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OCOBJIUBOCTI BJKUBAHHSI IIHTBOCTUJIICTUUYHUX 3ACOBIB
Y TEKCTAX 3BIPKH JUK. JXKOMCA «1YBJIHII»

Cmamms npucesuena amanizy 0coOnU8ocmell Gi#CUBAHHS NeKCUKO-CIUNICMUYHUX 3ac00i8 Y XYOOJCHIX MeKcmax
aueniticoKoi aimepamypu, 30Kpema npeocmasnenux 8 onogioannsax 36ipku [Jocetimca [ocotica «/[yoninyiy. I'onoenoio
Memoio cmammi € npeoCmasienHs OCHOBHUX NeKCUKOCMULICIUYHUX 3ac00i8, 3ACMOCOBAHUX aABMOPOM, Mda AHANI3
iXHbO20 npazmamuuno2o eghexmy.

Ocobucmuii 6Hecok nonsA2ac 6 aHAlizi YaCMoOmu AHCUBAHHS IIHSBOCMUNICIMUYHUX 3ACODI6 GUPAICEHHS, 8 Pe3YNbmami
SIKO20 MOJICHA CMBEPOACYBAMU, WO AHSBOCTUTICIUYHI 3Ac00U Y MEOPI NIOKPeCIoiomb 8upasu, pobisms ix oOinbut 3po-
SYMINUMU, eMOYIIHUMU A YIMKUMU, 6OHU 6NIUEAIOMb HA MOSY ma pobnamb ii 6inbus exchpecugnoio. Bukopucmanns
JIIH280CIMUTTICIUYHUX 3AC00I68 BUPAICEHHST 2080PUMb PO Me, WO He 8Ci B0HU BICUBAIOMbCS 8 NPOYeci 1imepamypHol
Mo8uU 00HaK080. Lle nosicuroemocs, Hacamnepeo, ix 0CobIUBOCAMU BUPAIICEHHS NOHAMILHOT cghepu.

Y npoyeci oocnidowcenna suxopucmosyganucs memoou cyyinbHoi 8UOIPKU, KEAHMUMAMUBHUL AHALI3, NOPIGHATLHUL
ananis.

Icnye senuxa kinvkicmo xknacugikayi cmunicmuynux 3acobie ma nputiomie. I[lpome HalOinbUL NOWUPEHOIO 3ATU-
wWaemuvcsi pisHesa Munono2isi CIMUAICMUYHUX eqhekmie, 32I0H0 3 KO CIMUNICMUYHI 3aC00U 8UOLIIOMbCSA HA YOMUPLOX
MOBHUX PIBHSAX: (DOHEMUUHOMY, MOPPONOSIYHOMY, JEKCUUHOMY, CUHmMakcuyHomy. Boonouac € cmunicmuuni 3acobu, ki
Marome MidiCpieHesUll xapakmep (Cemiono2iuHuil pieeHy).

Taxodxic docniddicents nonsgeac y npakmudHOMy aHANI3i 8ICUBAHNS NEKCUKO-CIMUTICIMUYHUX 3AC00I8 OJisl GUPAICEHHS
pisHozo pody noHamitinoi cghepu. Ompumani pe3ynvmamu 00CAIOHCEHH MONCHA SUKOPUCMOBYBATU HA NPAKIMUYHUX
3AHAMMAX 31 CIMULICIMUKY AHSIIUCLKOI MOBU, OCKINbKU HAGEOEHI Yyumamu € 2apHUM NPaAKmMuyHuM Mamepiaiom O
6UEHEHHSA Ma AHANI3Y.

Y npoyeci ananizy yvacmomu esicusanns Oyn0 nomiveHo akmueHe 6CUBAHHA enimemy, Mema@opu ma Kypcusy, uwjo
€8I0UUMb NPO PI3HOOIYHULL ONUC NPedmMemis, ardell, Hcummesux cumyayit. Bocusanus memadghopu ceiouume npo cnpoody
aemopa nepexecmu 61AcCHe PO3YMIHHS PI3HUX cumyayiti ma 00CsAemu eCMmemu4Ho2o epadicenss. dacme 6dCusanis Kyp-
Cugy ceiouumb npo Hamip aemopa NiOCUAUMU 3HAYEHHs CKA3aH020, HAO0amu 000amKO8020 CUMBONIYHO20 U OYIHHO20
3abapenents meopy.

Knrouosi cnosa: nexcuxo-cmunicmuuni 3acobu, memagopa, enimem, 2inepoona, nepcouiQixayis, CUHMAKMUKO-
CIUNLICMUYHI RPULLOMU.
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THE FEATURES OF LINGO-STYLISTIC MEANS IN COLLECTION
OF STORIES “DUBLINERS” BY J. JOYCE

The article is devoted to the analysis of the features of the use of lexical-stylistic means in the artistic texts of English
literature, presented in the stories of James Joyce “Dubliners”.

The main purpose of the article is to present the main lexical-stylistic tools used by the author and to analyze their
pragmatic effect.

The personal contribution is to analyze the frequency of the use of lingvo-stylistic means of expression. As a result, it
can be argued that lingua-stylistic means emphasize the expressions in texts, make them more understandable, emotional
and clear, they influence the language and make it more expressive. Using lingua-stylistic means of expression suggests
that not all of them are used in the process of literary language the same way. This is explained by their peculiarities
of the expression of the conceptual sphere.

Methods of continuous sampling, quantitative analysis, comparative analysis were used during the process of.

There are a large number of classifications of stylistic tools and techniques. However, the most common is the level
typology of stylistic effects, according to which stylistic means are allocated on four linguistic levels: phonetic, morpho-
logical, lexical, syntactic. Also, there are stylistic means that have an inter-level character (semiotic level).

The results of the study can be used in practical lessons on the English stylistics, since the quotes are a good practical
material for studying and analyzing.

And, after analyzing the frequency of use, an active use of the epithet, metaphor, and italics was noted. That testifies
to the versatile description of objects, people, life situations. The use of the metaphor testifies to the author’s attempt
to transfer his own understanding of different situations and to achieve an aesthetic impression. Frequent use of italics
indicates the author's intention to enhance the meaning of the said, to provide an additional symbolic and appreciable
color of the work.

Key words: lexical-stylistic means, metaphor, epithet, hyperbola, personification, syntactic-stylistic techniques.

[ocTanoBka mpoodsieMn. J{OCITiKSHHSM MTUTAHHS
CTHJIICTHKU CY4acHOi aHTIiCHKOT MOBH 3aliMaroThCs
MIPOBiIHI JIIHTBICTH-TepMaHicTH, 30kpema H. SIxy6o-
B4, C. [opoxie, B. I'pyup, T. Hinecon, Jx. xe-
pom, P. Bpik, siki y cBOIX HayKOBUX MpaLsX aKLECHTY-
IOTh YBary Ha 3arajibHUX O0COOJIIMBOCTSX Ta (BYHKILISIX
AHDIICHKOT JIGKCUKU Ta CTHIICTUKU. basyrouuch Ha
(dyHIaMeHTaJbHUX 3700yTKaX Yy Tajy3i JIIHTBOCTH-
JIICTHKY, BBAYKAEMO 32 JIOIUTEHE PO3TIITHYTH OCOOIIH-
BOCTI 3aJTy9eHHsI JISKCHIHUX Ta CTUTICTUYHIX 3ac00iB
y XyIOXKHIX TEKCTaX, 30KpeMa B OMOBIJaHHSIX 30ipKu
JLx. Txoiica «/lyOniHmi». AKTyalbHICTb IIOTO JOCITi-
JDKEHHSI TIOJISITae y ToTpedi peTenbHOro BUBUCHHST JICK-
CUKOCTWJTICTHIHHX 3aCO01B BUPaKEHHSI, BIACHE Uepe3
SKi peani3yeTbcss CEMAHTHKA THX YU IHITNX JICKCEM,
y TEKCTaX BUAATHOTO IpJIAaHICHKOIO NHCbMEHHHUKA
JLx. Jxoiica, 4ui TBOpH a CHOTOACHHI aHIIIOMOBHOTO
MPOCTOPY € HAI3BUYANHHO MOMYISPHUMHU.

Moga xynoxHix TekcTiB JIx. Jlxolica € B3ipiem
MOJICPHICTCBKOTO EKCIIEPUMEHTY, IO pealli3yeThCs
SK y TIONIYKaX HOBUX CIOBOGOPM, TaK i Uepe3 OHOB-
JICHHS TPAAULIAHOT HOeTHYHOI MOBHU. Tak, y pe3yib-
TaTi aHanizy TeKcTiB 30ipku «/lyOmiHui» BHABICHO
po3Jiore 3acTOCYBaHHS aBTOPOM Pi3HOMAaHITHUX JIEK-
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CHUKOCTHJIICTHYHUX 3aCO0IB Ta CHUHTaKTHKO-CTHIIiC-
TUYHUX [IPUHOMIB, 30KpeMa MeTapOopH, OPIBHIHHS,
emiTeTiB, nepcoHidikarii, oHOMaToIei, PUTOPUIHIX
3aMnTaHb, TinepOoiu, MapaneTbHUX KOHCTPYKIIN
TowIo. TaKMM YHHOM, MOXEMO FOBOPHUTH IIPO CTUIiC-
TUYHO HACHMYECHY MOBY TEKCTiB 301 pKH.

Jns  po3yMiHHS OCOONMBOCTEH BHKOPUCTAHHS
BUIIIE 3a3HAYCHUX 3acO0IB HaBEIEMO NPE3EHTATHBHI
MIPUKJIAAN JTIHTBOCTHIIICTUIHHUX 3ac00iB Ta IpoaHa-
Ji3yeMO aBTOPCHKI MparMaTu4Hi MOTHBH iX 3aCTOCY-
BaHHA.

HaifuactoTHimuM 3acoboMm y TekcTax 30ipKu
«dyOninmi» € meradopa — TpoI, MO NPEACTABISE
MepEHECEHHS HA3BH 3 OJHUX MPEAMETIB, SBUII, i,
O3HAaK Ha IHII Ha OCHOBI HOAIOHOCTI MDK HUMH
(ApHomnba, 2002: 79). Hanpuknan: [ felt that his little
beady black eyes were examining me but I would
not satisfy him by looking up from my plate (Joyce,
2017: 6). 3a momomorow Metadopu aBrop Hajaae
YUTAYEBl OMHUC OJHOTO 3 TIEPCOHAXKIB OIOBITAHHS.
Bupas HabyBae 0cOOMMBOTO XyIOKHBOTO 3HAYCHHS,
NPEACTaBIISE IPU ILOMY BUCOKY IOHATIIHY cdepy Ta
Jla€ 3MOTY YUTaueBi YiTKO YABUTH 300paKeHy y TBOPI
nivicHictb. [lomiOHa mparmarnyHa QyHKIiS i MeTa-
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¢dopu y HactrynHoMy (hparmenTi: As I did so I met the
gaze of a pair of bottle-green eyes peering at me from
under a twitching forehead (Joyce, 2017: 20). Bapto
HaroJIOCHTH, 0 MeTadopa Hece 0COOIMBE 3HAYCHHS
Ta TIO3UTUBHO BIUIMBAE HA YSBY YHMTAua, HAJAFOUH
MPU 1[bOMY 3MOTY YSIBUTH 30BHIIIHICTh TEPCOHAXKA.

They were walking quickly, the young woman
taking quick short steps, while Corley kept beside her
with his long stride (Joyce, 2017: 48). Lleli ¢pparmeHT
TToKaszye MeTaopuvHe MOSICHEHHS PYXiB Ta il ii0-
BHX 0Ci0, BiH JleTaiizye MaHepy XOAWUTH, X04da BOA-
HOYaC MU MOXKEMO TIEPEHECTH IIeil OImuc Ha 0COoOIH-
BOCTI XapaKTepy repoiB OMOBiAaHHs. TakuM YHHOM,
y 4hTa4a CKJIaJa€eThcs MOBHA KapTHHA SIK 30BHIIIHIX,
TaK 1 0COOMCTICHUX XapaKTePUCTHK TIEPCOHAXKIB.

He was a shabby stooped little drunkard with a
white face and a white moustache and white evebrows,
pencilled above his little eves, which were pink-veined
and raw, and all day long he sat in the bailiff’s room,
waiting to be put on a job (Joyce, 2017: 50). Llporo
pa3y Metadopa Takoxk CIpsIMOBaHA Ha OIKC 30BHIII-
HOCTI 1 MiIKPECITIOE TOBHOTY BUPAKEHHS Ta XapaKTe-
pucTtuku niepcoHaxa. The decisive expression of her
great florid face satisfied her and she thought of some
mothers she knew who could not get their daughters
off their hands! (Joyce, 2017: 53) — me onHa MeTa-
(dhopa, cripssMOBaHa Ha OTIFIC 30BHINITHOCTI JIFoAHN. Ha
JOTIOMOTY MeTadopi y pedeHH] TaKoK BUKOPHUCTAaHE
OKIIUYHE PEUYCHHS, SKE CIIyrye OLIbIIMM MOTHBATO-
POM 0 ySBJIEHHS Ta MOIUBY OAHOTO i3 T€POIB TBOPY
1 aKTUBHO BIUIMBAE Ha €MOIi] ynTada. TaKuM YHUHOM,
Yy 4nTaya MOXKE CKJIACTHCS OCOOJIMBE, HAaBITh MOXKHA
CKa3aTH, aJcKBaTHE PO3YMIHHS POJIi KOIITOBHOCTI.

OTxe, aBTOpchbka MeTadopa B TEKCTi JOMOBHIOE
3MICT, CTA€ HEB1J €MHUM KOMIIOHEHTOM KOTHITHBHOI
cdepu unTaya.

JpyruM 3a 94acTOTHICTIO BXXHMBaHHs cepen JieK-
CHUKOCTHIIICTHYHHMX 3aco0iB y Tekcrax 30ipKu
«JlyOmiatti» € ermiteT (CIIOBO YH CIOBOCIIONTYUYCHHS,
3aBISKH 0COONMBiM (YHKIII B TEKCTi, JomomMarae
cJI0By HaOyTH HOBOTO 3Hau€HHs 00 CMHCIIOBOTO Bifl-
TIHKY, TiJKPECIIOE XapaKTepHy pPUCY, BH3HAYaJIbHY
SKICTh TEBHOTO mpeaMera abo sBUINA, 30aradye
MOBY HOBUM EMOI[II{HUM CEHCOM, JIO/Ia€ TEKCTY IEB-
HOI MaJbOBHHYOCTI, HacuueHOCTI (ApHOmbpa, 2002:
102). XapakrepHa MaHepa MUChMEHHHMKA Ta CHIIA
HOTo XyI0KHBOTO TBOPY HAJalOTh emiTeramM ocolu-
BOTO 3HaUEHHA. 3 OMNIALY Ha 1€ YATa4eBi JOAAIOTHCS
OKpeMi TOSICHEHHsI Ta 30aradyeThCsi HOTO YSIBICHHS
010 TTOMiH y TekceTi. JIk. J[>Koic BUKOPHCTOBYE elTi-
TETH TAKUM YUHOM: You are a very generous person,
she said (Joyce, 2017: 191). 3a 7onoMoroxo emrTeTiB
aBTOp HAJA€ OMMC MaHepi roJI0Cy OIHOTO i3 IepcoHa-
xiB 30ipku «lyoninui». I like that idea very much but

wouldn't a_comfortable spring bed do them as well
as a coffin? (Joyce, 2017: 176) — HacTymHi eniTeTu
TEX CIPSIMOBAaHI HA ONUC XapakTepHUx peueld. Came
eIITeTH HECYyTh OCOOMMBE IOJNATKOBE IOSICHCHHS
Ta BIUIMBAIOTh Ha TOHATIMHY Ta o0pasHy cdepy
yuTaya. Uurad HE JIUIIE OTPUMYE INEBHY JIOAATKOBY
iHpopMalito, ane i 3aHYpIOETbCS B XYAOXKHIH CBIT
TBOPY 1 MpOAMAa€eThCA HOTO 0COOTHBOCTIMH.

He had a beautiful death, God be praised (Joyce,
2017: 10) — BUKOpPHCTAHWH B peUCHHI EITITET CIIPSIMO-
BaHUI1 Ha OITMC CMEPTI OZHOTO i3 TePOiB TBOPY, TPOTE
BKUTHH BiH Y JI€II0 HE3BUYHOMY KOHTEKCTI.

The youngster and he were great friends. The old
chap taught him a great deal, mind you, and they
say he had a great wish for him (Joyce, 2017: 71)
— CMITETH Y BHUIICHABEIECHOMY (pparMeHTi BUKOpPHC-
TaHi B IO3UTHBHOMY KOHTEKCTI, IEpEIaloun YUTa4eBi
0COOIMBICTh BHYTPILIHBOTO CBITY HMEPCOHAXA, HOTO
MiJHECCHMI HACTPIH.

But now, after the kindling again of so many
memories, the first touch of her body, musical and
strange and perfumed, sent through him a keen pang
of lust (Joyce, 2017: 189). — y upoMy peueHHI MU
TAKOXX CIIOCTEPIraeMO BHKOPHCTAHHS EMITETiB, SIKi
CTBOPIOIOTH OCOOJMBE EMOIIMHO-IOHATIHE 3HA-
YEeHHS Ta BIUTMBAIOTH Ha (GOpMYBaHHS TyMKH YHATaYa
I10/10 HOAIH B OIIOBIJaHHI.

Y HamoMy OCHIIPKEHHI TaKOoX BH3HAYCHO
pOJIb 3aCTOCYBaHHS TinepOoiau B Tekcrax «JlyOmiH-
uiB». Y TeKCTax NHChMEHHUKA L CTHIICTHYHA
¢irypa sSBHOTO 1 HAaBMHUCHOTO MNepEeOibIICHHS VIS
MOCHWJIEHHSI BHUPA3HOCTI 1 MIJKpECIeHHS CKa3aHoi
noyMkd  (Apuombn, 2002: 81) BEKUBAETHCS TaKUM
yuHoM: They were not much more than acquaintances
as yet but Jimmy found great pleasure in the society
of one who had seen so much of the world and was
reputed to own some of the biggest hotels in France!
(Joyce, 2017: 34). Kpizp mpusmy mi€i nurata Mu
0aunMo, SIK aBTOP BUKOPHCTORBYE TilepOOITy Ta J0IA€
0COOJIMBOTO 3MICTYy 3BYYaHHIO OKPEMOTO PEYCHHS.
Bonnouac nonsTiiiHa cepa BUKOPHCTAHHS OKPEMO
B34TOI TinepOosin B MOETHAHHI 3 OKIUYHUM pPEYeH-
HSM J]a€ 3MOTY TOBOPHTH HaM TIPO €MOIil OfHi€i
3 mitioBux ocib. This was the first of many meetings;
they met always in the evening and chose the most
quiet quarters for their walks together (Joyce, 2017:
91). Mr. O’Madden Burke said it was the most
scandalous exhibition he had ever witnessed! (Joyce,
2017: 125) — 3HOBY X Taku TrimepOoyia Ta OKJIUYHE
pEYeHHs BIUIMBAIOTH Ha yBary 4yWrada Ta HAJAIOTh
oMy momaTkoBy iH(OpMaIlito. AHATI3YIOUH BHIIE
HaBEJCHY LIMTATy, MH PO3YMIEMO CTaBJICHHs aBTOpa
JI0 OTHOTO 3 IEPCOHAXKIB T4 MOYKEMO TOBOPUTHU HaBIThH
PO MEBHY iPOHIYHICTh Y TEKCTI.
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She believed steadily in the Sacred Heart as the
most generally useful of all Catholic devotions and
approved of the sacraments (Joyce, 2017: 135) —
BHKOPUCTAHHS TimepOonn B HaBEACHOMY MPHUKIIai
HEce YHMTaveBi OJATKOBY iHQOpMAIli0 Ta BIUIMBAE
Ha eMOIiiHO-9yTTeBy cepy. TakuM dmHOM, aBTOp
aKIEeHTY€e yBary 4hTada Ta jJa€ Homy Oinblie posy-
MIHHS CUTYaIlii,

IIpamroroun  Hajg BHUBYEHHSM  OCOOIHBOCTEH
moBH JIk. Jxotica y 30ipmi «JlyOmiHIT» MH TaKOX
3YCTPINH KiJIbKa SICKPaBUX MPUKIATIB 3aCTOCYBaHHS
nepconidikanii. Biache, cam Tepmin «miepcoHigika-
LisD» O3HAYa€ HAJaHHS MPEIMETaM YH SBHIAM IPH-
POMH JIIOACHKUX SKOCTEMH; BUA MeTadOopH, IO CIIPUsE
MOETUYHOMY OJIFOJIHEHHIO JIOBKOJHUIIHBOTO ~CBITY.
Hampuknan: A shadow passed over his face as he
remembered her sullen opposition to his marriage
(Joyce, 2017: 163) — aBTOop mepcoHidikye 3HaUCHHS
TiHI, sIKa B KOHTEKCTI OMOBIAaHHS AOAA€ 0COOINBOIO
€MOIIITHOTO 3By4YaHHS PSAAKaM TBODY.

VY Texcrax omosinanb 30ipku «/lyOmiHIi» OTHUM
i3 TONOBHUX 0O0pa3iB, HABKOJIO SIKOTO OYIyeThCs
CIOXKET 1 IKOMY aBTOp HaJla€ OCOOIMBOTO 3HAYECHHS €
rpouui. [ mean to marry money (Joyce, 2017: 67) —y
HaBeJICHOMY (PparMeHTi «rpolli» BKUTO B MEpEeHOC-
HOMY 3HaucHHI. 4 keen east wind hit them, blowing
from the mouth of the river (Joyce, 2017: 113) —y
HaBe/ICHIN IIUTATI IPEACTABIEHO ABi mepcoHidikaii,
10 HAJIA€ PEYCHHIO OCOOIMBOTO JIITEPATYPHOTO 3BY-
YaHHS Ta LIKaBOTO 3MICTY 3arajoM.

Takum unHOM, 6a4MIMO, L0 ABTOP 3aCTOCOBYE MEP-
coHi(ikariro I TiAKPECACHHS BAXKIUBUX MOMEHTIB
KUTTS TepoiB. Came 3a TOIOMOTOI0 TepCcoHidikarmii
YUTa4 MOXKE 3PO3YyMITH Ta MPOaHATi3yBaTH KIFOYOBI
00pasu TeKcTiB 30ipku «lyOmiHii».

Takoxk cepel CTHIICTUYHUX 3aC00IB BUPaKCHHS
y tekcrax [Ik. Jlkodca 3ycTpidaroThCs HPUKIIAIN

3acTOCyBaHHS Kamitamizauii. MOTUBH iX BHKOpHC-
TaHHS TEePEIUITaloThCS 3 (QPYHKII€I0 BHOKPEMIICHHS
Ta MIJAKPECICHHS HU3KH CUTYAIIH.

I must give you a copy of UNDER THE FIG TREE
(Joyce, 2017: 214) — aBTOp BHAETHCS A0 KaIliTami3arii
JUIs. KOHKpEeTH3alii IIEBHOTO MiCLs, SIKE € BaXJIUBUM
eIeMEeHTOM pO3BUTKY mnoxid. GOD! (Joyce, 2017:
219) — uporo pasy KamiTamizalis CBiIYUTH TPO Bif-
Yaii ofiHi€l 3 TepOiHb TBOPY Ta CBOEpPiHE OiaraibHe
3BepHEHHs J10 bora.

O1xe, MOKeMO cBimunTH, 110 Jx. JI>Kokc 3aBasIKu
KamiTajizamii akmeHTye yBary 4yuTaya Ha BasKIMBUX
3MICTOBUX AETAIAX TBOPY.

HoBoni wacto B Tekcrax «JlyOmiHIiB» 3ycTpiva-
€TBCSl TAKUH CHUTAKTHKO-CTHJIICTUYHUI MPHIHOM, 5K
PUTOpPHYHE 3alUTAHHS, L0 MNPEACTaBIse 0coOnu-
BUW €MOIIIfHUI CTaH MepCOHaXka Ta 3MYIIy€e YnTada
3aMUCIIUTHCS | CAMOMY JIaTU BiATIOBiIb Ha 3alTUTaHHSI.
Go where? (Joyce, 2017: 165) — y upoMy npukiaii
pUTOpUYHE 3alUTaHHS BUSBIISIE €MOIliiiHE po3vapy-
BaHHS TEpCOHaXKA. 3a JIOTIOMOTOI0 IIHOTO 3aIIMUTaAHHS
aBTOp Tepelae KPUTHYHICTh Ta TEBHY O€3BUXiAb
cutyatii. But where? (Joyce, 2017: 165) — y koH-
TEKCTi PUTOPUYHOTO 3alUTaHHS NPUXOBAHUH MOINB
OJIHOTO 3 TepoiB TBOpY. TakuM YMHOM MEpPENA€EThCs
CBOEpIIHA PO3TYOJICHICTH 11010 MOAAIBIINX BYMHKIB
Ta miid. And all for what? (Joyce, 2017: 170) — B HaBe-
JIEHOMY TTHTaHH1 BUCIIOBJICHUH TIOAWB Ta HAaBIiTH PO3-
YapyBaHHA y KPUTUYHINA CUTYaIIi].

Takox BapTO 3ayBaXMTH YacTe BHKOPHCTAHHS
OHOMaToIei, sKa JIONA€ EMOIHOrO 3a0apBIICHHS
y MpeJCTaBIeHH] aBTOPOM Jii Ta 3BYKiB.

SlckpaBUMM NPUKIaJaMd BUKOPUCTAHHS OHO-
Mmaronei €: The peal of laughter which followed
Gabriel’s imitation of the incident was interrupted
by a resounding knock at the hall door (Joyce,
2017: 183) — oHomaromesl mHepefaHa Ha3MBAaHHAM
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3BYKY, SKHIl panToBO IepepuBae il IepcoHaka,
IO CTBOPIOE TEBHY eMouiiiny Hampyry. [lomiOHuii
3aci0, CIpsAMOBaHUN Ha JETAJbHUM OIHUC MOMINA Ta
CTBOPEHHSI OCOOJIMBOTO €MOIIHHOTO 3abapBIeHHS,
BHKOPHCTAHO Y HACTyITHOMY TIpHKIami: He was tired
of knocking about, of pulling the devil by the tail,
of shifts and intrigues (Joyce, 2017: 47).

VY pesynbrari aHanmizy Oyno Bimiopano 300 nek-
CHUKOCTHJIICTUYHUX 3aCO0IB Ta CHHTaKTHKO-CTHIIiC-
TUYIHUX, 3 SKuX MeTadop — 90, emitetiB — 80, rimep-
001 — 45, mepconidikamii — 33, kamiTamizamii — 7,
PUTOPUYHUX 3alUTaHb — 45.

BBaxkaemo 3a JouiIbHE TOPIBHATH YaCTOTHICTh
BUKOPHCTaHHS JIIHTBOCTHIIICTUYHUX 3aC00iB y 30ip1i
«dyOmiHii» Ta BiToOpa3uTH pe3ysibTaTH B Jiarpami.

TakuM 49MHOM, MOXEMO CBITYHTH TIPO aKTHUBHE
BUKOPHCTAHHS aBTOPOM JIEKCHKOCTHJIICTHYHHX Ta
CHUHTAKTHKO-CTHJIICTHYHHX 3aC00iB y TEKCcTax 30ipKu
«/1yOmiHLi» Ta CTBEpAXKYBaTH, 10 BOHH MalOTh 0CO-
OnMBHI TparMaTUIHUN e(eKT.

BucHoBkH. Y pe3ynsTaTi aHami3y JEKCHKOCTHITIC-
THUYHHUX 3aC00IB T4 CHHTAKTUKO-CTHIIICTUYHHUX HpU-
HOMIB MOXXEMO 3ayBa)KHTH, III0 BOHH IIHPOKO 3aCTO-
COBYIOTBCSI aBTOPOM y TeKCTax 30ipku «JlyOmiHIii»
3aJUisl CTBOPEHHS MEBHOTO MPAarMaTU4HOTO €(eKTy:
Ha/Ial0Th MOB1 EMOIIITHOTO Ta eKCIIPECUBHOTO 3a0apB-

JICHHS1, i JKPECIIOI0Th Ta YTOUHIOIOTH 00pa3H, aKIeH-
TYIOTh yBary YiTaua Ha BOKJIMBHUX 3MICTOBHX JICTAJISIX.

3acTocyBaHHS Pi3HUX CTHIICTUYHHX 3aCO0IB HE €
PIBHOMIpHHM, IO ITOSCHIOETHCS iX OCOOTHUBOCTIMHU
BUpaXeHHS MOHATIIHOI cdepu. I1ix yac ananizy yac-
TOTH 3aCTOCYBaHHS TaKUX 3ac00iB y TEKCTax 30ipKu
«/1yOmninmi» Oyso moMideHO aKTUBHE BXKMBaHHSI METa-
¢dopwu, emnitery, rinepoonu, nepcoHidikaiii, a TaKoK
KalmiTamizamii Ta PUTOPHYHUX TUTaHL y Pi3HOOIY-
HOMY OTHCI MPEIMETIB, JIFONIEH, JKUTTEBUX CHTYaIlil.

OcobauBe Micle nocifae BKUBaHHS MeTa(OpH K
i ICHITIOBAJIbHOTO €JIEMEHTY Ta IMEBHOTO CTHIIICTUY-
HOTO HArojiocy B TEKCTax 30ipKH, IO CBIIYHUTH MPO
Oa)kaHHS aBTOpa MEPEHECTH BIIACHE PO3YMIHHS Pi3-
HUX CUTYyaIlill Ta JOCATHYTH €CTETUYHOTO BPaKEHHSI.
Cepen npoaHali3oBaHUX Y TEKCTaX MOBHUX OJMHUIIb
MeTadOopu CTAaHOBJIATH TPETHUHY, IO BKA3y€ HA MOX-
JMUBICTh T BHU3HAYEHHS K CTWILOBOI JOMIHAHTH
B imioctuii JIx. xoiica.

JlocmimKeHHs POt CTUITICTUIHHX 3aC00iB y CTBO-
peHHI 00pa3HOCTI aBTOPOM XYIOXKHBOTO TEKCTY €
MIEPCIIEKTUBHUM HAIPSMOM Yy CydYacHii JIHTBICTHIIL.
3okpema, barara MmoBa TekcTiB k. [[xolica nae 3Mory
HAYKOBIISIM 33aC00aMU CTHJTICTUKH JIOCITI IUTH TITNOMH-
HUIT 00pa3HU# CBIT TBOPIB MUCHbMEHHHKA, OCATHYTH
HOTO MOBHUH TIOTEHITIa]d Ta MparMaTHYHUN eQeKT.

CIIMCOK BUKOPUCTAHUX JKEPEJI
1. Apaomsx U. B. Ctunnctuka. CoBpeMeHHBIH aHMHiCKH s13bIK. MockBa : @muaTa: Hayka, 2002. 384 c.
2. Bunorpaznos B. B. Ilpo 3agaun ctunuctiku: cOOpHUK crareil. Mocksa : Beicuras mrkomna, 2013. 276 c.

3. Joyce J. Dubliners. London : Press House, 2017. 200 p.

REFERENCES
1. Arnold I. V. Stylistyka. Sovremennyj angliiskij jazyk. Moskva : Flinta: Nauka 2002. 384 p.
2. Vynogradov V. V. Pro zadachi stylistyky: sbornik statej. Moskva : Vyshhaja shkola, 2013. 276 p.

3. Joyce J. Dubliners. London : Press House. 2017. 200 p.

70

AxTyaApHi nHTaHHA TyMmMaHiTapHux HaykK. Bum 24, tom 1, 2019



