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PAKTYPHI PINEHHA XYAOKHIX BUPOBIB I3 TEKCTHUJIIO:
TEPMIHOJIOI'TYHI ACIIEKTH

Y pobomi npoananizosano naseni mexcmunvbHi paxmypHi piwenns ¢ mucmeymei, ousaini ma mooi. Haoano cuc-
memamu3sayii pisHoBUOI8 XYOOHCHLO20 MEKCTNUNIO 34 BUSHAYEHUMU Kpumepiamu. AKyenmosano yeazy Ha Gaxmyprux
DiWeHHAX Y mE0pax mekCmuIbHO20 MUCIEYMea ma 3aCmoco8y8anHux MexHiKax 0eKopy8anHsi.

Onucano 6udu ousauny ma Mucmeymsda, y AKUX 3aCmocosyioms MeKCmulb 3 6UCOKUMU XYOOICHbO-eCTNEMUYHUMU
Xapakxmepucmukamu, OmpumMaHumu 8 pe3yibmami meopyoi mpancgopmayii tioeo nosepxmi. OKpecieno ocmauHi meH-
Oenyii w000 KpeamugHo2o 3aCMOCYBaHHs Mamepianié ma ix KOMOIHY8aHHs, AKi NOWUPIOIOMbCA | HA BUPOOU 3 MEKCINUIO.

3asnaueno, wo pizHo8UOU 0EKOPAMUBHUX MEXHIK CHOHYKAIOMb pO32Na0amuy 8 [HWMIL NIOWUHI Mamepiany, 3a36u4ail
BUKOPUCMOBYBAHT 0I5l CMBOPEHHS NPOMUCTOBUX 8UPODIB, | 0aiomb HOWMOBX 00 eKCnepuMenmie i3 Mucmeybkoio gop-
moro. [logedeno enaug pakmypHux piuienv y mekCmuabHOMy OU3AHI Ha XYOOHCHbO-00pa3He CNPUUHAMMA NAOWUHHUX |
00 ’emHux 00 °€kmie. 3pobneno Ha2onoc Ha UCOKOXYOOICHIX MEKCTNUNLHUX PAKMYPHUX PIeHHAX Y KOHMEKCMI OU3auH-
00 ’exmie ma 6umeopie Mucmeymad, wo camoCmillHo iCHYIOMb.

Ilposedeno mucmeymseosnaguuil ma KyIomyponro2iuHull aHaniz Kao408UX NOHAMb «XYO0CHI MEKCMUIbY, «paxny-
pa», «eghekmy, GUCEIMNIEHUX Y HAYKOGUX NPAYAX GIMUUSHANUX | 3AKOPOOHHUX a8mMOpie nepiody Opyeoi nonogunu XX —
nouamxy XXI cmonimms, eusigieno ixui xapakmepHi 0coonueocmi. 3aceioueHo HeOOHO3HAUHICIb GUSHAYEHHSL MEPMIHIE
i Knacughikayii st CyuacHO20 MeKCMUIbHO20 OU3AUHY MA MUCMEYMBA, d MAKodC NPOAHANIZ06aHO IXHIU e8ONOYIIHUL
Ppo3sumox 6 Ykpaini ma 3a kopoonom. Poskpumo cneyuixy éxcusanux mepminis «paxmypui epexmuy, «penvedui egex-
muy, «0eKopamusHi echekmuy moujo 0Jisk ONUCY 308HIUHBLO20 BUOY NOBEPXHI PIZHUX MAMEPIAis, 30Kpema i He MeKCUib-
HUX, NPOBEOEHO iX 3icmasiieHHs.

Jlosedeno, ujo nooanvbiti HayKo8i O0CIIONCEHHSL 8 HANPAMI CMEOPEHHS HOBUX (DAKMYPHUX PilleHb 00 €Kmie meKkcmuib-
HO20 MUcmeymea ma Ou3aiiny Cnpusiiomv po3UUpeHHIo iXHb020 acopmumenny, po3poodnennio ingopmayitinoi 6asu nio
4ac cmeopenHs pisHuX 06 €kmie Ou3aumy.

Knrwouosi cnosa: mexcmuns, mucmeymeo, Ousaiin, axmypa, Xy00ducHii oopas.
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TEXTURED SOLUTIONS OF ARTISTIC TEXTILE PRODUCTS:
TERMINOLOGICAL ASPECTS

The paper analyzes the existing textile textured solutions in art, design and fashion. Systematizations of types of
artistic textiles according to certain criteria are provided. Emphasis is placed on textured solutions in textile works and

applied decorating techniques.

Describes the types of design and art, which use textiles with high artistic and aesthetic characteristics, obtained as
a result of creative transformation of its surface. The latest trends in the creative use of materials and their combinations

have been identified, which also apply to textile products.

1t is noted that the types of decorative techniques encourage to consider in another plane the materials commonly used

to create industrial products and give impetus to experiments with art form. The influence of textural solutions in textile
design on the artistic and figurative perception of planar and three-dimensional objects is proved. Emphasis is placed on
highly artistic textile textured solutions in the context of independently existing design objects and works of art.

An art and cultural analysis of the key concepts “artistic textiles”, “texture”, “effect”, covered in the scientific works of
domestic and foreign authors of the second half of XX — early XXI century, revealed their characteristics. The ambiguity of
the definition of terms and classifications for modern textile design and art is attested, and their evolutionary development
in Ukraine and abroad is analyzed. The specifics of the terms “textured effects”, “relief effects”, “decorative effects”, etc.

are revealed to describe the appearance of the surface of various materials, including non-textile ones, their comparison

is made.

1t is proved that further scientific research in the direction of creating new textured solutions of textile art and design
objects contributes to the expansion of their range, the development of an information base for the creation of various

design objects.
Key words: textile, art, design, texture, artistic image.

IlocTanoBka mpoOaemMu. Y pe3ynbTari TBOPYOi
TpaHchopmallii MOBEpXHi CyJacHHI TEKCTHIIb Haly-
Ba€ HOBHX XyIO)XXHbO-€CTETUYHUX BIIACTUBOCTEU 1
MEPETLUTITAETHCS 3 MUCTELITBOM CKYJIBITYPH, apXiTEK-
TYpH, )KUBOIIUCY TOIIO, @ BUPOOU 3 HHOTO MOXKYTh HE
TIIBKH BUKOPUCTOBYBATHCS B TOOYTI, a ¥ iCHYBaTH sIK
BUTBIp MHUCTCIITBA.

QdaxTypHi edekTH NexaTh B OCHOBI TBOPIB TeK-
CTHIILHOTO HBOITUCY Ta TEKCTUIBHOI CKYJIBITYPH.
Bapto 3a3naumth, mo mucrentBo Tekctuiro (fiber
arts) OXOILTIOE TAKOXK ITPOEKTYBAaHHS KOCTIOMA, XYII0XK-
Hill pO3NHC TKAaHWHH, MPOEKTYBaHHS BUPOOIB IMpO-
MHCIIOBOTO BUPOOHHUITBA. OCTaHHIM YacoM BHPOOH
3 (hakTypHUME eeKTaMu iICHYIOTh Ha ITepeTrHi cdep

TEKCTHJIPHOTO MHCTEITBA Ta TU3aiHy, TOMy HasBHa
norpeda BU3HAYECHHS I YTOUHEHHS TaKoi TEPMiHOJIO-
rii Ta knacudikanii B Ykpaini, i y3romkeHHs 3i cBiTO-
BUMH TIOHSTTSIMH.

AmnaJi3 gociigxenb. CyyacHi TCHJICHIIT B METO-
ax 03100JeHHsS TEKCTWIBHUX BOJIOKOH BUCBITIIEHO
B HaykoBux mparsix H. Cymnpyn, M. KojocHideHKo,
JI. Opnenko (CynpyH Ta iH., 2006). Onucano crio-
co0M XyHOKHBOTO O3100JICHHS TKAHWH METONAMH
(apOyBaHHS Ta NPYKyBaHHS, BHIIUBAHHS W 0370-
OnenHst OicepoM, cydacHi cnocoOW IpyKyBaHHS
TKaHWH TOmO. HaBeneHo icTopwdHI BiIOMOCTI TIPO
pi3HOMaHITHI TEKCTHIBHI MaTepialii, TKi BHKOPHUCTO-
BYIOTBCS JJI1 BATOTOBIICHHS OJIATY.
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[IpobnemMu  OU3aH-TIPOEKTYBaHHA  XYIOXKHBO
BUPA3HUX 1 TEKTOHIYHO-TOCKOHAIUX MPOMHCIOBUX
BUPOOIB Ta onsTy po3nisiHyTo B poborax K. [Namke-
Bu4, M. Konocuiuenko, H. Octanenko (Pashkevich et
al., 2016), H. Cynpyn (CynpyH Ta iH., 2006), T. Hixo-
naeBoi, H. Uynpinoi (Hikomaea, Uympina, 2004).

[Mpunnunu TekToHikKM, (OPMOYTBOPEHHS Ta
I3aifiHy Cy4acHOTO OJSTY BHCBITJICHO B HayKOBHX
npamsx A. Cnasincekoi, C. Kynemosoi (Kysemiosa,
CrnaBincbka,2016), 3. Tkanko (Tkanko,2013), K. ITam-
keBu4 (Pashkevich et al., 2016), M. KomocHiueHko,
H. Ocranenko, O. Komocuiuenko (Kolosnichenko
et al., 2016), T. HikonaeBoi, H. Uymnpinoi (Hixona-
eBa, Uymnpina, 2004), T. Kporosoi (Kporosa, 2018).

HocmipkenHst  Gi3uKo-MeXaHIYHUX XapaKTepHuc-
TUK TKaHWH Ui JIA3AHH-TIPOEKTYBAHHS OJATY TIPO-
poamncs K. ITamkesuy, M. Konocuiuenko, H. Octa-
neHko. ExcrepyuMeHTaqbHUM METOIOM BH3HAYCHO
BIUIMB TEPEIUIETEeHHS Pi3HUX 32 CUPOBHHHUM CKJIa-
JIOM TKaHWH Ha XapaKTEPUCTUKH JKOPCTKOCTI B O30~
BXKHBOMY Ta TONEPEeYHOMY HampsMkax. Po3pobieHo
peKoMeHaIlii momo oOpPMIICHHS OAATY PI3HUX TPH-
BuMipHUX dopM (Pashkevich et al., 2016).

TexcTunbHE MHCTEUTBO Ta XYAOKHIM TEKCTHIb
JOCIIIKYBaJIUCh Y KOHTEKCTI IpodiieM npodeciifHoro
JIEKOPATUBHOIO MucrenrBa XX CT. TAKUMH YKpaiH-
CHKHUMHM HayKOBIIIMH, 5K 1O. bipronsoB, H. Bemniromnska,
O. Tomy6Gemus, JI. XKoromb, A. XKyk, T. Kapa-Bacu-
neeBa, [T Kycwko, C. Jlymi#i, O. Hora, I. Octpos-
cekuit, @. Ilerpskosa, T. [leuentok, O. [Tommugaiino,
T. ITpunarko, B. Poxankiscbkuii, O. Com-Cepitokosa,
Bb. Tuwmki, 3. Tkanko, O. ®emopyk, 3. Yerycora,
P. Imaraio, 3. llymera, O. SIm6opko, P. SiB (Yery-
cosa, Kapa-Bacunnesa, 2005).

Y  KOHTEKCTI JM3aifH-TIPOEKTYBaHHS Cy4ac-
HUX MOJENEH OIAry MOHATTS (aKTypHOTO e]eKTy
BUKOpUCTaHO B HaykoBux mpaisx T. Hixonaesof,
A. Mamunacekoi, K. IlamkeBnu, M. CMHUPHOBOI,
O. Konocuiuenko (Hikomaesa Tta iH., 2018).

OcoOMMBOCTSIM TIPOEKTYBAHHS KOHIIENITYaTBHOTO
OISy SIK apT-00’€KTiB MPUCBSIYEHO HAYKOBI MyOTiKa-
uii 3. Tkanko. BUCBITIIEHO SBUIIE KOHIIENITYaJILHOTO
KOCTIOMA SIK HampsiMy aBaHTapAHOI MOJAHW, MpocTe-
JKEHO HOTO XyJOXKHI BUTOKH, BUSBICHO OCOOITMBOCTI
npoektyBanus (Tkanko, 2013).

OpHak ToyMaueHHS KIIOYOBUX TOHATH y cdepi
IU3aiH-TIPOEKTYBaHHS (GaKTypHHUX PillleHb XyAOKHIX
BUPOOIB 13 TEKCTHIIIO MOTpeOy€e MOAAIBIIOrO J0CTi-
JUKCHHSI 1 yTOYHEHHSI.

MeTta cTaTTi TIONIATAE B AOCIIHKCHHI, y3arajib-
HEHHi ¥ yTOYHEHH] TePMIiHOJIOTIYHOTO armapary moj0
TEKCTHIILHUX XYIOXKHIX (aKTypHHUX pillleHb, TPOBE-
JICHHI 3ICTABJICHHS BXXMBAHWUX TEPMIHIB, BUSIBJICHHI
iXHIX XapakTepHUX ocobnmuBocTel. [IpocTexeno xpo-

HOJIOTiI0 PO3BUTKY KIIFOUOBUX TOHSTH TEKCTHIBLHOTO
MW3aifHy Ta MHCTENTBAa B YKpaiHi Ta 3a KOPIOHOM.

Buknang ocHoBHoro marepiany. Hakonmuenwii
JOCBiJl HAyKOBLIB y Trayly3i TEKCTHJIBHOTO AW3aiHY,
IO MPENCTaBICHO B PI3HUX JKepenax, 1 ycTaleHa
NpaKkTHKa 3aCTOCYBaHHS THUX YH IHIIUX TEPMIiHIB
JTO3BOJISIIOTH TPOAHAIi3yBaTH PI3HOMAaHITHI BHU3Ha-
YEHHSI KITFOYOBUX TTOHSTH.

VY nHaykoBux poborax B. YBapoma, H. l[BeTkoBoi,
O. Jlykoscwkoi, I. CioOonsH 3a3Ha4eHO, M0 B HAIl
Yac TOHSTTS «TKAaHMHA» Ta «TEKCTUJIb» BHUXOIAThH
3a paMKd iX TPaAMLIiAHOTO PO3yMiHHS. Y CBITOBIi
npaktutli (Yeapos, 2000; Colchester, 2010) 3amicThb
TepMiHa «MHCTELITBO TEKCTHJIIO» yCE YacTillle BXKH-
BalOTh TepMiH “fiber art” — MHUCTEUITBO BOJIOKHA, ITIO
HE TUIBKU mepeadayae 3acTOCYBaHHS TEKCTHUIIBHUX
MarepiaiiB, ajie BOJHOYAC HE BUKJIIOYAE 1 TPaaMLIili-
HOTO PO3YMIHHS CIIOBA «TKAHWHA.

CyJacHU# XyHOXKHIM TEKCTHIIb BUIBHO EKCIIEPH-
MEHTY€E3 pOCIMHHIMHIMATepiaiaMu, KipOr0, Xy TPOM,
IUTACTUKOM, IIMHOIO Tomo. [loenHanusa pisHOMaHIT-
HHUX MaTepiajliB CTBOPIOE KOHTpAcT abo HI0aHC (hopM,
TEKCTYP, a TAKOXK Bi3yaJIbHY BaXKKiCTB, JIETKICTh TOLIO.
i marepiaiy MOXYTh BUKOHYBAaTH CYTO CUMBOJIIYHY
poiib abo OyTH OCHOBOIO IS KOHCTPYKIIl BHPOOY.

Asrop y cBoiit mpani ([naiinep, 2014) 3a3Hagae,
110 HUHI XyAOXKHIH TEKCTUIIb — 11€ HallPSAM Cy4acHOTO
MUCTEITBA Ta TU3aHY, pO3isIsie HOro Ha TEKCTHIILHE
MPUKJIaJHE MUCTEITBO; TU3AIH TEKCTHIIIO; TEKCTHIIb-
HUU apT-nu3aitH. [IOHATTIO «XyJOXKHIH TEKCTHIIE
TOTOXXHUMH TaKOX € «TEKCTHJIbHE MHUCTEITBOY,
«MHCTEITBO TEKCTUITIOY, «apT-TEKCTHIIBY. KpiM TorO,
YYEHHM JOCITIHDKEHO BUAU TEKCTHIIO 32 CIIOCOOOM
BUPOOHUIITBA, TPU3HAYCHHSAM TOIIO, KJIACH(IKOBAHO
iXHI PI3HOBUIU SK 00’€KTa JAM3aiiHy Ta MHCTEITBA.

YV cBoemy pocmimkenHi (Kampammpka, 2014)
aBTOp BHSBIISIE CHHOHIMIIO TEPMiHIB «TEKCTHIHHUI
MU3aiH» Ta «IU3aiiH TEKCTIITIO» B YKPaiHCHKIi MOBI
Ta 1a€ BU3HAUYEHHSI TEKCTUIHHOMY JU3aiHY K XyHIO0X-
HBO-TIPOEKTHIHM JISUTBHOCTI, 10 CIPSMOBAaHA Ha PO3-
POOJICHHS TEKCTUIIO Ta BUPOOIB i3 HhOr0. Takoxk 0y10
3a3HA4YEHO, 110 TEKCTUIh Ta BUPOOH 3 HHOTO MOXYTh
OyTH BUKOpHCTaHI U1t pOPMYBaHHS MIPEIMETHO-TIPO-
CTOPOBOTO CEPEIOBUIIA 1HTEP €PY 3 Pi3HOI METOIO.
Kpim Toro, HaronomeHo, Mo TeKCTHILHUM BUPOOOM
BapTO Ha3uBaTU Oyab-siKi 00°€KTH, OTPUMaHi 3 TeK-
CTHJILHOT CHUPOBHHU YHM TOTOBUX ITOJIOTEH IIIISIXOM
00’ €eMHO-TIPOCTOPOBOT 0OPOOKH.

3 iHO3eMHHUX JTiTepaTypHUX JHKEpeI Ipyroi moio-
BuHU XX ct. (Musheno, 1975) Binome BHU3Ha4YCHHS
TepMmiHa “texture effects” (texture — 306HiwHill 6U2TA0
abo cmawn nosepxhi, gaxmypa) — haktypHi edekru
B pPO3YMiHHI JeKOpaTHUBHOI TpaHcopMarii ToBepxHi
TeKCTHJILHUX MaTepiaiB.
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Y cywacHux iHO3emHHX pociimkenHsx (Hala-
celi, 2012) ansg XapakTepUCTUKU IOBEPXHI TEK-
CTHJIBHUX MarepialliB yXuBalOThb TepMiH “relief
effects” — «penbedHi epexTr». 30Kpema, aBTOPH Ipallb
(Colchester 2010; Halaceli, 2012) yx1BaroTh CIIOBO-
cnosryueHHs “plisse effect” — «edexr maicupyBaHH,
edexr Oykie tomo. Kpim Ttoro,

“boucle effect” —

y mxepeni (Maitra, 2007: 44, 74) ans onucy 30BHIMI-
HBOTO BUY Ta CIeUM(piYHUX BIACTUBOCTEH OBEPXHI
PI3HUX TEKCTHJILHHX MaTepialliB 4acTO BKHBaIOTHCS
cnoBocnonyuyenns “textured surface” («dakrypHa
noBepxHs») Ta “surface effects” («eexTr mOBEPXHI»).

Astop Encyclopaedic Dictionary of Textile Terms
(EHOuKIONEANYHUN CIOBHUK TEKCTHJIBHUX TeEp-

a)

0) 6)

Puc. 1. IIpukaaau oasiry, CTBOPEeHOro Ha OCHOBI (paKTypHUX edeKTiB:
a — copouka (mexwixa opieami); 6 — copouka (mexHika neygopk), 6 — HAKUOKA (A8MOPCbKA MEXHIKA)

6) 6)

Puc. 2. IIpukaaau B3yTTs, CTBOPEHOI0 HA OCHOBI (paKTYpHHX edeKTiB:
a — yepesuKu (a8mopcbKa mexHika); 6 — uepesuxu (MexHiKa UUUBKU OICepOM, NAEMKAMU, HAMUCTIUHAMIL),
6 — yobomu (MmexHixa 6ansHHs;)

0) 6)
Puc. 3. Ilpukiaagu npukpac, CTBOPEHHUX Ha OCHOBI (paKkTypHHX e(eKTiB:
a, 6 — bidicymepis (mexHiKa 8ANSAHHA 3 GUIUUBKON HAMUCIMUHAMU, Oicepom, nacmKamu),
6 — Opouwika (mexuixa opieami 3 8UUUEKOIO Oicepom)

240
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a) 0) 6)
Puc. 4. [Ipuxiaau akcecyapiB, CTBOpeHHX HAa OCHOBI (pakTypHuUX edeKTiB:
a — cymka (mexHixa 8UWUBKYU DICepOM, NAEMKAMU, HAMUCTUHAMUY); O — CYMKA (MeXHIKA 8ANAHHA),
8 — CYMKA (MexHIKa nieminHa 3 BUKOPUCMAHHAM 00 €EMHUX elleMeHmis)

Puc. 5. lIpukjaau TBOPiB TeKCTHILHOIO ;KMBOIMKCY MOPTPETHOIO KAHPY:
a — euwueka, asmop Jlopen /i Youo; 6 — 3axnadamnts pisHOMAHIMHUX GOPM CKIAOOK,
aemop benooicamin laiin; 6 — keinmine, asmop Xanna Peiini

e
£ -
[ -

v
i-l,.'

0) 6)

Puc. 6. Ilpukiaaan TBOPiB TEKCTHIBLHOTO KUBOIHCY NMEH32:KHOTO JKAHPY:
a — keinmine, aemop Mapeapem M. Pobepmc; 6 — sanauns, asmop Tpeiici Maxkpaken Ianmep,
6 — guuiuera bicepom, agmop /co Byo

2)
Puc. 7. Ilpukjaaau TBOPiB TEKCTHIBHOI CKYJILNTYPH:
a — KomMno3uyis 3 06 eEMHUX OeKopamusHux enemenmis, agmop Keiim Jleubpano,
6 — sansnns, agmop Amcyko Cacaxu, 6 — 3aKi1a0aHHsL PIHOMAHIMHUX POPM CKIAOOK HA MKAHUMI,
asmop Xanne @piic; e — cKpyyysanns cmpivox 3i wikipu, agmop Poyen Mepw
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Puc. 8. [Ipuxkiagu TeKCTHIbHUX iHCTAJISALIN:
a — komnosuyis 3 00 emuux enemenmis, asmop Commep Poman, 6 — 6 ’a3anns ma 8ansiHus,
asmop Banecca bappazao,; 6 — obxpyuyeanns wnypom, asmop [ocoen C. Annen; 2 — niemintsi, 0OKpYUY6aHHs,
gapbysanus, aemop Epnecmo Hemo

MmiHiB) (Kolanjikombil, 2018) poskpuBae Kito4oBi
MOHATTA y chepi qu3aiiHy Ta BATOTOBICHHS TEKCTHIIIO
1 3a3Ha4ae, mo “ornamental effects” (oppamenTanpHi
eexkTH) Ha CiTKax a0 TIOISIX OTPUMYIOTH IIISXOM
3acTocyBaHHS TexHikM embroidery lace (BummBka
MepexkuBa), a embossed effects (edektn THCHEHHS)
Ha TeKCTUJIBHOMY Marepiajii — crmocoboM TpaHchep-
HOTO JPyKy. Y MpoLEeci PO3IsAY TEXHIK 03100ICHHS
TEKCTWIIO Ta BHpOOiB 13 Hboro apropu (Clayton,
2007; Gordon et al., 2010: 87) HaromouryroTh Ha CTBO-
penni “decorative effects” (mexoparuBHi edekrtn).
VY cIOBHHKY yKpalHCBKHX TE€pMiHiB «JleKopaTuBHO-
Y)KUTKOBE MUCTETBOY (3amacko Ta iH., 2000) moHSTTS
«e(eKT» 03HaYae KaMBOJIbHY TKaHWHY KaKapJIOBOTO
TIePEIICTCHHST 3 PI3HUMH TKAI[bKUMHU Bi3epyHKaMHU;
LIOBKOBY M’SIKy TKAaHHMHY, IOKPHUTY OiTMMH ITyXHac-
TUMHU OYKJISIMH, 110 BUKOPUCTOBYETHCS ISl TIOLIUTTS
cykoHb. [loHsATTS «daktypay (nar. facture — «oOpo-
OneHHs», «O0YOBa», Bij facere — «BUKOHYBATH»,
«TOTYBaTW») y BHINE3TQJAHOMY CJOBHHKY Ma€
JeKiIbKka BU3HAYEHb, a caMe: 0COOIMBOCTI MOOYI0BH
1 03100JI€HHS TTOBEPXHI SKOTO-HEOYb PEIMETa; CBO-
€PIIHICTH XYOOKHBOI TEXHIKH y TBOPAaX MUCTELTBA SIK
OJIVH 13 3aC00IB Xy/JI0’KHBOI BUPA3HOCTI; JICKOPATUBHI
0COOIMBOCTI TIOBEpXHI Oy/liBENIbHUX MarepiajiB, IO
X BUKOPHCTOBYIOTB SIK 3aCi0 XyIOKHBOI BUPA3HOCTI B
KOMMO3HIIi1 OyiBens i ciopyx (3amacko 1a iH., 2000).
3acTtocyBaHHS (AKTypHHMX pillleHb IOIIUPEHE
cepen TBOPiB MUCTELTBA CKYJIBITYPH, apXiTEKTYpH,
KHUBOTIHCY, TU3AHH-PO3POOOK OJTY, B3YTTsI, aKCEeCy-
apiB, TEKCTWILHUX BUPOOIB TOIIO, a caMi (akTypHi
eexTn € iXHIM XyIOKHIM BHpaKaTbHHUM 3aC000M,
PO3KpHUBAIOTh 3MICT Ta OE3MOCEPEAHBO BUSBIAIOTH
0COOMCTHI TBOPYMH ITOYEPK TOT'O YH 1HILIOTO MAaKCTpa.
3a cmocoboM TUIOIIMHHO-TIPOCTOPOBOI OpraHiza-
1ii XyI0KHI BUPOOU 3 TEKCTHIIIO MOXYTh OyTH IBO-
Ta TpuBHUMipHEMHU. CTBOPEHHS TPUBUMIpPHOI hopmu
riepenbadac ii CHpUHHATTS B PI3HUX paKypcax.

V cBoiii HaykoBiii mparii H. [[BeTkoBa mpormonye
pPO3IUIATH TPUBHMIpPHI TPOCTOPOBI PIIICHHS TEK-
CTHIIEHUX TBOPiB Ha 00’€KTH, 00’ €KTH-MOOLTI (TaKi,
110 37aTHI IepeMilIaTHCs Y IPOCTOPI K IIJIKOM, TaK i
OKpEMHMH YaCTHHAMH ), IHCTAIALIIO, a TAKOXK CHBa-
POHMEHT (KOHIICTILIisS HOTO IMOJIATAE B 3aTy4YCHHI IIs-
Jaga 70 apT-TPOCTOPY Ta 3IHUTTI HABKOJIHUIIHBOTO
CepeoBHINa 3 XyIOXHIM 00’ektom). Bapro 3a3ma-
YUTH, IO ICHYE TaKOXK KOCTIOMHHUI €HBaHPOHMEHT.

VY au3aliH-IpOeKTyBaHHI (aKTypHUX pillleHb
3aCTOCOBYIOTh PI3HOMAHITHI JCKOPATHUBHI TEXHIKH,
SK-OT OOKpYYYyBaHHS, TKaHHS CKPYYCHHUMH CMYX-
KaMH TKaHWHH a0o0 MIKipH, KONaXy, accaMmOIsIKy,
MPOKJICIOBAHHS, TEPMOXiIMiYHOI OOpOOKH, TUIETiHHS
radykoM, B’sI3aHHA, MaKpame, 3BaJIIOBaHHs, BUILIMBKHY,
arutikaiiii, nepgopariii TOIo Ta KOMOIHOBAaHUX TEXHIK.

Ha ocoOnuBy yBary 3aciyroByrOTh JEKOPAaTHBHI
TEXHIKHM, 10 JO3BOJISIOTH CTBOPIOBATH 00 €MHI
pyxoMi ¢akTypHi epeKTH i, SIK pe3yiabTar, HECTIHKY
(hopMy, 0 3MIHIOETHCS 3aJIE)KHO BiJl BILTMBY Ha Hel,
HaMpHKIAA, i 9ac pyxy, IOAUXY BiTPy TOLIO.

LlikaBUM y 1aHOMY KOHTEKCTi € BKMBaHHsI Te€pMiHa
“fabric manipulations” (MaHIMymALii 3 TKAHUHOIO),
0 y3arajdbHIOE CIIOCOOM NTEKOpaTUBHOI 00pOOKH
TEKCTHJIHOI TTOBEPXHi. Y MPaKTUYHOMY II0CIOHHKY
“Fabric manipulation” (Singer, 2013) onucaHno cmo-
co0U CTBOPEHHS PI3HOMaHITHUX BHUIIB 03100JCHHS
TEeKCTWIIO, HaNpHUKIad, JpanipoBKH, BOJaHH,
cKIajaku, miice, roppe Oydu, 3amunm, IAEKO-
paTHBHE BHCTHOOYBaHHS, JEKOPATHBHI 00’ €MHI elre-
MmeHTH Toto. Kaura aBropa Konet Bynedd “The Art
of Manipulating Fabric” (Colette Wolff, 2016) €
CYYacHOI0 iHTEPHIpPETaLicl0 MUCTELTBA MaHIMMyJIsii
13 TKAaHWHOIO, JIC JIETAJBHO BUCBITIICHO PI3HOMAHITHI
TBOpYi TEXHIKH BUTOTOBJICHHS (PaKTypHHX e(DEeKTiB.

[Ipuknagom 3actocyBanns “fabric manipulations”
(MaHImynAil 13 TKAHWHOK) Ta HECTAHIAPTHOTO TijI-
X0y 10 BHOOpY 1 MO€AHAHHsS MaTepiajiB, IeKopa-
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TUBHHUX TEXHIK MOXYTb OyTH omsr (puc. 1), B3yTTA
(puc. 2), akcecyapu (puc. 3), nmpukpacu (puc. 4) ToIo.

[MpuknamoM MHCTEUBKAX TOUIYKiB (QaKTypHHX
pillieHb € TBOPU TEKCTHIBHOTO JKUBOIUCY. 30KpeMa,
y poboTax MOPTPETHOTO JKAHPY YaCTO 3aCTOCOBYIOTh
PI3HOBUM BUIIUBKY (pUC. 5, a), TUIETIHHS HUTKaMH,
3aKJalaHHs Pi3HOMaHITHUX GOpM cKIa1ok (puc. 5, 0),
KBUITIHTY (pHc. 5, B) Tomo. Y poboTax mei3aKHOro
KaHPY MOXKHA ITO0AYUTH KBUITIHT (pHC. 6, a), BAJISTHHSI
(puc. 6, 0), BummBKy Oicepom (puc. 6, B) TOIIO.

SIK y IIIOIUHHAMX, TaK i B 00’ €eMHHX 00’ €KTaX 9acTo
3aCTOCOBYIOTh JCKOpaTHBHI eneMeHTH (puc. 7, a;
8, a), TeXHIKH TPUBUMIPHOTO BaJIsiHHA (puc. 7, 0; 8, 0),
3aKJalaHHs Pi3HOMaHITHHX (opM ckianok (puc. 7, B),
CKpy4yBaHHS (puc. 7, T), IuTicupyBaHHs, nepdopariii,
3ampecoBYBaHHS, IUICTIHHSA, OOKpYyJIyBaHHS TOIIIO Ta
ix komOiHyBaHHs (pHc. 8 B, T).

BucHoBku. Poskputo crneuudiky OCHOBHHX
NOHATh «(akTypHi edexTH», «penbedHi edexTH»,

...............................................................................

«JIEKOpaTHBHI e(eKTH» TOILO PI3HOMAHITHUX TeK-
CTHJILHHX MarepianiB. Ha ocHOBI aHamizy pi3HHX
JOKepel TPOaHalli30BaHO EBONIOIIHHUN PO3BUTOK
KJIIIOYOBUX IIOHATH TEKCTHJIBHOTO IW3aiiHYy Ta TeK-
CTHJIBHOTO MHCTELTBa B YKpaiHi Ta 32 KOPZOHOM.
Po3misiHyTO CywacHi HampsMu TEKCTHJIBHOTO MHC-
TENTBa, Yy SIKUX aKTUBHO BUKOPHUCTOBYIOThCA (hak-
TypHi edexTH. 3acBiueHO pi3HUI BIUIHB (pakTypHUX
pilIeHp Ha XyI0)KHBO-00pa3He CIIPHIHATTS 00’ €KTIB.
[TepeniyeHo MOMUPEHI Pi3HOBUAN TEXHIK CTBOPCHHS
Ta JeKopyBaHHS TeKCTmio. [IpoBeneHi aHamiTH4YHI
JOCTIKEHHSI CIPUSAIOTH IMOTIHOJICHHIO BHBYCHHS
MUTAaHHS B HampsMax MOLIYKY HOBUX (DakTypHHX
pillieHb y TEKCTWJIBHOMY JIH3aifHi Ta IM3alH-TIPO-
€KTyBaHHS CYYaCHHX BHPOOIB 3 iX BHKOPHUCTAHHSM.
CdopmoBanuii Marepian CpsIsMOBAHO Ha CTBOPCHHS
iH(dopMariiitHoi 0a3u 03m00NeHHsT Pi3HUX 00 €KTIB
JA3aiHy JJ1s1 BIOCKOHAJIEHHS MOT0 JU3ailH-IIPOEKTY-
BaHHS 3 MEPCIEKTUBOIO NOJATIBIIOTO I PO3MIMPEHHS.
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