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OCOBJMBOCTI CTUJIICTUKHA BOKAJIBHUX TBOPIB
A. KOC-AHATOJBCBKOI'O

Y o0anomy nayrxosomy oocaioscenni 062080poI0OMbCA NUMAKHA 0COONUBOCIEN CIMULICMUKU 80KAAbHUX mEopie Koc-
Anamonvcbrko2o. Buoamnuil ykpaincokutl ma paosucbkutl komnosumop Koc-Anamonvcokuil saiuuiue eenuuesny niceH-
HY CRAOWUHY, OCHOGY SAKOI CKANU NiCeHHI MBOPU, WO HUHI 8X005AMb 00 3010MOoi CKapOHUYi KIACUUHO20 YKPAIHCLKO20
XOPOB020 BOKALY MA MAIOMb Y COEMY NIOTpYHMI nicenne bazamcmeo Ipuxapnammsl, 8i000padicenHs 6 HAPOOHIU NICHI
Jrcumms ma no6ymy YKpaincokux 2opsam. Boxanvni meopu komnozumopa 8iopisHAIOmMbCs HENOGMOPHOIO CIMUNICIMUKOIO,
wo weopo ygibpana 0o cebe pisHOMAHIMHI IHMOHAYII, QoIbKIOPHI hopmu, nowupeHi 8 3axionux obracmax Yxpainu.
Axmyansnicmos memamuku 0aHO20 HAYKOBO20 OOCHIONCEHHS 3YMOBNIOEMbCS HA2ANLHOI NOMPEDOI0 BUBUEHHSA KYNbMYPU
VKPAiHCbKO20 HAPOOY, WO ACKPABO 8i0OUBAEMBCA Y MBOPUOMY WIAXY BUOAMHUX 0iA4i8 60KATLHOZ0 KHcaupy. Memooonoeis
0aH020 OOCNIONHCEHHSL MAE Y CEOIUl OCHOBE CUCIEMHULL NIOXIO 00 UWUPOKO20 KOLA NUMAHb, MICHO N08 S3AHUX i3 NICEHHOIO
meopuicmio A. Koc-Anamonbcoko2o 6 nocOHanHi i3 2nubOOKUM aHAI30M CIUTICMUKYU 11020 80KAIbHUX ME0PIE 3apadu
8U3HayenHa ixnix xapaxmepnux ocooucmocmeti. OCHOGHUMU Pe3YTbMAMAMU OAHO20 HAYKOBO20 OOCTIONCEHHS OOPEUHO
88adiCamu GU3HAYEHHsI OCHOBHUX 0COOIUBOCEU CMUILOBO2O HANOBHEHHS BOKANbHUX meopie A. Koc-Anamonvcvrkozo ma
niOKpecaents 1020 6enU4e3H020 6KAA0Y Y GOKANbHY MA MY3UYHY CKapOHUYlo Kynemypu yKpaincokoi nicui. Ilepcnexmu-
8U NOOANBUUX HAVKOBUX O0CTIONCEHb Y BUSHAYEHOMY HANPAMKY NONASAIOMb Y MOMCAUBOCTI GUIHAYUMU 20NI08HI 0CO-
onueocmi cmunicmuyno2o no6yo0yeanHs 80KANbHUX Meopie komnosumopa A. Koc-Anamonbcoko2o 3 Memoro 3po3yMiHHA
NPUHYUNIE NOOYO08U CIMUTICIUYHOL KOMRO3UYTT 6OKANLHO20 MEOPY, XAPAKMEPHOI 011 PAOSAHCHKOL MY3UYHOT WKOAU MUX
yacie. Ilpuxknadua yinHicms 0aHO20 HAYKOBO20 OOCHIONCEHHA NONAAE 8 OLIbUL OOKOPIHHOMY BUBYEHHI PI3HOMAHIMHUX
acnekmie meopu020 WAXYy paosSHCLKO20 KOMRO3UMOPA 3 MEMOI0 (OPMYBAHHS GUCHOBKIE U000 OCHOBONONONCHUX YUH-
HUKIG 1i020 MEOPUO20 WIAXY MA MOICIUBOCII 3ACMOCYBANHA HA NPAKMUYT PE3VIbMamie ma 6UCHOBKI8 Yb020 HAYKOBO2O
00Cni0dNCcen s 3 MEMOI0 OibU OOCKOHANO20 BUBUEHHSL KYIbIMYPHOI CRAOWUHU 8UOAMHUX JiA4i8 YKPAIHCLKOL KyIbmypu ma
Mucmeymea.

Kniwouosi cnosa: sokanvii meopu, My3uyHa KOMRO3UYis, HAPOOHI NICHI, POMAHC, 60KANbHA MEOPYICMb.
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FEATURES OF STYLISTICS OF VOCAL WORKS OF A. KOS-ANATOLSKY

This study discusses the features of stylistics of vocal works of A. Kos-Anatolsky. The prominent Ukrainian and Soviet
composer A. Kos-Anatolsky left behind a huge song heritage based on songs that are now part of the golden treasury
of classical Ukrainian choral vocals and are based on the song richness of Prykarpattia, reflection in the folk song of
life and routine of Ukrainian mountaineers. The vocal works of the composer are distinguished by a unique style, which
generously absorbed various intonations and folklore forms common in the western regions of Ukraine. The relevance of
the study is conditioned by the urgent need to investigate the culture of the Ukrainian people, which is clearly reflected in
the creative path of prominent figures of the vocal genre. The methodology of this study is based on a systematic approach
to a wide scope of issues that are closely related to the art works of A. Kos-Anatolsky in combination with an in-depth
analysis of the style of his vocal works to determine their features. The main results of this study include the identification
of the main features of the stylistic content of vocal works of A. Kos-Anatolsky and emphasise his huge contribution to
the vocal and musical treasury of Ukrainian song culture. Prospects for further research in this area include the ability
to determine the main features of the stylistic construction of vocal works by composer A. Kos-Anatolsky in order to
understand the principles of construction of stylistic composition of vocal work, typical of the Soviet music school of
that time. The applied value of this study is a more thorough study of various aspects of the creative path of the Soviet
composer in order to draw conclusions about the fundamental factors of his creative path and the possibility of applying
the results and conclusions of this study in practice in order to better explore the cultural heritage of prominent Ukrainian
cultural figures.

Key words: vocal works, musical composition, folk songs, romance, vocal creativity.

IToctanoBka mnpodaemMu. BokaibHa TBOPYICTH
3aiiMae 0cOOIHMBE MICIle Y TBOPUOMY TOPOOKY BHIAT-
HOTO YKpaiHCBKOTO Ta PagsSHCHKOIO KOMIIO3HTOPa
A. Koc-Anaronbcbkoro. s nporo aisda KyasTypH
Ta MHUCTEUTB BIACTUBUN HEMOBTOPHUN CTHIJIbOBUI
TIOYEPK, 110 3’ SIBUBCS 3aBISKHA HOTO BEIMKOMY ITiCEH-
HOMY TaJlaHTy, 110 CBOIMHU CKJIaJJOBUMH YaCTHHAMH
TICHO TIOB’SI3aHUH 13 HAI[IOHATLHUMH TPAJAHIISIMA Ta
MICEHHOIO KYJNBTYPOIO PigHOro Kparo. IHTOHawiiHO-
JIa/I0Bl, PUTMIYHI BIACTHBOCTI KapmaTchbKoro (oib-
KIIOPY, IPOCIisHI 4epe3 MPprU3My 0COOUCTOTO JTipHYHOTO
CBITOCTIpHIHSTTS, HAJIAIOTh HOTO BOKAaJHHUM TBOPaM
0COOTMBOTO KOJIOPUTY Ta HEMOBTOPHOCTI. [HINM
B)XJIMBUM YWHHHMKOM TBOPYOIO IUISAXY BHUIATHOTO
KOMIIO3UTOpa CYYacHOCTi, IO >KUBUB HOTO TBOp-
YicTh, € HAPOAHUH MOOYTOBHI pOMaHC, 0 6a3yBaBCsI
MepII 3a BCE Ha 3pa3Kax 3aXiJTHOYKpalHChKOI My3HU-
HO1 TBOpYOCTi. I100yTORBI JipWUYHI HACIBU HAAIOTh

MmenonisM A. Koc-AHaTObCHKOTO THYYKY M SIKIiCTb,
CEHTUMEHTAJIbHO-EJIETIMHUI BIATIHOK.

Hepigko pomancoBo-moOyTOBI Ta KapmaTchbKi
KOJIOMHHCBHKI MOTHBH CXPEUIYIOTBCS Y TBOPax KOM-
MO3UTOPA, BUKIUKAIOYHM 10 YKUTTS JOCHTH CBOEPIJ-
HUH Ta 3Ba0NMBUI CBOEIO MENOMINHOI HACHYEHICTIO
IHTOHAI[IHUH CIUIaB, K, CKa)XXiMO, B TIOBHOMY HiX-
HocTi pomaHci Ha cioBa JI. 3abamtu «3arpemOiTait
MEHi, BiBUapio». [HIIOI0 TBOPYOIO CKIIAJ0BOIO Hac-
THUHOIO KyNbTypHOI criaqmuHu Koc-AHaToIbCHKOTO €
IIMPOKE 3aCTOCYBAHHS MMOEIHAHB )KaHPIB MOOYTOBUX
TaHIIIB, TAKHUX, K [10JIbKA, BAJIEC TOLIO.

Takox BapTo 3a3HAUYUTH BAXKIUBY pOJb, SKY
y TBOpYid MiCEHHWH CHAALIMHI KOMIIO3UTOpa Bili-
rpaioTh kantata «bescMepTHuUii 3amoBiT» (Ha BiIAcHI
cioBa, 1963), BokampHmI TepueT «llleBueHKOY,
pomanc «He Bin onun» («Ha poxoBunu llleBuenka,
Ha ciroBa Jleci Ykpainku). Takox citij] 3a3HaYNTH, 110
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Jly’e BeIHKy TOMy/IspHicTh Mae pomanc A. M. Koc-
AmHatoneckoro Ha cioBa [Bana ®panka «O# TH,
JIBYMHO, 3 TOpiXa 3epHs». B3araii, pomMmancu KoMIo-
3UTOpA LISl KOJIOPATYPHOTO COIPAHO CTalu Oararo-
PIYHOIO OCHOBOIO PerepTyapy KOHIEPTHHUX IMPOrpaM
TaKUX BHJATHUX YKPaiHCHKHX CITiBauoK, K bermra
Pynenko, €srenis Mipomnuuenko, [liana Ilerpu-
HeHko, Mapis Cred’rox Tomo.

Kpim Toro, A. M. Koc-Auaronsckuii Gararo
(hiBUYHEX Ta TBOPYHMX CHIJI BiJUIaB OmEpi Ta OajeTy,
CTBOPIOIOYH IENEBPH CIIEHIYHOI IMOCTAaHOBKH ITHX
JIBOX JKaHPIB TearpaibHOTO MHUCTenTBa. OCOOIMBO
BaroMuM cTano cinoBo A. Koc-AHaronbcbkoro y
PO3BHUTKY YKpaiHchkoro Oanery. bamerHa My3uka
3aiiMae HaHBaXKJIUBIIIIE MICIIC B OTO TBOPUMH CIaj-
muHl. Asie 10 icTopii YKpaiHChKOT MY3HUYHOI KYITb-
TypH koMro3uTop A. M. Koc-AHaTonbckuii yBIIIOB,
MepuI 3a Bce, SIK TBOPELb HEMOBTOPHUX POMAHCIB Ta
BOKaJIbHUX TBOPiB HA OCHOBI IOOYTOBOTO HAPOJHOTO
poMaHCy. VYHikajgbHa CTHJIICTUYHA HAIIOBHEHICTh
OUX WIEAEBPIB BOKAIBHOTO MHCTEITBA 3yYMOBIIOE
IXHIO MUPOKY MOMyIsIpHicTh 3a daciB CPCP Ta Bxke
micis emepti mutis y 1983 poui. Moro xoposi TBopu
Ta MICHI JUIA COJILHOTO BHKOHAHHS JIICTAIH CIIPaBIi
BceHaponHe BusHaHHSA. CTBOpEHI HHMM BOKaJIbHI
aHcaMOJIi SIBIISTIOTH COO0I0 Ay’Ke IIKaBHid aCTIEKT HOTO
TBOpUOro nuisixy. lle He TiMbKU nepekiIagy COIbHUX
TCeHb Ta HAPOIHHUX POMAHCIB, a ¥ CITeliaJbHO HaIH-
cani TBopu. OcoOnuBO Oarato 3 HUX HANKCAHO IS
KIHOYOTO BOKAJIBHOTO TPiO, KBapTETy, YOIOBIUMX
IYETiB Ta KBapTETiB.

Po3maiTTss TBOpUOro BHECKY  KOMIIO3UTOpa
y CKapOHMYKY VKpaiHCBKOI IIICEHHOI KYJIBTYpH
cnpaBzi Bpaxkae. Tomy crifi BBaXKaTu 3a HEOOXimHE
peTenbHe BHBYEHHSI OCOOJIMBOCTEH HOTO TBOPUYOTO
LUISIXY 3 METOIO BHSIBJICHHS XapaKTepHHUX PHUC MOCTa-
HOBKM BOKAJIBHOT KOMIIO3HUIIi Ta OCOOMUBOCTEH i
cTriicTH4HOTO 3a0apeieHHs. Lle Oyae Matu BaxivBe
3HAYEHHS 3 TOYKH 30pYy aHAIi3y TBOPUOTO JOPOOKY
BHJIATHOTO KOMIIO3UTOpA Ta HOTO BILTUBY Ha (hopMy-
BaHHs YKPaiHCBKOI MiCEHHOI KyJIBTYpPU B MUHYJIOMY
XX CTOMITTI.

AHani3 gochaimkenb. Pi3HOMaHITHI acleKTH
TBOPUOTO IIUISAXY BIJIOMOTO YKpPaiHCBKOTO, paJisiH-
cpkoro kommosuropa A. M. Koc-AHaTonsckoro 3Ha-
WA CBOE BiOOpPa)KEHHsSI B JOCIHIKEHHSX aBTO-
piB: M. Bomrcskoro (1965), A. Tepemenko (1986),
JI. KustHoBcbkoi (2000). YV mocnigkeHHAX BKaza-
HUX aBTOPIiB BHCBITNIIOIOTHCS THUTaHHSI OCOOIHMBOC-
Teil BOKanbHOI TBOpUOCTi KommosuTopa A. M. Koc-
AHATOIIBCKOTO 3 TOYKH 30py aHaJi3y HOro BKIIAIY 10
CKapOHUII YKpalHCHKOI Ta CBITOBOI MICEHHOI KYIIb-
Typu Ta (OpPMyBaHHS 00’ €KTHBHOTO YSBJICHHS Ha
PI3HOMaHITHI aCIEeKTHU HOro TBOPYOTO JOPOOKY.

Taxox 3a3Ha4eHi aBTOPH Y CBOIX HAyKOBHX PO0O-
Tax BHCJIOBIIOIOTH BJIACHI JYMKH CTOCOBHO OCOOJH-
BOCTEH CTHIIICTHKH BOKaJHHHUX TBOPIB KOMITO3UTOPA,
HOro TMOIISIIiB HA MUTaHHS MOCTAHOBKH BOKAJIHLHOTO
TBOPY Ta OCOONMBOCTEH HOTO CIEHIYHOTO BHKO-
HaHHS. KpiM Toro, B JOCIHIPKEHHSIX BKa3yHOThCS
KOHKpPETHI TPOAOBXKYBadl TBOPYHX ITICEHHUX Tpa-
IUTIIH KOMITO3UTOpa, Taki sk B. IBactok, b. fniB-
cekuii, B. CreraiioB Ta iHmi. PoOuThCA Haromoc
Ha HEOOXIMHOCTI MOJANBIINX JOCTIIKEHb TBOPYOI
CHAIIUHA YKPATHCHKOTO MUTIS 33711 (hOpMYBaHHS
OBl 00’€KTHBHOTO TMONIALY Ha XapakTep HOro
TBOPYOTO AOPOOKY, 110 3aJUIIUBCS, Ta O ITHO0-
KOTO BH3HAYEHHS HOTO POJIi Ta Micld B yKpaiHCHKHAN
Ta CBITOBii My3W4HIl Ta MCEHHIN KyJIbTypax.

MeTa cTatTi nonsrae y BUCBITICHHI 0COOIMBOC-
Teil BOKaIbHOI TBOPUOCTI YKPaiHCHKOTO, PAASHCHKOTO
xommosutopa A. M. Koc-AHATONBCKOTO, a TaKoX
Yy BU3HAYCHHI XapaKTEPHUX OCOOJIWBOCTEH CTHUTiC-
TUKHA HOTO BOKAJIILHUX TBOPIB i3 METOI0 BH3HAYECHHS
TIUOWHU TBOPYOTO AOPOOKY KOMIIO3UTOPA B KOHTEK-
CTi foro BKNIaAy A0 CKapOHHMII CBITOBOi Ta yKpaiH-
CBKOI BOKQJIBHOI KYJIBTYPH.

Buknang ocHoBHoro marepiaay. Sk Bimomo,
Oy/Ib-sKe XyIO’KHE TBOPIHHS MTOYNHAETHCS 13 33TyMy.
VY npamartu4Hii MOCTaHOBII IMICHI BiH € YKIAJACHUM
y posumdposui roro 3micty. KokeHn pexwucep mae
MPaBo OyAb-SKY MICHIO-TPY «ITOCTABUTH» II0-CBOEMY,
3aJIe)KHO BiJl NPUIOAHOTO KUTTEBOTO JOCBILY Ta
(haxoBUX HaBUUYOK. BusBieHHs Temu Ta inei popmye
CIleHIYHUN o0pa3, y mporeci poOOTH Haa ITiCHEIO
MOXYTh TOTIHOIIOBATUCS, YTOYHIOBATHCS. 3BijicH
HEOOXiTHICTh BHCIIOBHTH 3aKlaficHe y TBopi (chop-
MYBaTH «HAJCKHUI» CICHIYHUI 00pa3), Mo MOXHA
MMO3HAYUTH SIK 17€10, a HAHOIBII BaKJIMBE 3aBIaHHSI
MTOB’SI3aHE 3 BIATIOBIIII0 HAa THTAHHSI, 3apagd dOTO
MMOCTAaHOBHUK BHOPAB 110 TTicHIO. Takox citif ypaxo-
BYBATH, SIK Ta KAM ITiCHS paHillle BAKOHYBAaJacs, yTO4-
HUTH «3aIPOIIOHOBaHI 00OCTaBUHMY: I U KOJIM BUHUK
Oe3nocepeiHbO caM TBip. Bu3HadaeThcs enoxa, BiK
a00 KOHKPETHHI 4YacOBHH mepion; Ae — Micle il
perion abo cormianbHa cepema MOOYTYBaHHS ITiCHI
(oTToMi>KHUMH 3aCO0aMH MOXYTh CITY>KUTH KaHPOB1
0CO0IMBOCTI, 11 IPUYPOUYEHICTH).

’KanpoBy ocoOnuBicTs (micHS JipUYHA, XOPO-
BOJIHA, TaHIIOBaJIbHA, BECiJIbHA, JKApPTIBIMBA Ta
1H.) 4aCTO MOXYTh TiJKa3aTH came «IPOIOHOBaHI
oOcTaBuHNY». BOHWM AWKTYIOTH 1 30BHIIIHE BUPI-
IIeHHS MIiCHI Tij Yac ii BUKOHAHHS (B TOMY YUCHi U
Ha CIIeHI), XapaKTep iHTOHYBaHHsI: HEOOXiAHO 3Bep-
HYTHCS JIO aCOI[laTUBHOTO O0pa3y MHUCICHHS ydac-
HUKIB (PONBKIIOpHOTO HilicTBa, MO0 Mojmada crania
«O1TBII TOYHOIO JIJIS BUKOHABIIIB, MpoOyaAnIa iXHIO
TBOpUY (aHTa3ifo».
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3 omsAy Ha L€ SIKiCHE BHCBITJIIOBAHHS TBOPYOTO
nopobOky kommnosuropa A. Koc-AHaTonsckoro nepen-
Oavae 3arIMONICHHS B TICEHHY KYNIBTYpYy YKpaiHH,
oOroBopeHHs i HaWCyTTEBIMX, HAHOUTBII Xapak-
tepaux o3Hak (KombOacrok, 2016: 79). Amxe TUTBKH
ITOBHOIO MIpOI0 YCBIIOMUBIIH BaKJIMBICTh TBOPUOTO
JOpOOKY KOMIIO3UTOPA, CYTHICTh XYA0KHBOI CIIPsIMO-
BaHOCTI H0r0 BEJIMYE3HOTO TaJaHTy, MOKHA 3pOOUTH
BIpHHMI BHCHOBOK IIIOJI0 HOTO CIPaBXHBOTO MICIIST
Ha T paAsHCHKOI Ta CBITOBOI iCTOpii IMICEHHOTO
XKaHPY Ta XapakTEepPHUX PUC PaISHCBKOIO Ta yKpa-
fHCBKOTO BOKajgbHOro MucrenTna 3araiom. A. Koc-
AHaTonbCKUi 3aliHAB B icTOpii yKpaiHChKOI My3HU-
HO1 KyJBTYPH MiCIIe CIIPaBKHBOTO MHTIIS, ICKPABOTO
Ta caMOOYTHHOTO TBOPL UUISXIB il po3BuTKy. HMoro
MpakTU9IHA JiSUTHHICTH yBiOpama mo cebe THIOBI
O3HAKH IJIOTO MOKOIIHHS, IO (pOopMyBaIOCs Ta MyXK-
Hino B nepiui nmicisBoeHHi yacu (['omy6esa, 2013: 96).

HyxoBuuii cBiT Koc-AHaronscekoro OyB 30ara-
YEHUH MYIpICTIO YKpaiHCBKOrO Hapopy, 1o 3abes-
[e9rB HOro TBOpaM CHIIy Ta TIHOWHY CHPUHHSTTA.
Kommo3uTop BCITyXaeThes HE TUIBKH B Oarary craj-
IIMHY HApOIHWX MEJOfii, a i y HacHiBH, IHTOHa-
LiKHI BIATIHKH, IO 3[aTHI CKIACTH aTMOc(hepy Toro
MY3HYHOTO CBITY, Y SIKOMY BiH TBOpHUB Ta >KUB. CMi-
nuBo 3amyudae A. Koc-AHaTonbChKUH A0 3BYKOBOL
MaJiTpu ¥ TEPIKUNA MPUCMAK TyIyJIbCHKOTO HapOA-
HOTO KOJIOPHUTY, Ta 'HY4Ky PHUTMIKy TaHIO, BaJbCy,
1 4iTkO BifiOymOBaHI PUTMOBI IHTOHAIII TTiCEHB-Map-
miB, ¥ IHTUMHY 3aIyLICBHICTh JIIPHYHOTO MOOYTO-
BOTO POMaHCy. Yce Iie MOETHYEThCS Y CBOEPITHOMY
OpTaHIYHOMY CHHTE31, Bi/I3HAYAETHCSI OPUTIHAIBLHOIO
MaHEpOIO 1HAWBIAYaJILHOTO aBTOPCHKOTO MY3HYIHOTO
muceMa (Lypuk, 2011: 106).

«ConocniBuy, sIK Ha3uBaB MOOYTOBI POMAaHCH Ta
COJNbHI BUKOHAHHS CaM MHTellb, 3aliMaroTh y HOTo
TBOPUOMY JIOPOOKY 0coOJIMBE Miclie Ta MarOTh OCO-
OnuBe 3HaueHHs. OCHOBHA IXHSI Maca 3HAXOAUTHCS
Ha MEXI MIX POMAaHCOM Ta COJIbHUM BHKOHaHHSIM
BOKAJIbHOI KOMTIO3HIIi{, O TOTO  BOHHU OUIBII PO3-
BHHEHI, HI’K 3BUYaliHi BOKaJIbHI NApTii, ane mpocTimi
HiK pomaHcH. SIckpaBa iHAWBiAyalbHa OOpa3HICTh,
3YMOBJICHA TIOCTUYHOK OCHOBOIO, SICHE 1 YiTKE CBi-
TOCIIPUHHSATTS, MPOCTa 1 JIOCTYIHA TEPEBaAKHO
KymieTHa (opma, MellomuyHe 0ararcTBo, IUpa Ta
BiJIBEpTa €MOLINWHICTh € pHUCaMH, IO XapaKTepu3y-
10Tb conocmiBu A. M. Koc-AHaToIbCHKOTO. Jlo Toro
K MHUTELb TBOPUB 0araro poOMaHCIB Ta MiCEHb Ha
Bipmii KiacwkiB ykpaincekoi miteparypu: T. Iles-
uenka, . ®panxa, JI. Ykpaiuku. Horo ymo6ie-
HUMU CITiBaBTOpPaM# OYJIH BiIOMi YKpaiHCHKi TIOETH:
B. Cocropa, M. Punbcekuii, I1. Boponsko, . I1aB-
nmuko, I. Kyrens. € B TBopuocti Koc-AHatonbcekoro
TaKOXK TBOPH Ha Bipii pociiicbkux moetiB: C. €ce-

HiHa, S1. Paiinica, a TakoXK UK POMAHCIB Ha TEKCTH
conetiB B. Illekcmipa Ta YMMaio BOKAIBHUX TBOPIB
Ha BJacHi TekcTH (Amamenko, 2013: 95).

CruiicTUYHE HAlOBHEHHS BOKAIbHHX TBOPIB
A. M. Koc-AHaTonbChbKOTO BH3HAYA€ XapaKTEpHE
MEJIOJIIfIHE BUKOHAHHS, 1110 MA€ y CBOil OCHOBI 1HTO-
HalilHY JIEKCUKY YKPalHCHKOTO (ONBKIOPY, MYy3HU-
HOTO OTOYEHHS Ta MAaCOBHX MICEHb. XapaKTEPHOIO
0COOJHBICTIO TTiCeHb Ta poMaHCiB Koc-AHATOIBCHKOTO
3a 3micToM, (hOpMOIO I skaHpaMu € iXHS Haa3BHUaiiHa
BIJIMIHHICTh OJTHE BiJ| OIHOTO, aj€ MOCTIHHOI y HUX
3aBK/IM BUCTYIIAE CKPaBa Hal[lOHAJIbHA BUITYKAHICTb.
I3 HapoaHOi MiceHHOT TBOPUOCTI KOMITO3UTOP MO3HYAE
TeMH Ta O0pa3W, Pi3HOMAaHITHI BHUpPAXKaJIbHI MOMKIIH-
BOCTi. AHaromiii MOCHIIOBHY 3BEpTAEThCSA 10 PI3HUX
(ONBKIOPHUX KAHPIB: €MIYHUX, KAPTIBIUBHX, JTIpHI-
HUX, TAHIIOBAILHHUX. Y MEIOAUIll HOro ICEeHb Ta
POMaHCIB: iIHTOHAIIIHHI 3BOPOTH, PUTMIKa, JIa0-CTPYK-
TypHi ocobmmBocTi (ompkiopy. lle ¥ 3amo3udeHHs
OKpeMuX (ppa3, pedeHb, IHTOHAI[ITHO-PUTMIYHUX QOp-
MYJI Ta TBOpYE MEPEOCMHCIICHHS OKPEMUX O3HAK MicC-
ueBoro, HapoaHoro ¢oipkiopy (ILypuk, 2011: 107).

A. WM. Koc-AHaTonbChKuil THCaB POMAHCH Ta
MICHI IPOTATOM Maiike copoka pokiB. bararo B womy
IIOMY CIIPHUSUTH IPYXKHI BiTHOCHHU KOMITO3UTOPA 13
OaraTbMa XyJOXXHIMH KOJISKTUBaMH, Ha 0a3i JEIKhX
i3 HUX BiH NOTIM CTBOPIOBAB BOKAaJbHI TBOPH, SIK,
HATPUKJIAA, CBOI Kpalli BOKajdbHI KOMITO3HUINT IS
XOpY BiH CTBOPHB Yy CIIBIIpalli 3 aKaJeMidYHOIO XOPO-
Boro Kamenoto «TpemOitay. Kpim Toro, BemmuesHy
KUTBKICTB CBOIX COJIOCITIBIB BiH HAIHCAB JIJIs KOJIopa-
TYpHOTO compaHo. 3a MoAiOHICTIO HACTPOIB Ta 0Opa-
3iB BOHM 00’eaHaHi y nuki «CoJOB’THI pOMaHCH».
XapakTepHUMH  OCOOJHMBOCTSIMH  CTHJIICTHYHOTO
HAIOBHEHHS caMe [IMX BOKAIILHUX TBOPIB MOXKHA BBa-
YKaTH SICKPaBO 3MaJIbOBAHE JTIBOYE KOXaHHS, Oi1h pO3-
JyKH, NiBo4Yi Mpii Tpo macts. Po3aMaiTTs My3unaHIX
Ta MiCEeHHUX IHTOHAIIH MalCTEPHO TepeIae MIPOKY
HaJIITPU MOYYTTIB, IO 3yMOBIIIOE€ HEIIOBTOPHI CTHITiC-
THUYHI 0COOIHMBOCTI IMX BOKAIBHUX TBOPIB. [TouyTTs
repoiB PO3KPHUBAIOTHCS Ha (DOHI JUBOBIKHO-MAaJIHOB-
HUYO1 YKpaiHChKOi mpupoan. CBimKaMu iX 3ycTpideit
CTalOTh MHUIIHA TPOSHIA, YEPBOHA KaJHMHA, BECHS-
HHUH BiTEp, a TAKOX COJNIOBEHKO — CIiBElb iXHBOTO
koxaHHs (I1lepOunina, 2013: 166).

A. 1. Koc-AHatonschKkuii 6yB KOMIIO3UTOPOM, IS
SIKOTO MeJOAis Oysia TOJIOBHOIO PHCOI0 BOKAJIBHOTO
TBOpY, HMOTO XapakTEpHOW O3HaKow. be3yMoBHO,
BOHa Mae Tepeadadard TapMOHIIO Ta momidoHiro.
AJe 3HAWTH caMy MEJIOAIil0, CTPHKEHb CTHIIOBOTO
HaMOBHEHHS MY3WYHOTO TBOpPY, OYJIO UIS MHUTLS
HalBaXXUBIIKUM. TyT BapTo 3a3HAYUTH, IO MHUTEIb
HIKOJIM Ta HiJle He IIyKaB yIbTPAOpINHAPHUX MMiCEHb
abo HacmiBiB. [lyxe gacTo MO)KHa OyJI0 3 JIETKICTIO
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BHU3HAYUTH NEPIIOHKEPETIO CTBOPEHOI HUM MEJOAii,
aJie HiKOMH 1ie He Oynu 3 oro OOKY JIHIIE TiTBKH IpH-
MITHBHUM KomitoBaHH:M. Lle Tomy, 1110 6araro 3 Toro,
10 CKJIAJA0 COOOI0 OTOYCHHS KOMIIO3UTOpa, OYyIIo
CIPHUMHATO Ta TPAKTOBAaHO HUM BEJIbMH OPUT'1HAIBHO,
13 BTaCTUBMMM JINIIE HOMY OJHOMY BiI4yTTSM YKpa-
{HCHKOTO HANiOHAJBLHOTO MY3WYHOTO Ta IICEHHOTO
kojoputy (JyoposHuii, 2009).

Kapmarcbki ropu Ta MoJOHWHH, IXHSI HEMOBTOPHA
Kpaca, JIIoA¥, 110 MEUTKAloTh Ha Il 3eMiti — yci 11l
TEMH Ta 00pa3u Oynu XyIOKHBO BHUBEIEHI MHT-
neMm y conocmiBax «llactymkay (cmoBa 1. Kyrens),
«dymana cmepeka» (cnoBa . [laBnmuuka), «I'yiyns-
uHay (cioBa A. [Narpyc-Kapnarcekoro). Cepen mi€i
IPYITU BUPI3HSIETHCS conoctiB « O i Ty st MEXKH TOPH)
(cioBa aBTOpa), KM BIATBOPIOE OAPBUCTY KApTUHY
moOyTy TymymiB. TyT 1 4apiBHUH TipChKHIA TeH3aK —
«CMEpEeKOBi Jrich Ta O0pu», 1 3BYKM MY3HKH Ha CiJib-
CBKOMY CBSITi, Ta MEPLIl MOYYTTSI MOJOAOT TYIYJKH.
Yce 1ie po3MaiTTs 00pasiB BTUICHO Y JBOYACTHHHIN
(dopmi, mUHAMI30BaHIH BapiaHTHUM pPO3TOPTAHHSAM
TEM — PaIriCOTUTHOI, IMITPOBI30BaHOI Ta KOJIOMHITKO-
Boi. PomaHc 3aBepuryeTscst eeKTHOIO Komolo, Onuc-
Ky4uM KostopatypHuM Bokaitizom (Lypuk,2011: 107).

Pomancu A. M. Koc-AHATONBCHKOTO VIS KOJO-
paTypHOTO CONPAaHO, BIPTYO3HO BUKOHAHI BOKAJIbHI
MIPUIOMH OPTaHIYHO BIJIETEHI B 3arajibHy CTHIIbOBY
MaJiTpy BUKOHAHHS. 3HaHI CITiBaKH BUCOKO I[IHYIOTh
POMaHCH KOMIIO3UTOpAa Ta BUKOHYIOTH iX 13 3a/0BO-
nenHsiM. Po6oTa KoMIT03uTOpa Ha i CTHIILOBOKO 00PO0-
KOO HApOJHOI MiCHI CTalla CIPaBXHIM OIaHyBaHHIM
HapoAHO1 TicHi 3 #oro Ooky. [lepmi cnpoOu BiH
cTBOpIoE me y 1949 pori 15 C1aBeTHOI YKPaiHCHKOT
cuniBaukn Conowmii Kpymenpauipkoi («O#t mpwuii-
1IoB 51 0 ABOpY» Ta «Oif m10 kK 60 51 TOPIBOHBKY).

Takox BapTO 3a3HAYNTH, IO MUTELb AY>Ke JTIOOUB
TBOPH Ui JiTed Ta 4acTo CTBOPIOBAB XOpPOBI Ta
COJIbHI BOKaJbHI MapTii, TBOPU IJIsl aHCAMOJIEBOTO
BHUKOHAHHS, a TAKOX MY3HUKY Ul AUTSYUX TeaTpallb-
Hux BuctaB. Cepen BiJOMHX HOro miceHb 3arajok
IUISL MAJIAT BapTo Bin3HauuTH «Kapnarceka gerenaay,
«Cectpnuka Mapiiika», «[logapyHok Mami» Ta
iHmmn. JI7s CTHNCTHKY 1MX Ta 0ararboX 1HIIUX HOTrO
TUTSYUX BOKAJBFHUX TBOPIB XapakTepHO MaiiCTepHe
TTOETHAHHS HIXKHOI, CHIBYY0i MeIoMii Ta BHITyKaHOT
BOKAJIBHOI MapTii, o 00’ €IHYIOTHCS B HEITOBTOPHIN
Kpaci cBoro 3By4anus (Ilaneros, 2012: 75).

A. 1. Koc-AHaTombChKHil CTBOPHB 6araro BOKaIb-
HUX cTBOpiB. [Ipy bOMY I HEOTO OyIH XapakTep-
HUMH y3TO[DKEHHS 3 MaiOy THIMU BUKOHABLIIMH CBOIX
3alyMiB Ta OCOOTMBOCTSAMH iXHBOI ITOJANBINOT TBOP-
4oi peanizalii, 3 ypaxyBaHHAM CIPUHHSITTS CaMOro
BUKOHABIISI Ta HOTO CTHIILOBO BAKOHABCHKOT MaHEPH.
Anaroniit MocunoByuy paguBcs 3 BUKOHABIAMH, IO

MOMJIMBOCT] 3aJ0BOJIBHAB IXHI noOakaHHsA. MimHi
TBOPYI 3B’SI3KHM OYJIM B HHOTO 3 JIbBIBCBKUMHU apTHC-
TaMH, COINICTAaMH OIEpPHOTO Tearpy: HapOAHUMHU
aprucramu Ykpainu IlaBiom Kapmamoxom, Hinoro
[IleBueHKO Ta IHIIMMHU.

Bapro 3a3HaunTH, 10 caM KOMIIO3UTOp HE HaJa-
BaB CYTTEBOTO 3HAYEHHS CBOIM MAacCOBHM ITiCHSIM.
Hespaxkatoun Ha Te, mo HMM Oylio HamMcaHo ix
OinpIe TPUAUATH, Y CBIT MINUIM JIAIIE OXMHHIIL
3BiCHO, fIK BiZIOMO, IEKOTPi Oy/IM HaNMMCaHi BUKJIIOYHO
Ha 3aMOBJICHHS OKpEMHX [IaHyBaJbHUKIB HOTO
TanaHTy. I3 gerkoi pyku JyHaeBCbKOro OTpuMaB CyT-
T€BE TIOIIMUPEHHS CBOEPITHHN JKaHp MiCHI-MapIry, Ta
A. . Koc-AHaTONBCHKHIT HE 3aIMIIHBCS OCTOPOHb
IILOTO TIpoIleCy. Y 0ararboX CBOiX BOKaJbHHX TBOPax
PalsHCHKOI €MOXH KOMIIO3UTOPOBI HE BAAIOCS BUHTH
3a paMKHU IHTOHAIlI}, 10 CKJIaJaJii OCHOBY OpaByp-
HUX PAJHCHKAX MapiIiB Iii€i enoxu. Ane i TyT
MOTPiOHO BiAMATH MHTIIEBI HaJEXHE, CIOCTepira-
F04H, 3 KOO HAIOJIETIINBICTIO BiH HAMAraBcs ITyKaTh
HOBI IUIAXW OHOBJICHHS MEIOMiHHOI Ta BOKAJIBHOI
CKJIaJJOBUX y ILOMY >KaHpI.

Tak, Hanpukaj, y Horo micHi-Mapin «Mu Bi9HO
MOJION» BOKAaJbHA MapTisi BAPOCTAE 3 TOCTPOI PUT-
MiKH MapIry, HEMOB PO3PHBAIOYN COOO0IO TICHI paMKH
nepBicHOl Qopmu. Jlemo cxoxe MoKHa OaduTH U
B iHIIOMY TBOpi MHTLS — MicHI «Po3MoBisina Kamu-
HOHBKa» Ha cioBa A. [lamka. Lle npukmnazg Toro, sK,
3maBayiocsi 0, HEMICEHHY TeMma 3pOIIeHHS Oe3BOjI-
HO{ ITycTeNl MOYKHA MEPEOCMHUCIUTH 3 TOYKH 30pYy 1l
HOBOTO JIIPHYHOTO HAITOBHEHHS. KOMITO3HUIlIST BHKO-
HaHAa y TPAIUIlisiX CTAPOBHHHUAX HAPOIHUX JipU4-
HHUX MiCeHb, IO Pi3KO KOHTpAcTye 3 Oe30apBHUMHU
(hOoKCTpOTaMU 3aXiJIHUX BUKOHABIIIB, 110 CKJIAJIAIOTh
OCHOBY perepTyapiB JACSIKHX €CTPaIHUX BUKOHABI[IB
Ta «MiKpOhOHHHIX» aHCAMOJIIB.

Taxum 9WHOM, BapTO BiJ3HAYUTH, 1[0 TOJIOBHUMH
CTHIIICTHYHAMH OCOOJMBOCTSAMH BOKAJIBHHX TBOPIB
BUJATHOTO YKPalHCHKOTO Ta PaAsHCHKOTO KOMIIO3H-
Topa A. . Koc-AHaTONLCHKOTO € MOTAT 0 YKpaiH-
CbKOI HApOIHOI MeNoAil Ta TpaaMIlii YKpaiHCHKOIO
miceHHOTo BUKOHAHH:. Ha BChoMy cBOEMY TBOpUOMY
NUIAXy MUTENb 3ajJUIIABCS BIpHUM IICEHHUM Tpa-
JULISAM YKpaiHCBKOIO Hapoxy, TOMY CbOTOAHI HOro
MOYKHA 3 BIIEBHEHICTIO BIIHECTH 0 HAOLIBII BUIAT-
HUX TIOCJIJIOBHUKIB HAaIlIOHAJIBHOI KYJIBTYpH, IIaHY-
BaJIbHUKIB Ta TMOABIKHUKIB HAIIOHATHLHUX MYy3WY-
HUX Ta MMCCHANX TPaIUIIIH.

BucHoBkn. BokanbHI TBOpH  KOMIIO3HTOpa
A. M. Koc-AHaTonbChKOro BHCOKO MIAHYIOTHCS SIK
BUKOHABIISIMH, TaK 1 CIIyXadyaMH, 10 TOTO K IO IIPaBy
BIZTHOCSITHCSI TO CKAPOHUYKH BITYM3HSHOI Ta CBITOBOI
MY3M4YHOI Ta TCEHHOI KyNbTypH. IXHE MesoauuHe
0ararcTBo, pI3HOMAaHITHICTh PHUTMIB Ta TapMOHIY-
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HUX 0apB, ICKpaBa 00pa3HICTh TEMATHUKU Ta CIOXKETIB
MiCeHb, MPOJAYMaHe CTaBJICHHS 10 CUHTE3y MY3UKH i
TEKCTy, 6ararcTBo GOpM Ta XKaHPIB BOKAILHUX TBO-
PiB KOMITO3UTOPA BUIULIIOTE iX cepe] MTUPOKOTO PO3-
MaiTTs TMOAIOHMX TBOpIB. 3pydHi TECUTYPHI YMOBH,
MeJIO/IiifHe TOJOCOBENiHHS, €MOIlIOHAIBHE O0pa3He
HaCHYEHHS POOIATH TBOPU KOMITIO3UTOPA IIIKABUMH Ta
Oa)XaHUMU 17151 aKTUBHOTO BIPOBAKEHHS B perep-
Tyap CTY[ICHTIB My3UYHO-TEOPETHYHHX (HaKyJIbTETIB,
10 3HAYHO 30ararATh ITyXOBHUH Ta mpodeciiuumit
apceHas1 MaiiOyTHBOTO BUMTEIS MY3HKH.

Kpim Toro, BapTo BiI3HAUUTH, 1110 OCHOBY CTHJIIHO-
BOTO HAallOBHEHHsI BOKaJIbHMX KOMIIO3MLIN MaiicTpa
HE3MIHHO CKJIQJajii IIeNCeBPH YKPaTHCHKOI HaIlio-
HAJBHOI MICEHHOT KYJIBTypH. 3 ODISIAY Ha med (akt
MOXKHa BBaXKaTH, L0 CTHJIICTHKA BOKAJbHHUX TBO-
piB xommo3utopa Koc-AHATONBCHKOTO NPAaKTUYHO
MOBHICTIO cQopMyBajacs MiA BIUIMBOM KYJIBTYpH
YKpaiHCHKOTO HApPOAHOTO BOKANTY Ta HAaLiOHATBHOL

MucrenTBo3HaABCTBO

...............................................................................

MY3UYHOI KyIBTypH. YKpaiHCbKHH MiCEHHUH (oib-
KJIOp Mae TIHOOKUH 00pa3oTBOPYiil MOYATOK, IO
MEPETBOPIOE TICHIO B TPy, MOAIOHY /0 CIIEHIYHOTO
niicrBa. HapomHi MalicTpru-BUKOHABIT, Y’KUBAIOUHCH
B 00pa3, CIiBBITHOCATH MEPEKUBAHHS T'€pPOiB IiCHI
3 0COOMCTUMH BpaxXeHHSMH. Lle poOUTh BUKOHAHHS
MICHI CHpaBi XyIOXKHIM SBUILEM.

3 omiay Ha XYAOXKHIO CKIAJO0BY YacTHHY
BOKaJNbHI TBOpW Kommo3utopa Koc-AHaToOIbCHKOTO
CIiJ BBa)KATH CIPaBKHIMH IIEACBPAMH HAaIliOHAJIb-
HOI IIICEHHOI KYNIBTYpH YKpaiHH, TAKHMH, 10 3aBXKIN
OyayTb BiPI3HATH HOTO CTHIBOBY MaHEpy MOOYIOBH
BOKaJIbHOT KOMIIO3MII1 BiJ TMOYEPKY IHIIMX YKpa-
THCBKMX KOMIO3UTOPIB-MIICEHHUKIB. OCOOIMBOCTI
CTHJIICTIKH BOKaJbHUX TBOPiB Koc-AHATOIBECEKOTO
i IKPECITIOITh BUPA3HICTh YKpATHCHKOI MicHI Ta 1i
30aTHICTb NEepeAaBaTH ICKpaBy NaJliTPy MIOYYTTIB, IO
caMme i € XapaKTEepPHOIO 03HAKOI0 KJIIACUYHOT MTICEHHOT
KYJIBTYPH YKPaiHCBKOT'O Hapoxy.
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