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KOHUIEIITYAJIBHI META®OPU CYYACHOI'O
AHITIOMOBHOI'O HICEHHHOT'O JTUCKYPCY

Mema cmammi — npocmedicumu 0coOIUBOCE MEMAGOPULHOT KOHYENMYANI3aYiT CYUACHO20 AHZIOMOBHOZ0 NICEHHO20
OUCKYPCY HA NPUKLAO] MEOPHOCMI amepukancbkoeo eypmy «Imagine Dragonsy. Ananiz ocmannix 00CniodiceHb nicennoz2o
OUCKYPCY BUABUE 11020 HEOOCMAMMHIO BUBYEHICIb MOBO3HABYAMU CYYACHOCMI, WO HAOAE WUPOKY nepchnekmusy 0Jis Oinbi
IPYHMOBHO20 OOCHIOHNCEHHS U020 MOGHUX | KOCHIMUBHUX ACNEKMIE.

Y mpoyeci ninesoxoecnimuenozo awnanizy nicennoi nipuxu eypmy «Imagine Dragons» 3 MiHianbbomie, HaAnucamux
v 2008-2012 pp., npoananizosaro 29 mexcmie nicens, 3 akux supizrero 198 konyenmyanvrnux memagpop. Buokpemneni kom-
YenmyanbHi Memagopu cucmemamu3so8ano sk CmpyKmypHi, OPIEHMAYiHI ma OHMON02IUHI, BCMAHOGLEHO KOPETSYIlIHI dome-
HU Yux Memaghop, posmiyMaieHo 0coOmU80Cmi Mema@opuiHol KoHYyenmyanizayii Humu OitiCHOCMI Ma GUSIG/LEHO KUIbKICHI
napamempu ix BUKOPUCMAaHb Y 00CTI0NCYBAHOMY OUCKYPCL. Memoou, 3acmocosari ¢ cmammi, OXONIIO0Mb HUSKY Mpaouyiti-
HO MOBO3HABYUX MemOoOi8, MAKUX K OUCKYPC-AHALI3 I3 MEMOI0 8UOKPEMLEHHS. KOHYENMYAIbHUX Memapop, cmpykmypHuil
Memoo 075 IX cucmemamusayii, Memooy KilbKICHUX NIOPAXYHKIE 011 GUSHAUEHHS IX KIIbKOCHI 8 O0CALONCYBAHOMY OUCKYPCI,
max i Memooie KOSHIMUBHO20 aHAIZY MA KOSHIMUBHOI iHmepnpemayii eMnipuyHo2o Mamepiany 00CHONCeHHS.

Jlocnioocenns nicennozo ouckypcy eypmy «Imagine Dragons» eussuio, w0 OHmMoR02IuHI Memaghopu KilbKICHO nepe-
sadicaromo iHuii euou memagop. Ceped HUX HAUNOWUPEHIUWUMU € KOHYEeNMYalbHi Mema@opu 3 0OMeHAMU OXcepenamu
LIGHT/CBITJIO, LOVE/JIKOBOB, MORNING/PAHOK, AMERICA/AMEPHUKA, WORLD/CBIT, SHADOW/TIHb, EYES/
041, INNOCENCE/HEBUHHICTbD, LAND/3EMJIA, MIND/PO3YM, SOUL/IVIIIA. Jomenu Ooxcepena LIFE/KUT-
TA ma JIFOUHA/PERSON eacusanucs uativacmiute ceped cmpykmypuux memagop. Hatiyorcusaniui onmonoziuni
ma cmpyKmypHi Memagopu cniegiOHOCAMbCsL 3 Kibkoma oomenamu yini. Opicumayiuni memagopu, wjo 6Kazyioms Ha
NOZIpUleHHs: CMAaHy, pyx 6HU3 Ma PYUHAYil0, GUAGUIUCS HATYICUBAHTUUUMU 8 OOCTIONCYBAHUX NICHSX 2YPMY.

30iticnenuil 1in28OKOSHIMUBHUL anani3 nicenno2o ouckypcy eypmy «Imagine Dragonsy» € cnpoboio euokpemumu
[ NOSICHUMU KIIOYO8I KOHYEeNnmydibHi Memagopu 8 ix 1ipuyi ma eussumu, KUl Meceodlc 60HU HeCynb C80EI0 MBOPHICIO.

Kniouogi cnosa: nicenna nipuxa, cmpyxmypHa, opicumayitinga, OHmoN02iuna, Yilbo8uti 0omeH, 0oMeH 0xcepeno.
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CONCEPTUAL METAPHORS IN MODERN ENGLISH SONGS

The aim of the article is to examine the peculiarities of the metaphorical conceptualization of modern English song
discourse in the lyrics of the American group “Imagine Dragon”. The carried out analysis of recent studies of song
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discourse has revealed that it was not sufficiently studied by modern linguists, that provides a broad perspective for
a more thorough study of its linguistic and cognitive aspects.

During the linguo-cognitive analysis of the Iyrics of the band “Imagine Dragons” from their mini albums written
between 2008-2012, 29 songs were analyzed and 198 conceptual metaphors were singled out. The selected conceptual
metaphors were systematized into structural, orientational and ontological, the correlational domains of these metaphors
were established, the peculiarities of their metaphorical conceptualization of reality were explained and the quantitative
parameters of their use in the studied discourse were revealed. The methods used in the article involve a number
of traditional linguistic methods, such as discourse analysis to identify conceptual metaphors, structural method for their
systematization, the method of quantitative analysis to determine their number in the studied discourse, and the method
of cognitive analysis and cognitive interpretation of the empirical material.

The undertaken research of the song discourse of the group “Imagine Dragons” allowed to establish that ontological
metaphors outnumber other types of metaphors. Among them, the most common were conceptual metaphors with source
domains LIGHT, LOVE, MORNING, AMERICA, WORLD, SHADOW, EYES, INNOCENCE, LAND, MIND, SOUL which
correlated with various target domains. The source domains LIFE and PERSON were most often used among structural
metaphors and are also associated with numerous target domains. Orientation metaphors indicating deterioration,

downward movement, and destruction were the most common in the analysed songs.

The linguo-cognitive analysis of the song discourse of the group “Imagine Dragons” is an attempt to identify
and explain the key conceptual metaphors in their lyrics and to find out what message their songs convey.

Key words: song lyrics, structural, orientational, ontological, target domain, correlative domain.

[ocranoBka mpooaemn. IliceHHHI IUCKYpC
MOJKHA BBa)KaTd CBOEPIAHUM KYJIbTYPHO-€THIYHUM
apredakxToM, KOMYHIKaTHBHO-(YHKITIOHATHHOIO
JIOMIHAHTOIO SIKOTO € BUPa)KEHHS HaIllOHATEHOI KyJlb-
TypHOi ceMaHTUKHU. [mobanizauiiiHi nmpomecu cyvac-
HOCTI Ta BIAKPUTICTh IHTEPHET-MEPEX CIPHSIIHN
HeaOusKid Tmomynapu3anii aHTIIOMOBHOT MICEHHOT
JIPHUKH, IO CBOEIO YEPTOI0 CTBOPIOE YMOBH IS €KC-
MaHCi1 aHTTIOMOBHOI KyJIBTYpH Y CBITI.

BuBueHHS MOBO3HAaBUMX ACIIEKTIB aHTIIOMOBHOTO
MICEHHOTO JMCKYPCY OacTh 3MOrY IIHMOLIE MPOHUK-
HYTH B CYTHICTb LIbOTO SIBUIIA, AEKOAYBAaTH MPUXOBaHI
CMHUCIIM Ta IHTEPIPETYyBaTH KOMYHIKaTUBHO-TIparMa-
TUYHY Ta KOMYHIKaTHBHO-KOTHITHBHY CIPSIMOBAHICTh
[IFOTO BHIY JAWCKYpCY. BasknuBa ponb y mporeci rpyH-
TOBHOT'O BUBYEHHS aHIJIOMOBHOTO ITICEHHOTO JUCKYPCY,
Ha HaIly TyMKY, HAIEKUTh KOHIIENTYallbHIN MeTadopi.

AHani3 ocTaHHiX pociaigxens. JIiHrBicTHYHI
O0COOJMBOCTI aAHTJIOMOBHOTO ITICEHHOTO JHCKYpPCY
HEOIHOPA30BO BUBYAINCS 3apyOLKHHUMH JOCIIiTHU-
kamu (quB. Hamp., FO. €. Ilnotrinekwuii, B. Cullen,
M. Turpin i T. Astebbins), mpore ueit Bug auc-
KypCy MaJ0 BUBYEHHH YKPATHCBKMMH MOBO3HaB-
My, YacTKOBI TOCIHIHKEHHS MTICEHHOTO TUCKYPCY
smiticaeni O. O. ManaxoBoro, M. O. Ky3Huerosoro
i A. M. Xonyc, A. O. Ky3smenko, I. Pg6enbkoro,
M. C. CteprnikoBoro.

3okpema, O. O. ManaxoBa aHIJIOMOBHUU ITiCEH-
HUWA JMCKYpC BHUBYAJIA Hapsany 3 YKpPaiHCBKUM
W IHIIMMH BUJaMHU IICEHHOI JIIPUKHU 1 crpoOyBaiia
BH3HAUNTH «OCHOBHI ieHHO-TeMaTH4Hi, 00pa3HO-
KyJIBTYpPOJIOTIYHI, CEOYKETHO-KOMIIO3HIIIKHI, Bepcui-
KalliliHi, MOBHOCTHIIICTUYHI aCIIEKTH TEKCTiB Cydac-
HOI cmiBaHoi moe3ii» (Manaxosa, 2015: 16).

Cgoero ueproro A. O. Ky3pMeHKO mpocTexuiIa
CHUHTaKCHKO-CTHIIICTUYHY TOOY/IOBY aHINIOMOBHHX

«IICEHHUX TEKCTIiB CBPOAMCKO, SKi PO3KPHUBAIOTH
«TaeMHUI» cBimoMocTi cmiBakiB 1980-90 pp.»
(Ky3bmenko, 2019: 81), Ta BUSBWIA B HUX O3HAKU
PO3MOBHOTO CTHJIIO MOBJICHHS.

OcCo0AMBOCTI BKHUBaHHS CEMaHTHYHHUX TPYIH Jli€-
CJIB y TEKCTIi MICEHB, SKI HaJEXKaTh 10 HE3AICKHOT
crienn 1980-x pp. BucBiTieHi B po3Biami M. C. Crep-
nikoBoi (Crepmikosa, 2018).

MoBHe BUpaXEHHS HAIllOHAIEHO-KYJIBTYPHOTO
koHuenty YAC B aHIJIOMOBHOMY IICEHHOMY JAMCKYpCi
XX-XXI cr. po3misiHyTO B HochipkenHi [. PabeHbkoi,
B SIKOMY HayKOBEIlb JOXOIUTh BUCHOBKY, 1[0 OCKLIbKU
IIei KOHIIENT «HE Ma€ iHTepEeHTHOI IMIHHICHOI CKIIa0-
BOI YaCTWHW, BiH HaOyBae I[IHHICHUX XapaKTepPHCTHK
B aHIVIOMOBHOMY ITICEHHOMY JMCKYpCi uepe3 merado-
pu3zarito» (Psoenbka, 2015: 224).

M. O. Kysnemnosa it A. M. Xoayc BBaatoTh, 110
koHIeNT «1000B» (LOVE) € rooBHNM y TpyIIi eMo-
[IHHUX KOHIENTIB y Ha3Bax My3ndHHX TBOPiB (Ky3-
Herosa i Xoxayc, 2017).

i Ta iH1Ii JOCHTIKEHHST CTOCYBAIUCS TUTHKH OKPe-
MHX MOBO3HABUMX MpOOJEM aHIIIOMOBHOTO ITiCEH-
HOTO JTUCKypcy. He3HadHa KiNbKICTh HAyKOBHX IIpallb
1 BIICYTHICTh BCEOIUHOTO aHaJi3y MICEHHOI IipHKH,
30KpeMa ¥ 1i KOTHITUBHHMX AacCIeKTiB, HaJa€ BEIWKi
MOYKJIMBOCTI [T OLIBII JIE€TAII30BaHOIO JTOCIIDKEHHS
MOBHHX aCIEKTiB IIbOTO BHJTY JUCKYPCY.

MeTta cTaTTi — IPOCTEKUTH OCOOIMBOCTI MeTa-
(hopuuHOT KOHIlENTYyai3amii Cy4acHOTO aHTIIOMOB-
HOTO ITICEHHOTO IHCKYPCY Ha TPHKIadi TBOPYOCTI
aMepuKaHChKOTO TYypTy «Imagine Dragonsy.

AKTyanpHICTh pOOOTH 3yMOBIICHA SIK TOITYJSp-
HICTIO aHIJIOMOBHOI MICEHHOI JIPpUKH, TaK 1 THUM,
10 poOOTa CTOCYETHCS HOBITHROTO HAIPSMY JIOCTi-
JUKCHHS SIBUII MOBH Kpi3hb TIPU3MYy KOTHITHBHOI
JHTBICTHKH.

100

AKTyaApHi TIMTaHHA TyMaHiTapHnx HaykK. Bum 32, tom 1, 2020



T'pmkak A, Maxkosimuyk M. KoHumenryaapHi MeTa@opy Cy4aCHOIO AHI'AOMOBHOIO IiCEHHHOIO AHUCKYPCY

000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000cscsesesesesssssscscscscsesnsosnsse

Buknaa ocnoBHoOro marepiasy. Binoma moncty
1ie 3 4aciB aHTUYHOCTI K (irypa MOBJICHHS, OCHO-
BOIO SIKOi € TMEPEHOCHE B)KUBAHHS «OJHOTO CJIOBA
(cmoBocTIONMyUeHHs) Ha 1HIIE, PO3KPHUTTI CYTHOCTI
OIHUX SIBUIIl YH MPEIAMETIB Uepe3 iHIII 32 CXOXKICTIO
i kouTpacrom» (Komamnis, 2007: 35), metadopa otpu-
MaJia HOBE TUIyMAueHHs B IApHHI KOTHITUBHOT HAYKH,
BUHIIOBIIY 32 MEXI TEKCTYy Ta MOBJICHHS 1 CTaBLIH
HEBI’€EMHHUM aCIEKTOM MUCJIEHHS Ta MisUIBHOCTI
IHIUBITyyMa.

Teopis xorHiTHBHOI Metadopu JIxk. Jlakodda
ta M. J[>KOHCOHa MOCTYINIOE, IO «KOHLENTyalbHa
cucTeMa JIIOAWHU CTPYKTypOBaHa i BH3HaueHa 3a
JIOTIOMOT 010 MeTaopu», a MeTapOPH «SIK BUPAKESHHSI
MPUPOIHOI MOBM MOXUJIMBI CamMe€ TOMY, IO BOHH
€ MeTa(opaMu KOHIENTYalbHOI CUCTEMH JIOIUHN
(Lakoft and Johnson, 2003: 6).

Ha nmymKky mociiTHuKiB, OCHOBOXO MeTadopHu3altis
€ B3a€EMOJiSl JBOX KOTHITUBHUX CTPYKTYp — «IDKe-
pena» i «uiii», B mporeci Kol B MOBi BiIOyBa€eThCs
«MetadopudHa mpoekiis» (metaphorical mapping),
«T00TO MOBHUH BHpa3 31 3HAUEHHSAM A BHpa)kae 3Ha-
gennsa B» (Lakoff and Johnson, 2003: 265).

k. Jlakodd 1 M. J[>KOHCOH BUPI3HWIN TPH BUIU
KOHIENTyalbHUX MeTadop, a came: CTPYKTYpHI —
KOJIM OJIMH KOHIIETIT METaQOPUYHO CTPYKTYpOBaHUIt
y tepminax ixmoro (Lakoff and Johnson, 2003: 14);
Opi€HTaIIiHI — SIKi OpPTaHi30BYIOTh LIy CHUCTEMY
KOHIICTITIB BITHOCHO 1HIIIOT CHCTEM (TaM caMo); OHTO-
JIOTIYHI — CIOCOOIB CHPUUHATTS MO, I, eMo-
i, 11eW TOUIO SIK MaTepiaJbHUX CYTHOCTEHU, peuei
(Lakoff and Johnson, 2003: 25).

ITozasixk mMeTadopuyHi BHpa3d MOBH «CHCTEMHO
chiBBigHeceHI 3 MeTadOpUYHUMH KOHIIEIITaAMI,
came IIi 0Opa3Hi BHCIOBH, Ha JYMKY JOCIIiTHHKIB,
MOXYTh BHUKOPHCTOBYBAaTHUCS 3 METOIO «BHUBUCHHS
MpUPOAN MeTapOPHYHHUX KOHLEMTIB 1 ISl PO3yMiHHS
MeTadopruuHoi pupoau Hamoi aisibHOCT» (Lakoff
and Johnson, 2003: 7).

Takum umHOM, SK TpamumiiiHi MeTadopH, SKUMH
Oarara IpupoIHA MOBA Ta SIKi MICTSTh IEBHUH KYJBTYp-
HUH KOMIIOHEHT, TaK 1 1HAWBITyaJbHO-aBTOPCHKI, SIKi
CTBOPIOIOTHCS B MPOILIEC] JIFOICHKOI AISUTBHOCTI, € M-
IPYHTSIM BHOKPEMIICHHSI KOHIIENITyJTbHUX MeTadop.

MarepiaJiom HaIroi po3BiAKH CTaB MiCEHHUN JTHC-
KypC aMEpUKaHCBhKOTO My3W4YHOro rypry «Imagine
Dragons», OCKiJIBbKM MiCHI IUX BHKOHaBLIB € He
TINBKH TOMYJSIPHUMU Y BCBOMY CBiTi, ajle W TakoX
BpaKaroTh IMOMHOIO 3MICTY iX TekcTiB. Kpim Toro,
BHKOPHUCTaHHS MeTadOpH B ITICEHHOMY TUCKYPCi came
LHOTO TYPTY HE IOCIHIKYBaJIOCh paHime. Y mporeci
KOTHITUBHO-AMCKYPCHOTO aHANi3y IMiCEHHOI JipUKH
LBOTO TYpPTYy BHBYCHO 29 TEKCTIB MiCEHb TYpTy
3 minianeooMiB «Speak To Me» (2008), «Imagine

Dragons» (2009), «Hell And Silence» (2010), «It’s
Time» (2011), «Continued Silence» (2012) i3 3arans-
HOIO KIJIBKICTIO CJIOBOBXMBaHb 10 287 MOBHUX OIH-
HULIb. MeTomoM cyuinbHOT BHOIPKM BHOKPEMIIEHO
198 xoHuenTyandbHUX MeTadop, AKi MOTpyHoOBaHi
Ha TpW BHOM, yciuin 3a Tumororieto JIx. Jlakodda
i M. JIoHcoHa. Y KiIbKICHOMY BIJHOIIEHHI Hai-
ORIy TPYITy B TOCTIKYBAHOMY ITHUCKYPCi CTAaHOB-
nsaTh oHToNoriyHi Metadopu (103 mertadopu), apy-
TOI0 32 YHCENBHICTIO € TpyIa CTPYKTYPHUX MeTadop
(53 meradopu) i HaliMeHITy — Opi€HTaIliliHI MeTa-
¢dopu (42 meTtadopu).

HajtuncenpHima rpyna OHTOJNOTIYHUX KOHIIET-
TyambHUX MeTadop OXOIUTIOE NIBi MiATPyNHA — MeTa-
¢opu cyTHOCTI Ta cyOctanmii (84 metadopu, 3 HUX
73 meradopu nepcoHidikauii), Mmetapopu BMicTH-
yuina abo koHtelHepy (19 metadop).

AHaJi3y049M KOHIICTITYa i3aIlil0 HeMaTepiaabHIX
SIBUIII SIK CYTHOCTEH abo cyOcTaHIii y JoCiipKyBa-
HOMY AWMCKYPCi, M BHSIBHIIH, III0 OHTOJIOTiYHI MeTa-
¢dopu LIGHT/CBITJIO (5 Bupasis), LOVE/JIOBOB
(4 Bupasu), MORNING/PAHOK (4 Bupazm),
AMERICA/AMEPHUKA (4 Bupasu), a TakoxX IO
TPH MPHUKIAIN KOKHOI 3 Takux Metadop: WORLD/
CBIT, SHADOW/TIHb, EYES/OUI, INNOCENCE/
HEBUWHHICTb, Haiiuacrimie KOpeiroBaliv 3 pi3sHIMA
00’€KTaMH 1 CYTHOCTSIMU.

Hanpuknan, konuenrtyansHa metadopa LIGHT/
CBITJIO ocmucioBanacs sSIK «CYTHICTB», IIIO MOXE
BUIIUKOBYBAaTUCSI B IiHIIO (theres lights that line
these halls), xuBHYyTH KOMYCbh (that beckon us to
stay), criBatu (and when I need it most It breaks into
a song) Ta B poii HaailiHOI onopu (and helps me to
hold on) abo nicHi (it breaks into a song).

Cgoeto ueproro merapopa LOVE/JIFOBOB akry-
ajizyBanacs K «00’€KT», SKUH MOXKHA TICPEeMIIIaTH:
take my love, take it to the valley, give her love,
a TAaKOX SK «OKUBa 1CTOTa», CTapa Ta HeposyMHa: baby
is my love too old for you, love is clueless.

[Mepconidixyroun MORNING/PAHOK, aBropu
JOCIIJDKYBAaHOTO MICEHHOTO JUCKYPCY HaIUTUIH
paHOK BMIHHSM OpaTH KOHTPOJb HaJl JFOMHHOIO
(early morning take me over), mpoOymxyBaTu ii
(early morning wake me up), a TAKOX yMOXIIUBITIO-
Batu nomit (in the morning light let my roots take
flight) Ta uekaru (oh, good morning Will you just
wait until I die?).

OcriByroun CBOIO Kpainy, rypT «Imagine Dragons»
300paxye ii gk Oorartups, MO0 Mae 3MOTY MiAHATH
monuny (lift me up), anpmiHicTa, MO 3AATHUH 3TiHHS-
TUCh HA BEPIIUHY CBITY (7ise to the top of the world,
America), 9yTAMBY OCOOUCTICTH Ta Ty, IO 31aTHA
MiATpUMATH IHIOTY TPOJOBXKYBAaTH CBIH  HUIAX:
America, don 't you cry, give me strength to press on.
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Konnenryansna metadopa INNOCENCE/HEBU-
HHICTb npeacrapnsutacs iCTOTOIO, SKa MEPEMIIILy-
etbest (but innocence is gone, innocence is bound to
run) Ta € 00’€KTOM BONOAIHHS (innocence and senti-
ment is owned by hope).

[lepconidikanis WORLD/CBIT pobutb cBitT
30aTHUM BHKOHYBAaTH Taki (QYHKUil, SIK PyXaTHCh,
TOBOPHUTH Ta 3acuHatu: It’s when the world is mov-
ing; all the glasses in the world say: «Come with
me...», when the world has gone to sleep. Metadopa
SHADOW/TIHb Hamae TiHAM TakuxX BMiHb >KHUBOIL
ICTOTH SIK CIIaTH Ta 3BEPTATUCH N0 IHIHX: the shad-
ows on my wall don't sleep, they keep calling me,
beckoning. Oui B nepconidikoBaniii Mmetadopi EYE/
OKO, sk i icroTa, BTOMIIIOIOTBCS (04 your eyes look
tired), BONOAIIOTE 3MaTHICTIO OaunTH (I want my eyes
to see these lights) Ta HallOBHIOIOTBCS CBITIIOM (if
lights up your eyes).

Ha xanp, o0csru cTarTi HE MJarOTh 3MOTY
HaBECTU BCI OHTOJIOTiIYHI MeTadopu, aje cepen
MeTtadop, AKi 300paXyBaid HeMaTepiaibHI SBHINA
K (i3ugHi 00’€KTH 1 CyTHOCTI, Oynmu i Metadopu
MIND/PO3YM, BREATH/TIOANX, DARKNESS/
TEMPSABA, DREAM/MPIA Ta inmi, Hanpukianm:
my breath pushing steam through the air; where
the silence screams; when doubts begin to rise;
your mind will set you free; when your dreams
all fail; with the darkness fed; the ending is com-
ing. B IHmIUX TMpWKIanax OHTOJOTIYHUX MeTadop
y MiCEHHIiH TBOPYOCTI TYPTy 3aCTOCOBYBAJIHCS Pi3HI
niecioBa (IiHIMATHCh, TPOBOJIUTH, PO3IUIATH,
MPUXOIUTH, TATHYTH, TOMHPATH Ta CIIATH) JJIs Tep-
conamizamii Hactymamx KoHmenTiB: QUESTION/
IMUTAHHS, CURRENT/TEYIS, PATH/CTEXKA,
SUN/COHIE, MOON/MICALDb Ta inmux: let all
whispers die; the path to heaven runs through miles
of clouded hell; it’s not the sun that provides is; it'’s
not the moon that divides is; this city never sleeps
at night; your time will come; question rose; when
the current drags me in.

Y migrpymi Mertadop-KOHTeHHEpiB HaiOiLIbII
BXXMBAHUMU Ha MO3HAYEHHS BMICTHIIUIIA € MeTadopu
LAND/3EMJIA, MIND/PO3YM, SOUL/AYILIA,
KOKHA 3 SKUX BXXHBATACh TPUYil B IMCEHHOMY IIHC-
Kypci rypty. Metadopa-konteitnep LAND po3nisma-
€ThCS BOMHOYAC K BOTHEHHE, PO3TPOMJICHE Ta TE, 10
3a3HaJ]0 IOpPa3KH, ajie B TOW jK€ Yac Ka3KOBE MiCIIE:
welcome to the land of fire, welcome to the land
of fail, the land of smash and fairy tale.

Omnronoriuna Metadopa MIND/PO3YM 306pa-
KYETBCS SIK MicIie s 30epiraHas TyMOK Ta KOHTeH-
Hep, AKUH MOXHA BiIKPUTH JJIs TOTO, MO0 Meperis-
HYTH HOTO BMICT, Hanpukiazn: [ can see in your mind,
I've got a lot that's on my mind; open up your mind.

MosBosHaBCTBO. AiTepaTypo3HaBCTBO
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OnHiero 3 HaWHOUIBII BXUBaHUX MeTadop Ha
no3HadeHHs BMicTrinma € SOUL/JAVIIA. YV nocni-
JOKYBAaHOMY JHMCKypCi 1 MeTadopa OCMHCITIOEThCS
SK CXOBHIIE JUISi TEMHUX CHJI Ta BOJOWMAa, HalpH-
knax: but with the beast inside there’s nowhere we
can hide; its woven in my soul; I'm drowning in
the waters of my soul.

Cepen iHIIMX TPUKIAAIB OyJIH TaKoXK TaKi MeTa-
¢dopu-rxonreitnepu, sk BONE/KICTKA, EYES/OU]I,
HEART/CEPIE, HAIR/BOJIOCCSI, nanpuknan: so
open up your heart; I'm staring shadows in the eye;
I’'m the wind thats in your hair; deep in my bones,
straight from inside.

HatinommpenimmmMy cTpyKTypHUME MeTadopaMu
B MCEHHIH Jipulli Tpynmu € MeTadOopUYHI BHpA3U
LIFE/KUTTA (23 meradopu), JJTFOAMHA/PERSON
(11 meradop).

KopensruBaumu nomenamu  wmetadopu LIFE/
KUTTA € «nomopox», «rearpy», «BaKKa HOIIA,
«KOIpY», «CTpaBa», «coH». KoHmenTyampbHa Mera-
¢dopa «KUTTA — ue ITIOJOPOX» € naily:xuBani-
IOI0 B JJOCHIKYBaHHUX TEKCTaX MICEHb 1 Tparisiiacs
9 pasiB. Hanpuknan: destination desolation, tell me
when you reach the brink of life; ‘cause ['ve trav-
eled all this way for something, that I've lost my way
around, I keep pushing on and on and on and on;
every little bit goes a little of a long way; ['ve come
too far to see the end now, even if my way is wrong, is
it possible that I'd go for a girl in my path, I'm headed
for the highway home, home. 3 HaBeIeHUX TIPUKIIAIIB
BuaHO, o MeTtadopy LIFE/KUTTSA npeacraBneHo
y BUIJISIZIL TOPOTH, SIKY Tpeba MpOWTH, 00 MIHTH 10
KiHIIS, 1HKOJM JIFOAMHA BTPaya€ OPIEHTHPH Ha Iii
J0po3i, 30MBaeThCs 3 HUIIXy abo 3ycTpivae KOroch
1 3MyIIy€e cebe pyxaTHcs Jai.

CrpyxrypHa Mmetadopa «KUTTA — nme TEATP»
3aCTOCOBY€EThCSI B YOTUPHOX MeTa(OpUYHUX BHpa-
3ax: at the curtain’s call; when the lights fade out; we
are a part of the same play, the same play (life); we
are afflicted by fiction Ta acouiroe Jii Ta MOBEAIHKY
JIofied 13 BUCTABOIO AKTOPIB Y CHUIBHOMY TNPHUMi-
MIEHHI i HA3BOIO «TeaTpy, IO 1 € BimoOpakeHHIM
JKUTTS JIIONIEH 3 yciMa HOTO epUTIETiIMH.

Hepinko y miceHHOMY AucKypci rypry «Imagine
Dragons» LIFE nocrae 4uMOCh HEBU3HAYEHHUM,
3a0yTHM, HEOJHO3HAYHMUM Ta HAaBITh CKIAJHUM
i TemHMM. TakuM 4YHHOM, MOXXHa BHOKPEMHTH
Taki miapoBl gomenu, sk COH: and live the dream
(yveah) — xutts — 1e nume Ham con; MUHVIIE —
HaBeZeHa MeTadopa MiAKPECIIoe, 0 1HKOIH IO
HE )KMBYTh PEaNbHICTIO, & HATOMICTb MOCTIHHO 3ra-
IyIOTh TIPO MUHYyJE: people flying kites they seem to
live forgotten nights; guarding a tower of ancients,
of ancients.
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HeBusHaveHicTh XUTTSA BioOpakeHa 3a JIOMO-
Mororo kopenatuBHoro nomeny CIIIPHA CITPABA
(building a case for eviction, eviction), a TOMEHHU
BAXKA HOIIA (and I sweat my rust; life gets
hard) Ta KOJIP (1 think that this life is darker than
the view) BimoOpaxarOTh CKJIQIHICTh JKUTTS Ta HOTO
HETaTUBHY, TEMHY CTOPOHY.

Tum He MeHIIe, BUKOHABLI OCIHIBYIOTh HE JIMIIE
Herapasam, 3 SKAMU Moxe acoifitoBaruck LIFE/
JKUTTSL, ane it MOTYTHIO CHITY TIPOOYIDKCHHS, SIKUM
BOHO Bonofi€e: I'm waking up, I feel it in my bones.

[lle omHWM MiKaBUM ILTLOBUM JOMEHOM JUIS
konuentyanbHoi Metadopu «KUTTH € CTPABA»:
you 've gotta live your life while your blood is boiling.
3 HaBEJCHOrO NPUKIIAAY MO)KHA 3pOOMTH BUCHOBOK,
10 KPOB, IO KHUITHTh, — II€ acOITiaIlis i3 3yCHIIIIMH,
SIKi JIFOAMHI JIOBOIWTHCS MOKJIANATH Ha IIIAXY 0
JOCSITHEHHSI LiJIeH Y JKUTTI.

OnHUM 13 HAWOUIBII BXUBAHHUX Y JIOCIIKyBa-
HHX TeKCTax IMiceHp moctae koument JIKOAMHA/
PERSON, skuii HaOyBae pi3HUX 3HA4€Hb 3a IOIO-
MOTOI0 TaKuX goMeHiB-mineit: IPUCTPINA — I clutch
my heart; enough to make my system blow; I've got
a hole inside my chest — e NOAWHA ACOLIIOETHCS
i3 CHCTEMOI0; JIOMEH «JKepeno temia» (the last to
be basked in your presence; and if you're warm),
AKHM BHCBITIIIOE TIPUEMHI BPaXCHHS, IO CIIPABIISIE
JIONIMHA; JOMEH «IIOUYTTSD», M0 300pakye Taki eMo-
il JTFOMUHY, SK XBUIIIOBAHHS Ta BPa3NUBICTh: he was
such a worry,; I'm a sensitive mess. Takox Oyio npo-
aHaJII30BaHO TaKi KOPEJSTHBHI JOMEHH, SIK «TEarpy
Ta «30pos». Meradopa «JIFOAMHA — ne TEATP»
300paxkye JIONWHY SK JKBaBY Ta TpalliiHy, Hade
MIO3UKI: baby, be beautiful ‘cause you're a living
musical. 1lle omHUM KOPENSTUBHUM JIOMEHOM KOH-
uenty JIKOJJUHA/PERSON y mnpoaHanizoBaHOMY
muckypci € 3bPOS, 1o Bkasye Ha pyIIiHY JIFOIACHKY
cuiy: everybody blow your mind.

Jo IHmMUMX TpHKIAmiB CTPYKTYpPHOI MeTadopu
B IICHSAX TYpPTYy TaKOXK MOXKHA 3apaxyBaTH J1Ba MPH-
knagun meradopu «JYIHA — me MEXAHI3M»
(below my soul I feel an engine; collapsing as it sees
the pain; if I could only shut it out) Ta «JJYIIA —
e TOBAP»: I hope you brought your soul for sale.
3 HaBeICHHUX MPHUKIAIIB PO3YMIEMO, III0 JyIIIa acolli-
FOETHCS 13 YAMOCH MaTepialbHUM Ta HaBITh THM, IO
MOJKHA TIPOJATH, IO BKa3ye Ha CIA0Ky JYXOBHICTh
CY4aCHOT'O CBITY.

OxpiM TOro, OyJa0 MpPOAHANII30BAHO KOHIICHITH
«OUly, «MPIs», «CEPLIE» Ta mo mBa mpukiIanu ix
kopensTuBHUAX noMmeHiB. Korment «OYl» OyB BHKO-
PHUCTaHMIA 13 TAKUMU JOMEHAMH IIUJTi: «CBITHIIAY (Your
eyes they burn so bright, your eyes, they shine so
bright) Ta «rBapuHay (to catch my eye), mo BinoOpa-
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XKYIOTh eMOITii JJronuHu B 1i morsizi. [llogo kormenTty
«MPISl», #oro moMeHaMH IiJIi CTalld «TBapHUHA»
(the people are awake to chase a dream) Ta «0e3-
nany (fills it with the noises of our cluttered dreams),
BUKOPHCTOBYIOUH SIKi, TBOPII MiceHb TypTy «Imagine
Dragonsy, MOpiBHSUIA MPIirO 31 340014Y4t0, 00’ €KTOM
JUI TIepeCITilyBaHHs, a TakoXX ramopom. [Ipukia-
mamMu BukopuctaHHs koumenty «CEPLIE» cramm
merapopn «CEPLIE — 1e JITAJIbBHUIM AITAPAT»
(for our hearts to fly and be set free) Ta «CEPLIE — e
TOBAP» (this is my heart, its on the line, Selene).

3 BEIMKOI KUIBKOCTI MNPHUKIAIIB MOOJUHOKHX
CTPYKTYPHHX KOHIIETITyaJhbHUX MeTadop y IOCIHi-
JUKYBaHUX TIICHAX HaBENEHO KiIbKa MPUKIIA/IIB,
SKi, Ha HAIly OYMKY, € HCOpAWHAPHUMH. Y MeTa-
¢opi «<HOBUHA — ne TOBAP» (exciting news,
at discount price) HOBUHHU aCOIIIOIOTHCS 3 TOBAPOM
3a 3HIDKEHOIO 1iHOI0; y HacTymHid — «[1TICHS — me
KUTTEJANHA CUJIA» (a song that runs through
all my veins) — TicHS Tede BEHAMU Ta Ha/la€ €Hepril;
B ocranHboMy npukiani — «HOBOTU — ne TPAH-
CITIOPT» (so come boots oh walk me home) wobotu
MIEPETBOPIOIOTHCS HA TPAHCIIOPT, 3aci0, SKUi BigBe3e
aBTOpa JI0ZIOMY.

Cepen opieHTarinianx mMetadop y MCHIX TYpPTY
«Imagine Dragons» € Taki, [0 HAJAIOTh Pi3HI MPO-
CTOpOBi oOpi€eHTalil, a came: BKa3ylOTb Ha IOTip-
LIEHHS CTaHy, pyX BHHU3 Ta pyHHalilo; BKa3ylOTh Ha
HarpsM pyXy /0 IIEBHOTO MICIIsl; BKa3ylOTh Ha MicCIle
pO3TallyBaHHs; BKa3yIOTh Ha MiIHECEHHS, PyX Bropy,
HOSIBY; BKa3yIOTh Ha JUKEPEIO HaIXO/KECHHS.

Haii6inpnry KiTbKicTh BUKOPUCTaHbh MAIOTh METa-
¢opu, 1110 BKa3yIOTh Ha MOTIPLICHHS CTaHy, pyX BHU3
Ta pyiHauito — 15 meradopuuHuX BHpas3iB, HaNpu-
KIIaz: one step at a time they all walk in a line down
a false, false hope; to bring a man down; but it flies
to the bottom; what a metaphoric fall; it’s hard when
you're falling down; hopelessness is sinking, we re
falling down. Benuka KiIbKICTh KOHIICITYyaJbHUX
MeTadop HbOTO BHIY TOPIBHAHO 3 IHIIMMH MOXKE
OyTH BHWpa3HUKOM HEBJIOBOJICHHS aBTOpa TEKCTiB
’KUTTAM Ta HOTO MECHUMICTHYHOTO HACTPOIO.

Mertadopuuni BHpasu, MO BKa3ylOTh Ha HAIpsM
PYXY J0 IEBHOTO MiCIIsl, CTAHOBIISITH APYTY 32 UHACEIIb-
HICTIO TpyIy opieHTaniiiHuX Metagdop — 12 BuKopuc-
TaHb, HANPHUKIAI: fo the tasteless underworld; to
the center of the pain; but I am hell bound; through
miles of clouded hell, to the places where the silence
screams; to the center of your heart; to the middle
of your heart, heading out the other end, step out into
the sun. Y miii rpyni Metagop mepeBaxkaroTh TAKOX
Ti, IO MOCBITYYIOTH CYM Ta JACMPECiio aBTOPa IMiCEHb.

Konnenrtyansni  meradopu, 1O  BKa3ylOTh
Ha MicIle pO3TallyBaHHSA, TpPAIULUIMCS 8§ pasis,
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Hanpuknan: all eyes they’re on you; in the morning
light; you re on my mind,; and the world is at your feet;
caught up in the middle of a headache and a heart-
break; all the emptiness inside you, the sins of all
the world lie on your head; we wept on the edge
of this town. OCTaHHI YOTUPU TPUKIATN CEepel LUX
MeTadop € BUpa3sHUKAMH HETaTHBHUX €MOILIii.

Opienranuiiini Metadopu, 010 AEMOHCTPYIOTh M-
HECEHHS Ta PyX BroOpYy, 3acTOCOByBaJUCS 7 pasiB,
HamnpukiIan: shadow soar; when the money is high
take me to the top; to the top of all the world; you’d
swim to the top, and 1'd grab your hand; I'm on top
of the world. KoHuenryanizauis BEpIIMHU SK CHUM-
BOJIY JIOCSITHEHHS I[iJIeH Ta OPATYHKY € HaCKPi3HOIO
B ux MeTadopax.

Haiimenimry Tpymy CTaHOBISATH KOHIIETITYyaJIbHI
MetadopH, IO BKAa3yIOTh Ha JDKEPENI0 HAJIXO-
IoKeHHA, — your blood, it flows in from the western
sea; your eyes, they shine in through this shaded tree.

Bepyun 1o yBaru yci npoaHaii3zoBaHi BUIIE MeTa-
(hopu, MOXXKEMO MiJIKPECINUTH, 1[0 OCHOBHHM Mece-
JDKEeM, IO TypT HaMaraeTbesl JOHECTH O CIIyXadiB
y MiHiaTb0OMaX, € YCBiJOMJICHHS IIBUIKOTLUTHHHOCTI
XKHUTTS Ta BAKIMBOCTI 3pO0JICHUX JIFOAWHOIO BUOOPIB,
a/Ke HeZlapMa aBTOPHY TEKCiB HailyacTille MpupiBHIO-
FOTBCSI JKUATTS J0 TTOJTOPOXKI.

BucnoBku. ITincymMoByroun BHIIE 3rajaHe, BApTO
3a3HAYMTH, IO MICEHHUHA TUCKYPC BPAKAE HE TITBKU

MosBosHaBCTBO. AiTepaTypo3HaBCTBO
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CBOEIO KYJBTYPHOIO BaroMicTiO, aje TakoX CIyrye
peJIeBaHTHUM MaTepiaioM JUIS JIHTBICTUYHUX JA0CITi-
okeHb. OcolnuBe Micle B IOCIIAKEHHI MICEHHOIO
IUCKYpCY TIOCiae KOHIENTyaldbHa Meradopa, sKa
HaJa€ 3MOTy OauUTH He3BHUaliHE B OyJIeHHOMY.

VY pociikeHOMY TICEHHOMY JAMCKYPCi MiHiallb-
oomiB rypry «Imagine Dragons» KinbKicHO IepeBa-
JKAFOTh OHTOJIOT1UHI MeTadopH, cepel] IKUX YacTilie
BXKUBAJINCS KOHIICNITYaIbHI MeTadopw 3 ITOMEHaMH
mxepenamu  LIGHT/CBITJIO, LOVE/JIFOBOB,
MORNING/PAHOK, AMERICA, WORLD/CBIT,
SHADOW/TIHbB, EYES/OUYL, INNOCENCE/HEBU-
HHICTb, LAND/3EMJIS, MIND/PO3YM, SOUL/
JAVYIIA. Cepen cTpyKTypHHX MeTadop HaHOMIN-
peHimuM momeHamu xepenamu  LIFE/KWUTTS,
JIFOAIMHA/PERSON. HaifyxuBaHimm OHTOJOTIYHI
Ta CTPYKTYpHI MeTa)opu CIiBBiTHOCHIIUCS 3 KiJb-
koMa nomeHamu 1. lllomo opieHTamiiHUX MeTa-
¢dop, To HaituacToTHIIIMME € MeTadopH, MO BKa3y-
IOTh Ha MOTIPIIEHHS CTaHy, PyX BHU3 Ta PyHHAIIIO.

3nificHeHMH JIIHTBOKOTHITMBHUI aHami3 MiceH-
HOTO TUCKypcy TypTy «Imagine Dragons» € cripo6oro
BUOKPEMHTH 1 TOSCHUTH KIFOYOBI KOHIEHTYallbHI
MeTadopu B X Jipulli, BUSBUTH, SKUHA MECE/K BOHU
cBO€E TBOpuicTIO. OJHAK MOMANBII JIOCHIHKSHHS
B IIbOMY HaIpsMi JOMOMOXYTh TJIUOIIE IPOHHK-
HYTH B MOBHI Ta KOTHITHBHI OCOOJMBOCTI iX MTICEHHOT
JPUKH.
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