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IT'EHEPATUBHMM BIPIII TA MOE3ISI-ITIEPEPOBKA
SIK )KAHPH JJUTITAJIBHOI MOE3Ii

Cyuacui yugposi mexunono2ii npOHUKIU 8 YCi ACneKmu I00CbKO20 HCumms ma, Oe3nepeyHo, eNIUHYIU HA CYMHICIb
meopu02co npoyecy 8 ycix podax aimepamypu, 30kpema y ipuyi. Ilpedcmasnena poboma cnpsamo8ana Ha 00CAIONCEHH s
oueimanvroi noesii. Y gokyci po3sioku nepebysac cenepamusHa noesisi ma noesisi-nepepooxKa sk 00Hi 3 6A3068UX JHCAH-
Pis yudposoi noesii. 3pobreno UCHOBKU WOOO CINPYKIYPHO-KOMNOZUYIUHUX 0CODIUBOCHEN MAKUX HCAHUPIE MaA IXHbO2O
KOMYHIKAMUBHO20 HABAHMANCEHHS.

Tenepamusni sipwii — ye me, W0 BUHUKAE 8 2071081, KOU THO0U OYMAIOMb NPO Yudposy noesito 83azaii. Y ii ocnosi —
KOMN TOmepHutl Koo, AKUL BUKOHYEMbCA HA YUDPOBUX eKPAHAX, 0e MEKCH MOJice CYNPOBOOANCYBAMUCS OEAKUMU BI3)-
anvHumu qu ayoiogpaiiamu. OOHAK came MeKcm mym € HAUGANCIUSIUUM, d He SAKICb 3acobu ayOianbHoi Yu 8i3yanbHOl
Haounocmi. Taxi eipuii MOJICHA GUKOHYSamuU/Npocpasamu Ha eKpani 00uH abo Kilbka paszié abo Haeimv be3nepeperHo
3A1€IHCHO IO KOMN TOMEPHOT NPO2pAMU, SIKA IX 2eHePYE, GUKOPUCMOBYIOYU KOO, HANUCAHULL A8MOPOM-TIOOUHOIO.

To0i ax cenepamusna noesis nepedbavac Koo, HAnNUCAHUll ABMOPOM 0OUH Pa3, a Oali BUKOHYBAHUL KOMN TOMePoM Ha
eKpani, noesif-nepepodka Ha KpoK 6i0 Hei nonepedy 3 mMouKu 30py C6020 iHMEPAKMUBHO20 NOMeHYiary ma oyugdposy-
eanns. Tax, noesisa-nepepodka — ye Komn romeprull Koo, sIKUll NepepodiIacmvCsl IHUUMU A8MOPAMU 3 TMOYKU 30Dy 1020
KOMYHIKAMUBHOI CEeMaHMUKU Ma OXONJIeHUX mMeM, aie He 3 MO4KU 30py camoeo kody. Cnpasdi, Xoua eeHepamusHa noesis
Mooice icHyeamu be3 @ipuiie-nepepodok, noesisi-nepepodra He icHye 6e3 c8o2o eenepamunozo ananozy. Takum uunom,
nepepobneni sipuii HabaUNCaArOMovcst 00 Gan-Gikun — Aimepamypu, HANUCAHOT WAHYBANBHUKAMU NEGHOT KHU2U, (DLTbMY,
epu mowo. Ha 6iominy 6i0 ¢hangpixis, siki y ceoitl bezniui cmeoproioms MyIbmMusceceim, 0e OPUSiHAIbHULL CIOdCem ma 2epoi
A61AI0Mb CO0010 A0epHi KOMNOHEHMU, noe3is-nepepodKa 36epizae cymo GopmanbHull 36 30K i3 OPULTHATLHOK CINPYKIMY-
POI0 KOOY, 3 AKO20 80HA POZNOYANACS, BUOYOOBYIOYU HOGI 3MICTU, SKI MOJCYMb Oymu Oyice OaleKumMu 0OUH 8i0 00OHO20.

Kniwouosi cnosa: cenepamuena noesis, noesis-nepepooka, inmepakmusHicmy, yughpoea noesis, Koo, an-@ikuin.

Olena POZHARYTSKA,
orcid.org/0000-0003-4820-8129

Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of English Grammar
Odesa I. I. Mechnikov National University

(Odesa, Ukraine), morpo@ukr.net

GENERATIVE POETRY AND REMIXED POETRY AS DIGITAL POETRY GENRES

All aspects of human life are interwoven with modern digital technologies, and thus, they have had a great impact
on the essence of creative work within all literature genera, including poetry. The present investigation is dedicated to
digital poetry. It focuses on the notions of generative poetry and remixed poetry as those belonging to the basic genres
of digital poetry. Conclusions are made as to the structural and compositional peculiarities of these genres and their
communicative loading.

Generative poetry is what springs to mind when one thinks of digital poetry in general. It has a computer code at its
heart and performs on digital screens where the text can be accompanied by some visual or audio files. However, it is the
text that is of paramount importance here and not some audio or visual aids. Such poems can be performed on the screen
once or several times or go on incessantly — depending on the computer programme that generates them using the code
written by a human author.

While generative poetry presupposes a code, written by the author once, and further on performed by the computer
on the screen, remixed poetry is one step ahead from it in terms of its interactive potential and digitalisation. Hence, it is
mainly a computer code which is re-developed by other authors in terms of its semantics and topics covered, though not
from the point of view of the code itself. In fact, while generative poetry can exist without remixes, remixed poems do not
exist without their generative counterparts. In this aspect they are close to fanfiction, i.e. a type of literature written by a
number of fans of a certain book, film, game etc. Still, while fan fiction produces a multi-universe with the original plot
and characters at its core, remixed poetry keeps only a formal connection with the original code structure, building up
new senses, which can be worlds apart from each other.

Key words: generative poetry, remixed poetry, interactivity, digital poetry, code, fan-fiction.
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IlocTanoBka npo0aeMu Ta aHAJI3 JOCTIIKEHb.
JABaausaTe mepiie CTONITTS Ie IIUpIIEe BiAKPUIIO
IBepi 10 UTUQPPOBOI €pH, A€ HEMOXIHUBO YSIBUTH
monuHy 6e3 cmaprdoHa, a BIACYTHICTH |HTepHETY
CIIpUMMAEThCs K KaracTpoda. 3po3yMmiso, IO HOBI
peaiii OyTTss HEMHHYy4YE MPU3BEIH A0 MOSBU HOBHX
peautiii y cBiTi XyAoXHBO1 (aHTasii aBTOpiB — y cdepi
MUCTELTBA, A€ TAKOXK MOYaIH MepeBakaTH HUPPOBI
(um muritaneHi) GopMu Ta BHIU.

JuritanpHa JiTeparypa BKIIOYaE y cebe SK
IUTITadbHY TPO3Y, TaK 1 MOE3if0, M0 THIIETHCS Ta
BUKOHYETbCA 3a3BHYail 3aBISKH KOMII IOTEPHUM
TexHonorisM. Ilpobnema mpu3HauUeHHS JiTEparypH
MOCTAaE MPEMETOM CyYaCHUX MOBO3HABYHX IOIIYKIB
(N. Norgaard, O. Mapina, O. [Toxapuipka) pazom
3 TUTAHHSAMH TOOYIOBH TBOPIB XyIOXHBLOI JIiTEpa-
typu (I. MoposzoBa (MopozoBa, 2012; Morozova,
Pozharytska, 2013), I. bexta ta in.). Mynsrumo-
JanbHUA JUCKYpPC CTa€ Bce ObII MOMYISPHUM
noiem pociimkeHHs (O. Bopob6iioBa, O. MapiHa,
O. Ioxapuneka, (Iloxapumpka, 2017), F. Cramer,
K. Funkhouser, A. Gibbons, K. Hayles Ta iH.). AKTy-
QIBHICTh TMPOBEACHOIO JOCHIMKEHHS BHILUIMBAE 3
JIHTBO-THOCEOJIOTIYHOI 3HAYYIIOCTI PO3KPUTTS TIIU-
OMHHOI CyTHOCTI TUTITANBHOI JIiTepaTypH SIK 0COOIH-
BOTO THITy KOMYHIKaTHBHOTO MIPOCTOPY, @ TAKOXK IiJI-
CHITIOETBCSl MPAKTUYHUMH TOTpeOaMH BH3HAUCHHS
MIPUHIIMIIIB  BHYTPIITHbOXKaHPOBOT  nuepenmiartii
noesii g poBoi epu.

MeTto10 cTaTTi € BUCBITJICHHS MOJIKOIOBHUX OCO-
OnMMBOCTEl Ta KOMYHIKaTHBHOI OpraHi3ailii reHepa-
TUBHOI Toe3ii Ta moesii-nmepepodku. [locTamneHa
MeTa MOTUBYE 3aBJaHHA JOCIIJUKEHHS: IaTh Teo-
PeTHYHUHI OIS TIyMadeHHs AWTITaiIbHOI moesil B
JIHTBICTHI, KOHKPETU3yBaTH TEPMIHU «Meiaroe-
3is» Ta «udpoBa Noe3is», BAOKPEMUTH 0a30Bi KOM-
MO3UIITHO-KOMYHIKaTUBHI Ta TOJIKOIOBI 0COOH-
BOCTI FeHepaTHBHOI 10e3ii Ta moesii-mepepoOku Ta
PO3TAY3HTH IIi 1Ba KaHPH MiXK c000I0.

MarepianoM JOCHiIKEHHS CIyryBajdd Ioe-
TUYHI TBOPH 3 KOJIEKLiH IOUTiTaqbHOI moesii, cepen
HUX — Bipui “Dial” cniBasropis Jlaii-1[3e ®en (Lai-
Tze Fan) ta Hika Montdopra (Nick Montfort), “Say
Their Names!” ]Jlxona bap6epa, Xomti Crokym Ta
I'pera ®inbpyxa (John Barber, Holly Slocum, Greg
Philbrook); “Taroko Gorge” Hixa Montdopra (Nick
Montfort), “Tokyo Garage” Cxotra Perrbepra (Scott
Rettberg), “Tranced Gaze” aBropa TiJ HIKOM-TICEB-
noHiMoM xenofem Tta “Gorge” k. P. Kapmenrep
(J. R. Carpenter). i tBOpH, Hanucani 3 2009 1o
2021 pp., HEOMHOPA30BO OyIIK IpHU3epaMu KOHKYPCiB
JUTITaIbHOI MOe3ii Ta, 3 HAIlIo1 TOYKH 30pY, Ha IOTOY-
HUH MOMEHT HAWOUIBII MOBHO UIIOCTPYIOTH TpE-
CTaBJICHI B €JICKTPOHHIH 1M0e3ii HanpsIMU Ta KaHPH.

Buxkiaa ocHoBHOro Martepiaiy. Y Hail gac Jiof-
ChbKE ICHYBaHHS HEMOXUIHBE 0€3 KOMIT FOTePHUX TEX-
Honori#. Te s came cTocyeThes 3apa3 i moesii. 3ayBa-
JKUMO, 110 KOMIT'IOT€PHA I0€3isl — SBUILE HE JIMIIE
HOBE, a I TOBOJII HEBUBYCHE, aJIKE ITOETHYE TyXKi Pi3Hi
3a popmoto, criocobamu BIATBOPEHHS Ta XyHAOKHIMH
0COOJIMBOCTSMH TBOPH. Y CBOEMY JIOCITIPKEHHI MOTi-
nstemo mosutito Kpicrianu 1o, mo Bkazye Ha «kpait
Ba)XJIMBY BiZIMiHHICTh Mi’)K MHCTEITBOM, J¢ ITU(PPOBI
TEXHOJIOTii BHKOPHCTOBYIOTHCSI SIK 1HCTPYMEHT JUIS
BIATBOpEHHsI OiNBII YW MEHII TPaJULiiHUX TBO-
piB — ¢ororpadiii, rpaBop, CKYJIBOTYp — Ta CIpaBAi
U POBUM MHUCTEITBOM, IO CTBOPIOETKCS, 30epira-
€TbCS Ta TOLIMPIOETHCS 3a AONOMOIOI IHU(POBUX
TEXHOJIOTIH Ta BUPAa3HUMH 3aCO0aMU BUKOPUCTOBYE
BUKJIIOYHO Taki. Came ocTaHHIN BUJ MUCTELTBA BBa-
kKaroTh MeniamucrenTBom» (Paul, 2015: 29). Inakme
Ka)Xy4H, € 1Moe3isl, sl HalMCaHHs SKOT BUKOPUCTO-
ByBaJIHCSI IU(PPOBI TEXHOJIOTiI, a € camMa BiIBIYHO
ugpoBa moesis, Mo iCHye Ta Habupae CBOTO 3MICTY
came SIK JUTiTajJbHe CTBOPEHHA. Y HU(PPOBOMY IpO-
CTOpI HUHI ICHYIOTb SIK TpaguLiliHa Moe3id, U0 Mpo-
cTto Oyna omudpoBaHa, Tak i CHOpaBAi AUTITATbHI
TBOpH, SIKI MU 1 OyzemMo po3misgatd y i poOoTi.
AMEpUKaHCHKUH KPUTHK TUTITAIBHOI JIITEpaTypH Ta
noet K. dyHKX0y3ep 4iTKO BKasye, IO «BIipIl MOXe
BBaXaTHCsS LM(PPOBUM, KOJIM NPOTrpaMyBaHHS UM
NporpaMHi 3aco0M MPUPOIHO BUKOPUCTaHI y Mpo-
1eCi CTBOPEHHSI, TCHEPYBaHHS Ta MPE3EHTAIlii TEKCTY
(abo xombOinarii TexctiB)» (Funkhouser, 2012: 54).
Oprawnizaliisi eIeKTpOHHOI JiTeparypy Ja€ Take Tep-
MIHOJIOTiYHE BU3HAUEHHS JIEKTPOHHOI IMoe3ii: «mmd-
POBE 32 MOXOMKCHHSIM JIiTepaTypHe MUCTELTBO, IO
BUKOPHUCTOBYE TpaHCMEAIHHI MOXIMBOCTI LU(PO-
BOTO CEPEAOBUINA. .. TBOPH, SKHM NMPHHAICKHI BaXK-
JUBI JTTEpaTypHi CKJIAIHUKH Ta SKi BUKOPHCTOBY-
I0Th MOKJIMBOCTI Ta KOHTEKCTH, HallaHi OKPEMHUMHU
KOMII FOTepaMH Y1 TaKUMH, 110 (POPMYIOTH CHCTEMY
(Electronic Literature Organization). Texct ungpoBoi
noe3ii MOpPOMKYEThCS Ta KUBE caMe Yy HU(POBOMY
npocropi. JI. MaHoBHY B3araii Ka)xe Mpo BIACTHUBY
JIUTITANBHIN 1Moe3il «OLIbIT anropuTMIYHY, ITUGPOBY
moOyIOBY», Hi’K CITUPaHHS Ha «3BUYAiHY andaBiTHY
MoBy» (Manovich, 2001: 278). MeniazHaBenp mija-
KpECIIOE B 00’ €KTax U(PPOBOro MUCTETBA, 1110 BOHH
«CTBOpEHI 3 TUPPOBOTO KOILy; BOHH — YUCIIOBI penpe-
3enTanii» (Manovich, 2001: 281). SIk mpaBuibHO Mij-
Kkpecitoe M. Pomin, «y T1adi po3BUTKY €IEKTPOHHOT
noe3ii KOMII'IOTEpH OTPUMAIM TEKCTOCTBOPIOIOUY
GyHKLIiI0 — iHAaKIIe KaXy4d, KOMI IOTEpHUH -
POBOIi KOJ OPSII 3 TPUPOAHOIO MOBOIO Oepe y4acTb
y (hopMyBaHHI TOETUYHOTO TEKCTY Ta HOTO 3MICTYy»
(Pomun). Ie y 1990-x pokax Oynu mpoBeneHi nepiri
JMOCITIDKEHHST TIPOTPaMOBaHOI €JIEKTPOHHOI TOe3ii,
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Ky HazuBain codework, a MOMMPIOBAIN 3aBISKU
nporpami Litserv.

3ayBaXxHMO, 110 AESKI JIiTepaTypo- Ta MOBO3HABIIL
PO3PI3HIOIOTh MEAIANoe3ii0 Ta EJICKTPOHHY IOE3it0,
0a3ylounch Ha TOMY, IO y Meianoesii €qHIiCTh moe-
TUYHOTO TEKCTYy JOCSTAETHCSA LUIIXOM ITO€JHAHHS
BepOaTbHOTO Ta HEBEpOAIILHOTO IMPOCTOPIB — Bi3y-
QIbHUM, BipTyalbHUM, IHTEPaKTUBHUM Ta T. iH.
3 Hamoi TOYKH 30pYy, HPOBEACHHS JAeMapKalliitHOi
JIHIT MIXK €JIEKTPOHHOIO Ta MEIaroe3ieio He € HeoO-
X1THAM, aJKe eNeKTPOHHIH moe3ii Takox Moxe OyTH
BJIaCTHBA IHTEPAKTHBHICTH (HANPHKIAA, PO3raiyke-
HICTh B OMHOMY BipIlli iHTEpPHET-TIHKIB) Ta BipTyalib-
HiCcTh. Pa3oM i3 TUM pi3HE MOETHAHHS JIOICHKOTO Ta
KOMIT'FOTEPHOTO BHECKY CIIPUSUIO IOSIBI HAa TaKOMY
etam cemMru 0a30BHX, 3 HAIIOlI TOYKH 30Dy, >KaHPIB
unpoBoi moesii, Takux AK:

1) reneparuBHa moe3is;

2) moe3isi-epepoOka;

3) noesis-koz (a0 Komomnoe3sis);

4) Bi3yasibHi Ta Bi3yaJIbHO-3BYKOBI BipIiIi;

5) Bipmi-Bizneoirpw;

6) pU30MHI Bipi;

7) I'yrn-imkeHoBaHa Moe3isl.

VY miii cTarTi po3mISHEMO MOHATTS TeHEPATHBHOT
moesii Ta moe3ii-mepepoOKH Ta MpoaHaji3yemo ii
KOMITO3HUI[ITHO-KOMYHIKaTHBHI OCOOJUBOCTI Ha KOH-
KPETHHX MPUKJIAIAX.

I'enepaTuBHa moe3iss — 11e, MaOyTh, HalBiOMi-
MK Ta HAUTUIOBIIIMK >kaHp 1MdpoBoi moesii B3a-
rani. HacnpaBni reHepaTtuBHi Bipiii — L Taki, IO
YKJIaJIeHI TporpaMoro ado ajropuTMOM i3 3aJlaHoi
0a3u ciiB K Ppas, yKIaJIeHUX y KOMIT IOTePHUH MPO-
rpaMHUIA KO TU(PPOBUM MOCTOM.

Taxki BipIi MOXXYTb 3’SIBISTHCS Ha €KpaHi Ha MeB-
HUI mepio Jacy, IeKilnbKa pas3iB Yd HEe MaTh KiHIA

Ta Kpato. OHUM 3 TPUKIAAIB TaKUX BIPIIiB MOXKE
cinyxutu Bipin Dial (2020) (Fan Lai-Tze, Montfort
Nick, 2020), nanucanwuii Jlai-1{3u den Ta Hikom
Monrdoprom. Jlai-1[3u den — goueHT 3 1HPpO-
BUX MeJlia Ta PUTOPUKH B YHiBepcuteTi Barepioo
y Kanami (Fan Lai-Tze). Hik Montdopt, nmdpo-
BUI moOeT Ta mpodecop AWTITalIbHOI JiTepaTypu 3
Maccauyccerc (Montfort Nick), Bimomuit cBoiMu
TeHEPaTHBHUMH II0€31IMH, IO € 3reHePOBAHUMHU
KOMII'IOTEpOM, 3aBASKH HAlMCaHOMY Komy. Bipmx
Dial — Habepu mene siBnse co0O0 TeHEpaTUBHHUN
BIpII — UTIOCTPALIO JIOACHKOTO CIJIKYBaHHS 4Yepes3
Intepner. Tak, fABa i30JIbOBaHI TOJIOCHU JIAIOTI3YIOTh
yac BiJ] 4acy, a yac IXHbOI BiJIOBI/II Ta CIIJIKYBaHHS
MOXKHA 3aJaBaTd KJIIKaMHM Ha IO3HAYKH TOJMHHH-
KiB YHH3Y CTOPIHKHM — 4YacC CIUIMBA€ IIBHJIIEC 371iBa
Hampaso. Y BipIlli IIMPOKO BUKOPUCTOBYIOTHCS €MO-
TUKOHU (uB. puc. 1).

[HIi Bipini Takoro rmiany MOXXyTb OyTH 03100JIeHi
aymiogaiinamu, sk, Hanpukian, Say Their Names! —
Ckaoicimo ixni imena! (Barber, Slocum, Philbrook)
xona bapbepa 3i cmiBaBTOpamu (John Barber,
Holly Slocum, Greg Philbrook), mo renepye cru-
COK 3 OiJIbII HIX IT’SITBMa TUCSIYaMH iMeH adpoame-
PHYKaHIIB, MEKCUKAHIIIB, 1HAIMIIIB, SKKX OyI0 BOUTO
nonimiero y CHIA 3 2015 p. morenep. Hemae sxomnoi
iHpopManii moAo0 TOro, YM BUHHI Ti Jitonu Oyiu, 4u
Hi. Hivoro He ckazaHo mpo Te, IO caMe BOHH 3pO-
ounmu. [IpocTo KokHE iM’sl 3 SIBISIETBCS Ha EKpaHi,
HamycaHe BEJIIMKUMH JIiTepaMd Ha 4YOpHOMY (oHi,
a mijg HUM — Micie Ta gara cMepti. Koiu iM’st 3HH-
Ka€, BOHO aBTOMAaTHYHO JOJA€THCS 10 CIPOTO CIUCKY
Haropi (IuB. puc. 2).

IM’s HasMBaeTbCsA Brojoc KOMIT IOTEPHHUM TOJIO-
COM, 1HOMAI HaBITh HAATO KBAaBO Ta BECEIO, IO HE
Y3TOJKY€ETBCS 3 Tparemielo cMepti monuau. [Ipote

BEERERER

Puc. 1. Cxpinmor reneparusHoro Bipmy Dial Jlaii-T3n ®en Ta Hika MonTdopra
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KISHA MICHAEL

31, Inglewood, CA, February 21, 2016

View the artist statement

Puc. 2. Cxpinmor 3 reneparuBHoro Bipumy Say Their Names! Iaxona Bap06epa 3i cniBaBropamu

caMe y IbOMy BOagaeMo OCOOHBY TipKy ipOHit0: TSt
MaIlllMHY 1€ JIMIIe iMeHa, 1 32 HUMH HI40TrO HeMae,
MPOTeE SIK HACTIPABi 32 KOXXHHUM 3 IIUX IMEH CTa€ JIIo/I-
CbKa Tparezis. HeMoB SHron cMepTi BUKJIMKAE KOKHY
KEepPTBY Tparefii OfHy 3a OJHOI0, ePEeTiuyIouu CBOI
kauBa. lle mamudicTChbKUi BipII, CIPSIMOBAaHUH
[IPOTH BOMBCTB, BANHEHUX THMH, XTO MAa€ CTOSATH Ha
3aXUCTI JoneH, a He OyTH MPUIHHOIO IXHBOT CMEPTi.

Hactynaum THIIOM AMriTanbHOI moesii BBaKaeMo
«1moe3i-nepepodKy», PEeMIKCH BiJOMHX JWTITalb-
HUX BipIIiB.

AHaJ3yI0YN TOMEePENHIH JKaHp JHUTITATHLHOTO
BipIlla, MU BXK€ Maju cripaBy 3 TBopoMm Hika MonT-
¢opra. Ilpore HaiOinbII LIKABUM TBOPOM ILIHOTO
aBTOpa, Ha HAIly AYMKY, € ioro TBip Taroko Gorge,
Ha SIKMM HOro HaJauxHyla mnoizaka no TaiiBaHro.
Bumoramu aist mporpaBaHHs [[LOTO BIpINy € JIMIIE
cydacHuil BeOOpay3ep. LlikaBo, mo cam aBTOp Mae
CTymeHi sk y cdepi nitepatypu (Maricrepchbka Auc-
eprauis 3 KoM toTepHoi moesii y BocToHcbkomy
YHIBEPCHUTETI), TaK 1 y cdepi nporpamysants (PhD 3
nporpamyBaHHs B YHiBepcuteTi [leHcHbBaHi ).

«SIKImIo MrOMM MOTJIM TITH JO MICI TIPHUPOTHOI
KpacH Ta HaIllMCcaTy BipII PO HHOTO, YOMY O MeHi He
HalycaTyd TeHepaTop moesii 3amicTh HBOro?» — Tak
XapaKkTepu3ye caM aBTOp 1[0 HAMHCAHHS IbOTO
tBopy (Montfort). Habarato MeHII e30TepUYHMIA
3a iHmi pobotn mutig (nuB. (Montfort)), neit Bipm
SIBIIIE COOOI0 HE MPOBOKAINI0 a00 Mapoiio, a ajko-
3uBHUI onc mpuponu. I eneparop npoxnykye crpodu,
IO PO3MOYMHAIOTECA Ta 3aKiHUYIOTHCS BELyUYUMH
pSAKaMU, a IOMiXX HUMH MOXYTb OyTH pO3TalIoBaHi
CTaTUYHI PAJIKUA 3 omucoM. Mix TakuMu cTpodaMu
€ PSIIKH, IO SIK TEYepHi TyHem (3a BHU3HAUYEHHSIM
CaMOTO0 aBTOpAa) YBOAATH UUTada y HEBIIOME, Y TEM-

psBY, SIK Ti caMi TyHeNi y mapky, mio Oyiu BHPHTI
apmiero  Yianr-Kaii-mueky. 3reHepoBaHWil  TEKCT
MPOAYKYEThCS OE3MEPEPBHO, PSAAKH 3 SBISIOTHCS
Ha eKpaHi OJMH 3a OJHUM, a KOJU BOHHU JIOXOISThH
HOTO KIiHII, TO TIOB3YTh HWXYE, CTHPAIOYM IIEPIIi
Oimi psaku Bipmry Ha 3eieHoMy (oHI expaHa. Bipm
3aIlpoIIy€ YNTAdiB HA MEIUTATUBHY MPOTYIISTHKY 10
Tapoko kaHbiiOHYy y napKy TaliBaH!O.

3 TOUKH 30pYy JIHTBICTHKHU, TOOYI0BA HABEJCHOT'O
BipIIy Iyke IikaBa. Tak, SIKIIO BEAy4l pAIOKH SIBIIA-
I0Th COO0T0 eIeMEHTapHE HeSNINTHIHE PEUSHHS THITY
S — P — Obj — cy0 ekt — mpeauKar — I0JIaToK, TO MiX
TaKHMH PSJIKAMH CTOSTh ENINTHYHI TPOCTI PSUCHHS —
MiHIMaJIbHI CTPYKTYpH MpeAuKauii (Jus. puc. 3).

«lleuepHi TyHem» TpeACTaBICHI HAKa30BUMHU
pEUEHHSIMH, ITI0 TTOJaHi 3 MaJICHBKO1 JIITEPH Ta 3aKiHIY-
10ThCsI THUpE. Lle HeMOB «iHKJTFO3i1», 10 0OPHUBAIOTHCS
TICIISL 3aIPOIISHHS A0 Jii Ta JI0 CEMAaHTUYHOTO 3aBep-
IICHHS pedeHHs. YuTady MpOIOHY€EThCSI, HAPHUKIIA,
«3alTH /IO OMEpi3ylouoro y BUDNISAI apKH» YOTrOCh
(“enter the encompassing arched =), IpuaoMy, 9OTO
caMe 3aJIAIIAETHCS HeBIIOMIM, aiKe TYT PSIIOK 00pH-
BaeThecsl. DakTHYHO Iie eNinToBaHe N0 MPEIUKaTy Ta
JIBOX O3HAa4YeHb PEUYEHHS, SIKOMY Opakye Jomarka, 1o
MPUXOBAHUH AECh «y TyHEI» 3a 33yMOM aBTOpa.

Jlekcu4Ho y Bipii (QpyHKIIOHYIOTH OfHI U Ti cami
JIEKCEeMU, IO TIO/IAl0ThCS Yy PI3HOMY MOPSJIKY, TAI0UH
HOBI 3MICTH Ta XymIokHI 00pa3u. I[lepeBipumo 10
rinoTe3y Ha KOIi:

var above=‘brow, mist, shape, layer, the crag,
stone, forest, height’.split(*,’);

var below=flow, basin, shape, vein, rippling,
stone, cove, rock’.split(",’);

var trans=‘command, pace, roam, trail, frame,
sweep, exercise, range’.split(*,’);
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Coves relax
The crag exercises the rock.

direct the straight driven —
Forest frames the coves
Stones rest.
Layers exercise the ripplings
direct the fine arched driven —
Shapes command the coves
Stones dwell
Mists range the rock

enter the encompassing arched —

Stone sweeps the rippling.
Height ranges the rocks

enter the encompassing sinuous —

Heights command the flows.
Ripplings dwell.

Stones dream

Monkeys roam the ripplings

Puc. 3. Ckpinmor Bipmy-nepepooxu Hika Moutdopra Taroko Gorge

var imper="‘track, shade, translate,
progress through, direct, run, enter’;

imper=imper.split(*,’);

var intrans= ‘linger, dwell rest, relax, hold, dream,
hum’.split(",’);

Crpasmi, BipIl CKIAMAEThCS 31 3MIHHHX, ITOJi-
JICHHWX 3a Kareropismu. Tak, BUKOPHCTOBYEThCS JIBa
Habopu IMEHHUKIB: brow, mist, shape, layer, the
crag, stone, forest, height ta flow, basin, shape, vein,
rippling, stone, cove, rock Ta Tpu HabOPH IIECIIB.
3 HuX nepexiaHi (var trans): command, pace, roam,
trail, frame, sweep, exercise, range, Henepexinai (var
intrans). linger, dwell, rest, relax, hold, dream, hum,
Ta Ti, M0 BHKOPUCTOBYETHCS CYTO B IMIIEpaTHBaX
(var imper): track, shade, translate, stamp, progress
through, direct, run, enter.

BHKOPHCTOBYIOTECS TEKCTYPH-TTPUKMETHHUKH:
‘rough, fine’ (var texture=‘rough, fine split(',’); Ta
MPOCTO NMPUKMETHUKU Ta JIENPUKMETHUKH 3aralib-
HOTO TUTaHY: Sinuous, straight, objective, arched,
cool, clear, dim, driven (var adjs=(‘encompassing
, tchoose(texture)+’, sinuous, straight, objective,
arched, cool, clear, dim, driven’).split(",’).

LixaBo, mo y Kofi BipIly aBTOp Ha3WBaE iHoOro
KOMTIO3HUITIfHI eIEMEHTH TaK, Haue OMUCYE caM Tei-
32K — TOJIOBHI BEAyYi PAAKH OTPUMAIOTh KOJIYBaHHS
SIK (PYHKLIi-CTeKKH: function path() {

stamp,
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[linTpumyrodi Bexyui psSaKu — K yHKIIi-MiCIIs:
Sfunction site() {

[Ipu upomy mikapo, 1o 30ip crpodu poOUTHCS
HE JIUIIE PaHIOMHO, 3 BUOOPOM OJJHOTO 3 €JICMEHTIB,
a ¥ Ourbm mpomymaHo. Tak, IPHCYTHICThH JIEKCEMH
mic — forest Mae 00OB’S3KOBO BHKIIMKATH, 3TiTHO 3
KOJIOM, JIeKceMy monkeys — MaBIU y KOMOIHAIT 3
MEPEeXiTHAM JIIECTIOBOM Ta JOAATKOM JUIs MOOYA0BU
00’eMHOT0O XyJAOXXKHBbOTO 00pa3y Tapokcekoro spy,
SIKUM 100a41B HOTO TOET:

if ((words== ‘forest’)&&(rand_range(3)==1)) {

words=‘monkeys ‘+choose(trans);

Jelse {

words+=s[p]+’ “+choose(trans)+s[(p+1)%?2];

/

words+="the ‘“+choose(below)+choose(s)+".’;

[ikaBi 3 TOYKH 30py MOOYIOBH 1 KOyBaHHS €ITiTl-
TUYHI IMITIEPATUBHI PSJIKH 13 3aIaHUM BIJICTYTIOM Ta
TUpe HanpuKiHLi paaxa (var words= u00a0\u00a0’+
choose(imper)+’the “+adjs.join(* )+ \u2014’). Tax,
came Taki psIIKA OTPUMYIOTh Ha3By QyHKII-IIeuepu —
function cave() {. [loBXrHa psiiKa 3a1a€THCS IPOTpa-
MOIO0, IO «ypi3ae» PAIOK M0 3aJaHOl KiUTBKOCTI ene-
MeHTIB: adjs.splice(rand_range(adjs.length),1);

[Ticnst ToTO, SIK KINBKICTH PSAAKIB HA €KpaHi J10piB-
HIOE 25, mepimunii psAAoK aBTOMAaTHYHO 3allporpamo-
BaHUI Ha BUJIAJICHHS, @ HOBUH HAPO/KYETHCS 3HUBY:
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main.removeChild(document.getElementByld
(‘main’).firstChild),

3amyck caMoi  IpOrpaMu  PO3IOYUHAETHCS
yepe3 1,2 MiJiceKyHIM 3 MOMEHTY ii BIOKPHTTS:
setinterval(do_line, 1200);

Taroko Gorge po3noOYMHANIOCA SIK KOMIT IOTEpHA
nporpama Python, mo Oyna mi3Hille NepeHeceHa
Ha HTML ta JavaScript, Ta HaguxHyna 0OaraTbox
nepepoOuTH 11 BiAMOYATKOBHUM KO, abW TOCITIANTH
IHITII TeMH, TPOTE y TaKWHA CaMUi MMOSTUIHHUH CITO-
ci0. MoxHa ckazaru, mo caM IUGPOBUN BipII CTaB
MEPLIOAXKEPEIIOM, 110 MOPOIUB ITOCTIIOBHUKIB. Tak,
uu¢poBuil moet Ta npodecop AUTITANBHOI JTIHTBiC-
tuku CkotT Pertbepr 3 yHiBepcuTety beprena (Hop-
Beris) (Rettberg) BuKopucTaB MpOUUTOBAHMIA BHUILE
xox H. MoHTdopTa Ta 3aMiHHB JICKCUYHI OXMHUIT
y HbOMY, CTBOPHUBILIHM, TAKMM YHMHOM, Hapuc ypOa-
HICTUYHOTO IUIaHy NPO TOKiHChKUH rapax — Tokyo
Garage (Rettberg) (auB. puc. 4), 0 AOCTYINHHIA HA
TOMY JK CaiTi, 3a KJIIKOM HIJKYE Ha PSAKY 3 HOro
TIPI3BHUIIEM.

BapriBchbka «cMepTh aBTOpay IOCATAETHCS MPO-
CTHUM 3aKpECJICHHAM iMEHI MONepPerIHbOT0 MHTLS
Ta HANMCAaHHSAM BJIAcHOTO iMeHi Hikue. Bubpano
TaKoX iHMMKA QOH (YOpHHIA) Ta KOJip PsAKIB (3KOB-
TUH), [0 OB BIANOBIAAIOTE HEOHYapHOMY
HacTporo Bipmry. Jlo pedi, JTIHTBICTHYHO KOHCTPYK-
mii 3aMumuIncs He3MiHHUMHA (YepryBaHHS HEelil-
TUYHMAX MOLIMPEHUX Ta HENOLIMPEHUX PEYEHb Ta
oOpizanux Oe3gomaTrkoBux immeparuBiB). [leski
PAAKH OTpUMAIIH PO3IIHUPEHHS 32 PaXyHOK BUKOPHUC-

War widows stimulate tha virtual pats

Pratagonist critiques the Roppongi drunks

stumble through the paranod oversexed--
Technicolor nightmares remove the villian.
Meon signs 5
[devout worshipar fnghtans the sushi jmnts

explain the odilerous sexsl romantic rep

Addicts bribe the motore
Vending mac

gandgs.
ne lunds the hbaton

direct the dizzy awkwardly familiar alien paranaid

ibes shake lhe slranoger
SA0rs CxXpinc,
Drrvers burm.
Sehoolboy renls The machmes

TaHHS CKJIaJHUX CJIIB Ta CJIOBOCIOJYYEeHb 3 O3Ha-
YaJlbHUM KOMIIOHEHTOM TUNY “‘war widow” 3aMicTb
npocto “widow”, “virtual poets” 3amicThb “poets”,
“motorcycle gangs” 3amicTb “gangs” Ta iH., 0 3Ha-
YHO pO3IIMPIOE MOTeHIian Bipimy. Ha 3arampHOMy
KOJII BipIIy Iie, OJIHAaK, HE Bimm3epkammiocs. Taxi
JIBOKOMITOHEHTHI CJIOBOCTIOIYUYEHHS PO3TIIAIAIOThCS
SIK OIMH €JIEMEHT y KOJi:

var above= punk rocker, public servant, prostitute,
poet, war widow, addict, movie star, tourist, teenager,
zombie, goth girl, schoolboy, driver, night, stockbroker,
siren, saxaphonist, spokesmodel, rat, translator, rock
star, retiree, prostitute, dawn, protagonist, neon sign,
traffic jam, bicycle messenger, drummer, godzilla,
costumed mascot, vending machine, samurai, private
dick, massively multiplayer game, chat client, devout
worshiper, shrine, buddha, jesus freak, traveler, cat,
dragon, puppeteer, hallucination, shrine, chauffeur,
mute, technicolor nightmare, private security agent,
temple, student, supercomputer, ninja, cultist, scholar,
speed racer, undercover cop, earthquake, fish monger,
contortionist, microchip, gamer, yakuza, freeter,
aristocrat, shogun warrior, gambler, surveillance
camera, watcher, pirate, occidental, computer
scientist, monk, space invader, talk show host, noh
enthusiast, juggler, cowboy, cosplayer, blogger,
hacker, detective, alternative medicine specialist,
smoker, atomic bomb, thug, architect, technocrat’.
split(,’)

3ayBa)KUMO, 10 i caM HaOIp JICKCUYHUX OJUHUIIL
30UTBIITUBCS Y KOXKHIM KOJIEKITii:

Puc. 4. Cxpinwor Bipmy-nepepooku Cxorra Perréepra Tokyo Garage
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var below=‘Roppongi drunk, Shibuya shopper,
gaijin, geisha, manga, pachinko parlor, cherry
blossom, sumo, kanji, nose ring, whale, supermodel,
pickpocket, flower arrangement, villian, speedwalker,
designer, dancer, teacher, sailor, banker, kabuki
dancer, clown, magician, virtual pet, correspondent,
dog, kung-fu fighter, cleric, bureaucrat, freak, robot,
fruitseller, author, dreamer, panda bear, stranger,
hip cat, dealer, automaton, mystic, kid, pink kitten,
monster, soldier, diplomat, nun, subway, machine,
market, politician, host, transvestite, cigarette,
subject, sushi joint, ingenue, shadow, lantern, cuisine,
black widow, libation, scandal, pain, processor,
routine, motorcycle gang, vintage cadillac, mobile
phone, casino, rocketeer, fund, altruist, embezzler,
spiritual seeker, DJ, other . split(*,’)

var trans= ‘warm, warn, forgive, pick, hustle, trail,
frame, sweep, smell, grope, arrange, fondle, adore,
confuse, covet, regret, endure, suffer, feel, scold,
subdue, hassle, orient, dream, hate, jam, transform,
transport, reorient, bribe, remove, chill, educate,
inform, deceive, rescue, simulate, stimulate, eroticize,
follow, assault, serenade, become, enlist, corrupt,
shadow, smoke, shake, frighten, swindle, skin,
critique, rearrange, preserve, freak, grok, liquidate,
fund, comfort, welcome, greet, eye, love, detest, test,
unsettle, arrest, defend, expose, profile, ceremonialize,
proselytize, purchase, drain, contaminate’.split(",’)

var imper=‘watch, beat, translate, caress, go to,
stumble through, run, enter, defeat, promote, finger,
elucidate, explain, paint, command, direct, revivify,
sing, sing damn you sing, script, remember, disregard,
concantenate, suffer, recall, absorb, forgive, scramble,
rattle, harmonize, synthesize, pardon, excuse, explore,
digest, apologize for, process, consider, embellish,
forget, signify, deconstruct, protect, endure, sculpt,
eliminate, forego, imagine, curse, bless, waste’

imper=imper.split(‘,’)

var intrans='fall, dwell, rock, circle, clamor,
dream, sing,imitate, debate, evacuate, harass,
twist, reverse, pay, expire, sing, recover, destroy,
investigate, fail, succeed, win, drop, burn, explode,
rest, regenerate, halt, perspire, conspire, walk’.
split(*,’)

var s="s, .split(",’)

var texture='‘smooth, waxy, rough, slick, silken,
gummy, squishy, scaly, bumpy,wet’.split(",’)

var  adjs=(‘overwhelming, +choose(texture)+’,
lithe, uptight, nervous, smoke-filled, dizzy, drunken,
sated, dim, foggy, electric, blazing, artificial, curvy,
inhospitable, welcome, jazzy, confused, disorganized,
shabby, ancient, modern, digital, cacophonous,
seedy, elegant, strangely quiet, incoherent, puzzling,
troubling, disconcerting, awkwardly familiar, shining,
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new, odiferous, unyielding, chaotic, disoriented,

infantile, blessed, futuristic, mysterious, bizarre,
banal, chilling, definitive, translucent, opaque,
glowing, noisy, silent, sexist, amazing, robotic,

dreamy, floating, alien, paranoid, blinking, scantily
clad, robust, misty, romantic, techno, noir, epic,
tragic, comic, aimless, scattered, binary, metallic,
plasticine, all-absorbing, stinking, insanely electic,
multitudinous, endless, abbreviated, repressed,
oversexed, cheap, expensive, cruel, forgiving,
electric,peripheral’).split(",’)

ABTop cam yecHO Bu3Hae: «lle ToTanpHa mepe-
poOKa KIIACHYHOTO Ta €JIEFAHTHOTO 3reHEPOBAHOIO
Bipmry npo mpupony Spy Toxopo Hika Montdopra.
Bin narncas xop. S xakHyB ciioBa, abu 3poOUTH HOTO
Oinbe mpo ypOaHi3M, MOAEPH, Ta MOE YSBJICHHS
Tokio, micTa, 1ie s Hikoau He OyB» (Rettberg).

k. P. Kapnenrep (Carpenter), eneKTpoHHHI
MHTEIIb Ta Mpu3ep 0ararboxX KOHKYPCIiB 3 AUTITATEHOT
niteparypu 3 Kanaau, nepepoOuiia et Bipin Ha cBiid
MaHep, 03700mIa HOro KapTUHKOIO IJIFOJCHKOTO Tijia
Ta 3HOBY 3MiHWJIA SIK KONbOpH (cipuii ()OH, YepBOHI
PAIKH), TaK i IEeKCeMH (IMB. pHC. 5), 3aTUIIUBIIN KO
HE3MIHHHUM:

var above=‘appetite, brain, craving, desire,
digestive juice, digestive tract, enzyme, gaze, glaze,
gorge, gullet, head, incisor, intellect, jaw, knowledge,
language, maw, mandible, mind, molar, muscle,
mouth, nose, sight, smell, spit, sweat, spirit, thirst,
throat’.split(*,’);

var below= ‘aroma, bladder, blood vessel, bowl,
bowel, crust, dip, dressing, film, gut, lip, lower lip,
proffered finger, finger tip, flaved nostril, flushed cheek,
meal, membrane, morsel, most intimate odour, palm,
persistent scent, pore, sauce, soft pocket, slightest
sliver, stomach, surface, thick spread, tongue, taste
bud, vein, vinaigrette’.split(",’);

var trans= ‘agitate, attract, bite, boil, braise, burn,
carve, char, chew, coat, consume, crack, cultivate,
devour, digest, direct, dissect, distil, dominate, drink,
drive, engage, engorge, fill, grate, grind, incise, ink,
ingest, julienne, melt, nibble, pare, peel, pick, pluck,
ripen, repel, separate, sever, singe, skim, skin, split,
stuff, stimulate, stain, stir, strain, strengthen, strike,
style, swallow, tear, texture, weaken, whip, wilt,
yield’.split(*,’);

var imper=‘become, confuse, cut, decant,
enter,examine, gorge on, inhabit, inspect, note,
observe, obliterate, read, release, translate, write,
savour, scrutinize, slice, sip, study’;

imper=imper.split(*,’);

var intrans=‘absorb, age, assimilate, balance,
blend, brew, cool, concentrate, complement, cream,
cure, dissolve, encrust, evaporate, ferment, heat,
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Incisors weaken the blood vessel.
Gullets encrust.
Languages pare the flared nostril.

scrutinize the rich blackstrap cordial -

Gorges melt the dips.

Smells infuse.

Throats reduce.

Glazes singe the thick spreads.

inspect the cordial damson -
Mandible wilts the meal.
Persistent scents layer.
Crusts savour.
Muscle drives the crust.
inhabit the berry cassis citrus damson -
Brains stimulate the lips.
Incisors brew.

Muscle devours the aroma.

confuse the berry burnt cardamom afiertaste -

GORGE
Miektlentfort
J.R. Carpenter

Puc. 5. Cxpinmor Bipmy-nepepooxu /Ix. P. Kapnenrep Gorge

incorporate, infuse, layer, marinate, mature, perfume,
permeate, reduce, ripen, round,, steep, soak, savour,
sip, simmer, stew, warm’.split(",’);

var s="s, .split(",’);

var texture=‘acrid, barely perceptible, cautious,
complex, dense, delicate, elegant, faint, fragrant,
hint of, heady, powerful, pungent, rich, sickly, smoky,
supple, velvety’.split(",’);

Lporo pa3y Oyno BuOpaHO KoHIeNTOCepy Ki Ta
il mpuroryBanHs. KapTuHka Ir0nCchKOTO Tijla pOOUTH
HaTSIK Ha caM MpOIeC IMEPEeTPaBJICHHS DKi, HEMOB
3aBEPITYIOYH 3HAWOMIICHHS 3 PI3HUMHU 11 XapaKTepHrc-
TUKaMU Ta TUNIAaMH. Y Ha3Bi BUKOPHCTAHO TPy CIiB 31
ciiB Gorge (Taroko Gorge) — Ap Tapoko ta gorge —
icmu, xcpamu.

3po3yMiJio, IIo SK 1 y BUNaAKY Bipma npo Tokio,
KUTBKICT JIEKCEM Y Habopax 3HAYHO PO3IIHPHIIACS,
HaJaBIIM Bipiry OiTbIIOl iHBapiaTHBHOCTI.

Bipw “Taroko Gorge” 3a3HaB 42 nepepoOku (sK
nmapofiifHi, Tak 1 cepiio3Hi) BiA pi3HUX aBTOpiB Ha
7 muras 2020 p. 1 HEBIOMO, Y1 TO KiHEIb HOTO Tiepe-
OymyBaHHIO.

Ocrannboro 3 HUX € Tranced Gaze Bill KOPUCTY-
Baua xenofem (auB. puc. 6).

TyT «neuepHuUit» psAAOK 3 IMIIEPATUBOM OTPUMAB
OLITBIII IJTABAFOYY JOBXKHHY, TPOTE 3arajioM KO 3aJIH-
IIUBCS HE3MIHHUM.

IlixaBo, mo MOpOOHWKAMH I[HOTO BIpIIy HEO-
THOPA30BO BHUCTYIMANHW OXHI W Ti cami aBTOpH

(dx. P. Kapnenrep mepepobnsina ioro 3 pasw,
Mapiym [licapceki — ABivi), EKCIEPUMEHTYIOUH 3
PI3HMMH CEMaHTHYHHMH TpyHamH ClliB-HallOBHIO-
BaYiB BiIMIOYATKOBOTO KOIY.

€ OKpeMHUil PO3/IiT HA CAWTi 3 TBOPAMHU JTUTITANb-
HoO1 JliTeparypu, npucBsuernii Bipury H. MorTdopra
Taroko Gorge, mo Bce mie po3BuBaetbes (https:/
collection.eliterature.org/3/collection-taroko.html),
Je 1el BIpII BBKAECTHCS OKPEMHM >KaHPOM JUTi-
TaJBHOI MOEe3ii K TaKoi.

CrpaBni, sIK IOKa3yIOTh Pe3yJIbTaTH HAIIOIO aHa-
T3y, OPUTIHATBHUHA KOJ[ YMOJIJIMBIIIOE€ HECKiHYEHHI
KOMOIHATOpHI MOXIHUBOCTI. UWTau CTUKAETHCS 13
300paKCHHSIM BEJMUYE3HOTO TaTyHKY, L0 MHOO0ymo-
BaHE HEBEIIMKUM Ha0OPOM TEKCTOBHX EJIEMEHTIB Y
HECKIHYCHHHUHN MPOKPYyIyBaHUH TEKCT (K IIe B3arai
xapakrepHo st moesii H. MonTtdopra). Bigna ¢imo-
cochKa TUTMHHICTH peduell Ta MOMEHTIB ITiJIKPECITIO-
€TBCS YHIKAJBHICTIO KOXKHOI MOOyIoBaHOi cTpodw,
110 HIKOJIU HE MOBTOPIOETHCS (IPUHARMHI, HACKITTBKH
1€ OCSHHO 30py unTada). SIKk MOKa3yloTh pe3yibTaTu
HAIIIOTO JOCIIKEHHS, YHIKAIBHICTH IIHOTO BipIa He
JUIIe y camii moOymoBi, 0 MU 0aYMMO 1 YMTAEMO
Ha eKpaHi, ane i y Horo xoxni. Tak, cuctemoro HTML
Kepye mporpamMHuii amroput™m JavaScript, Biamno-
YaTKOBUI KOJ MPOTPaMH HApPaxOByE MiHIMaJiCTCHKY
kimpkicTh cimiB (MeHmre 1000). Came ToMy Taka 4diTKa
MiHIMaTicTHIHa (hopMa Ma€ BEIIMKHUI TTOTESHITIAI s
ii mepepoOneHHs Tta pemikciB. llel Bipm — HeckiH-
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Tranced Gaze

Puc. 6. Cxpinmor Bipmy-nepepodxu Tranced Gaze Bin MATIS Xenofem

YeHHa MOJIeNIb OCOOMUBOTO THITY MYJIBTHBCECBITY
pI3HOTEMAaTHYHHUX BIpIIiB, SKi TIOB’sI3aHI €IHICTIO
(hopmMu Ta — 1O TIIe OUTBII BaXKIWBO IS JUTITAIb-
HOTO TBOPY — €IHICTIO KOAY.

[IpoBeneHe MOCHIHKEHHS YMOXKIUBIIIOE 3pOOUTH
TaKi BUCHOBKM IIIO/I0 CYTHOCTI IBOX 0a30BUX >KaH-
piB IUTITANTBHOI ITOE3i1.

OTxe, TeHepaTWBHA TOE3isl sBISE COOOI0 TOe-
TUYHUN TBIp, IO MOPOIKYETHCS 3TiIHO 13 3aJ]aHOI0
MPOrpaMoI0 Ta YOCOOI0e COOO PO3YyMIHHS TEp-
MiHa «IWTiTajJbHA TOE3iA» TMEepeciyHuM TpoMajsi-
HUHOM. ABTOp IHUIIIE MPOrpaMy Ta Mporpamye ii Ha
BHKOHAHHS TEBHUX Jii, CBITKOM SKHX € YHTad, II0
MOJKE TPUCKOPIOBATH UM TaJbMYBATH IOSBY TEKCTY
Ha €KpaHi, ajie He Ma€ KOHTPOJIIO HaJl HOTro CyTHICTIO,
Oy/ydu CBiIKOM HOTO MOPOIKEHHS.

[Moesis-nepepoOka — 11 HOBHIA eTar reHePaTUBHOT
noesii. Yurad Morke He TPOCTO MPOYUTATH (TI00aINTH
Ha €KpaHi Ta T.iH.) TaKui TBIip, aje i B3ATH y4acTh y
CHUIBHOMY aKTi TBOPUYOCTI, MEPEPOOUBIIH KO Ti/T TE
CEMaHTHYHE MOJIe JIEKCEM, SIKe BBaXKae€ 3a MOTpiOHe.
3BHYaiiHO, YMTa4 MOXE 1 HE 3aliMaTHCA TaKUM CIi-
BaBTOPCTBOM, a TOJIi IPOCTO MAHAPYBATU Y MYJBTH-
BCECBITI CXOXKHUX 3a OyITOBOIO Ta Pi3HHUX 3a CYTHICTIO
TBOPIB, HEMOB y 3€PKATBHOMY KOPHIIOPI.

CtyniHp 1HTEPaKTUBHOCTI y MeEXaxX KOXHOTO
JKaHPY BapilOETHCS, ajle MOPIBHAHO OIWH J0 1HIIOTO
BOHM BUNIAJAIOTHh SIK JA3€pKalbHE BiJOOpaXKCHHSI.

BoueBunp, 0011Ba XKaHPHU XapaKTePU3YIOTHCS JOBOII
HEBEJIMKOIO IHTEPAKTUBHICTIO (Y KOHTPACTI 3 iHIIUMU
JKaHpaMU JAMTITANBHOI 10e3iT), MPOTe TOMI K y TeHe-
paTUBHIA MMoe3ii 1HTePaKTUBHICTH MOXE CTOCYBa-
THCS HaJIAIITYBaHb BiOOpaXeHHS BipIIy Ha eKpaHi,
y moe3ii-nepepodiri iHTepakTUBHICTh SBIISIE COOOIO
CIUTBHY TBOPYICTH aBTOPA-JOPOOHMKA 3 aBTOPOM
opuriHainy. B 000x kaHpax iHTEpakTHBHICTb HE €
00OB’SI3KOBUM €JIEMEHTOM, a CKOpillle I0JaTKOBOIO
MOXKITUBICTIO MOJIEIIOBaHHS 300pa)KeHHSI Ha eKpaHi
abo caMoro BipIIy 3TiHO 3 BIACHUMH IOTpeOaMHU.
S0 y TeHepaTuBHiH 1oe3ii YuTay BUCTyIA€E OiTbIe
y MacUBHIHN poJIi IsAa4a, Bipiri-epepoOKu HalaloTh
Homy/ili HeoOMeXeHi 3 TOYKU 30py CEeMaHTHKH Ta
00ME3KeHi 3 TOUKU 30pY KOMIT IOTEPHOTO KOAY MOXK-
JIMUBOCTI JITISl TBOPYOCTI, IEBHUM YMHOM HAOIVKYHOUH
Taki Bipmi 110 «haH}ikiBy — TiTEpaTypH, M0 TUITYTh
(haHaTH TIEBHOTO TBOPY Ha OCHOBI opuriHamy. Ilin-
Kpecnumo, mo (aH(piKu yTBOPIOIOTh Y CBOi MHO-
JKMHI MYJIBTHBCECBIT MEBHOTO TBOPY 3 PO3rajyke-
HUMH CIOKETHHMH JIHISIMUA Ta MEPUTETIIMH, TOOTO
moOytoBaHUK 32 OCOOJIMBOIO CEeMaHTHUKO-KOMYHIKa-
THBHOIO €IHICTIO KBAa3iCBIT MIUPIINNA 3a OPHUTIHAIb-
HuH TBip. Bipimi-iepepoOku, CBO€IO 4epPror0, MOIiI-
I0Th CXO0XY MOOYIOBY Ta KOMIIO3HLIHHI 0COOIMBOCTI,
aJpKe caMe KOMIT FOTEpHHUI MpOTrpaMHUil KOJ CIyrye
Ti€I0 BicCIO, Ha SIKY HAHWU3YIOTHCS BKpail pi3Hi 3MiCTH
Ta MEHTJIbHI KOHCTPYKTH.
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