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ANU3ABIJIMTI BAMEPUKAHCBKOMY JITEPATYPHOMY JUCKYPCI
HNEPIIOI MOJJOBUHU XIX CTOJITTS

Y ecmammi nopyweno numanns xoncmpyrogantns ouzabinumi 6 aimepamypromy npocmopi Cnonyuenux I[lImamis
Amepuxu nepwoi nonosuru XIX cmonimms. Teopemuunoro 0CHO8010 po36i0KU € cmyOii Ou3abinumi ax 0OHIEL 3 HAPINCHUX
yacmun 00CHiONCenb HeHOpMamueHoi minecnocmi. Bona cpopmyeanacs na mesci mucsuonims 6 OKpemy aKaoemiyHy
OUCYUNTIIHY 8 MedHCax 3aXiOHOT 2yManimapucmuky, ii npedcmagHuKyu GOKyCcyromscs Ha 0COOIUBOCMAX CHPUUHAMMSA 0CiO
i3 BIOMIHHOIO MiNeCHICMIO AK Y Cb0200eHH], max i 8 MuHyswuni. CUIbHOIO CIOPOHOI0 MEMOOONO2IYHUX HANPAYIOB8AHb
VUEHUX MPAHCAMAAHMUYHO20 AH2TIOMOBHO20 NPOCMOPY € 3ACMOCY8ANHS UUPOKO2O CNEKMPA MIdNCOUCYUNTTHAPHUX Ni0-
X00i8, 3ano3uyenux i3 Qinocoii, meouyunu, nOIIMON02Ii, eKOHOMIYHOT meopii, coyionozii mowjo.

Yxpaincoxi nimepamypo3sunasyi mano eusuanu npoonemy ouzabinumi. Ixni CnOpaduyHi npayi OXon0I0Mms 30€0ilb-
wo2o nuceMeHnHuxie cyvacrocmi. Omoice, mema pobomu — ye cucmemamuzayis OlaXpoHIUHUX 3Di3I6 HEHOPMAMUGHOL
minecHocmi y meopuocmi NUCbMEHHUKIB Ni3HbO20 aMepurancbkoeo pomanmuzmy XIX cmopivus. [Iposionum 3a80anHim
cmammi € UsB/LEHHsL 3AKOHOMIPHOCMEU Y MBOPEHHI cucmemu 00pasie i nepconaicis iz ousabinumi y meopax Hamaniens
Tomopna («Pooumxa») («The Birth-Marky, 1843) ma Eorapa Annana Ilo («Kabka») («Hop-frogy, 1850).

Cmanognennst Ouckypcy HeHopmamusHoi minecnocmi na mepenax Cnonyuenux [LImamie Amepuxu 6iobysanocs 8
CKAOHUX 2eononimuynux ymosax. Ilonpu 306niwini ma 6HympiuiHi NOMPCIHHA, HOBOYMEOPEHIll Kpaiti 0anack 0ocse-
HYMU 3HAYHUX YCRIXI8 3a605KU 3AYHEHHIO HAUKPAWUX YYEHUX ma HAYKosux 3000ymkie €eponu. Bunsmkom ne cmana i
aimepamypa, aKa, abcopdysaguiy Mo204acHi MUCMeybKo-QilocoPcoKi GisHHA, 6ce HC CNUPANAC HA GIACHI COYIANbHO-
Kynomyphi peanii. O0u08a NUCbMEHHUKU HAMALATUCH 3AB05KU CB0IM OOPOOKAM POIKPUMU MY CUCMEMY YNepeoiCeHb i
mpyoHowyie, 3 AKUMU CIIUKANACA M00UHA 3 Ouzabinumi XIX cmonimms. Ixus scummesa myopicms nomnodicena na neabu-
SAKULL MUCbMEHHUYbKULL XUCM | 3aK1ana yyHoamenm nimepamypHux cmyoill HeHOPMAMUBHOI MiiecHOCMI OKPeCcieH020
nepiooy.

Knrouoei cnosa: ousabinumi, nenopmamugHa minecuicmn, [Huie mino, pomanmusm.
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DISABILITY IN THE AMERICAN LITERARY DISCOURSE
OF THE FIRST HALF OF THE XIX CENTURY

The article raises the issue of constructing disability in the literary space of the United States of America in the first
half of the XIX century. The theoretical basis of the article is the study of disability as one of the cornerstones of research
on non-normative corporeality. Formed at the turn of the millennium into a separate academic discipline within the
Western humanities, their representatives focus on the peculiarities of the perception of people with Oher physicality both
in the present and in the past. A strong point of the methodological developments of scientists of the transatlantic English-
speaking space is the application of a wide range of interdisciplinary approaches borrowed from philosophy, medicine,
political science, economic theory, sociology and more.

Ukrainian literary critics have studied little about the problem of disability. Their sporadic works cover mostly
contemporary writers. Thus, the purpose of the work is to systematize diachronic sections of non-normative corporeality
in the works of writers of late American romanticism of the XIX century. The main task of the article is to identify patterns
in the creation of a system of images and characters with disability in the works of Nathaniel Hawthorne “Birthmark”
(1843) and Edgar Allan Poe “Hop-frog” (1850).

The formation of the discourse of non-normative corporeality in the United States took place in a difficult geopolitical
environment. However, despite external and internal shocks, the newly formed country has managed to achieve significant
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success by attracting the best scientists and scientific achievements of Europe. Literature was no exception, which, having
absorbed the artistic and philosophical trends of the time, still relied on its own socio-cultural realities. Both writers tried
to reveal the range of prejudices and difficulties faced by people with disability in the nineteenth century. Their wisdom
of life was multiplied by a remarkable literary flair and laid the foundation of literary studies of the non-normative

corporeality of the outlined period.

Key words: disability, non-normative corporeality, Other body, romanticism.

IocranoBka npodseMu. 3000yTKH PO3BUHEHHUX
AHIJIOMOBHUX KpaiH € pPYIIidHOI0 CHJIOI0 CBITOBOI
HayK{, 30KpeMa TyMaHITapHUX AUCIUILIIH. [lo HUX
HaJIe)KaTh CTY/IT JU3a01TUT1, FOJIOBHI ITiABAJTMHM SKHX
Oyny 3aKimazeHi micis 3akindeHHs Jlpyroi cBiToBOI
BiitHU. [IpoBimHY ponb B iX CTaHOBJICHHI Bifirpain
i IpOAOBXYIOTH BifirpaBaru BueHi 3 BemukxoOpura-
Hii Ta Cronmy4enux LlTariB AMepuku. 3aruOiioo-
YHCh Yy TEMEepilllHI XUTPOCIUICTIHHS HEHOPMATHBHOL
TIJIECHOCTI, BOHH HE 3a0yBaIOTh 1 PO MUHYIII CTIOXH.
KirrouoBuM y 11eoMy ceHci € came XIX CTOMTTS SK
MIEPEIIOMHUH eTaIl JIFOICHKOI iCTOpii. HMoro caiTormsn
1 YMOHACTPIH CTaM KaTalli3aTOpOM KPHBABHX ITOTPSI-
cinp yxe mepmoi momoBuHu XX cropivus. Tomy
aKTyaJIbHOIO B YKPAiHCHKOMY KOHTEKCTI MOCTaE eKC-
oTiKaris mpobsiaem ocid 3 [HmmM TLTOM IILOTO TIEepi-
Oy B PIUMIIi 3arajbHOTO CTAHOBIIEHHS OOPOTHOM
MapriHaxi30BaHUX MEHIIIMH 3a CBOI IIpaga.

AHaJi3 1ocaiaKenb. YKpaiHa CbOrojieHHs pOOUTh
MepIIi KPOKH JI0 3aMI03MYESHHS 3arajIbHOEBPOIIEHCHKOT
MPaKTHKH MaKCUMAaJIbHOI 1HKJIF0311 0Ci0, BiIMIHHHMX
(hi3U9HO 1 TICUXIYHO, Y BC1 chepH KUTTS CYCIIILCTRA.
[IuTaHHs TeHE3WCy NM3a0UIHTI IIKaBMIA 0ararbox
3apyOixHux yueHux (Mimens ®dyxko, CrrozeH 30H-
tar, Aupi-XKak Crikep, Jlennapn [Ix. Jlesic). Cepen
BiTum3HsHux — 1ie Onbra banaporcbka (banapos-
cpKa, 2014), koTpa B Mexax AOCIiIKEHHS aHTPOTIO-
JIOTIYHUX TIPOEKITIHM TOpKajacs ooy TyBaHHS 1HBAII-
HOCTI B OputaHchkoMy pomani Mexi XIX — mouarky
XX cropiu. Y 3arampHuUX O00pHCax ChOTOACHHS
nucanu npo TinecHux [Hmmx takox Tamapa ['yHmo-
poBa (I'yunoposa, 2012), Tersna Ceep0Oinosa (Csep-
6imoBa, 2015), Bikropis Cykosara (CykoBara, 2012),
Oxkcana Y3nosa (Y3moBa, 2015) Ta iHmmi.

Merta crarri. Y 3B’S3Ky 3 MOOJUHOKUM Mpen-
CTaBJICHHSM TIMTAaHb AW3a0UTUTI Ha BITYM3HIHHUX
TepeHaxX MW BHU3HAUYa€EMO METOI0 HAIoi PO3BIAKH
y3arajibHEHHS TONIBaJCHTHOTO Xapakrepy nu3ali-
JINTI B aMEPHUKAHCHKIH JTiTepaTypi MEPIIoi MOJIOBUHA
XIX cTomitTsa. st JOCATHEHHS METH CTaBUMO c0o01 3a
3aBJlaHHS CUCTEMAaTH3YyBaTH CTPYKTYpy 00pa3iB i mmep-
COHaXiB 13 Au3adinuTi y TBopax Haraniens ['otopna
(«Pomumkay) Ta Earapa Amnana [To («XKaOkay).

Buxkaan ocnoBHoro matepiasny. Huni Crionyuei
IlIratn AMepuku € 0e33amepedHuM JIiIepPOM JTEeMO-
KpPaTHYHOTO CBITY, OHAK MIISAX J0 IIOTO CTaTyCy OyB
BOXKHM. Y BHUPI 3aleKjoi peBONIOLiIHOT 60poTHOH
nHanpukinoi X VIII cropiuys HoBa nepxkaBa BUOOposa

He3anexHicTh BiJ bpurancekoi immepii. Hempocte
XIX cTONITTS cTaIo MepiooM CTAHOBIICHHS MOJIONOT
KpaiHH, sIKe MOYXHa YMOBHO PO3JIIJTUTH Ha JIBA ETAIlH.
[epmmit TpuBaB no I'pomaasHCBKOI BiiHM W O3HA-
MEHYBaBCS TEPUTOPIaJIbHUM PO3LIMPEHHSM, JpY-
THi Micns ii 3aKiHYeHHs] — MacIITaOHOIO PEKOHCTPYK-
IIIEI0 Ta BCEOCSHOIO IHAyCTpiaizaniero. [lompu i
CKJIaHI BIKOMOMHI moxii, Oyiio 3akiaaeHo ¢yHIa-
MEHT IHCTUTYLIHHOTO PO3B’SA3aHHS MPOOJIEMH IH3a-
O1IMTI, 3aCHOBAHOI Ha MIAXOJaX MEIWYHOI MOIENI.
VY nepwiii nonosuHi XIX cTOpiu4s BUHUKAIOTH EpIIi
HIKOJM JJISl TIYXHX Ta CIIMUX, MPUTYIKH IJIS TICH-
XI9HO XBOPHX, CIeIiali30BaHi TOBAPHCTBA Ta HEYps-
JTOBI OpTraHi3allii i3 3axucty ixHix mpas. [Ipore came
KpuBaBuil MixkycoOHHH KOH(IIKT 1861-1865 pokis,
HACIJTiJTKOM SIKOTO CTaJIi BEJIMKA KiITBKICTh CKaIiYeHIX
(hi3U4HO 1 MEHTAIBHO CONJAT, IPU3BIB 0 MEPErTLY
MiCIl 0CO0M 3 M3a0iINTI B TOTOYACHOMY CYCIILIb-
ctBi. [lopsz i3 rpomaacekuMH iHiIIaTUBAMH (HOpMy-
€THCS JIEp’KaBHA TIONITHKA B IOMY 3JI000JCHHOMY
IIUTAHHI 13 BU3HAHHAM HEOOXITHOCTI ITEHCIHOIO
3abe3mnedyeHHs, pealiniTamii Ta mMpoTe3yBaHHs BOIHIB.
BinOyBasiocst akTUBHE 3ar03UYCHHS 3700y TKIB €BPO-
neiis Jlyi bpaitna ta Enyapna Cerena 3amist kpa-
IIIOTO HABYAHHSI CIIIITAX Ta PO3YMOBO BiICTAINX 0Ci0.
Iopsim i3 UME 3BEpIICHHSAMH TMOOYTYyBaJId CETpe-
ramiifHe cCTaBJIEHHS 1O IiTel i3 mu3adinuti adpo-
aMEpPUKAHCHKOTO IOXO/DKEHHSI Ta >KaXJIHBI yMOBH
nodyry B 1mx ycranoBax (Encyclopedia, 2009:
XXIV — XXVIII). IlianTBepkeHASIM ILOMY € TIparst
«CycminberBo B AMmeputi» («Society in Americay)
(1837) 3HaHOI OpHUTAaHCHKOI MMCHMEHHMIII Ta COIliO-
norudi [appier Maprino (1802—-1876). Y cBoix cno-
CTEPEKEHHSX BOHA PO3KPUBAE Pi3HI CTOPOHH ame-
pUKaHChKOTO KUTTS mouarky XIX cromitrs. [lopsng
3 aHai30M JIEPKABHOTO YCTPOIK, TOJITHKH, E€KO-
HOMIKH, 11 3aliKaBUId HaMMEHIN 3axXHIIEH] Ta Hali-
OLBII y3alleXkKHEeHI BEpCTBU — [IITH, JKIHKH W 0coOu
3 BIAMIHHOIO TilecHicTio. lle HemWBHO, amke cama
aBTOpKa 3 IOHOCTI Mala MoraHe 340pOB’S 1 CTpax-
Jlana BiJl 3HAYHOT BTpATh CIIyXy. Y KiHIIEBOMY TOMi
CBO€1 PO3BIAKM Yy YETBEPTOMY PO3AUIL IiJ MPOMO-
BHCTOIO0 Ha3BOIO «Crpamaumkm» («Sufferersy), sxwmit
MOYMHAETRCS 3 emirpada, B3sToro 3 KHUru «O0TpyH-
TyBaHHs peniriiinoro nocnimkenns» («The Rationale
of Religious Inquiry») (1836) coro Opara [Ixeiimca
MapTiHo, CTOCOBHO NPUPOTHOI PIBHOCTI JONEH Ha
OCHOBI XPHCTHSHCHKOI €THKH Ta Ba)XITHMBOCTI Bif-
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CTOIOBaHHS IpaB NPHUTHOOJIEHUX OCOOJMBO y dac
JOMIHYBaHHSI OJHOTO KJIacy HaJ iHIIUM, Oe3CHILIs
1 3a0yTi cTpakaaHHs 0Ci0 3 MU3a0UIUTI MPEIMETHO
po3mIAHYTI ydeHow. [appier MapTiHO BKa3ye Ha
BaxuBY BimMiHHICTh CIIIA Bim mepeBakHO MOHAp-
xiyHOro mnaHgmwadTy KOHTUHEHTaIbHOI €Bponu —
HasBHICTH NEMOKPATHYHOTO YCTPOIO. 3aBASKH HOro
(dyHAaMEHTaIbHUM TPUHIUIIAM CIIPAaBEIJUBOCTI Ta
MUJIOCEP/s «B’s3HI, HEBIMIACH, HYXKJCHHI Ta KaJliKU
BPATOBYIOTBCSI Ta OnarocioBisitoTbes» (Martineau,
1839: 180). Takwif MOPATYHOK peai3yeThCs YUCENb-
HUMH MicTaMH KpaiHu Mo-pi3HOMY. 3 OmZHOTO OOKY,
Le iHCTUTYLIMHO-MeIMYHe BUpIIIeHHS depe3 Oymis-
HUITBO MPHUTYIKIB A1 O0XKEBUIbHHUX, CIIMUX 1 [ITy-
xux y dinagensdii, bocrowi, Hbm-ﬁopxy TOILIO, 3
IHITIOTO — TIe peNiriiHo-OnaromiiHa Momenh depes
AKTUBHY IyIIMACTHPCHKY MISUTBHICTD KITIPYy Ta Melie-
HatiB. [lompu iX JTikyBaHHS Ta HABYAHHS, A0 CIITHUTSA
BHUOKpeMHJIa MpoOieMy BiACYyTHOCTI PETYISIPHOTO
MpaleBIallTyBaHHs uisi Takux oci0. [Ipote i miz-
XOIIM CTOCYBAJHCA 3A€0UTHIIOTO OiJIOT0 HACEICHHS.
Benuke 3aHENOKOEHHS B NMCbMEHHHMII BHKJIMKAIIO
CTaHOBHIIE YOPHOWIKIpHX padiB i3 (i3uWYHUMHU Ta
MICUXIYHUMH KJIITBAMH, OTPUMAHUMH ITiJ] 4aC BaXK-
kol mparii. J{ons nux 3HEIOICHHUX I[IJIKOM 3aJiexalia
BiZl MUJIOCEpAs CBOiX rocnojapis. besyMHUX Herpis
[IOYaCTH TPUMAJIH y HAABIPHUX OYIIBIAX MPUKYTUMHU
JI0 CTOBMIB, 1100 3amo0irtu ixHii mxoxi. Corioo-
I'MHS, BHOKPEMHUBIIM TO3WTHBHI W HEraTHBHI CTO-
ponu au3adinuti B AMepuni nouyatky XIX cromiTrs,
320X0YY€ BUCHUX BUIUTH 32 MEXI1 MaHIBHOT HA TOM 4ac
¢inocodii po3ymy i mparHyTd 1O HOBHX TOPU30HTIB
y PO3KPHTTI TPUPOAW HEHOPMATHBHOI TIJIECHOCTI
(Martineau, 1839: 190-199).

31 cTaHOBJICHHSM MOJIOJO] iep>kaBu (hopMyBaacst
¥ HamioHaJdbHA 1I€HTHYHICTh, HEBIAAIHHOIO YaCTH-
HOIO sIKOi cTana i Jiteparypa. [lonpu abcopOyBaHHs
TBOpUUX 3100yTKiB BenmukoOpuraHii Ta KOHTHHEH-
TabHOT €BPOITH, BOHA BCE YK PO3BUBAJIACS ITiJT TaHIB-
HUM BIJIUBOM aMEPUKAHCHKO CYCIUIBHOT Ta IO THY-
HOT KyJIbTypH. [i HPeICTaBHUKM HE MO 3aJIUIIUTH
1033 CBOEIO yBAarol JXUTTS MapriHajbHUX TPyH —
IHI1aHIIIB SIK KOPIHHOTO HApOY, 3 OAHOIO OOKY, TaK 1
adpoamMeprKaHIIiB, 3 iHIIOT0. BoHM mepeHecn y cBoi
KHUTH ITaJIKi TUCKYCii 3 IPUBOAY HEOOX1AHOCTI CKacy-
BaHHS pa0OCTBa, HACIHIIKIB TPOMAJICHKOI BiiHHU, PyXY
3a couiaybHi peOpMHU Ta HANpPYKEHOCTI MiX Jep-
YKABOIO Ta JIIOMUHOK. [HOMI TXHI mparii MaJiu SICKpaBo
BUpaKEHE MIPOBOKATHBHE 3a0apBIICHHSI, METOIO SIKOTO
Oyso oTpuMaHHS HEOOXiHOTO PE30HAHCY COIyMY.
OnHo4acHO 13 3aCHYBaHHAM OCHOBHHX YCTaHOB,
MIPU3HAYCHHX VIS PO3MILLCHHS Ta HaBYaHHS JItonei 3
00MEKEHUMH MOXKIIMBOCTSMU, MUTL Oy I OEPKUMI
MIPOTPECUBHUMH 1JIESIMU TOTO Yacy, MOKINKAHIUMH JI0

BJOCKOHAJICHHS 1 pO30YyJI0BH CHJIBHIIIOTO CYCIILIb-
ctBa (Encyclopedia, 2009: 566-567).

He menm pasro4oro € icTopist u3abinuTi B JtiTe-
paTypHOMYy IOHCKypci AMEpHUKH BKa3aHOIO MHeEpiofy.
OcoOnvBe 3HA4YCHHS IS CTydid AW3a0inuTi Mae
JIOpOOOK TPEACTABHUKIB MI3HLOTO aMEPUKAHCHKOTO
pOMaHTH3MY, a caMe HerepeBepiieHHX Haraniens
Iotopna ta Enrapa Annana Io. TBopuicts Hatamiens
T'otopna (1804—1864) cioBHeHa TITHOWHHOI CUMBO-
JYHOCTI Ta aNeropu4HOCTi. BUKIIIOUeHHAM He € Horo
«Pomnmka» («The Birth-Mark», 1843). Lls HoBena €
SICKpAaBUM MPHUKJIAIOM JUCKYCIT B MEXax JIOCIIIHKESHb
HEHOPMATHUBHOI TiJIECHOCTI 3 MPUBOAY AMXOTOMIYHOT
Jlian HOPMU/BIIXWJICHHS, SIKY JIETATBHO onucye JIeH-
Hapa Jx. Hesic (Disability Studies Reader, 2013).
Bin Haronomye, mo XIX cTodiTTs y TpaHcaTaaHTHY-
HOMY JIUCKYPCI HATIOBHEHE 1/IeSIMU BUITPABIICHHS BaJl
JIIOAICHKOI TinmecHocTi. L{e cTano MOXIMBUM 3aBISIKU
CTPIMKOMY HAyKOBO-TEXHIYHOMY IIPOTPECY IEpiomy
PO3KBITY KamiTalli3My, III0 BUKIUKAIO 3HAYHE 3aHe-
TIOKOEHHSI cepell pi3HUX BepCTB iHTemireHuii. Poman-
TUKU BOa4ajay y HbOMY BEJHKY 3arposy camoOyT-
Hill npuponi mroauHu. Brepmie mpo ne nume Mepi
Memni B pomani «®paHkeHINTeHH; ab0 CyJacHUit
[Tpomereti» (1818). Hacmimyroun 3amporoHOBaHMI
HEI0 MOTHB (paTaqiCTHYHOTO BTPYYaHHS, MUCHMEH-
HHUK poOUTH TOJOBHOTO NepcoHaxka Ailnmmepa oaep-
KUMUM OaXKaHHSIM BUJAUTH BPOIKEHY POIUMKY Ha
niBiit moui cBoel apyxuHu [xopmkiaHu. Y TBOpi
aBTOp MpEACTaBIisie aMOiBaJCHTHICTh CTaBJICHHS 0
monedt 3 ocobnuBUME MoTpedamMu Toro dacy. OnHi
He BOa4yaroTh y nedeKTi >KOAHOI MpoOieMH, iHII K
OTIOBUTI CTpaxoM i 3a0000Hamu. Halibmrmkya monrnHa
TaKOX HE TMPHUIMae Ii€i MaJleHbKOI IUIIMKHU, ajpKe
BOHa pOOUTSH i1 B ouax 4oJOBiKa [HIIOO — HETTOBHO-
LIIHHOIO Ta OOTSXKEHOI0 OCOOMCTICTIO, SIKa BHIIAJA€
13 3araTbHONPUHHATOI COLiaabHOI CUCTeMHU. bymydn
BYCHUM-TIPUPOIO3HABIIEM, BiH CTAaBUTh COOI 32 METY
OyIb-SIKMM CITOCOOOM peanizyBartu 3ajymane. Jlocsr-
HYBIIH I[iJIi, YOJIOBIK BiIHOBJIOE AOCKOHAIUI 00pa3
CBO€T KOXaHO1, OTHAK IIHOIO 11 )KUTTS. AiiMep cBOIM
BUMHKOM BIiKWHYB HAWIIIHHIIIE, IIIO0 Ml 3aIporio-
HyBaTu Homy cBIT. L{s daranpHa ponmumka Oyna eam-
HUM 3HAKOM HEIOCKOHAJIOCTI JIIOMUHHM, MPOTE came
BOHa 3’€IHyBajla Oe3CMEpPTHY AyIy i3 TIIHHOIO
dopmoro (Hawthorne, 1897: 51). Lle#t TBip sickpaBo
JIEMOHCTPYE TPOBIAHMN TpeHA Tiei 100u, SKUK
30pI€EHTOBAHMA Ha «IMOKPAIICHHS» TijdecHOI GopMu
iHauBima. Amke 1o TOH OiK ATIaHTUYHOTO OKEaHy
Ha OcCHOBi igeit Opuranuis I'epbepra CneHcepa,
Yapinb3a Jlapsina Ta @pencica [ansTona Bin BUKpHC-
TaNI3yEThCS B €BIEHIKY, IOCTYJAaTH SIKOi CTajH
BUTIPAB/IaHHSIM aHTUTYMaHHHUX TPAKTHK TOTaJiTap-
HUX PEXUMIB BiKe XX CTONITTS.
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IToenuanHs BIAMIHHOI TUIECHOCTI 3 €MOLINHOIO
HECTaOlNbHICTIO MaKCHMaJbHO TPOSBIEHO TaKOX
y KyinbToBoMy pomani Harawiens Totopna «Yep-
BoHa mitepay» («The Scarlet Letter», 1850), a came
B Pomxepi Yisinrcsopri. Ilomibno mo Aifinmepa,
BiH OZEPXUMHH, ane Bxe peBHouaMu. MeToro ioro
KaJIIOT1THOTO iCHYBaHHS € MOMcTa. ABTOpP BUKOPHC-
TOBY€ KJIACUYHUU MPHUIOM, KOJIHM 30BHIIIHS CHOTBO-
peHa ¢iznuHa popMa BUCTYIa€ BUPA3HUKOM TEMHOTO
BHyTpimHBOTO mpoctopy. [lonibno no Piwapna III 3
onHoiiMeHHOi m'ecu Binbsima Llexcmipa, XymoxHs
[OCTaTh AHTAaroHiCTa aMEpUKAaHCHKOIO aBTOpa €
TaKoOI0 X J1e(OPMOBAHOIO 1 CKOPYEHOIO, a MPUYH-
HOIO I[bOMY € TEMHi IyIIeBHI NOPHBaHHs HaliJIeHi
Ha MOpaJIbHE MPUTHIYEHHS! BUHHOTO Y HOTO CiMeHHiH
IpaMi MOJIOZOTO CBSIIEeHHUKa JiMcaeiina.

Hocii pi3HOMaHITHUX TiIECHUX Baja 3aBXKIU
Oynu 00’ €KTOM MOCUIICHOT YBaru, yiIjauBUX HacMi-
LIOK Ta iIHTETPaJIbHUM €JIEMEHTOM 1HIyCTpii po3Bar.
VY XIX cTomiTTi 0COOIMBOIO MOMYISPHICTIO KOPUCTY-
Bajucs Tak 3BaHi ¢pik-moy (freak shows), abo moy
MOTBOP, Y TOMY YHCJIi i3 3ally4eHHsIM JIfofeH i3 Kap-
nuKoBicTio. HeanBHO, 10 came iX HenepeBepIIeHHH
Enrap Annan Ilo (1809-1849) 3poOuTh rosioBHUMH
nepcoHaxkamu onosinanHs «KaOka» («Hop-frogy»).
Le#i TBip aMepHUKaHCHKUX JITEpaTypPHUX CTYIiH AU3a-
O1IMTI € 3HAYYIIMM 1 JUI HAIoi PO3BiAKK 3 OTIIALY
Ha TMpEICTaBleHy KOHOTALiliHy pPi3HOMaHITHICTb
HEHOPMATHBHOI TinecHocTi. Moro cucrema o6pasin
Ma€ aHTHMHOMIYHUH XapakTep. 3 ogHOro OOKy, Iie
300pOBa OLIBLIICTH — KOPOJIb 1 OTO CciM MiHICTIB,
a 3 IHIIOro — TIJE€CHO BIAMIHHA MEHIIICTb, TOOTO
HAcCWJIBHO 3a0paHi 13 CBOIX JOMiBOK NPUABOPHI Kap-
JUKY Ha npizBuckko JKabka i fioro cymytHuus Tpi-
nerTa. B odyax mpuaBOpHHUX BEIBMOXK OJa3eHb MaB
MOTPifHY LIHHICTB, a1Xke OyB «IypHEM», KapIHKOM
Ta KaJliKOI0, IO SCKPAaBO KOHTPACTYBAJIO 3 IXHIM
«BaroBUTUM Iiry3g0oM». Came 1Ii IMagKi Ta OnacucTi
He3rpabu Hapekiu ioro JKaOkoio depe3 KOHBYIb-
CHUBHY XOAY — HE TO BUCTPHOOM, HE TO BUXWIACOM,
IO BHKJIMKAJIO HECTPUMHHM PEriT. Y:ke B caMoMy
OMHKCI TOJOBHOTO Teposi Ka3Kd aBTOp IOKa3ye Kia-
CHYHI CTEpEOTUIH N0 Li€i Tpynu Jtonel 3 0codu-
BHUMHU NTOTpeOaMu K y MOHApXiuHil TpaauLii, Tak i B
tTorouacHoMy cycninbeTsi CLIA, a came: po3ymMoOBy
BiJICTaJiCTh, TICUXOJOTIYHO-EMOIIWHY 1H(paHTHIb-
HICTP Ta COIIAJIbHY MACUBHICTh. Y TPOIECi OMOBIII
Enrap 1o mocnigoBHO pO3BiHYYE IIi yIEepeIKEHHS.
HesBaxkaroun Ha cBoe kaminTBo, KabeHs mae Haf-
3BHYAHHO CHJIBHI M’SI3M PYyK, TOCTPHH, K Ha CBii
3picT, pO3yM Ta HaA3BHYalHy cMiuBicTh. Came
3aBJISIKM MM SIKOCTSIM BiH BMLJIO TUIAHYE 1 peai3o-
By€ MOMCTY CBOiM BYJIbrapHUM KpuBIHHUKaM. Ilix

Jac Mackapaay KapiHK [epeonsrae BiciM ABOPSH Y
KOCTIOMU OPaHTYTaHTiB 1, 3B’sI3aBLIM JIAHILIOTaMH 1
MiBICUBIIHN 70 CTENi, Criatoe iX kuBnem. L{i Tpymnu
YTBOPIOBAIM CMEPAIOUY, OOBYINIEHY, OTUIHY 1 pO3-
IUITMBYATY Macy, SIKy MOXKHa PO3IIIAATH SIK 30ipHUIA
00pa3 penpecHBHOI MONITUYHOI KOHCTPYKIii AMe-
puku XIX cropiuus (ITo, 1992). XKabka, moaiOHo
I0 1HMMX OyHTapiB TpaHCATIAHTHUYHOI Tpagumii
POMaHTH3MY, KUAA€ BUKIMK LI ycTalleHid coui-
aJTBHO-TIOJITUYHIA CUCTEMi, CYTHICTh SKOI 3BOJH-
Jacs A0 CTUTMaTu3amii Ta MPUHIKEHHA Oci0 i3
In3a0inuTi. Y bOMY KOHTEKCTI aBTOP JaMa€ 3BUYHE
OadeHHA MpoOJIeMH 3aBISKA POSMHUTTIO MEX HOPMHU
Ta BigxuieHHA. llepeBTiNeHHs «3I0POBUX» BEIb-
MOX Yy HEJOYMKYBaTHX TBapHH Ta IIe U 3 oOMexe-
HOIO MOOIJIBHICTIO IEMOHCTPY€E YATAYEBI 1II030pHY
HECTaOIIBHICTh MPOBIAHOI TiIECHOI 1IEHTHYHOCTI.

IlepcoHaxkxi 3 HEHOPMATHUBHOIO  TiNIECHICTIO
IIMPOKO MPECTaBIeH] B il HU3LI Pi3HOKAHPOBUX
TBOpIB aMepHKaHChKOi Jitepatypu XIX cropiuus:
«im Moro mautuHCTBa, IKMH 51 Oauy 3HOBY» (“My
Childhood Home I See Again”, 1846) ABpaama Jlin-
konbHa, «Mo06i [lik, abo bimmit xut» (“Moby-Dick,
or The Whale”, 1851) I'epmana Mensimna, «Kutts
Ha 3ani3Hux mummHax» (“Life in the [ron-Mills”, 1861)
Pebexku Xapainr Jlesic, «IIpoctaku 3a koproHoM abo
[nsax mHoBux manmomuukiy (“The Innocents Abroad,
or The New Pilgrims’ Progress”, 1869) Mapka
Teena, «IlomuiakoBa OnaromitiHicTh» (“A Mistaken
Charity”, 1887) Mepi Eneonop Binkinc ®pimen,
«Kinku Ta exoHomika» (“Women and Economics”,
1898) i «XKopri mmanepm» (“The Yellow Wallpaper”,
1899) Ilapnorru Ilepkinc Tinmen, «UymoBUCHKO»
(“The Monster”, 1899) Crisena Kpeiina. Lleii nepe-
K MOXHa TMPOJOBXKHUTU, OIHAK caMme IIi TIpalli
CTaHOBIIAITh KICTSIK aMEPUKAHCHKOTO XYyHOXKHBOTO
OaueHH: MpoOIeMH Jroe 3 0COOMTUBIUMHU TOTpedamu,
JeTajbHEe BHBYEHHS SKUX CIPHYMHWIO O pO3MIHU-
peHHs 1 30arauyeHHsl YKpaiHChbKUX CTYAil Ou3a0inuTi.

BucuoBku. IlpoananizyBaBmm TBopu Harawi-
ens ['oropHa ta Earapa Annana Ilo, MmoxHa cTBep-
JUKYBAaTH, IO 3aBISKU CTPOKATiil cucteMi oOpasiB i
NEPCOHAXIB MPEACTABICHO IOJiBaJCHTHUH Xapak-
Tep mpobiaemMu HOCIiB [HIIoro Tina 3 mpuTaMaHHUM
¢aranizMoM SIK IHTETpaJIbHOIO YAaCTHHOIO CBITOOA-
YEeHHA Mi3HHOTO POMAHTH3MY. Pi3HUTH mHCHEMEHHU-
KiB KiHIIEBUH 00’ €KT HEMUHYYOTO KiHI, y TIEPIIOMY
BUMAAKY — 1e Oe3HeBHMHHA i uncTa xepTBa J[Kop-
JUKiaHa, B IHIIOMY, HaBIIAKU, — 1€ 3yXBalli THOOU-
teni XKabku. [Tonpu uro BiAMiHHICTE, 0OMIBA TBOPH
PO3KpHBAIOTh OCHOBHY TEMY COLliaJIbHO KOHCTpPYHO-
BaHOI Hampyr# B AiaAl MapriHaiizoBaHoi MEHIIOCTI
3 An3a01IUTI T MOBHOLIHHOTO CYCHiNbCTBA 3aBASKH
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NaJiTpi HECTIMKMX AWXOTOMIM — 3J0POBOTO 1 XBO-  TYEMO Ba)KIHMBICTH MTOJANBIIOTO HOCTYILy B Hampsmi
pOTO, TOTBOPHOIO 1 MPEKPACHOTO, KOMIYHOTO 1 Tpa-  JOCHIIKEHb BiIMIHHOI TUIECHOCTI I YKPaiHChKOT
TiYHOTO X pO3YMHOTO i ;ypHOTO. OTKE, MM KOHCTa-  HayKOBOI JYMKH.
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