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JEVKTUYHI OCOBJUBOCTI MOBJIEHHEBHUX KJIIIIIE
B CYUYACHOMY AHITTOMOBHOMY JUCKYPCI

Mema nawoeo docniodxcenus noAzana y UUeHHi Cmamycy MOGIeHHESUX Kaiue ma ocoonueocmell ix Qynxkyiony-
8AHHA AK OCUKMUYHUX BUCTIOBTIEHD, WO BUKOPUCTIOBYIOMbCS 8 MOBNIEHHESIN inmepaKryii. 3Hakoeull xapakmep Kiiute c8io-
YUms NPo me, WO Kiiwe — YCMaeHi, 2pamamuiHo HeOOHOPIOHI, pe2ylAPHO 8i0MEOPIOGAHI, CINAHOAPMHI PENIiKU, U0
odonomazaroms 0peaHizysamu RPocmip OUCKYPCy 8i0N08IOHO 00 KOMYHIKamugHoi cumyayii. YV kiiue 6i0odpasiceni maki
cumyamugHi napamempu, K NepPCOHANbHI, MeMamuyHi, NPOCMOPOSI, 4aco8i OeUKMUYHi CKIAOHUKY aKmMYy KOMYHIKayii,
a maxoxic coyianvbHi XapaxKmepucmuky KOMyHIKaHmie.
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DEICTIC FEATURES OF SPEECH CLICHES IN MODERN ENGLISH DISCOURSE

The article attempts to identify deictic characteristics of speech clichés in modern English discourse, which they
acquire in connection with their situational determination. After having investigated the essence of the clichés and sepa-
rated them from the stamp and the stereotype, we identified the clichés as fixed, grammatically heterogeneous, regularly
reproducible ready-made blocks, standard replicas in typical communicative situations that reflect the stereotypes of the
communicant’s way of thinking, allow the interlocutor to reach the communicative goal successfully and are charac-
terized by an organizing role in the process of discourse creation. Deixis belongs to the area of pragmatics because it
directly involves the relationship between the structure of language and the context in which it is used. Deixis refers to
the phenomenon wherein understanding the meaning of certain words and phrases in an utterance requires contextual
information. By deixis is meant the location and identification of persons, objects, events, processes and activities talked
about, or referred to, in relation to the spatio-temporal context sustained by the communicative act and the participation
in it, typically, of a single speaker and at least one addressee. Words or phrases that require contextual information to
convey meaning are deictic. Deictic expressions represent a key connection between the time frame, space, and people
involved. Hence, words that are deictic hold a denotational meaning which varies depending on time and place, and a
fixed semantic meaning. The sign character of the clichés indicates that the cliché is an interactive deictic speech unit that
helps to structuralize the space of discourse according to the communicative situation. The cliché reflects such situational
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parameters as personal, thematic, spatial, temporal deictic components of the act of communication, as well as social
characteristics of the interlocutors. It is revealed that with the help of speech clichés an indication of the communicants,
time, place, topic of the message is carried out, thus producing a speech situation. Studying the pragmatic aspect of the
functioning of the clichés in speech, we came to the conclusion that the clichés are aimed at the maintenance of the com-
municative contact, i. e., these units are closely related to the implementation of the pragmatic Principle of Politeness in

conversation.

Key words: speech cliché, stamp, stereotype, personal (social) deixis, thematic deixis, temporal deixis, spatial deixis.

IlocTanoBka mnpodjemu. Hama crarts npu-
CBSYCHA BWBYCHHIO TOHATTS MOBIIEHHEBOTO KITiIIE
B CY4YacCHOMY aHIJIOMOBHOMY JIHCKYpCi 3 TIO3HWIIIH
MParMaJiHrBICTUKU SIK PO3Ziy MOBO3HABCTBA, IO
BHBYa€ YMOBHM BUKOPHCTAaHHS MOBI[IMH MOBHHX
3HaKiB Ta CTOCYHKH MK CaMHMH KOMYHIKaHTaMH
(ampecantoMm 1 agpecaroMm). B OCHOBI MpUAHATOTO
B HAIIIOMY JOCIIPKEHHI MiIXOAy JIEXKHUTh PO3YMIHHS
TOTO, [0 MOBJICHHEBI KITIIIIE SIK CUTYaTHBHI IEHKTUKH
3a0e3MeUyIoTh Oe3MepepBHIiCTh Ta E(QEKTHBHICTD
iHTepaKii CiBpO3MOBHUKIB.

AHaji3 AoCTigKeHb. AKTyalbHICTh HAIIOTO
JOCITIDKEHHS TIOJIATaE B TOMY, IO B JIIHTBICTHII €
Oararo po30XKHIX IMOTIIA/IIB Ha PO3yMiHHS MPOOIeMHU
CTaTycy MOBJICHHEBOTO Kiie. [leli heHOMeH BUKIH-
Kae Bce OUmbIMil iHTepec mocnimnukiB (B. Bypyn-
cekuii, A. Bracora, 1. ['paboBchka, B. KaphromimHa,
A. KytpkoBa, B. CtpubmwkeB Ta iH.), 0 TiATBEp-
JOKYETHCS BETTMKOIO KUTBKICTIO TIpaib, MPUCBIYEHIX
kiime. [lpore HaBenmeHi MOCHITHUKAMH TOYKH 30Dy
4acoM € CyNepEewIMBUMHU. Y 3B’S3KY 3 IIMM BHHHUKJIA
norpeba MpoaHai3yBaTH MiAXOAM JI0 BU3HAYCHHS
CTaTyCy MOBJIGHHEBOTO KJIillle, YTOYHHTH JeQiHi-
Iif0 ITHOTO SIBUIIIA Ta 3°SICYBaTH OCOOIHMBOCTI pealti-
3ar1ii MOBJICHHEBHMH KJIIIIEC PI3HUX THITIB JTCHKCHCY
B Cy4aCHOMY aHTJIOMOBHOMY JIHCKYCI.

Mera crarTi — BUSBUTH i KIacHU(iKyBaTu MOB-
JICHHEBI KJIiIIIE, 110 € JICUKTUKAMHU CY4acCHOTO aHIJIO-
MOBHOTO JHCKYPCY.

Buxiaaa ocHoBHOro Martepiaay. MOBIICHHEBI
kimime (“speech clichés™) e ckmagauM GeHOMEHOM,
«BHBUEHHSI SIKOTO MOXKE TOPYIIMTH MEXI MK Tpa-
JTUIIIHAM TOHATTSM MOBH i MOBIIEHHS, MOBHOI Ta
MOBJICHHEBOI kommereHIii» (Coulmas, 1981: 6).
OO0’ €KTOM HAIIOTO JOCIIIKEHHS € MOBJICHHEBI KITiIIIe
CyJacHOTO aHTJIOMOBHOTO iaJIOTiYHOTO THUCKYPCY.
VYemin 3a H.  ApytioHoBoro (ApyTioHoBa, 1985:
3) MU PO3IIAJAEMO IUCKYPC SIK: &) 3B’SI3HUHA TEKCT
Yy CYKYIMHOCTI 3 EKCTPaJIiHIBAJIbHUMHU — Iparma-
JHTBICTHYHUMH, COLIOKYJIBTYPHUMH, TICHXOJIOTiY-
HUMH Ta IHIIAMHU (HaKTOpaMu; 0) «TEKCT, 3aHypeHU
Yy KHUTTSI», TOOTO TUCKypC — II€ HE MPOCTO MOBHE/
MOBJICHHEBE (DOPMOYTBOPEHHs, SIKE CKJIAIHIIIE 3a
OKpeMe pEYeHHS, a TOTalbHE KYJIbTypHE SBHIIE:
pe3yNbTaT i YNHHUK KOMYHiKalii, IeperuieTiHas MOB-
JICHHEBMX B3a€MOJIi KOMYHIKAHTIB, JXHBE Cepeil-
OBUIIIC CITUTKYBaHHSI.

Y Mexax cydacHOi JIiHTBICTHYHOI TapagurMu
TIOHATTA «MOBJIGHHEBOTO  KJIIE»  XapakTepH3y-
€ThCSI HEOJHO3HAUHICTIO BH3Ha4YeHHsA. Kitime pos-
DISAJAIOTECS  SIK PO3MOBHI  (oOpMynH, IIaGIOHHI
¢dpasu, CTifiki KOHCTPYKIIi, MOBJICHHEBI IITaMIIH,
CTEpEOTUITHI BHUCIIOBIEHHS MOBJIEHHEBOTO €TH-
kety Ta [lpurnmmy BeiuwmmBocti Tomo (A. Bma-
coBa, B. Crpubmxes, H. ®opmanoscrka, P. Brown,
S. Levinson, F. Coulmas). I3 wuporo mepemiky
BHU3HAYECHb MOBJICHHEBOTO KIIIIE MOXXHA BHUINTH
JIeKUJIbKa TEPMIiHIB, IO BUKOPHUCTOBYIOTHCS B HHX:
KITiIIe, CTEPEOTHIl i ITamIl. 3aBASKH JOCIiKEeH-
HsaMm B. Koctomaposa (Koctomapos, 1971: 202-203)
B JIHIBICTHLI 3’SBHJIOCS PO3MEXKYBAaHHS MOHSTH
«KIIIIe», «CTePeoTHID 1 «TaMimy. [lItamn no3Hauae
11a0JIOHHE BHCJIOBJICHHS | Ma€ HETaTHBHY KOHOTAIIIO
AK JeCTpyKTHBHE siBUINE. Kitinme Ta crepeoTun yxu-
BAaIOTHCS JUIA TIO3HAYEHHS CTIHKHUX CIIOBOCIIONYYEHb,
AKi (DYHKLIOHYIOTH SIK TOTOBi, BHPOOJEHI mMomepe-
JTHBOIO TIPAKTUKOIO 1 3aKPIIJICHI TPAIMIIEI0 3BOPOTU
MOBJICHHSI.

®opmyBaHHS Ta iICHYBaHHS B MOBIi KJIiIIE TOsC-
HIOETBCSI TIEPII 3a BCE TEHJEHINEI0 N0 CTaHAAPTY
(A. Bnacoga, B. Kapnaromuna, B. Crpubmxkes). Cran-
JapT HeoOXiqHUI I B3a€EMOPO3YyMiHHS Ta 3abe3me-
YeHHS IMHAMIYHOCTI KOMYHiKallii, TOMy B HAyKOBOMY,
JIUIOBOMY Ta IHIIMX BHJAX JTUCKYPCY CTEPEOTHIIHI
cUTyamii TOpPOMKYIOTh CTAaHMAPTHI BUCIIOBICHHS
MOBIIiB, TOOTO pO3MOBHI (popmynu. Y pearbHOMY
CIJIKYBaHHI MOBEI[b YacTO 3YCTPIYa€ThCS 3 OAHUMU
H THMH X CAMHMHU CHUTYallisIMH, [I0 TTOBTOPIOIOTHCS
monHsA. Y 3B’S3Ky 3 MM TEBHI CXEMH CIJIOBOCIIO-
Jy4eHb 1 peueHb 3aMOBHIOIOTHCS YAcTO OJHUMH i
THUMH K CJIOBaMHU, 1 Il HOE€IHAHHS CJIIB BXXHBAaIOTHCS
pI3HUMU KOMYHIKaHTaMH{, TOOTO JIEKCHYHA CHHTAr-
MaTuKa 3aKpiluieHa B y3ycCi, a HE BHHHUKA€ IIOpa3y
3aHOBO. PO3IVIsIHEMO O3HAaKW MOBICHHEBUX KIilIe
JeTaJbHIIIE.

I3 camoro TepMiHa «KJIIIIE» BUILIUBAE, IO TIOI-
OHi omuHMIN € giomeoprosanumu (yCTaJICHUMH,
TUMOBUMH). IX BiITBOPIOBAHICTH JOCATACTHCS 3a
JIOTIOMOTOIO0 Pi3HOTO CTYIEHS cTaHAapTu3auii Gopmu
1 cmucny. MOBIEHHEBI KIillEe PEKOHCTPYIOIOTHCS
MOBIISIMM B TOTOBOMY BHIJISIZII MOMIOHO IO CJIB 4H
¢dpaszeonorizmis. [Ipore BoHM HE 3aBKIW HE3MiHHI,
9acTo KITIIE BIATBOPIOIOTHCS 3 HEBEITUKUMHM Bapialli-
SIMH, IO CBiYUTH PO MOXKIUBICTh X TBOPEHHS 3a

50 AKTyaApHi TIMTaHHA TyMaHiTapHHX Hayk. Bum 22, tom 1, 2018



I'pasoBcpka I, IIlakyn H. AeAKTH4YHIi OCOBAMBOCTI MOBAEHHEBUX KAilme ...

000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000cscsesesesesssssscscscscsesnsosnsse

OOMEKEHOI0 CTPYKTYPHO-CEMAHTUYHOIO MOJEILIIO.
TakuM yMHOM, O3HaKa BiATBOPIOBAHOCTI € OCHOBHOIO
JUTSL BUJIUICHHS KJTIIIE 1 MOXKE MIPOSIBISITUCS OUIBIIIO0
91 MEHIIIOI0 MipOIoO.

Jpyra BaxiuBa O3HaKa JIOCHIAKYBaHUX ONU-
HUIb — HOBMOPIOGAHICMb Y CHIIKYBaHHI Pi3HHUX
KOMYHIKaHTIB 1 3a pi3HuUX oOcraBuH. Lle moB’s3ano
i3 3aKpIMJICHICTIO PO3MOBHHX KJIIE 3a CTaHIapT-
HOIO CHTyali€lo CIiyikyBaHHs. CTepeoTHuIiHa CHUTya-
IIisl TIOPODKY€E MOBJICHHEBI Kirimie. [loBToproBaHICTh
CHUTYaIliil y MOBJIEHHI 3MYIIIy€ MOBIIiB 3aCTOCOBYBAaTH
BiIMOBITHI (hOpMYNH X BUpaKeHHS, SKi MiJCBiAOMO
«3aITyCKaloThCS» 3a BiAMOBIAHUX YMOB.

TperTbor0 XapakTepHOIO O3HAKOID MOBJICHHE-
BHUX KJiIIE € uyacmomHicmb X TOSBH B MOBJICHHI.
Bona moB’s3aHa 3 TPHHAICKHICTIO OLTBIIOT Hac-
TUHM MOBJICHHEBHX KIille 1O cepud pO3MOBHOIO
MOBJICHHSI, SIKA& € OCHOBHOIO ()OPMOIO CIIIJIKYBaHHS
Ta 00CIYroBy€ BHCOKOYACTOTHI MOOYTOBI KOMYHiKa-
TUBHI CUTYalIlii.

OTxe, BpaxyBaHHS MEpPEepPaxoBaHUX OCOOIHMBOC-
TEl MOBJICHHEBUX KJIIILIE A€ 3MOTY BU3HAYMUTH IX 5K
yCTalleHi, TMOBTOPIOBaHI B CTaHIAPTHHUX CHUTYaIlisX
CIIJIKyBaHHSI YaCTOTHI BUCJIOBJICHHS, IJISI IKUX Haii-
YacTille XapakTepHa CTHCIICTb.

OxpiM O3HAKM BiJTBOPIOBAHOCTI, KJIIE Xapak-
TEePHU3YIOThCSl CHUTYaTHBHOIO MPHB’A3aHICTIO, TOOTO
HaOyBarOTh KOHKPETHOI pedepeHIlii BiAMOBIAHO 10
KOMYHIKaTUBHHUX aKTiB, y SAKHX KIIIIe JoroMara-
I0Th CTBOPIOBATH CHUTYAIIO 33 JOIIOMOTOIO BJIACHOL
CEeMaHTHKH, a TaKO)K HaOyBaroTb CUTyaTHBHOTO 3Ha-
yenHsi. Tomy mu ycenig 3a B. Ctpubmxeum (Ctpu-
omwxkes, 2005: 15) BBakaeMo 3a HEOOXiTHE BU3HATH
(bakT peamizamii MOBJICHHEBUMH KIIIIIE HE TiTBKH
KOHTaKTHOTO KOMIIOHEHTa IparMaTHYHOl QyHKIi{
MOBH, aJie 1 I JEMKTUYHOr0 CKJIaTHUKA.

Ha BigmiHy Big Ha3WBHHX CHIB, SIKi OTPUMYIOTb
CMHCIIOBE HAllOBHEHHS y «CHMBOJIIYHOMY IIONI»
MOBH, TOOTO B KOHTEKCTI, TEHKTHUHI CJI0Ba HabyBa-
I0Th CEHCY y «BKa3iBHOMY IIOJ», TOOTO B CHUTYyaIlii
crinkyBaHHs. L{e — Bka3iBku Ha Qi3MUHI KOOpAMHATH
KOMYHIKaTHBHOTO aKTy (MiHIMaJbHOI OIWHHII CHiJ-
KyBaHHS, IO MICTHTh BHCJIOBJIEHHS MOBIS 1 CIy-
xaJa), TOOTO Ha WOTO yYacHHKIB, MicIle 1 4ac iHTep-
akmii. HaliBamBiImmoro € BKa3iBKa Ha YJaCHHKIB
KOMYHIKaTWBHOI CHUTYyallii — MOBIA 1 cllyxada, ska
BHUPAXA€EThCSI PI3HUMHU 3aiiMEHHMKAaMHU TEpIIOi Ta
npyroi ocodu: I, you, my, your toio. Jlpyra BaxivBa
BKa3iBKa — BKa3iBKa Ha MPEIMET IMOBIJIOMIICHHS —
00’ €KT YU JIONUHY, 10 BUPAKAETHCS 3aiMEHHUKAME
TPeThoi ocobu: he, she, it, they, him, her, them Tomo.
BkaziBka Ha po3ramryBaHHS 00’€KTa BHCJIOBJICHHS
B IPOCTOPI BHPa)KA€ThCS BKa3iBHUMH 3aliMEHHU-
Kamu (this, that, here, there). BkaziBka Ha 4acoBy i

MPOCTOPOBY JIOKaTi3allito momii un (akry 3a3BU4ai
BUPAXKAETHCS 32 JOTIOMOTO 3aiiMEHHUKOBUX MPH-
CIIBHUKIB (now/then, here/there, ciony4enux i3 this/
that), a TakOXX 3a JOTIOMOTOIO JI€CTIBHOI KaTeropii
gacy (Yule, 1996: 10-14). BiamosinHo 10 mepepaxo-
BaHUX BUIIIEC PI3HOBH[IB BKa3iBOK TPATUIIIIHO BHUIi-
JISFOTh TPU OCHOBHI THIU JCWKCUCY: 1) TepcoHab-
Hull, a00 pOJILOBHIA;, 2) POCTOPOBUH i 3) YaCOBHI.
IlenTpanbHi MOBHI OJMHHMII, 110 BIAMOBINAIOTH UM
TPHOM THIIAM, — I1€, BIIITOBITHO, 3aiMEHHUKH TIEPIIOT
1 apyroi ocobu (I, you), mapkepu mpoctopy (here,
there) 1 wacy (now, then).

TakuMm 4MHOM, T JSHKCHCOM HEOOXiTHO po3y-
MITH BHUKOPUCTAaHHS MOBJICHHEBUX BHUCIIOBJICHb,
IHTepIpeTallis SKUX Mae 3AIHCHIOBATUCSA 3a JIOIO-
MOTOIO 3BEPHEHHsI JIO0 CHUTyamii criikyBaHHs. Kowm-
9ac, yTBOPIOIOTh CHCTEMY KOOPJAWHAT, Y (hOpMyBaHHI
SIKOT, Ha HAIly JYMKY, BiJlirpalOTh BEJIUKY POJIb MOB-
JICHHEBI KIIillle, pealli3yloud NEeBHUH BHJ BKa3iBKH.
Hanpuknan:

(1) Artemis: Here he comes! [He hisses, and
everyone at our end of the office stiffens.]

[My heart starts to thump, and I shrink into my
chair, trying to hide behind my computer. Maybe
he won’t recognize me. Maybe he won’t remember.
Maybe he won’t—... He’s looking at me. I see the flash
of surprise in his eyes, and he raises his eyebrows.
He recognizes me. Please don’t come over, I silently
pray. Please don’t come over.]

Jack: And who's this? [He says to Paul.]

Paul: This is Emma Corrigan, one of our junior
marketing assistants.

[He’s walking towards me. Artemis has
stopped talking. Everyone’s staring. I’'m hot with
embarrassment. |

Jack: Hello. [He says pleasantly.]

Emma: Hello. [ manage.] Mr Harper (S. Kinsella.
Can You Keep A Secret?).

3a crafiro yIi3HaHHS Ta JIOKATI3AIil0 YYaCHUKIB
CHIIKyBaHHS B LbOMY €Mi30A1 HdiaJOTiYHOTO HAHUC-
KypCY BiIIOBiat0Th, TOIOBHUM YHHOM, HEBepOaJIbHi
aBTOPCHKi peMapKH OMUCaHi MiX PeIuTiKaMu CITiBpO3-
MOBHHKIB, MPOTe CBiif BHECOK Y TMPOLEC 1HTEpaKIii
BHOCATH KJIIIOBaHI KOHCTPYKIii (And who's this?,
This is Emma Corrigan, Hello, Hello), mo cBiguarh
PO BCTAHOBJICHHS MOBJICHHEBOTO KOHTAaKTy MiXK
criBpo3MoBHUKaMHU. [IpocTopoBi koopawHaTtu IIiei
MOBJIEHHEBOI B3acMO/Iil 3aaHi HOMIHATUBHUMU OIH-
HUIIMHA — here, office, come over, 9acOBi X Xapak-
TEPUCTHKH BHUPAKEHI 3a JOMOMOIOK TPaMaTUIHUX
3ac00iB comes, is.

Hamme mocmigkeHHs MPOBOAWIIOCS HA Marepiaii
poMaHiB Bijiomoi OputaHchkoi nucbMenHuIl C. Kin-
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cemutu (S. Kinsella), o HanexaTs 10 Cy4acHOTO aHIJIO-
MOBHOTO JUCKYpcy. BuBueHHs1 qeKTHYHUX 0coOmu-
BOCTEH MOBJICHHEBHX KIIiII€ MPOBOIMIIOCS MUIIXOM
CYIUTbHOT BUOIPKH JTiajIoTiB i3 pOMaHiB, 110 MICTSTh
JIOCITIDKyBaHe sABHINE. Harmm MaTepiai qoCiHKeHHS
[0Ka3aB, 10 B aHIJIOMOBHOMY JHCKYPCi MOBJICHHEBI
KTl peani3yloTb NEepCOHAIBHUHA (colianbHUiA),
TEMaTHYHHUH, YacOBHH 1 MPOCTOPOBHM IEHKCHCH.

ComiajbHUN JEHKCHC HAJICKUTH IO MEPCOHAIb-
HOTO JIEHKCHCY Ta IIOB’s3aHUH 3 KOTYyBaHHSIM COITi-
ATBPHUX BIAMIHHOCTEH MiXK MOBIIEM Ta aapecaTroM
(Loveday, 1986: 6). [amexcoM colliaIbHUX BiJHOCHH
MiXK KOMYHIKaHTaMH BHUCTyIae 3BepTaHHA. Po3ris-
HEMO MPHKJIAJ BXKUBAaHHS MOBJIEHHEBOTO KIIIIE, IO
peaisye coliaibHUN ICHKCHUC:

(2) Luke: Hello, Miss Bloomwood. I've heard
you're the best shopper in town.

Becky: What are you doing here?

Luke: A4s I said, I've heard you 're the best shopper
in town. I thought perhaps you could help me buy a
suit. This one is looking rather tired (S. Kinsella.
Shopaholic Takes Manhattan).

Kunime Hello, Miss Bloomwood mictuth iHdop-
MaIil0 PO COMIANBHUN JEWKCHC KOMYHIKAIIii.
[Mo-nepiue, npusiTanns Hello Bkasye Ha HEUTpaIbHi
(IpyxHi) CTOCYHKH MiXX 3HaHOMHUMH CITiBPO3MOB-
nukamu. [lo-mpyre, comiambHUM OEHKTHKOM KOMY-
HIKaTUBHOI CHUTYyaIlii, 10 OMHCYETHCA, € KITIIIOBaHE
3BepTaHHs Miss + npizeuwge (Miss Bloomwood), mo
BKa3ye Ha Te, 110 chiBpo3MoBHULEIO JIloKa € He3a-
MIDXKHS JIBYHHA.

3 MeToro pearmizanii BKa3iBKM Ha THI CHUTYyallil
KJIIIIIE SBIITIOTH MIKPOTEMY 1 BUCTYIIAlOTh BKa3iBKOIO
Ha TeMy MOBiAOMIICHHS. THIIOBOIO TEMaTHKOIO 1HTEP-
aKkuii BUCTYMAIOTh IMOr0Ja, 3arajibHUl CTaH CIIpaB,
BpPaKEHHs Bii MPOYUTAHOIO YU MMOOAYEHOro, MOJa,
IUTITKY, HOBUHH KYJIBTYPH Ta MHUCTELTBA, X001 TOMIO.
Hampuknan:

(3) Becky: Hello, Mr. Smeath! [1 say brightly as he

approaches.] How are you?
Derek: Very well. [Says Derek Smeath, smiling.]

And you?

Becky: Oh, I'm fine, thanks. Would you
would you like a coffee? [1 add politely, gesturing
to the empty chair opposite me. And I’'m not really
expecting him to say yes — but to my astonishment he
sits down and picks up a menu.]

Derek: My own bank manager and I often share
a friendly cappuccino as we discuss my current
financial strategies . . . (S. Kinsella. Shopaholic Takes
Manhattan)

MognenneBe kiime How are you? BU3HaYae
MIKpOTEMY PO3MOBH — CTaH CIpaB CIiBPO3MOBHHKA

Ta MPOAYKYE ETNINTUYHE KIIilIe Y BiAnoBine And you?
Mognennese kiime Oh, I'm fine, thanks Bupaxae
MikpoteMmy nonsiku. Hacrymue kmime Would you . . .
would you like a coffee? Bupakac MOBIICHHEBUN aKT
3aIpOIIEHHS Ta OKPECITIOE OCHOBHHI 3MICT PO3MOBH
My own bank manager and I often share a friendly
cappuccino as we discuss my current financial
strategies . . .

TemnopanbHUN AEWKCHC BKa3ye Ha 4acoBe 3Iil-
CHEHHS MOBJICHHEBOTO aKTy Ta MOXKe OyTH OITHCaHUM
3a JIOMIOMOTOK0 TPHOX IMOHATH: Yacy MOBICHHS, Yacy
Mol Ta TOYKH BiTiKy B yaci. Hanpuknan:

(4) Suze: So — how are things going with Luke
now? [says Suze cautiously as she puts on the kettle. ]

Becky: Not great. [1 fold my arms tightly round
myself.] In fact . . . its not going at all (S. Kinsella.
Shopaholic Takes Manhattan).

Kuniwe So — how are things going with Luke now?,
BHpaXXEHE 3a JIONIOMOTOI0 JIIECITIBHOT Kareropii yacy
Present Continuous (are + V-ing) Ta JI€KCHIHOTO KOM-
MOHEHTY 1ow, SIKI BKa3ylOTh Ha Te, 110 Jis BigOyBa-
€TBCS Y MOMEHT MOBJICHHSL.

[IpocTopoBwii neKcHc, MO peati3y€eThes 3a J0TI0-
MOTOI0 MOBJICHHEBUX KIIiIIe, HaidYacTille BHUpa-
JKAETbCA 32 JOMNOMOTOI0 JIGKCHYHHX KOMIIOHEH-
TiB, IO BXOJATH IO CKJIaAy MOBJICHHEBOTO KIIIIE.
Hanpuxnan:

(5) [The door bursts open, and the feathered guy
I saw backstage looks in.]

Colin: Lissy! There you are. They 've serving food.
It looks rather good, actually.

Lissy: OK. Thanks, Colin. I'll be along in a minute
(S. Kinsella. Can You Keep A Secret?).

Kiite There you are Bu3Ha49a€e MicCIie TIONOKEHHS
MOBIISL IIOA0 ClIyXaya 3a JOMOMOTOK KOMITOHEHTA
there, T00TO BOHH TEpeOyBaIOTh JOCHTH OJM3BKO
onuH Big oHoro. Kiine-supaxenus nonsiku 7hanks,
Colin € HeOOXJIHOI KIINIOBAaHOIO MOBJIEHHEBOIO
pEaKIliero Ha TOMEpPeaHE KITIIe-CTUMYI MOBIISI BiJl-
noBimHO 10 Ilpuanuny BsiuwmmBocti (P. Brown,
S. Levinson).

BucnoBku. 3HaKOBHH XapakTep KIIIIe CBiAYUTH
npo Te, MO KIille — iIHTepaKTUBHI JEHMKTUYHI MOB-
JICHHEBI ONWHMIN, IO JOMOMAraloTh OPTaHi3yBaTH
MPOCTIp AUCKYPCY BIATOBIAHO 1O KOMYHIKaTHBHOT
cutyarii. Y xmime BimoOpakeHi Taki CHUTyaTHUBHI
napaMeTpH, SK TEePCOHANbHI, TEMaTW4Hi, MPOCTO-
POBi, 4acoBi AEHKTHYHI CKJIAAHUKUA aKTy KOMYHi-
Kallii, a TaKoXX COIliaJibHi XapaKTePUCTUKU KOMY-
HiKaHTiB. [lepcrieKTHBY HOCIHIMKCHHS CTaHOBHTH
BUBUCHHS JEHKTHYHUX OCOOIMBOCTEH MOBIICHHEBUX
KJillle B Cy4YaCHOMY aHTIIOMOBHOMY Mac-MeIiiHOMY
JHCKYpCi.
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