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EHAHTIOCEMIA B MOBJIEHHI JTJOKTOPA XAYCA

Y cmammi nodaemuvcsa noensio na xomiuny memagopy Ak 3acib6 cmeopeHHs capkasmy 6 MoeieHHi 0okmopa Xayca.
Knrouosum € bauenns memagopu Ak mexaHizmy 3miHu OYiHKU. 3MIHA OYIHHOI cemanmuxku Memagop nepconaxtca 0oci-
02CYEMbCA KPi3b npusmy Asuwa enanmiocemii. Memagpopuuna enanmiocemisa po3enadacmvcsa aK maka, wo Habysae oka-
3I0HANLHO20, KOHMEKCMYANbHO20 Xapakmepy. Konmexcm modice nelimpanizyeamu netiopamughy i Meniopamueny oyinKy
i Haenaxu, HelmpaIbHa OYiHKA MOdce 8 KOHMeKCmi mpancgopmysamucs 6 neiopamusHy abo meniopamushy. Ananisy-
10MbCs MENIopamueHi ma neluopamueHi Mema@opu 6 MOGLeHHI NePCOHANCA.
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ENANTIOSEMY IN DR. HOUSE’S SPEECH

The article views a comic metaphor as a means of creating sarcasm in Dr. House s speech. A change in evaluative
semantics of his metaphors is studied in the light of enantiosemy. Metaphoric enantiosemy is treated as that of an occa-
sional and contextual character. Meliorative and pejorative metaphors in the character’s speech are analyzed.

A comic metaphor as a projection of a word meaning onto an object with which it does not correlate is one of the basic
methods of creating a comic effect. A comic metaphor takes words and phrases out of their common contexts and places
them in new language situations. A comic effect is achieved due to the potential communicative polysemy of such words
and phrases and the possibilities of their metaphorisation. This allows to build remote accidental connections according
to the speaker s individual experience, thus revealing the nature of the metaphorical contrast — its ability to combine the
uncombinable.

The article presents a view on metaphor as a mechanism of changing evaluation. A polar change of evaluation
through the metaphorical analogy creates the effect of metaphorical enantiosemy. The motivation for some metaphori-
cal meanings is in the context: the context is not only capable of intensifying the evaluative component in the metaphor
semantics but also of changing it. Thus, the context can neutralize the pejorative or meliorative evaluation as well as
make the neutral evaluation pejorative or meliorative. These changes in the evaluative semantics of metaphors are known
as emotional-evaluative enantiosemy.

A significant role in achieving enantiosemy is that of ironical word usage, associations and emotions. The article is
aimed at studying enantiosemy in the comic metaphors in Dr. House's speech which contribute to the sarcastic effect. The
paper presents meliorative and pejorative metaphors in Dr. House s speech with extensive explanation of their semantics
and the role of context in the change of the evaluative semantics. Dv. House s joking is the result of the work of that area in
the brain which is responsible for comparison and analogy. The same area in his brain is in charge of diagnosing and of
his ironic attitude to death. House s love and aptitude for metaphors is his unique, individual feature that makes him stand
out among others. He is able to dissect a problem by means of metaphorical scalpels, which enables him to see certain
things better and analyze them more efficiently than his colleagues. Most of Dr. House's sarcastic jokes are based on the
symbiosis of two absolutely different components, whose unexpected similarity leads to a comic effect.

Key words: comic metaphor, sarcasm, enantiosemy, evaluation, meliorative, pejorative.

IMocTanoBka mpodiemu i aHadi3 gocainkens. be3 Hel He 00XOOATHCS W Y TIOBCAKACHHOMY CITLIIKY-
Komiuna meradopa sik nepeHeceHHs 3HaYeHHsI cIoBa  BaHHI. Y KOMiuHii MeTadopi cioBa i ppas3u, BupBaHi
Ha 00’ €KT, 3 IKUM BOHO HE CIIBBIIHOCHUTBCS, € ONHUM 31 3BUYHOTO JAJISl HUX KOHTEKCTY, MOYMHAIOTH MIPaLlio-
i3 6230BHX MPUHOMIB CTBOPEHHSI KOMIYHOTO €()eKTy. BaTW B HOBMX, HE3BUUHHX MOBHHX CHTyalisx. [Ipote
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IiJ] yac HAHOIMKYOTO aHaNi3y BUSIBISETHCS, MO 1X
BHKOPUCTAHHS € HaJ3BUYANHO JIOTIYHUM, 1 B TaKUH
CrOCi0 MOBEIb BUCBITIIOE JIO IILOTO HEPOZKPHUTI MOXK-
JIMBOCTI B)KMBAHHS I[MX OMUHHUIL MOBH. KoMmiduHwmii
e(eKT BUKOpHCTAHHS 3BUYAHUX CIIiB IIOB’SI3aHUH,
HacamIepes, i3 MOKJIMBOCTSAMH iXHBOI MeTadopusa-
wii Ta 3 IXHbOIO NOTEHLIHHOIO KOMYHIKaTHBHOIO Oara-
TO3HAYHICTIO. KOMIi3M CTBOPIOETHCS 3aBISKU OKpe-
MHUM CIIOBaM IIpH X PI3HOMY CKpiIUIeHHi, HaOyTTi
HHAMH JTOJTATKOBOTO KOMIYHOTO 3a0apBICHHS B KOMid-
HOMY CEpEIOBUII, IPHU HETIOPO3YMiHHSX, 10 BUHH-
KalTh MijJ Yac mianoriB i B3aeMHHX perunik (Bosk,
1986: 74). TyT NOBHOI MipOI BUSIBISIETHCS 3/aT-
HICTh MeTa(opy BCTAHOBIIIOBATU AaJieKi, BUIIAJKOBI
3B’SI3KH, SIKI 3yMOBJICH] 1HAMBIyaabHUM JOCBIIOM 1
CyO’€EKTUBHOIO CBIiJOMICTIO MOBIIS. Y TaKWil CIOCiO
BHSABIISIETHCS TIPHPOJA MeTaQOpUIHOTO KOHTPACTY:
MeTadopa 3qaTHa 30MKyBaTH 00’ €KTH, 5Ki, HA Hep-
MK O, Tepe0yBaloTh 1aIeKo OJHH BiJl OHOTO,
CTBOPIOIOYH «MeTa(GOPUUHUI CIOPNPHU3» Bij X KOH-
TakTy (ApyTioHoBa, 1990: 20).

HesBaxaroun Ha yuManwii iHTEpeC JIHTBICTIB 110
MetadopH, el (eHoOMeH IIe He MOXKHA Ha3BaTH JI0
KiHIISI BUBUYEHUM. baratoacmekTHa mpupona IbOro
SIBHLIA J]a€ 3MOTY PO3MIISIAATH HOTO B Pi3HUX ILIOIIU-
HaX, 30KpeMa, HEAOCTaTHHO PO3KPUTHUM 3aJTUIIAETHCS
(dyHKIiOHyBaHHA MeTadopu SK MEXaHI3My 3MiHH
OIIIHKH, IO TPUBEIIO 10 BUHUKHEHHS TTOHATTS MeTa-
(hopuunoi enanriocemii. Came el acrekT € oMi-
HAHTHUM IOIVISI0M Ha MeTadopy B Lii CTaTTi.

Iponis, B Oyab-sIKOMY CBOEMY TPOsIBi, € OCHOBHUM
U 0OOB’S3KOBHM €JIEMEHTOM KOMiuHOI MeTadopH.
OcoOIMBICTIO CTBOPEHHSI KOMIYHOI MeTadopHh € Te,
0 OCHOBHE 3HAYEHHS 3YMOBIIOE TIOSBY MeTado-
PUYHOTO 3HAYEHHSI, IO CIYKUTh 0a3010 JUISI OLIHHOL
cemantuku Mmeradopu. [lpu 1bOMy MOTHUBYBaHHS
JesIKMX MeTaQopUYHUX 3HA4YeHb, OOIPYHTYBaHHS
iX omiHHOI crenu(}iku BapTO HIYKaTH B KOHTEKCTI.
B ymMoBax KOHTEKCTY OIIIHHICTh Y CEMaHTHIII MeTa-
(hopu MO’Ke HE TiJTbKM IHTEHCU(iKyBaTHUCS, alle i Mmij-
naBaTHcs BapiroBaHHIO. KOHTEKCT MoXke HEHTpai3y-
BaTH MeHOpaTHBHY 1 METIOPATUBHY OLIIHKY 1 HaBIIAKH,
HeHlTpallbHa OLliHKa MOXKE B KOHTEKCTI TpaHchopMy-
BaTHUCS B IIeOopaTuBHY a00 MemoparusHy. [kepenom
Monudikarlii OIiHHOTO 3HAYEHHS CTae ImepedymoBa
3Ha4YeHHS MeTapoph B KOHTEKCTi. Y TaKUX BHIA-
KaxX CJIOBO, IO ITO3HA4Ya€ MEeBHUN 00’ €KT MIHCHOCTI,
iJIA€THCS TBOSAPYCHIN CeMaHTHYHIN 3MiHi: Bi0yBa-
€ThCS aKTyalli3allis eMOIIIHO-OI[IHHOTO KOMITIOHEHTA
3HAYEHHS 1 3aMiHa 3HaKa IIbOT0 KOMIIOHEHTA Ha Mpo-
THISKHUH ab0 HerTpansHuii (Bombd, 1979: 278).

OcHOBHUMH TUTIaMU MOIUQiKaIlii OIiHHOI CeMU
MeTadopu € oOKazioHaNbHA MeJiopalis mHeloparu-
BiB i meloparig menioparuBis, sky 1. B. CagunkoBa

BH3HAUA€ K eMOIIHHO-OIIHHY eHaHTiocemito (Can-
gukoBa, 2009: 1306). TepMmin «eHaHTiOCEMis» OyB
3anpononoBanuid B. 1. IlepunemM Ha mno3HaYeHHs
Toro (heHOMEHa, KOJIM OIHE 1 T€ caMe CJIOBO MICTUTh
nBa npotwiexkHux 3HadeHHs (Iepmms, 1883: 1).
Lle sBume xapakTepHe Ui BCiX piBHIB MOBH. HuHi
PO3PI3HSIOTh MOBJICHHEBY 1 MOBHY €HAHTIOCEMIIO,
B MeKax SIKOI BH3HAYalOTh I'paMaTH4HY, (pazeono-
riuay Ta nekcuuny (Hewaes, 2014: 639-640). Kpim
toro, JI. ByHun4 3amporioHyBaB BHOKPEMIIOBATH
MiKMOBHY eHaHTiocemiro (bynuny, 2004: 209). Tox,
€MOIIIHO-OIlIHHA €HAHTIOCEMIs, Ha HaIll IOV, €
OKa310HaJIbHUM, KOHTEKCTyaJbHUM THUIIOM, IO pea-
J3yeThes, 30KpeMa, B MeTadopax.

[NonmiacomiaTUBHICTE CHPHHHATTS YMOXJIUBIIOE
PO3IVISI MIEBHOI BIACTUBOCTI SIK Y IOBUTUBHOMY, TaK
i B HeraruBHOMY ceHci. EHaHTioceMiss € ocoOnu-
BHM aKCIOJIOTIYHMM MEXaHi3MOM KOMYHIKallii: BOHa
BioOpakae €THICTh MPOTHUIICKHUX, aJie TIOB’ I3aHUX
MiX cOOOIO OIIHOK, iX B3aeMomepexil, 3IaTHiCTh
3MIHIOBaTH OJHA OAHY. Y BHIIAJIKaX EHAHTiOceMil
3HAK OLIHKHU MiJi BIUIMBOM KOHTEKCTY 3MIHIOETHCS
Ha MPOTUJICKHHUM, TOOTO 3MiHA OLIIHHOTO 3HAKY BijI-
OyBaeTbCcs y HaNpsAMI 5K Mefoparii, Tak i Memopartii.
3Ha4YHy pOJIb Y BHHUKHEHHI €HaHTIOCEMIl BiIirpatoTh
IpOHIYHE CIIOBOBKMBAHHS, acoIlialii Ta eMoIlii.

CyTb MeTaopHuHOi eHaHTiOCEeMii HonATae y Bif-
XWJICHHI BiJ] aKCIOJIOTIYHUX CTaHIAPTIB ILISXOM Pi3-
HUX MOBHUX NPHUHOMIB, 30KpeMa, ipoHi4HOTO abo
CapKaCTUIHOTO BXXUBAaHHS MeTadop, SKi CTBOPIOIOTH
eKCIIPECi0 OIIHHOTO BHCJIOBY 3aranoM. Monundika-
Ilis OLIHHOTO 3HAKa 3aCHOBaHA Ha KOH(IIKTi OIiH-
HOT'O KOMIIOHEHTa MeTaOopH 3 OLIHHIM 3MiCTOM KOH-
TEKCTy. 3BEpPHEHHS J0 KOMYHIKaTHBHOI CHTYyallii J1a€
3MOTY MTPAaBUIIBHO IHTEPIIPETYBATH OLIIHHUH XapaKkTep
BHCJIOBY 3arajioM i OI[iHHUH 3HaK MeTa(opH 30KkpeMa.
MertadopruHa eHaHTIOCEMisl XapakTepHa IS PO3-
MOBHOI cepH, e B yMOBaX HEBUMYIIEHOTO CIIJIKY-
BaHHA MPAKTUYHO OyAb-sKE CJIOBO MOXE CTaTH CHaH-
TIOCEMIYHUM, TOOTO NMPUI0ATH MPOTHIICHKHY OIIHKY.

Merta crarTi. OTXe, KOMiuyHa MeTadopa € OHUM
13 3aco0iB BUpPaXEHHS KOMIYHOTO, 30KpeMa, cap-
Ka3My SK BuAy ipoHii. OCHOBHMM CIIOCOOOM CTBO-
peHHs KoMiuHOi MeTadopu € eHaHTioceMis. Y cTarTi
CTaBHMO 32 METy IPOaHaNi3yBaTH KOMi4Hi MeTadopH
B MOBJICHHI JIOKTOpa Xayca, siKi CTBOPIOIOTh €(eKT
capkasmy, 1 BU3HAYUTH, K Peali3yeTbCs B HUX SIBUILE
eHaHTioceMil.

Buxnang ocHoBHoro marepiagy. Jlokrop Xayc €
OJIHMM 13 KIJIbKOX HOMYJISIPHUAX MEPCOHAXIB CYy4acHOT
MacoBOi KYyJBTYpH, SIKHX 00’€JHy€ HU3Ka XapakTe-
puctuk. Bonn po3ymHi, HenependadyBaHi, OyHTIBHI,
emaTakHi # pa3oM i3 TUM CaMOTHI Ta 4acTO MAaroTh
AKyCh TpaBMy — (i3umuHy abo AymieBHY, Taki coOi
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YapiBHi 370411 3 OruaHUM XapakTepoM. Takuil 30BHI
IUHIYHUN TUTIQX MA€ BiMOBIHE BUPAXKCHHS B MOB-
JICHHI, OIHI€IO 13 XapaKTePHHUX PHUC SIKOTO € CapKasM,
0 TIEPEBAKHO JOCATAETHCS NUISTXOM T'€HEpYBaHHS
OpHUTIHATHHUX 1 BATOHYCHHUX MeTadop.

XKapr y MoBieHHi jokTopa Xayca — 1€ IPOIYKT
MeTaopruvHOI YaCTHHM MO3KY, SIKa BIIMOBiAae 3a
MOPIBHIHHS, aHaJoriro Tomo. Ll 4yacTuHa MO3KY
Xayca BoIHOYAC BiATIOBIIA€ 32 TOCTAHOBKY JIIarHO31B
13a HOTO CTaBJICHHS IO CMEPTI, HAJT SIKOIO BiH, K ITpa-
BHJIO, cMi€Tbes. Y Xayca € 3BUYKa 4ac BiJl 4acy OIH-
CyBaTH 32 JIOTIOMOTOI0 MeTa(op CUMIITOMH XBOPOOH.
Le nyxe 3py4HO IUIs TOro, mo0 AOCTYHHO MOsC-
HUTH HenpodeciiiHii ayauTopii, 1o K BigOyBaeThCs.
[pore, kpim wmi€i GyHKIIi, cxuwipHICTE Xayca 10
MeTtadop — 11e foro iHAUBiAyaIbHA OCOOIHUBICTB, III0
BUJILISE HOTO 3-TIOMIXK iHIMUX. YIOro 31aTHiCTh npe-
napyBaTH Mpo0ieMy 3a JIOIMOMOIol0 MeTapOpUYHUX
CKaJIbIENiB Aa€ oMY 3MOTY Oa4MTH AesKi pedi sickpa-
Billle i aHami3yBaTd iX YiTKillle, HiXK HOTro KoJieraMm.
Binmpiricte capkacTHYHUX >KapTiB JOKTOpa Xayca
3QJICKUATh Bill CUMOiI03y IBOX aOCONIOTHO PI3HHUX
ckianHuKiB. HecrnogiBaHe yCBiIOMJIEHHS CXOXOCTI
LIUX CKJIAJAHUKIB i MPUMYILY€ TIsAa4a IOCMIiXaTUCs.

OCKiIbKH OCHOBHHUM MEXaHi3MOM CTBOPEHHS
KoMiuHOT MeTadopy BHU3HAYAIOTH 3MiHY OIIIHHOL
KOHOTAIIii, 30CEPEeIMMO yBary caMme Ha IbOMY aCIIeKTi
aHaumizy Metadop y MOBJIEHHI JOKTOpa Xayca.

VY pesynbrari aHallizy CeMaHTHKH 3aiKCOBaHHX
MeTadop ix Oys0 po3noaiIeHO Ha ABI TPYIH, 10 SIKUX
MU 3apaxyBajii MeTa(opH, B OCHOBI SIKUX JIC)KHTh
SIBUIIE €HaHTiOoCceMii, TOOTO 3MIHHM OI[IHHOI CEeMaH-
THKH CJIOBa/BUpa3y Ha IIO3HAYCHHsS 00’ €KTa, IIMo
Metadopusyerbes. OnHAK BUSBICHY €HAHTIOCEMIIO
NPE/CTAaBICHO HE B YHCTOMY BHIVISAII, OCKUIBKH, SIK
MPaBUIO, KOHOTAlis HE 3MIHIOETHCS 3 TMO3UTHBHOL
Ha HETaTHBHY 1 HaBNakH (K e Mae OyTH), a i Hel-
TpajibHa CEMaHTHKAa OTPUMYE HETaTHMBHUU YW TI03H-
THBHHMHA 3HaK OIIIHKHA, TOOTO BiJOyBa€ThCS SIBUIIE
CeMaHTHYHOI neiioparii (-) yu Memioparii (+).

Ho mepmoi rpynu meradop Hanexarb Mema-
¢opu-neiiopamueu, B SKUX OIliIHHA CEMaHTHKa
3MIHIOETBCSl HA HETaTHBHY (3 MO3UTHUBHOI abo HeW-
TpanbHOi), TOOTO 00’€¢kT MeTadopuzarmii HabyBae
HeraTuBHOi KoHoOTarii. HaBegemo Kinbka MpHUKIamiB
1 IpoaHaizyemo ix.

A baby is a parasite

House: Lift up your arms. [She does so.] You have
a parasite.

Jill: Like a tapeworm or something?

House: Lie back and lift up your sweater. [She lies
back, and still has her hands up.] You can put your
arms down.

Jill: Can you do anything about it?

House: Only for about a month or so. After that
it becomes illegal to remove, except in a couple
of states. [He starts to ultrasound her abdomen.]

Jill: Tllegal?

House: Don't worry. Many women learn to
embrace this parasite. They name it, dress it up in
tiny clothes, arrange playdates with other parasites —

Jill: Playdates...

House: [shows her the ultrasound] /¢ has your
eyes. [season 1, episode 4]

[NamienTka Ha OOCTEXKEHHI B JOKTOpa Xayca Iie
He 3Ha€, mo BariTHa. CroiBalOYUCh Ji3HATHCS, YOMY
BOHA II0YYBA€THCS HEAOOPE, BOHA OTPUMYE BiIIOBIIb:
«You have a parasite». Mertadopa € po3ropHyTOIO
1 pO3BUBA€TbCA B KUIBKOX perutikax. OCHOBOIO LIS
MmeTadopu3alii € po3yMiHHS Hapa3uTa SK OpraHiamy,
IO XMBE 32 paxyHOK iHIIOTO. Y LbOMY BUHAIKy
Xayc Tak Ha3uBa€ MalOyTHIO TUTHHY, HEBiA €MHY
YacTUHY Marepi, IO € IHIIAM OpTraHi3MOM Y TiJli
JKIHKH, SIKAN 32 PaXyHOK Hel )KHBE€ Ta CYyTTEBO, 4aCTO
HETaTUBHO, BIUIMBAE Ha 11 )KUTTS B 1ieit nepiox. [licms
HAPOJKCHHS OUIBIITY YaCTUHY YKHUTTS MaTU MOBHICTIO
NPUCBSYY€E TUTHHI, SIKa IOTPeOy€e yBaru Ta JOTIISY.
[Migpocratouun, TMTHHA MOXKE CTBOPIOBATH KYIy KJIO-
MIOTY, 0COOJTMBO B IEPEXiMHOMY Bimi. Y Takui CIocio
Xayc BOa4ae B HEMOBJIATI TiJIbKH HETaTHBHI CTOPOHU
foro icHyBaHHS 1 TOMY Ha3HMBa€ HOrO Mapa3UTOM.
[TousTTa baby OTpUMYy€ HEraTHBHY KOHOTALIIIO.

Inma mertadopa B il rpymi noOyoBaHa Ha Bijo-
MOMY TPUHIIMIT TOBEiHKH, KOJIU JIFONMHA BIICBHEHA,
10 BYMHSE TIPABUIIHHO, a HACIIPaBdi 1i BAMHKU BHSIB-
JISIOTHCS PYHHIBHUMU.

Stacy is Hitler; a war is a favor

s MmeTadopa € CKIaTHOIO 1 peati3y€eThCs B TAKOMY
KOHTEKCTI:

Stacy: I didn’t have any choice.

House: No, you had to tell Cuddy. She’s your boss,
I get it. Hitler thought he was doing the world a favor,
too [season 2, episode 1].

Sk 6aunMo, y IOaHOMY KOHTEKCTI peati3yloTbCs
nBi metadopu: Crelici po3MoBiia TOJIOBHOMY JTIKapio
iHopmariro mpo Xayca, 60 BBaXkaja I1¢ € JHHUM Ipa-
BUJILHHUM DillIEHHSAM. Y pe3ylbTari 4oro it Xayca ii
BUMHOK € BUNHKOM ['iTNepa, sskuii BipuB, 110 JOMIOMa-
rae cBoiit Hanii. BignoBigHo, mocityra Creiici mocrae
TaKoOIO, 1[0 Ma€ PyWHIBHY CHITY BiliHH.

PosrnstHeMo 1HIIHIA TPUKIIA.

A fat patient is a hippopotamus; a fat patient
is Shamu

Foreman: CO2 and oxygen stats are normal.

House: For you and me, what’s normal for a
hippopotamus? [Cameron gives him a look, Foreman
looks annoyed.] Get a detailed medical history.

Cameron: From who? He was brought in alone.
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Chase: And I doubt a guy who weighs 600 pounds
bothers with annual physicals.

House: Talk to the neighbors, search the house.
Let’s see what else Shamu s been up to besides eating.
This conversation is over because I have officially
run out of clever things to call the guy [season 3,
episode 6].

OTtxe, nanieHT Xayca Mae JQyXe BEJIUKY Bary i
JIEKUTH Y KOMi. 3’SICOBYFOYM IPUUYUHY KOMH 3i CBO-
MU KoJIeTaMH, BiH Ha3WBae ioro 1o «hippopotamusy,
To «Shamuy». OcHoBa mis meTtadopusamii 00’ ekTa
(marieHTa) € OYEBHIHOIO, OCKUIBKH TilIOIIOTaM — II¢
IyXe BellnKa Ta BaKka TBapuHa, a lllamy — Ha3Ba
YETBEPTOTO KUTA-BOMBII, SKOTO CIIMMald 1 SIKUH
BUCTYIIAB Ha MOy JUKUX KHUTiB Hanmpukinmi 1960-x
pp. Ilicns #oro cmepti B 1971 p. moy mnoyamu
HaszuBatu «lllamyy», a came cnoBo «Shamu» crano
3arajlbHUM iM’SIM JIJIsl BCiX TPEHOBaHMX KUTiB. Toxk
OCHOBOIO I pO3yMiHHS LUX ABOX MeTadop (Timo-
noram Ta lllamy) € po3mip namienra. 3po3ymisio, 1o
TYT BiJI0yBa€ThCSA 3MiHA OLIHKH B CEMaHTHIII CJIOBa
Ha HETaTHBHY.

OTxe, y pO3IISIHYTHX BHIE MeTadopax crocre-
piraemo 3MiHy B OLIHHIM CEeMaHTHII Ha HETaTUBHY,
IO JaJI0 3MOTy 00’ €THATH iX B OOHY rpymy Metadop-
nefopaTuBiB.

Jo npyroi rpynu HanaxeTb Memaghopu-menio-
pamueu, B SKUX OIliIHHA CEMaHTHKa 3MIHIOETHCS Ha
MMO3UTHBHY (3 HETaTMBHOI a00 HEUTpallbHOI), TOOTO
00’ekT MeTadopusaiii HabyBae MO3UTUBHOI KOHOTa-
mii. Po3misitHEMO n€EsKI 3 HUX.

Cancer is a prize

House: The way I figure it 1 in 10,000 of them
should have another cancer. Little girl won the lottery
twice. It happens [season 2, episode 2].

Bunanox, koiu B AiBYMHU BAPYTE B JKUTTI BUSB-
JICHO pak, Xayc MOpIBHIOE 3 BUTpalleM y JIOTepei.
OcHoBoro ms 11iei MeTtadopuzarii € Te, mo oou-
JIBI HOBMHM (IiarHO3 1 BUTpAII) 3aBXIN € HEOUiKy-
BaHUMH, a e(PEeKT capka3My JOCATAEThCS uepe3 iX
moJsipHi omiHku. OUYeBUAHO, MO 00 €KT HOMIiHAIIiT
(cancer) oTpuMy€e MO3UTHUBHY KOHOTaIil0 (prize), Ha
OCHOBI 4oT0 MeTadopy 3apaxoBaHoO JI0 Li€l IPyIIH.

Hactymauit npuxitan moOymoBaHuid Ha Tid caMii
KOTHITHBHI! OCHOBI, IIIO A€ ITiICTaBH TOBOPUTH TIPO
KOTHITHBHY MeTadopy a disease is a prize, sika mae
MicIlle B MOBJICHHI Xayca:

Munchausen syndrome (disease) is a jackpot

House: It means you’re not just sick in the head.
The problem is, the rest of you appears well, so I've
got to make you seem as sick as you’re supposed
to be by injecting you with a drug that simulates
the symptoms that you actually have. All you need
to know is you’ve hit the Munchausens jackpot.

I’'m going to give you a cocktail of insulin for seizure,
and colchacine to kill your white blood count. This
will absolutely confirm my diagnosis of aplastic
anemia [season 2, episode 9].

Curyallito, KOJIH iHKa JIi3HAEThCS, 110 B HET XBO-
poba — amacTuyHa aHeMmisi (KICTKOBHUH MO30K Bif-
MOBIISIE, TiJIO OiNbIIE HE MOXE BHPOOISTH KPOB),
Xayc TOpIiBHIOE 3 BEIIMKHM BUTpAIlleM — «3ipBaia
kym». ToMy MOXeMO CTBEp/PKYBaTH, IO OOU-
nBi meradopu cancer is a prize Ta Munchausen
syndrome is a jackpot € MmemiopaTuBamu, a 00’ €KTH
HOMiHaii B HUX (BiAMOBiHO, cancer Ta Munchausen
syndrome) HaOyBarOTh TO3UTHUBHOT KOHOTAITI1.

Kpim TOTO, B 1IOMY KOHTEKCTI MaEMO MeTadopy
an injection is a cocktail, ne Tax camo Te, o MeTa-
¢bopusyeTbcst (yKoIN), OTPUMY€E MO3UTHUBHY OLIHKY,
siKa, K MPABHJIO, ACOIIIOEThCS 3 KOKTeieM (Biaro-
YUHOK, BeUipKa, CMauyHUH Hariif).

Crin mpuaianTe yBary MetadopaM, B SIKUX Xayc
MeTadopusye 6aKTepiil sk IoIeH.

Bacteria are people

House: Hold my finger. [He cuts one of
her bruises and smells it.] Grapey. You have a
bacterium. It’s on all of us, but the bruises you gave
yourself with the Cushing’s made it a lovely home.
[It’s CGI time!] Bacteria moved in, parked their
cars on the lawn, there goes the neighborhood. And
by neighborhood, I mean your internal organs. So,
should we put her on the Augmentin, boss, or do
you think she infected herself with grapes? I love
the smell of pus in the morning. Smells like victory
[season 2, episode 9].

L1 MmeTadopa € po3ropHyTOI0, OCKIJIBKH PO3BHBA-
€THCS B KIJIBKOX peueHHAX. Y cloBax Xayca i 3By4uTh
MOSICHEHHST MeTadopH, SKy BiH BHUKOPUCTOBYE, JI€
bruises (cunrii) Ha3BaHi «lovely home» (mpexpacHuM
OynmHKOM), a internal organs (BHYTpIIHI OpraHH)
nocraioTh Ak neighborhood (cycign). OcHoBoIO IS
Mmetadopuzanii € po3yMiHHS OakTepidl sK Jonei,
SK1 BelyThb 3BUYAWHUNA JJISl yCiX KHBHX ICTOT CIO-
ci0 JXUTTS, 30KpeMa, K Y I[bOMY BHITJIKY, TAPKYIOTh
CBOI MAIIIFHM MTOPYY i3 CYCITHIMH TTOABIp’ IMH.

B iHmomy mpukmani peamizyeTbcs cXoxa MeTa-
¢opa cysts as people, sika po3ropTaeThCcs B iHIIY —
human organism as a transport means for viruses.

House: [walks towards Kalvin] Those masses in
your chest are not tumours. They're parasitic cysts
from a bug called equinococosis. Touch a dead
fox, they jump aboard, they can hunker down for
decades — growing, spawning, shopping, putting on
plays [season 2, episode 7].

OTxe, B TMOJAHOMY KOHTEKCTI peali3yloThCs
ompasy aBi metadopu. [lamieHT pa3zoMm i3 OGaTbKoM
{3MMIM BiIMOYMBATH 1 IMiIXOTHIIN BipyC, KU ICHY€
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TINBKH B )KHBOMY opradizmi. i Xayca napasutapHi
KICTH — i€ JIFOOH, OCKUIBKA BOHHU JKUBYTh, POCTYTh,
XapuyIOThCsI, @ OCHOBOIO ISl PO3YMIHHS JIFOACHKOTO
OpraHi3My sIK TIEpeBi3HUKA € T€, 0 MeTadopa eCIii-
KYETBCS CJIOBOM «aboardy, 1110, SK IIPaBHIIO, BUKOPHC-
TOBYETBCS JUIsI TIO3HAYEHHS TepeOyBaHHsA Ha OOpTY
TpaHcnopTy (kKopabns, nitaka). Sk Gaummo, Xayc
NoJr00IIsI€ BUKOPUCTOBYBATH PO3TOPHYTI MeTadopH,
SIK1 HaraJytoTh MiHiiCTOpIi, pO3BHBaIOYUCH MPOTITOM
YCBHOTO JTIaJIoTYy.

Takum umHOM, y Tpymi MeTadop-MeniopaTuBiB
Oyno o0’emHAHO Ti, B SKUX 00’€kTH Meradopuza-
1ii OTPUMYIOTh TIO3UTHBHY a00 HEHTpalbHY OLIHKY
MOPIBHSHO 3 HETAaTUBHOK KOHOTAIIIEI BUXIIHOTO
00’exta. CaMe BOHH JIEMOHCTPYIOTH JEUIO JIETKO-
Ba)KHE CTaBJIICHHs Xayca 0 XBOPOOH Ta CMEpTI, 1110
4acToO MPHUIHCYIOTHh JIKapsM, SKi MIOMHS 3iIITOBXY-

...............................................................................

10Tbca 3 HUMHU. KpiMm Toro, nuHiuyHa Harypa Xayca
MIEBHOIO MipOIO IOCUITIOE TaKe CTABJICHHSI.

BucnoBku. Ananiz meradop y MOBJICHHI Xayca
Jla€ 3MOTy 3p0OUTH BUCHOBOK, ITI0 HaigacTime epexT
capkKa3My CTBOPIOETHCS HHUM 3a JOMOMOTOK THX
MeTadop, A€ 3MIHIOETHCS OLliIHHA CEMAaHTHKA 00’ €KTa,
KUl MeTaopu3y€eThCs, TOOTO 3aBISIKM MeTadopam-
neiioparuBaM Ta MeTtadopam-merniopatuBam. lllomo
CeMaHTHYHOI MOMIOHOCTI BXKMBAaHUX HUM MeTadop,
MOYXEMO CTBEp/KYBATH, IO HAWIOMIMPEHIMIUMHU €
Ti, B SKAX MPUYAHU XBOpoOm (Oakrepii, mapasuTi,
BipyCH) Ta cami XBOPOOU MOCTAIOTh SIK JIFOIIH.

3 omsay Ha TOMYJSPHICTE THIAXY TOKTOpa
Xayca MepCreKTUBHUM € JOCIIPKEHHS 3aC001B CTBO-
pEeHHS capka3My B MOBJICHHI MOMIOHUX TEPCOHAXKIB
(pizamx Bapiamii [llepmoka XommMca), 30KpeMa gepes
MeTahOpUYHY €HaHTIOCEMITO.
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