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®YHKIIMOHUPOBAHUE JEMKTUYECKHUX CPEJACTB B AHIVTOA3BIYHBIX
TEKCTAX C HEPEITIOPYUYEHHBIM NIOBECTBOBAHHUEM OT NIEPBOI'O JIMLIA

Cmamuws noceéawena ananusy QyHKYUOHUPOSAHUs OCUKMULECKUX CPEOCNE 8 AH2OA3LIYHBIX MEKCHAX ¢ nepenopyyen-
HbIM NOBECTNBOBAHUEM OM Nep8o2o auyd. B ocnose ucciedosanus naxooumes 0600ujentas Mooens 1umepamypHo2o npo-
u36e0eHUsl C NepenopyHeHHbIM NOBECBOBAHUEM, KOMOPAs NPEOCMABIAEMCs KAK Xy00dcecmeenHoe eOuncmeo hadyno-
HO20 U HAPPAMUBHO20 XPOHOMON08. XYO0XCeCmMEeHHOe NPOCMPAHCIEBO AGIAEMCs OOHUM U3 KOMNOHEHMO8 XPOHOMOoNd,
U NPOCMPAHCBEHHbIE OMHOUEHUs. NPOHUIBLIBAION 8ECb MEKCH NPOU3BEOEHUS, CINAHOBAMCA OUEHb BUNCHBIMU DIeMeH-
mamu 0Jis1 ROHUMAHUSL A8MOPCKOU udeu npoussedenus. 3adavetl OaHH020 UCCIe008ANU ANAEMCA AHANU3 OeUKMUYECKUX
cpeocma, MapKupyiowux monoc 6 npou3eedeHusx ¢ nepenopyyenviM nosecmeosanuem om nepsozo auya. Obvexmom
UCCNe006aHUA NOCIYIHCUNIU TNEKCHIbL AH2TIOA3LINHBIX NUCAmenell ¢ NepenopyyeHHbIM N08eCMEOSaHUeM OM NPeso2o Tuyd.
Mamepuanom uccredosanusi cmanu npocmpancmeennvie napeuus (“here”, “there”, “inside”, “out”), yxazamenvnuvle
mecmoumenus (“this”, “that”, “these”, “those”). I[Ipu ynompebnenuu smu cpedcmea opeanu3yom npocmpancneeH-
Hble OMHOWEHUS BOKPY2 CYObeKma HAppayuu, NPUHAMO20 3d OPUEHMUD, U PEaU3YIOMm C6010 HOMUHAMUBHYIO (QYHKYUIO
MONbKo 8 daHHoM Konmexcme. [Ipu onucanuu cumyayuu, OCHOBAHHOU HA 3PUMETLHOM BOCHPUAINUU, YEHMPOM KOOPOUHA-
YUy nPOCMPanCmMEeHHbIX OMHOWEHUI A6TIAeMCs NIOCKOCIb Hanpasienus 63ena0a cyovexma (up / down). B nexomopuix
cnyuanx Oelikmudeckue cpeocmed, NOMUMO NPOCMPAHCIMEEHHO20 3HAYEHUSA, NPUOOPEmaiom OONOTHUMENbHbIE KOHHO-
MamueHvle 3HAUCHUS, KOMOopble 3A8UCAMm Om UHMEHYUU Happamopa. Jletikmuueckue cpedcmea, Komopbvie Ynompeons-
FOMCS 8 HAPPAMUBHOM XPOHOMONE, YACMO BbLINOIHAION (QYHKYUI CO30AHUS «AKMA HAPPAYUUY, UIMO XAPAKMEPHO O
nepenopyueHHo20 N08ecmeosaHus. B nawem ucciedo8anuu Mvl Onpeoeninu, Ymo 6 paccMOmMpeHHbIX NPUMEPAX OelKCUc
onpeodensiem npocmpaHcmeeHHoe noioxceHue cyovbeKma, u Kaxcooe blcKa3vléaHue CyovbeKma Happayuu cOOmMHOCUTNCS
€ e20 onpedeneHHbIM NON0NHCEHUEM 8 NPOCMPAHCINGe,; OH ABNACTNCA «KMOCHOMY, 00bLEOUHAIOWUM PA3TUYHbIE 8DeMeHHble
U npocmpancmeenubvle Ciou (8 HauleM crydae — HappamusHvlil U QadyIbHblll XPOHOMONYL) XYOOIHCECMBEHHO20 NPOU3-
6edensl 6 eOuHoe yenoe.

Knrouesvie cnosa: Oeiikmuueckue cno6d, adynoHblll XPOHOMON, HAPPAMUSHBII XPOHOMON, NEPenopyyeHHOe
N08eCMB06aHe 0N Nepeoco auyd.
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®YHKIIOHYBAHHSA JEMKCHUCA B AHT. JJOMOBHHUX TEKCTAX
I3 IEPEJOPYYEHOIO OHOBIAJAIO BIJA ITIEPIIOI OCOBH

Cmammio npucesueno ananizy yHKYionyeanHs 0CUKMuUyHUX 3aco0ié 6 aneloMOGHUX MeKCmax i3 nepedopyye-
HOI0 0n08I00I0 8i0 nepuioi 0codbu. B 0cHOBI 00CHi0NCEHHs — Y3a2albHeHa MOOelb MeKCMIE i3 nepedopyueHol0 0nogio-
010 8i0 nepuioi 0cobu, Ky MONCHA PO32AAHYMU AK EOHICMb PabdyIbHO20 Ma HAPAMUBHO20 XPOHOMONIE. XYOO0HuCHIl
npocmip € 0OHUM i3 KOMHOHEHMI6 XPOHOMONY, NPOCMOPOGI 8IOHOWEHHA NPOHUZVIOMb 68eCb MEKCm MEopY, CHma-
10mb OydIce GANCIUGUMU eleMeHmamu OJisl pO3YMIHHA A8MOpCcuKoi ioei meopy. Mema nauio2o 0ocaiodicenns noiaeae
6 02715101 0CUKMUYHUX 3aC00i6, SKI MAPKYIOMb XYOOXUCHIU npocmip y GabyivHoMy ma HApamueHoOMy XPOHOMONI.
Mamepianom 0ocniddcenns ciy2ysanu meopu anioMOBHUX NUCLMEHHUKIE i3 nepedopyyeHol0 0nosiodio 8i0 nepuioi
ocobu. O6’ekmom 00CNIONHCeHHA cmanu 0eukmuyHi 3acobu, a came npocmoposi npuciaienuxu (“here”, “there”,
“inside”, “out”), éxazieni 3atimennuxu (“this”, “that”, “these”, “those”). Ili0 uac yswcueanusa yi 3acobu opeanizy-
10Mb NPOCMOPOBI 8IOHOUIEHHA HABKOIO CY0O €KmMa Hapayii, AK02o 834mo 3d OPIEHMUpP, i peanizyioms c8010 HOMIHA-
MueHy QyHKyio minbKu 6 0aHomy Koumexkcmi. Y pasi 300padxcenns cumyayii, AKa 3aCHOBAHA HA 30POBOMY CHPUli-
HAMMI, YeHMPOM KOOPOUHAYIL NPOCMOPOBUX GIOHOUEHb CINAE NJILOWUHA HANPIMKY no2ai0y cyo ekma (up / down).
YV Oesikux eunaoxax Oetixmuuni 3acobu no30asieni cymo npocmoposoco 3HA4YeHHs, Haby8awms 000AmMKO8l KOHO-
MmamueHi 3Havents, sAKi 3anedcams 6i0 inmenyii napamopa. /leiukmuyni 3acodu, AKi 6XCUBAIOMbCS 8 HAPATNUGHOMY
XPOHOMONI, 4aCmMo UKOHYIOMb YHKYIIO CMBOPEHHS «AKMY HAPAYiiy, Wo XapakmepHo 0 nepedopydeHol onogioi.
Y nawomy oocnioscenni mu 0osenu, wjo Oeukmuuti 3acobu 8UHAUAIOMb NPOCMOPOBE NOOHCEHHS CYO '€EKMA, KOHCHE
BUCTOBII08AHHA HAPAMOPA NO8 A3AHO 3 1020 KOHKPEMHUM POSMIWYeHHAM Y NPOCMOPI; B0HU SUKOHYIOMb (QYHKYIIO
«mocmay, AKull 3’ €OHY€ PI3HI 4acosi ma npocmoposi wapu (Y Haulomy unaoxy — HapamueHull i adyIbHULl XPOHO-
Monu) Xy00AHCHb020 MBOPY 8 HEPO3PUBHY EOHICD.

Knrwowuosi cnoea: oetikmuuni cnosa, abynvuuii XpoHOmon, HApamueHULl XpoOHOMON, nepedopyueHd O0nogiov 6io
nepuioi ocoou.
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FUNCTIONING OF DEIXIS IN THE ENGLISH TEXTS
WITH THE FIRST PERSON ENTRUSTED NARRATIVE

The article deals with the analysis of deixis in the works of English-speaking writers with the first person entrusted
narrative. The investigation is based on the general model of the texts with the first person entrusted narrative which
is a unity of plot and narrative chronotopes. Artistic space is one of the components of the chronotope and spatial
markers are recurrent in the text; they realize the authors message of the text. The main purpose of the article is to
analyze the functions of spatial deictic means in the plot and narrative chronotopes. The material of the investigation
is taken from the English texts with the first person entrusted narrative. Deictic means such as adverbs of place and
direction (“here”, “there”, “inside”, “out”) and demonstrative pronouns (“this”’, “that”, “these”, “those”) are in the
focus of the article. In the texts analyzed deictic means arrange artistic space around the narrator, who is in the centre
of the chronotope, and carry out their nominative function in the given context. Deictic means are additional means
of creating the authenticity of the first person narration and promote in creating the pragmatic aspect of this type of
the narration. In some examples deictic means realize additional connotative meaning, which is connected with the
narrator’s point of view. Deixis in the narrative chronotope is aimed at creating the authenticity of “real narration”
which is typical for the first person entrusted narrative. The conducted research shows that deictic means determine
the spatial position of the narrator; each sentence of the narrator is connected with his definite place in the space;
deixis carries out a function of a link that connects different time and spatial layers of the text (plot and narrative
chronotopes) into a whole unity.

Key words: deixis, plot chronotope, narrative chronotope, first person entrusted narrative.
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IocTranoBka npodiaembl. O00OImIEHHAs MOAETH
JMTEPaTypHOTO IMPOMU3BEICHHS C MEepPErnopyYeHHBIM
TIOBCCTBOBAHUEM MPCACTABIISICTCA KaK XY/10KECCTBCH-
HOE eAMHCTBO (adyapHOTO M HAPPATHBHOTO XPOHO-
ToroB. TemrropanbHO (haOynbHBIH XPOHOTOIT BCETAa
MPEAIECTBYEeT HAppaTUBHOMY, HPOCTPAHCTBEHHO
OH MOXKET OBITh MEpeMeIleH WIH He MEepeMEeIIeH o
OTHOIIEHMIO K HAPPATUBHOMY.

XyN0KECTBEHHOE IIPOCTPAHCTBO SIBIISIETCS. OJHUM
13 KOMIIOHEHTOB XPOHOTOMNA, IPOCTPAaHCTBEHHbIE
OTHOILICHUS IIPOHU3BIBAIOT BCIO TKAaHb TEKCTa, CO3-
JaBasi MPOCTPAHCTBEHHYIO KapTUHY; IPOCTpaH-
CTBO — «(hopmMa ObITHSI MIEATBHOTO MHpa dCTETHYE-
CKOHM JIEHCTBUTENBHOCTH, (OpMa CYIIECTBOBAHHS
cioxeray (Typaesa, 1986: 20). Ilox XymoKeCTBEHHBIM
IIPOCTPAHCTBOM B JAaHHOM HCCJIEIOBAHUM ITOHUMA-
€TCsl COBOKYIHOCTB IIPEACTABICHHBIX B TEKCTE IPO-
CTPAHCTBEHHBIX OPUEHTHPOB, BBIPAKEHHBIX HKCIUIU-
LUTHO WJIM HMMIUIMIMTHO SI3BIKOBBIMH CpPEICTBAMH
U CIOCOOCTBYIOMIMX CO3AaHHIO OOpa3HOH CHCTEMBI
IIPOU3BEACHNA.

CymiecTBYIOT /BE OCHOBHbBIE MOJEIH Pa3BUTHS
IIPOCTPAHCTBEHHBIX OTHOLICHHH B XY/I0KECTBEHHOM
TEKCTe: JIMHEapHasl 1 HeJIMHeapHasl.

JIuneapHast Mozenb pacCMaTpUBACTCS KAK «HEH-
TpaJibHasA», CTUWIMCTUYCCKU HCMAapKUpOBaHHAadA, IJIid
KOTOPOM XapaKTepHO TOCIe0BAaTeIbHOE MPOCTPaH-
CTBEHHOE PACIIOJIOKEHUE COOBITHI B Ipesenax Xyno-
KecTBEHHOTo npoussencHusi. Hampumep: the house
— the office — the bar.

[lon HenuHeapHON MOJENBI0O TMOHUMAIOT pa3-
JUYHOTO pOJia OTKIIOHEHHs OT OOIIeH IJIMHeapHOi
MOJIETIM PAa3BUTUSA XYIO0KECTBEHHOIO IIPOU3BEICHUS,
OHA PAaCCMaTPUBACTCS KaK CTUIMCTUYECKU MapKUpPO-
BaHHas. [Ipu HenmuHeapHON MoAEnM pa3BUTHUS MPO-
CTPAHCTBEHHBIX OTHOILCHHH B TEKCTE MPOUCXOTUT
Kak OBl «pa3pbIB» MPSMOM, YCIOBHO 0003Hayaromen
JIMHEAPHYI0 MOJENIb Pa3BUTHS  XyJI0KECTBEHHOTO
IIPOM3BEICHNS, U «BKJIIOUCHHE» OTPE3KOB TEKCTa,
COOBITHSL KOTOPBIX ITPOUCXOIST BO BHOBb BBEACHHBIX
MIPOCTPAHCTBEHHBIX OPUEHTHPAX.

K HenuueapHoW Mopenw MPOCTPaHCTBEHHOTO
MOCTPOCHHSI CIOKETa OTHOCSITCS TEKCTHI C Mepero-
PYUYCHHBIM TIIOBECTBOBAHHWEM, TaK KaK IIPpOCTpaH-
CTBEHHO-BPEMCHHBIE KOOPAMHATHI (haOyJIEHOTO XpO-
HOTOIA OOBIYHO OTJIMYAIOTCSI OT COOTBETCTBYIOIINX
KOOpAMHAT HAappaTUBHOIO XPOHOTOIA, BCICACTBHUE
Uero v IpoucCxoaAuT CMEHAa BPEMCHHLIX I1IJIACTOB
(«Torma» m «ceiyac») M cMeHa MPOCTPAHCTBEHHBIX
OPHUEHTHPOB («TaM» H «3IEChY).

B HecoOCTBEHHO-aBTOPCKOM  IIOBECTBOBAHUH,
JOBEPEHHOM  BBIMBIIIJICHHOMY IIE€PCOHAXKY, WM
Mepenopy4eHHOM TOBECTBOBAaHHH, U3JIOKEHUE CBEP-
MIABIIAXCA COOBITHI BENETCS COOTHOCUTEILHO C

MIPOCTPAHCTBEHHOW TMO3MIIMEH 3asBJICHHOTO IIEPCO-
Ha)ka-Happaropa. [Ipu 3ToM TpocTpaHCTBEHHO-BpE-
MeHHasl TOYKa 3pSHHS TOBECTBOBATEIIS HE OTIINYACTCS
CTaOMIILHOCTBIO W TIEPEeMEIIaeTCs Ha TPOTIKCHUU
BCETO MPOU3BEICHUS

AHaaM3 MCCIeI0BaHUiA. SI3BIKOBBIC CpEJCTBA,
BBOJIAIIME XYIOKECTBEHHOE MPOCTPAHCTBO B TEK-
CTax C TepenopydYeHHBIM TTOBECTBOBAHHEM, MOXKHO
pa3fenuTh Ha JBE TPYIIIBL: OIHU (YHKIHOHHPYIOT
KaK «SIpJBIKH», TO €CTh OCYIICCTBISIOT HOMHHA-
U0 (HampuMep, ciIoBo “table’”), Apyrue BhICTYHAIOT
B POJIH «yKa3areyei», He Ha3bIBas, a TOJILKO HaIpaB-
JIsis Hallle BHMMaHWe Ha 00bekT. K umcnmy Takux
yKazaTenell OTHOCATCS JIMYHbIE W TPUTSDKATEIbHbIS
MECTOMMEHUS, Hapeyus MecTa W BPEMEHH, yKasa-
TenbHbIe MecTonMeHus. C u3y4eHneM 0CoOeHHOCTE!
(YHKIIMOHUPOBAHUS IMEHHO 3THX CJIOB CBS3aHO pa3-
BUTHE YUEHHs O ACHKCHCE.

Pactymuii  uHTEpEeC K  KOMMYHUKaTUBHOMY
aCTIeKTy s3bIKa CTUMYIIMPOBAJl AKTHBHBIA HAy9HBINA
MHTEpEC K JCWKCUCY KaK MparMaTnYHOMY KOMMYHH-
KaTHMBHO-CEMaHTHUYECKOMY SIBJICHUIO. [lefikcnuc — 310
YHHUBEpCaIbHAsl SI3bIKOBAas KATErOpHUs, KOTOpas pac-
CMaTpUBACTCS B CHCTEME TPEX KOOPAMHAT: CYOBEKT,
BpeMs U MPOCTPaHCTBO. [IpHBO/IS TOMTKOBAHMS TaKMX
JNEUKTUYECKUX CJIOB, KaK «3TOT», «TOT», «3IECHY,
«TamMy», «CerUacy», «TOTIa», «sD», «ThDy, UCCIEI0BATEIN
(YO. Anpecsin, I. Boponrtiosa, A. KpaBueHko) HCTONb-
3yHOT TP TOHSITHS: TOHITHAE HAOIFONATENs, MbICIIH-
MOTO TOBOPSIIIUM; TIOHSTHE TIPOCTPAHCTRA, B KOTOPOM
TOBOPSIITUN B MOMEHT PEIH MBICITUT CEOs T HaOJT0-
JIaTellst; MMOHATHE BPEMEHH, B KOTOPOM TOBOPSIINN B
MOMEHT PEYH MBICIUT ceOst Miu HaOIronaTerst.

W3 ykazarenpHoW (yHKIMH ClIOBa TpH pac-
CMOTpEHUHU Jeiikcuca ucxoauT takxke Y. dunmop,
HA3BaBIINI yKazaTeNbHBIC CIIOBA «WHAMKATOPAMID)
Y BBIJIEJSBINNN MHIWKATOPHI JIMIA, IPOCTPAHCTBA U
Bpemenu (Fillmore, 1997).

JlelikTiueckass MHACKCAILUS MeCTa OOBIYHO OCY-
HICCTBIISETCS C IMOMOIIBI) MECTOMMEHHBIX Hapeuui
MeCTa M HaIpaBJCHHUS M yKa3aTCJIbHBIX MECTOMME-
Hull “this” / “these”, “that” / “those”. [Ipu BBeneHuu B
(YHKIIUY TEPBUYHON HOMHHAIIUN «OHU OPTaHHU3YIOT
MIPOCTPAHCTBEHHBIC OTHOIIICHUSI BOKPYT «CYOBEKTay,
MIPUHSTOTO 32 OPUCHTHUP, U ONPEIEISIFOTCS TOIBKO T10
OTHOILICHUIO K €IHHOBPEMEHHOMY aKTy PEUH, B KOTO-
pom onu npousBoaiaTcs (berBenuct, 1974: 296).

Henpio cTaThu SBISETCS aHAIU3 JEHKTHUECKUX
CPEICTB, MapKHUPYIOIIUX TOMOC B IPOU3BEICHUSIIX
C TEpEenopydYCHHBIM IMOBECTBOBAHUEM OT IEPBOTO
JIUIa, B KOTOPBIX XPOHOTOI IPEJCTABIIACTCS Kak
enrHCTBO (haOyIIbHOTO (MECTO W BpeMs OCHOBHBIX
COOBITHI) ¥ HapPaTHBHOTO (MECTO W BpeMs paccka-
3BIBaHUS 00 ITUX COOBITHSAX) XPOHOTOIIOB.
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H3i0:xeHNe OCHOBHOTO MaTepmuaa. XapakTep
OTHOIIICHUH, CYIICCTBYIOIIMX MEXIy IPOCTPaH-
CTBEHHBIMHU IIPEJICIaMHU, KOTOPbIE BBICTYIIAIOT B POJIU
pedepenToB cioB “here” u “there”, Mo3BOIAIOT TOBO-
puTH 00 UX KOHEYHOCTH U OECKOHEYHOCTH, COOTBET-
CTBEHHO. DTO 3HAYUT, YTO €CIH JeUHUIMEH CIIoBa
“here” MoxeT OBITh MECTOHAXOXKICHUE TOBOPSI-
ero B MOMeHT kojupoBanust (When [ first begun to
understand jay language correctly, there was a little
incident happened here (21Great Stories, 1969: 280)),
TO meuHUINEH ciioBa “there” He MOXET OBITEH TIpar-
MaTHYECKH 3aJJaHHBIN TIpeieN MPOCTPAHCTBA, KOTO-
pBIi MCKIIIOUAST MECTOHAXOXKJCHHE TOBOPSIIETO B
MOMEHT KojiupoBaHus. Bmecre ¢ Tem “there” oObaHO
yKa3blBaeT Ha HEKOTOPOE KOHEYHOE IMPOCTPAHCTBO,
KOTOpO€, KaK TIIOKa3bIBaeT S3BIKOBas MPAKTHKA,
ACCOIMUPYETCA C MECTOHAXOXJICHHEM KaKOTo-THO0
o0ObeKTa.

Taxoxe “there” B momaBistioieM OOJIBIIMHCTBE
ClIyyaeB HE ITPOCTO MOXKET, & UMEHHO YIIOTpeOsieTcs
aHa(OPUUECKH, YTO OOYCJIOBJICHO CHEIM(HUKON ero
JIOTUYIECKOTO 3HAYCHUS «B JTIOOOM MecTe, KOTOpoe He
3MIECHY:

1 went into the polished dining-room, and Mitzi
brought my coffee there (Spark, 1976: 209).

Hapeune “there” anaopuyecku 3aMeHsIET aHTE-
neneHt “the polished dining-room”.

JeiikTrueckoe yrnorpebnenne “this” / “that”, xax
W3BECTHO, OCHOBAHO Ha MPOTHBOMOCTABICHUH OJH-
30CTH / JAJILHOCTH TI0 OTHOIICHHIO K TOYKE OTCYETa
JCHKTHUUECKOTO TI0JIsl, KOTOpasi OOBIYHO MPECTaB-
JieHa “ego”. Mecroumenne “this” Onu3k0 MO 3Ha-
4eHUIo K Hapeuuio “here”, a mectonmMenue “‘that” —
k Hapeunto “‘there”. Kak “this”, Tak u “here” o6o3Ha-
4aroT OJIM30CTh K TOBOpsmieMy, a “that” u “there” —
YAQJIEHHOCTb OT HETO.

Ora xapakTepucTHKa (DYHKIIMOHUPOBAHUS YyKa-
3areNibHbIX MecToumenui “this” / “that”, Oe3syc-
JIOBHO, JTa€T BeChMa 00IIee U MpUOIMKEHHOE TIPE-
CTaBJICHUE O T€X 3aKOHOMEPHOCTSX, KOTOPBIE JIexkKaT
B OCHOBE WX HCIIOJIb30BaHUsI B TEKCTE, U OIU30CTH /
JTAJTBHOCTH MIOHMMAOTCS BEChMA IIHPOKO.

Crnenyer Takke YTOUYHHTH, 4TO cioBa ‘“here”
u “there”, “now” u “then”, “this” u “that”, npyrue sro-
LEHTPUKH, OO0pa3yIoUINe JEKCHYECKHEe OIMO3UIIHH,
MTPOTUBOITOCTABIICHBI TI0 OOMIEMY ISl ATOLEHTPH-
YECKUX 3JIEMEHTOB MPU3HAKY «OJIM3KHUM / TajmeKuii»
(10 OTHOWICHHIO K CYOBEKTY), KOTOPBIA Xapakre-
pHU3yeT, C OJHOH CTOPOHBI, IPOCTPAHCTBEHHBIC,
a ¢ Ipyroi — BpEMEHHBIC OTHOIIEHUsA. B obractm
BPEMEHHBIX OTHONIIEHHWW TMpHU3HAK «JaJeKuil», B
CBOIO OYepe/ib, OXBAaThIBAET CUMMETPHUYHBIE B CMBIC-
JIOBOM OTHOILIICHUM TIOHSATHUSl «IIPOILIOE» U «Oymy-
ee», TO €CTh B OCHOBE IPOTUBOIIOCTABJICHUS MPO-

HIIOT0 Oy/IyIIeMy JICKHUT JOTIONHHUTENBHbBIA MPU3HAK
TIPEAMISCTBYIONTHH / TTOCIETYIOMNN HACTOSIIEMY .
TakuM 00pa3om, aHa M3 3HAYSHHUS STOIIEHTPUKOB JI0JT-
JKEH OCHOBBIBAThCS HA YYeTe TPEX B3aUMOCBSI3aHHBIX
KOOPJHMHAT — CyOBeKTa, BpEMEHH U MPOCTPAHCTBA.

[TosiBieHne JEWKTUYECKUX CPEACTB B Hayaje
TEKCTA HEPA3PhIBHO CBSI3AHO C MOJAJIBHON OLICHKOM
paccka3unka B TEPETIOPYYEHHOM MOBECTBOBAHUM,
KOTOpasi POSIBIISIETCS, C OJHOW CTOPOHBI, B CYOBEK-
TUBHBIX OCOOECHHOCTSAX OTOOpa M OpraHU3alyu SI3bl-
KOBOI'O0 Marepuaya; ¢ APYyrod — B IparMaTHyeCcKoOn
HaINpaBJICHHOCTH PeYH TIOBECTBOBATEIS, HAIICJICHHOM
Ha CTUMYJIHPOBAaHHE YUTATEIBCKOTO HHTEpECa.

[losBnenne peiikTuyeckoro MecromMenus “‘that”
BO BBOAHOM aO3ame «EBa B TemHoTe» K. Xepmbar
Cpasy e yCTaHaBJIHMBAaeT BPEMEHHYIO M IMPOCTpaH-
CTBCHHYIO JTUCTAHIMIO MEXIYy BPEMEHEM U MECTOM
poTeKaHus coObIThH ((habyabHBIN XPOHOTOIT) U Bpe-
MEHEM M MECTOM WX OIMCaHUs (HappaTHBHBIH XPO-
HOTOTI):

That little marble nude was so lovely. She was
the loveliest thing [ had ever seen. In a corner of my
grandmother's dim, austere living room she stood on
a pedestal like a small, bright ghost (21 Great Stories,
1969: 18).

B nmanHOM paccka3e HaOdromaeTcsi Havyallo THIIA
“in-medias-res”, IpU KOTOPOM IOBECTBOBAaTEILHUIIA
TOBOPHUT 00 00BEKTE — MPaMOPHOI CTaTysTKe — Kak
0 MIpeAMETE, yXKE U3BECTHOM YHTATEIIO.

Mo wmHeHwro wccnenoBarenel, «B KOHKPETHBIX
PEUEBBIX CHTYalUsX JEWKTHYECKHEe CJI0Ba IPHOO-
pETaroT JONOJHHUTENBFHBIE KOHHOTATUBHBIE 3HAYCHHUS
B COOTBETCTBUM C UHTEHILIMEN TOBOPALIET0. B 0CHOBHOM
9TH KOHHOTAIIMHM XapaKTePU3YIOTCSl OKCIPECCHBHOM
MOJIATEHOCTHIO ¥ BO3HUKAIOT JIMIITH TaM, TJIe OCHOBHBIC
yKa3aTenbHble (PYHKINH IEHKTUUECKUX CJIOB OKa3bIBa-
totcst m30bITouHBIMIY (KupBammze, 1988: 147).

[TpumMepoM MOXKET MOCITYKUTh MOJaIbHO-OL[CHOY-
HOE Ha3HaueHue Jeliktuka “that” B moBectu «Jlyro-
Bas apda» T. Kanore npu onmncanun Bupensr Tan6o.
DOTa oaMHOKasA, CKyTas XeHIMHA orpajania ce0s oT
OCTAJIBHBIX OOWTAaTeNlel oMa HEeMPEeOI0IMMON CTe-
HOI1, OHa — Yy’Kasi B COOCTBEHHOM jiome, oHa — ‘“That
One”, no cioBam Karepunsr:

Verena in her heart wanted, I think, to come into
the kitchen and be a part of it; but she was too like
a lone man in a house full of women and children,
and the only way she could make contact with us was
through assertive outbursts: Dolly, get rid of that
kitten, you want to aggravate my asthma? Who left
the water running in the bathroom? Which one of you
broke my umbrella? Her ugly moods sifted through
the house like a sour yellow mist. That One. Hush
now, hush (Capote, 1974: 36).
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Pesynbrarom ynorpebneHus JeHKTHIECKOTO Cpel-
CTBa SBJSICTCS BO3HMKAIOUIAs (OKUBOCTH)» BBICKA-
3piBaHMsA. Ha mepBblil MIIaH BBIABUTAETCA OTpHULA-
TEJILHO OlleHOuHasi cema. Ho naxke u B 9TOM cityuae
MIPOCTIEKUBACTCS CBSI3b SMOIIMOHAIBHOTO WHJIEKCA C
MIEPBUYHBIM TIPOCTPAHCTBEHHBIM 3HAYCHUEM HHICKC-
HOTO CJIOBA — JICHKCUC YKa3bIBaeT Ha NW3BECTHBIN LIS
YYaCTHUKOB KOMMYHHKALIUH MPEIMET U Ha ero ynia-
JICHHOCTh OT IIGHTPa PEYCBOI KOOPIUHALMH (JTHY-
HOTO MPOCTPAHCTBA PACCKAZUHKA).

WNupexkcanust  NPOCTPAHCTBEHHBIX — OTHOIICHUHN
B sI3BIKE HE OTPAaHMYMBACTCS TOJIBKO CIIOBAMH, BhIpa-
KAIOUIMMH OTHOIICHHE «IIPUONMKEHHOCTh / yJajieH-
HOCTb», HO BKJIOUACT TAKKE BBIPAKCHUE SI3BIKOBBIMH
CPEACTBAMU TOTO, KaK F'OBOPSILMN WIH IPYTOH ydacT-
HUK PEYEBOI CUTYyaIl BOCTIPHHIMAET CBOE TTOJIOXKE-
HUe (WM TIOJIOKEHHE JIPYyroro o0beKTa) B TPEXMep-
HOM IIPOCTPAHCTBE, OCHOBHBIC W3MEPEHUs] KOTOPOTO
MIPE/ICTABIICHBI B sI3bIKE EIMHULIAMU Up — down (BepTu-
Kaub), front — back, left — right (ropusonTais), in — out
(BMEIIEHHOCTB).

Ilpu onucanum cuTyanMd, OCHOBAaHHOW Ha 3pH-
TEJIHHOM BOCHPHUATHH, IIEHTPOM KOOPIWHAIMH TIPO-
CTPAaHCTBEHHBIX OTHOIICHHUU SBISETCS IUIOCKOCTD
HalpasJeHMs B3MVIA/a, COBIIAAAIONIAsl B HOPMAJIbHBIX
YCIOBHSX (TO €CTh, MPU BEPTHUKAIHLHOM TTOJIOKESHUH
9eoBeKa) ¢ Topu30HTaNb0. OOBEKTHI BOCIIPHUATHS,
PACIIOJIOKEHHBIE BBILIE 3TOH YCIOBHOW IJIOCKOCTH,
XapaKTepU3yIOTCS TMPOCTPAHCTBEHHBIMUA  OTHOIIIE-
HUSIMH “Up”, OOBEKTBI, PACIOIOKEHHbBIC HUXKE ITOH
IUIOCKOCTH, — MPOCTPAHCTBEHHBIMH OTHOLICHUSMH
“down” (KpaBuenko, 1992).

B cuenytoiem mnpuMepe paccka3zuMK Kak JIei-
CTBYIOIIIEE JIMIO 3aHUMAeT MPOMEXYTOIHOE (B IPO-
CTPaHCTBE) MOJIOKEHHE Mex 1y MucrepoM KOHuomwm,
HaXOAALIEMCS Ha BEPXHEM OSTaxke JoMa, W XOJUIH
Tonaittiu, crosiiei BHU3Y y JICCTHHIIBL:

One night, it was long past twelve, I woke up at the
sound of Mr. Junioshi calling down the stairs. Since
he lived on the top floor, his voice fell through the
whole house, exasperated and stern. “Miss Golightly!
1 must protest!”.

The voice that come back, welling up from the
bottom of the stairs, was silly young and self- amused
(Capote, 1974: 126).

[To xapakTepy COOTHECEHHOCTH C CHCTEMOM KOOp-
JMHAT, TOYKOH OTCYeTa KOTOPBIX SIBISETCS CYOBEKT
Happaluy Wi CyObeKT HaONIOJCHUS, Ha3BaHHBIC
MPOCTPAHCTBEHHBIC OTHOIICHUST MOXKHO DPa3leliuTh
Ha JIBa BU/Ia: ABYXMEpHBIE U OJJHOMEpHEIE. J[ByXmep-
HBbIE OTHOIIIEHUS BBIPAYKEHBI TTapaMHU WHIEKCATBHBIX
CJI0B, 00pa3yomuUX JEKCUYECKHE OMMO3UINUA Up —
down. OnHOMEpHBIE TPOCTPAHCTBEHHBIE OTHOIICHHSI
BBIpOKEHBl MHJCKCAIbHBIMH CJIOBaMH, He o0Opasy-

IONIUMH TaKUX OMIO3HIINH, Harpumep, about, over,
through. B cTpykTypy 3Ha4eHHS CJIOB 3TOW IPYIIIbI
BXOJISAT JIONIOJIHUTEIIbHBIC HEJITMHEWHBIC KOMITOHEHTBI,
MO3BOJISIFOIIME YTOYHUTD MHICKCHPYEMbIC B BBICKA-
3BIBAaHUM TJIABHBIE MPOCTPAHCTBEHHBIE W3MEPEHUS
C YYETOM HX B3aUMOCBSI3U M B3aHMOJICHCTBUSI.

Paznple crocoObl MHICKCAIIMUA MPOCTPAHCTBEH-
HBIX OTHOIIEHUU — JAEHKTUYECKUM, OCHOBAHHBIN Ha
OTHOILICHUHU «IPUOIMKEHHOCTh / YIAJCHHOCTHY,
W HEIEHKTUYECKNM, OCHOBAHHBIN HA COOTHOIICHHUU
C CHCTEMOH KOOpJIMHAT TPEXMEPHOTO MPOCTPAHCTBA
CUTYyaIllH, — JONOJHSIOT JIPYT JIPyra, MO3TOMY 3ro-
LIEHTPUYHBIE W HEITOICHTPUYHBIC WHIACKCAIbHBIC
CJIOBa YacTO YMOTPEOISIIOTCSL BMECTE: over there, up
here, down there, in here v T.11.:

I've seen so many die in here that [ should be
afraid of dying in the open now (Spark, 1976: 168).

[ToMrMO  CYIIECTBUTENBHBIX, OIPEIEICHHYIO
pOib B CO3JIaHUU TPOCTPAHCTBEHHOW KOOPIMHATHI
(abyIbHOrO XPOHOTOINA HWIPAIOT HApeyusl MecTa
(inside, outside, here, there, up, down, ahead w 1.11.).
[Tocnennue, kak ¥ Hapeyusi BPEMEHM, B3aUMOJICH-
CTBySl TECHEHIIMM OOpa3oM C CHCTEMOW BpEMEH-
HBIX TJIATOJILHBIX ()OpM, 00pa3yrT BMECTE C HHUMU
JIOKQJIbHO-BPEMEHHYI0 CHCTEMY TEKCTa:

Though she hadnt actually invited me inside,
Josie ran onto the porch and held open the screen
door (Spark, 1976: 73).

JluneiiHOe pa3BepThIBAHWE TEKCTa BHYTPHU OIIH-
CaTeNIbHOIO KOHTEKCTa 00eCIeYrBaeTCs HavYaabHOU
HO3ULIMEN «BBOISIINX JaJbHEHUIIINE ICMEHTEI OIIH-
CaHUs 00CTOSTETHCTB MECTA.

[IpocTpancTBeHHBIE Hape4Hs MOTYT KOHCTHUTYH-
pOBaTh TaK)Ke OMUCAHMS C SPKO BBIPAXKEHHOW TIPO-
CTPAHCTBEHHON MEPCIEKTHUBOM:

Ahead is darkness and a dirty sea. I do not want
to get there.

N nanee:

In due time we wallow through the bay with fearful
rollings, and trudge through the Channel head down,
overcoat buttoned, and umbrella up (Spark, 1976:30-31).

Hapeune mecta B OCTIIAr0JAbHON MO3UIUH, HITH
MOCTIETION, pean3yeT CBOE KaTerophaibHOEe 3Haue-
HHUE — MPHU3HAK MIPU3HAKa — B BHUJI€ HHIUBUIYAIIN3H-
pyIoIIeil KOHKpeTH3aui 0003HAYEHHOTO TIIAar0oJIoM
nporecca. OHO YTOYHSIET KOHKPETHYIO (JOPMY CyIIIe-
CTBOBAHUS BBIPAKCHHOT'O TJIATOJIOM IPU3HAKA IS
HEKHUX JIAaHHBIX YCJIOBHUH, BBISBIISICT HAIIPABICHHOCTh
pa3BUTHS TIPOIIECCa, €ro PEaKTUBHOCTh, Pe3yJibTa-
TuBHOCTh W mp. (Pevimanm, 1988). [ms ykazaHHBIX
Hapeurii XxapakTepHa o0Iasi TeHJCHIIUS K BBEICHUIO
SKCIUTMIIUTHON TPOCTPAHCTBEHHOW KOOPAHMHATHI BO
n30eKaHue TIOBTOPHOTO YIIOMHHAHUSI aBTOCEMAaHTH-
YeCKOTO0 JIOKAIbHOTO CUTHAA!
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When I came out of the record store, I passed this
drugstore, and I went in (Salinger 1979: 127).

B nanHoM mpuMepe Hapeuue “in” BBICTYIIAET
KaK pe3yJibTaT CEMaHTHUECKOTO BKIIFOYCHHS: 37ECh
JIETKO MMIUTMLUPYETCsl «anTekay. Bxiarouaronui
XapakTep Hapeuusi 0COOCHHO OUYEBHUCH MPH COMO-
CTaBJICHUU €r0 C OMOHHMHUYHBIM MPOCTPAHCTBEH-
HBIM TIPE/IOrOM:

He was walking in the street, instead of on the
sidewalk, but right next to the curb (Salinger, 1979:
126).

Jlanee MBI pacCMOTpPUM JACHKTUYECKUE CPEICTBA,
Y4acTBYIOLIUE B CO3JaHHHM HAPPATUBHOIO XPOHO-
tora. HeoOXoaMMO yYUTHIBATH TOT (aKT, 4TO JICH-
CTBHE CBSI3aHO C OINpPEAEICHHOM CUTyalued ooie-
HUS, B KOTOPOU pealu3yercs akT peueBelCHUs, W
B Y3KOM CMBbICJIE ero (JIeHKCHC) MOXXHO Ha3BaTh
«otHOCsIMcs K yemy-to». M. Jlomk (Jlomxk, 1990:
275) MOAYEpPKUBACT, UTO «KAXKAO€ BBICKA3HIBAHUE
COOTHOCHUTCSI C OIPEJEIICHHBIM MECTOM W OIpee-
JICHHBIM BPEMEHEM: OHO IIPOMCXOIUT B KOHKPETHOU
MPOCTPAHCTBEHHO-BPEMEHHON cutyauumn». Jlanee
HCCIE/I0BaTeNlb  YTBEPXKIACT, 4YTO JICHKTHYCCKHUEC
CpelCTBa YMPAaBISIOT OPUEHTALMCH B sI3BIKE, YTO
OHHU COOTHOCSITCSI CO BpEMEHEM U MECTOM BBICKA3bI-
BaHMUSL.

Tak xak mefikrndaeckoe Hapeume “here” 0603Ha-
YyaeT ONM30CTh K TOBOPSIIEMY, K €r0 MECTOHAXOXK-
JICHUIO B MOMEHT KOJMPOBAHHMS, TO OHO Yallle BCEro
YHOTPEOJIIETCSl B HAPPATUBHOM XPOHOTOIIE:

That’s all I'm going to tell about. I could probably
tell you what I did after I went home, and how I got
sick and all, and what I get out of here, but [ don t feel
like it. I really don t. That stuff doesn t interest me too
much right now.

A lot of people, especially this one psychoanalyst
guy they have here <...> (Salinger, 1979: 212).

Ecnu yuuTeiBaTh OpEABIAYIIYI0 HHOOPMAIUIO
(“T got pretty soaking wet, especially my neck and
my pants”), ynomuHanue o 6oneznu (“I got sick™),
obo3Hauenue mporecca (“I get out”), To mox “here”
B MPUBOJUMOM OTPBIBKE HMILIUIIMPYETCS KaKOE-TO
neyeOHOE 3aBeICHNE, B KOTOPOM B MOMEHT Happaluu
Haxonutcst XonneH Kondwin («Hax mpormacteio BO
pxw» [Ix. ConmuHmkepa).

B cremgyromem npumepe “here” Taxke UMILTHIINA-
PYET MECTO, IJIe HbIHE ITPOKUBAET PACCKAZYHK:

Barry and I are the same age, thirty-four. He
has broad shoulders, and an attitude of unshakable
confidence. A bit young, people say, but by God, he
makes an impressive chief of police. Like me, he grew
up here (21 Great Stories, 1969: 122).
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WNHoraa nannoe AeMKTHYECKOE HApEeUnue COnpoBO-
JKIAaeTCsl HEHa3BaHHBIM, HO KOHTEKCTYaJIbHO OUEBHU]I-
HBIM JKECTOM PaccKa3uuKa:

1 like that girl well enough, but I gave her a shove
anyway, and she said her brother would fix my wagon,
which he did: right here at the corner of my mouth
I've still got a scar where he hit me with a Coca-Cola
Bottle (21 Great Stories, 1969: 34).

Hapeune “there” takxke ymnorpeOnsercs Kak
CPE/ICTBO JIOKAIM3AlMK Happaropa JUis CO3JIaHHs
HApPAaTHUBHOTO XPOHOTOMA MEPENOPYUYCHHOTO TOBe-
CTBOBaHHMS, OHO TAKKE MOXKET MOJPa3yMeBaTh yKasa-
TEJBHBIN JKECT PACCKA3YHKA:

When 1 first begun to understand jay language
correctly, there was a little incident happened here.
Seven years ago, the last man in this region but me
moved away. There stands his house — been empty
ever since <...> (21 Great Stories, 1969: 280).

Hcxons u3 xonrekcra, “here” o0o3Hayaer B mgaH-
HoM nipuMepe Mecto (“a lonely corner of California™),
TIIe U ceiuac MpOoXKUBAET pacCKa3uuK, a “‘there” mpen-
roJiaraer yKas3aTellbHbIH JKeCT Ha MpeaAMET, HaxO/s-
HIMACS HA HEKOTOPOM PACCTOSHUM OT PaccKa3uuka,
JIOM, TJIe TIPO’KUBAI JIPYTOH MEPCOHAK.

VkazarenbHoe MecTonMeHHe “this” Tarxke O1M3Ko
0 3HAYCHUIO K Hapeuuio “here”:

Revivalists are popular in this town: it s the music,
the chance to sing and congregate in the open air
(Spark, 1976: 85).

1 must explain that I departed this life nearly five
years ago. But I did not altogether depart this world
(Spark, 1976: 182).

CpaBHHM 3TO CO CIIETYFOIIM TPUMEPOM:

Butit’s the truth that within two years she 'd stretched
me from four feet nine to five feet seven, and I can prove
it by the bread knife knotches on the pantry door; when
so much has gone, when there is only wind in the stove
and winter in the kitchen, those growing-up scars are,
still there, a testimony (Capote, 1974: 35), tne “those”
YKa3bIBaCT HA BPEMCHHYIO M MPOCTPAHCTBEHHYIO
OTAAJICHHOCTh OT HappaTropa 3apyOOK Ha MPUTOJIOKE,
C/ICTIAHHBIX «TOTJa» U «TaM», XOTsl OHU CYIIECTBYIOT U
«TO Cceil IeHBY (TO €CTh B MOMEHT HappaIliH).

BoiBoabl. O4eBHIHO, YTO B PACCMOTPEHHBIX
MpUMepax yKaszaTeJIbHbIA JEUKCUC ONpeeNsieT Mpo-
CTPAHCTBEHHOE TMOJIOKEHUE CYOBeKTa, M KaXJI0e
BBICKa3bIBaHHUE CYOBEKTa Happalld COOTHOCHUTCS C
€ro OMNpeAeJCHHBIM IMOJOKEHHEM B IPOCTPAHCTBE,
SBISIETCS. «MOCTOM», OOBEIUHSIIONIM Pa3IHYHbIC
BpPEMCHHBIC U IPOCTPAHCTBEHHBIC CIIOM (B HAIeM
clly4ae — HappaTWBHBIA W (aOyIbHBIH XPOHOTOIIBI)
XYAOKECTBEHHOTO MMPOU3BE/ICHHSI B €IMHOE TIETI0¢.




MososHaBCcTBO. AiTepaTyposHaBCTBO

..............................................................................................................................................................

CIIMCOK UCITOJBb30OBAHHBIX UCTOYHUKOB

1. Bensenuct 3. O0mmas nuarBuctuka. [lep. ¢ ¢pp. Mockaa : I[Iporpecc, 1974. 447 c.

2. Kuppamunze H. [IparMaTndeckuii acCieKT ISHKTHYSCKUX CPEICTB sI3bIKa (HA MaTepHae COBPEMEHHOTO aHITHHCKOTO
s3bIKa). Ouonornaeckue Hayku. 1988. Ne 6. C. 58—-64.

3. Kpapuenko A. Bompocsl Teoprn yKa3aTenbHOCTH: DTONEHTPHYHOCTE. JleikTuaHoCTh. MHAeKkcansHOCTh. MpKyTCK,
1992. 167 c.

4. Peitman E. O xOMMyHHKaTHBHOW 3HAYMMOCTH pa3HOM HANpaBICHHOCTH CEMAaHTHYECKOW CBA3M B aHIIMHCKOM
s3bIKe. [IMIaKTHKO-TIelarornyeckue OCHOBBI 00y4YeHHs] MHOCTPaHHBIM s3bIKaM Hay4HbIX paboTHUKOB. Jlenunrpan : Hayka,
1988. C. 86-97.

5. CeniBanoBa O. CyJacHa JIiHTBICTHKA : TepMiHONOTIYHA eHnmktonenais. [Tonrasa : Jokimia-K, 2006. 716 c.

6. Typaesa 3. JIuarsucrtuka Tekcta (Tekct: cTpykTypa u cemanTuka). Mocksa : [IpocBemenne, 1986. 126 c.

7. Capote T. The Grass Harp. Breakfast at Tiffany’s. Moscow : Progress Publishers, 1979. 247 p.

8. Fillmore Ch. Lectures on Deixis. Stanford, California, 1997. 145 p.

9. Lodge D. After Bakhtin. Essays on Fiction and Criticism. London ; New York : Routledge, 1990. 190 p.

10. Making it All Right. Modern English Short Stories. Moscow : Progress Publishers, 1978. 458 p.

11. Salinger J. The Catcher in the Rye. Moscow : Progress Publishers, 1978. 458 p.

12. Spark Muriel. The Public Image. Stories. Moscow : Progress Publishers, 1976. 291 p.

13. 21 Great Stories. New York : The Viking Press, 1969. 352 p.

REFERENCES

1. Benvenist, E. (1974). Obshchaialingvistika: [General Linguistics]. Per. s fr. Moscow: Progress [in Russian]

2. Kirvalidze N.G. (1988). Pragmaticheskii aspect deikticheskihsredstvyazika (namaterialesovremennogoangliiskogoy
azika) [The pragmatic aspect of deixis (on the material of the English language)]. Philological Sciences, 6, 58—64 [in Russian]

3. Kravchenko A.V. (1992) Voprositeoriiykazatelnosti: Egocentrichnost. Deiktichnost. Indeksalnost. [The problems of
the index theory: Egocentrism. Deixis. Indexing.] Irkutsk [in Russian]

4. Reyman E.A. (1988). O kommunikativnoiznachimostiraznoinapravlennostisemanticheskoisvazi v angliiskomyazike
[ About the communication meaning of the semantic connection of different direction in the English language]. Didaktiko-ped
agogicheskieosnoviobucheniiainostrannimyazikamnaychnihrabotnikov — Didactiko-pedagogikal bases of teaching foreign
languages to the scientists, (pp. 86—87). Leningrad: Nayka [in Russian]

5. Selivanova, O. (2006). Suchasnalinhvistyka: terminolohichnaentsyklopediya. [Modern linguistics. Terminological
encyclopedia]. Poltava: Dovkillya-K. [in Ukrainian]

6. TurayevaZ.Ya. (1986). Lingvistikateksta: (Tekst: struktura I semantika. [Text linguistics: (Text: structure and
semantics)]. Moscow: Prosveshchenie [in Russian]

7. Capote T. The Grass Harp. Breakfast at Tiffany’s. Moscow: Progress Publishers, 1979. 247 p.

8. Fillmore Ch. J. Lectures on Deixis.-Stanford, California, 1997. 145 p.

9. Lodge D. After Bakhtin. Essays on Fiction and Criticism. London; New York: Routledge, 1990. 190 p.

10. Making It All Right. Modern English Short Stories. Moscow: Progress Publishers, 1978. 458 p.

11. Salinger J. The Catcher in The Rye. Moscow: Progress Publishers, 1978, 458 p.

12. Spark Muriel. The Public Image. Stories. Moscow: Progress Publishers, 1976. 291 p.

13. 21 Great Stories. New York: The Viking Press. 1969, 352 p.

84 AKTyaApHi TMTaHHA TyMaHiTapHnXx Hayk. Bum 27, tom 2, 2020



