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IMPOBJEMMU JTUPUTEHTCHKOI OCBITH KPI3b TPU3MY HAYKOBHUX
JTOCJIIXEHDb Y CYUACHIN YKPAIHI

IIpononosana cmamms € 04cepeno3naguol0 po3gioKkolo, CHPAMOBAHOIO HA 8UCEIMIEHHS AKMYATbHUX Npodiem oupu-
2eHmcbKoi ocsimu ykpaincokumu Haykosyamu kinys XX — novamky XXI cm. Kpumuuno oyinioiouu Ha84anbHO-memo-
OUYHY Ma HAYKOBY CHAOWUHY BYEHUX PAOAHCLKO20 Nepiody, YKPAiHCbKI MY3UKOZHABYI Ma nedazo2u Ha HOBOMY emani
icmopuun020 pO36UMKY 3IMKHYIUCA 3 NOMPEOOIO NEPEOCMUCTIEHHS 3A80AHb OUPULEHMCLKOT 0cimu, ii npiopumemis, npo-
onem ma nepcnexmus. Mema nawioi cmammi — nokazamu, K y npayax cy4achux YKpainCoKux Haykoeyie 8i0oopasiceno
axkmyanvri npobiemu OUpUSenmcoKoi 0cgimu.

YV pesynomami nposedenozo O0ocniodicenns uasneno, wjo y Npaysax yKpaincokux Haykoeyie kinysa XX — nouamky
XXI cm. gi0obpadxcaemovcs nesHuil KOMNIEKC NpooieM, 3 AKUMU CIMUKAIOMbC 6UKIA0ayi ma ixHi niooniuui @ npoyeci
pobomu 6 knaci xoposozo Oupuzyéanus. Hoemvcs, nepedycim, npo HauanbHO-MenmoouuHe 3a6e3nedeHnns Ha6uanbHOT
Qucyunninu «Xopoge oupuysamnHsay, Cman K020 y 6CeyKpaincbKoMy GUMIPI C8I0UUMb, 3 0OHOI CIMOPOHU, NPO MONUCIU-
8iCMb BibHO20 GUOOPY NIOPYUHUKIE, HABUATLHUX NOCIOHUKIE MA XPECMOMAMIll XOPO8UX MBOPI8 V NOBCAKOEHHI pobo-
mi. 3 inwoi cmoponu, € npobrema 3acmapinocmi Qonoy HaguanrbHoi nimepamypu, 6inbuUy YACMUHY AKO20 CHMAHOBIAMb
pociticokomosHi eudanna. Cyuacna HagUaANbHO-MeMOOUYHA NiMmepamypa eU0acmvpcs 8 Yxpaini neyenmpanizoeamo, cxy-
RUMU MUPAACAMU | 3ATUUAEMBCI MATOBIOOMOIO A MATOBHCUBAHOIO 8 3A2ANbHOYKPATHCOKOMY Macumaoi.

Huska cmameitl npucsesuena npoonemi popmysants haxosux HABU4OK CMyOeHmis y Kiaci Xopoeo2o OUpucy8anus Ha
DI3HUX emanax HagyauHs, 0esKi 3 HUX 8UCBIMIIOI0Mb MONCIUBOCHIE 3ACMOCY8AHH IHHOBAYILIHUX meXHONo2il. Basxciueu-
MU 0151 RPAKMUYHO20 3ACMOCYBAHHA 0COOUCMICHO20 NIOX00Y HA 3aHAMMAX Y KIACi OUPULYBAHHS € NPAYi NCUXONO2IUHO20
cnpamysanna. Boonouac mpeba 3asnasumu, ujo HO8AMOPCLKUX 3d 3MICIOM NPAYb, NPUCBAYEHUX MEOPIi XOP08020 dupuzy-
8anHs, 00601i Mano. ManooocnioxnceHumu 3anuumaiomscs nPoodIeMuU po3GUMKY CHeYianbHUX OUpUeHmMcokux 30ionocmell,
npobiemu cyd’ eKmHOi 83aemMo0ii Ha pigHi cmydenm/euxiaday, cmyoeHm/Konyepmmelcmep (K npooopas mMaroymib02o
BUKOHABCHKO20 KONEKMUBY), NPOONIeMU POSUUPEHHS APCEHaNy OUPULEHMCLKUX NPULOMIG ) CYHACHOMY UKOHABCMEI, NPO-
Onemu OUCMAaHYiuHoI 0C8imu moujo, Momy 8 Yux OLIAHKAX € NEePCHEeKMUBA NOOALLUUX HAYKOBUX O0CTIOHNCEHD.

Knrwouosi cnosa: oupucenmcovka ocima, akmyanbHi npoonemu, npayi yKpaiHcbKux HayKoeyie.
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PROBLEMS OF CONDUCTING EDUCATION THROUGH THE PRISM
OF SCIENTIFIC RESEARCH IN MODERN UKRAINE

The proposed paper is a source study aimed at covering topical issues of Ukrainian conducting education of the late
20th and early 21st century. Taking stock of educational, methodological and scientific heritage of scholars of the Soviet
period, at a new stage of historical development Ukrainian musicologists and teachers face the challenge of having to
rethink the tasks of conducting education, its priorities, problems and prospects. The objective of this paper is to highlight
how topical issues of conducting education are reflected in the works of modern Ukrainian scholars.

The study found that the works of Ukrainian scholars of the late 20th and early 2 1st century reflected a certain array of
problems that teachers and students faced in the process of working during the choral conducting classes. It is primarily
about the educational and methodological support of the academic discipline “Choral Conducting”. The methodological
support situation in the all-Ukrainian dimension shows, on the one hand, that it is possible to freely choose textbooks,
manuals and compilations of choral works in everyday work. But, on the other hand, the educational literature is outdated
and the biggest part of it is Russian-language publications. Unfortunately, modern educational and methodical literature
is being published in Ukraine on a noncentralized basis, in the small print runs and thus remains little known and little
used on an all-Ukrainian scale.

A number of research papers are devoted to the problem of forming professional skills of choral conducting students
at different stages of education. Some of them highlight the possibilities of using innovative technologies. The works of
psychological nature are also important for the practical application of a personal approach in teaching the conducting.
However, it should be noted that the choice of innovative works on the theory of choral conducting is limited. There has
been little research into problems of development of special conducting skills, problems of subjective student/teacher,
student/concertmaster interaction (as a prototype of the future performing team), problems of expanding the range of
conducting techniques in modern performance, problems of distance education, etc. Many issues remain unresolved in
these areas and require further research.

Key words: conducting education, topical issues, works of Ukrainian scholars.

IMocTanoBka mpodiaeMu. My3UKO3HABCTBO HE3a-
NexxHOi YKpaiHM MoJlofie, SK 1 cama JepikaBa, xoda
1 Mae MeBHI TPaguIlii pO3BUTKY, 3aKjIaJieHl B TOIe-
penHi dacu ykpaiHcbkumu BueHUMH b. Kympukow,
I1. Kozutibkum, M. AnToHOBHYeM K. MaiiGypogoto,
4. IcaeBuyem Ta iH. BiacHe cuctema ¢axoBoi nupu-
TeHTCHKOI OCBITH B YKpaiHi copmyBanacs y I moso-
BuHI XX CT., a mmoJajla OCMHCIIOBATHCS SIK SIBHIIIE
me nisHime. HaBuanpHO-MeToaM4HI NOCIOHMKH
M. Komneccu, K. Ilirposa, 1. Pozymuoro, A. bonrap-
cekoro, M. KanepmireliHa Ta iH. 3aKjaJd OCHOBH
CHCTEMHOI AMPHUTCHTCHKO-XOPOBOi OCBITH B YKpaiHi,
a HayKOBi Tpalll yKpaiHChbKHX BYEHHX XX CT. CTaIH
[IepeIyMOBOIO BUBYEHHS PO3BUTKY CYy4acHOTO yKpa-
{HCHPKOTO MY3MKO3HAaBCTBA, JOTUYHOIO A0 IpoliieM
JUPUTCHTCHKOI OCBITH. AJDKE B HAlll YaC MHUCTEIbKa
OCBiTa 3arajoM, a AUPUTEHTChKa 30KpeMa, PO3BUBa-
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€ThCsI, MOJICPHI3Y€EThCS, CTAPAETHCS BINIMOBIIATH Ha
HOBI BUKJIMKH, K1 IOCTAIOTh Tepes Hero. [3 mocTan-
HSIM HE3aJIKHOCTI YKpaiHW BHHHKIIA TIOTpeda OIli-
HUTH 1 TIEPEOCMUCIIUTH 3aBIaHHS JUPUTECHTCHKOT
OCBITH, 11 IPiOpUTETH, TPOOIEMH Ta IEPCIIEKTUBH.
Ananiz npocaigkenb. OKpecieHHs HU3KU Hail-
OITBII BaXXJIUBUX MPOOIEM TUPUTEHTCHKOI OCBITH
3HaxomuMo y mpansx A. Maprurioka, JI. Spo-
meBcbkoi, P. Jlrobap, 1. Kydmok, A. Pacrtpurinoi,
M. Kamincekoi, M. Jlsmka ta in. Tak, y auceprarriii-
HOMY JociimxeHnHi A. MaptuHioka «{upUreHTChKO-
XOpOBa OCBITa B My3W4HIl KyJAbTYpi YKpaiHu Ipyroi
nojoBUHH XX CTOJNITTS» IepeNiueHo Taki i mpo-
OsreMH, SIK «PO3KPHUTTS CIICITU(DITHUX PUC TUPHUTEHT-
CHKOTO MHCTEITBA 1 HOTO B3a€MO3B’ 3Ky 3 (DYHKIIi-
OHYBaHHSM XYIOKHBOTO KOJIEKTHBY SIK COIIaJIbHOTO
OpraHizmy, MPOCTEKEHHS €BONIOLIi AUPUTEHTCHKOTO
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MHUCTELTBA Ta BUHUKHEHHS HOro cydacHux (opwm,
aHali3 JIUPUTEHTCHKOI JISUTBHOCTI SK CKJIAJHOTO
0araro(pyHKIIOHAIILHOTO  TCUXIKO-(i310JI0TIYHOTO
nporiecy, oOIpyHTYBaHHS CTPYKTYpH TUPUTEHTCHKOT
0071apOBaHOCTI, BUSBIICHHS IepeayMOB (DOPMYyBaHHS
XyAOXKHBOI 1HAWBIAYaJIBHOCTI JUPUTEHTA, PO3KPUTTA
BHYTPIIIHIX 3aKOHOMIpPHOCTEH IUPUTEHTCHKOI TeX-
Hikm» (Maprtuniok, 2001: 5). 3arajgom moromxy0unch
13 IIepemikoM 3rajanux npoOiieM (TouHiIIe, KOMITICK-
ciB mIpo0OiieM), Tpeba HaroJOCHUTH, IO B TIEIarOTiTHIH
IISUILHOCTI 1X IIOCTa€ 3HAYHO OljbIIE, aje JaJIEKO He
BCi BOHH TIOKH 1[0 3HAMIIIIH BiOOpayKeHHS y TIpaIsix
YKpaiHCHKHX HayKOBLIiB.

Merta cTarTi — MOKa3ary, SIK y MHpansgx yKpaiH-
chKuX HaykoBIiB KiH. XX — mou. XXI cT. BigoOpa-
JKEHO aKTyaJlbHI MPOOIeMHU TUPUTEHTCHKOI OCBITH.

Buxnaan ocHoBHoro marepiaay. CydacHa nupu-
TeHTChbKa OcBiTa B YKpaiHi copmyBaiacsi iHCTHU-
TYLUiHHO B paAsSHCBKUI Tepiox, BiANOBIAHO, ycman-
KyBaJla SK IMepeBard, TaKk i HEMOJIKH paJsHCHKOL
cucreMu My3u4yHOI ocBiTH. CucreMarHuHa poOoTa
B KJIAC1 XOPOBOTO JUPHUTYBaHHSI, IIONPH CIPSMYBaHHS
Ha BUKOHAHHS HaBYaJbHUX MPOrpaM, MyCUTh CIIUpa-
TUCS Ha (axoBy HaBYAIBLHO-METOAWYHY JIITEpaTypy.
ToMy uM He TIEPIIOYEProBOIO B 3a0€3MCUCHHI AKICHOT
JVPUTEHTCHKOI OCBITH MOCTA€E PoOiieMa HaBYallbHO-
METOJIUYHOTO 32a0€3MeUeHHs, aJpKe, MeperIsTHYBIIH
dhouaM HAaBYANEHHUX 0i0MiOTEK, OaunMo, IO OibIna
yacTUHa OyJia BUIaHa 1Ie Y PaisHCHKI 4acH, IPHIOMY
MIEPEBAYKHO POCIKChKO0 MOBOM. [Ipo HOBI TeHAEHIIiT
B rayly3i JAUPHUICHTCHKO-XOPOBOTO MHCTELTBA, IMPO-
OneMH BUKOHAHHS CydaCHHX XOPOBHX TBOPIB TOIIO
MOXKEMO Ti3HATHUCS TiIHKA 3 HOBIIIHUX IIpaIb IeIaro-
TiB, My3UKO3HABI[iB Ta TUPUTCHTIB-ITPAKTHKIB.

3a poKH He3aJeKHOCTI YKpaiHW BHHILIO KiJbKa
MNiAPYYHUKIB i3 METOAMKH AWPHUTYBAaHHA, a came:
«dupuryBanHs: HaBuanbHU mociOHWK» (MapTu-
HIOK, 1996), «MeTonuka BUKJIaaHHS TAPUTYBAHHDY
(dopoHtok, 2005), «OCHOBH XOPOBOTO TUPHUTYBAHHS
(ITpoxyneBuy, 2016), «MeToanka BUKIaJaHH XOPO-
Boro aupuryBaHHs» (Kocrenko, Illymceka, 2019).
Kpim Toro OyB Bunanmii mociOHUK «AUpUTeHT MIKib-
Horo xopy» (Hopontok, Cepraniok, Cepraniok, 2009),
CTIpPSIMOBAHMI HA BUXOBaHHS JUPUTEHTA INKIJIBHOTO
XOPOBOTO KOJICKTHBY. BumaHi oOMeXeHUM THpPaKeM,
Ta me ¥ y nepudepiiiHuX BUAABHHUIITBAX, IIi MMiIPY-
HUKH 3aJTUIIAIOTHCS MaJOBIJOMUMH B 3arajbHOYKpa-
fHCBKOMY MacITa0i, Xo4a 3a1iKaBjIeHi 0COOU MOXYTh
13 HUMH MOo3HaomMuTHCs uepe3 [HTepHeT. Manozgoc-
TYIHUMH JUIsI BUKOPUCTAHHS B HaBUAJIbHINA poOOTI
€ i mororpadii I1. IllemeroBa «lllkoma KOHIIEPTHO-
mupurenTcbkoro mucrenTBay (Illemeros, 2004) i
T. CmupHoBoi «Teopist Ta METOANKA AUPUTEHTCHKO-
XOpOBOT OCBITH Y BUIIIMX HABYAIBHHUX 3aKJIa1aX: ICH-

xoJsioro-neaaroriunuii  acrexkt» (CmupnoBa, 2008),
a TakoX IfiKaBa 3 TOYKH 30py IICHXOJIOTii Oporrypa
Bimomoro aupurenta P. Kopmana «BuxoBanHus nupu-
rerra. [Icuxonoriuni ocobmuBocti» (Kodman, 1986),
BUJIaHA B Yacu nepeOyaoBH.

[Mpobnema penepTyapHOT0 OHOBJIEHHS HaBYallb-
HUX MPOrpaM XOpPOBOIO JUPUTYBaHHS BHUPIIIY-
€ThCSI BHJAHHSIM Ha MICISIX HOTOBaHUX XPECTO-
Mariii  (Hampukiam, «XpecToMmarii 3 XOpOBOIO
nupurysanHs» (3apy6a, Pactpurina, 2004)), noctyn-
HICTb SIKMX 3aJIeKUTh BiJ THpaxy (a oTxe, BiA
¢biHaHCyBaHHS), aJKe Yepe3 [HTepHeT HUMH CKOpHC-
TaTUCS HE MOXKHA. A 3arajioMm IpoOiieMa HaB4aIbHO-
METOIUIHOTO 3a0e3MeYeHHS TUPUTCHTCHKOI OCBITH
BUCBITJICHA (X04 1 He BHuepnHO) y cTtarti A. Coxo-
noBoi «HaB4yanbHO-MeTOANYHE 3a0e3MeUeHHs AUpU-
TeHTCHKO-XOPOBOI MiATOTOBKH BYHUTENIB MY3HYHOTO
muctenra» (Cokomnosa, 2015), B skiii po3risaa-
€ThCS K 0a30Ba METOAMYHA JIiTepaTypa paasHCHKOTO
Mepioy, 3aNHINAIOYN JOCITiKEHHS TeNaroriqyHoro
JIOpOOKY 3 TUPUTEHTCHKUX AMCIHUIUTIH MEPioay He3a-
JIeKHOT YKpaiHH CBOIM MOCHiJOBHUKAM.

Jlemio iHIME TiAXI 1O BUKOPUCTAHHS METOIUY-
HOTO JOPOOKY BHAATHUX IIEIAroriB i JUPHUIEHTIB Y
HaBYIBbHIK poOoTi Buciosimoe T. CMupHOBa y cTaTTi
«llemaroriusi ifei MpeaCTaBHUKIB YKPATHCHKOI TUPH-
TeHTCHKO-X0poBoi eaaroriku XX cromiTrs». Jocmiz-
HUIS BUCBITIIOE MPOIIEC EBOMIOLIi HAyKOBO-TIEAAro-
TiYyHOT OyMKH y cdepi YKpailHChKOi TUPUTEHTCHKOT
OCBITH paAsSHCHKOI 100W, KPUCTAJI3yIOul TepenoBi
CBKH{ TIepiof PO3BUTKY BITYM3HSHOI BHIIOI TUPH-
TeHTCHKO-XOPOBO1 OCBITH 3aTBEPAMIIMCS IEAAroTiYHi
i71eT 11010 3aIpPOBaPKEHHS HAI[IOHAJIBHUX MPIOPUTE-
TIB 1 JIeMOKpaTu3ailii OCBITH, Ba)KJIMBOCTI MOTIINOIC-
HO1 mpodecioHamizamii 3MicTy, METOAIB, GhopM IIif-
TOTOBKH JUPHUTEHTIB XOpY, BUXOBaHHS CTYIEHTIB 5K
SCKpaBUX TBOPYMX IHIUBiAyanmpHOCTEH. <...> Jlns
JpPYTOro IMepiofy — CTAHOBJICHHS HE3aJIeXKHOI AUpU-
TeHTCHKO-XOPOBOI1 MeAaroriku (KiHels XX CTOITTS) —
XapaKTEPHOIO € peaiizallisi NPUHIUIY AudepeHiiia-
i Ta iHAMBIAyati3anii HABYaHHS TUPHUTEHTIB XOpYy
B 3aKJIaJax pi3HOTO Mpodimto (MUCTENTBA, KYIbTYPH,
NeNaroriyHuX YHIBEPCUTETax); MiABHILEHHA PO
(EeHOMEHOJIOTTYHOTO Ta €THOKYJBTYPHOTO MiJXOMiB,
10 BUMarajo iHIuBiayaizaiii JUPUreHTChKO-X0PO-
BOT OCBITH, MOTTUOJIEHHSI 3MICTy OCBITH IIHHOCTSIMH
HalioHaMbHOI KynmeTypu» (CMupHOBa, 2016: 62).

bru3pka 3a 3mictom g0 nipatti T. CMupHOBOT cTaTTs
H. I'pevannka «BruiuB nenarorivHux el Ta qocBiay
BUJIATHUX JUPUTEHTIB-XOPMEUCTEPIB HA METOAUYHY
MiATOTOBKY MaiOyTHHOTO BYMTENS MY3HKH» BKIIIO-
Ya€ OCMHCIICHHS JOCBITy, KpIM YKpaiHChKHUX, Ie U
POCIHCHKHMX TUPHUTEHTIB Ta mexaroriB. H. I'pedannk
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BHCBITJIFOE BHCJIOBJICHI HUMH OCHOBHI HENOINIKH B
CHCTEeMi JUPUTEHTCHKOI OCBITH, fKI MOTPeOyIOTH
BUDILICHHS, @ CaMe: «HEIOCTaTHsI yBara JUPUTEHT-
CHKO-XOpOBIf TPAaKTHUIll; BIACYTHICTh IHTETPYIOUYHX
MIPOIIECIB MY3WYHUX AUCITUILTIH B KJIacax XOPOBOTO
MIPAKTHKYMY; BIICYTHICTb CITPSIMOBAHOCTI TiSTTBHOCTI
Me1aroriB Ha PO3BUTOK 1 PopMyBaHHs TBOPUOI caMo-
CTIMHOCTI 0COOMCTOCTI MalOyTHHOTO MY3HKAaHTa-
reaarora; JAOMIHYBaHHS TEXHOKPATUYHOTO MiAXOAy
70 BUKJIAJAHHA JUCLMIUIH AUPUTEHTCHKO-XOPOBOIO
LUKy, «HaTaCKyBaHHS» BOKAaJbHOI, ITUPUTECHTCHKOL
TEXHIKH, 4YacTKOBE ITHOPYBaHHS I1HIWBITyaTbHHUX
oco0nuBoCTel cy0‘€KTy HaBYaHHS; HEJOCTATHS yBara
MEAaroriB 0 NpPOOJIeMH ICHUXOJIOTO-TISIarOTIYHIX
YMOB MY3MYHOI'O HaBYaHHS 3 OLIBLIOCTI JUPUIEHT-
CchKO-X0poBuX mucruiutiay (I'pedannk, 2012: 53).
BaxnuBuMmu a1 momonaHHA NpPoOIeM TexXHid-
HOTO OCBO€HHSI OCHOB JUPUIC€HTCHKOI MalCTEPHOCTI
€ HHU3Ka CTaTell YKpaiHChKUX HAayKOBIIIB BiAMOBiTHOT
tematuku. Tak, y crarti T. [onoBans «DopmyBaHHs
HAaBUYOK OCHOB TEXHIKU JMPHUTYBaHHS Yy CTYICHTIB-
MIOYATKIBIiB» CKOHLIIEHTPOBAHO T'OJIOBHI ITOJIOXKEHHS,
Ha SIKHX Ma€ IPyHTyBaTHCA I0YaTKOBa poOOTa B KJlaci
XOpOBOTO JAWPWUTYBaHHA. Po3kpuBaioum mocinigos-
HICTh pOOOTH 3 TIOYATKIBISIMU, aBTOP CTATTi CIYLIHO
3a3Havae; «3 MepIIuX 3aHATh CJIiJl BUMAaratu Bij CTy-
JICHTa MaKCUMAaJIbHOT MPUPOJHOCTI MOJIOKEHHS PYK,
MIPOCTOTH, SCHOCTI, HAOYHOCTI JKECTY, SIKI POOIATH
3pYYHOI0 POOOTY AUPUTEHTA 1 CHOPUSIOTH SIKHAMKpa-
IOMY PO3YMIHHIO HOTO HaMipiB xopom» (I'ooBaHb,
2010: 130). [lnst 3axpirnsieHHst 0a30BUX HABUYOK JTUPH-
r'yBaHHS KOpHCHOI Oyze crarta A. dynam «Bpocko-
HaJIeHHS JTUPHUTEHTCHKOI MaHCTEpHOCTI CTYICHTIB
BH3 OC «bakanaBpy, B sKiil aBTOpKa IIPOIIOHYE BBe-
JICHHS B IPAKTHKY HaBYaJIbHOT poOOTH B KJaci XOpo-
BOTO IUPUTYBaHHS METOAIB MOPiBHUILHOTO BTIICHHS
XyAOKHIX 00pa3iB, a TAaKOXK 3aCTOCYBaHHS ISl CaMO-
KOHTPOJIIO CTYIACHTIB pPO3POOJICHOT HE IIaM’sSTKH,
sika BimoOpakae OCHOBHI aCIIEKTH aHaJIi3y BUKOHAHHS
KOHKPETHUX HAaBYaJbHUX 3aBAaHb 3 IAUPHUTYBaHHSI
(Hynam, 2018: 114—115). A GubII JOCBITYEHUM CTY-
JICHTaM Ta iX BUKJIalauaM cTaHe B pUrofi cT. 3. Spo-
nyna «MeToinKa 3acTOCYBaHHSI OCHOBHHX CXEM 1 iX
BapiaHTIB y JWPHUTyBaHHI TBOPIB HEMEH3YPOBAaHOTO
0e3p0O3MIPHOTO MHCHEMay», B AKili aBTOp Ha KOHKPET-
HUX MPUKIAAaX IEMOHCTPYE NPUHLIKIN BUOOPY Bil-
MOBITHUX JIJIs1 KOYKHOTO BUTIAJIKy CXEM JUPUTYBaHHS,
CIHPAIOYHCh HA TaKi (akToOpH, sIK JIOTIKa CIOBECHOTO
TEKCTy, (hpa3yBaHHs, TPYIYBaHHS, TEMII, & OCOOIHNBO
Ha METPO-PpUTMIYHY CTPYKTYpy TBOPY 1 BHYTPIII-
HI CKJIaJ KOXHOTO po3Mipy 3okpema. [Ipm mpomy
3. Aponyn naronomrye: «PoboTta 3 TyXOBHUMH TBO-
pamu 0e3po3MipHOro MUCHbMa y Kiaci JUPUTyBaHHS
Ma€ TepeAyciM BpaxoBYBaTH BiJIOBiJalbHE CTaB-

JeHHs 10 Oorocimyx0oBoro cioBa. Came aHali3 TEK-
CTy, HOTO SICHE PO3YMIHHS € TOJIOBHUMH KPUTEPisIMHU
JUISL TUPUTEHTa y BUOOP1 TAKTOBUX CXEM, aIeKBaTHUX
BUKOHABCHKIH 1HTEpHpeTalii JyXOBHOTO MiCHECIHIBY,
a €HICTH CNiB 1 MY3UKH POOHUTH JYXOBHY MY3UKY
MIPOBITHUM OCBITHBO-BUXOBHHUM 3aco0om» (Spomyn,
2017: 354-355).

MeTtonndHo BapTicHOIO TIocTae crarTs JI. TepseBoi
«Etanmn  QopmyBaHHS METOOMYHOI KOMIIETEHTHOCTI
MaiOyTHIX YUUTENIB My3UKH Ha 3aHSITTIX 3 XOPOBOTO
JVPHUTYBaHHS», B sIKil aBTOPKA JOTPUMY€ThCS TPUHIIH-
MiB CHCTEMHOCTI Ta MOCJIIIOBHOCTI Y BUKJIa [l HABYAJIb-
HOro Marepiany. BusHadatoum eramu ¢opMyBaHHS
METOINYHOI KOMITETEHTHOCTI CTYIeHTiB (MOTHBa-
[iITHO-TTI3HABAILHUH, CAMOCTIHO-TTONITYKOBUH, JTisiTb-
HicHO-TBOpuwmii), JI. TepsieBa mpoBena neTanbHU aHa-
73 KOKHOTO 3 HMX Ta BUCBITIIMJIA 3HAUSHHS IXHBOI
koMmrmiekcHol B3aemogii (Tepsiea, 2017: 263). Oco-
ONMMBY yBary y CTarTi IPHIUICHO BaYKITMBOCTI BHKO-
pHUCTaHHS y MPOIeCi HaBYaHHS IHHOBAIIHHUX TEXHO-
JIOTiH, 30KpeMa My3UYHUX KOMI IOTEPHUX MPOTPaM.

Bucsitnennio mpobiem GopmyBaHHS BepOaib-
HUX Ta HeBepOaNbHUX HABUUOK CIJIKYBAaHHS Maki-
OyTHIX TUPWUTEHTIB i3 XOPOBUM KOJEKTHBOM IPH-
ceatuia BimmoBinHi mparmi O. JlecHik. Tak, y crarTi
«/lianoriune cminkyBaHHS K 3aci® ¢GopMyBaHHS
XyAOKHBO-MOBJIGHHEBUX YMiHb MailOyTHIX yUHUTEINiB
MY3UYHOTO MHCTENTBa B MpPOIECi XOPMEHCTEePChKOi
MiATOTOBKW» aBTOpKa CIymHO Harojomrye: «Cre-
nugika AiaJoTiYHOTO CHUTKyBaHHA (iH(opMaTHBHA
MiATOTOBJIEHICTh, SKICTh MOBHHX BHCIIOBIIIOBAHb),
BepOasibHa (hOpMa MOBJICHHS JOIIOMAraroTh 3aKIacTH
OCHOBH aJIeKBaTHOCTI HeBepOalbHOI MOBHU JHPH-
TeHTa — JAUPHUTCHTCHKOTO KECTY, Horo iHpopMarus-
HOCTI, BIJIOBIIHOCTI XY/IOKHIM XapaKTepHCTHUKaM
BOKaJIbHO-XOpoBoro TBOpY» (Jlecwik, 2019, 221).
A y crarti «DopMyBaHHA HEBEpOATHHOTO KOMIIO-
HEHTa XYIOKHBO-MOBIIEHHEBHX YyMiHb MaWOyTHIX
yuuteniB My3uku» O. JlecHiK, BiIIITOBXYIOUUCH Bij
BepOAILHOTO JOCBIY CIIKYBaHHS, IPOIIOHYE HU3KY
METOMIB, SIKI CIPHATUMYTh €(EKTHBHOMY (oOpMYy-
BaHHIO HEBEPOAJIbHOTO KOMIIOHEHTY, a caMe:

— moOyAyBaHHS acCOIiaTUBHOTO psay (BepOaib-
HOTO, TpaiyHOr0, MOTOPHOTO), IO TepeadaJdae miji-
0ip cItiB, SIKi TO3HAYAOTH MPEIMETH 1 IBUIIIA, 1[0 BOJIO-
JIIOTh BU3HAUCHUMH SIKICHUMH XapaKTePUCTHUKAMM,

— TepeBeNeHHs] BHYTPIIIHIX YSABJICHb HAa MOBY
00pasziB, MO CHPUHMAIOTHCS 3a JOIIOMOTOI0 30DY,
migdip pyXOBUX €KBiBaJeHTIB, IO BiNOBINAIOTh Til
9M iHII1H 320apBICHOCT] UM SAKICHIH XapaKTepHUCTHIIL;

— 3BEpPHEHHS 10 0COOMCTOTO PYXOBOTO JOCBIY i3
COLIaNBbHO-NI00YTOBOT MOBEIHKH, BiITBOPEHHS OKpe-
MUX €JIEMEHTIB, JIAHIIOTa PyXOBUX EJIEMEHTIB OJTHOTO
psiy, TAHIFOTa AOIUTBHUX KOMOIHOBaHUX PYXiB;
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— CTBOPEHHS TUIACTHYHUX «MiHIETIOMIBY;

— METOJl Bi3yalIbHUX JOMOBieH 3a JOMOMOTOIO
MIMiKH, TAaHTOMIMIiKH Ta riacTukH (JlecHik, 2011: 58).

Jlesxi HayKOBIII y CBOIX JOCIHIIXEHHSIX 3BEepTa-
FOTh yBary Ha OCOOWMCTICHHH MiAXix y HaBYaILHO-
BUXOBHI po0OTI 3 MalOyTHIMH JHPUTECHTAMU.
BoueBunp, B yMOBax iHAMBIAYyaJIbHOTO HaBYaHHSA
y KJaci TUpUTyBaHHS TAaKUH MiAXiJ € €IUHO Tmpa-
BUJIBHUM, IPOTE MOTPEOyBaB TEOPETHUYHOTO OCMIC-
JICHHS, TOMY ¥ BITOOPAa3UBCS Y IpaIsIx YKpaiHChKUX
MearoriB Ta My3WKO3HaBIiB. 30Kpema, Yy CTarTi
I. Lropsk Ta €. Porocrkoi «OcoOucTicHAN TiAXia y
JUPUTEHTCHKO-XOPOBiH MiATOTOBILI CTYAEHTIB-Mari-
CTPiB» MOJAETHCSA PO3pOOJICHA HUMHU CXeMa, B sKil
BUCBITJIIOIOTHCS TaKi YMOBH ()YHKIIIOHYBaHHS 0CO-
OMCTICHOTO IMiAXOMy B HaBYaHHI: opraHizalis mia-
JIOTOBOT1 B3a€MOJIl B HABUAIHLHO-BUXOBHOMY IIPO-
1eci; 3a0e3Mne4eHHs ICUX0JI0rYHOro KoM(opTy I
CTyIleHTa Ha 3aHATTAX; AudepeHHilioBaHMU MiA-
XiJ] 10 OCOOMCTICHUX SIKOCTEH MalOyTHHOTO BYM-
TeNsl MY3WKH, iX KOpPEeKIlii B yMOBaX BHIIIBCHKOTO
HaBYaHHS, CTBOPEHHS MOXUIMBOCTEH M XYHOX-
HBO-TBOPYOI camopeasi3ailii, caMOBIOCKOHAJIEHHS
i camopo3BuTKy ctyneHTiB (Llropsik, Poroscobka,
2018: 86—87). Jlomamo, 1110 3acTOCyBaHHS 0COOMC-
TICHOT'O MIiJXOMy BUMAra€ Bij BUKJajada JUPUTY-
BaHHS TapHUX 3HAHB 13 TEAATOTIKH Ta TICHUXOJOTII,
a TAKO)K BHCOKOI 31aTHOCTI1 A0 eMIiarii, BMiHHS Bif-
gyBaTH ce0e Ha MiCIli CBOTO CTYACHTAa 3 HOT0 Xapak-
TEpPOM, YCTaHOBKaMH, COLiaJIbHUM JOCBioM. Bax-
JUBUM € HAJaroJUKEHHs JOBIPU MIX BUKIIAJaueM I
CTYIIEHTOM, TUIBKH B YMOBaxX 0COOHMCTiICHOT B3aEMO-
Iii mporiec HaBJYaHHS Oyne €()eKTHBHUM.

OcobOucrticanii (ab0 IHAWBIMyadbHWA) TAXIT
€ TUIBKU OIIHIEIO JIAHKOIO B CHUCTEMI OCYYacHEHHS
HaBYAJILHOI pOOOTH B KJIaci XOPOBOTO JUPHUTyBaHHS.
VY crarti «IHHOBAIIIHI IPUHIMITA HaBYaHHS Y (op-
MyBaHHI METOIUYHOI KOMIIETEHTHOCTI MalOyTHIiX
YUHUTETIB My3UKH Ha 3aHATTAX 3 XOPOBOTO JHUPHTY-
BanHs» JI. TepsieBa, TiACyMOBYHOYM HOBATOPCHKI
imei IHIIMX HAyKOBLIB, NMPONOHYE 3aCTOCOBYBAaTH B
JUPUTEHTCHKOMY KJaci Taki NPWHIMITK: iHIHWBiTya-
Jii3arnii, HalioHAILHOT IICHTUYHOCTI, HAYKOBOT'O ITi3-
HaHHA, 1HTeHCHIKaii HaBYaHHS, IHTEPAKTUBHOTO
HaBYaHHS, IHHOBAIIMHOI HAOYHOCTI, KpPEaTHBHOTO
PO3BUTKY, IiaBuIeHHs piBHA [T, 3MaransHOCTI, MiXk-
JUCIMILTIHAPHUX 3B’ S3KiB, ONTUMI3allil HABYaJILHOTO
nporecy (Tepsiea, 2016: 118). [Tonpu Oesnepeuny
BapTICTh OMHMCAaHMX ABTOPKOIO IMiJXOJIB, 3aCTOCOBY-
BaTH X y MOBCAKACHHIN POOOTI BUIAETHCS MOXKIIH-
BHM 32 OpakoM 9acy TiJIbKU BHOIPKOBO, 3BaXKArOUH Ha
Cy4acHi yMOBH OpraHi3allii HaB4aHHS, 32 SKUX CiTKa
IHAMBIyaIbHUX TOJMUH 3aBXKIAW MiANA€EThCS T. 3B.
OIITUMIi3allii, KOPUTYBaHHIO B OiK CKOPOYCHHSI.

Jermo iHmi akmeHTn 3Haxogumo B crarti 1. Tom-
4ieB0i «Opi€HTUPH OHOBIICHHS TUPHUTECHTCHKO-XOPO-
BOI TIATOTOBKH CTYIEHTIB (haKyJIbTETIB MHCTEIUTB
NEearoriyHuX yHIBEPCUTETiIB», B SKIM aBTOpKa
cTBep/kye: «IHHOBaIliliHE OONAIITYBaHHS JUPH-
TeHTChKO-XOPOBOI IiJATOTOBKK 3yMOBJIIOE IHTCIICKTY-
aJbHy HACHYCHICTh HABYAJILHOIO IPOIIECY, a caMme:
MTOCTAaHOBKY TIEIaroroM MpoOJIeMHUX 1 TUCKYCIHHUX
MUTaHb, BUCBITIICHHS PI3HHUX IMJIXOMIB A0 TPaKTy-
BaHHS MY3WYHUX TBOPIB, NMMPOBOKYBAaHHS CTY/ICHTIB
JI0 KOMEHTapiB, CTBOPEHHS AaBTOPCHKUX MOJIENICH
iHTEepHpeTaniil XynoxkHix obpasi Tomo» (Tomuiesa,
2019: 244). 1 xo4a Takwii TiaXia TOTpeOye TOTATKO-
BHX 3yCHWJIb K BUKJAnada, TakK i CTyIAEHTa, y IUIaHi
mpoheciiHOro PO3BUTKY OCTAaHHHOTO BiH BHUIAETHCS
JTOBOJII TIEPCIICKTUBHUM.

IikaBi MU TaHHS BKJIFOUEHOCTI PO3BUTKY JUPUTECHTA
y CBITOBHUH KOHTEKCT po3risiiae crarts JI. JlacToBerib-
ko1 «BrumB mmobamizariitaux mpomeciB Ha GhopMy-
BaHHS TBOPYOi iHAUBIAYaTbHOCTI IUPUTEHTa». Y HIl
HAeThbCs MPO PO3IIUPEHHS MOXIMBOCTEH U TBOP-
YOro 3pOCTaHHs JUPUTEHTIB Yepe3 y4acTb y MiKHA-
POIHMX KOHKYypCax Ta (peCTHBAJIAX, MalCTEp-Kilacax
JTUPUTEHTCHKOI MaliCTepHOCTI, 3aKOPAOHHUX TacTpo-
TAX Ta KyJAbTypHUX MPOEKTaX AK 13 BUKOHABCHKUMU
KOJIEKTHBAMH, TaK 1 CAMOCTIIHO, TOTYIOYH KOHIIEPTHI
Mporpamu 3 Pi3HUMH CKJIagamMu BUKoHaBIiB. JI. Jlac-
TOBEIIbKA 3BEpPTA€E yBary, M0 «Iryiodaiaiis, K CUC-
TeMa BIAKPUTOTO KYJIBTYpPHOTO OOMiHY, Jajia 3MOTy
Cy4YaCHHMM JUPHUICHTAMITOUATKIBI[AM HABYATHCS Maii-
CTEpHOCTI HE TUTBKH B KJaci y mejarora, aje i Ha
MPHUKIIaaX BiIOMHUX MpoQecioHamiB 3a TOMOMOTOI0
3MI, IaTepHeTy, HEpiko CHOCTEpiralodu 3a HHUMU
B peXuMi on-line Ha KOHLEPTHUX BUCTYMax Ta Mix
yac ix pernerumiin» (JlactoBenpka, 2011: 115). Bon-
HOYAC y CTATTi 3a3HAYAIOTHCS 1 OKPEeMi IIEPECTOPOTH,
OB’ s3aHi 3 II00Ai3aitHIME TTpoIiecaMu, 30KpeMa
«3arpo3a «CTHPaHHSD» YU YaCTKOBOI BTPATH MiCIIEBIX
ETHIYHUX Hayall, JOKAJILHUX KYJIBTYPHHUX OCEPEIKiB,
JIAaBHIX HApOJHOIICEHHUX IUIACTIB, BUBUYCHHS SKHX
HEOoOXigHe IS CydacHOi KyasTypu» (JlacToBeribka,
2011: 115). HeouikyBaHOIO 3arpo30i0 KYJIBTYPHUM
oOMiHaM cTaja CIPOBOKOBaHA TIIOOANI3AINEI0 Tere-
piliHSA maHzAeMmis KopoHaBipycHOi iH(ekuii, Benu-
KOK0 MipOI0 3aKOHCEPBYBABIIIN MOXJIMBOCTI TBOPYHX
MOT3/I0K TUPUTCHTIB Ta IX BUKOHABCHKHX KOJICKTHRBIB
Ta 3HAYHO OOMEKHWBITM KOHIIEPTHY MiSUTHHICTH 3ara-
oM. binbire Toro, 3HAYHO 3BY3HMIIUCS MOXKITHBOCTI
JUTSL TIOBHOLIIHHOI JUPUTEHTCHKO-XOPOBOi OCBITH.

VY X yMOBax akTyaJbHOIO IIOCTaE mpodIieMa Iuc-
TaAHIIHHOTO HABYAHHS, IKA TUIHKH ITOYMHAE O CMHUCIIIO-
BaTHCS B My3uuHid neparoriii. Y crarrti O. KamoxHoi
«Ponp mucraniifHOTO HaBYaHHSA y (OPMYBaHHI MFC-
TEIBKUX KOMIETEHTHOCTeW MaHOyTHIX TMemaroris-
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MY3UKaHTIB» BiJI3HAYAIOTHCS TTO3UTHBHI MOXKJIHBOCTI
HaBYaHHS «HA BIJCTaHI», OJHAK CIYIIHO HAroJo-
LIeHO, IO 11 opMa OCBITH «MOXE MaTH TUMYACO-
BHH XapakTep, 0COOIMBO TPY BUBUEHHI CIIeLiaIbHIX
MIpeaMETiB (IT0CTaHOBKA T'OJIOCY, XOPOBE TUPHUTYBAHHS
ta iH.)» (Kamoxna, 2015: 148). CydacHa npakTuka
MiITBEPKY€E BUCHOBOK aBTOPKH, JOBOJISYH, IO JTUC-
TaHI[IfHA OCBITA HE MOYKE BBAYKATUCS IIOBHOLIIHHOIO
(hopMoI0 HaBUATLHOI AISUIBHOCTI Y cepi mpaKkTHIHOT
BHKOHABCHKOI MIATOTOBKH, Y T. 9. XOPOBOTO JHUPHTY-
BaHHS. ONHAK eNeMEeHTH IUCTAHIIHHOTO HaBYAaHHS
B OCBITHI MiJIrOTOBIIi JIHPUTEHTIB 3aCTOCOBYBAaTH
JOLIBHO 1 KopucHO. Sk came 1 B Akux dopmax — 1e
MUTAHHS JUIT HOBUX JIOCIIPKEHb Ta CKCIICPUMEHTIB.

BucHoBKH. Y Mexax CTarTi HEMOXIIMBO OKpeC-
JIATH KOJIO BCiX MPOOJIEM AUPUTEHTCHKOI OCBITH, SIKi
PO3IIIANAIOTECST B HAYKOBHX JIOCHIKEHHSAX YKpaiH-
cpkux yueHux. [limcymoByroun, Tpeda ckaszaru, 1o y
Mpalsix YKpaiHCbKUX HAyKOBILIB KiHI XX — MOYaTKy
XXI cr. BigoOpakaeTbcs IEBHUH KOMIUIEKC po0iiem,
3 SIKUMH CTUKAIOTHCS BUKJIaaqi Ta iX MiAOIIYHI B TIPO-
1eci poGOTH B KJTaci XOPOBOTO AMPHTYBAHHS. VIeThest
MepeyciM po HaBYAITBHO-METOUYHE 3a0e31IeUeHHS
HABYAJbHOI JUCIUILTIHU «XOpPOBE TUPUTYBaHHS,
CTaH SIKOTO Y BCEYKpaiHCHKOMY BHUMipi CBiIYHUTBH,
3 O/IHO1 CTOPOHU, PO MOMJIUBICTH BLILHOTO BUOOPY
MiPyYHUKIB, HABYAIBHUX MMOCIOHMKIB Ta XpecToma-

Till XOPOBUX TBOPIB y MOBCSIKAEHHIH poOoTi. 3 iHIIOT
CTOPOHH, € mpoOdJieMa 3acTapiiocTi GOHIY HaBYaIb-
HOI JIiTeparypu, OUTBITY YaCTHHY SKOTO CTaHOBUIJIH
pociiicckomoBHI BumaHHiA. (CyyacHa HaBYaJIbHO-
METOAMYHA JiTeparypa BUaaBajgacs B YKpaiHi HelleH-
TPaJli30BaHO, CKYNHMH THPaKaMH 1 3aJIHMIIA€ThCS
MAaJIOBIIOMOIO Ta MaJIOBXKHBAHOIO B 3arajbHOYKpaiH-
CHKOMY MacmITaoi.

Hwu3ka crareil mpucBsueHa mpoOieMi ¢opmy-
BaHHS ()aXOBUX HABHUYOK CTYIEHTIB y Kjaci Xopo-
BOTO JMPUTYBaHHS Ha Pi3HUX eTanax HaBYaHHS,
JIesiKi 3 HHUX BUCBITIIOIOTH MOXJIMBOCTI 3aCTOCY-
BaHHS 1HHOBALIMHUX TEXHOJIOTH. BaxnuBumu s
MPAKTUYHOTO 3aCTOCYBAaHHS OCOOMCTICHOTO MiAXOAY
Ha 3aHATTAX Yy KJIaci TUPHUTYBaHHS € TIpalli TICHXO-
JIOTIYHOTO cIpsAMyBaHHs. BomHodac Tpeba 3a3Ha-
YHUTH, 110 HOBATOPCHKHUX 3a 3MICTOM Ipallb, MPUCBSI-
YEHUX TEeOpii XOPOBOTO AMPHUTYBAHHS, JOBOJI MAJIO.
MarnomocmipkeHUMA 3aJTUIIAI0TECST TPOOIEMH po3-
BUTKY CIICIMIAJIbHAX JUPHUTCHTCHKUX 3M10HOCTEH,
npobnemMu cy0’€KTHOI B3aeMOJii Ha piBHI CTyHEHT/
BUKIIAJa4, CTYJCHT/KOHIEpTMEeHCcTep (SK mpoobdpa3
MaiiOyTHbOTO BUKOHABCHKOTO KOJIEKTHBY ), IPOOJIEeMH
PO3LIMPEHHST apceHally TUPUTEHTCHKHX NPHUHOMIB
y Cy4acHOMY BHKOHABCTBI, IPOOJIEMH JAMCTAHI[IHOT
OCBITH TOIIO, TOMY B IUX JAUISTHKaX € MEPCIICKTHBA
MOJANTBIITNX HAYKOBUX JTOCIiKEHb.

CIIUCOK BUKOPUCTAHUX JIZKEPEJI

1. Tonosans T. DopMyBaHHS HABUYOK OCHOB TEXHIKH JUPUTYBAHHS Y CTYACHTIB-TIOYaTKiBIIB. Haykoei sanucku HIIY im.
M. Tocona. Ilcuxonozo-nedazoeiuni nayku. 2012. Ne 1. C. 129-132.

2. I'pevanuk H. BrumB megaroriyHux ifiel Ta TOCBiTy BUAATHUX JAUPUTEHTIB-XOpMEWCTEpPiB HA METOAUYHY MiATOTOBKY
MaiiOyTHBOTO BUMTENS My3uku. Hayxosuti uaconuc HITY im. M. I1. [[pacomanosa. Cepis 16: Teopua ocobucmicme yuumens.

npobnemu meopii i npakmuxu. 2010. Bum. 13. C. 50-54.

3. opoHrok B. Meronnka BukinafanHs aupuryBaHss. IBano-@pankiscbk, 2005. 128 c.
4. Nopontok B., Ceprantok JI., Cepranrok 0. [lupurent mkinsHOTO X0py. IBaHO-OpankiBehk, 2009. 490 c.
5. dymam A. BrockonanenHst nupurenTcbkoi maiicteprocti crynentiB BH3 OC «baxanaBp». Ocgima i nayka. 2018.

Bur. 2 (25). C. 112-116.

6. 3apy6a E. C., Pactpurina A. M. Xpecromarist 3 XOPOBOTO JUPUTYBaHHS: HABYAIHHO-MECTOAUYHHUNA TMOCIOHHMK ISt
MY3UYHHUX BiJJiiiens Muctelbkux daxynsreris. Kiposorpan: PBB K/ITY im. B. Bununuenka, 2004. 104 c.

7. Kamoxxna O. Poxp gucrariiiHoro HaB4aHHS y ()OpMyBaHHI MHCTEI[bKHX KOMIIETEHTHOCTEH MaHOyTHIX IeJaroris-
My3uKkaHTiB. Hayxosi 3anucku K/JITY im. B. Bunnuuenka. Iledazoeiuni nayku. 2015. Bum. 139. C. 147-149.

8. Kocrenko JI., lllymcpka JI. MeTonnka BUKIIagaHHS XOPOBOTO JUPHUTYBAHHS : HABY. TOCI0. I MaricTpaHTIiB 3aKJIa/IiB
BUIIOi OCBITH. 2-T€ BH., omoBHEeHe Ta nepepodnene. Hixun : HAY im. M. T'orons, 2019. 145 c.

9. Kopman P. I. BuxoBauns aupurenta. [Icuxonoriuni ocoonusocti. Kuis : My3uuna Ykpaina, 1986. 40 c.

10. JlacroBeupka JI. Brnms robanizaniiHux nporecis Ha (opMyBaHHS TBOPUOi IHAMBIYaIbHOCTI AUpHUreHTa. Monods

i punoxk. 2011. Ne 10 (81). C. 114-116.

11. Jlecuix O. JliamoriuHe CHNKyBaHHA SK 3aci0 (OpMyBaHHS XyTOXKHBO-MOBJICHHEBUX YMiHb MAMOyTHIX Y4HTENiB
MY3WYHOTO MHCTEITBA B IPOIECi XOPMEHCTePChKOl MATOTOBKU. Haykosi sanucku LlenmpanbHOYKpaincbko2o 0epicagrHozo
nedaeociunozo ynigepcumemy imeni Bonooumupa Bunnuyenka. I[ledaeoziuni nayku. Kponmsaunpkuii : HAITY iMm. Bomoau-

mupa Bunnnuenka, 2019. Bun. 176. C. 217-222.

12. Jlecnik O. dopmyBaHHS HeBepOAIbHOTO KOMIIOHEHTY XYHAOXXHBO-MOBJICHHEBHX YMiHb MaiOyTHIX Y4uTelNiB
My3ukd. Haykosuti sicruk I1i60eHHOYKpaincbko2o HayioHanbHoz2o nedazoziunozo yuisepcumemy im. K. /I Ywuncoroeo.

2011. Ne 11-12. C. 53-59.

13. Maptuniok A. [IHpUTEHTCHKO-XOPOBA OCBiTa B My3W4HIH KyIbTypi YKpaiHu Apyroi monoBUHU XX CTONITTS : aBTO-
ped. muc. ... kaua. mucrt. : 17.00.01 / XapkiBchbka aepikaBHa akazemis KynbTypr. Xapkis, 2001. 20 c.

14. Mapruniok A. K. Jlupurysanns : HaBd. nociOHuk. Memnitomnons, 1996. 125 c.

15. IIpokyneBud O. OCHOBU XOpOBOTO JUPUIyBaHHs. YMaHsb, 2016. 140 c.

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

15



MucrenTBo3HaABCTBO

..............................................................................................................................................................

16. CmupnoBa T. [legaroriusi inei npescTaBHUKIB yKPaiHCHKOT AMPUT€HTCHKO-XOPOBOI NeAaroriku XX CTOMITT. Axmy-
anvii numarnns mucmeywkoi oceimu ma suxosanus. 2016. Bum. 1 (7). C. 58-62.

17. Cvupnaosa T. A. TeopeTnuHi i METOIUYHI 3aca i TUPHTCHTCHKO-XOPOBOi OCBITH Y BUIIMX HABYAIBHHUX 3aKITaaax :
asroped. auc. ... a-pa nea. Hayk : 13.00.04 / Iu-T nen. 1 mcuxon. npod. ocitu AITH Ykpainu. Kuis, 2004. 40 c.

18. CmupnoBsa T. Teopist Ta METOIMKA IMPUTEHTCHKO-XOPOBOi OCBITH Y BHIIUX HABYAIIBHUX 3aKJIa/Iax: MCUXOJIOTo-Tea-
TOTIYHUI acnekT : MoHorpadis. Xapkis. Haul. nex. yH-T iM. I. C. CxoBoponu. [opmiska: Jlixrap, 2008. 445 c.

19. Coxonosa A. HaBuanbHo-MeTotMYHE 3a0€3MeYeHHs AUPUTEHTCHKO-XOPOBOI i ITOTOBKY BUUTEINIB My3HYHOTO MUCTE-
urBa. [Ipobrnemu niocomosku cyuacroeo guumens. 2015. Ne 12. C. 84-94.

20. Tepsiea JI.A. Etamu ¢opMyBaHHS METOOWYHOI KOMIETEHTHOCTI MaHOYyTHIX YYHTETiB My3WUKH Ha 3aHATTAX i3
xXopoBoro aupuryBaHHs. Hayxoei sanucku KJIIY im. B. Bunnuuenxa. Iledacoziuni nayxu. Kponusauiekuii : PBB KIITY
iM. B. Bunanuenka, 2017. Bum. 150. C. 262-264.

21. TepsieBa JI. IHHOBaUiiiHI NPUHIMINM HaBYaHHS Y (HOPMYBaHHI METOIMYHOI KOMIIETEHTHOCTI MailOyTHIX yduTelniB
MY3UKH Ha 3aHATTSAX 3 XOPOBOTO JUPUTYBaHHS. Haykosuiu 30ipnux «Mysuune mucmeymso 6 0ceimonoiyHomy OUCKYpCiy.
2016. Ne 1. C. 117-122.

22. TomuieBa I. OpieHTHPY OHOBICHHS AUPUTESHTCHKO-XOPOBOI MTiATOTOBKU CTYACHTIB (haKyIbTETIB MICTEUTB Mearorii-
HUX yHiBepcuTeTiB. Haykoguii gicnux MHY imeni B. O. Cyxomauncokoeo. Iledazoeiuni nayku. 2019. Ne 1 (64). C. 243-246.

23. Uropsix 1. Poroechka €. OcoOucTicHMIT MiAXiJ Y AUPUIEHTCHKO-XOPOBIH MIIrOTOBII CTYAEHTIB-MaricTpiB. Imidoic
cyuacroeo nedazoza. 2018. Ne 6 (183). C. 84-88.

24. Wlemeros II. I1Ikona KOHIEPTHO-AUPHIKEPCKOTO HCKycCcTBa. XapbkoB : Jleuit 6eper, 2004. 302 c.

25. Spomyn 3. Meroauka 3acTOCYBaHHSI OCHOBHUX CXEM 1 iX BapiaHTIB y AMPUTYBaHHI TBOPiB HEMEH3YPOBAHOTO 0€3p03-
MIpHOTO TTHCBEMa. Xopose mucmeymeo Ykpainu ma 11020 no0guxicnuxku.: mamepianu VI MidcHapoOoHoi, HAyKo8O-npakmuyHoi
inmepnem-xougepenyii. JIporoowud, 2017. C. 345-355.

REFERENCES

1. Holovan T. Formuvannya navychok osnov tekhniky dyryhuvannya u studentiv-pochatkivtsiv [Formation of skills of
basic conducting technique in beginner students]. Research notes of Nizhyn Mykola Gogol State University. Psycholgy and
Pedagogy Research, 2012, Ne 1, pp. 129—132 [in Ukrainian].

2. Hrechanyk N. Vplyv pedahohichnykh idey ta dosvidu vydatnykh dyryhentiv-khormeysteriv na metodychnu pidho-
tovku maybutnyoho vchytelya muzyky [Influence of pedagogical ideas and experience of prominent conductors-choirmas-
ters on methodical training of a future music teacher]. Scientific journal of National Pedagogical Dragomanov University.
Series 16: Tvorcha osobystist' uchytelya: problemy teoriyi i praktyky, 2010, Issue 13, pp. 50-54 [in Ukrainian].

3. Doronyuk V. Metodyka vykladannya dyryhuvannya. [Conducting teaching techniques]. Ivano-Frankivsk, 2005, 128 p.
[in Ukrainian].

4. Doronyuk V., Serhanyuk L., Serhanyuk Yu. Dyryhent shkilnoho khoru. [Conductor of the school choir]. Ivano-
Frankivsk, 2009, 490 p. [in Ukrainian].

5. Dudash A. Vdoskonalennya dyryhentskoyi maysternosti studentiv [Improving the conducting skills of university
students] VNZ OS «Bakalavr». Osvita i nauka, 2018, Issue 2 (25), pp. 112—-116 [in Ukrainian].

6. Zaruba E., Rastryhina A. Khrestomatiya z khorovoho dyryhuvannya: navchalno-metodychnyy posibnyk dlya
muzychnykh viddilen' mystetskykh fakultetiv. [Chrestomathy on choral conducting: a textbook for music departments of art
faculties]. Kirovohrad: RVV of V. Vynnychenko KSPU, 2004, p. 104 [in Ukrainian].

7. Kalyuzhna O. Rol dystatsiynoho navchannya u formuvanni mystetskykh kompetentnostey maybutnikh peda-
hohiv-muzykantiv. [The role of distance education in the formation of artistic competencies of future teachers-musicians].
Researchnotes of Volodymyr Vynnychenko State Pedagogical University.Kirovohrad, 2015, Iss. 139, pp. 147-149[in Ukrainian].

8. Kostenko L., Shumska L. Metodyka vykladannya khorovoho dyryhuvannya: navch. posib. dlya mahistrantiv zakladiv
vyshchoyi osvity. 2-he vyd., dopovnene ta pereroblene [Methods of choral conducting teaching: a textbook for undergradu-
ates of higher education institutions]. 2nd ed., supplemented and revised. Nizhyn: [Nizhyn Mykola Gogol State University],
2019, p. 145 [in Ukrainian].

9. Kofman R. Vykhovannya dyryhenta. Psykholohichni osoblyvosti. [Education of a conductor. Psychological features].
Kyiv: Muzychna Ukrayina, 1986, p. 40 [in Ukrainian].

10. Lastovetska L. Vplyv hlobalizatsiynykh protsesiv na formuvannya tvorchoyi indyvidualnosti dyryhenta. [The influ-
ence of globalization processes on the formation of a creative personality of a conductor]. Youth & Market, 2011, Ne 10 (81),
pp. 114-116 [in Ukrainian].

11. Lyesnik O. Dialohichne spilkuvannya yak zasib formuvannya khudozhnyo-movlennyevykh umin’ maybutnikh uchy-
teliv muzychnoho mystetstva v protsesi khormeysterskoyi pidhotovky. [Dialogic communication as a means of forming
artistic and speech skills of future music teachers in the process of choirmaster training]. Research notes of Volodymyr
Vynnychenko Central Ukrainian State Pedagogical University. Pedagogical sciences. Kropyvnytskyi: 2019, Issue. 176,
pp- 217-222 [in Ukrainian].

12. Lyesnik O. Formuvannya neverbalnoho komponentu khudozhno-movlennyevykh umin’ maybutnikh uchyteliv
muzyky. [Formation of a non-verbal component of artistic and speech skills of future music teachers]. Scientific bulletin of
South Ukrainian National Pedagogical University named after K. D. Ushynsky, 2011, Ne 11-12, pp. 53-59 [in Ukrainian].

13. Martynyuk A. Dyryhentsko-khorova osvita v muzychniy kulturi Ukrayiny druhoyi polovyny XX stolittya [Choral
conducting education in musical culture of Ukraine in the 2nd half of the 20th century]: abstract of dissertation (Candidate of
Art Criticism): 17.00.01 / Kharkiv State Academy of Culture. Kharkiv, 2001, p. 20 [in Ukrainian].

16 AxkTyaApHi mHTaHHA TymaHitapHux HayK. Bum 34, tom 3, 2020



Mariauua [, I'puropis A. IIpobaeMH AHMPHUTEHTCHKOI OCBITH Kpish HPHUBMY ..

..............................................................................................................................................................

14. Martynyuk A. Dyryhuvannya: navch. posibnyk. [Conducting: textbook]. Melitopol, 1996, p. 125 [in Ukrainian].

15. Prokulevych O. Osnovy khorovoho dyryhuvannya. [Fundamentals of choral conducting]. Uman, 2016, p. 140
[in Ukrainian].

16. Smyrnova T. Pedahohichni ideyi predstavnykiv ukrayinskoyi dyryhentsko-khorovoyi pedahohiky XX stolittya. [Ped-
agogical ideas of representatives of Ukrainian choral conducting pedagogy of the 20th century]. Aktualni pytannya mystet-
skoyi osvity ta vykhovannya. “Topical Questions of Artistic Pedagogics” 2016, Iss. 1 (7), pp. 58—62 [in Ukrainian].

17. Smyrnova T. A. Teoretychni i metodychni zasady dyryhentsko-khorovoyi osvity u vyshchykh navchalnykh zak-
ladakh: [Theoretical and methodical principles of choral conducting education in higher educational institutions]: abstract of
dissertation (Doctor of Pedagogic Sciences): 13.00.04 / Institute of Pedagogical and Adult Education of NAES of Ukraine.
Kyiv, 2004, p. 40 [in Ukrainian].

18. Smyrnova T. Teoriya ta metodyka dyryhents'ko-khorovoyi osvity u vyshchykh navchalnykh zakladakh: psykholo-
ho-pedahohichnyy aspekt: [Theory and methods of choral conducting education in higher education institutions: psycholog-
ical and pedagogical aspect]: monograph. Kharkiv. H. S. Skovoroda Kharkiv National Pedagogical University. Horlivka:
Likhtar, 2008, p. 445 [in Ukrainian].

19. Sokolova A. Navchalno-metodychne zabezpechennya dyryhentsko-khorovoyi pidhotovky vchyteliv muzychnoho
mystetstva. [Educational and methodical support of choral conducting training of music teachers]. Problemy pidhotovky
suchasnoho vchytelya. Problems of modern teacher training, 2015, Ne 12, pp. 84-94 [in Ukrainian].

20. Teryayeva L.A. Etapy formuvannya metodychnoyi kompetentnosti maybutnikh uchyteliv muzyky na zanyattyakh
z khorovoho dyryhuvannya. [Stages of formation of method competence of future music teachers during choral conducting
classes]. Research notes of Volodymyr Vynnychenko Central Ukrainian State Pedagogical University. Pedagogical sciences.
Kropyvnytskyi: RVV of V. Vynnychenko KSPU, 2017, Iss. 150, pp. 262-264 [in Ukrainian].

21. Teryayeva L. Innovatsiyni pryntsypy navchannya u formuvanni metodychnoyi kompetentnosti maybutnikh uchyteliv
muzyky na zanyattyakh z khorovoho dyryhuvannya. [Innovative training principles in the formation of method competence
of future music teachers during choral conducting classes]. Naukovyy zbirnyk “Muzychne mystetstvo v osvitolohichnomu
dyskursi”. Scientific journal “Musical art in the educological discourse”. Kyiv: B. Grinchenko Kyiv University, 2016, Ne 1.
Pp. 117-122 [in Ukrainian].

22. Topchiyeva L. Oriyentyry onovlennya dyryhentsko-khorovoyi pidhotovky studentiv fakultetiv mystetstv pedahohich-
nykh universytetiv. [Landmarks of updating choral conducting training of art students of pedagogical universities]. Scien-
tific Bulletin of V. O. Sukhomlynskyi Mykolaiv National University. Pedagogical Sciences, 2019, Ne 1 (64), pp. 243-246
[in Ukrainian].

23. Tsyuryak I. Rohovska Ye. Osobystisnyy pidkhid u dyryhentsko-khoroviy pidhotovtsi studentiv-mahistriv. [Personal
approach in choral conducting training of master’s students]. Image og the modern pedagogue, 2018, Ne 6 (183), pp. 84—88
[in Ukrainian].

24. Shemetov P. Shkola kontsertno-dyryzherskoho iskusstva. [School of concert conducting art]. Kharkiv: Livyi bereh,
2004, p. 302 [in Russian].

25. Yaropud Z. Metodyka zastosuvannya osnovnykh skhem i yikh variantiv u dyryhuvanni tvoriv nemenzurovanoho bez-
rozmirnoho pysma. [Methods of application of basic patterns and their variants in conducting music works in unmensurated
unmeasured notation]. Khorove mystetstvo Ukrayiny ta yoho podvyzhnyky: materialy VI mizhnarodnoyi, naukovo-praktych-
noyi internet-konferentsiyi Choral art of Ukraine and its devotees: materials of the 6th international, scientific and practical
Internet conference. Drohobych, 2017, pp. 345-355 [in Ukrainian].

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 17



