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BASIH TA IOTO MICIIE B YKPATHCBHKIN MY3UYHIN KYJIBTYPI
XX - XXI CTOJITH

Y emammi docnioocerno nanpsamu po3sumky eukonascmea Ha basami 6 kynemypi XX — XXI cm. 3asnaueno, wo sHauni mex-
HIYHI Ma 6UPA3HI MOHCIUBOCTT CRPUSAIOMY 020 BUKOPUCTAHHIO SIK CONbHO20, AHCAMONEB020 Ui OPKECMPOBO20 IHCMPYMEHMA.
Busnaueno, o mpaduyitiHum € 1020 BUKOPUCIMAHHS 8 HAPOOHUX KOLEKMUBAX — IHCIPYMEHMATbHUX MA 60KATbHO-IHCIMPYMEH-
MAIbHUX. 3a3HaAUeHO HOBAYII0 Y CpUtIHAMMI basHa, adxce 6 opyeill nonoguni XX — na nowamky XXI cm. 3’aensomoca meopu
VKPAiHCLKUX KOMROZUMOPIE, NPUSHAUEHT Ol OAAHHO20 8UKOHABCMBA AKAOEMIYHO20 U eCHPAOHO-0MHCA308020 CHPAMYBAHHS.
TlepcnexmusHum WinsaxoM po3GUMKY GiMUUZHAHO20 UKOHABCTNGA € GKIIOUEHHSL 00 PENEPMyapy HapOOHUX KOTeKMUEie ecmpao-
HUX XiMi8, A MaKoxC GUKOPUCIAHHA OAAHA Y MEOPHill OiAbHOCMI eCMPAOHO-0H#CAZ08UMU 2YPIMAMU.

Kniouoei cnoga: 6asm, napooui incmpymenmu, opkecmp, ancamonb, ecmpaod, YKpaincoka Kyiomypa.

Dmitry KUCHENOYV,
orcid.org/0000—0003—0160-0123

Leading Concertmaster of the Department of Music Art,
Separated Subdivision “Mykolayiv Branch

of the Kyiv National University of Culture and Arts”
(Mykolaiv, Ukraine) D.Kuchenev@gmail.com

Vadim LIVAK,

orcid.org/0000-0001-7510-8284

Leading Concertmaster of the Department of Choreography,
Separated Subdivision “Mykolayiv Branch

of the Kyiv National University of Culture and Arts”
(Mykolaiv, Ukraine) livakvadim?7@gmail.com

BAYAN AND ITS PLACE IN THE UKRAINIAN MUSIC CULTURE
OF XX - XXI CENTURY

Bayan is an instrument that is presented in the space of XX — XXI centuries in different directions of musical art. You
can mark the use of a bayan as a solo instrument, a member of an ensemble or orchestra. In musical culture, the bayan
is often used as an instrument that is associated with playing a material of folk origin. This is not surprising given the
time when the instrument originated. Its occurrence dates back to the end of the XIX century, which takes place under the
mottos of the romantic worldview, in which particular attention is drawn to folklore, folk sources, which are perceived as
a source of inspiration and material for the formation of national cultures. A number of authors note that the bayan for its
not too long, compared with other tools of existence, was able to evolve significantly. It means both the interpretation of
the instrument and its application in different directions of the musical space. It should be noted that the first performers
who played on the accordion performed mainly processing folk songs. And quite often they created the processing them-
selves. Distribution of the instrument and interest to it by the performers and composers was due to a number of factors,
including the technical capabilities of the instrument, the mobility of the bayan, the ability to play both the accompani-
ment and the melodic line, the ability to adapt the instrument to the specifics of folk music of different regions.

One of the most widespread collectives, where the presence of a bayan is compulsory — these are folk instrumen-
tal ensembles. In such ensembles can combine instruments of different types: wind, string-pinch, drums. The focus is
on choosing different tools that will contrast each other and complement it. This is a string-bowl (violin, bass, double
bass, lyre), string-pincers (cymbals, banduras), wind instruments (trumpeters), percussion instruments (drum, plates) and
accordion. In such warehouses, the bayan is given the role of harmonious support, filling the invoice.
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Modern domestic performance realizes a change in the interpretation of instruments. So in the 20th century, attempts
are made to include the bayan in the pop and jazz sphere. Many Ukrainian composers are beginning to write music for
the accordion, which can be attributed to the jazz-pop direction. So among many works, “Retro fantasy” (“Retro suite”)
stands out for the accordion solo of Ukrainian composer V. Podgorny. Also, many works for bayan and accordion jazz
performances are written by Ukrainian composers V. Vlasov, A. Gaidenko, V. Zubitsky and A. Biloshitsky.

Another possible way of developing artistic art is that there is a transformation of the repertoire of folk instrumental
groups to which it belongs. Many orchestras, ensembles, groups try to demonstrate their own versatility, and instruments
that should not be associated with folk music alone. The collectives modify their repertoire based on pop music. At the
same time, there is another direction in which the pop music groups turn to bayan (or accordion) in some author s songs.
These aspects of the development of contemporary artistic art can be regarded as a promising direction, as the technical
and expressive possibilities of the bayan are extremely broad.

Key words: bayan, folk instruments, orchestra, ensemble, pop music, Ukrainian culture.

[ocTranoBka npodsaemu. basH € iHCTpyMEHTOM,
skuid npenctasinernid y npocropi XX — XXI ct. y
PI3HUX HampsMax MYy3UYHOTO MHCTenTBa. MokHa
3a3HaYUTH BUKOPUCTAHHS OasHa K COIBHOTO 1HCTPY-
MEHTa, yJacHUKa aHcamMOmo 4yu opkectpy. Jdocutsb
TPaIUIIHHOO € amenslis 10 OasHa sIK iIHCTPYMEHTA,
IO OB’ sI3aHUH 13 HapoIHUM MHCTenTBOM. [IpoTe € i
i Gopmu iHTepnpeTamnii OasHa. YnManuid criekTp
TBOPUYUX «IIMOCTAace» JAHOTO IHCTPYMEHTa € CBill-
YEHHSM HOTO IIMPOKUX BUKOHABCHKUX MOXKIIMBOCTEH
Ta 3[aTHOCTI aJanTyBaTUCS A0 3MiH y MHCTEIbKil
npaktuli. Bapro BUOIMUTH 0COOIMBOCTI CIIPHHATTA
0asiHa B MY3WYHIH KyJAbTYpl ¥ OKpPECIUTH MEpPCIeK-
TUBHI HapsiMA HOTO 3aCTOCYBaHHSI.

AHaJi3 aocaixKeHb. Y My3WKO3HABUIH JTyMini
OCTaHHIX POKiB € HU3Ka POOIT, B AKUX OOTPYHTOBY-
IOTHCS Pi3HI MUTAHHS, TIOB’A3aHi 3 OassHHUM MHCTe-
urBoM. b. Kucnax (Kucnsak, 2014) ananizye nepe-
JYMOBHM BUHUKHEHHsI TBOPUYOCTI JIJIsl OasiHa Ha Mexi
XIX — XX ct1. Micue 6asiHa B HapOIHO-IHCTPYyMEH-
TaJIBHOMY JKaHpi Ykpainu mocnimkyeTrnses JI. IToni-
kapoBoto (ITonikaposa, 2003). Y mpami I1. Anapiii-
gyka (AHzpiituyk, 2017) BUCBITIIOIOTBCS ACHEKTH
3aCTOCYBaHHS HApOJHUX IHCTPYMEHTIB Yy cyuac-
Hill yKpalHChbKili My3wuHii KynbTypi. HO. JIsueHko
(Hdsaenxo, 2017) po3kpuBae y CBOEMY IHCEpTaIliii-
HOMY JOCIHIDKEHHI €CTpaJHO-IKa30BHHA HAIPSM
0astHHO-aKOpACOHHOrO MHcTeUTBa XX — IOYaTKy
XXI ct. P. Henro6oB (Hemo6oB, 2012) okpeciioe
mpoOJIeMH Ta MEPCIIEKTHBY KOJIEKTUBHOTO HAPOAHO-
THCTPYMEHTAJIBHOTO MY3UKYBaHHS. Y METOIOJOTIY-
HOMY acCIleKTi HEOOXiJHO 3BEpHYTHCS OO0 pOOiT, B
SIKUX OKPECIIIOIOTHCS 3arajbHi MUTAaHHS, OB’ A3aHi
3 BUKOHAaBCTBOM Ta I'POI0 Ha HAPOJHHUX 1HCTpYMeEH-
tax. [anwii 3pi3 mpoOreMaTHKU TpeACTaBICHHMA
y (QyHAaMeHTaNbHI mpali pocCiicbKOTrO aBTOpa
M. Imxanunekoro (Imxanunekuit, 2002) Ta B 1ocio-
HHUKY €. PoroBcekoi i B. Pyremnpkoro (Porocrkuid,
Pyrenpkuii, 2014).

Mera crarTi monsArae B aHali3i poii Ta MiCI
0asiHa B yKpaiHCBKIi My3uuHii KynbTypi XX — XXI cT.
Jlana Meta mnependadae pPO3KPUTTS OCOOIUBOCTEH
3aCTOCYBaHHS IHCTPYMEHTa B aKkaJeMiuHil 1 ecTpai-

Hill My3W4HIH KyJBTYpi Ta BU3HAUCHHS MEPCIICKTHB
HOTo MOJANIBIIOT0 BUKOPUCTAHHSI.

Buknag ocHoBHOro marepiaay. Y My3W4HIN
KyJbTypi OasiH JIOBOJI 4acTO BUKOPHUCTOBYETHCS SIK
IHCTPYMEHT, SIKUU TOB’sI3aHUH BUKOHAHHSM TBODIB
¢onpkopHOrO MOXoMkeHHA. Lle He OUBHO, 3Baxa-
IOYH HA 4ac MOXO/KEHHS iHCTpyMeHTa. Moro BUHHMK-
HEHHs mpunanae Ha KiHerps XIX crT., sSKe IpoXoauTh
i TacjiaMH POMAHTHYHOTO CBITOIVIAAY, 3a SIKOTO
0co0i1Ba yBara NpuAiseTsest GONBKIOPY, HAPOIHUM
BUTOKaM, 110 CPUIMAIOTECS SIK JXKEPENI0 HATXHEHHS
Ta Marepian s GopMyBaHHS HalliOHAJIBHUX KYIIb-
Typ. «My3uka /i OasHa € yHIKaJIbHOI 3 iCTOpUY-
HOT'0 norisiny. SIk BiJoMO, BOHA 3apOAniIacs B Haapax
HapOIHO-TTOOYTOBOTO CEPENOBUINA, 3BIIKH TI0XO-
JUTHh IHCTPYMEHT, KU OpIEHTOBaHWHA Ha JOCTYITHI
LIHHOCTI IMpoKoro BXUTKY» (Kucmsk, 2014: 118).
VY Ti yacHm BHMHUKA€ HH3Ka HOBaLlii, sSKI IOCHTH
HIBUJKO MOMIUPIOIOTHCS. Pi3HI monepenHuku OasHa
HE BTPAYarOTh CBOET aKTYaIbHOCTI ITiCIIS HOTO BUHA-
JISHHsI, aJDke KOKeH 3 IHCTPYMEHTIB BiJHAXOAWUTH
3aCcTOCYBaHHS B My3HuHill KyasTypi. Tomy He Bunan-
KOBO, 10 Bxke y 80-x pp. XIX CT. CTBOPIOIOTH 1K
OpKeCTp TapMOHicTiB, sikuii aisB 10 1901 p. Otxe,
(byHKIIOHYBaHHs 0asHa B OPKECTPOBOMY KOHTEKCTI
Ma€ ICTOPUIHO 3yMOBIICHE T AIPYHTS.

Jeski aBTOpH 3ayBaXKylOTh, IO OasH 32 CBOE HE
HAJTO JIOBTE€ MOPIBHSHO 3 1HIIMMH iHCTPYMEHTaAMH
ICHYBaHHS 3MII' 3HAYHO €BOJIIOLIOHYBaTH. MaeThcs
Ha yBa3i SIK TPaKTOBKA IHCTPYMEHTAa, TaK i HOTro 3acTo-
CYBaHHS B PI3HUX HaNpsMax MY3UYHOTO MPOCTOPY.
«JlocuTh HEeCTIOAIBAaHUM 3[AETHCS HUHINTHE CTPIMKE
JOCATHEHHSI 0assHOM BHCOKOI XYyJOXKHOCTI ¥ BHHUK-
HEHHSI OPHUTIHAJIBHOIO 1HCTPYMEHTAIBHOIO >KaHPY
<...>, HeWMOBiIpHE TEPETBOPEHHS HEBUOATTIMBOTO
3HApAJIL MY3HMK Y KOHIEpTHHH iHCTpyMeHT» (Kuc-
nsik, 2014: 118). Bapro 3a3HaunTH, 10 TEPITi BUKO-
HAaBIIi, SKi Tpajy Ha OasHi, BUKOHYBAJIN MEPEBaAXKHO
00poOKK HapoJHUX TiceHb. [IpuyomMy A0CHTH YacTo
BOHU CTBOpIOBaiM 00poOku cami. «XKanp oOpoOku
Uil OasiHa CTBOPIOBAJIM B OCHOBHOMY Cami BHKO-
HaBIll, TOMy B HHX IepeBa)kaja JEMOHCTpaIis Bip-
TyO3HHX 3Mi0HOCTEH B OJHOTOJOCHHMX BapialliifHHX

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

37



MucTenuTBO3HABCTBO

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

nacaxkax, OpHaMeHTalbHO-(irypariiine BapitoBaHHS
MEJIOANYHOI JIiHii, 11 BUKNaj mapaneIbHUMHU TepLi-
sIMU, OypJIOHHE 3By4YaHHs K B MEJIOJi1, TaK 1 B Cynpo-
BOMi, METPHWYHI 3MiHH, JIAJOBHH KOHTPACT TOIIO»
(ITonikaposa, 2003: 91).

[Nommpennst iHCTpyMeHTa Ta IIKaBiCTh 0 HHOTO 3
OOKy BHKOHABLIB 1 KOMIIO3UTOPIB 3YMOBJIEHO HH3KOIO
YUHHUKIB, Cepesl SIKMX TEXHIYHI MOXJIMBOCTI iHCTpY-
MEHTa, MOOLIBHICTh 0asHa, 3[aTHICTh TPAaTH SK aKOM-
TTAHEMEHT, TaK 1 MEJIOANYHY JIiHII0, MOMXJIUBICTH TIPFIIa-
IITOBYBATH IHCTPYMEHT JI0 CTIEIM(IKN HApOITHOT My3HKH
PI3HUX perioHiB. «BaXXTMBUMH YMHHHUKAMH CBITOBOTO
po3noBciomKeH s TapMoHiK y XIX cT. cTaroTs:

1. CBoepigHicTh 3BYKY pa3oM i3 MOKIIMBICTIO
CaMOaKOMITaHEMEHTY (32 JJOIIOMOTOIO ITPOCTUX rapMo-
HIYHUX QYHKIIIN), 0COOMMBA THHAMIYHA aMILTITy/IaA.

2. 3py4HiCTh BUKOPUCTAHHS, BIIHOCHA MPOCTOTA
[IOYAaTKOBOI'O OBOJIOJIHHS iHCTPYMEHTOM (0COOIHBO
CHCTEMH aKOMIIaHEMEHTY), MOOUIBHICTh TpaHCHop-
TYBaHHS IHCTPYMEHTA.

3. IlpucTocoBaHiCTh TAPMOHIKH 0 PI3HUX pETi-
OHAJIbHUX OCOOJMBOCTEH MY3UKH € TOJOBHUM UWH-
HUKOM IIMPOKOTO PO3HOBCIO[UKEHHS TapMOHIK»
(dsuenxo, 2017: 27-28).

Ha mexi croniTh craBneHHs 1o OasHa W iHIIMX
rapMOHiK OyJI0 HETaTUBHHM, a/IKe BBaYKAJIH, 1110 BOHH
MOTJIM BUTICHATH pi3HI (opMH 0araroroixocHOro
My3uKyBaHHs. L{r0 pucy 3a3nayaB M. IMxaHULIBbKUI:
«['apMoOHiKa CIpPUYMHWIA BUTICHEHHS PO3BHHEHUX
(opMm OaraTorosocHoro, moii)OHIYHOTO MO CBOIH
CYTi, KOJIEKTUBHOTO MY3UKYBaHHS — SIK BOKaJbHOTO,
TakK i iHcTpymenTansHoro» (IMxanunpkuii, 2002: 38).
IIpote Take cTaBiIeHHS 10 IHCTPYMEHTA B MUHYJIOMY,
aJKe MOXKITUBI TIepeBary € HabaraTo OUThIIIMHU.

OnHUMH 3 HaWOUIBII BIAOMHX KOJIEKTHBIB, €
000B’SI3KOBOIO € HasIBHICTh OasiHa, € HAPOIHI IHCTPY-
MEHTAaJIbHI KOJIEKTUBH. Y TaKUX aHCAMOJSX MOXYTh
00’eTHyBaTUCS IHCTPYMEHTH PI3HOTO THITY: TYXOBI,
CTPYHHO-IIIUTIKOBI, yaapHi. JIOCHTh 9acTO BHKOPHC-
TOBYETHCS 3MIIIAHWHA CKJIAJ 1HCTPYMEHTIB, ITiJ[ 4ac
oprasizaii SIKOro CnuparTHCs Ha aHCaMOJIb «TPOICTi
MY3HKH», TOOTO 10 iXHBOTO CKJIaJy MarOTh BXOIUTH
CKpHIIKH, Oacoii (iHomi 1umOanu) ta 0yooH. [Ipore
MOXKJTUBI BapiaHTH MOHOTEMOPOBHX CKJIAJIB, KOJH
WIOEThCSA TPO KOJNEKTHBH OasHICTIB YW OaHIypHC-
TiB. «3a paasSHCHKHUX YaciB CTBOPHUBCS OibII-MEHII
MOBHUHM 1HCTpYMEHTAIbHUNA aHcaMOJb, MIO CKJajaa-
€THCS 31 CKPHUIIOK, COIMUIOK a00 IHINMUX JAEpPEeB’STHUX
IYXOBHX IHCTPYMEHTIB, TUMOaiB a00 1HIINX CTPYH-
HUX 9H S3UYKOBUX 1HCTPYMEHTIB, O0acoii abo KOHTp-
abaca Ta ygapHoro (0yOHa, pinme 6apabana i3 7BOMa
TapiikaMu a00 O/IHI€I0, B IKY BUOMBAIOTh METAIEBUM
npyTukoM). KpiM LuX KONEKTHBiB, OCHOBOIO SIKHX
cTaja TpoicTa My3WKa, NOYald BHHUKATH U OIHO-

pimHI iHCTpyMeHTalbHI aHcaMOmi umObaicTiB, OaH-
JIyPUCTiB, COMUIKapiB, OasHicTiB Tomo» (PoroBcrka,
2014: 22). [IpoTe GinbpII IOMITEHUM € BUOIp Pi3HUX
IHCTPYMEHTIB, sIKi OyqyTh KOHTPAacTyBaTu Ta BOIHO-
Yac JIOTOBHIOBATH OAMH oxHoro. Lle cTpyHHO-cMHY-
KOBi (CKpHIIKH, Oacoli, KoHTpabacH, JIipH), CTPyHHO-
mUnKoBi (umuMOanu, OGaHmypu), MyXOBi (COMINKH),
yaapHi iHCTpyMeHTH (OapabaH, Tapiaku) Ta OasH.
VY Takux ckiagax OasHy BiABOAUTHCS POJIb TAPMOHIY-
HOI MiATPUMKH, 3aIOBHEHHS (pakTypu. 3a HassBHOCTI
BEJIMKOI KiJIbKOCTi IHCTPYMEHTIB, SIKi MOXKYTb BECTH
MEJIOANYHY JIiHIt0, OasH HE 3aBXKIU MOXE BUXOIAMTU
Ha meprmuii wiad. [IpoTe e He 03HAaYa€e BiJACYyTHOCTI
nmoTpedu B WOTO 3acTOCyBaHHI. BiH MOXe BHKOHY-
BaTH (YHKIIiO, TTOB’S3aHY 13 3aMiHOIO MiJTHUX JTyXO-
BUX 1HCTPYMEHTIB, SIKi 3a3BHYail y TaKMX OpKECTpax
BifcyTHi. Tak, BaNTOPHU Ta TPyOH B OPKECTpPi HAPO.-
HUX IHCTPYMEHTIB HE 3aCTOCOBYIOTbCA. «basHU B
OpKeCTpi IpocTo HeoOXimHi. BoHM 3aMiHATH MimHI
IHCTpyMeHTH (TpyOH, BaJTOPHH, TPOMOOHH), XO4a
nelanbHUN TPOMOOH Y HAPOJHHUX IHCTPYMEHTAJIbHUX
aHCaMOJsIX MPaKTHKYETbCA. MOXKIHMBO, 1 HOro ciix
BBECTH B OPKECTP YKPATHCHKUX HAPOJHHUX IHCTPYyMEH-
TiB. [loTpeOy B HbOMY MO’KE TOBECTH JIMIIIE BUKOHAB-
ChbKa TIpakTuKa. basuu i memanpHUI TpoMOOH 306ara-
YYIOTh OPKECTPOBY MAJITPy 1 pO3MHUPIOIOTH TEXHIUHI
MOXIHBOCTI opkecTpy» (Poroscbka, 2014: 23-24).
3ayBakuMo, 110 O0asH y Cy4acHOMY OpKECTpi Hapo.-
HUX IHCTPYMEHTIB MOXXE BUKOHYBAaTH HE JIUILE POJIb
OJTHOTO 3 IHCTPYMEHTIB Yy 3arajabHOMY 3By4aHHi. Came
Ha OasiHI MOXXe TpaTHUCh MapTUTypa TBOpY, mo Oyme
MIOCTABaTH MEPLIMM €TarloM Ha LUIAXY PO3yYyBaHHS
Marepiaty BUKOHABLSIMH 3 JTUPUTCHTOM.

VY pasi iCHyBaHHSI BEJTUKUX KOJICKTHUBIB MOXIINBE
BKIIIOUCHHSI HE OJHOTO OasHa, a Iinoi Tpymnu, Npu-
qoMy pisHOMaHITHI MomudikaIliiini Bepcii cupuaTu-
MYTb 3HAYHOMY PO3IIMPEHHIO BUPA3HUX 1 TEXHIYHUX
MOXKJIMBOCTEH 3arajbpHOro 3By4aHHs. «Ipyna GasHis
BKJIIOYa€ INICTh IHCTPYMEHTIB: piccolo, mepuii,
npyruii 6asH, 6apuTtoH, 6ac, koHTpabac. BoHa pos-
HIMPIOE TEXHIYHI MOKJIUBOCTI OPKECTPY SIK Y BHCO-
KOMY, TaK i B HU3bKOMY PETiCTpaX, BHKOPUCTOBYETHCS
emizonuaao» (Hemro6oB, 2012: 275). Okpim Benu-
KHX OPKECTpiB, /1€ HAasBHO YHMMAJIO 1HCTPYMEHTIB,
MOXJTMBE (DYHKLIOHYBaHHSI MaJIOYMCENLHUX 1HCTPY-
MEHTaJbHUX TPYM, SKI CTAlOTh YaCTHHOK IHIINX
KoJIeKTHBIB. Tak, OasH, pa3oM i3 AEAKHUMH IHIINMHU
IHCTPYMEHTAMH, € YAaCTHHOIO OPKEeCTPOBOI IIif-
TPUMKH XOpIiB K aKaJeMiYHHX, TaK 1 aMaTOPChKUX.
OxpiM TOrO, HaJA3BUYAIHO MOIIUPEHE BUKOPHCTAHHS
OasiHa B IHCTpYMEHTANbBHIN IPyIli HAPOIAHUX TAHIIO-
BaJIbHUX KOJICKTHBIB.

CydacHi BITYM3HSHI BUKOHAaBCHKi peanii JeMOH-
CTPYIOTh 3MiHY TpaKTyBaHHS IHCTpPYMEHTIB. Tak
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y XX CT. pO3MOYMHAIOTBCSA CHPOOH BKIIOUEHHS
OasHa B ecTpagHO-IKa30By cdepy. My3uko3HaBeUb
0. [IsueHKo BHOKpPEMITIOE TATh CTalill PO3BUTKY
€CTPaJHOTO HApsAMY B PO3BUTKY OassHHOTO (aKope-
OHHOTO) MHUCTEIITBA!

«1. 3apomxenns (20-ti — 40-Bi pp. XX cT.).

2. CranoBnenns (50-ti — 80-1i pp. XX cT.).

3. Iarerpyrounii eran (80-Ti pp. XX cT. — moyarok
XXI cr.)» (dauenxo, 2017: 45).

UuMmano yKpalHCHbKMX KOMIIO3UTOPIB IOYMHAIOTh
MMcaTH MY3WKy Uil OasHa, sKa MOke OyTH BimgHe-
CeHa JI0 JKa30BO-eCTpaaHoro Hampsimy. Tak, cepex
OaratbOX TBOpiB BuIiNsAeTbes «Perpo-danTazis»
(«Petpo-croiTa») ns 6asiHa CON0 YKPATHCHKOTO KOM-
nozutopa B. IlonropHoro, /e meperunTaroThCs CTH-
JTHOBI O3HAKH BaJIbCy-00CTOHY, O00CCa-HOBH, OIIFO3y,
TaHro, (QokcTpoTy. TBOpM AN TapMOHIKH POCIiii-
ceKoro aBTopa €. Jlepbenka «l'apMOHICT rpae TBicT»
Ta «['apMOHICT Tpae mka3» MoOyZoBaHiI Ha XKaHPO-
BUX o3Hakax TBicTy. EcTpamnuil xapakrep iHIINX
TBOPIB JJaHOTO Komro3uTopa 3a3zHadae lO. Jlsdenko,
SKUHN 3ayBakye, mo €. JlepOeHKO MOeaHy€e HApOIHI
€JIEMEHTH 3 €CTPaL0l0, NPUIOMY E€CTPaIHICTh BapTO
PO3YyMiTH B O17TbII IIMPOKOMY 3HAUEHHI, KyAH MOXYTb
OyTH BKJIIOYECHI TMOMYJSpPHI TaHLIOBAIbHI KaHPH
SIK HapOJIHI, TaK 1 MOJIOHI O BajbCy, MOJbKH Ta iH.
«XapaKTepHOI0 03HAKOI KOMITO3UTOPCHKOTO CTHIIIO
MHTIS € CBOEPITHUN CHMMOi103 HAPOTHUX IHTOHAITIH
Ta Cy4aCHUX PHUTMIB, OLIBII CKIAQJHOTO TapMOHIY-
HOTO IUJIaHy, JIETKOI €CTPaJHOCTI (EBOJIOLINHI Mij-
cucremu). [IpuknagaMu BTUICHHS MIMPOKOI MaNiTPH
CTHJIICTUKH € MailKe BCi MOTO TBOPH, cepel SKUX
CTHITI3aIlisA, 00poOKa, mka33iHr, danrazis: «[lorpa-
emo kaz?y», «bio3y, danrasis Ha Temy M. Mycopr-
cekoro «borarupcbki BopoTtay, «Y nourykax baxay,
«JliBeHchKU KOBOOIY, «MOCKOBCBKI BiKHa», Hapad-
pa3 Ha Temy micHi M. Borocnoscekoro «BizHUK»»
(dsaenko, 2017: 82). Tak camo Garato TBOpIB IS
0asHHOTO I aKOPIEOHHOIO BUKOHAHHS IXKa30BOTO
CHPSIMYBaHHS HaIMCAHO YKPailHCBKUMH KOMIIO3UTO-
pamu B. Brnacoum, A. laiinenkom, B. 3yOunpkum i
A. Binomuubkum.

OTxe, i1eThbCsl HE JIUIE TIPO TE, IO CTBOPIOETHCS
MY3UYHHIA MaTepial J)Ka30BOT0 YU €CTPAJHOTO CIpsi-
MyBaHHS, KU Ma€ BHKOHYBATHCS camMe Ha OasHi.
MOoXITUBUH HIIWH IIJISX PO3BUTKY OAsTHHOTO MUCTE-
LTBa, IKUH MOJISITae B TOMY, 110 BiAOyBa€ThCs TpaHC-

(dopmaitist penepTyapy HapOJHHUX IHCTPYMEHTATBHUX
KOJIEKTHBIB, IO SKMX BIH BXOAWTH. UMMalo opke-
CTpiB, aHCaMOIMiB, TYPTiB MParHyTh MPOAEMOHCTPY-
BaTH 1 BJaCHY yHiIBEpPCaIbHICTh, i IHCTPYMEHTIB, SKi
HE TIOBMHHI aCOLIiIOBAaTHUCS CYTO 3 HAPOIHOIO MY3H-
kor0. I1. AHApIYyK OKPECIIOE 1BAa HANIPSIMH PO3BH-
TKy MHCTEITBA IPH Ha OasHi B €CTpaaHId MYy3HIII.
[lepmmii MOB’sI3aHAN i3 THUM, IO TaKi KOJCKTHRBH,
gk HarioHanbHUMIA akageMidyHUA OPKECTP HApOTHUX
IHCTPYMEHTIB, MOTU}IKYIOTh CBill penepryap, 6a3y-
104U MOT0 Ha OCHOBI Marepiay mon-My3ukH. BogHo-
Yyac € IHIMK HamnpsM, KOJNU KOJIEKTHBU €CTPaJHOTO
CIIpSIMYBaHHS, IK-0T TypT «BB», «Manpu», 3Bepra-
FOThCS 110 OastHa (Y1 aKOpIeOHA) Y ACSIKUX aBTOPCHKUX
MiCHAX. «3apa3 MOXHA CIIOCTepiraTd BHIO3MiHY
B perepTyapi TakUX KOJIEKTHBIB, SIKi MOYMHAIOTH
BUKOHYBaTH MOMYJISPHI TBOPH, KaBep-Bepcii XiTiB.
[Hma niHis npeacTaBieHa ecTpaIHUMU POK- Ta TOI-
TypTaMH, sIKi BAKOPHUCTOBYIOTh HAPOIHI IHCTPYMEHTH
SIK OCHOBHHUH 91 TOJATKOBHUU IHCTPYMEHTAPIi y CBOIX
BJIACHUX KOMIO3HULIsAX. Takox € psix TypTiB, ydac-
HUKH SKHX TParOTh BUKIIIOYHO HAa HAPOAHUX 1HCTpY-
MEHTaX, IPOTe OCHOBOIO pelepTyapy € KaBep-Bepcii
NOMYJAPHUX KoMIo3uwiny (Anmgpiduyk, 2017: 60).
JlaHi actiekTH PO3BUTKY CYy9acHOTO OasHHOTO MHUCTE-
LTBAa MOXXHA PO3MIISAATH K NIEPCHEKTUBHUM HapsM,
ajpKe TEXHIYHI Ta BUpPa3HI MOXIIMBOCTI OasHa Haj-
3BHYAIHO IIMPOKI.

BucHoBkmu. basH nociB Miciie OHOTO i3 MPOBiI-
HUX HAPOJHUX IHCTPYMEHTIB y KyabTypi XX — XXI cT.
Moro 3HauHi TexHiuHi Ta BUPA3Hi MOXKINBOCTI CripH-
SI0Th TOMY, IO BiH HAA3BUYANHO N0Ope MpHIATHUH
SK JUISL CONIBHOTO, TaK 1 JUId aHcamOJIeBO-OpPKECTPO-
BOTO BHMKOHaBCTBa. JIOCUTH TpaauIliiHUM € HOro
3aCTOCYBaHHS B HAPOJHHUX KOJICKTHBAX — IHCTPyMEH-
TaJbHUX 1 BOKaNbHO-IHCTpyMeHTaNbHUX. [lompu Te,
0 TPUBAJMH Yac OCHOBOIO pemepTyapy OasHiCTiB
Oynu (hONMBKIIOPHI TBOPH, y APYTid MOMOBUHI XX CT.
BinOyBaeThCS Oro po3mmpeHHs. Y 1eil yac BUHUKa-
I0Th TBOPH YKpaiHCBKUX KOMIIO3UTOPIB, MPU3HAYCHI
Uit OaSTHHOTO BUKOHABCTBA, HE JIMIIE aKaJeMidHOTO
CTIPSIMYBaHHS, aJie ¥ eCTPajHO-PKa30BOTO HAIPSIMY.
IlepceKTUBHUM LUIAXOM PO3BUTKY BITUYU3HSIHOIO
BUKOHABCTBA € BKJIIOUCHHS JI0 perepTyapy HapOAHUX
KOJIGKTUBIB €CTPaJIHUX XiTiB, @ TAKOX BUKOPHCTAHHS
eCTpaZHO-PKa30BUMHU TypTamMu OasiHa y TBOpPYIii
JUSIIBHOCTI.
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