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TPAIULIMHA IHCTPYMEHTAJIbHA MY3UUHA KYJIBTYPA YKPATHIIIB
ITOBITY MAPAMYPEII (PYMYHIs)

YV 0ocnioxcenni nooacmocs xapaxmepucmuka okpemMux Acnekmie IHCMPYMEHMAnbHO20 QONLKIOPY 2YYYIbCbKUX
cin y pymyHewkiu Mapamapowuni. 30kpema, cnocmepieaemo cneyugiuni pucu mpaouyitiHoi iHCmpymMeHmanbHoi Kyib-
mypu eyyynie Pymyncokoi I'yyynouunu ma suseisieMo cniibHi pucu ixnvboi (onbKIopHOT iHcmpyMeHmaivhoi mpaouyii 6
3iCmaeieHHi 3 QOIbKIOPOM IHWUX PATIOHIE ICIMOPUKO-KYbmypHOI cnitonocmi — Iyyynvwunu. Tunosumu pucamu € 30e-
PediCeH sl Kpawux 3pasKie apxaiyHoi mpaouyii, wo npossusiocs 8 iIHcmpymeHmapii, tio2o ueomoeieHH i, GUKOPUCTIAHHI,
V GUKOHAHHI MPAOUYITIHUX NICEHHUX | MAHYIBAILHUX JCAHPIE N0 YAC POOUHHO-NOOYMOBUX, KALEHOAPHUX I Peli2itiHuX
cesm, 00padis; y nonyiapuzayii aHcamomo «mpoicmux My3uKy.
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THE TRADITIONAL INSTRUMENTAL MUSIC CULTURE OF UKRAINIANS
OF MARAMURES COMITAT (ROMANIA)

This article is dedicated to the traditional instrumental musical culture of the historical and geographical Maramoros
area in the aspect of the ethno-cultural borderland. One should distinguish separately part of Maramoros that is now a
part of Romania. This “southern” Romanian part of the investigated historical and geographic area turned out to be a
continuation of the Ukrainian “northern” part traditions as per instrumental musical folklore indicators.

In the territory of modern Romania, the Ukrainian community lives compactly in four historical regions of the coun-
try: Maramoros (Maramures and Satu-Mare counties), Bukovina (Suceava and Botosani counties), Banat (Timis, Kar-
ash-Severin and Arad counties), Dobrudja (Tulch county). The largest number of Ukrainians lives in the Maramures
and Satu-Mare counties, especially in the mountainous areas. The mountainous area contributed to the localization and
preservation of the traditional Ukrainian culture. Many Hutsul families from the villages of Maramures county have their
own literary works in Transcarpathian Maramaroshyn. This is the so-called Ukrainian minority of Northwest Romania.

The study describes the characteristics of individual aspects of the instrumental folklore of the hutsul villages in the Roma-
nian part of Maramoros. In particular, we observe the specific features of the traditional instrumental culture of the Hutsuls
of the Romanian Hutsulshchyna and discover the common features of their folk instrumental tradition in comparison with the
Jfolklore of other regions of the historical and cultural community — Hutsulshchyna. Typical features are the preservation of the
best examples of archaic tradition, manifested in the folk instruments, in performing traditional song and dance genres during
family-day, calendar and religious holidays, ceremonies; in popularizing the music for trio ensemble. Traditional Ukrainian
culture has changed. Along with the music for trio ensemble with traditional instruments (two violins and a drum; a violin, a
drum, and a guitar), the modified ensembles operate using all-European instruments — accordion, button accordion.

Key words: Maramoros, Maramures comitat, instrumental tradition, music for trio ensemble.

IMocTranoBka npodsaemu. Ha Tepuropii cyuacHoi  pommza (moBita Mapamypem i Cary-Mape), Byko-
PymyHii ykpaiHChKa CHiJIbHOTa KOMIIAKTHO IpokuBae  BuHA (noBité CyuaBa Ta boromann), banar (mositu
B YOTHPBHOX ICTOPHUYHUX oOmacTsax kpaimm: Mapamo-  Timim, Kapam-Cesepin ta Apan), o6pymxka (TIoBiT
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Maciuasak JI. Tpaannifima iHCTpyMeHTAAPHA MYSHYHA KYABTYypa YKpAIHUiB..
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Tynpua). Haii6inpIna 4ncenpHICTh YKpaiHIIiB MPOXKH-
Bae B moBiTax Mapamypeur i Caty-Mape, 0coOIHiBO B
TipChKiil MiCIIEBOCTI.

IToBit, abo >xymers Mapamypern HaJICKUTh [0
miBAeHHOI MapmapoluHy, $Ka, 3a BU3HAYCHHIM
HAayKOBIIiB, € YKPaiHCHKOIO E€THIYHOIO TEPUTOPIEIO B
3akaprarcbkii PymyHii. Icropuunum neHTpoM 1€l
Tepurtopii BBaxarwTh micro Curit. Cena, KOMyHH i
MicTa MiBcHHOT MapMapoIuHu PO3MIIIeH] Ha yKpa-
THCHKO-PYMYHCHKOMY €THOTpadidHOMY IMOTpPaHUTHI.
[To6mm3y micta CuriT po3TamoBaHuil MyHKT KOHTp-
0JIr0 Ha KopIoHi 3 Ykpainoto «Cirety Mapmartieit» —
ConotBuHo. binbuicTs cydacHux ykpainuis PymyHnii
KHMBE came B MiBIeHHIH MapmapoiuHi (3a mepenu-
com 2011 p. —31 234 ocobn).

MapwmapomuHa — 11e icropudHa oomacts y Kap-
narax, 1o ckianaerscs 3 [liBzenHoro Mapamapomry
(YykpaiHChKa €THIYHA TEpUTOpis B 3aKapraTChbKii
Pymynii, 30kpema cyuacHuii moBit Mapamypen) i
[MiBHiunoro Mapamapomry (cxigHa yacTuHa yKpaiH-
cpKoro 3akapnarts — XycTchKuil, TsaiBcbkuii 1 PaxiB-
ChKHH paiionun). IcTopis kparo Oepe CBili MoJaTok 3
5 cT. H.e., Akl OyB 3acelleHUil OITMME XOpBaTaMHu.
Mapamapomn  (ykpaiHcbka Ha3Ba MapmapoliyHa,
MapamopoinHa, Mapamapoiiiaa) — iCTOpUYHUI
KOMITar y MIBHIYHO-CXi/JHIA YacTHHI KOJHUIIHHOTO
Yropcekoro koponicTBa. HasBa Mapamapomn 3ra-
nyeThesl B rpaMoti 3 1199 p. Sk 3a3Hadae xanmuaar
muctenTBo3HaBcTBa ['anHa [lenina, «3 XI ct. Mapa-
MOpOLIMHA Halle)Xkajda YTOPChKOMY KOPOIIIBCTBY, a 3
1385-ro odiuiiiHo ctana komitatom. Y 1526 p. kpaii
nepexoquth A0 Cemurpany, a y 1699-1867 — nmo
ABcrpiiicbkoi iMmiepii. 3 1868 mo 1918-i pp. Mapa-
MopompnHa Oyla CKIaJA0BOK ABCTPO- YTOPCHKOI
imnepii» (Ilemina, 2017: 6). ¥ 1918-1919 pp. nHa
TepuTopii Mapamapomunu icHyBana [yiynscbka
pecnybmika. Y 1920 p. icropuko-reorpadiunuii kpait
MapmapommHa, 3rigHo 13 Cen-XXepmencbkum 1 Tpi-
AHOHCHKMM MHPHHUMH JOTOBOpaMH, OyB pO3TiICHHI
Mix YexocnoBauunHow Ta Pymyniero. Ilicns Hpyroi
CBITOBOI BiliHUM MiBHIY MapamapoIiyHu Bigiinma 10
CPCP, a miBaeHHa 4YacTHHA 3ajMIIMIACH Y CKIai
Pymynii. JlepkaBHUI KOpPIOH TPOXOIHTH Y3IO0BXK
p. Tucn (Bimusucekuit/Cmomit, 2009: 503-504).
Y pesynbrari mhOro MOAUTY YKpaiHCBKI cella Ta ix
MEIIKaHIIl CTajll i30JbOBAaHUMH BiJl CBOTO PiIHOTO
€THIYHOTO cepeoBuIa. BogHouac «HOBOCTBOPEHHHA
y 1945 poui aepxaBHHI KOPIOH CIPHUSB KOHCEpPBa-
TUBHOCTI Ta 30epeKeHOCTI TpaAWIiHOT KyIbTypH
«i3051b0BaHOT» dYacTHHH (YKpaiHChKiI ceja IOBITY
Mapamypem y Pymynii)», — ciaynrHo 3ayBaxye ['anHa
Ienina (ITemina, 2017: 12).

Ananmiz pocaimkenb. Kannumar MucTelTBO3HAB-
crBa ['apna Ilemina 3aificHMIIA ITOJIBOBI JOCIIIKEHHS

MiCeHHOT KYJBTYpH YKpPAlHCBKOTO HAaceNeHHS 1CTO-
puko-reorpadigaoro kparo MapaMoporn YIpOIOBK
20062015 pp., v pe3ymbrari SKHX YTOYHEHI MexXi
NOIIMPEHHST YKPaiHCHKOT TPAaMIIiHOI MY3UKH Ta iX
¢ikcartis B kanauaaTcekii auceprarii ([enina, 2017).

«DONBKIOPUCTH, IO BUBYAIU MY3UUHY KYIBETYPY
Kapmar, Hikonm He TOCHTiHKyBalIH MiBACHHY YaCTHHY
Mapamopomuan. 30KpeMa, BUIATHHH YKpaiHCHKUI
eTHoMYy3uKonor Bonoaumup TomoBcekuil y cBoeMy
OIIsIII MY3WYHHUX Tpaguuid 3akapnarTa (Bigoma y
KoM (ONBKIOPHCTIB 30ipKa «YKpauHCKHE IECHH
3akapratbsi», 1968 p.) 0OMEXKHBCS OIISIOM TEpH-
TOpi y3MOBK THCH, 3aXONMUBIIHN JIMINE MiBHIYHY
YaCTUHY ICTOPHYHOIO Kparo, a IepKaBHUI KOPAOH
HE J1aB 3MOTH BYCHOMY JIOCIHIANTH YACTHHY €THIYHOI
YKpaiHCBHKOT 3eMJTi, sIKa 3HaXOAMIIAch y cKiaai Pymy-
Hii» ([Tenina, 2014).

3 2001 no 2009 pp. mpoBoaWIUCH eTHOrpadiuHi
eKCITeUITii B YKpaiHCHKI cella moBiTy Mapamyper,
YIIeHAMU SIKUX CTaJd HayKoBIli Myseto ictopii Cary
Mape Ta icropuyHOro (akyabTeTy YKropouchbKOro
HanioHanbHOTO YHiBepcuteTy (Berem, [opsat, 1997).

Y MoHorpadiyHOMy mociimkeHHI  «My3uuHi
IHCTpYMEHTH TYIYNIiB» IOKTOP MHCTEITBO3HABCTBA
Irop MarieBcpkuii po3MIATAE KYIBTYPY TyIyilb-
CBKOTO Kpalo B acleKTi il iHCTpyMeHTapito, Crocoly
HAOro BUTOTOBIICHHS, MOOYTYBaHHSA 1HCTPYMEHTAlIb-
HOi MY3WKH, €THOMY3WYHOTO MHCIEHHS. Y TepIii
YyacTHHI poOOTH 3iCHEHO opraHorpadio My3MYHHX
IHCTpYMEHTIB TYIyNliB, CepeA SKUX —IHCTPYMEHTH
MapaMapoChbKOro IOTPaHUYYsA: ApUMOa, KapIOHH
(iH1mi HA3BUW — TOpyHA, OacH, 3yHTypa), droepa, ¢io-
yTa, TpemOita Tomo. Y Ipyrii YacTUHI «AHTOJOTIS
CHHTE3YIOYHX HOTALiH IYIYyJbChKOT My3HKH (3 KOMEH-
TapsIMH)» cepe]] YUCICHHHX HOTHHX 3pa3KiB 3HaXo-
IIAMO HarpaBaHHS Ha (oyTi (DyXOBHH 1HCTpYMEHT
3aKapIaTChKUX TYIYIiB JOMWHH p. Trca), sike aBTOp
3anucaB 1 HOTyBaB ¢ikcytoun [3akapnartsa. Mapama-
poceke [Torpannyus]. Takox HayKoBelb TOJa€ HOTHI
3pa3KH aHCaMOJIEeBOT My3HKH, 30KpeMa 3aKapIaTChKuii
TaHenp «PyMHHKa» y BUKOHaHHI aHCaMONIIO 3 THIIO-
BUM [UI1 MapaMapOChKOTO Ta PyMYHCBHKOT'O MEXyBaHb
['yynpnmHM cKITagoM: «Tycii» (CKpumKa), 6acu-kap-
JOHH (IHCTPYMEHT 3aKapnaTChKUX T'YLY/iB, NOAIOHUIA
1o riTapu), 0yoon manuii (MarieBcekuid, 2012).

3 oIy Ha MaloAOCHiKEHICTh 00paHoi Tepu-
TOpii METOI CTATTI € BUSABUTH CHEHU(IYHI pHUCH
TPagUINIAHOI IHCTPYMEHTAIBHOI MYy3UIHOI KYJIBTYpH
YKpaiHIliB, 30KpeMa TYIyliB NOBiTYy Mapamyper
(PymyHis).

Buknan ocHoBHOro Marepianay. 3a mepenucom
HaceneHHs: Pymynii y 2002 p. MOXXHa BH3HAYUTH
MicTa, KOMyHH 1 cena moBiTy (3kyaenb) Mapamypern
(icTopuaHmii perioH — TpaHCHITBEBaHIA), I¢ HAUO1IBIITE
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MPOKUBAE ETHIYHMX YKpaiHLiB. 30Kpema, aaMiHi-
cTparuBHUi 1IeHTp M. bas-Mape (110075 pymyHiB,
345 ykpainuis), M. Curit (32936 pymyHis, 1227 ykpa-
faniB); komyHa bictpa (30 kM Bix M. PaxiB (Ykpaina),
1184 ykpainmi, 131 pymyH, 3 yropiii), 10 CKJIaxy SKoi
BXOATh ceqa BumiBcska JosmmHa (1590 ykpaiHiis,
54 pymyHn) i BumiBeska Kpacna (1247 ykpainuis,
214 pymyHniB); komyHa Boukorw Mape (Bennkuii
buukis, 316 ykpainnis, 242 pymynu, 149 yropuis,
5 mimmis, 1 muran), y cxiamui skoi cejga Kpuuynis
(1259 yxpainmis, 216 pymynis, 17 yropuis), Jlyr
Hax Tucow (844 ykpainmi, 69 pymyHiB, 5 yrop-
uiB), MukiB (Tuca, 920 pymyni, 220 ykpaiHLiB,
200 yropuiB, 5 HimmiB); koMyHa Bumus PiBus
(Bepxuss PiBusi, Pona-ne-Cyc, 3745 ykpaiHuis,
145 pymywnis, 19 yropmis, 5 HiMmiB, 1 cioBak), 1m0
SIKOT BXOIUTH 1ie oHe ceio Komrrias (402 yropii,
317 ykpainuis, 62 pyMyHH); KOMYHA i ceJ10 BOAHO-
yac — Kpusnii (Kpuse, Penensi, 4650 yxpainuis,
87 pymysis, 15 nurasis, 7 yropuis, 1 HiMenp, 1 poci-
sanH); komyHa Pemera (Pemern, Pemeun, Pemerri,
2174 yxpainmi, 242 pymysu, 15 yropmis, 14 muran),
y ckiami skoi — cesia Kamunuus (Isatpa, 238 yrop-
uiB, 135 pymynis, 42 ykpainui) 1 Tsauis (Teuey-Mik,
129 yropuis, 44 yxpainui, 22 pyMyHH); KOMYHa
i cemo PyckoBa (Pyckomo) — 4578 ykpaiHiis,
161 pymys, 109 nuranis, 3 yropii, 3 HiMII; KOMyHa
i ceno Pycbka Iloasina (Iloenine-ge-cy0-MyHre,
11 kM Bix KopmoHy 3 YKpaiHoto, 3acHoBane 1353 p.) —
9711 ykpainuis, 253 pymynu, 60 yropuis, 5 HiMIIiB,
3 BipMeHH, 2 IUraHu, 2 pocisHu, 1 eBpeil.

Sx Gaummo, mOBIT MapaMmypem He € EeTHIYHO
OmHOPIMHUM. TYT MPOKUBAIOTH MPEACTABHUKH Pi3-
HUX €THOCIB — YKpaiHIli, PyMYyHH, yTOpIl, €Bpei,
HIMIIi, BIpPMEHH, POCISTHY, IUTaHU, OUTBIIICTS i3 SKUX
CTaHOBIISITH YKPATHI Ta pyMyHH. 3a JOCTiIKEHHIMH
HayKOBIIiB, HaHOIIbII 30EpEKEHOI0 B CEPEIOBHUIII
yKpaiHIIiB pyMyHCBKOTO TOBiTY Mapamypem € Tpa-
IUIIAHA KyJasTypa CyOeTHOCY TyIyiiB. 30KpeMa,
«BUSIBIICHO, 1O BiZIMiHHA 3a penbedoM cxigHa Mapa-
MOpOIIIMHA YITKO BiJMEXKOBaHA BiJ 3aximHOi, Mae
KOMITAaKTHUH apeaj moOyTyBaHHS i CIiBBITHOCHUTHCS
i3 IPOXKUBAHHAM Ha 1[Il TEPUTOPIi CYOETHOCY TYILy-
B, AKI MalOTh BIAcHI eTHOTrpadidHi O3HAKH Ta, SIK
IIOKAa3y€ JIOCIIIKEHHS, BIaCHY €THOMY3HYHY Xapak-
tepuctuky» (Ilemina, 2017: 11).

Cepen Ha3BaHMX HACENECHUX MYHKTIB TyLYJIb-
CbKHMH CellaMH B PYMYHCBKiii Mapamapouusi
JOCTITHUKY HAa3WBalOTh KOMyHY bictpa, xomyHy i
ceno Kpusnii (Perrens), Bumiscbka JlonmHa, Kpac-
HUH, PyckoBo, sIKi BimipBaHi BiIl MarepukoBoi YKpa-
fHM B cmiy icTopuyHMX oOcTaBHH. bararo ryiryns-
CBKUX POAMH 13 Cill moBiTYy Mapamyper MaloTh CBOi
npakopeHi Ha 3akaprarcbkii Mapamapomuni. Lle
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TaK 3BaHa yKpaiHchKa HalMeHInruHa [liBHiuHo-3axis-
HO1 PymyHii. ¥ cemax Bumriecrka Jlonmnaa Ta JIyr Hazg
Tucoro HaitOimbIT 30epekeHi MOBHO-KYIBTYpHI Tpa-
muii. Ykpainni cin Kpacuuii, bicrpa, Bepxust PiBus
JOTPUMYIOTHCS TPAIULIMHUX OOpsIIiB Ha CBSITA 1 Mix
yac poauHHuX nofii (3an, 2006).

[ToOyTyBaHHS TpaauUiiHOI KyIbTYpH ¥ y Oib-
IIOCTI TIPABOCIIaBHUX KOHGeciH € TuMmHu (HakTo-
paMy, SIKi BIUIMBAIOTh HA 30€PEKEHHS YKPaiHCBHKOI
IIGHTUYHOCTI Ta BOJAHOYAC IOBard A0 PYyMYHCHKOI
JiepkaBHOCTI. ['ipchka MiCLIEBICTh CIpUsIIA JIOKAi-
3alii i 30epeXeHHIO TPATUIIHHOI KYJIBTYpH YKpaiH-
IIiB, 30KpeMa JaBHBOI MY3WYHOI 1HCTPYMEHTAIbHOT
Tpaauiii. CrocTepiraeMo BHUKOPHCTaHHS B MOOYTI
TYIYTB TEIHHKH, (QIosSpu, TpeMOiTH i Tpy 1HCTPY-
MEHTAJILHUX aHCAMOIIIB ITiJl Yac BECUIBHUX OOpSIiB
y CKJIaJli CMUYKH (CKpHIIKa), aKOPAEOH, 30Hropa (pi3-
Hou/ ritapu) (ITenina, 2014).

YHacHioK acuMUIIIIl YKpaiHCTBa 10 PyMYH-
CBKOIO COLyMy B TIepiox Jpyroi IOJOBHUHH
XX cT. # 10 cbOTO/THI BiAOYIINCH B3aEMOTIPOHUKHEHHS
JIBOX HaliOHAJIbHUX KynbTyp. OOsTHYTI y BHUIIHU-
BaHKH, CIUIKYIOYHCH YKPaiHCHKOIO, BIJIBHO BOJIOMI-
I0Th PYMYHCBKOIO. | HaBmaku, pymyHi3amist B 0131,
aje 3aUINAlOThCS TPAAMIIIHHUMH  1THCTPYMEHTH
(ckpurika, OyOeH, akopaeoH) 1 menmonuka. Ha Becin-
JISIX MY3HMKH I'PaloTh K PYMYHCBKIi, Tak i yKpaiHChKi
HapOJIHI MENOIii, CiBalOTh MEPEBAKHO YKPATHCHKUX
miceHb. «JloBemeHo, 10 miBAeHHA (PYMYHCBHKA)
MapamopoImuHa ... € MPOIOBKECHHSIM BHUCOKOTIpHO-
CEepPENHBOTIPCHKOI 1 HU3BKOTipHO-IOJIMHHOI Tpaju-
mif «miBHIYHOT» (yKpaiHChkoi) MapamMopomuHm)
(ITenmina, 2017: 169).

Takok MOXHa crocTepiraTé MoAiOHICTH eTHiY-
HOT ieHTHYHOCTI ykpainiiB Iliaennoi Mapamopo-
IUHA 10 TPATUIlii YKpaiHINB MPUKOPIOHHUX pano-
HiB 3akapmarTs, 30kpema PaxiBchkoro, TadiBCBKOTO,
XyCTChKOTO, Ha PiBHI MY3WYHO-IHCTPYMEHTAIBHUX
Tpaaunii. Sk 3a3Hauae ['anna Ilenmina, «yx)e po3-
BUHEHUM Yy Kpai (MaeTbcsi Ha yBa3di — Ha Mapamo-
POILIHHI) € CONMbHE Ta aHcaMmOlIeBe 1HCTpyMEHTAIbHE
my3ukyBanas» (Ilemina, 2017: 8).

Hanpuknan, Tpoicti my3uku poxuau llimanis 31
cMt. ConorBuHo (Ts4iBcbkuii paiioH, 3akapraTcbKa
o05acTp) y ckIajai CKpHUIKH, ritapu, OyOHa (Gapa-
0aH 3 TapijKolo), sIKi BIEpIIE MPEACTABUIH CBOE
BUKOHAaBCbKe MHUCTEHTBO B 1995 p. Ha decTupai
PYMYHCBKOT HapomHOI TBOpUYOCTI «Mepumimopy, €
TUIIOBUM KOJICKTMBOM 3a IHCTPYMEHTAJbHHUM CKIIa-
JIOM 7S cin moBiTy Mapamyper (ritapa, CKpHIIKa,
OapabaH 3 TapiIKOI0; CKPUIIKA, aKOPJICOH, riTapa, /1Ba
Oapabanu 3 Tapinkow). Takok MPOCTEKYEMO XapaK-
TEepHI OCOONMBOCTI MEJOAMKH I1HCTPYMEHTAIBHUX
HarpaBaHb BECUTHHUX MY3UK: OPI€HTAIII3MH TYIyJb-
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cekoro Mmenocy (I'puna, 2009), enemenTn ansrepy-
BaHHS YETBEPTOTO Ia0JIs Y BUCXITHOMY PyCi Ta HOTro
CKacyBaHHS B HH3XIJIHOMY pYycCi, 10, 32 BH3Hau€H-
HSIM JIOKTOpa MHUCTELTBO3HABCTBa Muxaiina Xas, €
JIOMIHYIOYUM THIIOM MEJIOIUKH B iHCTPYMEHTAIbHIH
KyJBTYp1 TYLyNiB, KA, BIACHE, BU3HAYAE KOJIOPHUT
T'YLYJIBCBKOTO 3ByKoineany (Xaii, 2011: 25).

[opsn i3 TpaguuiiHUMH aHcaMOAsAIMH TOOY-
TYIOTh 1 Ccy4acHi aHcamOIlli TpOiCTHX MY3HWK, TaK
3BaHa «Bennka My3uka» (MartieBcekmii, 2012). Taxk,
15 tpaBHsa 2016 p. B xomyHi BumnHs PiBas BinOy-
nochk cBiTo «Pycbka Tonoka», ae OpaB ydacTe TypT
«Pynsiacpka Qaiita» B ckiani: 2 akOpAEOHH, ritapa,
nBa OapabaHM 3 TapilIKOI, COIJIKA, 5 CKPUIIOK
(xepiBauK — ['eopriit ['prxkak (Kymuk)).

BaxxmBrIM 9HMHHUKOM 30€peKESHHS, TIOMYIIIpHU3aIlii
TPaUIiK TYIYJiB TOBITY MapaMypelI € y9acTh KOJIeK-
THBIB Ta OKpPEMHX BHKOHaBLIB y Oararbox Qecrusa-
JISIX, JTHAX 0OpocycincTBa. MeToro mofioHuX 3aX0/1iB
€ CTBOPCHHS IPOCTOPY JJIsi PO3BUTKY CIIIBIIpAIll MiXK
KpaiHaMu, MOMyJsipu3aliii yKpaiHChKOi i pyMyHCBHKOI
kynsTyp. Tak, y 2009 p. y XIII Mix#aapogHomMy (Hoirb-
KIopHO-eTHOrpadiuHoMy (ectuBani «Komommuiikay,
mo npoxoauB y cMT. [leuenixkun Komomuiicbkoro
paiiony IBano-®pankiBcbkoi obnacti (Ykpaina), Opas
y4acTh (OJIBKIOPHUNA KOJIEKTHB «[ YIYIbChbKHUIA TUIak»
i3 ¢. bictpa, moBiT Mapamyperr.

30 mumas 2017 p. B c. Kpusnii (Perenst) BinOyBcst
I decruBans rymynie y Pymynii. Lle Oynma 3HakoBa
MiKHapoIHa nofis uis noBity Mapamypem. Opra-
Hi3aTOpoM (ECTHBAII0 CTaB AWPEKTOP MiCIEBOTO
OyIWHKY KyJlbTypH # ronoBa ¢ouay Corosy TIyIyiiB
Pymynii Bacwies [lomoBud, sKuii TiCHO CHIBIIpAITiOE
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3 BCEYKpaiHCBKUM TOBApUCTBOM «I'yIynbIiuHa.
Mera 3axoy — ImokasarH, o KyJlbTypa, 3Bu4ai, Tpa-
Ui TymyntiB PymyHii MaroTh MOmiOHICTE 13 TYITy-
namu 3akaprarts, BepxoBuHchkoro paiiony. Cepen
HalnmonyssIpHilIuX ¢ecTuBaiiB, Ae OepyTh ydacTb
rynynu moBiTy Mapamypem, — [lonoHHUHCEKE JTiTO,
I'yuynbcbka poanHa, I'ynynschka mipa, MixHapon-
HUH TYIyTbChKUH ecTuBanb, ['ymynscpka OpuHa3s,
SIKi BiTOYBatOThCS Ha TEPUTOPil YKpainu Ta Pymymii.

BucHoBku. Bapro HaromocwutH, IO OKpemi
MY3UYHO-IHCTpYMEHTaJIbHI ~ Tpagulii  3HHUKAIOTb.
Maitxxe Bce HaceneHHss MapaMmypelry MO)KHa Ha3BaTU
HAaIl[aIKaMH YKPaTHIIIB, aJie TYT He KOKEH 3Ha€, a THM
rade BU3HAE CBOE YKpaiHChKe KOpiHHA. B aHcamoO-
JSIX TPOICTUX MY3HMK LUMOANIM HE BUKOPHCTOBYIOTb.
Tpembity, comiyky, IpuMOy MOXKHA TIOYYTH Ha (ec-
TUBAJISIX, KOHLEpTaX. BiBuapchbki 3BMUail MOYMHAIOTH
Tpoxu 3a0yBaTH, TOMY NPOBOIATH (hecTuBaii, mi00
BiJTHOBHTH, MIPEJACTABUTH 1 30€piraTtu AaBHi 00psIH i
Tpamuiii. I'ymynu moBity MapaMypenr He BTpaTwiId
MOBY, HE 3pEKJINCS MPaIiiBChKOi BipH 1 mpabaThKiB-
CBKMX Tpalullii. YHAcHiIOK BIUIUBY MAacCKYJBTypH,
MOIHY, YKpaiHenb MapaMOpOIUMHUA KyIbTYpHO H
MOBHO IHTETPY€ETHCSI B pyMyHCBKHH comiym. Tpanu-
IMiiHa yKpaiHChKa KyJAbTypa 3a3Ha€ 3HAYHUX aedop-
Martiid. [Topsa i3 TpoiCTUMHU My3WKaMHl 3 TPaTuIliii-
HUM CKJIaJIOM iHCTPYMEHTIB (ZIBi CKpunKu i 6apabaH;
ckpuiika, OapabaH, ritapa) (YHKIIOHYIOTH BHIAO-
3MiHEeHi, Ji¢ BUKOPUCTOBYIOTh akopaeoH, OasH. Ilep-
CIIEKTHBA PO3BUTKY KYJNBTYpH YKpaiHCBKUX TIOCe-
JIeHb TIOBITY MapamMypern — 30epeKeHHsT TPamullii,
mmaM’ sITaTH, 10 TYITYJIH — IIe YKpaiHIi, 1 HallioHaIbHa
i71est — yKpaiHCTBO.
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