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XYIAOXHI MOAEJII OHIPUYHOI'O IMTPOCTOPY
B MOBICTI «kKOPAJITHA» HIJIA TEUMAHA

Y emammi nooano xapaxmepucmuxy gopmyeanus XyOoxcHIX mooenell oHipuuHo2o npocmopy 6 nosicmi «Kopa-
nina» Hina Tetimana. Mema 0ocnioscenns nonseae 6 posensoi clodcemmuoi ninii meopy 3 npoexkyicio Ha 6uUsHAueHHs.
napaouemu OHipUYHO20 NPOCMOPY, 8 AKOMY MICHO Nepeniimaromovcs penmesitni 1 MiCMuyHi Ya61eHHs NePCOHAICIS.
Hocniooiceno, wo MomugylouumM YUHHUKOM POPMYSAHHS OHIPUUHO20 XYOOICHLO20 NPOCMOPY NOCMAE NPASHEHHSL AGMO-
pa nepenecmu nepconaoici meopy 6 yaenuii ippeanvnuii ceim. Ipu yvomy H. Tetiman 2nuboko poskpusae obpasu 2epois,
IXHIT ncuxoemMoyitiHull Cman 3acobamu 300padicenHs CHOBUOIHb, 3MIWYIOUU AKYEeHm 3i C8I00MOCMI HA NIOCEIOOMICHIb,
abu 3meHwuUmu mseap peanvHux npoonem «A-ocobuy. 3a 00NOM02010 KOMNOZUYIIHO20 NPULIOMY, KPi3b NPU3MY CHO-
8UOIHb a8MOp 8600UMb NPOMALOHICIA ) haHmacmudHUll Ka3Kko8ull ceim, oe 30y8armvcs OAX}CAHHA | 6Ci HAUNOMAEM-
Hiwi Mpii. Y npoyeci 0ocriodxcents 8Us6IeH0, WO ippearbHull OHIPUYHUL NPOCMIp, 0alo4u 80110 (hanmasii ma yse6i, Ha
HeC8I0OMOMY PIGHI PO3KPUBAE ULIAXU BUX00Y 3 Kpu308020 cmany. OOIpyHmosano, wo 6 npoyeci uKiady clodcemuol
ninii H. Teiimany 60anocs Kpizb npuzmy 4apisnocmi, Kazkosocmi 6i000pazumu nooopoxic Oi6UUHKU 6 ippearbHOMY npo-
cmopi, cpopmysasuiu cepedoguiye, 8 SIKOMY BUPYBANU CMPaximausi nodii. Aemopom cghopmosano cepedosuuje, sxe
oae 3mM02y npocmexcumu mpanc)oOpmy8anHs pedaibHux HCUMMEGUX CMPAxie, AKi cynposodcyroms Kopaniny i npo-
ABIAIOMBCA Y CHOBUOIHHAX. Bonu nocmarome eminenHam 83aemMonoe ’a3aHux npoyecie mMemamopposnozo xapakmepy
3 HaAGHUMU 8U003MIHaAMU. Becmanoeneno, wo genmesiiny nogicmo «Kopaninay xapaxmepuszye niemugo ippeaibHux
OHIPUYHUX GI311i HA MJIi MOMOPOUWHO2O CIONCENTY, NOKIUKAHO20 Haguumu Oimetl nepeboprosamu eiracui cmpaxu. Came ye
cmae yocobneHHsM NO3UMUGHO20, GIIACHE, K nNepexody 6I0 4apieHoco 00 OY0eHH020, Hepes YABHY NOO0PONC OIGUUHKUL.
H. Teiiman, nanopamizyiouu onipuunuti npocmip Kopaninu, oac smozy 0iguunyi nepeocmuciumu nodii i asuwa, axi 6i0-
bysarombucs 6 ii scummi, wo 6 pe3yrbmami Cnpuse NOOOLAHHIO NPOsEI8 KpU3060i cumyayii il OKpecieHHIO NO3UMUSHOL
MOoOeni HCUMMEBUX KOOPOUHAM Y OUMAYUOMY CEIMOCHPULIHAMMI.

Kniwouosi cnosa: meopuicmo Hina Ieiivana, onipuunuii npocmip, oHipuyna napaouama, nocmmo0epHizM, HCanp, ippe-
anbHICMb.
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ARTISTIC MODELS OF ONIRIC SPACE
IN THE NOVEL “CORALINE” BY NEIL GEIMAN

The article describes the characteristic of formation the artistic models of oniric space in the novel “Coraline” by
Neil Geiman. The aim of the investigation is to consider the storyline of the novel with a projection on the definition of
paradigm in oniric space, in which the fantastical and mystical imaginations of the characters are closely interconnected.
1t is investigated that the motivating factor of formation of oniric and artistic space are the author s desire to transfer the
characters of the novel into the imaginative unreal world. At the same time, Neil Geiman deeply reveals the images of the
characters, their psycho-emotional state by means of depicting dreams, shifting the emphasis from consciousness into the
subconsciousness to reduce the burden of real problems of “I-person”. With the help of compositional technique, through
the prism of dreams, the author introduces the protagonist into a fantastic fairy-tale world, where wishes and all the
most secret dreams come true. In the process of research it was found that unreal oniric space, giving the freedom to the
fantastic and imagination, on an unconscious level reveals the ways out of the crisis. It is substantiated that in the process
of presenting the storyline Neil Geiman managed to portray the girls journey in an unreal space through the prism of
charm, fairy-tale, forming an environment in which terrible events are raged. The author has created an environment
which gives us the possibility to trace the transformation of real life fears that accompany Coraline, and are manifested in
dreams. They appear by personification of interrelated metamorphic processes with existing modifications. It is established
that the fantastical novel “Coraline” is characterized by a weave of unreal oniric visions on the background of a spooky
plot designed to teach children to overcome their own fears. This is the embodiment of the positive, in fact, as a transition
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from the magical to the ordinary, through the imaginary journey of the girl. By panoramizing Coralina s oniric space, Neil
Geiman allows the girl to rethink the events and phenomenas which occur in her life, which in result helps to overcome
the manifestations of the crisis situation and outline a positive model of life coordinates in children s worldview.

Key words: Neil Gaiman's prose, oniric space, oniric paradigm, postmodernism, genre, irreality.

IlocranoBka mnpoOaemu. MoOTHBYIOUMM 4YHH-
HUKOM (POpMYBaHHs OHIPUYHOTO XYIOXXHBOTO IIPO-
CTOpy TocTae Oa)KaHHS aBTOpa MEPEeHEeCTH IMepco-
HaX1 TBOPY B YSIBHUI ippeanbHUil CBIT, a OTXKeE, Kpi3b
MIPU3MY CHOBHIIHB TIHOIE PO3KPUTH 00pa3 repos,
3MaJoBaTH HOTo TICUXoeMolliitauii ctaH. [Ipu npomy
MMMChMEHHHK 3MIIy€ aKIEHT 31 CBiIOMOCTI Ha Mij-
CBiIOMiCTb, a0M 3MEHILIUTH TATAP pPeaTbHUX MPOOIeM
«51-0co0m». Y Takuli croci0 MpoTaroHIiCT MOTpaIlise
y ¢aHTACTUYHWHA Ka3KOBHM CBIT, J¢ 30yBalOThCS
Oa’kaHHS 1 BC1 HAWTTOTaEMHIII Mpii. I[ppeabHMiA OHi-
PUYHUN TIPOCTIp, Jaroud BOJNIO (aHTasil Ta ysaBi, HA
HECBIIOMOMY piBHi PO3KPHBA€E LUISIXH BUXOAY 3 KpH-
30Boro crany. Came B TaKOMy KOHTEKCTi 3MajbOBY-
FOThCS MOIiT, 110 BiIOyBaroThCs B moBicTi «Kopaninay
(«Coraline») amepukancekoro mutns Hina I'elimana.

®enresiitHy moBicTes «Kopamina» xapakrepusye
IUIETUBO ippealbHUX OHIPUYHMX Bi3ill Ha TJIi MOTO-
POLIHOTO CIOKETYy, MOKIMKAaHOTO HABUUTH MiTel
nepeboproBaTH BiacHi crpaxu. Llei camoOyTHil 3pa-
30K aHITIOMOBHOI Iipo3u mobauus cBit y 2003 p., BiJ-
pasy 3100yBIIN MOMYJSIPHICT 1 Bu3HaHHA (Gaiman,
2003). Y pik omyOiiKyBaHHS KHHATa OTpUMaJa JIiTe-
parypui mpemii («X’roro», «HebGrona», «Jlokycy, a
Takox npemito bpema Crokepa), sSiKi IPUCYIKYIOThCSI
3a HaWKpallli TBOPH B JKaHpi QeHTesi.

[lepBuHHMI 3a7yM aBTOpa TONSTaB Y CTBOPEHHI
HEBEIHMKOI 3a O0CATOM TOBICTi, SIKy MOXHa OyJ0
0 umratu BiacHii moHeumi o Ha Hig (Gaiman,
2002). OpHak y npoueci HaucaHHsl, 0 PO3TATHYBCA
Ha oAMHAIUATH PokiB (1992-2003 pp.), NTMCEMEHHUK
BUPIIIMB PO3IIMPUTH CIOKETHY JiHito. Tak, anpe-
caTroM IOBICTI cTaja BXKE MOJIOALIA JOHbKAa Menni.
TakuMm 4nHOM, aBTOpPY BAagocs depe3 NpU3My 4apiB-
HOCTI, Ka3KOBOCTI BiJIOOpa3UTH MOAOPOXK JiBUNHKU B
ippeaqpHOMY TPOCTOpi, chOpMyBaBIIN CEpENOBHIIIE,
B SIKOMY BUPYBaJM CTPaxiT/iHBi Momii. YsaBHa MoJ0-
POX JIBYMHKH 3aBEPIIYETHCS TMO3UTHBHO, IO Ha
PIBHI iCTOTHOTO KOMITOHEHTA BIACTHRBE JKaHPY KasIli.

Ananiz gocmimkenn. lloBicte  «Kopamina»
H. Teiimana npuBepHyIa yBary JiTepaTypHHX KpH-
tukiB. Tak, Jliana Binn JlxoHc, 3 omHOro OOKY, Bij-
3HauUWJIa TICBHY CXOXICTb CIOKETIB MiX TBOpaMH
«Kopasnina» H. Telimana, a 3 iHmoro — «AJica B kpa-
iai gymec» Jlproica Keppoma: «l'amaro, 119 KHHXKKa
OCTaTOYHO BHTICHUTH «AJCYy B KpaiHi dymec» 3i
cBoel Himmn. lle — HaiOIbII cpaBXHS, AMBHA Ta
CTpaxiT/iMBa KHHra 3 YCiX, fIKi s UnuTala, i sKa Haro-
BHIOE JIITEH TUM, IO BOHU JoOUTUMYTh» (Geiman,

2006). Ilporte, sk CBIiAYUTH aHaJi3, aBTOpP HAIUIUB
Majy TepOiHI0 YHIKaJIbHUMH, TIIBKHA i MpUTaMaH-
HUMH pHCaMHU, 110 HE MarOTh aHAJIOTIB y TBOPYOCTI
IHIIINX aBTOPIB.

3aciyroBye Ha yBary TOW (akT, IO mpo TBIp
«Kopanina» cxBaqbHO BIATYKHYNHCS BiJIOMi THCH-
MEHHUKH. 30KpeMa, CBOE 3aXOIJICHHS TEKCTOM
H. Teiimana BHMCIIOBUB OPUTAHCHKMN MHCHMEHHHK-
¢dentesuct Teppi Ilpargerr (1948-2015): «i 3
HETepHmiHHAM ouikyBaB mosiBU «Kopaminm» — i He
posdapyBaBcs. HacmpaBzi, TBip MeHE 3amojIOHUB.
Ile — xumepHO auBHA, crpamiHa kHuray (Geiman,
2008). Kpim mnporo, aBrop muKIy «JHCKOCBIT»
(«Discworld») maromocus: «TYT MOETHY€ETHCS BUTOH-
YEeHUI jKaX HaWIPEeKpacHIIIMX Ka30K; Le — MIeJEBP»
(Geiman, 2008). Bucoky ominky tBopy «Kopamina»
naB takox Dinmin [Tynnman. Ilinkpecnioroun armoc-
(depy 3araJkoBOCTI TMOBICTI, MpPO3aik 3ayBa)UB:
«ITani Ta ma”HOBe, XJIOIL 1 JiBYaTa, CTAaHLETE HA HOTH
i ammopyiiTe: Kopanina — crpasxkas piu» (Pullman,
2002). Ocp 11e oIMH MO3UTHUBHUM BiTYK, SIKHH Hase-
KHUTh aMepHKaHCbKkoMmy Qanrtacty Opcony CKOTTy
Kapny: «YapiBHO cTpamrHa KHUTA, SIKy MU IOJIO-
OJSUTM YMTATH Pa3oM y poamHHOMY Komi» (Geiman,
Coraline. 10th Anniversary Edition). Bapto maromo-
CHUTH, IO aHami3oBaHu# TBip y 2019 p. moGayuB CBIT
1 B Ykpaini B nepeknani O. MokpoBoibcbkoro (I'eii-
MaH, 2019).

Meta crarrti. MeToro NOCHiKEHHSI € PO3TIsA
crokeTHOi JiiHii nmosicti «Kopanina» H. Teiimana 3
MIPOEKIIIEI0 Ha BU3HAYCHHS XYIOXKHIX MOIeJei OHi-
PUYHOTO TPOCTOPY, B SIKOMY TICHO TEPEILTITAIOTHCS
(enTe3iliHi i MICTUYHI YSBIEHHS [IEPCOHAXKIB TBOPY.

Buxkiaa ocHoBHoro marepiaay. YV ¢deH3esiiHii
noBicti «Kopaiina» okpecieHo IpoOieMHI TUTaHHS,
IO CTOCYIOTHCS MAaJICHBKOI IiBUMHKH, ii TIEPEkKU-
BaHHSA, CTpaxu i He3BimmicTh mpoctopy. H. Teiiman
MPaBIUBO pO3MoBifgae y TBopi «Kopamina» mpo Te,
IO CTpaxu €, aje iXx MokHa modoporu. Murenp
NPOBOAUTHL Mapaieib i3 TBEPIKEHHSIM BUAATHOTO
aHDIIACHKOTO MUChbMEHHUKA, (inocoda i myominucTta
Iin6epra Kira Yecreprona (1874-1936), mo wmic-
THTHCS B omoBinaHHi-ece «UepBonmii Aurem» («The
Red Angel», 1909): «Fairy tales do not give the child
his first idea of bogey. What fairy tales give the child
is his first clear idea of the possible defeat of bogey.
The baby has known the dragon intimately ever since
he had an imagination. What the fairy tale provides
for him is a St. George to kill the dragon» (The Time
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Neil Gaiman Invented) / «Ka3ku He MOSCHIOIOTH
IUTHHI CBOE Teplie yABJICHHS Mpo crpax. Te, mio
Ka3KU MPEACTaBIISAI0Th TUTHHI, — [I¢ 1X Mepia 4JiTka
i7iest Mpo MOXKJIIUBICTH TOpa3Kku 31 cTpaxoM. JluTtruHa
Mae YSBJICHHS PO JpaKOHa 3 THX Iip, K BOHA O3HA-
HOMHTBCS 3 HUM. Y Kasli Waetbes mpo cB. [eopris,
sSKUi BOMBae npakoHa (mepeknax — O. ['.). Brim, Ha
nouarky tBopy H. Ieiiman nonae ucinis I. Yecrep-
TOHA B CKOpoueHoMy BHIVIsII: «Fairy tales are more
than true: not because they tell us that dragons exist,
but because they tell us that dragons can be beaten»
(Gaiman, 2002: 15) / «YapiBHi ka3ku OLITBII HiXK
MPaBAMBI — HE TOMY, 10 BOHU PO3MOBIJAI0Th HAM PO
ICHYBaHHs IPaKOHiB, a TOMY, 1[0 TIEPEKOHYIOTh Hac:
JpaKoHiB MOXkHA 3monatu!» (mepexnan — O. I.).

Y ¢denresiiitnomy Tekcti «Kopamina» momii pos-
BHBAIOTHCS HABKOIO MiBYMHKM Ha iM’st Kopamina,
ii OarpkiB 1 cycigiB y OyOuHKY, B SIKHH BOHHU Iepe-
ixamu. CioeT, Ha MepUINi OIS, BUAAETHCS Y3BU-
yaeHuM: O6atbku Kopaninu Mano npuainsum iid yBaru,
OCKUTBKH 0ararto mpamoBaid. Y TEpIIi X JBa TIKHI
repoiHs oOcTexmia Bce MOoBKULIL. OcoOmrMBO yTa-
€MHHYEHUM BUSBHUBCA OYIWHOK i3 JIBAALATH OIHUM
BIKHOM 1 TpHHAALATbMA 3BUYaiiHUMH ABeprmMa. Hato-
MICTh YOTHPHAALATI ABEpPi, MAacHUBHi i pi3bOIeHi, gKi
3HAXOJMJIMCS B KYTKY BIiTallbHi, TAiIK 3arajiky: BOHH
X0 1 BIIKpHUBAJIHCS, aJie HiKyau He Benu. st 3aragko-
BicTh BimoOpasmiacs y cHi Kopaninu: «She dreamed
of black shapes that slid from place to place, avoiding
the light, until they were all gathered together under
the moony (Gaiman, 2002: 26) / «[it HacHMNOCH, 1110
YOpHI MpUMapH, KOB3aro4H, repedirany 3 Mmicus Ha
MicIie, 00 He HATPaIuITH Ha CBITIIO, TOTIOKW BOHHU
Bci He 3i0panmcs mig Micsauem» (nepeknax — O. I7).
3i0paBLIKCh AOKYIIH, LI HPUMapH MOTOPOLIHO 3acIli-
Banu. Y CHOBUIHHSIX JIIBYMHKA 3yCTpLiIacs 1 3 maiiro-
KaMH, SIK1 TAKOK BEPECKINBO i TOHKOTOJIOCO CITiBaJIH:

«We have teeth and we have tails

We have tails we have eyes

We were here before you fell

You will be here when we rise» (Gaiman, 2002: 44) /

«Mwu Maemo 3yOu i XBOCTH

Mu MaeMo XBOCTH, MH Ma€MO 04l

Mu Oynu TyT, Iepel TUM, SIK TH TIOMepIia

Tu Oyment TyT, Sk MU oxxuBeMo» (Tiepekian— O. I7).

[IpuMiTHUM € pi3Kui mepexin Bifg YapiBHOTO
no OymenHoro: «Then Coraline dreamed a few
commercials, and after that she dreamed of nothing
at all» (Gaiman, 2002: 26-27) / «Ilotim Kopanini
MIPUCHUIIOCS NEKiIbKa peKJiaM, 1 Micls Ibhoro Ii
B)Ke HidOT0 He cHuiocs» (nmepeknan — O. I7). Bei mi
KapTHHH JalOTh 3MOTY MPOCTEKUTH TPaHCHOPMY-
BaHHA peajbHUX XUTTEBUX CTpaxiB, sIKi CympoBO-
TOKY10Th KopaltiHy i IposBIISIIOTECS Y CHOBUAIHHSIX.

BoHm mocTaloTh BTIIEHHSM B3a€MOIIOB’SI3aHHUX
MpOIeCiB METaMOP(O3HOTO XapaKTepy 3 HASBHUMH
BUIO3MIHAMHU.

H. TeiiMan mnoOCTYynmoBO MaHOpami3ye OHipUy-
Huil npoctip Kopaminu. ¥V momrykax mpuron onu-
HOKa 1 3HYJIbroBaHa JHiBYMHKA, TIOIYMOBYIOUYH, YUM
cebe 3aifHATH, ¥ HEXTYHOUd HAacTaHOBaMH OaTbKiB
1 TIOMIEpeIKEeHB CYCiMliB PO HEOe3IeKy, BCe K TaKh
BiJIBAXKYEThCS BIJKPUTH 3HANIEHUM KIIOYEM CTapi
nepeB’siHI ABepi. Bona pymae HasycTpiu Hemepen-
0auyBaHUM 1 PU3MKOBAHWUM MpHUTofaM. 3a JBepUMa
Kopanina no6aunna He HEeISTHAHA Myp, a TEMHHH i
JIOBTH KOPHIOP, SKUM BOHA JIHIIIA JO TaKOTO X
OyIMHKY, B TkoMy *kuia. Tam Oymu i Mama, 1 TaTo, X04
1 30BciM iHmm. L{i 06pa3u mocranyu BTiIEHUMH Y CHO-
BUAIHHAX (aHTa3iAMU W Oa)KaHHSMH TepOiHi, KOJIH
0aThbKU MalOTh BUNBHUU Yac, MPUIUIAIOTH 1 yBary,
TOTYIOTh ISl HE1 CMAaKOJIWKH, TPAlOThCS 3 HE 1 Hi
B YOMY 1l HEe BiIMOBJIIOTE. [IpoTe meil imo30pHui,
napajienbHUl peaJlbHOCTI CBIT, ONMyTaHWI MaByTH-
HOKO CHOBH/IiHb, Ma€ TIPOTUJICIKHUH OiK, IKUH 1 TOMi-
yae Kopanina mig yac ysBHOI nogopoxi. Tak, B ouax
«IHIIIOT» MaMU 1 «IHIIIOT0» TaTa JiBUMHKA PO3TIIEAiia
SICKpaBi YOPHI I'YA3UKH, 3yCTPIUAETHCS 3 UyAepHAIlb-
KUMH ¥ XAMEpPHUMH TOTBOpAaMH. 3arajoM il Bra-
€TbCs 30arHyTH QJIBTEPHATHBHY PEajibHICTh OYJHHKY,
SKMH MICTUTh MOTODPOIUHY H THITIOUY B’S3HUIIIO
quist ymi. Lle — oy gited, SKuX yB’SI3HWIIA «iHIIA
Mamay, sika HaCIpaBi BUSBHJIACS BiJIbMOIO-Kaproio.
V 1i Tenera mana notpanurtu i Kopasmina. 3 HabyTTaM
SICKpaBUX YOPHUX TYI3UKIB BOHA O BTpaTHIIa BIACHY
nymry. OpHak,\ Ha i OUIAXY TParvIsSiOThCs YOPHUN
KiT Mypnuka, a Takoxx Ayl yB’si3HEeHHUX Aiteil. CBo-
iMu TIOpagamMu BOHH JIOTIOMAararoTh TOJIOBHiH TepoiHi
NEPEXUTPUTH 37Ty BilbMy ¥ TOKHHYTH ippeaslbHUiA
CBIT, SIKMH MIBYMHKA BigoOpasuia y CBOIM yaBI Iif
yac CHOBU/IHb.

IppeanbHiCTh CIOXKETHOT KaHBH, TOOTO MPOIIEC Mic-
Tudikauii peanbHOCTI, Tak 3axonuB Kopaniny, mo, Ha
MIEPIINI OIS, 18 31a10C¢s, HIOM napaiebHUN CBIT
€ Habararo KpaIiuM 3a peaibHUM: TyT 1 0aThbKH OUTBITT
yBaKHI ¥ mOainwBi, 1 AUTAYa KiMHATa 3aIlOJIOHEHA
irpamkamu, i cycigu, mic Ilpumyna ta mic Dopci-
Oiyuta, Monoami aymero. ToHKa Mexa MiX ippealib-
HUMH 1 pealbHUMH TIOiSIMH BTpadae CBOi OOpUCH B
TOW MOMEHT, KOJIM JIBYMHKA 3pO3yMisia, 110 HE BCE
B «IHIIOMY», BUTaIaHOMY CBITi Tak 10o0pe, K BOHA
co0i ysBisia. 1 Tomi repoiHs JOXOMUTH paIioHahb-
HOTO BUCHOBKY: «...wanted to go home» (Gaiman,
2002: 116) / «...3anparHyna MOBEpHYTHUCS JOAOMY»
(nmepexman — O. I'.).

Kpizb cHoBuainas KopaiiHu 4iTKO MpOCTYMaloTh
TICUXOJIOT14HI TIepeXUBaHHs MPOTaroHicTku. Lle mpo-
SIBIJIOCS TOIi, KOJIM «iHIIA MaTW» PaguTh NiBUHHITI
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noBepraTtucs B JikKo: «If we aren’t going to have a
midnight snack,» said the other mother, «we still need
our beauty sleep. I am going back to bed, Coraline.
I would strongly suggest that you do the same»
(Gaiman, 2002: 71) / «Slkmo Mu He 30HUpaeMocs
MIEPEKYCUTH, — MOBWJIA «iHIIIa MaTH», — HAM MOTPiOeH
coH i Kpacu. S moBepTaroca B Jixkko, Kopaiino.
Hdyxe pamky T00i 3poOuTH Te came» (mepekiay —
O. I'.). Inmmii emizon yBUPa3HIOETHCS B PO3MIPKOBY-
BanHiI Kopamiau mpo Te, mo iif 30BCIM HE XOYETHCS
CIaTd B OTHOMY OYIOMHKY 3 «iHIIO0 MaTip’to»: «She
was indeed tired, but she did not want to sleep in the
bedroom. She did not want to sleep under the same
roof as her other mother» (Gaiman, 2002: 71) / «Bona
1i cipaBii Oyiia BTOMIICHOIO, aJie BOHA HE XOTiJIa CIIaTH
y crianbHiN KiMHATI. BoHa He XOTija criaTv i OJHUM
JaXoM 31 CBOEI0 «IHIIOK Marip’ro» (mepexnan —
0. I')). llle pa3 1e miaATBEpAXKYETbCS B MOpaJax KoTa
Mypnuku, 10 SKUX JiBYMHKa mpuciyxaerbes: «I’d
go inside if I were you. Get some sleep. You have
a long day ahead of you» (Gaiman, 2002: 72) / «Ha
TBOEMY MICIIi s O Kpaiie 3aiIoB B cepeauHy. Tpoxu
nocnaB. B Tebe momepeay MOBruid jaeHb» (Iepe-
knan — O. I'). YBi cui Kopanina nparae orpumatu
MOJIETIIECHHS, CIIOAIBAIOYNCh, 1[0, KOIM BOHA BIJ-
YUHUTH JIBEpl CHallbHI «IHIIOI MamMu» W «IHIIOTO
Oarpka», TaM Oyme mopokHbO: «She crept back into
the silent house, past the closed bedroom door inside
which the other mother and the other father...what?
she wondered. Slept? Waited? And then it came to her
that, should she open the bedroom door she would find
it empty...» (Gaiman, 2002: 73) / «BoHa TUXEHBKO
MPOCIIM3HYIA B OHIMUIMHA OyIWHOK, TPOWIIIA TTOB3
3aKpHUTi ABepi cHanmbHi, ne Oymm ii «iHma martu» i
«iHmui 6arekoy... [llo? Bona 3agymanacs. Cnamu?
Yekamu? 1 TyT BoHa mojgymaia, 1o KOJM BOHA Bil-
YUHUTH JBEPi CMajbHi, TO 3HaWe 11 MOPOXKHBOIO. .. )»
(mepexnan — O. I).

H. Teiiman Bkiamae B po3aymu Kopaminu nesHi
CYMHIBH, OCKIJIbKH, MPOKUIAIOUYHCH, BOHA HE 3aBK/IH
po3ymie, ne nepedysae: «Coraline was woken by the
midmorning sun, full on her face. .... She did not
know where she was; she was not entirely sure who
she was» (Gaiman, 2002: 75) / «Kopamnina mpoku-
HyJIacs BiJl paHKOBOTO COHIIA, SIKE CBITHIJIO 1if MPsMO
B oOnmyust. ... BoHa He 3Hana, ne mepeOyBana; i He
3Hana, XTto BoHa» (mepeknan — O. I). Ilomymxw,
Kpi3b COH BOHa OOMIDKOBYE, SIKOIO XK CIa0KOIO €
B 1IbOMY CBiTi: «lt is astonishing just how much of
what we are can be tied to the beds we wake up in
the morning, and it is astonishing how fragile that can
be» (Gaiman, 2002: 75) / «lle Bpaxarode, HACKITbKH
MU OyBaeMO MNpPUB’S3aHUMHU JO JIDKOK, B SKHX MU
npokuaaemocs Bpanui» (nepexnag — O. I.). Bpakae

T€, HACKIJIBKH BEJIMKA YaCTHHA TOTO, 0 MU €, MOXE
OyTH TpwWB’s3aHa A0 JKOK, SKI MH IPOKUITAEMOCS
BpaHIIi, i Bpakae, HACKiTBKH KPUXKHM MOXKe I1e Oy TH.

Y CHOBUAIHHS  TPOPUBAETHCS  PEAIBHICTH,
30KpeMa, Kpi3b 00pa3 rapHOro, X0U i HeCTIPaBKHBOTO,
Merennka: «Now there was sun on her face, and she
was Coraline Jones. Yes. And then the green and
pinkness of the room she was in, and the rustling of a
large painted paper butterfly as it fluttered and beat its
way about the ceiling, told her where she had woken
up» (Gaiman, 2002: 75) / «B ueii MOMEHT COHIIE CBi-
IO Tif B 00y, i BoHa Oyna Kopaninoto [[xoHC.
Tak. A moTiM 3ereHO-pokeBa ramMa KiMHATH, B SIKiH
BOoHa Oyrma, i mapymiHHA BETUKOro po3dapboBaHOrO
METeJIMKa, SKAH TypxXaB 1 MaxaB KPWUJIBMH TOIi
CTeJelo, mijika3as ii, e BOHA MPOKUHYJIAcs» (mepe-
kinang— O. I).

Onipuunnii migrexct H. Teliman 3akomoBye B
nmo6oroBaHHAX KopaniHu BTpaTWTH BCeE, IO B HEI €,
i xum BoHa €: «She will take your life and all you
are and all you care’st for, and she will leave you
with nothing but mist and fog. She’ll take your joy.
And one day you’ll awake and your heart and your
soul will have gone. A husk you’ll be, a wisp you’ll
be, and a thing no more than a dream on waking,
or a memory of something forgotten» (Gaiman,
2002: 91) / «Bona 3abepe TBOE XUTTS 1 BCE, KUM TH
€, 1 BCe, 10 Jiopore s Tebe, 1 3aIuIuTh Te0e Hi 3
YHMM, TUIBKH 3 iMIIOF0 1 TyMaHoM. Bona 3abepe TBoO
panicth. | ofHOTO JTHS TH MPOKHUHENICS, a TBOE CepIie
i TBOA nyma MOKWHYTH TeOe. Tw cTaHem mycToro
000JIOHKO0, COJIOM’ STHUM BiXTUKOM, CHOM, SIKHI{ pO3-
Ta€, KOJMM TH TPOKHHEUICs, a00 3rajkoro Mpo MIOCH,
mo ke 3a0yre (mepexnan — O. [.). Came B uei
MoMeHT KopastiHi HaBilOIOThCS CHOBHJIIHHS, B SKHX
Jellb BIJYyTHO 3BYYHTH NMPUMAPHUN TOJIOC 1 TIOAUX
HIKHOTO TIOIUTYHKY 3aJIMIIaeThes Ha 11 mori: «She
closed her eyes, which made the darkness darker, and
she rested her head on the rolled-up sweater, and she
went to sleep. And as she fell asleep she thought she
felt a ghost kiss her cheek, tenderly, and a small voice
whisper into her ear, ... a gentle wispy nothing of a
voice so hushed that Coraline could almost believe
she was imagining it. “Look through the stone,” it
said to her. And then she slept» (Gaiman, 2002: 92) /
«BoHa 3amoiuia o4i, BiJj 40ro TeMpsiBa cTajia Iie
THMSHIIIIOI0, OIyCTHJIA TOJIOBY Ha CKpydYeHYy Kog-
THHY, 1 3acHyJa. A KOJNHM 3acHWHAalIa, il 37maBaiocs,
IO BOHA Bimuyna SIKHHACH NMPUMapHUH, ane HiKHAN
MOIIUTYHOK Ha CBOiM IO, 1 TOHEHBKUN TOJIOCOK —
SIKUH MIENOTIB HA BYXO... JIATiIHUH IIBUIIIIC 332 BCE
MoJuX, a He rojioc, Biarak KopamiHa crmpomokHa
Oyna moBipuTH, 110 iif e npuuynocsa. A toai Kopa-
niHa 3acHyna» (nepexnax — O. [.).
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BaxxanHs moBepHYTHCS B pealibHHH CBIT MOTH-
Bye Kopaniny mposiBuTH XopoOpicTh: «She hugged
herself, and told herself that she was brave, and
she almost believed herself» (Gaiman, 2002: 116) /
«Bona o0iiHsana cebe i ckaszanza cama g0 cede, 110
BoHa Oyiia XopoOpoto, i BoHa Maiike moBipuia codi»
(mepexnan — O. ['.). TakuM YUHOM, OHIPUYHOIO
Bi3i€r0 B CHOKETHIH JiHiT (hanTaziriHoro TBopy «Kopa-
JiHa» mposiBUiacsd OE3CTPaIlHICTh TIBYMHKH, KOJH
BOHA, HAMAaralO4nch BPATYBATH YB SI3HCHUX MITCH Ta
CIpaBXHiX 0aThKiB, MOBIPUBIIH y CHI y CBOFO BiT4aii-
IYITHICTP 1 CMIIMBICTB.

KitouoBuM eneMeHTOM y CTaHOBJIEHHI I'epOiHi €
OCSITHEHHS TOT0, 1[0 OaThKH JTyKe JIFOOJIATS ii, a, MOXK-
JIMBO, ¥ XUBYTH 3apanu Hei. H. Teiiman, Haronomurye
Ha TOMY, III0 HIXTO HE B 3MO031 3aMiHHUTH CIPABXKHIX
OarpKiB y )xomHOMY BUNanKy: «And then a voice that
sounded like her mother’s — her own mother, her real,
wonderful, maddening, infuriating, glorious mother,
just said, Well done, Coraline, and that was enough»
(Gaiman, 2002: 127) / «A notim royioc, sikuii 3s8y4aB
SK TOJNOC 1 MaTepi — i1 pigHOI Marepi, CIPaBKHbBOI,
4qynoBoi, O0XKeBiNbHOI, 00ypeHoi, CIaBHOI Marepi,
npocTo ckasas: «Momnozaeus, Kopanxino»; i mporo 0ymno
nocrarHeoy (nepexnan — O. ). Take nociaanHs mpo-
YUTy€eThcA W B oOepHeHnX 10 Kopaniau GarbkoBHX
ouax: «...that his eyes, when he turned around, would
be her father’s kind grey eyes» (Gaiman, 2002: 133) /
«...Ti HOTO 041, KOJIU BiH MTOBEPHYBCSI, OyIn 100pi cipi
oui ii Garbkay (nepexian — O. I'.). H. Teiiman mix-
KPECIIIOE OPraHiyHICTh AUTSIYOTO CIIPUHHATTS CBITY,
a 3Bijcu — Oe3nocepenHicTs Kopaminu: «...and she
crept over and kissed him on the back of his balding
head. Hello, Coraline, he said. Then he looked round
and smiled at her. What was that for? Nothing, said
Coraline. I just miss you sometimes. That’s all»
(Gaiman, 2002: 132) / «...1 BOHa miaKpaiacs, i moii-
JdyBaja Horo 33amy B Toiomo3y rojoBy. «lIpuBirt,
Kopamino», — cka3zaB BiH. [loTiM BiH OTISIHYBCS ¥
yemixHyBest. «/ist goro me 6yno?». «IIpocto», — Bi-
nosina Kopanina. S mpocro inkonu cymyro. I Bce»
(mepexnan — O. I'.); «Then she hugged her mother,
so tightly that her arms began to ache. Her mother
hugged Coraline back» (Gaiman, 2002: 132) /
«ITotiM BoHaA 00iiHSIa CBOIO MaMy, TaK CHIIBHO, IO
aX mmoyanu Oomitu pykd. Mama ii Takok 0OiHHSIIa»
(mepexnan — O. I'.). Ilpu 1pbOMy BaKJIMBHUM € PO3Y-
MIiHHSL TOTO, IO MOTPIOHO IIIHUTU TE€, IO Ma€ml, a
HE IIyKaTH IacTsd B imo3opHoMy cBiti. | Kopanina
MIOTO/DKYETBCSI MAaTH MEHIIE, ajie CIpaBkHE: «You
really don’t understand, do you? she said. I don’t
want whatever | want. Nobody does. Not really. What
kind of fun would it be if I just got everything I ever
wanted? Just like that, and it didn’t mean anything.
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What then?» (Gaiman, 2002: 115) / «Tu i cnipaBai He
pPO3yMie€l, Un HE Tak?y», — CIIATaja BoHa. «S1 He Xouy
Bce, mo xouy. Hixto He xoue. He 30BciM. Ak Oyme
CMIIIIHO, AKIIO MEHI JICTAHETHLCS BCE, IO S XOTLIa?
Ocps Tak. I e Hivoro He o3Hauvae. 1o Tomi?» (mepe-
knan — O. I'.). Lle mu 6aunmo i Toxai, konu Kopanina
nparae moBepHytHcs aonomy: «Coraline wanted to
go home» (Gaiman, 2002: 110) / «Kopamina xorina
it pogomy» (mepexiiag — O. I). Bona HaBiTh 00i-
15€ TIOCTIPUSTU B 1boMY M KoTy Mypnumi: «[’ll get
us both home. I said I would. I promise» (Gaiman,
2002: 125) / «4 nompoBamky Hac 000X IOAOMY.
A ckazana, mo 3po6imo 1me. S obimsio» (rmepexman —
O. I'). 3Bincu — panmicth, Koiu iit me Bmanocs: «I'm
just pleased it’s all over, said Coraline» (Gaiman,
2002: 136) / «4 pana, 1110 Bce CKIHUMIIOCA», — CKa3ala
Kopamnina» (nepexiiag — O. ).

Haparusua marpuis teopy H. Teiiman micTuth
MUTAKTHIHANA aKIEHT: 0aThKU MAOTh PO3YMITH, IO
IITSM BapTO TMPHUAIIATH OifbIlle yBaru, OCKITbKH
BOHM NOTPEOYIOTh CHIJIKyBaHHS W J10OOBi. ABTOD
HaroJourye, mio 4epe3 3aiHsATICTh OAaTHKU BiAMOB-
JSAIOTh JAITAM Yy TPOBEIEHHI CHUIBHOTO TO3BIJLIS.
Taka moBemiHKa yBUPA3HIOETHCS B 00pasi OaTbka
Kopamian: «Busy, he said. Working, he added. He
still hadn’t turned around to look at her» (Gaiman,
2002: 23) / «3aitHsaTHii», — cka3as BiH. «[Ipaioroy, —
noxas BiH. Ilpu nboMy BiH HaBiTh HE MOBEPHYBCH,
o6 mornsHyTH Ha He» (nepeknan — O. I.). Came y
cHOBHAIHHAX KopariHa gye mopary-po3nopsmKeHHs
BiJl TIOJTICMEHA I MaMH, SIKAM YHHOM MO)KHa PO3-
BisiTH Oymb-sKi cTpaxu i TpuBoru nutuHU: «There’s
nothing like hot chocolate and a hug for making the
nightmares go away. And if she starts to tell you off
for waking her up at this time of night, why you tell
her that that’s what the policeman said». He had a
deep, reassuring voice» (Gaiman, 2002: 64) / «Hemae
HIYOTO KpaIoro BiJl rapsyoro MmOKoNaxy i 00iimiB,
mo6 KomMapu He cHHIHUCS. | sKmo BoHa BiAMOB-
nsaTUME TOO1, KOJIM TH OyIuTHMeEI 11 cepen HOo4i, TO
CKaH ii Tak: Ie — pOo3NMOpAIHKEeHHS mouinii» (mepe-
kiman — O. I').

3a JOTIOMOTOXO CHY i1 CHOBHIIHB TOJIOBHIN TepoiHi
BAAETHCA TONOJIATH MPOSIBH KPU30Boi cutyanii. Bin-
OyBa€eTbCcA TEPEOCMUCIICHHS KUTTEBHX KOOPAMHAT
y nuTsdomy mpoctopi. KopamiHa 0XOIUTH BHCHO-
BKY, III0 BECh CBIT, KW ii 0TOUye, HabaraTto AOOpi-
MU 1 KpacHBImMA, HiXK Ti BumaBaitoch: «The light
that came through the picture window was daylight,
real golden late-afternoon daylight, not a white mist
light. The sky was a robin’s-egg blue, and Coraline
could see trees and, beyond the trees, green hills,
which faded on the horizon into purples and grays»
(Gaiman, 2002: 136) / «CsiTino, sKe MPOHHU3YBAIO
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BiTpa)KHE BIKHO, OYyJI0O IE€HHHM CBITJIOM, HaIBedip-
HIM CBITJIOM CHPaBXHBOTO 30JI0Ta, 3 HE TYMaHHHM
cBiTioM. Hebo Oyno GapsinkoBoro BiaTiHKY. Kopa-
niHa Oadmiia JiepeBa, a 3a AepeBaMHu 3eJIeH] maropou,
SIKI 32 0OpieEM CTaBalld OJSIKJIO-ITYPITYPOBO-CipHMED)
(mepexnan — O. I'.). Kopanina nepenoBHIOETbCS 0€3-
MeXHOI HikHicTIo 10 noBKiuist: «The sky had never
seemed so sky, the world had never seemed so world»
(Gaiman, 2002: 136) / «Heb60 Hikoau He OyJI0 TaKuM
HEOECHMM, a CBIT HIKOJM HE 3JaBaBCs TAaKHMM CBITO-
BuM» (miepexman — O. I.).

3anypenns Kopayinu B mapaneiabHUH CBIT Kpi3b
COH 1 CHOBHJIHHS Ja€ iif 3MOTy MEperIsiHyTH Bif-
HOIIIEHHS JI0 HABKOJUIIHLOTO CBiTY. BoHa 3100y-
Ba€ TEBHE 3aCIOKOEHHS, I MEpEernoBHIOE OakKaHHSA
OCSTHYTH BCI IIKaBUHKHA 0€3MEXHOTO MPOCTOpy. I B
TaKOMY MiIHECEHOMY HAacTpO1 BOHA TIOPUHAE Y TIPIPBY
CHY, aJle Bke 0e3 )KOJHUX CHOBHIIHB: «... caught up
in the interestingness of the world, Coraline barely
noticed that she had wriggled down and ... fell into
a deep and dreamless sleep» (Gaiman, 2002: 136) /

...............................................................................

«...3amikaBneHa cBiTom, Kopaiina if He moMiTuina, sk
BOHA MPWIATIA 1... TIOPUHYJIA B IIHOOKUH COH 0Oe3
cHOBUIIHBY (Tiepeknan — O. I'.).

BucnoBku. Kpiss npmsmy onipuyHOI mapa-
aurmu H. TeliMan okpeciuB JeHTMOTUB (heHTE3iH-
HOTO TBOPY-Ka3KH, KU mojsirae B 060poTs0i 1o0pa
i 3ma. B ippeanbHOoMy kazkoBomy cBiTi Kopamnina
noTparJisie B HerependadyBaHi BipTyajbHI CUTya-
1ii, B AKUX BiOyBA€THCA MPOTHCTOSHHS IHX ITBOX
cui. 3MOAENbOBaHI CHTYaIlil MEePEeOCMHUCTIOIOTHCS
Kopaninoro, BHacIiJOK 40T0 BOHA 3HAXOIUTh BUXIJl
13 IUTyTAaHUHHU CKPYTHUX CTaHOBHULI. 3aBISKH CBOIH
XOpoOpocTi W MyApOCTI TepoiHs, BPEINTi-pewlT,
mepeMarae 370 W mparHe BYHHSATH J00pO, BU3BO-
JISII0YU CBOIX OJM3BKMX 1 BUIAJKOBUX 3HalOMHX i3
0ign. Bona 3100yBae BrieBHEHICTH Y c00i, OBipHia
B II0OOB CBOiX 0aThKiB, Y Te, IO BOHA JJIA HUX —
Haliopokye cTBOpinHs y cBiTi. H. Teiiman uepes
ysiBy Kopautinu, ii 0adeHHs BipTyalbHOI pealbHOCTI
MMIBOANUTE 4YMTA4a A0 OCMHCIIEHHS IUIAXIB ITOIO-
JIaHHSI BIIACHUX CTPaxiB.
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