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®PAKTAJBHUA MMPOCTIP Y HAYKOBO-®AHTACTUYHOMY JJUCKYPCI

Tumanna npocmopy i uacy 6 xXyOOodCHbOMY MeKCmi € OOHUMU 3 HAUOLIbUW OOCHIONCYBAHUX I OUCKYMOBAHUX K Y
NPUPOOHUYUX HAYKAX, MAK | 6 JiHeGICMUYl 3a2ai0M. AKMYaibHicmb PO3GIOOK BUSHAYAECMbCA GUGHEHHAM XYOOICHLO2O
mekcmy 3 no3uyii CuHepeemuKuy, Ka 8U84A€E CKIAOHI npoyecu 8 KyIbmypi, npupooi tl CYyCRilbCMeI, N08 s3aHi 3 NPOsL8OM
camoopeanizayii ma eOHocmi nopsAoKy u xaocy. Cmammsi npucesiueHa 00CIiOHCeHHIO NPOCMOPOBOT OP2aAHI3aYii HAYKOBO-
danmacmuunoco mexcmy 3 nosuyii ppakmanvroi meopii. Asmopom Oyna 3pobiena cnpoba npodemMoHCmpysamu ma
dosecmu, Wo NPoCMOpPOBUIl NAMepH HAyKo8o-panmacmuyno20 meKkcnty nepesadicHo NPeocmasiendy 080X NPOCmoposUx
NIOWUHAX: GIOKPUMOMY MA 3AKPUMOMY HPOCMOPI, AKUL MAE C80i PpaKmanvui CMpyKmypu i nposAIsemvcs y eueisaoi
080X OCHOBHUX CKIAOHUKIG: PYCI 8 NpOCmOopi (820py i nio 3emar0) ma y eueniaodi mpauncopmayii, 3MiHi peaibHO20 CIMaHy
008KINA | npedmemis.

Knrwowuogi cnosa: npocmip, cunepeemuxa, @paxmai, ¢Gpakmansha cmpykmypa, iOKpumuil npocmip, 3aKpumuil
npocmip.
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FRACTAL SPACE IN SCIENCE FICTION DISCOURSE

The question of space and time in a literary text is one of the most studied and debated both in the natural sciences
and in linguistics as a whole. It is precisely the categories of space and time that act as one of the determining components
in any picture of the world — in objective reality or in the “reality” of a work of art. These dominant categories literally
permeate any artistic text and organize its integrity, heterogeneity, composition, reveal the deep meaning of the entire
work. Almost all components of a literary text are closely related to the space and time categories: composition, genre
form, narrative structure, image system, etc. It is especially significant for the researcher to identify and understand how
the categories of space and time contribute to the formation of a text or to the authors intentions, determine the genre
model of the entire work, affect the hero of a literary work. This article focuses on the category of space in a science
fiction text that is studied and analyzed from the perspective of synergetics. The science, which studies the ideas of self-
organization, where any unpredictable or predictable, chaotic phenomena and events have certain structural features.
The study and investigation of a literary text from the position of synergetics allows to overcome the artificial separation
between artistic discourse and artistic text, tying together many parts, which in their turn have the property of fractality
or self-similarity, when an object can exactly or approximately coincide with a part of itself (that is the whole has the
same shape as one or more parts) or when the object of study has the properties of stratification and irregularity. Fractal
modeling is increasingly acting as a means of visualizing and describing a wide variety of systems and processes which
are characterized by complexity, nonlinearity, and dynamic chaos. In the humanitarian discourse, the question arises
about the next scientific revolution and the transition to a fractal paradigm and a fractal picture of the world. In our
opinion, the general spatial pattern of a science fiction text is presented in two spatial planes: open and closed space,
which has its fractal structures and manifests itself in the form of two main components: movement in space upwards and
underground, and in the form of fractal transformation, change in real state of the environment and objects.

Key words: space, synergetics, fractal, fractal structure, open space, closed space.

IMocTranoBka npo6iaemu. CBiT, IKUH OTOUy€E HAC Kirmenp XX i mowatok XXI cromitrs Oararbma
MOBCSKICHHO, MOCTIHHO PyXaeTbcAd 1 3MIHIOE CBill  BUCHHMMH XapaKTEpU3YEThCS SIK TEMIOPAJIbHUH Bil-
BUDIAA. UM HE OCTaHHIA BHECOK y Wi 3MiHHM, iIHOAI  Pi30K HAayKH, Yusl MOHSTIMHA 0a3a MOMOBHIOETHCS 3
KapIuHaJbHi, BHOCUTh HayKa, MOPOIKYIOYM HOBI  HE3BMYAWHOI MIBUAKICTIO. TepMiHM 1 MOHATTS, 1IO
MOHSATTS, MPHHIUIM, HOBI 3aCO0M OMMCY W JOCIHi-  BBaXAUCS CTAIMMHU B 0araTbox Tajy3sx HayKo-
JOKEHHS 3BUYHHX a00 MIOWHO BIAKPUTHX 00’ €KTIB. BOT IYMKH, BUSIBIAIOTBCS 3aCTapiINM, TOJI SIK HOBI

60 AKTyaApHi TMTaHHA TyMmMaHiTapHHX HaykK. Bum 23, Ttom 2, 2019



OaenHikoBa I. (DpaKTaAbHHN WPOCTIiP y HAYKOBO-PAHTACTUYHOMY AHUCKYPCi

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

MOHSATTS KOPCTKO aHAJI3YIOTHCS 1 TIABKHM TOJI 3aJIU-
LIAI0Th CBIM CNiJ Y Haylli, OTPUMYIOUH CTATyC MIiX-
JUCIMILTIHAPHOTO MOHATIHHOTO arapary.

IcTopuune, comianmpHe, KyabTypHE, €KOHOMIYHE,
AHTPOIIOJIOTIYHE, TEKCTyadbHE, MEIIapoCTip Tepe-
TBOPIOKOTH CYYaCHWN HAyKOBHI CBIT y HayKOBO-
MPaKTUYHY MDKAUCIMIUTIHAPHY cepy A0CHTiHKEHHS
i mizHanHsA. [IpeaMeToM BHWBYEHHS CTAarOTh OiNIBII
CKJIaJIHI BEPTUKAIIBHI Ta TOPH30HTAIIBHI CTPYKTYPH 1,
BIJIMTOBITHO, Pi3HI HAYKOBi IiIXOMU JOIIOBHIOIOTHCS,
YIOCKOHAITIOIOTHCSA, aKTHBHO 3aIT0O3WYYIOUH Ta TIepe-
OCMHCITIOIOYH TIPH I[OMY KOHIIETITH TPUPOTHUYO-
HAyKOBHUX JUCIMILIIH.

AHani3 mociaimkenb. ChOroHI OJHUM i3 IIpio-
PUTETHHX HaNpsIMiB Y HayKOBili cdepi BUCTYMAE iest
camoopraHisaiiii, ge Oyab-siKi HenepeadoadyBaHi adbo
MIPOTHO30BaH1, XaOTHYHI SIBUIIIA Ta TIO(i1 MAIOTh IMTEBHI
CTPYKTYpHI O3Haku. Imei camoopranizarii Briepiie
BHHUKIU B KiOepHeTHuIli, mi3Hime odopMuiucs B
OKpeMHI HampsiM, SIKHH OTpUMaB Ha3By «CHHEpIe-
THKa». 3aCHOBHHMK 11bOT0 Tixoay I. XakeH 3a3Hauas,
10 CHHEPIeTHKa — I1e MeTaHayKa, sIka BUBYAE 3aralib-
HHU XapaKTep ycix 3akoHoMipHOCTEH (XakeH, 1965).

Cuneprerruka (yTBOPEHO BiJl TPELBKOTO CJIOBA:
ovvepylo — cmijibHa Iis, CHiBPOOITHULTBO, Y3TO-
JOKEeHA Jis1) — 1€ Teopis caMOoOpraHi3ailii CKJIaJIHUuX
CUCTEM.

TepmiH «cuHepreTuka» OyB yBEIEHHUH B HAyKOBHI
00ir aamitickkuM (iziomorom Y. C. llleppurrToOHOM
MOHAJ] CTO pPOKiB Tomy. Hampukiami XX cromitrs
HiMenpkui ¢izuk [ XakeH mij 4ac aHamizy CUCTeMHU
MOHSTh, IO OMHCYIOTh MEXaHI3MH CaMOOpraHizallii,
B3a€EMO3aJICKH] TIPOLIECH PO3BUTKY y CBITi, MOYHHAE
BHKOPHUCTOBYBaTH 1iei TepMiH («Cunaepreruka. lepap-
Xisl HECTIMKOCTI B CaMOOpPraHi30BaHUX CHCTEMax Ta
npucTposix»). Cimom 3a I. XakeHoM — OenbriichKuit
yaeHuit, gaypear HoGeniBchkoi nipemii I. [Ipurokun
(«Camoopranizaiisi B HEPIBHOBAXHUX CHCTEMaXx),
«Dinocodist HecTabINBHOCTI» Ta 1H.), @ TAKOXK P
iHmMX HayKoBIIiB (KypAroMoB Ta iH.) akTHBHO BXKHBAE
TEPMIH «CHHEPTeTHKAay I BUBUCHHS PI3HUX CHCTEM,
10 MarOTh CBOi BHYTPIIIIHI Ta 30BHIIIHI MPOSBU.

Lleit HaykoBUI1 HaNpsiIM BHBYA€E MPOLIECH CTaHOB-
JICHHSI CKJIaJJHUX CHUCTEM 1 BUSBIISE 3araibHi 3aKo-
HOMIPHOCTI W HPHUHLMIN CBOJOIII CHCTEM KHBOI
Ta HEKUBOI NPUPOIH, (PI3MYHHMX, TEXHIYHUX, COIIi-
anpHUX Ta iHmmX. [. XakeH Bka3ye Ha MOXKIHBICThH
3aCTOCYBaHHSI CHHEPTETHKH JI0 Pi3HHX CHCTEM, SKi
HaJIEeKaTh JI0 BEJIUKOI PI3HOMAHITHOCTI AMCIMUILTIH,
110 JIA€ 3MOTY YCBIJIOMHUTH HOBI ITiJIXO/H JIO aHATI3Y U
BHUBYCHHS CKJIQIHUX CUCTEM 3arayioMm (XakeH, 1965).

Merta cTaTTi — mpoaHai3yBaTH TEKCT XyJOKHbOI
MPO3H, a caMe HayKOBO-(haHTACTUIHHUI TEKCT i3 TTO3H-
1ii CHHepreTUYHO1 OpTraHi3ailii, Sika Jae 3MOTy aHai-

3yBaTH OpraHi3amilo JOCTIKYBAaHOTO TEKCTY OiIbII
mIMOOKO ¥ pi3HOOIUHO.

Bukaan ocnoBHoro marepiany. CydacHuil cTan
HAayK{ BUMarae HOBOTO OCMHCIICHHSI IIUTaHb, IO CTO-
CYIOTBCSI CTBOPEHHSI €IMHOTO iH(OPMAIIITHOTO IIpo-
cTopy. BinmoBicti Ha HUX MOXKE TUTBKH CHHEPTeTHKA,
SKa PO3MNISIAE CKIIAIHI MPOLECH B KyJIBTYpi, IPUPOII
W CyCHiIbCTBI, TIOB’S3aHi 3 TIPOSIBOM CaMOOpTraHizaliii
Ta €IHOCTI TOPsIIKY # Xaocy. [TomiOHI monoxeHHs cTa-
HOBJIATH OCOOJTMBHI 1HTEpEC ISt IHTBICTUYHOI Teopil
XyIOKHBOTO TeKCTy. CTyIiFOBaHHS XYIOKHBOTO TEKCTY,
BUBUCHHS U PO3YMIHHS 1H/HIBIyaJIbHO-aBTOPCHKUX
IHTEHLIH y B3aeMoii 3 mapaMeTpaMu MOPSIAKY 3iITOB-
XyIOTh MOJIETIb TEKCTY 13 CHHEPIi€l0 EBHOTO MUCHMEH-
nuka ([TixroBHikoBa, 2016).

BupdeHHsT 1 MOCHIIDKEHHS XyTOKHBOTO TEKCTY 3
MO3ULII CUHEPreTUKH JOIoMarae IogoJIaTH IITYYHUH
IO MIXK XyHAOXKHIM JIICKYPCOM 1 XyTOXKHIM TEKCTOM,
OB’ 13y 104 BOETMHO O€3J114 YaCTHH, sIKi 31 CBOTO OOKY
MarOTh BJIACTHBICTh CaMOMOMIOHOCTI (00’€KT Yy TOY-
HOCTI 200 MpUOIM3HO 30Ira€ThCsi 3 YaCTUHOIO cede
camoro, ToOTo I1iJie Mae Ty camy (hopMmy, 0 i oJHA YK
OipIie yacTWH) a00 3 BIACTHBICTIO (DpaKTATHLHOCTI,
KOJIA 00’ €KT BUBYECHHS MA€ BIACTUBOCTI OAraroromio-
HOCTI, 0araTomapoBOCTi Ta HEpiBHOCTI.

CrnoBa «dpaxram», «ppakranbHa PO3MIPHICTHY,
«(ppakranbHiCTB» 3’SBUIMCS B HAyKOBiH JiTeparypi
MTOPIBHSHO HEJABHO 1 HE BCTUIIH IIE YBIUTH 1O O1Tb-
IIIOCTI CJIOBHUKIB, TOBITHUKIB 1 eHITMKITONE . TepMmin
«ppaxram» (Big JarnHCBKOTO fractus — moxpiOHeHMiA,
37aMaHui, po30uTuii) Binkpus Maremaruk benya Man-
JeTBOPOT, SIKMH MO-HOBOMY IISIHYB Ha CBIT 1 00pe
3HAMOMI MPEJAMETH Ta SIBHIIA OMKUCAB 1 MPEICTaBUB 3
HOBOTO, HE3BUIHOTO pakypcy (Hixomaesa, 2014).

ToyHoro  HecynepewInBOro  MaTeMaTHYHOIO
BHU3HAYCHHs (hpaKTaliB He BUPOOIIEHO 1 1oci. Y Haii-
3arajJpHIIIOMY BHUIJISAI, 32 paMKaMy CIHEliajJbHHUX
MareMaTHuHuX Ae]inilii, ppakran OyB BU3HAYCHUH
b. Mannens0poToM SIK «CTPYKTypa, U0 CKIaJaeThCs
3 YaCTHH, fKi B NEAKOMY CCHCI TIOMIOHI ITIJIOMY»
(IombpoBamn, 2014: 77).

Ho xinms 2000-x pokiB ¢pakran i (pakranb-
HICTb HE TUTbKH O(QOPMHIINCS B TIOBHOLIIHHI HAayKOBi
MOHATTA B TyMaHITapHOMY AMCKYpCi, aine ¥ craiu
3aCTOCOBYBATHCS SIK KIJIbKICHUH Ta SIKICHUH KpHTe-
piit GyTYpUCTHYHHUX POTHO3IB 1 ECTETUYHUX OIIHOK.
[Tepexim mOHATTS «dpakTamy i3 MaTeMaTHKH B iHIIII
chepu HayKM BHSBUBCS HaA3BUYaHO HPOJYKTHB-
HUM, IEMOHCTPYIOUM HOTO MEPCHEeKTHBU Y BUBUCHHI
3aKOHOMIpHOCTEH OyTTs, IO BUPAKAETHCS B poOOTaX
Takux yuenux, sk O. M. Kuszesa, B. B. Tapacenxo,
I'. I. Mockanpuayk, T. 1. JlomOpoBan Ta iHIIi.

B acmekTi miHTBiCTHYHOTO Mmiaxomy (pakraaoMm
NPUHHATO HAa3UBATH CTPYKTYPY, SIKa 3aIMIIA€THCS
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camonofioHolo 3a Oyab-akoi 3MiHM MaciuTaly, mija
yac 30inpiieHHs ab0 3MeHIIeHHA. € pi3HOMaHITHI
(dpakranbHi Gopmu, a came: (pakTaibHI MaJTHOHKH,
3BYKOBi (pakranu (puMu), CHHTAKCHYHI (hpaxTann
(CKIamHOMIAPSIAHE pPEUeHHS 3 KUIbKOMa MiAps-
HUMH), CEMaHTU4HI (pakTanu (KOHIENT abo XyJI0XK-
Hill 00pa3 Mae cxoxy ceMmMaHTHKY). [lomiOHi Buam
(pakTaniB XapaKTepU3yIOTbCS CaMOMOIIOHICTIO efie-
MEHTIB 1 30€peKEHHSIM CBO€T KOHCTPYKIIIi B Pi3HUX
MacmTabHuX BuMipax (JomOpoan, 2013).

BractuBicTh camommomiOHOCTI Bifirpae 3HAYHY
ponb y BCiX cdepax HayKOBOTO 3aCTOCYBaHHS, 00
HaMIpiOHIMMI eNeMEeHT pPI3HOMAaHITHOI CTPYKTYpH
abo opranizanii ifeHTUUHUH winii crpykrypi. [oxi-
OHE TMONOKEHHsSI JEMOHCTPYE OJIWH i3 OCHOBHHX
MIPUHIIMIIB CHHEPTeTUYHOI KapTUHHU CBITY — XOJiC-
TUYHUHN XapakTep AIHCHOCTI, 400 TPUHITUI «E€THOCTI
B pi3HOMaHiTTI» (Bosommunos, 2002).

@DpaxTanbHe MOJEIIOBaHHS BCE YACTIILE BUCTYIIAE
3aco00M Bi3yanizalii Ta onucy Haipi3HOMaHITHIINX
CHUCTEM 1 IPOIIECIB, 0 XapaKTEPU3YIOThCS CKJIajl-
HICTIO, HEJIHIMHICTIO Ta JUHAMIYHUM Xa0COM, — BIJ
TypOYJICHTHOCTI MTOBITPSHUX TIOTOKIB IO COIIaIbHUX
B3a€MOJIM, BlJ JIOACHKOrO MHCIIEHHS 1O MICBHKOI
3a0yI0BH, BiJl KONMBaHb LiH HAa HOHIOBUX PUHKAX JI0
neMorpadiyHux TeHACHUiH. Y paMkax «(pakTalib-
HOTO» TIJIXOJY COLIOKYJIBTYPHI CUCTEMH OyAb-SKOTO
TUIY PO3DISJAIOTBCS K (PpakTaid i MyJIbTH(paK-
Tai, TOOTO SK PEKypCHBHI camoromiOHiI 00’€KTH,
10 MaloTh MOAPIOHEHY PO3MIPHICTH 1 CKIIAIAIOTHCS
3 MaTepHiB, MOCIIZOBHO BiATBOPIOIOTHCS TI€I0 UM
1HILIOI0 MIpOIO TOMIOHOCTI Ha KOKHOMY 3 HHM3XiJTHUX
cTpykTypHHX piBHIB (Barnsley, 1993).

Hanpukiami XX cromitrs TepMmiH «ppakram»
TIEPETBOPUBCSI B ONHE 3 HAWHOUIBII MOMYJISIPHUX
[OHATh Y HAYKOBOMY JOCIiZHOMY IOJi. Y NEBHOMY
CeHcl (pakTaybHa KOHLEMLIs 1moyaia MpeTeHIyBaTH
Ha NapaJurManbHUI CTaTyC y Hayl[i HOBOTO CTOJITTSI.
@paxran BHCTyNae CUMBOJIOM HECTIHKOCTi, HAOUHO
BTLITIO€ B cOO1 BIIACTUBOCTI PI3HOMAHITHOCTI allbTep-
HATUBHUX MOXJIMBOCTEH PO3BUTKY cuctemu. lle —
CBOTO POAY CTPYKTYpa, IO HPEACTaBIsiE «OaraHcy
nopsiaky 1 xaocy (Makcumona, 2011). YV rymani-
TApHOMY JUCKYpCi BUHHMKA€ TMHUTaHHS MPO YEPTOBY
HayKOBY PEBOITIOLIIO 1 Tepexi 10 GppakTanbHOi napa-
JTUrMH Ta QpakTambHOT KAPTHHU CBITY.

PosrmsneMo pearnizamiro ¢pakTaabHOCTI B TIPO-
CTOPOBIW MapajurMi HayKOBO-(haHTACTUYHHUX TBOPIB
13 METOIO0 BUBYECHHS 3arajibHOI IPEICTaBICHOCTI PO-
CTOpY B TEKCTaX >KaHPy HAyKOBOi ()aHTACTHKH.

Ha Hamy nyMKy, 3araJibHM IPOCTOPOBUIA ITAaTEPH
HayKOBO-(paHTACTUYHHUX TBOPIB MOXKe OyTH TIpea-
CTaBJICHUH Yy IBOX INPOCTOPOBUX IUIOIIMHAX: Bif-
KPUTOMY ¥ 3aKpUTOMY IPOCTOPi, 110 Ma€ cBOi (pax-

TaJbHI CTPYKTYpH 1 HPOSBISETHCS Y BUINSAAL IBOX
OCHOBHHX CKJIQJIOBHX: PYCi B IIPOCTOPi (Bropy 1 mix
3eMIII0) Ta Y BHIVISIII TpaHchopmallii, 3MiHI pealb-
HOTO CTaHy IOBKUUII 1 TPEAMETIB. 3yIMHHHMOCS
OLTBII JeTaNlbHO Ha 300payKeHHI MOMiH i3 MO3MIIil
TpaHcopmMalLii pealbHOCTI/ippeabHOCTI B HAyKOBO-
(aHTaCTHYHOMY TEKCTI.

300paxenuil y Oy/p-sIKOMY JIiTepaTypHOMY TBOPI
MIPOCTIp TPATUIIHO NITUTHCA Ha BiIKPUTHIA 1 3aKpH-
THUH, XapaKTEpPUCTHKA iX Ma€ Micle B KOMITO3HULIIHO-
MOBHI# (opMi «OIUC», SKHUU, BiJMOBIIHO, IiJIPO3-
JUIETBCS HA «Iei3ax» Ta «iHTep epy». [leizaxnuii
OTIHNC TIPUITYCKa€ TepeOyBaHHs Haparopa 1mo3a Oy/b-
SKUM TIPUMIIIEHHSIM. Y HayKoBiil (haHTacTHIl mei-
3ax — Ue omuc JaHamadry, 3eMHoro abo iHoma-
HETHOTO, KOCMIYHOTO IMPOCTOPY, MiJBOIHOTO CBITY.
«laTep’epy», a00 OMMMC 3aKPUTOTO TTPOCTOPY, TTependa-
yae Hapallito 3 oIy cy0’exTa, 1o nepedyBae Bce-
PEeIuHI JESKOro 3aMKHYTOTO MpHUMIIIEHHs: OyIiBii,
reyepu, KOCMIYHOTO Kopaliis, 6aTuckada Toro.

BupaszHoro pHCOI0 3aKpUTOTO IMPOCTOPY BHUCTY-
Ta€ HasIBHICT OUTBII-MEHIIT HEITPOHUKHUX KOPJIOHIB,
0 BiJTOKPEMJIIOIOTh Y BEPTHKAIBHIN 1 TOPH30HTAIIb-
Hill mommMHAaX AESKy YacTHHY MpocTopy. IHakiie
KaXy4H, I Miclle, OOMEKEHE IaXOM/CTEINeI0, CTi-
HaMu ¥ mirororo. O00B’SI3KOBOI0 YMOBOIO € Tepe-
OyBaHHSI Cy0’€KTa TepIenIlii BcepenuHi Imiei BiAro-
POIKEHOI AIISIHKM MPOCTOpY. TpaanuiiftHO 3aKpUTHit
NPOCTIp MHCIHUTHCS SIK Oararopa3oBO MEHIIMK 3a
CBOIM 00CSITOM, HI)K BIZIKPUTHIA.

JKamposa crienudika KOHCTPYIOBaHHS 3aKPUTOTO/
BIZIKDHTOTO TIPOCTOPY B HAyKOBO-(DaHTACTUYHOMY
TBOp1 TOJIATAE, 30KpEMa, B TOMY, IO MOPYIIYIOTHCS
MPOMOPIIiT IXHKOTO CITIBBIJIHOIIICHHS, @ CaMe: 3aKpH-
THH MPOCTIp KOHTPPAKTUIHOTO CBITYy HayKOBOi (haH-
TAaCTUKH HEPIAKO BHUSBISETHCS TAKUX TIraHTCHKUX
PO3MipiB, 110 32 UM HapamMeTpoM Moxe OyTH CIIiB-
BiJHECEHUH 13 BiAkpuTHM. Hanpukian, Ha rutaHeTi
TpanTopy BCsl cymia — I€¢ €JUHE MICTO, MOKPUTE
3BepXy TIFaHTCHKUM JaXOM, JIOAU JKUBYTH y IbOMY
MICTi, pOKaMH HE BHXOJSYH Ha BIAKPUTUH TPOCTIp,
Oa Ouiblie, BBaXAKOYH, IO KOHTAKT i3 BIIKPUTAM
poCTOpOM MOke OyTH (hakTopom crpecy: He added
conversationally [ don't bother with the outside
myself. The last time [ was in the open was three years
ago (Asimov, 1974: 13);

You're born in a cubicle, grow up in a corridor,
and work in a cell and vocation in a crowded sun-
room ... than coming up into the open with nothing
but the sky over you might just give you a nervous
breakdown (Asimov, 1974: 15).

Ha mutaneti Appakic Takox iCHY€ 3aKpUTHH IPoO-
cTip — ¢oprens — 3a MacmradaMu MepeBepuye Bei
MUCIIAMI CTaH/IapPTH PyKOTBOPHHX OyniBens: The for-
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tress was the largest integrated single construction
ever to rise from the hand of man. Entire cities could
have been housed within it’s wall and room to spare
(Herbert, 1977: 21).

3akpuTnii MpocTip 300paKeHNX y HAYKOBill (paH-
TaCTHIIl CBITIB MOXe OyTW HACTIJIbKW BEIUKUH, 110
BCEpEeNIMHI HhOTO 3IIMCHIOIOTHCS aBianepenboTh: 1he
taxi lifted straight up. Gaal stared out the curved
transparent windows, marveling at the sensation of
air-flight within an enclosed structure. The vastness
contracted and the people became ants... the scene
contracted further and began to slide backward
(Asimov, 1974: 11).

YcepeauHi Takoro TiraHTCHKOTO 3aKPHTOTO IPO-
CTOpy iCHYy€E CBiif KJIiMaT 1 CBOT IMOTO/IHI YMOBH, BiJ-
MiHHI Bix 30BHimHIX. Hampuknax, wa Tparropy
HEMOKJIMBO I3HATHCS, Y K€ JOII 30BHI, HE CKO-
PHUCTABIIMCH CIEI[ialbHUM TEXHIYHUM TPUCTPOEM.
I'epoii pomany ['aan, skuii npuneriB Ha TpaHTOpY
BIIEPILIE, XOUE BUWTHU HA OIVISIAOBUMN MalJIaHUYMK Ha
BiZIKpuTOMY TOBiTpi. Kilepk roroBuii mpoxatu Homy
KBHTOK JUISl TIOT3/IKM HA30BHI, aJie MPOMOHYE BIICBHU-
THCS, 91 HE HJIe TaM JOIII.

IHOMi 300paxeHnii TPOCTIp HABMHUCHO JAEKIIapy-
€ThCS SIK KOHTp(akTUIHMIA, ippeansHuil. Hanpukiar,
B ONOBiZaHHI «Arenay ronoBHuid repoid bod Kapcon
4yy€ 3BEpHEHHMU JI0 HBOTO TOJOC BUIIOTO Po3ymy,
AKHUH osicHIoe boOy, 110 #oro micis mosisirae B Tomy,
100 OWUTHCS 3 TIPEACTABHUKOM 1HIIIOT, BOPOXKOT JTFOII-
CTBy mmBinmizamii. BinOyTuck 11e Mae OyTH Ha TOMY
Micti, ne bob 3apa3 nmepeOyBae, 11e Micie peanbHe i
HepealibHe oiHo4YacHO: He looked up trying to decide
what was overhead. It wasn t exactly a roof, but it was
dome-shaped. It curved down to the ground, to the
blue sand all around him ... it was a hundred yards
to the nearest wall, if it was a wall. It was as if a
blue hemisphere of something about two hundred and
fifty yards in circumference, was inverted over the flat
expanse of the sand (Brown, 1970: 228).

BumenaBeneni npukiagn AEMOHCTPYIOTH (pak-
TabHy PO3MIPHICTH abo TpaHcQOpMaIlito, BiaTMiH-
HICTh 300pa)KEHUX aBTOPOM TIPEAMETIB 1 00’ €KTiB BiJl
n00pe BiIOMUX 1 3BUUHUX JUIS YUTA4a, K MPABHIIO,
3 MOPYLICHHSIM MPOMOPLii IXHBOTO CIiBBIIHOILICHHS.

Amnarni3 HaykoBO-(h)aHTAaCTHYHUX TBOPIB JIaB 3MOT'Y
3pOOUTH BUCHOBOK, III0 3pPYIIEHHS TPaIUIIHHOI OI10-
3UIIT BIAKPHUTHIH/3aKPUTHH TPOCTIp y HAYKOBO-(haH-
TACTHYHIH JiTepaTypi BiOyBacThCS B OiK 301IBIIIEHHS
MacmTady 3aKpUTOro IpOCTOpYy A0 PO3MIpiB BiIKpu-
TOTO 3aBASKH NPUIHMCYBAHHIO HOMY XapaKTEPUCTHK
BIZIKPUTOTO TpOCTOpy (TOrosa, XMapu, JOMI, IMiCOK,
po3TalryBaHHs MICT BCepeIuHI HhOTO, aBianepenboTH
B fioro Mexkax). [Ipu mbomy BiAmMOBiTHI OITUCOBI (hpar-
MEHTH MICTATh MapKepu KOPIOHIB (BEpPTUKAIBHUX 1

TOPU30HTANIBHUX ), IO MiIKPECTIOI0Th CTaTyC 3aKpH-
TOCTI, BI/IOKPEMJICHOCTI BiJl 30BHIIITHBOTO BiJIKPHUTOTO
CcBITY (CTiHM, Jax, CTelIs, KIMHATa, KOPUIOP).

Hampukiian, excraHcis 3aKpUTOrO MPOCTOPY €
MIPOSIBOM 3arajbHOI TCHCHINI KOHCTPYIOBAHHS YsIB-
HOI peajbHOCTI HAyKOBO-(DAHTACTUYHUX TEKCTIB Yy
rineprpooBaHUX PO3Mipax 1 BHUCTYIAE SICKPAaBUM
NpUKIagoM (pakTaibHOI Pi3HOMIAHOBOCTI Ta PoO3-
MmipHocti. [lix Yac KOHCTpYIOBaHHSI BIAKPUTOTO
MPOCTOPY ISl TEHJICHIIISI MPOSIBISIETECS B TOMY, IO
MiciieM il HaykoBO-(DaHTaCTHYHUX TBOPIB HYaCTO
BUSIBIIIETBCS JIOKYC KOCMIYHO-TJIAHETAPHOTO Macll-
Taby. OnMCyI04YM BiIKPUTHI MPOCTIp y Mexkax 3emii
a00 1HIIOT MJIAHETH, aBTOPH TAKOK CXUIIbHI aKIIECHTY-
BaTW HaJHOPMAaTHBHI po3MipH JiokyciB. Hanpukman,
MaH/IpiBHUK Yy Yaci MoTparJisie Ha 3eMIII0, IKOI0 BOHA
BUSIBIISIETBCS 7 MINbUOHIE poKi6 nisiute. OTUCYIOTH
tofinmHi micta 3emui, BiH 3raaye Yawk City, i3 yoro
yuTay JIETKO 3A0TamyeThes, Mo 1e npoekuis Hrbro-
Wopxa, sx 1i yssase Kemn6emwr. MicTo rirantchke 3a
CBOIMH PO3MipaMH, OCKUIBKH B JiaMeTpi JOPIBHIOE
800 xm: Yawk City was more than eight hundred kilo-
meters in diameter (Campbell, 1970:30).

I'iraHTH3M IPOCTOPY, IO OTOUYE MEPCOHAXKA Hay-
KOBO-(paHTaCTHYHOTO TBOPY, OE3yMOBHO, CIYKUTb
(hakTOpOM CTBOPEHHS EMOILIHHOT HAPYTH, HEOE3EKH,
BopoxocTi. Llei edexT 0coONMBO BiMUyTHUH, SKIIO
TITaHTCHKI PO3MIPH TPUITHUCAH] 3aKPUTOMY TTPOCTOPY:
ApXITEKTYPHUM CIIOPYIaM, BEIHMYE3HUM IOMIBKaM 1
HEe3BUYaWHNM iHTEep epaM. Mo)KHA CKa3aTH, IIO IIe
300pakKeHHsI BUraJaHoi, KBa3ipeaabHOi pedepeHTHOI
JiCHOCTI BigOyBa€eThCs 3a MPUHOUIIOM (DpaKTambHOI
MoAI0HOCTI 36MHOTO ¥ BUTA[aHOTO MAacIITa0y.

Hanpuknaz, 11st CTBOPEHHS BITIOBITHOTO €PEKTy
YUTAYeBl TOBIIOMIISTIOTHCS TOYHI ITUGPOBI mapame-
TP 300paKECHMX NPEIMETIB Ta iXHBOTO OTOYCHHSI.
Hanpuxknaz, pociannu, siki 6aunTh MaHAPIBHUK Y Yaci,
MOTPaNMBILY Y BifganeHe MaiiOyTHE, MalOTh KBITKH
niamerpom B 1 QyT: I saw a number of tall spikes of
strange flowers, measuring a foot perhaps across the
spread of the waxen petals (Wyndham, 1962: 21).

3BepHEMO yBary Ha Te, 10 HU(POBI MOKA3HUKH
MOXXYTb BapiloBaTu B ecsATKH pa3iB (30 kM 1 ¥4 muii),
aje 1e He Ipa€ iCTOTHOI PO, TOMY L0 B OyIb-SIKOMY
pa3i mmudpu Bkpail Benuki. Buxopucranus uudp
BaXXJIMBE caMe 10 c0o0i, KOHKPETHI u(ppu HE MAIOTh
BHPIMIATHHOTO 3HAYCHHS. Y 3B’s3KY 3 IIUM TiTaHTH3M
CHOPYA YacTillle MAapKy€ETHCS OIMCOBO 32 JI0IIOMOT0I0
BIJIIOBITHUX JIEKceM vast, huge, colossal, tremen-
dous, immense, big, great, hypertrophied.

BucHoBkn. Mu MOXEMO KOHCTaTyBaTH, IO,
300paKyIOUH MPOCTIpP 13 HACTUIHKY BIIMIHHUMH Bif
peaTbHUX TPOIOPIIsIMA W PO3MipaMH, aBTOPH Hay-
KOBO-(paHTaCTUYHHUX TBOPiB, OE3YMOBHO, KEPYIOTHCS
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METOI0 CTBOPEHHS KOHTP(AKTHYHOTO CBITY, SIKHH
HE MPOCTO BiAPI3HSAETHCS BiJ CBITY, B IKOMY JKUBYTb
BOHM CcaMi Ta IXHI YWTaui, aje CBITY, SIKUH Bpaxae,
JISIKa€, KUJAE BUKIUK TIEPCOHAKY-JTIOANHI, 3 SKUM
quTad iAeHTHdiKye cebe. OmIC MPOCTOPOBUX MOJIC-
el y cBiTi Teopii (pakTanmbHOCTI CHIpHUsi€ BHSB-
JICHHIO Ta PO3KPUTTIO HOBHUX aBTOPCHKUX IHTCHLIHN
1 OLIBII TOYHOTO PO3YMIHHS CYTHOCTI MPOCTOPY SIK
onHi€l 3 HAaBaXKJIUBIIINX CKIAJ0BUX YaCTHUH 3arajib-
HOI KapTHHH CBiTy. MOJKHA 3 yTIEBHEHICTIO CKa3aTH,

MososHaBCcTBO. AiTepaTyposHaBCTBO

...............................................................................

10 TOHATTS (PPAKTAIBHOCTI MOKJIAIO0 MOYaTOK (hop-
MYBaHHIO HOBOI HayKOBOI MapaJurMu Ta iHIL[iIOBAJIO
MOSIBY HOBOTO CIPUHHATTS Ha pO3Mi3HABaHHS Ta
iHTEepIpeTanio (pakTaTbHUX CTPYKTYP y KOHKpET-
HUX MM3HABaJLHUX IpoIlecaxX JIONCHKOT MisITEHOCTI.
Mo)kHa 3ayBa)XUTH, IO B CYYacCHOMY XYyIOKHBOMY
NPOCTOPi BUHUKAE OCOOIMBUHN «(paKTalbHUN Hapa-
TUB», SIKUH CIIOHYKa€ YHTaya CTBOPHTH OCOOIHUBE
CBITOCIIPUIHSTTS ippeasbHOTO a00 PeaabHOIro CBITY
31 CBO€IO OTOBIAHOI MaHEPOIO 1 KYIBTYPOIO.
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