Cvarain B. TemarnyHa rpyna AMCKYPCHBHHUX pPETYASATOPIB Kpishb NpPUBMY

..............................................................................................................................................................

YIK 811.111
DOI https://doi.org/10.24919/2308-4863/34-5-14

Banepin CMAIJIIH,
orcid.org/0000-0002-6222-7652

Kanouoam QinonociuHux Hayk, 0oyenm,

3aeidyeay xageopu ginonoeii

00ecbk020 HAYIOHANLHO20 MOPCLKO2O YHIGepcumeny
(Ooeca, Yxpaina) valeriya.smagliy@gmail.com

TEMATHUYHA I'PYITA JTUCKYPCUBHUX PEI'VJIATOPIB KPI3b IIPU3MY
BEPBAJII3OBAHOI'O KOHUEIITY WORD/LANGUAGE/SPEECH

Buokpemneny eubipxy ioiomamuunux 00uHUYb y YLIAX pemeibHO20 aHanisy 6yio po3nooiieHO HA KIIbKA MeMamuyHux
epyn. I[Ipunyun nodiny nonsieas y HAA6HOCMI NEGHUX ONOPHUX OOUHUYb 8 AHANI308AHOMY Mamepiani. Y 3anexicHocmi 6i0
MAKUX ONOPHUX OOUHUYbL BUOKPEMAEHO MAKI MeMamuyHi epynu: HOMIHAYil MOBHUX OOUHUYb, HOMIHAYIT KOMYHIKAMUG-
Hux 0itl, comamuzmu. Po3eni0 aneniticbko2o clo8HUKOB020 3anacy I0IOMAMUYHUX | NAPeMion0IYHUX OOUHUYb NOYHEMO
3 NOWYKI8 OOUHUYD, WO Oe3n0CepeOHbO eKCNLIKYIomb 00’ ekm HoMinayii — mosy. Pemenvuuil ananiz mamepiany 8uasus
HOMIHAYIT MOBLEHHEBUX OOUHUYDL, WO BUKOPUCMAHI 6 idiomax, (hpazeonoizmax i napemisax. 3a2anom ix Hapaxo8yemvcs
18 oounuyw, sxi cymapro euxopucmani 151 paz. Akmuenicme ix yHKYIOHYSAHHA 6aPIIOE 3HAUHOIO MIPOIO, HANPUKLAO,
oounuys word 3apeecmpogana 6 45 gpazeonozizmax, a cnosa syllable, term, page ma inwi 3ycmpinuce no 00Homy pasy.
3posymino, wo éci 062060pIO6aHi HUNCUE PPA3CONOSTUHI OOUHUYT PYHKYIOHYIOMb Y IPSAMIL MO, Matidice GUKTIOYHO 8 Jid-
J02TUHOMY / noNiNo2iuHOMY CRIAKY8anHi. Posenadarouu oounuyi yiei Mikpoepynu Ha npeomem 6CIanos1eH s iXHbOi OYiHHOT
3abapenenocmi, OauuUMOo nOPAO i3 HYIbOBOK OYIHHICTNIO NO WIKAT (+/—) (ye supasu 30u8y8anHs) MomanbHe NepesaiCaHHs
He2amueHoi OYiHHOCMI, NO3UMUBHO OYIHHI 8USYKU npedcmasgieni 0ounuyHo. Omaice, HAOANT MU PO32TAHEMO MEMATNUYHY
2PYNY OUCKYDCUBHUX Pe2yIsimopig. ¥ niocyMKy 3a3HA4umo, wo pazeonocivnull oo aHeniticbkoi Mogu dyaice po3nozo
Ul PI3HOOIYHO BUKILAOAE HEKOONEPAMUBHY KOMYHIKAYIIo MO8YI8, 8apiioiouu 6i0 dcapmisnusol Kongponmayii 0o oopasiu-
8UX Hakazie 3abpamucs 2emv, 3aMosKHymu. Biosnauacmo wupoky narimpy yionueo ipOHiuHUX i CKeNMUYHUX BUCTOGI8
CMOCOBHO Peniik cnisOeciOHUKa, a MaKoic yine 8iino PpaseonoiuHux 0OUHUYDb 31 3HAYEHHAM eMOYIUHO20 3anepeyeHHs.
Ilepesasicna binvuticms 0OUHUYL MAE ACKPABY 0OPA3HY KOMNOHEHMY Ui KapOO8aHy CUHMAKCUYHY Ul (POHemUuHy dopmy.

Knrouosi cnosa: gppaszeonoziuna oounuysi, KoHyenm, KOMyHiKayis, ioioma.
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THEMATIC GROUP OF DISCOURSE REGULATORS THROUGH THE PRISM
OF THE VERBALIZED WORD/LANGUAGE/SPEECH CONCEPT

A separate sample of idiomatic units for careful analysis was divided into several thematic groups. The principle of
separation was the presence of certain reference units in the analyzed material. Depending on such reference units, the
following thematic groups are distinguished: nominations of language units, nominations of communicative actions,
somatisms. Consideration of the English vocabulary of idiomatic and paremiological units will begin with the search
for units that directly explain the object of the nomination — language. Thorough analysis of the material revealed the
nominations of speech units used in idioms, phraseologies and paremias. In total, there are 18 units, which are used a total
of 151 times. The activity of their functioning varies greatly, for example, the word unit is registered in 45 phraseologies,
and the words syllable, term, page and others were met once. It is clear that all the units discussed below function in direct
speech, almost exclusively in dialogical / polylogical communication. Considering the units of this microgroup in order
to establish their evaluative color, we see, along with zero evaluation on a scale (+/-) (these are expressions of surprise),
the total predominance of negative evaluation, positive evaluation exclamations are presented singly. So in the future we
will consider a thematic group of discursive regulators. As a result, we note that the phraseological fund of the English
language is very expansive and comprehensive coverage of non-cooperative communication of speakers, ranging from
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humorous confrontation to offensive orders to get away, shut up. We note a wide range of scathingly ironic and skeptical
statements about the interlocutor s remarks, as well as a whole fan of phraseological units with the meaning of emotional
denial. The vast majority of units have a bright figurative component and a hammered syntactic and phonetic form.

Key words: phraseological unit, concept, communication, idiom.

IHoctanoBka mnpobGaemMn. PEHOMEH JIOACHKOI
MOBHU, MOBJIEHHEBOI MOBEOIHKM B THX YH IHIIUX
CUTYaIlisIX CIIIJIKYBaHHS BHKJIAIA€ThCSA B 110MaTHIl
B pisHOMaHiTHHUH crocid. Koraitomor O. Kybpsikosa
CTBEPIIKYE, IO BECh MPOIEC KOTHIIlil BUSBISIETHCS
«CeMiOTH30BaHUM» <...> 1 YMIiHHS IHTEpIIPEeTyBaTH
pedi ¥ cuTyanii sIK 3HaKU CKIIAJA0Th «CEMiOTHYHY
komnereHIiro MoBIs» (KyOpsikosa, 2004: 97). Buo-
KpeMJieHy BHOIpKY iJiOMaTHYHUX OJWHHIb 311
peTenpbHOTO aHamizy OyJIo PO3MOAUICHO Ha KijdbKa
TeMaTHYHUX rpyn. [IpuHImn noxity nosusras y HasB-
HOCTI IEBHUX ONOPHUX OAMHHUIL B aHAIi30BaHOMY
Marepiaii. Y 3aJeKHOCTI BiJl TaKUX OMOPHUX OAU-
HUIIb BUOKPEMIICHO TEMAaTU4HYy TPYITY.

Merta cTaTTi — PO3MISHYTH TEMAaTUYHY TPYILy
TUCKYPCUBHHUX PETYISITOPIB KPi3h MPU3MY Bepbaizo-
BaHoro koHenty WORD / LANGUAGE / SPEECH.

Bukaax ocHoBHoro marepiamy. CioymHo 3By-
guth nymka O. KyOpsikoBoi: «BHBYEHHS MOBH SIK
00’€KTa, WO ICMOPUYHO PO36UBAEMbCS, 1 OCHO-
BHHAX OCOONMHMBOCTEHl MOBHUX 3MiH CTAaHOBHTH BaXK-
JINBY YaCTHHY IOOCHIKEHHS (DOpPM iCHYBaHHS MOBH
U TICHO TOB’s3aHE 3 ONUCOM ii XapaKTEPUCTHK»
(KyOpsikoBa, 1991: 197). BomHowac BapTo 3Baxy-
BaTH, 1110 MOBHA JISIILHICTD € 0OHUM i3 NPOSAGIE KOTHI-
TUBHMX 3[JaTHOCTEH JIIONMHU, i1 MOBa € 00HicIO 3 2pa-
Bim mepremnmii, yBarum, Kkareropumsamii (Langacker,
1998). 3 omsiny Ha ¢pazeonoriyauii GoHI cydacHOT
aHMIiiicbkoi MOBH, SIKUI Oepe ydacTh y BepOamizawii
anriomoBHoro koHrnenty WORD / LANGUAGE /
SPEECH, 3BepnimMo yBary Ha (paseosoriuni ofm-
Huti (mani — @O), sKi BiZOWBAIOTE CUTYAIIIO #PsAMOL,
xoumaxmuoi (face-to-face) xomynikarii. L1i ¢ppazeo-
JIOTI3MH peanizyloTh 0e3MocepeHIO PEaKLil0 MOBLS
Ha CKa3aHy MOIEPEAHIO PEILTiKy cIiBOecigHuKa abo
PEryJIIOIOTh BJIACHY KOMYHIKATHBHY JisUTBHICTb.
Takux ¢pazeonorismiB y Hamiid BHOOPI 3arajiom
76. Mu miapo3aiiseMo iX Ha TeMaTHIHI MIKpOTPYIIH
(B 4YaCTOTHO-CIIaZKOBOMY TOPSAKY): HeKoonepa-
muena xkomynikauyin (Fa = 39), emomueni euzyxu
(Fa = 16), koonepamuena xomynixayin (Fa =
12), memarxomynixamueni pezynamopu (Fa = 9).

3po3ymino, mo Bci obrosoproBaHi Hikde DO
(YHKIIOHYIOT y TIpSMiil MOBi, MaiXe BHKIIFOYHO
B JIiaJIOTIYHOMY / TIONIIIOTiYHOMY CHinKyBaHHi. Haii-
OUTbII OYEBUAHO L€ BHPAKAETHCS Yy BHUTYKax, SIKi
3TPyNOBaHi B TEMaTHYHY MIKPOTPYIly eMOmUGHI
euzyku (Fa = 16). 3a Cyuacnum maymayHum cios-

HUKOM YKPAIHCbKOI MOBU, 6U2YK Y 3arallbHOMY pPO3Y-
MiHHI Te(iHIIOETHCS SIK TOJIOCHO BUKPUKHYTE CJIOBO,
(paza uu 3ByK, IO Tiepeiac MeBHE MOYYTTH, a B Tep-
MIiHOJIOTIYHOMY PO3YMiHHI — 1e (7iHe6.) He3MiHHA
YacTHHA MOBH, IIO CIYXUTh IJisi Oe3MmocepeqHboro
BUPaXEHHS TOYYTTIB 1 BONHOBUX BHsBIB. CIOB-
HUKOBa JCQiHIMisI EKCIUTIKYE JBl BaXKJIHMBI O3HAKH
BU2YKY — De3n0cepeOHe BUPANCEHHSA Ta BUDANCEHHS
nouymmis i 601b06Ux 8usAsie. Po3rsanaodn OguHUI
i€l MIKpOTPYIM Ha TPEAMET BCTAHOBJICHHS IXHBOT
OIIIHHOT 3a0apBJICHOCTI, 0AYUMO TOPS 13 HYIbOBOIO
OIIIHHICTIO T0 MIKaJi (+/—) (1le BUpa3H 37MByBaHHS)
TOTAJIGHE TIEPEBAXKAHHS He2amueHoi OIIHHOCTI,
nO3UMU6HO OLIHHI BUTYKH TIPEACTaBICHI OMUHIUIHO.

JoMinyroTh y Mikporpymi (Maibke ITOIOBHHA)
BUTYKH 30UBY6AHHS, NOOUBY, WOK), TaKUX Hapaxo-
BY€EMO 7 OIMHUIIb, AaJIi OMUCYEMO iX B ajdaBiTHOMY
nopsanaky. ®O my giddy aunt! [an exclamation of
surprise], B Hiif 3BepTac Ha cebe yBary arpuOyTHB
giddy. Han3ernyaifHO 11ikaBUi KOMEHTap CTOCOBHO
BOTO MPHUKMETHHKA B ckiaai PO, HagaHWid CIOB-
HukoM The Phrase Finder, Skufi TeMOHCTpPYE €BO-
JIOII0 CeMaHTHKH MPUKMETHUKA giddy, 1110 13 4aciB
MIEPIIOTO THUCSIYONITTS O3HAYaAB Oe3yMHUl, OYpHULL
The word giddy has been used to mean mad or
stupid since the first millennium. /laBHbO aHTIMINICEKE
CJIOBO gidi IOXOUTH BiJ TaBHHO TEBTOHCHKOTO CJIOBA
gudo=God, otxe, Ti, Koro kBanidikyBanu sk giddy,
BBAXAIUCH oO0epacumumu, dosicesinonumu: The Old
English word gidi derives from the Old Teutonic word
for God — gudo. So, those who were labelled giddy
were those who were possessed of God. Ilizniwe,
B XVI ct., cnoBo giddy nano dizzy (ToH, XTO cTpax-
Ja€ B 3amaMOpOYEHHSI, POC. 201080KPYIHCEHUS).
The more recent (16th century) use of dizzy means
affected with vertigo. CIoBHUK pOOHUTH BHUCHOBOK,
IO CIIOBOCTIONTYYeHHS giddy aunt BUKOPUCTOBY€ETHCS
HE sIK JeCKpHUIILis, a sk BUryk: “Giddy aunt!” is used
as an exclamation rather than a description.

[ina Huzka DO-BUTYKIB 3a CBO€ (POpPMOIO €
eB(EeMICTHUHUMH  TpaHcPopMaMu  OOTOXYIBHHUX
BHUTYKIB, SIKi TIPOTECTAaHTChKa MOpaib, ITaHIBHA
B AHINIOMOBHOMY CBIiTi, CyBOpO 3acymkye. Takumx
y Hamii BHOOpLI HapaxoBYeThCs 4 OAMHUILI, MpPU-
YoMy KOJHA 3 HUX HE € aHTUKJIEPHKaJbHOIO, abo
00ro00pYOI0, BOHHM JIMIIIE 3rafytoTh iM’st bora Beye.
Ho mux ymanexuroemo Core blimey! = God blind
me [exclamation of surprise], Gee whis! = Jesus
[interjection or exclamation of surprise], Gad zooks! =
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God's hooks (the nails on the cross) [an exclamation]
i By gum! = by God [exclamation of surprise]. [Tepmri
Tpu 3 nepeniueHuXx @O NEMOHCTPYIOTh YTBOPEHHS
eB(deMi3My BHKIIIOYHO HA HAPOHIMIYHUX TIJCTaBaXx,
Oinmprmicte koMroHeHTiB X PO mpocTo HE icHYe
B aHMIIKCHKIA MoBi (blimey, whis, zooks), a Ti, Mo
ICHYIOTb (core, gum), BXUTO OeceMaHmu308aHo,
0e3 omepTs Ha iXHI MOBHI 3HauYeHHsI core [the tough
central part of various fruits, containing the seeds],
gum [a viscous secretion of some trees and shrubs
that hardens on drying but is soluble in water, and
from which adhesives and other products are made].
[lincTaBoro BXKUBaHHS CaMme [HUX JICKCUYHHX OJIH-
HUIIb, TIOTIPH X «OE3MTy3/iCThY Y IbOMY KOHTEKCTI, €
ixHS QoHEeTHYHA ONM3BKICTH A0 IMITIIKOBaHOI, 60TO-
XYIIbHOT OIMHMIII. YCi yTBOPEHI TAKUM YHHOM BUTYKH
€ BepOaTbHUM MPOSIBOM CHITLHOI €MOIIii, MEePEBAXKHO
eMOIIii 3TUBYBaHHS.

o > caMy eMOLil0 BHpaXka€ JOCUThb BYJbrap-
HUii BUrYK Bugger me! [exclamation of surprise and
amazement (vulg. slang)], BoueBUIb, CEKCyaTbHUI
MIATEKCT IBOTO BUCIIOBY BHBITPHBCS, a €KCIPECid,
MpUTaMaHHa OUTBIIOCTI CIIEHTOBUX BHPA3iB, 3aJIHIIIH-
nack. Harenep 30BCiM JileceMaHTU30BaHUM BHIVISIAE
(hpazoBe 3a (OPMOIO Ta BUTYKOBE 32 MPU3HAYCHHSIM
(dpazeonoriune yropenus I’ll go to the foot of our
stairs!, sxe 3TiTHO 31 CJIOBHHKOM O3HAYAE 30UB)8AHHS
[exclamation of surprise].

Kinpka @O aHamizoBaHoi MHOXHHH BHTYKO-
Bux @O BUpaXKAIOTh HETATUBHO OI[IHHE CTABJICHHS
MOBIIS /IO MTOYYTOTO YH M00Aa4EeHOTO i MOXYTh OyTH
nepexaacHi Sk BUTYK Hicenimuuys, masuns! Haii-
npo3opimioro cepen HUX € PO Stuff and nonsense!
Koxxen koMIOHEHT ii cKi1agy HOMiHYe caMe 6e32ry30y
niro, cnoBa, curtyanito: stuff [worthless or foolish
ideas, speech, or writing; rubbish], nonsense [spoken
or written words that have no meaning or make no
sense], TUIEOHACTUYHE CJIOBOCIONYYCHHS stuff and
nonsense BUKOPHUCTOBYETHCS y BHTYKOBIA ¢pasi 3
BiAMOBIMHUM 3HaYeHHAM [rubbish, nonsense].

30BCiM HE MPO30PHM € aHAJOTriuyHa 3a 3Ha4eH-
HsM BurykoBa onunuils Fiddlesticks!, B sikili BUKO-
PUCTAaHO TMOBHICTIO JI€CEMaHTH30BaHWN IMEHHUK
fiddlestick [a violin bow], cmuuox ckpunku. dedini-
mis 1€l (pa3eosIoTiyHOl ONMHUIN Taka: [nonsense,
rubbish]. Hamararouucey MOSCHUTH TOXOMKEHHS i1Ti-
OMHU, CIIOBHHK HABOJIUTH Mapaeib i3 Bupazom / don t
give a fig, akuit Bin nouatky OyB I dont give a figh
end. AHDTIICEKUN IMEHHHUK fig O3HA4ae iHoicup, Bil-
TIOBITHO, figs end — Xeocmuk 6i0 iHdCUpY, TOOTO
mIo0ch 30BCiM mo30aBneHe IiHHOCTI: “I don't give a
fig” was originally “I don t give a fighs end”, that is,
it referred to something insignificant. B anamizoBa-
HOMY Hapasi BHpasi 3aMicTb fiddlesticks moyaTkoBo

Oymo fiddlestick s end, mo o3Ha4ae xinyesa uacmuna
cmuuxa ckpunku, sk nume The Phrase Finder, 1ie
00’ €KT He3HayHul, Opib "a3K06ull 1 HaBITh aOCYpPOHULL,
a OT)Ke, i BCS CHUTYyallisl, BUCIOBIIOBAaHHA € aOCypa-
HUM 1 OesrnysmuMm [“fiddlesticks” was originally
“fiddlesticks end”, that is, it was a reference to
something paltry, trifling and absurd].

IIle omHi€rO 1A10MOTO, IO BHPAKA€e OIIHKY MOBIIS
ypnuysa, € A load of codswallop! [nonsense].
PosmmmdpoBka 1i€i CIOBHHKOBOI OJWHHMIN  Bif-
cytHs. CIIOBHUK TUIbKM POOUTH HPUIYIICHHS, IO
B 1960-X pp., KoIH 3’ IBUJIACH i71l0Ma, MOXIJIUBO, OyII0
BHKOPHCTAHO aito3ito Ha Xipama Komma, sxwuit me
B 1875 p. BUHANIIOB IUISMIKY AJIA IIMITYYUX HAMOiB:
Origin:1960s, perhaps named after Hiram Codd, who
invented a bottle for fizzy drinks (1875); the derivation
remains unconfirmed. [Ipyra yacTuHa 3arajkoBOTro
codswallop, a came wallop o3Hauae aIKOTOIHHUI
HaIii, IepexyciM nugo, Mo HadeOTO 3HAXOAUTHCS B
CEMaHTHYHil CIiB3BYyYHOCTI 3 mo4yaTkoMm cioBa Cod
(y BumeHaBeneHi# iHTeprnpeTalii ciopauka). [loua-
TOK BUTYKOBOI ()pa3u a load of TOSCHIOETHCS SIK
[a lot of (often used to express disapproval or dislike
of smth)]. Pazom Bce crnoBocmonydenus a load of
codswallop mignarae TiTbKH BEIbMH CYyO €KTHBHIM
IHTepIpeTalii: eeruuesna KilbKicms 90TOCh nocd-
H020, MOXXJIBO, TYYHOTO, WUNY4020, TAMIpHOTO.

Y mHoxuHi BurykoBux ®O 3i 3HaueHHsIM yp-
Huyi! dirypye ¢dpaszema Horse feathers! [rubbish,
nonsense], sKa TOSICHIOETBCS 5K eBdemizM Ha
3aMiHy JIaWTUBOTO horse-shit, Ha3Bi cyOcTaHIi
30BCIM HE€ IIIHHOI, MP03aiyHOI Ta HE E€CTETUYHOI.
3amiHa shit Ha feathers He 3yMOBJIeHa (DOHETHYHOIO
CXOXICTIO CJIiB, HATOMICTh IMEHHUK feathers 1o3Ha-
yae pedepenT, Tormosioriuno O1u3bkuil — [a fringe of
long hair on the legs of a horse]. bynp-mo0, 06pa3-
HICTh (hpa3eosiorizMy OYEBHIHA, 3HIKEHO OI[iIHHUN
MOTEHIiaJI 3pO3yMIIHHA.

Jo rpynu emomuenux uzyKis Hajaexarb i BATYKH
Ha TIO3HAUCHHS PO3JpPaTyBaHHS Ta 3JI0CTI MOBIIS.
Cromu yuanexxaroemo Hell’s bells! [an expression of
anger or annoyance]. CJI0BHHK TIOSICHIOE, IO (pa3za
HE Ma€ CTOCYHKY IO OUsi80IbCLKOI epu HA O360HAX,
ockinbku bells (036onu) nomano ors pumu: there’s
no reason to look for any special meaning of Hell’s
bells — it doesn’t refer to diabolical campanology —
the “bells” are added just for the rhyme.

Jo mporo ¢pazeonorisamy € Kilbka MPOAOBKEHbD,
sKi aOCONIOTHO 0€33MiCTOBHI (110 HE TWBHO IS
1110MaTHKK), ajie MOCHJIIOIOTH 3araM’ STOBYBaHHS.
Y pesynbrari TakMx MNPOJOBKEHb 3 sBHIUCHL DO
Hell’s bells and buckets of blood!, Hells bells and
little fishes!, Hells bells and a bunch of parsley!
Muemoniunnit eext mux @O 3acHOBaHUI Ha PUT-
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MiuHIH opraHizanii BciX Tpbox mponosxeHux PO,
a TakoXX Ha amitepauii mepmoi ta Tperboi PO [b],
[bl]; [b], [p].

Emomiro po3nmparyBaHHS eKCIUTIKYE BHUTYKOBa
DO Ask me another! [used to say emphatically that
you do not know the answer to a question]. Ctpax i
CMYTOK MOXKE€ BHpakaTtuch Burykom For the love of
Mike! [used to express dismay].

€IOMHUN BUNANOK HO3UMu6Ho 3a0apBICHOTO
Buryky aemounctpye ®O Goody, goody, gumdrops!
[a childish exclamation of delight], 3rizro 3 mosic-
HEHHSIM, 3alpPOTIOHOBAHUM CJIOBHUKOM, gumdrops —
Ha3Ba COJIOJOUIIB, TyXe MOMyJIsIpHUX y Aite. Ilo3u-
TUBHA OIlIHKA COJIOJOIIIIB MOIIUPWIACH HA OY/Ib-1I10,
IO MO/I00AETHCS HE TITIBKH JITSM.

Sk mokazaB momepemHiii aHami3, y Tpymi dpa-
3€0JIOTi3MIB, BXKMBaHUX Tia 4dac face-to-face xomy-
HiKallii, TOMIHYIOTh OIUHMWIN He2amuHo OLIHHOTO
3abapeieHHs. OcOONMHMBO SICKPABO 115 TCHIICHITIS TIPO-
sBIsie ceOe B TEMAaTHUHIN MIKpOrpyni Hekoonepa-
muena komynikayia (Fa = 39). O6’ennani Tyt @O
pPO3MAaJAOThCSl HA KiJIbKA TEMaTHYHO TOMOTCHHHX
MiPO3AiiB. 32 CaJHUM TOPSIAKOM MEpeTianMo ixX:
nigpo3ninu 3amosuu!, Poou ax a naxazyrw!, Cken-
cuc cmocoeno noyymozo (no 7 ®O B KOKXHOMY),
Hi! (6 ®O), I'emy!, Iponin, B’ionuea éionoeios (1o
3 ®0), Eckanayin kongnixmy, Jlaika (o 1 ©0O).
Po3misiHbMO X y TaKOMY K TOPSIIIKY.

Pi3Hi cnoBHUKM HaBomATh OAHY i Ty camy DO 3
nigposainy 3amoeuu! — ue Put a sock in it!, sxy
(B 3HAYHO NOM’SIKIIIEHOMY TPaKTyBaHH1) HABOAUTH The
Phrase Finder i3 cynpoBigHUM TOSCHEHHSIM, IO 1€
npoxanHs He IIyMiTH [a request to be quiet]. KomeHTy-
o4n 00pas, 1o BepOai3y€eThCs, CIOBHUK MPUITYCKAE,
0 WACTBCSA MPO WIKAPNEMKY, 5KY paosimb 3anxamu
6cepeduHy CTapOBUHHOI rpaMoQoHHOI TpyOH abo mpo-
CTO JI0 poTa OallaKy4oro i UTyMHOTO CITiBpO3MOBHHKA
[there are suggestions that this may have been the horn
of an early gramophone or, more straightforwardly, the
raucous person’s mouth]. JIpyre npurmymenss BOaya-
€THCSI HAUMOBIIpHIIINM, X04a i TpyOilMM 3a mepiie.

MeHnm 3HMXEHUM € (paszeonorizm Save your
breath! [don’t bother to say smth because it is
pointless], mociiBHO Iloexonom ceoe duxanus! ToOTO
He Kadicu Hiuo2o, 60 ye Hi 00 4o2o.

Takumu x HakazoBuMH € i iHO PO B 1IBOMY
migpo3nini. Give it a rest! [stop talking about
smth that the speaker finds irritating or tedious].
Cut it out! [stop saying smth that is annoying or
offensive]. SIk cBiguath mediHirii, KO0 MOBEITH BBa-
JKa€ CII0Ba CIIBPO3MOBHUKA OpamignueUuMu, HyOHUMU
49U HaOOKyyausumu abo obpaziusumu, BIH HaMara-
€TBCS PETYIIIOBATU JUCKYPC, BUCIOBIIOIOYHCH Y CEHCI
3amoeuu!, Obauw!

IiecnoBo to cut, pizamu, siopizamu, GyHKIIIOHYE B
ime omHit @O Cut the cackle! [stop talking aimlessly
and come to the point]. 3BykoHacIiyBaIbHa JIeKceMa
cackle (kyoaxxkanms KypKd, 2020maHHs1 TYCKH) 100pe
3B’s3y€ThCs ajiTepaTuBHUMU (K| i3 miecmoBoM cut,
BCs (hpazemMa 3ByUuTh KOPOTKO ¥ BUpasHo. Kpim Toro,
B Hi MPOTIAAAETHCSA 1 APyTe, MEPeHOCHE 3HAYEeHHS
cackle [talk at length without acting on what is said].

HeGasxaHHS MOBIS TIPOJOBKYBAaTH OOTOBOPEHHS
AKOICh JIPaXXJIUBOI TEMH MOPOMXKYye MeTa(opuuHy
DO Don’t go there! [1 don’t want to discuss that],
sika JTOCJIIBHO O3Havae Haka3 He xoou myou!, T00TO
PO3BHTOK SIKOICh TEMHU BOAYAETHCS SIK NPOCYBAHHS 8
npocmopi, ONVH 13 HANPSMKIB Takoro MpPOCYBaHHS
OTIMHSETHC T1i]T 3200POHOI0 3 OOKY MOBIIS.

[otyxHo10 peryisiTopHOio cuiioto Haxineno ®O
Enough is enough!, 1o Hece NOTCHLIIO BUCIOBIIE-
HOT 3a00pOHH HA MPOIAOBKEHHS AKOICH [T, HE TIILKU
KOMyHikaTHBHOI. Moro nediniuis Taka: [no more will
be tolerated]. BigmosimHa crarts 8 OED HaBomuTh
imoctpatuBHy murary: Our communities have to
unite against this sort of unacceptable behaviour and
surely it is time to say enough is enough.

Hacrtynue yrpynyBanas DO uekoonepamue-
HOT KomyHikayii — 1I¢ OIWHUII, IO BepOaIi3yIOTh
HACTAHOBY MOBIS CBOEMY cItiBOecinHUKy Pobu sk
1 nakazyrw! (Fa = 7). Hanpuxnan, @O Put that into
your pipe and smoke it! [to indicate that someone
should accept what has been said even if it is
unwelcome]. ImiomaTuyna ¢paza Bizyamizye oopa3
JIONIBKY, SIKy MYCUTH PO3HNAIUTH i BUKYPHUTH CIIiB-
PO3MOBHHK, HAOMBIIH {i THM, IO CKa3aB MOBEIb.
BoueBuap, nepen HaMu 3pa3oK KOHQIIKTHOI KOMY-
HiKalii: MOBIIO OaiiyKe, Y CrIog00anoch CHiBpo3-
MOBHHKY T€, III0 HOMY CKa3ajiH, BiH BBa)ae, 110 TOH
MYCHUTbH «IIPOKOBTHYTH» CKa3aHe.

ITopaga cmiBpo3MOBHHKY MOXKE IPO3BYdYaTH SK
Keep it under your hat! [keep it secret]. The Phrase
Finder 3aznauae, mo nel Bupas 3’ABHUBCS JIHLIE Y
XX crt., 3minuBIm nonepeaHiit Keep it in your head!
[think it but don’t say it]. HoBa monudikariis Bupasy
€ SICKPaBIIIOI0 3aBASKU BBEIECHHIO 00pa3y Kanenroxd,
Tij SKAM 1 peKOMEHI0BaHO 30epirat meBHy iH(Op-
Mallito, a He IPOCTO 6 20106i. METOHIMisI HOBOTO Bapi-
anty (mig xamenoxom) € CBIKILIOKW 3a CTaHAAPTHY
METOHIMIIO (B 207106i).

Ille ogna mopanma 30epiraté MoBUaHHS OGhOpM-
JIeHa Y BUIVISA1 HEIPSIMOTO MOBJICHHEBOTO aKTY, SIKHIA
3TiHO 13 30BHIIIHBOK CHHTAKCHYHOK CTPYKTYPOIO
€ acepmugom, a 3a UUIOKYTHUBHOIO LIJUTIO € iMnepa-
mueom: Mum’s the word [keep quiet — say nothing].
[MosicHIOIOUM KOMIIOHEHT Mum, CIOBHUK CTBEPIKYE,
IO Te TIO3HAYCHHS 3BYKY, III0 BUMOBJISIE MOBEIb 3i
CTyJIEHUMH T'y0aMH, TIOKa3yIoun M HeOaxxaHHs abo
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HEMOXUTHUBiCTh ToBopuTH [the humming sound made
with a closed mouth, indicating an unwillingness
or inability to speak. Mum’s the word became the
standard way of advising a person to keep quiet].

Ho6pe Bimomoro € ®O Take it or leave it, siKO10
KOPHUCTYEThCS MOBEIb, OAXKAIOUM MiIKPECIUTH, IO
3pobneHa iM MPOMO3ULIs He nidisgeae 062080PeHHIO
Ta HOMY Oatidydice Wooo peaxyii cnispo3mMosHUKa Ha
Hei: [said to convey that the offer you have made is
not negotiable and that you are indifferent to another’s
reaction to it].

Cx0Xy KOMYHIKaTUBHY HACTaHOBY MOBIISI B HEKO-
onepamueénili KOMyHIKalii, aje B Pi3KilIOMy BUA,
peanizye ®O My way or the highway! Sk nosicuroe
CIIOBHHUK, Ma€ThCs Ha yBasi: Pobou max, Ak s Haxasyio
(60 s msitl 60c), abo b6yoews 36inbHeHUl (nidew no
uwoce eemy) [no discussion is necessary or allowed,
do it the boss’s way or be fired].

[Monepenuro obroBOprOBaHi (PpazemMu BepOamizy-
BaJIM HACTAHOBY MOBIISI Ha T€, MO0 CIiBPO3MOBHHUK
3amM084ae8, He cnepevascsi, ale € 1 Taki, Mo TPUMY-
IIYIOTh KOTO 710 TIEBHOT MOBJICHHEBOI ii. Tak, sSKIIo
MOBEIb HAIOJSIrae Ha TOMY, 100 CIiBPO3MOBHHUK
BHCIIOBHB €600 AYMKY, TO BiH BHKOpHCTae Qpase-
onoriunuil BUCHiB Speak for yourself! [give your
own opinion]. Y cutyaiii TUCKycii MOBEIIb CIIOHYKa€e
CIIBPO3MOBHHKA YiTKO BHU3HAYUTH CBOIO ITO3HMIIIIO,
HaJaTH apryMEHTH Ha CBil 3aXUCT a00 BHIIpaBIaHHS,
iHaKIe oMy Kpaiie nmomoBuatu: Put up or shut up!
[defend or justify yourself or remain silent].

3Beprae Ha cebe yBary kapOoBaHa ¢opma Oara-
TBOX (DPa3eoNOTIYHNX 3BOPOTIB, SIKA JIOCATAETHCS
3aBISIKA CHHTAKCHYHIN IMPOTHCTABICHOCTI MapHHUX
KOMITOHEHTIB (IIJISIXOM CIIOIy9HUKA OF) 1 pUTMIUHIN
BPIBHOB)KEHOCTI pPUMOBAHHUX KOMIIOHEHTIB take it or
leave it, my way or the highway, put up or shut up.
Taki 3BopoTH 3aKapOOBYIOTHCS B IaM’SITI MOBIIIB, SIKi
KOPHUCTYIOTHCSI HUMH JIETKO I HEBUMYIIICHO.

VY TeMaTHUHIH TPy ¢ HEKOONEPAMUBHA KOMYHIKA-
yisly PEECTPYEMO IIe OAMH MiAPO3MLN, AKHH MOciae
TaKy * CXOAMHKY B 4aCTOTHOMY cnucky — Ckencuc
cmocoeno nouymozo (Fa = 7). Takumu ¢pazamu
MOBELb BHPa)Ka€ HETaTHBHY (3HEBAXKIIMBY) OLIHKY
moiHo mouyToro. Hepimko 1e BuTYKOBI (pasu
Ha kmrant Blah, blah, blah! a6o Yada, yada! [a
disparaging response indicating that smth previously
said was predictable, repetitive or tedious]. Hyo-
Hicmb, nepeddawysanicms, NOGMOPIOBAHICMb CKa3a-
HOTO CITIBOECITHUKOM BHKJIMKAE B MOBLIS 3He8adiC-
UGy peakyiro, sIKy BiH BHUCIIOBIIOE PEILIIKOIO, IO
ckianaeTbes 3 HU3KkU BUTYKIB. PO La-di-da! ynao-
YHIOE CHTYAIiI0, KOJIU MOBEIlb BUTYKOBHUM CITOCOOOM
BUCMiIO€ cHOOI3M criiBpo3mMoBHUKa [used to ridicule
snobbish forms of speech].

bananenicms mOIyTOT PETUTIKM BUKITUKAE B MOBIIS
CKETITUYHY peakiniio Been there, done that! [whatever
is being talked about is commonplace to them].
Henpasoonodionicms TOYYyTOTO TPOBOKYE MOBIISL
Ha capKacTU4Hy perutiky I’m a Dutchman! [used to
express your disbelief]. Cymuisnicms BUCIOBICHOTO
MTOTIEPETHIM MOBIIEM BUKJIMKAE PEILTIKY 3 (hpazeosio-
rigauM 3BopotoM Don’t bet on it! [used to express
doubt about an assertion], T00TO He pobu cmasky Ha
ye (60 npoepacw). llle oqHi€rO peIIiko0, M0 BUPA-
JKa€ CYMHIGU MOBIISI CTOCOBHO ITIOYYTOTO, € (hpazeoso-
ri30BaHE CIOBOCIIONYYESHHS, IO CKIAJAETHCS 3 JIBOX
croryaHuKiB As if! [used to express the speaker’s
belief that smth said is very doubtful or unlikely].

Maiixe TakuM K€ 4YaCTOTHUM € TiAPO3/IiT PerutiK
HeKoonepamueHoi KoMyHikayii, 110 O3Hadae eMo-
iy eiomoey, 3anepeuennun No! (Fa = 6). Empa-
THYHA BIJIMOBA y BiJIOBiJh HA SKYCh IPOTIO3UIIIIO,
MIPOXaHHI MOXe BUpakaTuch Takoro DPO: Not on
your life!, sxa exBiBanieHTHa YKp. He Odouexacuics!
Amnriiliceka ¢pazema, BTiM, LI €HEpriliHile BUpa-
JKae 3arliepedeHHs], HATAKAloun Ha Te, IO YAPOOO8HC
yinoeo oicumms CIHIBOSCIIHUK HE OTPUMAE 3rOAy
MOBIIS Ha MIOCH 3alpoTNOHOBaHe [to emphasize your
refusal to comply with smth requested].

BinmMoBa B mpoxaHHi MOke OyTH BHpakeHa (pa-
3€0JIOT1YHIM 3BOPOTOM, SKHUH aIleNioe 10 TaKoi KyJb-
TYPOJIOTIYHOI AeTani, K rpa B kocTi: No dice! [used
to refuse a request], ppasema HaTIKae, MO KOCMI He
JAANCYMb MakK, K moeo bascac cnisbecionux (1 BiH
3QIAITUTELCS B TIPOTPAIIIi ).

CrnenroBuM (hpa3eosiorivHUM 3BOPOTOM 13 3arie-
peuyBabHUM 3HA4E€HHSAM € BuUpa3 No way Jose!
[absolutely not, never|. Tlpunyckaemo, 110 1e mij-
CUJICHUH BapiaHT po3MoBHOI (pa3u No way! [under
no circumstances; not at all]. Inearudikaris 3aran-
KOBOTO TMepcoHaxa Jose BiJICYyTHS, iM’sI, BOUCBH]Ib, €
JIECEMaHTH30BaHUM 1 HaBiTh BIJICYTHICTh KOMH IJIS
MapKyBaHHS 3BOPOTY CBITYHUTE PO (pazeosIorizaiiro
BCBOT'O BHCJIOBY, HIBEJIOBaHHSI B HhOMY HOPMaTHBHO{
CHHTAKCHUYHOI Ta CEMaHTUYHOI CTPYKTYPH.

HemnpsmuM MoBreHHEBUM akToM (maimi — MA)
Buctynae mnapeMis What part of no do you not
understand? 3a cuHTaKCHYHOIO POPMOIO LIE € K8ece-
mus, 3a ULIOKYMUEHOIO UILII0 — eKCIPECHUB 31 3HaUCH-
HAM: MOsi 8i0n06i0b — oonosHaune Hi! [I’'m plainly
saying no. And I mean just that].

Ille omauM HEempssMUM MA (IHPEKTHB —> €KC-
npecuB) € napemis Take a running jump! JlocniBHO
Ckauu 36i0cu! [when angrily rejecting or disagreeing
with someone]. [HIIOK TOHaANBHICTIO 3a0apBiicHa
napemiss Do me a favour! BoHa € capKacTHYHO
MEPEOCMUCIICHOIO BCTABHOIO (pa3oro, sika 3a3BUYail
NEePeye 1100 SI3HOMY NPOXAHHIO TIPO SIKYCh HOCTY2Y:
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cnoBHuk OED Tak imoctpye nekcemy favour [an
act of kindness beyond what is due or usual] Do
us a favour: Read this book and listen to this tape.
B eninroBaHiit ¢paszeMi BiAcyTHS Ha3zBa [ii, Mpo
SIKY JIFOO’SI3HO TPOCUTH MOBEIb, a BCA (ppazema €
1IKOO 3amepevyBajbHOI PEaKIi€l0 Ha BUCIOBICHY
nonepeaHio pemapky [used to express a dismissal or
rejection of a remark or suggestion].

3HauyHO MeHII YacTOoTHOIO € miarpyna @O 3i crinb-
HuM 3Ha9eHHSIM I emp! (Fa=3). Bci Bonu € immeparu-
Bamu. Hanpuknan, Take a hike! [go away (used as an
expression of irritation or annoyance)]. L{ikaBe BuKko-
pucTaHHs iMeHHUKa hike, SKMM TO3HAYAIOTh Q082U
X T0X1, 0COOIHBO B CiNbChKIM MiciieBocTi [awalk
for a long distance, especially across country]. To6To
CITIIBPO3MOBHHUKY «PEKOMEHIYIOTHY» HE MPOCTO TITH
TeTh BiJl MOBIIS, a BIITPABUTHUCH Y Od1€K) NOOOPOXC.

[Toixatn TeTh Big MOBLS «PEKOMEHIYE» Taka
®O: On your bike!, sxa nocniBHO 03HAYaE: cidatl Ha
senocuned ma ixcoxcai (sskomora dai), a ppaseoso-
TIYHO — niwos 2cemu! [go away].

OcTtaHHIM i3 TpHOX (HPa3eosIoTi3MIB IIHOTO MiAPO3-
JITy TEMaTUYHOI TPYITH «HEKOONepamueHa KOMYHIKa-
yiay e imneparus Go suck an egg! [go away|, TOCITiBHO:
iou eucmoryu siiye. Takol «EK30THYHOIO» MOPAJIO0
MOBEIIb HAITy 1Y€ CITIBPO3MOBHUKA, A0U TOM MIIIIOB I'ETh.

Tpu ¢paszeonorisMu MOTPAIUIAIOTE Y TIAPO3ILT
Iponia. e Big deal! [ironic exclamation to show you
do not think smth is as important or impressive as
another person has suggested], To6T0 MOBeLIb BUCIIOB-
JIIOE CBOIO OLIIHKY CKa3aHOTO SIK 308CiM He 8AANCIUBO2O0
Yy OUBOBUIICHO20, SIK HA 1€ CIIOAIBaBCs CIiBOecCiz-
HuK. [IpukMerHuk big pearnizye B ITbOMY KOHTEKCTI
3HAUCHHS NPOMUNLENCHE CBOEMY MPSIMOMY MOBHOMY
3HAYEHHIO GeIUKUL, 8ACOMUL, 6ANXCIUBUN 1 TAKE THIIIE.

Taka cama TpaHchopmalisi BiIBHOTO 3HAUEHHS
y (Gpa3eonoriuHo 3B’si3aHe IPOHIYHE 3HAYCHHS IPH-
kMmeTHUKa BigOyBaetbest y @O A likely story! [an
expression of disbelief of an account or excuse].
To6To MOBeIb >KOJHUM YMHOM HE MOBIpHB CKa3a-
HOMY, ajie¢ BUpa3uB 1€, ipPOHIYHO TPaHC(HOPMYBaBLIH
3HaueHHA npukMeTHUKa likely [such as well might
happen or be true; probable].

IponiunmM 3abapBIeHHSM BiI3HAYEHO i (hpazeono-
riuny napemiro Is the Pope Catholic? Iponis nonsirae
B «0€3My3/710CTi» caMoro 3anutanHs, uu € [lana Pum-
ChKHI KaTOJIMKOM, ajpke KaronuimiM [lamm € nude-
PEHIIATHHOI0 O3HAKOIO Mi€l KJIEPUKaIbHOI MocaIu:
Pope [the Bishop of Rome as head of the Roman
Catholic Church]. OTxe, 6ceptios 3aUTyBaTH, 99 CITO-
Bimye [larma PUMchKHii KaTOTUITBKY Bipy, HEMOXKITHBO.

VY TeMaTH4YHYy TPYINy «HEKOONepamueHda KOMYHi-
Kayisy BKIIOYaEMO 3 (paseosorismMu, 3rpyrnoBaHi
nig HasBow Jowikynvna 6ionoeion (Fa = 3). Ilep-

11010 3 miarpynu € igioma If the cap fits, wear it! [1ns
PO3YMIHHS ITi€l JOIIKYIBHOI «IOpaaw» CITiBOeCiI-
HUKY TpeOa 3BEpHYTHChH JI0 TPAKTYBaHHS iMEHHHKA
cap, Tpo SKAH caMme KalelloX TOBOPUTh MOBELb,
KOJIM PaJiuTh CIiBOCCIIHUKY HE 3HIMATH HOTO, SKIIO
BiH Briopy? CnoBHHK Idioms from A to Z TOSCHIOE,
0 TYT HATIK Ha Kosnak Onasus: the cap in question
was originally a fool’s cap. Y minomy imioma nedi-
HIIOEThCS TaKUM YHHOM: [a way of suggesting that
someone should accept a generalized remark or
criticism as applying to themselves].

Binbm npsimoro Ta 00pa3nuBoro € inBekTuBHa OO
More fool you! [said in reply to someone who has
reported doing smth that is considered to be obviously
foolish]. Ik TBepnuts The Phrase Finder, aBTOpcTBO
uiei ¢pasu nHanexuts B. Illekcrnipy [Shakespeare’s
The Taming of the Shrew (1596)].

OcranHbol0 B Il miarpym € igioma Who's
she — the cat’s mother? [used as a mild reproof, esp.
to a child, for impolite use of the pronoun s#e when a
person’s name would have been more well mannered].
YTOuHIMO, IO 1A ilioMa HE HAJICKUTH JI0 OOUIK)/lb-
HUX BIITIOBI/ICH SIK TAKKX, BOHA CKOPIIIE € KPUMUYHUM
3ay8adiceHHAM CTOCOBHO HE 30BCIM BBIWJIMBOTO BHKO-
pUCTaHHS 3aiMEHHHIKA 60HA TaM, JI¢ KOpEKTHiIIe Oy
0 BKMBAaHHS BJIaCHOTO iMEHi TO3HAYyBaHOi OCOOW.

Ha eckanauito xongnikmy HauineHuii MoBeLb,
skuil BkuBae OO TeMaTUYHOI TPYIU «HeKoonepa-
mueHa KomyHixayisy So sue me! CIOBHUK MOSICHIOE,
0 1I¢ BUKJIMK, IIPOBOKAITiSl TTOJAIBII0I KOHPPOHTA-
mii [a defiant challenge for an adversary to escalate
a dispute]. ®pa3or0 KOPHUCTYIOTHCSA y BiJIMOBiAb Ha
36UHYBAYECHHS 8 AHMUCOYIATbHILU NO8eJiHYI IS TOTO,
100 ToKa3aru, 110 MOBIIO 1ie Oaudyoice [It’s used as
a response in situations where someone is criticized
for some antisocial activity and wants to display their
lack of concern]. Ilo cyri, MmoBens 3asBnsie: OK, ye
HenpasuibHo, aie 8i0 MeHe gubaueHb He Oyoe, Hano-
Jnsieaew — modi 36epmaiicsi 0o cydy [in effect, they
are saying ‘okay, I know it’s wrong but you’ll get
no apology from me — if you want to take it further
go to law’]. 3Bu4aifHO, IOmae CIIOBHHK, II€ TOBO-
PHUTBCS, KOJNU TOPYIICHHS HE Cepilo3He W HIXTO He
CTaHe MOPOYHUTHU cOOi TOJIOBY i3 CYAOBOIO TATAaHUHOIO
[of course, the expectation is that the misdemeanour
is too slight to bother with a formal legal process].
Ane nyx koH(poHTaIii, 0e3yMOBHO, IPUCYTHIH Yy 1iit
(dhpa3eosoTiuHIi OMTUHUII.

HeraruBHa ewmomiiiHa 3a0apBieHICTh TEBHOI
PEeIUTiIKM MOBLSL MOXE IiJICHIIOBATUCEH JAAlKOI0,
AKa, BTIM, HEPIAKO MiJAAa€ThCS LIEH3YPYyBaHHIO Ta
eB(eMIiCTHYHIH 3aMiHi MPUHHATHIIIUM €KBiBaJicH-
ToM. CeMaHTHKa TaKOro 3aMIHHUKA 1HOII BUIVISIAEC
JUBHO, HAINPUKIAJ, CJIOBO-IIJICHIIOBAY EMOTHUB-
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HOCT1 BHCNOBIIOBaHHS damned (npoxiamuii, yop-
mig) eB()EMICTUYHO 3aMilye€ThCS i€NPUKMETHH-
KOM cotton-picking (motl, wjo cmocyemuscs 30upaya
06a606HU, MOXIINBO, HATSIK Ha YOPHOIIKIpOTO pada,
0 TMpamioe Ha TutaHTarii 6aBoBHU). The Phrase
Finder nosicatoe: Cotton-picking is an intensifier,
used as a general term of disapproval. A substitute
for the word damned. Tlonpu cBOI0O MOM’SKIIEHY
¢dbopMy, BHCIIB OJHO3HAYHO BUKOPHCTOBYETHCS
B HEIPY)KHIN KOMYHIiKaIIii.

Y migcymKy 3a3HaumMo, 1o (hpa3eoJoriyHUN
(hoHJ aHDIIMCHKOTI MOBH Jy’K€ PO3JI0T0 i pi3HOOIUHO
BHKIIAZIAE HEKOONEPAMUEHYy KOMYHIKAYil0 MOBIIIB
(cymapna yacToTHicTh ckiamae 39 @®OQO), Bapito-
FOYH BiJl JKapTiBIMBOi KOH(POHTAI] 10 00pa3IuBUX
Haka3iB 3a0parucs TeTh, 3aMOBKHYTH. BigzHagaemo
IIMPOKY TANITPY Yi[UIMBO IpOHIYHUX 1 CKENTHYHHX
BHCIIOBIB CTOCOBHO pEIUIiK cHiBOECiHMKa, a TaKoX
Lijge Bisyio (ppa3eosOTiYHUX OJMHHMIIb 31 3HAYCHHSIM
EMOIIIMHOTO 3alepeUYeHHs. BilbIIiCTh OAUHUIL Mae
SICKpaBy 00pa3Hy KOMIIOHEHTY i KapOOBaHy CHHTaK-
cu4HY i hoHeTHUYHY (hopMy.

HanamryBaHHS MOBLS Ha KOOnepamugHy Komy-
HiKayilo B TpU 3 TOJOBMHOIO pasu pialie moTpa-
wisge y ¢okyc ¢pazeonoriuHoi HoMiHaLil (cymMapHO
11 ©0O). Po3misiHpMO X yBaXKHiIIIE.

DO Go well! [expresses good will to someone
leaving] — TakuM € ToOaXaHHS 2apHOi Oopolu.

He mnyratu 3 ¢paszeonorisMoM Hekoonepamugroi

KOMYHIKayii, TKHA CTOCYEThCS BiJ’'i31ly KOTOCh, XTO
HaOpuna: Good riddance! [to express relief at having
got free of a troublesome or unwanted person].
30BHITITHS opMa ITHOTO 3BOPOTY OMAHIINBA: HIETHCS
HE Ipo moOaxaHHs 2apHOoi TOPOTH, a HABITAKH, TIPO 11e
CHUTHAJIi3y€ MOYaTKOBa MOBHA (hOpMa LIbOTO BUCIIOBY:

Full form is Good riddance to bad rubbish, caproi

0opoau HA NO2AHUL CMIMHUK.

DO 3 BUpKEHHS coioapHocmi 3 TIONEPEIHIM
MOBIIEM, HOro BHCIOBJIIOBAHHSIM 3apeecTpPOBaHi
TpHUi B HamIiii BuOopiti, Hanpuknan, That makes two
of us! BXUBA€ETHCS, SIKIIO MOBEIb CTBEPIKYE, IO
BHCIIOBJICHE TOMEPEAHIM YYaCHHKOM CIIIJIKYBaHHS
Ccmocyemvest i 1020 camozo ado o BiH JOTPUMYETHCS
maxkoi camoi oymku [you are in the same position or
hold the same opinion as the previous speaker].

SIKIII0 MOBEIlb TOBOPUTH «CKA3AHE CHOCYEMbCSL |
MeHey, BIH CONIIapU3Y€EThCA 31 CIiBOSCITHUKOM Same
here! [the same applies to me]. Emomniiina migrpumka
CKa3aHOTo TIONepenHiM MoBLEM (pa3eoioriaHo
MOke BHpaxkartuch BurykoMm Hear, hear! JlocniBHO
ue: nouytime, nouyiime!, T00TO 5 cxeantor MOUyTE U
CIIOHYKaro JI0 1poro iHmmx [a shout of acclamation
or agreement] «<— acclamation [loud and enthusiastic
approval], eyune cxeanenns.

Koonepamuene cninkysannss HemoxiuBe 0e3
JMIOTPUMAaHHS TIPUTIUCIB 66IUIUGOI KOMYHIKauii, pea-
JTi3allis UX MPUIKCIB (PPA3eOTIOTIIHO OCIOBIIOETHCS
4yepe3 TeBHI MOBHI Kiite. B3sari pazom — i giecimoBo
to speak, 1 IMEHHUK Speech — BXOAATH y TaKy OIH-
HUII0O HOETHYHOTo (HAa3MBHOTO) MPOCTOPY MOBH,
Ky B. TepkymoB mo3Ha4ae TEpMiHOM HOMiHameMa,
i 3ayBaxye, IO «KO)KHA HOMIHATHBHA OJWHHIIL
(HOMiHaTeMa) pealnizyeTbcs B TiIoccax (MOBJICHHE-
BUX peaji3alisix HOMiHaTeMu), sIKi MpHUB’s3aHi 110
OJJHOTO W TOTO €aMOro KOHLENTy i1 € (OpMaibHO
B3aeMomnoB’si3anumMu» (Tepkynos, 2013: 29). Ha
JIYMKY Y9E€HOTO, MOBJIEHHEBE BTUICHHS HOMIHaTeMH
BiIOyBa€ThCS 4epe3 Pi3HI YaCTHHU MOBH: «HAIPH-
KIIaJd, Ni€CiBHA HOMiHaTeMa MOXE pealli3yBaTuch
SK JIIECIIOBO Oiemu, IMEHHUK 6ie, JIENPUCIIBHUK
Oidicyuu, 30epiraroud B yCiX BUMAJKaX CBOIO HOMi-
HatuBHY TOTOXHICTE» (Tepxymos, 2013: 31). Axmo
MOBISl 3aIIUTYIOTh, YU MOXXHA BYMHHTH SIKYCh IO,
BiH MOXX€ HaJlaTH J03BiN y o0’ s13Hil popmi Be my
guest! [please do], npouty Oyace. BoueBuap, dop-
Myna Oepe MoYaToK i3 MPUIUCIB MOBEAIHKH TOCTHH-
HOT'O Xa3siiHa CTOCOBHO 3ampouieHoi ocooun. OyHKIi-
oHai 1poro PO manexo BUHIIOB 32 MEXi CEeMaHTHUKU
BUXIJHOTO BUIBHOTO CIIOJYYEHHS, ajie 3aKOHHM IOcC-
TUHHOCTI 3aJIUIIAIOTECS B K)IbMYPHOMY TIATPYHTI
(b pazeonoriyHOi OANHULI.

BeiunuBa BifiMOBa BiJl HPOMO3HIIi, IIIOHHO 3pO-
OneHol MOBIIO, €KBIBaJIeHTHa YKpaiHChKoMmy Hi,
0sKyIo, HwuMm pazom, BoHa peanizoBana y @O Take
a rain check ticket! [said when politely refusing an
offer with implication that you may take it up at a later
date]. Lle eninroBana pasa / take a rain check ticket.
Bupas crimpaeTbess Ha MPaKTHKY MPOBEICHHS CIIOP-
TUBHHX 3MaraHb Ha BIJIKPUTUX MalJaH4YHKaX, KOJH
DIA1a9aM BUIABAM TaK 3BAaHUH 00wj08uil KEUMOK,
SKUI B pa3i CKacyBaHHS 3MaraHb i3-3a JOIIy J1aBaB
npaBo abo MOBEpHYTH rpolui ado NMpUITH Ha iHIIE
CIIOPTHBHE 3MaraHHs [rain check is a ticket given
to spectators at US sporting events enabling them
to claim a refund of their entrance money or gain
admission on another occasion if the event is cancelled
because of rain]. CinoBauk Idioms from A to Z yrou-
HIOE, III0 CUCTEMa BU1ayi AOIIOBUX KBUTKIB MPAKTH-
kyBanack B CLIA nanpukinmi XIX cT., a 3 moyarky
XX cT. 3’IBUJIOCH TIEPEHOCHE 3HA4YCHHS igiomu [the
rain-check system is mentioned as operating in US
sports grounds in the late 19th century; the figurative
use of the word dates from the early 20th century].

Pob6nsun sikych 00pas3nuBy perniiKy, MOBELb MOXKE
3 MIpKyBaHb BBIWJIMBOCTI 3pOOWTH 3acTepeKeHHS,
IO CKa3aHe HE CTOCYEThCS YYAaCHHKIB KOMYyHIKAIIii:
Present company excepted!, npucymuix ye ne cmo-
cyemwvca [excluding those who are here now].
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e omniero @O, mo peanizye NPUNHCH BBIWIH-
BOTO CITIIKYBaHHS, € BUCIIOBIICHHS CITIBUYTTS, JKaJIO
1010 IIOKHO TouyTOTO: Mine’s the pity! [to express
regret about a fact that has just been stated].

Koonepamuena romynixayis Hepigko BimOyBa-
€ThCS B KapTiBMUBIN (hopMi, KOIM MOBIII OOMiHIO-
IOTBCSI ycTaJeHuMH (pasamu, ski iHOmI B3araii
no30aBieHi peanbHOro 3MmicTy W uMs QyHKUIS €
MPOCTO CHUTHANII3YBAaTH MPO HEBUMYIICHICTH 1 PO3-
MOBHHH PETICTp MPHUA3HOTO CHUIKyBaHHs. [Ipmkia-
JIOM TaKOTo BHUCTyMHa€ (PpaszeoyorTiyHe MpPUBITaHHS
How now brown cow? [a nonsense phrase used as
a jovial greeting]. [IpuBitanusa y ¢opmi 6e33micToB-
HOTO PHMOBAHOTO 3alUTAaHHS BHKOHYE BUKIIOYHO
(haTHuYHY, KOHTAKTO-BCTAHOBIIOBAJIbHY (DYHKIIIIO.

Ille omHMM TIpUBITAHHSAM € TIpOCTOpidHe 3a (hop-
Moto Long time no see! [it’s a long time since we last
met, used as a greeting].

Hobpe 3naiiomoro € DO Many happy returns! Tax
BITAIOTh 13 JHEM HApPOIKCHHs. Y KOMEHTapi 10 i€l
tdbpazemu cnoBuuk The Phrase Finder mmine: [Have
many more happy days, especially birthdays]. Since
the 18th century this has been used as a salutation
to offer the hope that a happy day being marked
would recur many more times. The full version of
the expression is Happy birthday and many happy
returns of the day].

[lincymoBytoun ormsig PO, 1O BXKHUBAIOTHCS
B KOONepamusHill KOMyHikayii, e pa3 3a3HauuMo, 1110
TaKUX Y TPH 3 IOJIOBUHOIO Pa3y MEHILE B ITOPiBHAHHI
3 @O, BKUBAHUMH B HEKOONEPAMUBHIL KOMYHIKAYii
(11 1 39, BiamoBigHO). V crmagHOMY HOPSAKY Cepel
mux @O BHOKPEMITIOEMO Ti, IO BTUTIOIOTH HACTa-
HOBY Ha 1006 ‘s3He, ggiunuge cninkysanns (Fa = 4),
peani3yloTh TaKTHKY conidapHocmi 3 TIOTepeaHIM
moBieM (Fa = 3), € popmynamu npusimannsi, no3oo-
poenenns (Fa=3), npowanns (Fa=1).

LikaBe TeMaTHYHE YrpyIyBaHHS «MemMAKOMYHi-
kamueni pezynamopu» (Fa=9). Tyt 3i6pani @O, sxi
3BepHEHI Ha caMy KOMYHIKaIlilo K TaKy, KOMEHTYIOUH
BJIaCHE MOBJICHHSI MOBISI a00 KOMYHIKaTMBHY HOBe-
niHKy criBOeciznuka. Hapasi BapTo nmpoaHainizyBaTu
JUECITIBHUHN MOTEHI[Ia)I HOMIHATEMH speak. 3a TaHUMHU
J. Baiibepa, niecnoBo fo speak BXOOUTH 10 TIEPENTIKY
13 6a30BHX KOMYHIKaTUBHUX JIECITIB (communicative
verbs) 1 Mae po3mIAAATUCH SK «crienn(ivHa cyOKaTe-
ropist mieBux aieciis (activity verbs), a came THX, sKi
nependavyaoTh KOMyHIKaTUBHY Aif0 (communicative
activity): speaking, writing» (Biber, 1999: 362).

Ilepmoro B 1iff Tpymi BHOKPEMITFOEMO ITapeH-
TeTUYHO BUKOpUCTOBYBaHy DO Quote — unquote
[used parenthetically when speaking to indicate
the beginning and end (or just the beginning) of a
statement or passage that you are repeating], ykpa-

THCBKMM €KBIBaJIeHTOM ciyrye pasa [{umyro...
Kineyb yumamu. BapTye yBarm KOMEHTap y CIJIOB-
HuKy Idioms from A to Z CTOCOBHO 8i0CmMOpOHEH020
YU He 3200H020 CTAaBICHHS MOBLS A0 LHUTOBAHOIO:
[especially to emphasize the speaker’s detachment
from or disagreement with the original], Takoro Bix-
TIHKY B YKPaiHCHKOMY €KBiBaJIeHTi He (iKCyeMO.

Po3BuBaroun 1meBHy TeMy pO3MOBH, MOBEIb PO3-
CTaBJISI€ aKIIEHTH MK BHCJIOBJICHUMH T€3aMH, KOPUC-
Tytounch ®O-3B’s13kamu, Ha Krant Come to that/
If it comes to that...[said to introduce an additional
significant point] i For good measure [in addition to
what has already been said]. ¥ sammx mipKyBaHHSX
criupaemoch Ha tepmin Y. Ueitda (W. Chafe) ghoxyc
cgidomocmi, MO O3HAYa€ MHUCIICHHEBY 30CEpeIKe-
HICTb Ha OJHOMY ()pParMeHTOBI CBITY, HAPUKJIA[, HA
0co00i gisgya. 3i 3MiHOIO 1i€l 0cO0M POKYC CBIIOMOCTI
nepecyBaeTbes Ha iHmTy ocoly (Chafe, 1994: 71-92).

MeTakoMyHIKaTHBHOIO CITPSMOBAHICTIO BiI3HA-
yeHa BCTaBHA Qpasa in a manner of speaking [so to
speak, in some sense], BOHa mepeadavae MmoanbIie
PO3’SICHEHHS, 1110 5K CaMe XOTiB CKa3aTH MOBEIlb, IPO-
MOBJISIFOUH SIKYCh PEILTIKY.

He Gaxxatoun «OpaTu BiAMOBIJAIBHICTEY 3a CKa-
3aHe, MOBEIb «XOBAETHCS» 33 BKA3aHHSIM Ha HEBH-
3Ha4YeHe JuKepeno iHdopMarlii, e B yKpaiHChKild MOBI
BIIMIOBi1a€ BCTaBHOMY nodelikyiomy: Rumour has it
[it is rumoured].

3BepTaounch 10 JIOWHH, SKa TIHOOKO 3aHypH-
Jack y BIIACHI JYMKH, MOBEIb, Oa)Kaloud BHUBECTH
il i3 HBOTO CTaHy ¥ Mi3HATHCH, PO IO BOHA TyMAE,
MOXe ckazaTu: A penny for your thoughts [an
invitation to a person lost in thought to share his /
her preoccupation], TOCIBHO, 0ar mobi nenHi, po3-
Kaskcu, npo wo 3a0ymMasesi.

CriBpo3MOBHHKY, SIKAHH Beme IOBI1 HEIOPEYHi
PO3MOBH, HE MiAXOSYH JI0 CYTi, MOBEIb PEKOMEH/YE:
Cut to chase [come to the point]. CIOBHUK TIOSICHIOE,
110 BUCIIB Oepe MoYaToK y KiHemarorpadidHiil mpak-
THIII, B AKi¥ T1€CIIOBO cut 03HAYAE MEePEXi 0 HACTYII-
HOTO Kajpy CTpiukH, chase scenes (CIEHU HO2OHI)
3a3BHYall HAl3aXOIUTHBIIII B TTeBHUX (inbMax [in this
idiom, cut is being used in the cinematographic sense
‘move to another shot in a film’. Chase scenes are a
particularly exciting feature of some films], orxe, izi-
oMa BUpaXkae Te3y Ipo HEOOXiAHICTh MPOIrHOPYBATH
TMiATOTOBY1 PO3MOBH 1 He2aliHo nepelmu 00 HAlu8adx;c-
qausiuozo [the idiom expresses the idea of ignoring
any preliminaries and coming immediately to the
most important part].

VY nianoriuyHoMy CITIKYBaHHI, SIKIIO MOBIIIO TPO-
MOHYIOTh IOCh Ha BUOIP, a ISl HHOTO 1IE He CYMMmEGO,
BiH ckaxke I’m easy [said by someone when offered
a choice to indicate that they have no particular
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preference], ykpaiHCbKHMH €KBiBaJ€HT HPUOIHU3HO
MeHI 6ce 00HO, MeHi Oe3 pisHUYL.

Hanossiratoun Ha Cepio3HOCTI i IUPOCTI BUCIIOB-
JIEHUX IYMOK, MOBEIb Moxe Bukopucratu @O So
help me (God) [used to emphasize that you mean what
you are saying]. ®pa3a € MOKIUKaHHIM Ha MIPUCATY,
10 IPUHOCSTH CBIAKH B CYIli: 2080pumu npasoy, 6cio
npasody, Hivoeo, oKpim npasou, nomazai meri, booce
[this phrase alludes to the oath taken by witnesses in
court when they swear to tell “the truth, the whole
truth, and nothing but the truth, so help me God”].

BucnoBku. Otxe, memaxomynikamueui ¢pa-
3€0JIOTiYHI 3BOPOTH CIYTyIOTh JUJIsi BUPA3HOTO M
e¢(DeKTHUBHOTO PETYJIOBaHHS JiaJIOTIYHOTO CITIIKY-
BaHHsS MOBIIB B yMOBaxX KoHTakTHOi (face-to-face)
koMmyHikamii. @parMeHT HaiBHOI KapTUHH CBITY, IO

PETryASITOPIB Kpish NPUBMY ..

...............................................................................

BinOMBaeThCsl y (paseonoriyHomMy (oHAi aHIiH-
ChbKOT MOBH, CBIIYUTh MPO CKENTUYHE CTaBJICHHS
MOBIIIB JI0 ITyCTOMIOPOXKHIX CIIIB, SKI HE MIIAKPITUICHI
TisIMHU: TIapeMii TPUIUCYIOTh JIIONWHI HE TOBOPUTH
3aiiBUX CIIiB, AKIIO BOHA HE MOXeE MiJKPIMUTH X Bif-
noBigHuMU nisimu (Don’t talk the talk if you can’t
walk the walk). Pexomenpanii n0 mnpaBHIbHOT
KOMYHIKaTHBHOI IOBEIIHKH, 3TiTHO 3 AaHIJIOMOB-
HOIO TMMapeMi€ro, — e OyTH MWIBHUM 1 HE IMaTIKaTH
3aitBoro Keep your mouth shut and your eyes
open, a 3aHAATO OanaKydui i JIETKOBAKHUN MOBEIb
OTpUMY€E TPUHU3IUBE BU3HAYCHHS (B HHOTO) OOUH
minoku pom, a wmanie Hemac (all mouth and no
trousers). Y 1JIOMY TPOCTEKYETHCS aKCIOJIOTIYHO
3a0apBiicHe MPOTHCTaBIeHHS Oia (+) VS crosa (—)
(Actions speak louder than words).
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