 6ibom, Kyn Tomo. «Mucre-
UTBO iMITpoBi3auii (mepemyciM aHncamOneBoi) Oibie
TPUMAETHCS 32 KAHOH, CTIHKICTh, 3aKPIIUICHICTD, BOHO
He OOIThCS OKOPIB y «KOHCEpBaTH3MIi». Alle 4n He
TOMY CTapOJIaBHi yCHI KyJIBTYPH, 30KpeMa i POIBKIIOP,
MalTh TaKy HeBUUepnHicTh? UM HE TOMY IHKCH-
neHy; abo 0100 HE CTapirOTh i3 IUIMHOM 4Yacy i Mpo-
JIOBXXYIOTh 3 YCITIXOM iCHYBATH Ha CIICHI, a CyYacHi iM
e(eKTHI 3ByYaHHS KOMIIOHOBAHOI MY3WKH BEIHKHX
JDKA30BHX OPKECTPIB CIPUHAMAIOTHCS K IpOHIYHI a00
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crapomonHi?» (barames, 1987: 88). Orxe, MoxHa
3a3Ha4YUTH, IO ECTPaZHO-CUM(OHIYHI OPKECTpH,
HE3Ba)KAIOUX Ha JIOCTATHHO BEJIMKY HAOJIMKEHICTh JI0
0ir-0eH/IiB 3a IHCTPYMEHTaMH, 1[0 BUKOPHUCTOBYIOTHCS
B 000X BUKOHABCBKHUX CKJIaJax, IepeadadyaroTh ACIIO
IHIIMH TUN My3W4YHOTO Marepiany. BiH mae 3B’530K 3
aKaJeMIYHOI0 W €CTPaJHOI0 MY3HMKOIO, MEHILHUH CTY-
iHb iMITpoBi3auiitnoi cBoboau. ToOTO HaBITH HA PiBHI
3aCTOCYBaHHS JaHUX OPKECTPIB MPOSBISETHCS BILTHB
JIBOX TPATUITI My3UYIHOTO MHUCJICHHS, SIKi TPATaMaHH1
mpodeciitHiil akagemMivHil My3ulli (ecTpamHo-cuMbo-
HIYHUH OpKecTp) i Ka30BO-iMIpoBizaminiHiil (Oir-
OeHT), 110 YHAOYHIOETHCS B HACHITyBaHHI TpaauIiii
YW, HaBIAKW, NMPAarHEHHI J0 HOBAIlii, MPUTAMaHHUX
MY3UYHOMY PO3BHUTKY. «[10Ka30B0, 110 B KIACHYHOMY
J0Ka3i, sIK y GonbKITopi i B mpodeciitHii My3uIli yCHOT
TpaJIHIIii, XyIOXKHS TIEBICTH IMIPOBi3allii 30epiracTbest
i 3a il ¢opmanbHOi HeopuriHanbHOCTL. TyT Maiixe
KO)KEH IMOpOBI3ALIMHUNA aKT MiJMOPSIIKOBYETHCS
BUPOOJICHUM HOpMaM; a B IpoQeciliHii eBponernchKii
My3HIli HOPMOIO € TParHeHHs YHUKATH MITaMIliB. Y
NEAKUX K€ YCHHUX KYJIBTYpax TOYHA PEHpPOAYKLIs Hae
OakaHWi e(eKT, a BIJCTYIT BiJ] KAHOHY BBa)KAETHCS
snmounHOMY (Barares, 1987: 88).

3BicHO, BHOIp CKJIaJy OPKECTpPY Mae BiAMOBigaTH
TOMYy MaTepiainy, sikuii Mae BUKoHyBatmcs. [Ipote €
HU3Ka UTaHb, SKi OyIyTh aKTyaJbHAMH IJIS BCIX Pi3-
HOBHIIB €CTPaIHO-Ka30BUX cKiIaaiB. I1ig gac BuGOpy
OyIlb-SIKOTO CKJIaly OPKECTPY B €CTPagHO-AXKa30Bii
MY3HULI BaXXJIMBY POJIb Bilirpa€ MUTaHHS JOTPUMAaHHS
Oanancy ydacHukiB. OIHUM i3 3aBIaHb € MParHeHHS
YHUKHYTH BWJIUICHHS OKPEMHUX IHCTPYMEHTIB Y
3araJbHOMY 3BY4YaHHIi, III0 MOXKE iCTOTHO 3MIiHHUTH Tap-
MOHIHHICTP Tinoro. [IpraomMy ofHa 3 TOOBHUX TIPO-

0J1eM ToJsITae B MOETHAHHI IHCTPYMEHTIB MiIHOI Ty XO-
BOi Tpynu Ta CakCO(OHIB, IO MiAKPECIIOIOTh JEsKi
nmociimHuKE. «OTXe, aHcaMOJIeBe IHCEMO € TIpodIte-
MO0 KOMOIHYBaHHSI MIIHOI TPYIH i3 cakcopOHAMH.
Cexuist puTMy BogHo4dac Oyne abo TpUBajIo MiATpUMY-
BaTH IyJIEC PUTMY, JAI0YH JOJIATKOBY OMOPY AYXOBUM
IHCTpyMeHTaM, a0 3aJIMIIaTHCS MEHII PENbePHOI0
B aHcaMOmi. HaiiOimpIn BakKIMBHM MOMEHTOM € TE,
0 MiTHI TTOBHHHI OyTH 3aBKIN HE3AJIEKHI BiJ] Cak-
cooniBy (Omneitauko, 2003: 46). 3azHaunmo, IO,
OKpIM THITOBHX CKJIAJIiB, SIK-OT Oir-0€H Ta eCTpaHO-
cuM(OHIUYHMI OpKecTp, € 0araro BapiaHTIB iHCTpY-
MEHTAJIBHUX aHCaMOITiB, SIKi MOXYTh BKJIIOUATH Pi3Hi
IHCTPYMEHTH, 110 J03BOJISIE TOBOPUTH MPO MYJIBTHiH-
CTpyMEHTaJi3M. «Y TOIIyKax OpUTiHAIGHUX 3BYYaHb
Oararo aHcamOIiB, 0COONHMBO BOKaJIbHO-IHCTPYMEH-
TaJIbHI Ta POK-TPyNH <...> BKIIOYAIOTH Y CBill CKiIaj
IHCTpyMEHTH, paHillle He XapakTepHi Ui ecTpaiu,
HAIPUKIIad, CTPYHHUH KBapTeT (IBi CKPHITKH, ajbT,
BioJIOHUENb) 2060 ckputiky-comoy (I"apansa, 1986: 3).

BucHoBku. ®opMyBaHHS BHKOHaBCBKUX IHCTPY-
MEHTaJbHUX CKIIQ/iB PI3HUX THITB € BiINOBIIIO Ha
3alIMTH COLIIOKYJBTYPHOTO XapakTepy. Xo4a B yCi 4acH
OyJ710 PO3MAITTSi OPKECTPOBHX CKJIAJIB, SIKI BUKOHY-
BAJIM E€CTPAJHO-KA30BY MY3UKY, BHIUTHIHCS [Ba
THTIN — OIr-0eH Ta ecTpagHO-CUMGOHITHUN OPKECT.
BukopucranHs mepuioro B IXa30Bii, a APYyroro B
€CTpaJHIi MY3HUIli 3yMOBJFOETHCS JIOTIKOK B3aEMOIIT
MiX cTanmuM, 3aiKCOBaHIM Y HOTHOMY TEKCTi, Ta IMII-
pogizauiiinuM Hauanom. [Tonpu Te, mo Ha (opmas-
HOMY piBHI OOWIBa THUITH OPKECTPIB IepeadadaroTh
OITHAKOBE 3aCTOCYBAaHHS, MPOTE BIATBOPECHHS IMITPO-
Bi3awiifHOI cBOOOIM 34€OUIBIIIOr0 MHOB’s3aHe 3 Oir-
OeHmoM.
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