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KPUTEPII 1 OCOBJIUBOCTI IIEOT'PA®IUYHOI KJTACUPIKAIIII
CTIHKUX KOMIAPATUBHUX OJAVWHUIb AHITIIHCHKOI MOBH

Y emammi 0ocniosceno cneyuixy kaacugixayii cmitikux KOMRAPAMUBHUX 0OUHUYb HA MAMEPIAL] AHSTIICbKOT MOBU.
Oxapakmepu3o6ano pisHi no2naou wooo CMpPYKMYPHUX KOMNOHEHMIE NOPIGHANbHOI KOHCMPYKYIL 6 MOBHOMY ACHeKmi,
00IPYHMOBAHO YOMUPUKOMNOHEHMHICMb MOOeNi NOpIGHANHA. Buseneno i npoananizoéano ocrnogui kpumepii 0060opy
cmanux Komnapamueem aneniicbkoi mosu. Posenanymo emanu kracugpixayii ycmanenux nopieHATbHUX 360pOMiE aneili-
CbKOT MOBU 8I0NOBIOHO 00 CEMAHMUYHO20 MA CIMPYKMypHo20 kpumepiis. Hagedeno npuxiadu cmitikux KomMnapamueHux
OOUHUYb PI3HUX 10€02PADIUHUX 2PYN, BUCBIMIIEHO IXHI CIMPYKMYPHI Ma CeMARMUYHI XAPAKMePUCMUKU.
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CRITERIA AND PECULIARITIES OF ENGLISH STABLE COMPARATIVE UNITS’
IDEOGRAPHIC CLASSIFICATION

The article under consideration deals upon the peculiarities and criteria of English stable comparative units’ classification.
Different approaches to the problem of a similes structural components are discussed in the work. Systematization stages,
semantic and structural criteria of similes’selection and their further differentiation have been proposed in the article.

Although a huge number of scientists have already analyzed this figure (K. 1. Mizin, V. V. Vinogradov, L. A. Lebedeva,
A. V. Kunin, V. N. Manakin, Ch. Bally, J. Seidl, R. Moon) some aspects of similes in particular criteria of their classifica-
tion still stay uninvestigated and need deep analysis. So the object of our article is to find out and describe the main ways
of English comparative units’ systematization into ideographic groups.

Researches propose various definitions of this language unit, but in our investigation we regard similes as stable (with
possible variation) structural-semantic constructions which include four components: 1) the subject (what is compared),
2) the base (the feature due to which the process of comparison takes place); 3) the comparative conjunction (like, as,
as... as, as if, as though), 4) the object (some standard with which the subject is compared). We remark on the importance
of comparative conjunction as one of the significant linguistic index of the comparison process. It must be also mentioned
that the subject of a comparative unit is often implicit or even absent which can be explained by similes’ special nature.
This fact should be taken into account while classifying comparative figures in subject groups.

Similes’ selection and their further systematization in ideographic classes are held with the help of structural and
semantic criteria relying on the left part of the comparative structure which includes the subject and the base of compar-
ison. The differentiation process can be divided into several stages: 1) separation of a simile’s compounds, 2) detection
the meaning of the subject or the comparison base; 3) interpretation of a comparative unit’s figurative sense, 4) a simile s
fixing into a particular class. Each ideographic group is further divided into smaller subgroups according to general
semantic and structural features of investigated English stable comparative units.

Key words: simile, semantic criterion, structural criterion, ideographic classification, subject group.

IMocranoBka mpooaemu. CrTiliki KOMIIapaTHBHI
OJIHHIII SIK BUPa3Hi 00pa3Hi 3aco0u 300paskeHHs Tili-
CHOCTI 3[JaBHA IPUBEPTAIOTh yBary SIK BITYM3HIHUX,
Tak 1 3apyODKHHX MOBO3HABUIB. [IOHATTS «CTIHKI
KOMIIapaTUBHI OJMHUI» TUPEPEHLIIOIOTh K CTPYK-
TYpHO-CEMaHTH4YHI YTBOPEHHS y BUDIAIAI BIUIBHO
OpraHi30BaHUX CIIOBOCITONYYEHb, sIKI BOAHOYAC Bil-
PI3HAIOTBCSA CTaOUMBHICTIO CHHTAaKCUYHOI CTPYK-
TYpH Ta JIeKCHYHOro HanoBHeHHs (Misin, 2004: 13).

YcranaeHi KOMITapaTUBHI OAWHHMIN K OaraTo(yHKITi-
OHANIbHI TOPIBHSUIBHI CTPYKTYpH 3allOBHIOIOTH YCI
chepu JIIONCBKOTO KHUTTS, IONOMAararodyd MOBIIO
BUPA3UTH CBOE CTABJICHHS JIO OTOUYIOUHX HOTO Mpe.-
MmertiB. barara TeopeTryna raTgopma Ta HU3Ka CIOB-
HUKIB CTIHKHX TOPIBHSUIBHUX 3BOPOTIB € IIE OJHUM
JTOKa30M IIMTUPOKOTO PO3MOBCIOMKCHHS Ta OE3IIHHOT
BOXJIMBOCTI LMX MOBHUX ofuHuIb. [Ipore meski
aCIIeKTH, 30KpeMa BCTAHOBIICHHS MEX 1 KpHUTEpiiB
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TEMaTHYHOTO YIPYITyBaHHs CTIHKHX KOMIIAPaTHBHUX
OIMHUIIb, 1 J0CI 3aJUINAIOTHCS HE BUPIIICHUMH Ta
MOTPeOYIOTh AETANBHOTO JTOCIIIKSHHSI.

AHani3 gociimkeHb. IIuTaHHS JIIHTBICTHYHOTO
CTaTyCy Ta CTPYKTYPHO-CEMaHTHYHHUX 0COOIMBOCTEH
CTaJIX KOMIIAPaTUBEM OyIu 00’ €KTOM OCIiIKEHHS
. Bammi, JIx. Cwit, k. Celinna, Y. Makmopi,
A. Taprani, P. Myn, §I. M. Penkep, C. 1. Oxerosa,
B. B. Bunorpaznosa, B. M. Manakina, M. I1. Kouep-
rana, O. B. Kynina, K. 1. Misina, JI. O. Jlebenesoi,
I. I. Typancekoro, T. B. IIImensoBoi. OnHak, He3Ba-
JKArOUW Ha 3HAYHI HANIPAIlIOBaHHS, ACIIEKT Kiacupika-
Uil CTIMKMX KOMIAapaTUBHUX OJWHULb 3aTHLIA€THCS
W J0Ci BIAKPUTHM, IO YHEMOXKIIUBIIIOE BHOKPEM-
JICHHS 9ITKOI CUCTEMH 1JIe0rpadiuHOro yrpymyBaHHs
CTaJINX TMOPIBHAIBHUX 3BOPOTIB. TOK BBaKaeMo,
IO aKTyaJbHUM € BUSBICHHA Ta JETaJbHUN aHa-
73 TOCHIJOBHUX KpUTEpiiB 1 eramiB kiacugikamii
CTIMKHMX TIOpIBHSUIbHMX KOHCTPYKLiM Ha Marepiaini
aHIIIICbKOi MOBH.

Metoo cTarTi € 3’ACyBaHHA W BHCBITJIEHHS
criermuiku Kinacudikamii CTIHKUX KOMITApAaTHBHUX
OIMHUIIb, BU3HAYEHHS KPHUTEPiiB IXHBOIO TIpyIIy-
BaHHs. BiAmoBimHO 10 mocTaBieHOI METH 3aBAaH-
HSIMH pOOOTH € Taki: 1) BUSBUTH OCOOIMBOCTI KJia-
cudikallii cTaux KOMIapaTUBEM aHTIIHCHKOI MOBH;
2) mpoBeCTH aHaJli3 KpUTEPiiB ineorpadigHOrO TPyITy-
BaHHS yCTaJeHHX MOPiBHSAHB. ToX 00’€KTOM HAyKO-
BOTO ONPAIIOBAHHS € CTIHKI KOMITApaTUBHI OIMHMUIII
aHIIiicbkoi MOBH, OTpPHUMaHi METOJOM CYLIJBHOI
BHOIPKH 31 CJIOBHHKIB PIi3HHX THUMIB (aHIIO-yKpa-
THCBKMH (Ppa3eosOTiYHUN CIOBHHK 32 PENaKIli€ro
K. T. bapantieBa, aHTI0-pOCiiChKAN (pa3eonOTiaHIH
cioBHUK 3a pepakiiero O. B. Kynina, anrmo-pociii-
ChKUH, POCIHCHKO-aHIIIIWCHKUN CIIOBHHK (hpa3eo-
nori3miB 3a pepakuieto T. B. [TapxamoBuua, Similes
Dictionary 3a penaxuieto E. Commep, A Dictionary of
Similes 3a penakmieto ®. Bincrawa, Oxford Phrasal
Verbs Dictionary, Oxford Dictionary of Idioms,
McGraw-Hill’s Dictionary of American Idioms and
Phrasal Verbs). [Ipeamerom gocmimkeHHs € ocoOnu-
BOCTI MpoBeAeHHs Kiacu@ikalii cTaaux KoMIaparu-
BEM 3 ypaxyBaHHSIM HU3KU KPUTEPIiB.

Bukaax ocHoBHoro marepiany. [IpencraBHuku
JIHTBICTHYHUX KT XX] CTOMITTS MPOSBIIAIOTH TijI-
BHIIIEHWIA iHTEpPEeC IO JIIHTBOMETOMOJIOTII SIK caMo-
CTIHHOI ramy3i TEOpPETHYHOIO 3HAHHSA, LI0 MOXeE
MOSICHIOBATHUCS aKTYaJIbHICTIO MPOOJIEMH 3’ ACyBaHHs
MPUPOIM MOBH Yy CITiBBITHOIICHHI 31 CBiioMicTIO ii
HOCIiB — IPEICTABHUKIB TIEBHOTO €THOCY. Takwif Imii-
X1 € CBOEPITHUAM MIISTXOM BUPIIICHHS TUTAHHS Opra-
Hi3aIii IPOIYKTiB MOBHOI CHCTEMH, 30KpeMa CTIHKHIX
KOMITapaTuBHUX onuHUIb (KITFOYOBiI MOHSATTS JIiHT-
BOMETOZONIOTIT). AJjie po3misia 1 Mmojaiblua iHTep-

MpeTalis CTAINX KOMIapaTHBEM MOXKE BUKIHKATH
MEBHI TPYIHOLII, IO 3yMOBIIOETHCS HE TIIBKU Bif-
CYTHICTIO CTPYKTYPOBaHHX KpUTEPiiB IXHBOTO JTOCITi-
JOKEHHS, aJie i 0COOIHMBOO MPUPOJIOI0 TAKMX MOBHUX
OIMHUIIG, MO # OCI BUKJIMKAE OE3id CymepedoK
cepen HayKoBIiB. Tak, MUTaHHS JIOTIYHOI CTPYKTYpH
MOPIBHSHHS 3aJIUIIAETHCS HEY3TOMKCHUM, OCKUTBKU
cepel JOCiIHUKIB BUHUKAIOTh JUCKYCIT I0JI0 KiJib-
KOCTi KOMIIOHEHTIB MOPIBHUIbHOT KOHCTPYKIii. OmHa
rpylia BUYEHWX HAIOJIATAE HA JBOWICHHOCTI TIOPiB-
HSUTHPHOT KOHCTPYKIIi1, BUUISIFOUH TPU IEOMY 00 €K
1 cy6’exm nopiBasHHA (baticapa, 1975: 15). Hdpyra
rpyna JiHTBICTIB CXWIAETbCA A0 TPUKOMIIOHEHT-
HOCTI KOMMapaThuBHO1 oanHULi. [Ipomonyoun pizHy
TEPMIHOJIOTIIO JUTSI CKJIAZOBUX YaCTUH MOPIBHAIBLHOT
MoJeTTi, BOHH BOAYAarOTh SAPO KOMITAPATHBHOI KOH-
CTPYKIlii B TaKWX CKIAJAHHUKAX, K CYO €Km Hopig-
HAHHS, 00 '€Km NOpieHAHHS W OCHO8A NOPIGHAHHS.
[Mpuxunpaukamu Takoro norsiny € C. M. Me3seHiH,
H. K. Pa3maxina, b. B. Tomamescokuit, J1. B. T'onorox,
B. M. Oronsres, 1. A. Pigapa3. Tpets rpyma qocmin-
aukie (M. B. Mipuenko, H. II. Illamoamoga,
O. B. Kynin, B. B. Bunorpanos) Bu3Hauae CTpyK-
Typy MOBHOTO TIOPIBHSHHS SK IO€IHAHHS YOTH-
pPHOX KOMIIOHEHTiB: 1) cy0’ekTa MOpiBHSIHHS, TOOTO
npeAMeTa YM SIBHUINA, O3HAKW SKOTO MH Ii3HAEMO,
pPO3KpHUBAEMO 3a JOIOMOTOIO IHIIOTO; 2) 00pasy
(00’€exTa) MOPIBHAHHS — TOTO, i3 UMM IOPIBHIOETHCS
cy0’€eKT, TOOTO IpeIMeTa UM SBHIIA, [0 MA€ ICKPaBO
BUpaXKkeHi i J00pe BiIoMi MOBIICBi O3HAKH; 3) OCHOBHU
MOPIBHSIHHS — 03HAKH (200 HU3KHU 03HAK), 32 IOTIOMO-
TOIO SIKOT 3JIMCHIOETBCS aKT MOPIBHSHHS; 4) MoKas-
HUKa TOPIBHAJIBHUX BIAHOIIEHL — 3aC00y MOBHOTO
odopmiieHHs mopiBHsUIBHOT cemanTuku (Lllamoa-
noBa, 1998: 7).

Pospinstoun imei MOCHIIHUKIB OCTaHHBOI TPYIIH,
BBa)Ka€EMO, IO MTOBHOIO CTPYKTYPHOIO MOJIEILITIO KOM-
MapaTuBHOI OJMHMIN AHTIIIHCHKOI MOBH MOXKHA BBa-
AT Ty, 10 CKJIaTy SIKOT BXOJATH YCl YOTHPH KOMIIO-
HEHTH, Jie¢ TIOPIBHUIBHUHN CHOIYYHHK € He3aMiHHUM
€JIEMEHTOM, OCKUIBKM CaMe BiH BHKOHYE (PyHKIIiO
MOKa3HUKa MOPiBHIHHS. [OpiBHAIBHUME MOJyCaMu
aHIIIMCHKOT MOBU € TaKi crionyuHuku: like, as, as...
as, as if, as though. Ctani KoMIapaTuBHI OJIWHHMIII 3
like Ta as € JOMIHAaHTHHUMH, IO 3YMOBIIOETHCS HE
TUIPKY HAMOUIBIIO YAaCTOTHICTIO BXXUBAHHA I[HOTO
KOHEKTOpa, ajie i HOoro HEe3aJexKHICTIO Ta (PyHKITio-
HaJIbHUM HaBaHTaXeHHsIM (Oe3nocepeHiM nepeaaH-
HSIM aHaJorii MK TIEeBHUMH TpeIMETaMH YH SIBU-
mamu). [HIm K CIOMyYHUKH HAa4eOTO HATSIKAIOTh Ha
MOYKJIMBE yTIONiOHEHHSI, OTOTOKHEHHSI UM CXOXKICTh.

[loBHa MO/IENTF KOMITAPATUBHOI OWHHUII Ma€ TaKUi
Bua: A — C—m B, n1e 4 — — ue cy0’eKT MOpiBHAHHS
(mpeamet abo sBUILE, SIKE MOPIBHIOIOTH), B — 00 €KT
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MOPIBHSAHHSA (T€, 3 YMM MOPIBHIOIOTH), M — (HOopMab-
HU [MOKa3HHUK MOPIBHAHHS (KOHEKTOP, MOPiBHSUIHHUI
ciony4Huk), C — ocHoBa nopiBHsHHS (BapaHHUK,
2014: 8). I3 MerTor0 BH3HaueHHA HAMPAMKY YiTKOi
CTPYKTYpOBaHOI Kiacu(ikarlii CTIHKAX KOMITapaTHB-
HUX OJIMHHUIIb HA TMEBHI TEMaTWUYHI TPYIH PO3MEK-
OBYEMO IIi KOMIIOHEHTH Ha JIBi TPYIIH: «CMHCIIOBHIMA
LEHTP» (J1iBa CTOpOHA — CY0’€KT 1 OCHOBA MOPIBHSIHH)
1 «oOpa3Huii eHTp» (TMpaBa CTOpoHa — 00’ €KT MOPIB-
HaHHA). Take po3wieHyBaHHS OyJIO 3alpoIIOHOBaHE
JI. O. JlebeneBoro st 3mMiHCHEHHS] CHHXPOHIYHOI Ta
niaxpoHiuHOi imeorpadidHux kiaacudixamii CTIMKHUX
nopiBHsHG (JIeGenesa, 1999: 220).

Jiaxponiuna kiacudikailis TpPyHTYETbCS Ha
00’€KTHIM YacTWHI MOPIBHSIHHS, CEMaHTUYHE HaIo-
BHECHHS JIiBOI YaCTHHW TOPIBHMILHOT KOHCTPYKIIIT
OepeThcst IO yBard IiJ 4ac CHHXPOHIYHOI KJIacH-
¢ikanii (Jlebenera, 1999: 220). Came crnmparouuch
Ha ocrtanHii miaxizg, JI. O. Jlebeneriit Bnanocs pos-
JUINTH BECh CIIEKTDP CTIHKUX MOPIBHSIHb HAa YOTHPH
moHATIHHI chepu: «Jlromunay, «IIpeamer (apre-
(hakr)», «[Ipupoma» it «AOCTPaKTHI TOHATTS.

TToBHICTIO PO3MUIAIOUN TYMKY HAyKOBIIS IIOMIO
TUMIB KJIacU]ikalil MOpIBHAJIBHUX KOHCTPYKLIH,
3a3Ha4aeMo, 10 O0’€KTHAa YacTHMHAa KOMITAPaTUBHOI
OJIMHHUIII € OTHMM i3 TMEPEIOBUX 3acO0IB Mi3HAHHS
HAaBKOJIMIITHBOT JIMCHOCTI Ta AYXOBHOTO W KYJIBTYp-
HOTO AacIieKTiB MEHTAJITETy, OCKIIbKH B OUTBIIOCTI
BUIAJIKIB CTIMKi MOPIBHSUIbHI 3BOPOTH (DIKCYIOTH HE
LITYYHO CTBOPEHUH KMMOCH 00pa3, a eTajioH HOpiB-
HSIHHSI 13 )KUTTS PEJICTABHUKIB MEBHOI HAIlil, aJi¢ BBa-
Ka€EMO, 1110 OLTBII BIYYHOIO KiacH(DikaiiHOW 03Ha-
KOIO JIJISI IOE€THAHHS CTIHKUX KOMIIAPATUBHUX OTUHHUIH
y CEeMaHTHYHI TPYIH € JliBa YacTHHA IOPiBHAIBHOI
CTPYKTYPH, sIKa BKIIFOUa€ Cy0’ €KT 1 OCHOBY ITOPIBHSHHS.
3aBIsKU ceMaHmuiHoMy Kpumepiio TAPEPSHITIIOEMO
yCTaJleHi KOMIIapaTHBEMH 3 YPaxXyBaHHSIM EKCILTIIUT-
HOTO Cy0’€eKTa B ieorpadiuni rpymnu, SKi TeX YJeHy-
€MO Ha TATPYIH 3aJIe)KHO B 03HAKH KiIacudikarii Ta
3 YpaxyBaHHSIM YHIBEPCAILHHUX KOJIB KYJIBTYPH 3HOB-
TaKH 32 CEMaHTUYHHUM KpuTepieM. Hanpuxnan: ineo-
rpadiyna rpyna «30BHIIIHICTb JIOIUHW MOIIEHA Ha
19 miarpymn 3a COMaTHYHUM KOJIOM. Y KOXKHY MATPYITy
BiZIiOpaHO CTaJli MOPIBHSUTGHI 3BOPOTH 13 CYO’€KTOM-
comarusmoM: 1) romosa/Bonoccs (hair like frail golden
wires (Sommer: 264)); 2) oomwuus (face as pillow
(Wilstach, 1916: 123)); 3) moku/ckynu (cheeks like
puffy omelettes (Sommer: 117)); 4) vomno (a forehead
more pure than the Parian stone (Wilstach, 1916:
156)); 5) ryou (lips like a ripe raspberry (Wilstach,
1916: 237)); 6) Bycra (a dainty mouth like a crimson
rose (Wilstach, 1916: 266)); 7) 3you (teeth <...> big
and even as piano keys (Sommer: 505)); 8) 6opona
(beard like the spire of Grantham steeple (Wilstach,

1916: 14)); 9) 6axenbapau (sideburn, shaped like the
outline of Italy (Sommer: 79)); 10) oui (eves like two
fried eggs (Wilstach, 1916: 120)); 11) 6poBu (evebrows
as strips of barks (Sommer: 204)); 12) Byxa (ears like
rosy shells (Wilstach, 1916: 107)); 13) nic (flabby nose
like a brinjall, or eggplant (Wilstach, 1916: 276));
14) wms (neck like the swan (Wilstach, 1916: 273));
15) rpymu (breasts as large and round as a bald man's
head (Sommer: 102)); 16) pyxu (arm <...> like a fat
bread roll (Sommer: 69)); 17) nikTi (elbows <...> pointy,
like a hard lemon (Sommer: 69)); 18) 3amr’sicts (wrist
<...> small like the throat of a young hen (Somme: 70));
19) crerna (hips like jugs (Sommer: 98)).

YpaxoByIouM CBOEPIIHICTH CTIMKUX KOMIIapaTHB-
HUX OJIMHUIIb, CITi/I 3BEPHYTH yBary Ha Te, IO He BCi
MOPIBHSJIBHI  CTPYKTYPH MAalOTh KOHKPETH30BaHUM
Cy0’ €KT TOPIBHSHHS, TOMY HOTO IMILTIITUTHE IPEJICTaB-
JICHHS TAKOXX MA€ MICIIE TIiJT Yac BiJTHECEHHS KoMIapa-
TUBEMH JI0 TIEBHOI rpymH. BiacyTHICTh EKCILTIUTHOTO
cy0’€eKTa SIK OIHOTO 3 KIIFOYOBHX KOMITOHEHTIB ITOPiB-
HSUTHHOT OIMHUII 03HAYAE ITIe OHY JIIHTBICTHYHY 0CO-
OJUBICTH CTaUX ITOPIBHAHD — TIONiCEMAaHTHYHICTH
Cy0’€KTa TIOpIBHSHHS BITHOCHO OJHi€l i Tiel camoi
OCHOBU KOMITapaTUBHOI CTPYKTypH. Y LBOMY pa3i
yIpyIyBaHHS BiIOYBAEThCS 32 CEMAHMUYHUM Kpume-
piem, 1e OCHOBA TIOPIBHSUTLHOT KOHCTPYKIIIT cTae Tod-
KOIO Bimitiky. Pesynerarn po3niny GpakTuaHoro mMare-
piasy 3acBiIuyIOTh, IO TaKi CTalli KOMIIAPAaTHBEMH €
HAYUCIICHHINIMMHU B aHIJIOMOBHHX CJIOBHHKAX yCTa-
JICHUX 3BOPOTIB: TaK, HAIIPUKIAA, yci BigiOpaHi HaMH
CTiliKi KOMMapaTHBHI 3BOPOTH CEMaHTHUYHOI TpYIH
«Kompopose crpuitusarts» (205 omuHMI) ABISIOTH
00010 TPUKOMIIOHEHTHY TIOPIBHUTEHY MOJIEINb, 13 HUX
99,5% (204) xommapatuBeM HE MalOTh 3aKPIIIEHOTO
cy0’ekTa TOPIBHIBHOI KOHCTPYKLil. Y CIOBHHUKY
nopiBHsIHE 3a peaakiiero E. CoMmMep 3HaX0MUMO Taki
CTiliKi KOMITapaTUBHI OJMHHMII 3 OCHOBOIO-KOJIOPOHi-
MOM 1 3aIPOITIOHOBAHMUM aBTOPKOIO Cy0’€KTOM TIOPiB-
HSTHHS «04i», MOYKJTIBA BapiaTUBHICTH SKOTO TpadiaHo
((Eyes) gray as glass (Sommer: 253)) npencrasieHa
y CIIOBHUKOBIH cTarTi: brown like melting chocolate
(Sommer: 106), green as an Amazonian jungle
(Sommer: 254), gray as storm clouds (Sommer: 253),
gray as a goose (Sommer: 253).

CeMaHTHYIHHN KPUTEPIH € KIFOYOBUM IIiJ Yac Bif-
0Opy CTIMKHX KOMIapaTUBHUX OJMHHMIIb 0 TeMaTH4-
HUX TpyI, ane oMy, Oe3CyMHIBHO, MIEPEAyE CHPYK-
mypHuii Kpumepii, CUPSIMOBAaHUNA Ha BUYICHEHHS
Ta MOJAJIBIINM aHaji3 KOMIIOHCHTIB IMOPIBHSIbHOI
MOJIETI, Y pe3yJIbTaTi 90r0 OTpuMyeMo mudepeHItia-
Iif0 KOMITapaTUBEM Ha TaKi MiATPYTH: OXHOCKJIAIHI
(as silk), nBocknanHi (soft as silk), Tpucknansi (hair
soft as silk) 1 4oTUpPHUCKIATHI KOMIIAPaTHBHI OJUHULI
(hair soft as silk).
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AJe 1le He €MHUI eTamn 3aCTOCYBaHHS CTPYKTYp-
HOTO KpPHUTEpilo; SIK yXe OyJ10 NpOAEeMOHCTPOBAHO
BUILIE, KOXKHA ifeorpadiyna rpymna mijuisirae noaaib-
LIOMY TIOALITY, JIe TIOPSIZ 13 CEMAaHTUYHUM TaKOXK BUKO-
PUCTOBYEMO ¥ CTPYKTypHHH KpuTepid. ['pymyBaHHS
CTIMKMX MOPIBHAJIBHUX OJVHWIb HA TMiIKIACH IMEH-
HUKOBUX (hair like porcupine quills (Sommer: 264),
face like a walnut shell (Wilstach, 1916: 123), cheeks
like berries (Wilstach, 1916: 50)); an’extuBHux (bald
as the palm of the hand (Wilstach, 1916: 12), close
as the bark to a tree (Sommer: 129), inseparable as
Don Quixote and Sancho Panza (Sommer: 126));
BepOanbHUX (hate like cat and dog (Wilstach, 1916:
195), look like the cat who swallowed the canary
(bapanues, 2005: 624), argue like an apple-wife
(bapanmes, 2005: 35)) i TieNPUKMETHUKOBUX CTAITUX
3BOPOTIB (as surely as the harvest comes after the
seedtime (Sommer: 114), suddenly, like a thunder-
bolt (Wilstach, 1916: 399), drunk as an ow! (bapan-
ues, 2005: 294)) BinOyBaeThcs 3aBISKU CTPYKTYp-
HOMY KPHTEPIfO.

OTxe, K BHIHO 3 BUIICHABEACHWX TMPUKIIAIIB,
JOCIIPKEHHST CTIHKUX KOMITAPATUBHUX OIMHHIIb
HEMOXKJIMBO 3AIHCHUTH 0€3 3aly4yeHHs CTPYKTypHO-
CEMaHTHYHOTO aHalli3y, SKHW IPYHTY€ETHCS Ha 3aCTO-
CYBaHHI CTPYKTYPHOTO Ta CEMaHTHYHOIO KPHUTEPIiB,
CIpSAMOBaHUX Ha BigOip YCTaJeHWX MOPIBHAIBHHUX
OIMHUIIG 13 IXHHOIO MOMAJIBIIONI0 KiIacHdikaIieo Ha
TEMaTUYHI TPYIH Ta MiATPYTIH.

BucHoBku. Criiiki KOMIIapaTUBHI OJAWHUIL SIBJIS-
I0Th 00010 0COONMBY TiICUCTEMY MOBH ¥ 3auIia-
IOThCSl aKTyaJbHUM OO0 €KTOM BITUM3HSHHUX 1 3apy-
OLKHMX HAyKOBHX HAampalloBaHb, OCKUIBKH W H0CI

...............................................................................

HEMae €IMHOTO MOTIISAY Ha JIesKi MUTaHHS, 30KpeMa
JMIHTBICTHYHUN CTaTyC TOPIBHJIBHUX 3BOPOTIB 1
MeXI1 IXHIX TpyITyBaHb Ha imeorpadidHi KJIacH.

Pesynbrati aHamily TEOpPETHYHOTO Ta (aKTHY-
HOTO MarepialiB JO3BOJNIWJIM HaM JiHTH JEKiTBKOX
BUCHOBKIB. Hacammepen 3a3HayaeMo, 10 CTiiiKi
KOMITAPAaTUBHI OJMHUIII — I TEPEBAKHO EMOIIHHO
3a0apBiieHI MOBHI YTBOPEHHS 3 YHIBEpPCAIBHOIO
CTPYKTYPHOIO MOJIEIITIO, III0 BKJIIOUAE B ce0e CyO’ €KT,
OCHOBY (03HaKy), MOAYC 1 00’ €KT ropiBHAHHA. OTHAK
0c00JMBa MPUPOAA KOMIIAPATUBEM Y JIESKUX BUMA[-
Kax CTae pPe3yJIbTaroM IMIUTIMTHOCTI YW TOBHOI
BIJICYTHOCTI Cy0’€KTa CTPYKTYpH, 110, Oe3MepeyHo,
HEeoOXiJTHO BpaxoBYBAaTH il 9ac 700opy Ta Kiracudi-
KyBaHHsI YCTaJIEHUX MOPIBHSJILHUX 3BOPOTIB.

Binbip cTiliknX KOMMapaTWBHUX OIWHHUIL 1 IXHS
MofIaNIbIIIa CUCTEMAaTH3allisl B izeorpadidni rpynu Bia-
OyBa€ThCSI 32 CTPYKTYPHHUM 1 CEMaHTHYHUM KpHTEpi-
SIMU B JIEKUIbKa eTamiB: 1) BUOKPEMIICHHS KITIOYOBUX
KOMITOHEHTIB TOPIBHSJIPHOI KOHCTpPYKITii; 2) BH3HA-
YEHHsI CEMaHTHUKH CJIOBa, SIKE [I03Ha4Yae Cy0’ €KT HOPiB-
HSIHHS, 200, 3a WOTr0o BiJICYTHICTIO, OCHOBY KOMITapa-
TUBHOI OAMHMLI; 3) TIyMaueHHS 0Opa3HOTO CMHCIY
BCi€l KOMIApaTUBHOI ONWHMII SK OJHOIO IijIoro; 4)
BiJIHECEHHS KOMITAPATUBEMH JIO IIEBHOTO KJIacy 3TiHO
3 BU3HAYE€HNMH O3HaKaMH Ta XxapakTepuctukamu. Kia-
cudikaiis Ha TEMaTHYHI TPYIIN MPOBOJUTHCS 3 Ypaxy-
BaHHSIM «CMHUCJIOBOTO LIEHTPY» MOJEJi HOpPIBHIHHS,
«oOpa3HUii LEHTP» KOMIAapaTHBEMH JOIy4aeMo Ha
eTari MoJabIIoOro po3MoALTy KOXKHOI ineorpadiunoi
TPYIU Ha MIATPYNH Ha OCHOBI 3arajbHAX CEMaHTHY-
HUX 1 CTPYKTYpHHUX O3HAK JOCIIKYBAHHUX ITOPiBHSIIb-
HUX 3BOPOTIB aHIIIHCHKOT MOBH.
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