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KAHPOBI OCOBJNBOCTI ®OPTEINTIAHHUX TBOPIB IOJIIOCA ®EJIBIMAHA

Y ecmammi posensoaromuca ghopmeniannui n’ecu ykpaincokozco komnosumopa FOnoca @envomana, axutl mpusanuti
yac npayrosas i meopus Ha IIpuxkapnammi. A8mop UCBIMIIOE GiXU HCUMMS MA MUCHEYbKE 3000VMKU KVIbINYPHO-0C8IN-
Hboeo Oistua i3 micma Cmpus Jlvgiscoroi odnacmi. Pozenanymo myzuuny disibnicms FOmoca @envomana ax neoazoza
Cmputicokoi oumsiuoi My3uunoi wkonu, sk uiena Jlimepamypro-mucmeyvko2o 06 coOnanns «Xeuni Cmpusiy.

Tsopuuti 00pobOK Maecmpo CmaHoGIsIMb NICHI, XOpU MA IHCMPYMEHMAAbHI n'€CU 0I5t POPMENIAHO, CKPUNKU, basHa.
Ha oicanv, popmenianna meopuicme neoazoza, npedcmasiena HU3KOW n’ec 05 I0OHAYmMed, 308CiM He suguena. Tomy
AKMYAbHUM € PO32IAHYMU Ma 00CAIOUmu Opmenianti KOMRO3UYIL MUMYs 8 KOHMEKCMI CY4acHO20 HAYIOHATbHO CRpsi-
MOBAHO20 Nedaz02iuH020 penepmyapy ma oorpynmyeamu ix sHauenus 0 npogeciinozo 3pOCManus yuHie.

FOmoc @envoman nucas popmenianni n’ecu npomseom 6cvo2o sxeumms (ye nonad 20 meopis). B nux sckpaso 6io-
4y8aAEMbCsl NiCEHHUL MENOOUIM, MEMAMUYHA GUPAZHICMb, eMoyilina iubuna. Lle nepesasicno n’ecu, sKi € He6eIUKUMU
3a po3mipamu i OXONI0Mb Pi3HI Jcanpu. Jomenep iHCMPYMEHMANbHI KOMNO3UYii nepedysanu 6 pyKONUCHOMY GUIA0L
ma 36epizanuca y npuamuomy apxisi 0ouxu komnosumopa Jlroomunu @envoman. Haoani asmopy oocniodxcenns nomui
MaHycKpunmu enepuie 8iopedazoearo ma 30IUCHEHO iX KoMn romepHull Hadip, wo 0acms MONCIUBICIb iX WUPOKO2O
8NPOBAOIICEHHA Y HABHALHO-KOHYEPMHUT NPOCMIP.

Y nybnixayii npeocmaesneno oennd scanposoi nanimpu gopmeniannux meopie FOnoca @envomana. Asmop onucye
3aCmMOCy8anHs NICEHHO-MAHYIOBANLHUX MY3UYHUX POPM, A came NiCHI, 8a1bCy, MA3YPKU, noabKu, b6araou. Ilopad i3 yumu
BUOAMYU KOMHOZUTNOD BUKOPUCTNOBYE THCIMPYMEHMANbHI PI3HOBUOU — COHAMUHY Md emi0O0.

3oiticniorouu my3uuno-ecmemudHUll ananiz, O0CIIOHUK NPOHUKAE 8 JICAHPOBI 0coOIUBOCMI N’eC, iX b6azamy Xy00iCHIO
06pasuicme, GaxmypHull 6UKIA0, WMpPUXo8y ma ounamiuny narimpu. Ilepeocmucients Xy00diCHbO-CIMUIbLO8020 HANPS-
My y popmeniannux meopax FOnroca @ervomana, a came HeoonbKIOPUSMY, HEOKAACUYUIMY, HEOPOMAHMU3MY, 8i000pa-
Jlcae 8 n’ecax Mumys CMuIb08y Naaimpy YKpaincokoi my3uxu 0 dimeu nouamky XX cmonimmsi.

Posenanymo obpazno-kapmunmy ochogy n’ec, 3a2nubnenis 6 aKy 0acmb 3MO02y YUHAM GIIbHO 3ACMOCO8YE8AMU Xy00ic-
HI0, THOUBIOYANbHY VA8Y. ABMOP NPOHUKAE 8 MY3UUHY MOSY MUmMysi i 00800UmMb, WO 80HA € 0OCMYNHOKW, Oe31n0CePEOHbOIO,
wo cnpusamume NAIOHIN iHmepnpemayii meopie mMoiooumu nianicmamu. Y cmammi na2onouyemocs Ha OUOAKMUYHIl i
8uxo6Hill yinnocmi gopmeniannux komnoszuyiti FOnoca @envomana ma UKOPUCMAHHI IX 8 CYHACHOMY OUMAYOMY Ha-
8YANLHOMY penepmyapi.

Knrouosi cnosa: [Onoc @envoman, oumsqull gopmeniannuil penepmyap, iHCMpPyMeHMAlbHA Gakmypa, HCanposi
ocobrugocmi, micmo Cmpuii.
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GENRE FEATURES OF PIANO WORKS BY YULIUS FELDMAN

The article examines the piano pieces of the Ukrainian composer Yulius Feldman, who had worked and created music
in Prykarpattia for a long time. The author highlights the milestones of life and artistic achievements of a cultural and
educational figure from the town of Stryi, Lviv region. There is examined in the research paper the musical activity of
Yulius Feldman as a teacher of the Stryi children's music school and as a member of the Literary and Artistic Association
“Waves of Stryi”.

The maestro’s creative output consists of songs, choirs and instrumental pieces for piano, violin and accordion.
Unfortunately, the piano creative work of the teacher, which is represented by a number of plays for young people, has
not been studied at all. Therefore, it is relevant today to consider and explore the piano compositions of the artist in
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the context of modern nationally oriented pedagogical repertoire and justify their importance in the development of
professional growth of students.

J. Feldman wrote piano pieces throughout his life. This is more than twenty works. They clearly feel the song melody,
thematic expressiveness, emotional depth. These are mostly plays that are small in size and cover different genres. Until
now, the instrumental compositions were in manuscript form and kept in the private archives of the composer s daughter
Lyudmila Feldman. The musical manuscripts provided to the author of the study were edited for the first time and

computer-generated, which will allow for wide introduction into the educational and concert space.
The publication presents an overview of the genre palette of piano works by J. Feldman. The author describes the use
of song and dance musical forms, namely songs, waltzes, mazurkas, polkas, ballads. Along with these types, the composer

uses instrumental varieties such as sonatina and etude.

Carrying out musical and aesthetic analysis, the researcher penetrates into the genre peculiarities of plays, their rich
artistic imagery, textured presentation, dashed and dynamic palette. The rethinking of the artistic and stylistic direction
in the piano works of Yulius Feldman, e.g. neo-folklore, neoclassicism, neo-romanticism, reflects in the artist’s plays the
stylistic palette of Ukrainian music for children of the early twentieth century.

The figurative basis of the plays is considered, the deepening into which will allow students to freely use artistic,
individual imagination. The author penetrates into the musical language of the artist and proves that it is accessible and
direct, which will contribute to the fruitful interpretation of works by young pianists. The article emphasizes the didactic
and educational value of piano compositions by Y. Feldman and their use in modern children's educational repertoire.

Key words: Y. Feldman, children's piano repertoire, instrumental texture, genre features, Stryi.

IMocTranoBka npo6aemn. CydacHuil cTtaH IyXo-
BHOCTI HAaIIOTO0 CYCHUIBCTBA BUMAara€ MOCTIHHOTO
BJIOCKOHAJICHHS PiBHS JYXOBHOI Ta €CTETHYHOI KYJIb-
TypH OCOOHCTOCTI, TOMY B CHCTEMi OCBITH IpobaemMa
BHUXOBaHHS MpodeciiHNX HABUKiB MOJIOJII Ha BUCOKO-
MHUCTELBKOMY Ta MEeIaroriYHoMy JOCBi/li Cy4aCHHKIB
1 IXHiX 3700yTKax HaOyBae 0COOIMBOrO 3HAYCHHSI.

B ymoBax BiZpO/KEHHSI YKPaiHCBKOI KYIBTYpH
Jlealli YacTile 10 YYHIBCBKUX IPOTpPaM BXOISTH
TBOPH, HAIMCaHI I€JaroraMM MHCTELBKHX ILIKiJ.
Came 10 HHUX HaJexuTh koMmmno3utop HOmoc denb-
nmaH. Ha sxanp, ¢opremianHa TBOpPUICTh Ieaarora,
SIKMH TpUBAIHHU Yac npaiioBaB y CTpUHCHKi ANTsUii
MY3WUYHIH IIKOJI, sIKa peCTaBlIeHa HU3KOIO 1’ €C IS
IOHAITBA, € 30BCIM HE BUBUCHOIO. TOMYy aKTyaJlbHUM
€ PO3TIISTHYTH Ta OCHITUTH (DOpTEMiaHHI KOMITO3HUIIIT
MUTLS B KOHTEKCTI Cy4acHOTO HalllOHAJIBHO CIPsIMO-
BaHOTO EeJarorivHoro penepryapy Ta oOrpyHTyBaTH
iX 3Ha4YeHHS B PO3BUTKY NMpOo(deciiHOro 3pocTaHHs
YYHIB.

Anajiz pocaimkenb. DopremiaHHUNA JOPOOOK
CTPHUICBKOIO KOMIIO3UTOpa HE OyB 00’ €KTOM HayKo-
BHX JOCTIKeHb. KOpOTKi BiIOMOCTI TpO MHTIISA
3aikcoBani B myOmikamisx Bikrtopa Pomanroka
(Pomanroxk, 1995; 2006; 2012) Jliaii Yaban (YabaH,
2016), Jleci I'ynpaeBcrkoi (I'ynsaeBcrka, 2013).

MeTta cTaTTi — 3TIUCHUTH MY3UYHO-CCTECTUIHUH
1 MeTonmuYHAN aHali3 (OpTENiaHHNX I €C JUII BU3HA-
YeHHs 1X MUCTELLKOI Ta JUAAKTHYHOI IIIHHOCTI.

Bukaax ocHoBHoro marepiamy. Im’a IOmioca
®enpnmana TicHO noB’si3aHe 31 CtpueM, mo Ha [Ipu-
kapmarTi. «Ctpuiiceke Iliarip’s — kpaii He JuIIe Apa-
MaTHUJHOI icTOPii 1 YapiBHOI mpupoau. Lle Tpamuiiiao
MCEHHU Kpaid, SKWi IOJapyBaB CBITOBI KOTOPTY
BHU3HAYHHUX TBOPYMX OCOOMCTOCTEH: KOMIIO3HTOPIB,
JUPHUTCHTIB, MY3WKO3HABIiBY», — CIIYIIHO 3a3Hauyae

CY4YacCHUH TONITUYHO-TPOMAJICBKUI 1 KYJIBTYPHO-
ocBiTHIK missta Biktop Pomamtok (Pomantok, 2006:
223). My3u4HOMY PO3BUTKY IIHOTO PETiOHY CIIPHSIIN
Taki ykpainceki mutui: ®@inaper Konecca, Ocran i
Hecrop Huxakiecbki, Cranicnas Jlronkesud, Coio-
mist Kpymensnunpka, Bacune bapBincekuii, 3uHo-
Biii JIuceko, Poman CaBunpkuii, ['anuna JleBuibKa,
Menanis baiinosa, Isan IToBansuex, Anaromiii Koc-
Anaronscbknii, Mukona Konecca Ta iHi.
JliteparypHo-MucTenbke 00’ emHaHHA — «XBHIIL
Crpusp» Oyno 3acHoBaHe B 1964 poui. Bono gisuto npu
CrpuiicbkoMy OyAMHKY TpaniBHHKIB ocBitH (Poma-
HIOK, 1995: 344) i 3rypTyBajo HaBKOJO ceOe TUIes Iy
MY3HKAHTIB, SKi CBOEIO TBOPUOIO MpaIleto 30araTuin
YKpaiHChKy KyabTypy. Cepea HMX HapoIHi apTUCTH
Vkpainu Slpema Cxubincekuii, Tapac MukunTka,
3acnyxenuii apruct Ykpainu Jlesko beoemko (JIeko
Jypxo), 3acimyxeHuid aisd MuctenTB Ykpainum Cre-
naH Llemrox, 3aciTy>kKeHi MpalliBHUKA KyJIETYpH YKpa-
ian Bomogumup ['ymak, Poman Huxudopis, Spoc-
naB boumzsk, Irop MuxaiiniB, 3eHoBiii CHPOTIOK.
B wiii koropri i Muxaiino 3onotyxa, Aprem AHAPIiB,
Muxona bBpuk, Pozamis IlaykeBuu, HOmian 3aro-
pybKo, Poman Capurpkuit, FOmtoc ®enpamMaH.
Mucrenpkuit isx FOmoca ®denpamaHa Tpo-
IIIOB y TIEAAroTivHiif Ta KOMITO3UTOPCHKil MiJsTHKAX.
HapomuBcs kynbTypHO-OCBiTHIH nissa 31 cepnHs
1925 poky B micti fccax (Pymynis). Bin 3poctaB y
My3W4HO 00napoBaHiii cim’i. «batbko, sikoro KOmroc
BTPaTHB III¢ B PAaHHbOMY JHTHUHCTBI, OyB BUHTEIEM
My3ukH, — ramie Jligis Yaban, — MaTi — miaHiCTKO¥O,
sKa 3aKiHYMIIa KOHCepBaTopito B byxapecTi, a BiTanMm
OyB BantopHictoM KopomniBcekoro opkectpy Pymy-
Hil» (Yaban, 2016: 3). B wiii mMucrenpkiii armoc-
(bepi BUABWIHCS Ta PO3BHBAIHCS MYy3WUHI 3010HOCTI
foHaka. [lepeixaBim Ha MpokMBaHHS B MicTa benbun
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(becapabis), xnomeus onaHOBYBaB Ipy Ha ¢opremi-
aHO, 3aKIHYMBILIY HABYAHHS B My3UYHOMY TEXHIKyMi,
BOJIOJIIB TAKOXK 1 aKOPJICOHOM.

[onii [Jpyroi cBiTOBOI BifHM TOPKHYIHCS KUTTE-
BOIO IUIAXY MOJIOAOTO MY3MKAHTA, SIKMH IIIIOB Ha
¢dpont. UytreBa Harypa FOmroca denpamana Bimo-
Opasuiia i TSHKKI IEPEXUTi POKU Y CBOEMY ITEPILIOMY
TBOpi «ComnoB’iHuiA pomancy. Ilpoiimosmm aeMo0i-
JIi3a11i10, MUTEIb 3pOOUB JI0JICHOCHHH BUOIp — MIIIOB
Ha HaBYaHHS Ha MY3MYHO-IENAroriyHui (axyabTeT
JporoOHuITEKOTO JIep KaBHOTO TIEMArOTiYHOTO 1HCTH-
TyTy iM. [. @panka (aHuHi 11e [IporoOuiibkuii geprxas-
HU neparoriyHui yHiBepcuteT iMeHi IBana ®panka).

B 1953 poui lOnroc denpaman mpuHIIOB Ha
poboty B CTpHiiCbKy TUTS9y My3W4HY HIKONy. Teo-
PeTUYIHHI BiIIii, A€ BiH PO3IIOYaB CBil Temaroriv-
HUW TUIAX, MaB JaBHE TpodeciiiHe KOpiHHS, apke
«mKona Oyna ¢iniero Bumoro My3u4HOro iHCTUTYTY
iMm. M. B. Jlucenka i B Hiif TipaIltoBaiay Taki BUAATHI
MeIaroTy, KOMITO3UTOPH, NMPOQECOpH Ta MY3HKO3-
Hapmi sk Octan i Hecrop HmxkankiBebki, 3. JIuceko,
A. Koc-AHaTonbChKHN, a 1HCTICKTYBAHHS 3I1HCHIO-
Banu B. bapsincekuii Ta C. JIrogkeBua», — 3a3Ha4ae
JI. T'ynsueBcrka (I'ymeueBceka, 2013: 81). Buknagau
BHSIBIISIB 1IKaBICTh JI0 BCHOTO, IO OYyJIO TOB’s3aHE
i3 My3MYHOIO TBOPYICTIO, 1 «a0aB, SK JOCTYITHIIIE
JIOHECTH JI0 YYHIB HaBITh HAMCKITAMHININN HaBYAIb-
HUW Marepiaj, SK 3aliKaBUTH IX, HABYUTH PO3Y-
MITH MY3UKy, 30yauTd X ysBy», — name JI. Yaban
(YabaH, 2016: 3).

Uepes 1mwIicTh pOKiB BiH 3700yB 3HAYHUI aBTOPH-
TeT cepen koser i1 3 1959 mo 1965 pokis 3aBimyBas
BiamimoMm Teopii my3umku. FOmioc PenmpaMaH posy-
MiB BEJIMKY Bary IpPOCBITHHUIIBKOI MiSIIBHOCTI, came
TOMY TPHUBAJIUM Yac OUYOJIOBAB YHIBEPCUTET KyIlb-
TypH, sSikuii nisB npu CTpUHCHKIN OUTAYIH My3HU-
Hii mkomi. [1ix yac memaroriuHoi mpaili BiH SCKpaBo
BISIBJISIB KOMITO3UTOPCHKUAN XUCT. Y HOTO JHOPOOKY
IICHI, XOpH, IHCTPYMEHTAIbHI IT€CU It (OpTelTi-
aHO, CKPUIIKH, OasHa.

3 1965 poxy Onroc @enpaman cTaB YWICHOM JIiTe-
paTrypHO-MHUCTEUBKOTO 00’ enHaHHg «XBuii CTpusi».
Came B mel 4Yac 3apO/DKYEThCS TiCHA CIIBIIpals 3
[IOETOM, TOJIOBOIO TOBapucTBa, Bikropom Pomanro-
KOM, sIKa Jlajia YKPaiHChKii KylIbTypi HU3KY MICEHHUX
xomrto3utiit: «Crpuii, mitt Ctpwuit», «30pe Mos CBi-
TaHKoBa», «CTpusiHKa» (Bci Ha Bipmni B. Pomanioka),
«3emute most!» Ha cioBa Credanii [apstuoi.

Mutenp  «JIOCKOHAJO  BOJIOJIB  IMICEHHOIO
MOBOIO, — XapakTepusye TBOPYICTh IleJarora
JI. YabaH, — xxuBy4H Ha [ [prkapnarTi, 3aX0nuBCs Mic-
eBUM (POIBKIOPOM, TIOMIOOMB HapoaHi Menomii. Ha
iX ocHOBI HanrcaB ynmMaino TBopiBy (Uaban, 2016: 3).
Came TOMy HOTO KOMIIO3MIIIT 3aiHSIIU YijbHE MiCIIe

y penepryapi Ilpukapnarcekoro ancamOio «Bep-
XOBHHAY», 3aCIYKEHOI aKaJIeMidHOI XOpOBOi Karein
«ymxay. Ilicui KOmroca denpaMana ciBaB HapoOJ-
Hull apruct Ykpainu Jmutpo I'matiok. Cepen dmc-
JICHHUX BUXOBAaHI[IB BUKJIa/1auya — BU3BHAYHUH yKpaiH-
cokuid qupureHT Slpema CKuOIHCHKHUE. 3aJIAIIMBINN
3HAYHUN TBOPUUH AOPOOOK, KOMITO3UTOP BiMIHIIOB Y
3acBiTh 26 TpaBHSI 1988 poky Ta OyB mOXOBaHWU Ha
CrpuiicbKOMY KJ1aIOBHIIII.

®opremiannuit  gopobok HOmoca denpamana
Hayiyye moHan 20 TBopiB. Kommosumii 3axomiro-
I0Th CBOEIO «MEJIOMINHICTIO, BUPA3HICTIO, TNIMOMHOIO
nmouyTTiB» (Yaban, 2016: 3). lle mepeBakHo m’ecH,
SKi € HEBEJTMKAMH 3a pO3MipaMH 1 OXOILIIOIOTH Pi3Hi
JKaHPU.

Po3ymiHHSL ~ BEJIMKOTO  MYy3HMYHO-ECTETHYHOIO
BHUXOBHOTO 3HaU€HHS MIPOCTHX JKaHPiB, a came IiCHI,
TaHI0, Mapily, CHOHYKajl0 MHTIS JIO CTBOPEHHS
HU3KH IT'€C, sKi OMUPAIOTHCS HA IXHI XapaKTepHi
ocobmuBocTi. Y QoprenianHOMy mopobky HOmroca
®denbaMana 1Ml JKaHPH MPEACTABICHI KOMITO3UIIISIMU
«[TicHs», «Ilicas Oe3 cuiBy, «TaHok», «Ma3sypkay,
«Ilompka», «Ilompka «Iltamku», «Bambc KBITIBY,
«Banbc-mazypkay, «Banbc «JIlronmunay.

Teopu «Ilicast» Ta «IlicHs Ge3 ciiB» € OMHUMH
i3 panHHiX omyciB. BoHun Oynm Hammcai y TpaBHi
1956 poky, mpo IO 3a3HAUYEHO aBTOPOM y PYKOIH-
cax. B ykpaiHcekill ¢opreniaHHId My3WI «ITiCHS
npoHIIa NUIAX eBONOLIl, — 3a3Hayae B. Kun, —
BiJl HaWIPOCTINIOTO MepeKNaaeHHs (OIBKIOPHOTO
3paska (3apoakoBa (opma KaHPY) A0 BTOPHHHOTO,
MIEBHOTO 32 CBOEIO CIENU(IKOW KaHPy Hpodecio-
HanpHOTO MHcTenTBay (Kiun, 1980: 9). 3a3HaueHnM
I’ecaM BJIACTUBHUI PO3CHIBHUN MENOAMYHHUN PO3BU-
TOK. Y TeMaTH3Mi MPOCTEKYIOThCS IHTOHAIIIT JTipHd-
HOrOo Menocy. lle pyX HeBeIMKMMH KaHTUJICHHUMHU
nocmiBkamu. Hacwdenns ¢opremiannoi daxrypu
OKTaBHO-aKOPJIOBMM BUKJIIAJIOM JIOAA€ TM HACHYEHOTO
3By4YaHHS Ta POMaHTHYHOI MiTHECEHOCTI.

«Tanok» aBTOp Oymye Ha PO3poOIi TEMaTHYHOTO
puT™MOpyXy. Bucxinni, mBHIKOODKYYI Tacaxi, sKi
MIPOHU3YIOTH 11’ €CY, TIePeAaroTh TAaHIFOBAIEHUHN BHP.
CympoBia, mo OyayeTscss HAa YepryBaHHI 0acoBOTO
3BYKY Ta akop.y, JOAAI0Th eHepriiiHo1 mynbcaii. Bee
1€ CHOPITHIOE KOMIIO3UIII0 3 TBOPaMHU KOHIEPTHO-
BIPTYO3HOTO IUIaHY.

XKanp Bamscy mpencrasnenwii IOmocom Denb-
IIMaHOM y TPhOX TBOpax: «Bambc kBiTiB», «Babc-
Mazypkay, «Banbc «JIlrogmuna». Ha nymky B. Knuna,
e My3WYHHH BUJ «MaB OCOONWBY HOMYJISPHICTB,
110 3yMOBWJIO ()OPMYBaHHS HOTO MEBHUX PI3HOBHUIIBY
(Kimun, 1980: 27). «Banbc kBiTiB» OyB CTBOpEHHI
6depBHs 1956 poKy i HAJICKHUTH IO pAHHIX KOMITO3HITIH
MUTI. Menoauka 1M’ec HaCHYeHa OPHAMEHTHKOIO,
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JaeKUMH CTPUOKaMH, aKOpJOBO-OKTaBHOIO (hakTy-
poro, IO Hajae il (opTemiaHHid pedi pOMaHTHY-
HOT cxBwiIboBaHOCTI. ToHanpHiCTh d-moll, metp 3/8,
TPIOMBHMIA PyX, aJbTEPOBaHI XOIW TOTIHOIIOIOTH
JIIPUKO-IPaMaTHIHy 00pa3HiCTh TBOPY.

Komnosunis «Bansc «JIromMmuiiay Hece aBTo010-
rpagiune HarmoBHeHHs. Bin OyB cTBOpeHnit 2 KBITHA
1956 poky Ta mpuUCBSYEHUU aoulli, sKa «Oyia s
0aThbKa-KOMIIO3UTOpa TIEPIIUM CiIyXadem, Hopaj-
HHUKOM, Kputukom» (Yaban, 2016: 3). Teip Bpakae
CBOIMH MMaHICTHYHO CKJIAJHHMHM ITOCIIJOBHOCTSIMH,
SIKi CIIOPITHIOIOTh HWOTO 3 KOHIEPTHUM PI3HOBH-
JIOM Bajibcy. I'pamio3Hi macaxi, sikei «IpoOiraroTb»
MOABIMHUMH 3ByKaMH iHTEpPBAJIOM TEpLIii, anbTepalis
TEMaTUYHOTO Marepiany, MyJIbCYIOUUil aKopIOoBHii
CYNPOBiZ CBimUaTh Mpo (DAKTYpHO-BIPTYO3HY pPO3-
POOKY JTipHKO-paMaTHIHOI 0OPa3HOCTI 1T €CH.

«Banbc-ma3ypka» moenHye B co0l J1Ba TaHIIO-
BaJibHI PI3HOBUJM, HAJICKHUTH JIO IT€C IOJBIHHOTO
*aHpy. BHeceHHs 10 BaJbCcy €IEeMEHTIB MONbCHKOTO
TaHIIO Hajiae QopTenianHiil pedi OpUriHaJIbHOTO 3BY-
gaHHA. [[yHKTUpHUA pUTM, BHCXiIHI TTaca)<Hi JiHii,
XpOMAaTHYHI IHTOHAIi, SKI HAKIAJalOThCA Ha PiB-
HOMIpHUH CyNpoBiZ, 00pa3HO MiAKPECTIOITh NpH-
MXJIMBY BHINYKaHICTh, JOAAIOTH OiIbIIOI cBOOOAM
MOYYTTIB 1 XyHOXHOI mpuBabiauBocTi. TBip Hammca-
Huii 4 mortoro 1957 poky.

®doprenianHUi BapiaHT MOJIBCHKOTO TAHITIO BTi-
neHnit mutneM y «Masypiti» (d-moll). [TpumxmuBuii
1 TOCTPHH KpamnkoBaHUIl PUTM, KOPOTKI MEJIOAWYHI
MOCTIBKH € TIPSIMHUMH BUPa3HUKaMH ii KaHPOBOL
npuponu. TeMaTHYHHUN Matepian MiAnopsAKOBaHUH
METPHUYIHO OpTraHi3oBaHOMY cympoBoay. llIBumkuit
TEMI TOTIUOIIOE 3arOCTPEeHy EKCIPECcilo TaHIIo-
BaJIbHOI CTHXIi.

JBoMm TBOopam «Ilonpka» Ta «Ilonpka «IITamkm»
BJIACTHBHI PaiCHO MiJIHECEHUI HACTpid. Y mepmriit
I’ €ecl 1€ JOCATAETHCS IUILXOM BEIEHHS MEJIOIUYHUX
TIOCITIBOK TIIICTHAIIATKOBUMH BapTOCTSAMH Ha Tl
PIBHOMIpHOTO akOMIIaHEMEeHTY. B apyriit kommno3uiii
aBTOP 3aCTOCOBYE SICKPABO 300pakajibHI €JIEMEHTH.
Tpinotinas kpun nramok Onroc @enpaman nepenae
Oararolo opHameHTHKOr0. Dopuuiarn Ta MOpPAEHTH
PO3IBIUYIOTH TEMATUIHUI MaTepiall Ta MiJCHUITIOI0Th
ITMUTIYHAN HACTPii.

[T’eca «Cnoragm» — sckpaBo pomaHTH4HA. B Hilt
HACTPO€EBI 3MiHM TepeaHi aBTOPOM 3aCTOCYBaHHIM
KOHTPacTHOTO My3HYHOTO Marepiainy. TBip HanucaHuii
y 3-uactuHHIA Qopmi. TemaTnaHMil Matepian nepuroi
1 TPEThOI YACTHH € JIPUKO-TIOCTUIHUMH TTOUYTTSIMH,
SIKI KOMITO3UTOD Iepenae METOOUYHUMH BUCX1THUMHI
MOTHBAaMH 3 ILIMPOKUMHU I1HTEPBAJIBHUMH XOAMH.
BBeneHHs1 anpTepoBaHUX IOCIIBOK, SIKi 3By4YaTh Ha
TN JIOBTOTPHBANMX, JAANEKUX OaciB, 3arocTpIOIOThH

HacTpoeBy emomiiHicTh. ToHanpHicTh d-moll, Temm
Andante 1o1ar0Th CyMOBUTOTO BiITIHKY.

B cepenniit uacTuHi 3MiHa TOHANBHOCTI Ha G-dur,
temiy Allegretto poco rubato, npuMX/IMBi TeMaTH4HI
XOIIM BBOIISITH CiTyXaya y cBiT 0aapopoi, Becenoi pyx-
nuBOCTi. My3W4HHH Marepian HACHYy€eThCS BEICH-
HSIM MEJIOi1 TTOIBIMHUMHY 3BYKaMH, SIKi 3MIHIOIOTHCS
Ha CHEPTIMHUHA TOKAaTHUH PyX 1 3arOCTPEHI XpOMAaTH-
30BaHi OKTaBHI MOCIiAOBHOCTI. Bce 1ie mpusBoanuth
JI0 IpaMaTH4HOi KyabMiHawii. EMouiliHa excripecus-
HICTH MOBOJI CHAJa€ IUISIXOM BBEACHHS B MY3WYHY
TKaHWHY MPO30pUX HHU3XIAHWX MacaxiB. Bce 3acmo-
KOIE€ThCA. [10sIBa MOYATKOBOTO TEMATHIHOTO MaTepi-
aJy TIOBEPTa€ 0 eNeriifHO-CyMOBUTHUX CIOTAIiB.

I[Tecu «Ociub» 1 «BecHsiHI MOTHBU» HaleXaTh
JI0 TBOPIB, AKi Bi0OpakaloTh HACTPOEBI IOPH POKY.
ABTOpPCBHKI Ha3BU 3a/Ial0Th TOH iX MPOrPaMHOCTI.
HOntoc ®enpaMan i My3WYHI 3aMalbOBKH HE 3BO-
JIATH JTO TTeH3aKHOCTI, a KPi3b IPHU3MY TaHITIOBATEHOT
XapaKTEPHOCTI Iepenae 3MiHu B TPHPOSII.

Kommosutiiss «Ocinp» HamucaHa B g-moll, sxuit
Hajae i cymoBuToro 3abapenenHs. Temm Lento
CHpusie PO3KPUTTIO JIipuyHOTO 3MicTy. Po3mip 3/4,
CYTPOBIJ, IO OMUPAETHCS Ha 0ac, Ta aKOMITaHYOTi
aKOpIM HAJAI0Th 11’ €Ci ICKPABO BaIhCOBUX O3HAK. Ha
LBOMY YCTaJICHOMY TJIi IPOXOIUTH MEIOAUYHHUN PO3-
BHTOK. JIOMy BIACTHBI 3aTAaKTOBMI 3aumMH, KOPOTKi
HU3X1JIHI Ta BUCXIJTHI XOH, CTPUOKHU, TOACKYIU ITyHK-
TUPHUHM PUTMIYHUI MaroHOK. TpudacTuHHA (popma
I’ €CH Tepenae MiHJIMBI MPUPOHI ABUINa. B cepenniit
1 3aKJTIOYHIA YaCTHHAX — XpOMAaTH3aIlisl TEMaTHIHOTO
Mmarepiaiy, TpiOJbHUN PyX, BBEACHHS OPHAMEHTHKH,
AK1 JOAAI0Th JIpUYHOMY TBOpPY ekcopecii. Llumu
3aco0aMHM aBTOp MiJCHIIIOE CBil Xy OXKHIHN 3aIyM.

Teip «BecHsiHI MOTHBH» TOEIHYE KPYKIAOUY
BaJILCOBICTH 13 OApBHUCTOIO 300pakanbHICTIO. Merno-
JUYHUHA PO3BUTOK 0a3yeThcs Ha KOPOTKMX MOTHBAX,
y 3aKiHYEHHSIX 3By4aTh KOPOTKi BOCHEMi TPHBAJIOCTI,
«mpukpaiueHi» ¢opuraramu. Lle nomoBHeHHs nepe-
Jla€ BECHSIHE 1[BIpIHbKAHHSI MTAIIOK, K1 CIIOBIIIAIOThH
npo NpoOyHKEHHsSI MPUPOIU. 3aCTOCYBaHHS 3BYKIiB
BHCOKHX pETiCTpiB Hagae (opremaHHoMy TBOPOBIi
JI3BIHKOTO TIEPENNBY CITiBy NepHATHX. TOHAIBHICTH
D-dur BusickpaBiioe CBIiTIIy mei3aXHy KapTUHHICTb.
BanbcoBuii akOMIIaHEMEHT KOHKPETH3Y€E 3MiCTOBY
nporpaMHicte. PazmicHi Big4yTTsi 3 TPHUBOLY TNpH-
XOAy HOBOI ITOpH POKY aBTOP MIJCHIIIOE B CEPEHii 1
3aKJIFOYHII 9acTHHAX 3MiHOIO TOHaIbHOCTI Ha Es-dur.

«Enerisy» IOmoca Penpimana TiCHO OB ’s3aHa 3
POMaHTHYHUM CBITOCHPHHAHATTSIM MUTLSL. ABTOD BAAJIO
MOEJHYE PIi3HI BIATIHKK JIPHYHOI YYTTEBOI Cepu.
B movarkoBoMy TeMaTH4HOMY Matepialii SICKpaBo Bill-
YYTHO CYMHY MpIHNMBICTB, SIKA JOCSATAETHCA KOMIIO-
3UTOPOM IIO€AHAHHAM BUCXITHUX MEJIOOUYHHUX HOCTY-
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MEHEBUX TMOCHIBOK 13 HU3XiIHUMH, SIKi PyXarOThCA
iHTepBalaMi KBapTH Ta KBIHTU. B cepemHiii yactui
HOmoc ®enpaMaH KOPHUCTYEThCS YCTAICHUM PUTMid-
HUAM MAJTFOHKOM, KU HaOMImKae I ecy JI0 eNeriiHOro
Basbcy. llomidonizarliss METOAUMIHOTO PyXy ITiATOJNO-
CKaMH y TIOEJHAHHI 3 TapMOHIYHOIO 3arOCTPEHHICTIO
HaJal0Th KOMITO3ULIIi 03HAaK 30CEPEIKEHNX PO3AYMIB.

Biptyo3na komno3uuist « Buxop» Hackpi3b IpOHU-
3aHa MIBUIKOODKYYHMH Maca)KaMH 1 Haraiye eTHo.
Xpomarnu3oBaHi TaMoOIOmiOHI IOCTIAOBHOCTI, SIKi
[IEPEePUBAIOTECA IIYHKTUPHUM DPUTMIYHUM MaJItOH-
KOM, 300pa’katoTh HECTPUMHICTD SBUIIA TPUPOIH.

Y ¢opreniannomy nopoobky HOmoca denpamana
€ Tpu TBOpW mixn Ha3Bow «[I’eca». Kommosuiiisi B
TOHAJIBHOCTI g-moll HacHYeHA MEJIOIUYHUMHU 3BOPO-
TaMM TaHLIOBAJIBHOIO xapakrepy. [IpuBeprae ypary B
My3WYHIN TKaHWHI TTapTis JIiBO1 PyKH, ICKPaBUi TeMa-
TH3M SIKOi IEMOHCTPY€ CaMOCTIHHHN PO3BUTOK. Xpo-
MaTrHu3alisi TOMIOCOBEACHHS I0AA€ JIPUYHOMY TBOPY
3arocTpeHoi Tepnkocti. B kopotkux ¢pazax «I1’ecm»
(d-moll, Andantino) BiquyTHHH MiCEHHUH MEIOAU3M,
BHCXITHUH PyX SKAX IPUBOIUTE J0 MiCIISI €MOITIITHOTO
HarpyxeHHs. Lle mocsraeTbes MIISIXOM 3aCTOCYBaHHS
aypTepalii TemMaTu3My B MapTisix 000X pyk. Xoua
Tperst komnosuiisi (d-moll, Moderato) mocuts nako-
HiYHA 1 OXOILIIOE Bl JiHIMKH Ta IpiOHWI PUTMIYHHUIA
MaJIFOHOK, XOAW TIOABIMHUMHU TEPIiSIMH HAJAIOTh i
BIPTYO3HOT'O BUKJIA[ly Ta ’KBAaBOT'O XapakTepy.

XKanp npemronii mpeacTaBIEHUH y TBOPYOCTI
IOnroca @enpamana qBomMa koMno3uuisMu. B nepuriii
m’eci (h-moll) akopmoBa ¢axTypa ITOBroTpUBAINMH
BapTOCTSIMU CHOPITHIOE i1 3 Xopanom. PscHa amnbre-
pallis CITiB3ByYb JpaMaTH3y€ HACTPid MiHIaTIOPH.
Hazporo «lIpenromisi-ka3kay MHUTEIh HAroJONIyE Ha
(hanTacTuuyHOMY 3MicTi Komno3wuiii. TBip po3noynHa-
€THCS MEJIOAUYHUMH XOJaMH Ha TJi TOBTOTPUBAINX
aKopZiB LiTMMHU BapTocTAMu. [lepexin TemMarusmy B
HU3BKHUH pericTp moruoiIroe 300paykaHHs Hepealb-
HOTO CBITY. 3aCTOCYBaHHS JAJICKUX TEMOPOBHUX 3BY-
YaHb HAAAOTh (OPTEmiaHHIA IT’€Ci MPOCTOPOBOCTI
Ta 00’ eMHOCTI. OpuriHanbHuM € BBeneHHs KOmrocom
denpIMaHOM KIACTEPHUX CHiB3BYYb, MiJCHICHUX
TYCTOIO TIeNAi3alli€to, SKi BUACKPABIIOOTh (haHTac-
Maropyu4Hy 3MiCTOBY OCHOBY KOMITO3HIIi1.

«ConaruHa» e-moll € HeckiIaaHy KOMIIO3HIIIO
TpudacTUHHOI hopmu. Temarnsm il IpyHTYETbCS Ha
MOTHBHIA po3poOri. [lis memomuku TBOpY Biac-
THBI TIOCTYIIEHEBUN HHU3XiTHUN Ta BUCXITHHUA pyX
BOCBMHUMH, SIKA 3aBEPUIYETHCS MOJOBUHHHUM Bap-
tocTsimMu. Came 1 MpocTa HIXKHO-JIPUYHA 1HTOHA-
LIAHICTh CHOPIIHIOE 11 3 HAPOAHO-IICCHHUMH 3pa3-
kamu. J7s cynmpoBOmy aBTOp BHKOPHCTaB TaK 3BaHI
«Ans0eptieBi Oacu». Takwit QaxTypHUi BUKIam, a
caMe OJHOTHUITHHIA PyX 3BYKaMH PO3KIIAJCHUX CITiB3-
ByYb, CIIPHUSE IOCATHEHHIO LUTICHOCTI KOMITO3HIII].
JlakoHiuHa po3poOKa BIATIHSE TEPIILY i TPETH Yac-
THHY JEII0 MUCOHYIOUMM IHTOHAIIIHHUM TeMaTh3-
MoM. BBelieHHsSI aBTOpPOM Yy MEJOAUYHUN pyX Xpo-
MaTH3MiB Hajae il emorniitHoi moetnyHocti. Ctpora
penbedHicTs popmu «CoHaTHU» e-moll, HasBHICTH
XapaKTepHUX (aKTypHHUX MPUHOMIB CIIOPiAHIOE TBIip
13 Cy4aCHUMH B3IPISIMH KOMITO3HUI[IH HEOKJIACHYHOTO
CHIPSIMYBaHHS.

Kommosutiisi g-moll (6e3 Ha3Bu) 3axOILTIOE 3BO-
PYLUINBAM JIipHdHUM HacTpoeM. FOmoc denpaman
¢ikcye 11 4yTTeBy CTOpOHY emirpadoM 3 poMaHy
xexa Jlongona «Cepust Tpbox», B IKOMY HAETbCA
PO HENPOMHHAJBHY, 0araTOCTOPOHHIO KIHOYY
000B. ABTOp BTUTIOE €MOIIfHY NPHUCTPACHICTH Y
KOMITO3HIi1 BiTbHOI popmu. XapakTepHa MOETHIHA
MiJHECEHICTh TEeMaTu3My HaONImKae HOoro a0 pos-
BUHYTOTO B POMAHTHYHIA MY3WLI XaHpy Oanamgu.
My3uuHuii Marepian m’ecu 0a3yeTbCs Ha MiCEHHUX
iHTOHAIIsIX. Pi3HOMaHITHI BIATIHKY JIipUUHOI 00pas3-
HOCTI PO3TOPTAIOTHCS MUITXOM 3aCTOCYBaHHS MEJIO-
JMUYHUX 1 (haKTypHUX BapiaHTiB, TOHAIEHUX 3MiH, SIKi
YTBEPIKYIOTh POMAaHTHYHE CBITOBIIYBaHHS MHUTIIS.

BucnoBku. [Io cTBOpeHHS QopTeniaHHOI My3HKH
HOmroc ®enbaman 3BepTaBcs MPOTSTOM BCHOTO CBOTO
KUTTA. Yoro KOMIIO3HIIii, B SKUX MHUTEIb BimoOpa-
Ka€e IMIUPOKY EMOINHY TaliTPy >XKATTECTBEPIHUX
MOYYTTiB, COPUSIOTH 30ara4eHHIO SIK MEeNarorigyHoro
penepryapy, Tak i Cy4acHOi YKpaiHChKOi MY3HKH.
Jns dopremiaHHUX TBOPIB CTPUHCHKOTO KYJIBTYpPHO-
OCBITHBOTO [isiYya BJIACTUBUM € BTIJIECHHS CBITOBUX
CTHJILOBUX TEHJEHIIH HEO(MOIbKIOPH3MY, HEOKJIa-
CUIIN3MY, HEOPOMAaHTHU3MY, 110 € TIOMITHAM BHECKOM
Y Cy4acHHUH KOHIIEPTHO-TIeIarOTiYHIIA perepTyap.
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