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CTUWJIMCTUYECKHUE CPEACTBA BBIPA’KEHUSA TPAHCT'YMAHU3MA
B POMAHE BPIOCA CTEPJIMHTA «CBAIEHHBIA OTOHb»

B cmamve paccmampusaromes cmunucmuyieckue cpeocmea 8blPANCEHUs MPAHCSYMAHUSMA 8 MEOPUeCcnée AMepUKaH-
ckoeo nucamens bproca Cmepaunea, 00H020 U3 Apuauuux npeocmasumeinell Cyo*CAupa HAyyHOU anmacmuKu, uzeecm-
HO2o Kax kubepnamx. Mamepuanrom 015 uccrnedosanus cayxcum e2o poman «Ceéauyenuvlil 020HbY, 3ampazusarowjull
coyuanvHvle U MOPANLHO-IMU4ecKue npoodIeMbl Y8enuteHus NPOOOIHCUMETLHOCTU HCUSHU O1a200aps 00CIUNCCHUAM
6 obracmu 6GUOMEOUYUHCKOU 2epoHmono2uy. Beiacusemces, umo mpanciupyemulii a8mopom Mecceodc HOCUM 6ecbMd
NPOMUBOPEUUBHILL XapaKmep. UOEUHO OH HePEeOKO ONNOHUPYEn MPAHCSYMAHUZMY, HENCeU BOCNPOUIBOOUM €20 MEXHO-
ONMUMUCIUYECKULL OUCKYDC, YMO HAXOOUM SPKOe OMPANCEHUe HA JIeKCUKO-CIMUTUCIUYECKOM YPOGHE.
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CTUWJIICTUYHI 3ACObU BUPAKEHHSA TPAHCT'YMAHI3ZMY
B POMAHI BPIOCA CTEPJIIHTA «CBATHUHU BOI'OHb»

Y ecmammi posenaoaromvca cmunicmuuni 3acobu 8UPANCEHHA MPAHCSYMAHI3MY Y MBOPUOCIT AMEPUKAHCHKO20 NUCH-
mennuxa bproca Cmepninea, akuii € 0OHUM 3 ACKPABUX NPEOCMABHUKIG NIOICAHPY HAYKOBOT (hanmacmuku, 8i00M020 5K
kibepnanx. Mamepianom 0151 00CHIOHCEH S CIyAHCUMDb 1020 pomar « Cesimuil 6020Hb », AKUL 3a4iNaAe COYIANbHI | MOPAIbHO-
emuuHi npodemu 30LIbIUeHHs. MPUBATIOCIE HCUMMSL 3A605KU O0CASHEHHAM 6 oonacmi 6iomeduunol eeponmonoeii. Bcma-
HOBIEHO, WO MPAHCILOBAHU AGMOPOM Meceddic MA€E 00CUMb CYNEPeyIuUsUll Xapakmep. I0etiHO GiH He3pPIOKA ONOHYE
MPAHCSYMAHIZMY, HINC 8I0MBOPIOE 1020 MEXHO-ONMUMICIMUYHUL OUCKYPC, WO 3HAXOOUMb ACKpase 8i000padiceHHs Ha
JNeKCUKO-CIMUNICIMUYHOMY DIGHI.
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STYLISTIC MEANS OF EXPRESSING TRANSHUMANISM
IN THE NOVEL “HOLY FIRE” BY BRUCE STERLING

The article examines stylistic devices in which American science fiction writer Bruce Sterling expresses transhuman-
ist ideas. The author is known as one of the pioneers and brightest representatives of science fiction subgenre, known
as cyberpunk, though his novel “Holy Fire”, which has been chosen as an object to be studied, is closer to near-future
social science fiction. It touches upon moral and ethical issues of radical life extension by means of anti-aging medicine
and biomedical gerontology. The novel depicts the story of an old woman who undergoes an experimental rejuvenation
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treatment that successfully transforms her into a young lady. Unhappy with the safe, quiet and boring lifestyle of the US
gerontocracy, she dramatically changes her life and escapes to Europe where she dives into the world of contemporary
fashion, modern art, bohemian circles and anarchist tribes, but at the same time faces the challenging existential crisis.
The purpose of the analysis is to determine lexical and stylistic specificity of expressing transhumanism in English-lan-
guage literature in general and in the above-noted novel in particular. It is found out that the message translated by the
author is quite controversial: while having some obvious transhumanist indications along with references to longevism,
scientific immortalism and bioethical abolitionism, it also has numerous bioconservative and alarmist traits, which can
be observed at stylistic and lexical level. In its simplest form, this is manifested in the special use of epithets, metaphors,
similes, personifications, antithesis, hyperbolas and other stylistic means. In certain cases the novel rather opposes
transhumanism than reproduces its techno-utopian discourse. It follows the warning trends of modern science fiction,
using such dichotomies as “natural / artificial’, “human / non-human”, “old / young”, “body / mind”, “preservation
/ creation”, etc. The tropes and figures of speech used by the author are in most cases emotionally expressive, that is,
they contain elements of value and serve to express subjective modality (both positive and negative). By and large, the
above-mentioned novel can be related to the transhumanist discourse, albeit with some reservations. The author s attitude

to this topic seems to be more complex and dualistic, as reflected in his dystopian depiction of the future.
Key words: immortalism, life-extensionism, posthuman, science fiction, transhumanism.

g gero mam >xuth nonro? He Oyner mpeyBenu-
YEHHUEM CKa3aTb, YTO 3TUM BOIIPOCOM UEJIOBEYECTBO
3amaéres ¢ apeBHeHmmx BpeMEéH. Ho nmumis HoBel-
mMe AOCTHXEHUS B O0O0NacTH aHTHINIKMHTOBBIX
HCCIIeIOBaHUH, TEPOHTONOTUH, FOBEHOJIOTHH U OHO-
TEXHOJIOTUH, OTKPBIBAIOIINE BO3MOXKHOCTH 3HA4H-
TENBHOTO YBEIHYEHUS MPOJOKUTEIEHOCTH JKU3HU
YeJIOBEKa, CHIEeNaIM JaHHYH HpoOJIeMaTHKy OIHHM
U3 CaMbIX aKTYyaJbHBIX BOIPOCOB COBPEMEHHOCTH,
BbIBOZsL €€ M3 oOnactu (aHTACTHKH U (uiocopun
B IVIOCKOCTb MTPAKTHUYECKON pean3ariii.

UenoseuecTBo, o cioBam JIx. Kyprmena, crour
«Ha TIOpOTe HOBOM 3pbI, KOTAa MEIUIIMHA TIPEBPATUT
Homo sapiens B Homo longevus — cBepXaoiroxu-
TeJel, Korna My>KUYMHbBI U JKCHIIMHBI B 3pEJble TOMBI
MOJTHOCTBIO COXPAHST U YMCTBEHHYIO H (PU3UUECKYIO
oompocte» (Kypumen, 1982: 14). «HoBwle TexHo-
JIOTUM U 3HaHUS, KOTOpbIe OyOyT JOCTYIHBI depes
20-30 meT, MOBEPHYT IPOLIECC CTAPCHUS BCIATH U
JalyT BCEM HaM ILIAHC OCTaBaThCSI MOJIOJABIMH H KUTh
BEYHO», — BTOpPUT emy (ytyporor P. Kypuseiin u nok-
top Meauuunbl T. ['poceman (Kypuseitn, 2015: 9).
Cornamaercss ¢ 3TUM MHEHHEM U KEMOPHIKCKHH
reponTodor O. nmu ['peit, 3aBepsroIInii, 9To yiKE depe3
HECKOJIBKO JIECSITUIIETUH, TO €CTh IPHU JKU3HU HBIHE
KHBYILETO IOKOJEHUS, CTAHET BO3MOXXHBIM JIMKBU-
JUPOBAaTh CTapEHUE KaK OCHOBHYIO IPUUUHY CMEPTH
(u I'peir, 2011: 7).

HNmenHO mo3TOMY Kak HeNb3d Oosiee aKkTyalbHOMH
CTaHOBUTCS JOKTPHHA TpaHCTYMaHW3Ma, HEeCyIas
MBICTb O HEOOXOAMMOCTH YIy4YLIEHHUS IPUPOIBI
YeJIOBEKa, B TOM YHCJIE C MOMOLIbI0 MEIUIMHCKUX
HOBAIUi{, a2 B COOTBETCTBUH C 3THM — U Hay4HO-(aH-
TACTUYECKHE CIOKETHI, B KOTOPBIX TeMa MPOJUICHUS
JKU3HU BBIHECEHA Ha MEpeIHUl IUIaH U aHaJIU3Upy-
€TCs C pa3INYHbIX KOHLIENTYaIbHbIX O3ULIUI.

OCOOHSIKOM Ccpend TIPOM3BEICHUN IMOTOOHOTO
IUTaHa BBIIEJISCTCS] POMaH aMEPUKAHCKOTO MHCATEINs
b. Crepnunra «CBsiliieHHBIA OTOHBY. B 3TOM KHUTE OH

OTOIIEN OT MPOCTABHUBIIETO €ro KubepmaHka B CTO-
POHY colMaIbHOHN (PaHTACTHKY «ONMKHETO IIPHUTIEIIaY,
JIefiCTBHE KOTOPOU pa3BOpaunBaeTCsl HE Ha KOCMHYe-
CKUX IpOCTOpax JaNEKoro OyayIiero, a Ha POIHOU
M 3HAaKOMOW 3eMJje B KOHIIE HBIHEIIHETO CTOJIETHS.
B ocHoOBy crokeTa Jjieria UCTOpPHUS TOXWIOW KEH-
IIMHEBI, o0peTmeil Onmarofaps MOCTIDKEHUSM HayKd
BTOPYIO MOJIOOCTb. MOXET JIM BBIILIEHA3BAHHOE MPO-
W3BE/ICHUE CIY)KUTh HAaIISIIHBIM 00pa3dMKOM TpaHC-
TYMaHUCTUYECKOW ()aHTACTUKU M KaKUE CTHIMCTHYE-
CKHeE MTPUEMBI MOT'YT IOATBEPANTD WM ONIPOBEPTHYThH
JTAHHOE MPEAIOJIOKEHUE — MOUCK OTBETOB HAa 3THU
BOIIPOCHI U CTAHET OCHOBHOM LENbIO TEKYIIEH CTAThU.

IlepexxuB B cepennHe BeKka yepeAy OIyCTOIIH-
TEJNbHBIX AMUJEMU, MPABUTEIHCTBA MHOTUX CTpPaH
CAeNanyu CTaBKy Ha OMOMENUIIMHY: OHA OIEpeKaeT
JIpyTHe OTPACIH U MOydaeT MaKCUMallbHOe (hMHAH-
CHUPOBAHHE, YTO IIPUBEIO K CYIIECTBEHHOMY IOBBILIE-
HUIO CpelHEH MpPONOJLKUTENBHOCTH XU3HU. B 31Ol
obnactu 3aaerictBoBaHo 6onee 15% obiero Hacene-
HUS TUTAHETHI, UCCIIeIOBaHUS UAYT, HE IPEKpaIasch,
a pa3IMYHBIX CIOCOO0B OMOJIOKEHHS HACUUTHIBAETCS
YK€ HECKOJIBKO JECSTKOB.

Beccmeprue — ator CeaToit ['paans Hayku — moka
JUIIb TEOPETU3UPYETCs,, HO BCE yKa3bIBAaeT Ha TO,
YTO B CUTYallUd BOT-BOT HAMETUTCS INEPENIOM. 3BY-
9aT CPaBHEHUS MPOUCXOASIIETO C JOPOTOH, KOTOPYIO
MOXXHO IPOWTH, WIM BEPLIMHON, KOTOPYX MOYKHO
MTOKOPHUTE: put our patients on the path to immortality;
sooner or later we will hit the plateau. ABrop mox-
4EPKHUBAET, YTO MPEOAOIECHNE CMEPTH — HE KAKOW-TO
MHUCTUYECKUM TEXHOJOTUYECKUH HMILYJIbC: Haj
pelleHreM 3Tol 3a7a4n HanpspKEHHO paboTaroT crie-
[IHAHCTHI ¥ TIOCTENIEHHO T00MBAIOTCS PE3yabTaTOB.

[enTpaibHBIM TEpPCOHaX KHUTH, 94-JeTHASA
Mua 3ueMaHH, pelaercs MpPOUTU KypC paauKaib-
Horo omosiokeHus. [lotepsiB mocne omnepanuu BCIO
HAaHOCHYIO KYJIBTYpY TOBEICHUS M HCIYTaBIINCh
HarpoOMOXECHUM yCIIOBHOCTEH, KOTOPBIMU OKPYXEH
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4eNoBeK €€ ypOBHS U AOCTaTkKa, oHa Oexana u3 mpo-
TUBHOM €l TUXOUW M 3aCTOMHON T€pOHTOKPATUUECKOM
cpensl Can-@paHIcko Ha Bojro, B EBpomy. BHOBB
00peTs 3M0pOBhE W TPUBJICKATEILHOCTh 20-TeTHEH
JEBYIIKH, TEPOUHS HCIBITHIBAET HOBBIE 3MOIMH U
B KOpHE MEHSET CBOKO KU3Hb. MOII0/1as1 ¥ TOXOPOIIIEB-
masi, oHa konecuT 1o Crapomy CBeTy, BEICTYIIaeT Ha
MOANYMeE, CBSI3BIBACTCS C MaprHHANBHOW MyOJIHKOM:
MIpeCTyNHUKaMH, HapKOMaHaMH, OyHTapsMH, aHap-
XHUCTaMH U XyJO)KHUKAMH-aBaHTapIUCTaMH, ITOITyTHO
MepeXuBasi OCTPBIM 3K3UCTEHIIMAJBLHBIA KpPU3HC.

[MomoOHOTO poma oHTOJOTHYECKas TpaHChOp-
Manus, no MHeHuto b. [peu, mpencrasnsier nmo6o-
MIBITHOE BUJCHHME Tejla KaK MOTPaHWYHOIO Ciydasd,
[Jie OHO BBICTYIAaeT OAHOBPEMEHHO KaK OOBEKT IpH-
POIBI B KaK 00BEKT KyIbTypbl. OTOPOCHUB TeHIEPHBIC
OTpaHWYCHHS, HallaraeMble TPaTUIIMOHHON JKEHCKOH
POJIBIO B CHCTEME OOLIECTBEHHBIX OTHOLICHMH, OHA
Ha4MHAET KUTh TaK, KaK el xoueTrcs: Tak Mua craHo-
Butcs Maiieti (Pretzsch, 2010: 219). Conunapusupy-
SCh C AaHHOM no3unuen, J>x. Yonmapk oTMeUaeT, 4To
yKazaHHOE MPOU3BEICHHUE SBIAET COOONW HMCTHHHO
ITOCTMOJICPHUCTCKHI TEKCT, TaK KaK OHO HAIIITHO
JEeMOHCTpHPYET (PEHOMEH «HCUE3aI0IICH» HUIIN «Ipe-
OJIOJIEHHOI» TEJIECHOCTH, U 4YTO, HAYMHAs HMMEHHO
C OTOM KHUTHW, Hay4yHas (paHTACTHUKA CTasla YAETSIThH
OonpII0e BHUMaHHE B3aMMOCBS3H Tella U TEXHOJIO-
ruu (Wolmark, 2002: 76).

Ho crowmo nmu pagm 3TOro MpoXWBaTh JIONTYIO,
MOJIHYO CTPOTO AMCLUIUIMHBI U CAaMOOTPaHUYEHUN
XKHU3HB? 3a CBOM 0€3 MaJIoro CTO JIET IPOTAarOHUCTKA
HUKOTO He JIF0OMIIa, OTHOCTRIO OTHaBast cebs padore,
MIOATOMY ceifuac y He€ HeT HU ceMbH, HU Apy3eit. Celst
OHa XapaKTepH3yeT KaK ITyOOKO HECUACTHYIO, ICHXO-
JIOTUYECKH TPAaBMUPOBAHHYIO IMYHOCTh, «TEXHOCTA-
pyxy» koHna XXI Beka. Peus nepconaka HarnosiHeHa
SMOLIMOHAIBHO OKpAIIeHHBIMU 3MUTETaMH, YCHUJICH-
HeIMU drHdopamu: [’'m someone who used to be a
woman; I’m a postsexual person, I’'m a postwomanly
person. I'm a crone. I'm a late-twenty-first-century
techno-crone; a woman of damaged and fragmented
subjectivity; the sort of man who could easily outlast
a mere building. B e€ noHumaHuM OHa — HEYTO,
MIBITAOMIEECs] OBITh YETIOBEKOM, M TOJIBKO «CBAIICH-
HBII OTOHB» TBOPYECKOIO BIOXHOBEHMSI [IOMOTaeT el
COXPaHUTh B ce0e OCTATKH YEIIOBEUECKOTO.

CrepauHr He ycTaéT MOMYEPKHUBATh, YTO MOJIO-
JIocTh Maiin — (anbinvBas: B OOJIMKE JKCHIIUHBI
MIPOIVISIBIBAIOT HEECTECTBEHHBIE, @ TIOPOH U OTKPO-
BEHHO ITyTaromiue 9epThl. Jlanubrit addexT peannsy-
eTCs 3a CU€T CTHIMCTUYECKON KOHBEPTeHIIMH, KOTO-
pyto U. B. ApHonbn ompeneisieT Kak «CXOXKICHUE
B OJHOM MECTE IyYKa CTHJIMCTHUYECKHX NPUEMOB,
YUYACTBYIOIIMX B €IMHON CTHIIMCTUYECKON (QYHKIIHI

(ApHonba, 1990: 64). YIOMSHYTBIH METOJ XOPOIIO
MIPOCIIEKUBAETCS Ha TIPUMEPE CIEAYIONNX OTPHIBKOB!

— B3aUMOJCWCTBHE DOIUTETOB W CPaBHEHUH C
HexxuBbIMU oO0bekTamu: This face was not the face of
a young woman. It was a posthuman face, pale and
pinched and brimful of exotic forms of anguish it was
not fully allowed to experience. The sculptured, waxy
face of some outmoded plastic mannequin;

— coueTaHWe aHTUTE3bl W OKCIOMOpOHa: You're
very beautiful. But it’s not a young woman’s beauty.
You’re terribly beautiful. There is an element of terror
to your presence;

— koMOuHamwst Meradopbl M aHAAWIIIOCHCA!
She was a monster. She was a monster escaped from a
cage and it was in the interests of everyone she knew,
and everyone she met, to lock her up.

Kak ormeuaer T. Manram, mo cux mop OOJib-
HIMHCTBO Hay4YHO-(DAHTACTUYECKHUX TPOU3BEICHUIA
WHTEPIPETUPOBAIN BEYHYIO FOHOCTh KaK CTpaja-
HUE, OIMHOYECTBO U CKYKY, TEPECKa3bIBast Ha HOBBIN
nax aHTU4HbI Mud o Tudone. B maHHOW Tpak-
TOBKE TPUBS3KA K MOJIOJJOCTH — 3TO JIOBYIIIKA, B TO
BpeMsl KakK MPHUHSATHE CTapOCTH — OCBOOOXKICHHUE
(Mangum, 2002: 70). «CsamenHbIii oroHb» Crep-
JUHTA TPECTaBIIeT COO0W HEYTO MPOTHBOIOIOXK-
Hoe. M3 poMaHa MbI BBIHOCUM, 4YTO Maiisi oTKa3bIBa-
€TCSl CMUPHUTBCS CO CBOMM BO3PAaCcTOM, HAYMHAS )KUTh
TIOJTHOM YKM3HBIO JIMIIB TOCJIE CBOETO «IEePEBOILIO-
nieHus». [Ipu 3ToM OHa XOTh U cTapaeTcs MoApakaTh
MOJIONIEKHU, HO caMa €10 He SBIISIETCSI, CIIe/I0BATEIbHO,
MOJIOZIOCTh HEJIB35 BOCHPOM3BECTH XHUMHUYECKAM
WIH KaKUM-TO JAPYTUM MyTéM. B 3TOM cMBbIcne mpo-
W3BE/ICHUE, C OHOW CTOPOHBI, 3aCTyNaeT HA TEPpH-
TOPHI0O UMMOPTAIHUCTHYECKOH (unocoduu, a ¢ apy-
TOW — 3TO UKU3M B UUCTOM BUJIE, IOCKOJIBKY aBTOP
HACTaMBaeT HA TOM, YTO TOJIBKO IOHAS KU3Hb MOXET
CUNTAThCSI HACTOAIIEH, B TO BpeMs Kak CTapoCTh
yiiepOHa. A 3T0, KaK MBI 3HAeM 10 MHOXKECTBY IPH-
MEPOB U3 peabHOM XKHU3HHU, HE BCEI/Ia COOTBETCTBYET
JIEUCTBUTEIBbHOCTH.

ITo 3ameuanuio mpodeccopa [leHCHIBLBAHCKOTO
yauBepcutera C. CxkBaiip, CTepiauHT H300pakaeT
pereHepaTBHYI0 MEIUIMHY KaK HEYTO IPOTHBO-
€CTECTBEHHOE, TO €CTh MPOTHBOpPEYAIlee IPHUPOIC
(Squier, 2004: 239). Ilucarenp 37eCh BCTyMaeT
B MOJIEMHUKY C TPAaHCTYMaHHM3MOM, Pa3pakasichb Tpa-
JUIMOHHOW Jiyist 3noxu IIpocBenieHus IuXoToOMUEN
«EeCTECTBEHHOE/MCKyCCTBeHHOEY». [l  ycmieHus
IaHHOTO 3ddexTa OH HpUOeraeT K JIEKCHIECKOMY
noBropy: Life extension is just not a natural state of
affairs, and it’s never going to be natural, and you
can’t ever make it natural. XoTs IpbDKOK B IIOCTYEIIO-
BEUECKYIO 3Py MPEICTABISIETCs, IO MHEHHIO aBTOpa,
MTOYTH HEM30SKHBIM (TIepel] COOJIa3HOM JKUTHh BEUHO
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HE yCTOosJIa Jaske KOHCEPBAaTHBHAS B TAKUX BOIIPOCAX
KaToONIMYeCcKasi LEPKOBb C BaTUKAHCKMM MOHTH(DU-
KOM BO TJIaBe), Maiisi HOCTaJIbIupyeT 10 IpexHEMY
MOPSIIKY BEIIEeH, BOCXMINACTCS AHTUTEXHHYCCKUM
00pa3oM KHM3HU aMHIIEH W KOYEBBIX LBITAH, LETIs-
ercs 3a apredakThl YIIEANIeH SMOXH M MOCTOSHHO
MOJBEPTaeT COMHEHHIO CBOHM IMOCTYNOK, Npennpu-
HATBIA B Hauane KHUTW. JIg TpaHCIYMaHUCTOB, KaK
MBI 3HaeM, IOJO0OHAas IMOCTAaHOBKA BOIPOCAa JaxKe
HE BO3HMKACT: IIEHHOCTh IPOMICHUS XH3HU JUIS
HUX SIBIIIETCSl OYEBHIHOW M CaMOJOCTAaTOYHOM Kak
C MOPaJILHO-3THYECKOH, TaK U C COLMAIbHO-TIparMa-
THUYECKON TOUYKH 3PCHHUSI.

IIpn BcéM sTOM Malis NpU3BIBAET HE POMAHTH-
3UpOBaTh TNPOLUIOE, NMPH3HABAs, YTO BCEro JIMIIb
MIOKOJICHWE TOMY Has3aj] JIIOOW XWIM KaK JUKapH.
B rozmpr e€ «mepBoit» MonogocTu OyIieBaay Smuje-
MUH, BOHHBI U (pUHAHCOBBIE KPU3UCHL. B cpaBHEeHNH
C TeM, YTO TBOPUJIOCH KaKUX-TO MOJIBEKA JIET Ha3as,
BCIIOMHHACT OHA, HBIHEIIHSS LWBUIM3ALMS OOH-
TaeT eJBa JIM HE B paro, YTO, OMAThH XKe, CTHIUCTHU-
4eCKH MapKUpyeTcs aBTOPOM C IMOMOIIBIO MapIen-
msann (Education. Leisure. Excellent health. Free
food, free shelter. Unlimited travel) u runepOommue-
ckoit metadopsr (Immortals wrapped in togas of the
finest technological rhetoric. Supernaturally healthy
creatures; it was a generation of young men fed from
birth on biochemical ambrosia, with perfect teeth and
perfect eyesight and lithe, balletic posture; the late
twenty-first century shone in social tidiness).

CknanpiBaeTcsl BIIEUATIIGHUE, YTO POMaH IelH-
KOM COTKaH W3 MOJO0OHBIX MPOTHBOPEUHii, a OTOMY
MOXKET OBITh HCTOJIKOBaH ABOSKO. C OIHOM CTOPOHHI,
TEKCT HW300MIyeT JIEKCHYSCKHMMH HWHIUKATOpaMu
TpaHcrymanu3Ma: posthuman extension; processes
of posthumanization; superhuman qualities. Jlerko
noanaéress OOHApPY)KEHHI0 TOATHKA MMMOpTalu3Ma
1 OMO3THYECKOTO abONMMIMOHU3MA, KOTAAa CMEpPTh U
CTpaJaHusl N300pPa’KarOTCsl NCTOYHUKAMHU SK3UCTCH-
nuanpHOTO ykaca: the stark reality of encroaching
death; primal dread of pain and death; death was a
reality that sought people out and put its primal stamp
on every fiber of their beings; vast new crypts and
buttresses and towers were added to the ancient House
of Pain. AHTHAHIKHHTOBBIM MPOIICTypaM ITOABEpra-
I0TCS aXKe )KUBOTHBIE, TpHYEéM CTEpIIMHT BBOAUT VIS
3TOTO CTIEHATILHYIO TEPMHUHOJIOTHIO, HA3bIBasl KPBICY
C YAJTMHEHHBIM CPOKOM YKU3HHU MOCTTPHI3YHOM, a Jie-
TaHTHO OJICTOTO TOBOPSILETO CEHOEpHApa, BEAYIIETrO
TEJICBU3NOHHbIC HHTEIUICKTyaIbHbIC AUCITYTHI K yMe-
IOIIET0 peIIaTh MaTeMaTHYecKHue 3a/add, — IOCTCO-
Oaxoii (heavily altered dogs; postcanine; postrodent).

CapyroiicTopoHbl, N30aBUBOTCTAPEHUS UEITOBEKA,
Hayka oOpekJyia Ha yBsJaHHE BCE, YTO €TO OKPYKACT:

NPHUPOAY, YYyBCTBA, OTHONICHUS. CTHIMCTHYECKH
3TO BBIPAXKAETCS, HATIPUMED, 33 CUET CHHEPTHH OJTH-
[ETBOPEHHUS, mapremsanun u drudopsl: The human
condition is over. Nature is over. Art is over.
Consciousness is ductile. Science is an infinite
powder keg. [laxxe camu J1ro1i1, yBEpEH aBTOP, Nepe-
cranu ObITh camuMu coboit (people stopped being
people), a 3aragka mIyIu cBenach 10 Habopa XUMU-
YeCKHX AJIeMEeHTOB (a mnemonic that would open
your soul like a filing cabinet). [lepxxutcst moka
JIUILIB UCKYCCTBO, HO ¥ 3TOT «IOCIEIHUI 0aCTHOH»
MOJIBEPraeTcsi CYpOBOMY HCIIBITAHUIO, H3MEHSISICH
M0J] HATUCKOM BCETIPOHUKAIONICH BUPTYaTH3AINH 1
TEXHU3AINH.

Bcé a0 nporcxoaut Ha (hoHE OCTPOro KOHPIUKTA
TIOKOJICHU: 031100JIeHHAs1 ¥ BCE OoJiee MapruHalIu3u-
pytolasics MOJIOAEXKb CETYET Ha 3aCUIIbE TPOCIOUKHU
TepPOHTOKPATOB, MapaIn30BaBIINX, KaK i KaeTcs,
COIMANTbHBIE JTU(PTHI U 3aKOHCEPBUPOBABIINX KYIIb-
Typy. s BBIpaXXEHUS MPOTECTHBIX HACTPOCHUI
B xo1 uuet runepoonusm (very old people possessed
all the money in the world, and that from now on very
old people were going to have all the money until the
end of time; in order to make this world very safe for
the very old, we have changed life for the young in
ways that are truly evil; they’re all doomed, a gang of
sick centenarians with their ridiculous technologies.
Trifling and tinkering with human flesh, when they
have no concept of the power of imagination) u pas-
BépHyTas Mmeradopa (The gerontocrats, they’re like
ice on a pond. We’re so deep down we’ll never see
the honest light of day. By the time our turn comes
around, we’ll be so old that we’ll be cold blind fish,
worse than Vietti is, a hundred times worse. And then
the whole world will turn to ice).

Awmepukanckas nucarenpauma I1. CapmkeHT He
OTpPUIIAET, YyTO onucaHHbIil CtepauHroM B «CBsIleH-
HOM OTHE» MHUP HACTOJNBKO JIOCTOBEPEH, UTO 3aCTaB-
JSIeT TIOBEPUTH B HEM30EKHOCTh HACTYTIJICHUS MTOCT-
yenoBeueckoro Oymymiero. OmHAKO K€, HECMOTpS
Ha TO, 4TO €ro oOuTaresn OOraThl W 3IIOPOBBI, OHU
Mpo3s0aroT B CKyKe, IIMHU3ME U cTarHauu (Sargent,
2009: 223). Bcmem 3a Hell KONYMHHCT KypHala
«Wired» [[x. Kurc 3asBisiet, 4To pu BCeX BBICOKO-
TEXHOJIOTUYEeCKHX aTpuOyTax «CBSIICHHBI OTOHbBY
BCE K€ MpelCTaRIsgeT co00i aHTUYTOMMMYECKYIO Kap-
TUHY, TOJNHYI0 TOCTMOJEPHUCTCKOW JeryMaHU3U-
poBanHoctH (Keats, 2010: 151). 1 neiicTBUTENBHO,
xapakTepHbli g nepuoma fin de siecle (pyGex
XIX — XX BB.) A€KaJlaHC CIOBHO BO3POXKIAETCS B
HOBOM (hopMe cmycTs [Ba CTONETHS, KOraa Ha (oHe
MOPa3UTENbHBIX YCIIEXOB B HAyYHO-TEXHHYECKOM
oTpaciu B OOIIECTBE TOCIOJCTBYIOT KPU3HCHBIE,
YA J04HbIC, TECCUMHUCTHUECKUE HACTPOCHHUSI.
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Aonen II. CTuAHCTUYECKHE CPEACTBA BBIPAXKEHUS

...............................................................................

OTMeueHHasl BBIIE AYaTUCTHYHOCTH MHUPOBO3-
3penus CTepiauHra Ompeneiania U JBONCTBEHHOCTh
BOCIIPHUATHS UM TeXHUKH. Kak U BCSIKOe HOBIIECTRO,
MIPOJICHHE JKU3HA — 000IOM00CTPHIN Med, KOTOPBIN
MO’KET OBITh UCTIOIB30BaH KakK BO BPEJI, TaK U BO OJIaro.
«Hwu omHa TEXHOJIOTHUA, — IHIIET OH, — HE BIUBAETCS
IIaBHO B peKy Oyaymiero. OHu NEPraroTcs U XpOMaroT
Ha CBOMX KOCTBUISIX M XOIYJSIX, KaK U UX aHTUYHBIN
nokpoButenb, 6or I'edect» (Crepmunr, 2005: 14).

W3 Bcero cka3aHHOTO HaIpaIInBaeTCs 3aKOHOMEP-
HbIH BbIBOA: poMaH CrepiuHra « CBALIEHHBIA OTOHBY»

...............................................................................

B I1€JIOM 3aCJIy>KEHHO acCOLIMMPYETCS C TEMOM TpaHc-
TyMaHU3Ma W Hay4yHOTO HMMOpPTaJIM3Ma, OJIHAKO
OTHOIIIEHHE CaMoro aBTOpa K MO3MIMAM JIAHHOU
CHCTEMBI B3IVIAJ0B, OYEBUAHO, HOCUT OOJ€e CIIOXK-
HBII M IPOTUBOPEUMBBIA XapakTep. B mois3y storo
CBHUJICTENILCTBYET 3a/ICHCTBOBAHHBIA MM apCeHal
n300pa3uTENBHO-BBIPA3UTENLHBIX  CPEACTB  SI3bIKA
(TpOTIOB M CTHIIMCTHYECKHX (QUTyp), B OCHOBHOM
Hecymux B cebe 3KCIpPecCUBHO-IMOIMOHAIBHYIO
OKpacKy, TO €CTh COICPXKALIUX 3JIEMEHT OLECHKH
(kKak ITO3UTUBHOM, TaK ¥ HETaTUBHOI).
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