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METHODYC’S OF FORMATION OF ARTISTIC AND IMAGINAL THINKING
OF STUDENTS-VOCALISTS

The article forms and fully reveals the four stages of formation of artistic and figurative thinking of students — vocalists
and singing teachers. The vocal training system has strong, time-tested traditions, but needs to be improved in line with
today s new requirements. The study of the peculiarities of the influence of the educational process on the formation of
artistic and figurative thinking of students-vocalists is an urgent scientific problem. The success of the educational process
of student vocalists largely depends on the level of formation of systemic musical-historical and theoretical-methodical
knowledge and ways of their transfer in relation to the spiritual context of artistic culture of the past and present. Modern
higher education should provide training for an active, independent, creative specialist, able to constantly search for
non-standard ways to solve any production problem, use the achievements of scientific and technological progress,
implementation and self-realization of their essential strengths in various activities. This approach will overcome the
contradictions between the social order of society for music education of vocally gifted youth and insufficiently qualified
pedagogical support of the educational process in the system of higher music institutions of Ukraine, which train
professional singers and teachers.

The proposed method has its special advantages over the existing ones, because the starting point is a set of natural
data and the ability to teach the student to sing, and not just the methodological techniques of the teacher. The gradual
mastering of professional skills and abilities of independent work at students, ability to self-analysis and critical self-
estimation, high mobility in unforeseen situations is analyzed. This methodological perspective of understanding the
process of forming artistic and figurative thinking of vocal students is very timely, given the strengthening of the scientific
potential of singers and vocal teachers in modern Ukraine.

Key words: artistic and figurative thinking, creative process, information and cognitive aspect, pedagogical methods,
creativity, creative education, tutoring.
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KAHOUOAmKa nedazoeiyHux Hayx,

BUKIAOAY NOCMAHOBKU 2010CY YUKIA0BOT KOMICTT MY3UUHO-NPAKMUYHUX OUCYUNTIH
JHinposcvkoco (haxo6o2o nedazociuno2o Koieoicy

K3BO ««/{ninposcvra axademis Henepeperoi oceimuy JHinponemposcvkoi 0bnacHoi paouy
([ninpo, Ykpaina) annamatvienko1980@ukr.net

IHHOETAIIHA METOAUKA ®OPMYBAHHA
XYIAO0OXKHBO-OBPAZHOT'O MUCJIEHHA CTYAEHTIB-BOKAJIICTIB

Y cmammi cghopmosani i noenoio mipoio poskpumi womupu emanu opmysans Xy00uCHb0-00PAZHO20 MUCTIEHHS
cmyoenmie — okanicmig i euxiaoauié cnigy. Cucmema HaAGYAHHS BOKALY MAE MiYHi, nepesipeni wacom mpaouyii, aue
nompebye 600CKOHALEHHsL 8BIONOBIOHO 00 HOBUX CYYACHUX 8UMO2. Buguenns ocobnrusocmell 6niugy HaguaIbHO-6UXOBHO20
npoyecy Ha popmysarnHs Xy00ACHbO-00PAZHO20 MUCTIEHHS CMYOEHMIB-80KAICMIE € AKMYAIbHOI HAYKOBOH NPOOIEMOIO.
Yenix nasuanvno-6uxoeno2o npoyecy cmyoenmie-80Kanicmie 3HAYHOI MIPOIO 3d1excumsv 8i0 pigHA cihopmosanocmi
6 HUX CUCTEeMHUX MY3UYHO-ICIOPUYHUX A MeOPemuKo-memooutHux 3Hans i cnocodie ix nepedaui y cniegionecenHi
3 OYXOBHUM KOHMEKCIOM XYOOJCHbOI KYIbmypu MUHyno2o ma cboeodenus. Cyyacna suwja oceima mac 3abesnequmu
nid20moeKy aKmuHo20, CAMOCMItIHO20, MEOPY020 (haxisys, 30amHo20 00 ROCMILIHO20 NOUWLYK) HECHAHOAPMHUX ChOCODi8
supiuieHHs1 0Y0b-5IK020 SUPOOHUY020 3A60AHHS, BUKOPUCHIAHHS OOCAZHEHb HAYKOBO-MEXHIUHO20 npozpecy, peanizayii
ma camopeanizayii c8oix cymuicHux cun y pisHux euoax disneHocmi. Taxui nioxio 003801ums NOOOLAMU CYNEPEUHOCHI
Ul MiDHIC COYIANbHUM 3AMOBIEHHAM CYCNINIbCBA HA MY3UYHY OC8IMY B0KAIbHO 000aApo8anoi MON00i ma HeOOCHAamHb0
K6anihikosanum nedazoiuHum 3a6e3neueHHsIM HABUANbHO-8UXOBHO20 NPOYeCy 8 CUCMeMi GUWUX MY3UUHUX 3aK1a0i6
Vrpainu, sxi comytoms npogecitinux cnieaxie i UKIA0auis.
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3anpononosana memoouxa mMae c80i 0coOONUBL nepesazu Had MUMU, WO HAAGHI MA 8i00MI, A0JiCe GUXIOHUM MOMEHMOM
€ KOMNIIEKC NPUPOOHUX OAHUX MA 30aMHICMb 00 HABUAHHS CNIBY VUHs, a4 He OOHI juuie MemoOudHi nputiomu gYumers.
Ananizyemoca nocmynoge onawyeanHs npogeciunoi malcmepHocmi ma HABUYOK CAMOCMINHOL pobomu chyoeHmis.
Jlanuii MemooonoziuHull paKypc OCMUCIEHHS npoyecy QOPMYBAHHA XYOOHCHbO-00PA3HO20 MUCIEHHA CMYyOeHmi6-
BOKaNICMIB € 0yJHce CBOECHACHUM, 38ANCAIOYU HA NOCUNEHHS 8 CYYACHIil Yxpaini naykoeoco nomenyiany cnieaxie ma

neoazo2ie-60KaANiCmie.

Kntouosi cnosa: xyoooicnvo-obpasne Mucients, meopuuti npoyec, iHpopmayiuHo-KoeHimUeHUl acnekm, neoazoiuni
Memoou, KpeamusHiCmb, KpeamusHe BUXO8AHHS, MbIOMOPCLKUL CYNPOEIO.

Formulation of the problem. The process of for-
mation of artistic and figurative thinking of student
vocalists must be carried out consciously and pur-
posefully. To implement it, the following task must be
solved: 1) to form an effective level of development of
students-vocalists of artistic and figurative thinking;
2) to organize classes with methods of creative use of
traditional and non-traditional methods of formation
of artistic and figurative thinking; 3) to develop plans
for lectures and practical classes, taking into account
the pedagogical principles of the process of forming
artistic and figurative thinking of future singers in the
process of mastering new tasks. This process should
be carried out in individual, group and extracurricu-
lar activities with further creative development of the
teacher-defined areas of spiritual development and
musical intelligence of the individual. In the process
of identifying these areas should be used provisions
related to the identification and performance of the
musical image of the work: a) the formation of the
performance repertoire; b) identification of its meth-
odological aspect; ¢) its inclusion in the general cul-
tural context through the formation of ideas about the
era, style, genre of the work; d) the choice of analo-
gies from other arts, which contribute to the expansion
of the artistic worldview of the student. It was found
that these provisions are insufficiently implemented
in vocal pedagogy and performance. Pedagogical and
semantic-methodological aspects of the formation
of artistic and figurative thinking of singing teachers
remain insufficiently researched and modernized.

Analysis of recent research and publications.
The lack of modern scientific literature on the work of
students-vocalists is due to insufficient education and
training of young teachers-vocalists. It should be noted
that the works on which the author relies embrace the
end of the XX — beginning of the XXI century (mean-
ing works: V. Antonyuk (AHTOHIOK, 1995; AHTOHIOK,
1999; Antoniok, 2000; AnTontok, 2007; AHTOHIOK,
2009), D. Bogoyavlenskaya (borosiBnenckas, 2002),
V. Yemelyanov (EmenbsnoB, 1991; EmenbsHOB,
2000), 1. Kolodub (Komomy6, 1995), O. Oleksyuk
(Onexcrok, 2004a; Omnekciok, 2004b; Onekcioxk,
2006), G. Padalka (ITamanka, 1991; [Taganka, 1995).
The analysis of this series of studies led to the con-
clusion that there is a lack of published works writ-
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ten by practicing teachers-vocalists, which would be
directly related to the staging of the voice and its spe-
cifics in the synthesis with the psychological features
of this process. Therefore, at present it is relevant to
study the process of formation of artistic and figura-
tive thinking of students-vocalists in classes on voice
production.

Turning to the methods of vocal-pedagogical
action, we are faced, first of all, with empirical guide-
lines: “do as I do”, “listen to yourself”. However,
the complexity of musical-performing actions in the
vocal art requires consistent mastering of all compo-
nents of the performing and pedagogical process on
the basis of rather significant objective criteria, i.e. in
the form of regularities. The specifics of vocal train-
ing in the context of music education in the organi-
zation of the inseparable unity of the following pro-
cesses: 1) knowledge transfer; 2) transfer of vocal
abilities; 3) the formation of personal significance of
musical values. In the broad sense of the process of
formation of artistic and figurative thinking of vocal-
ists should be understood as a systematic interaction
of vocal-musical component with aesthetic, creative
and pedagogical components that complement, inter-
act, mediate each other.

The success of the educational process of student
vocalists largely depends on the level of formation of
systemic musical-historical and theoretical-methodi-
cal knowledge and ways of their transfer in relation to
the spiritual context of artistic culture of the past and
present. The function of a teacher of historical and
theoretical disciplines in the system of educational
process of vocalists is interpreted as a way to include
musical language in a broad cultural and artistic con-
text. Artistic and figurative training of vocal students
involves the ability to see a certain system of musical
language for each unique text of a vocal work, which
embodies the general semantic and communicative
means of musical expression, as well as the ability to
correlate individual identity and figurative thinking.

This is taught in individual and group classes. This
is primarily a consistent form of integrative commu-
nication, which prioritizes the development of applied
aspects of individual vocal learning, directly related
to the personal development of artistic thinking, as
well as — a synthetic form of communication designed
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to indirectly develop performance, pedagogical, aes-
thetic, cognitive, — intellectual aspects of formation
of artistic and figurative thinking of students-vocal-
ists. Thus, in the process of introducing a step-by-step
method of forming artistic and figurative thinking of
future singers, which contains professional-orienta-
tion, information-analytical, performance-organiza-
tional and methodological-generalizing stages, the
following work was performed.

The first stage (professional orientation) is aimed
at creating a positive motivational attitude of students
to vocal art. This stage involves acquainting students
with the laws of the process of artistic and figura-
tive thinking in parallel with laying the foundations
for understanding the essence of the methodological
aspect of vocal learning. For this purpose, the meth-
ods aimed at understanding by students of figurative
and art maintenance of the executed work are used.
This stage lasts as part of individual voice training
sessions. It provides for the purposeful involvement
of vocal students in methodologically active obser-
vation of work in the vocal class. It is appropriate to
note that it absorbs two elements: 1) the creation of a
“situation of success” and 2) the formation of an atti-
tude to perform vocal and professional activities. The
learning process primarily involves changes in the
motivation of vocal and auditory activities through
positive emotions. The highest goal of the educa-
tional process is the practical readiness for productive
activity through the formation of a singing standard
and the so-called “regulatory image” (Emelyanov,
1999: 7). Assimilation of the algorithm of vocal-audi-
tory diagnosis is carried out in two directions: first, in
the process of vocal-auditory perception of one’s own
singing; secondly, in the process of vocal-auditory
diagnosis of the singing process of others in classes
on professional-oriented practice. This also applies
to the process of formation of vocal-auditory skills,
which unfolds over time and takes place in various
types of educational activities, and then improves in
the course of practical activities.

The formation of the motivational component
combines traditional and non-traditional areas of
vocal training; there is also an operational element
of the process of vocal training of student vocalists,
which is a necessary condition for the successful
implementation of vocal-auditory diagnostics. In all
such cases, tactful tutoring of the vocational practice
of student vocalists is too important, for whom the
stage and pedagogical style of the mentors should be
a role model.

When using the methodology of problem-based
learning, a special style of mental activity is formed,
research activity and independence of student’s
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increase, they learn to think logically, scientifically,
creatively. In addition, the fact of subjective “discov-
ery” of truth and the very process of its search evokes
deep intellectual feelings, including a sense of satis-
faction and confidence in their abilities. And emotion-
ally colored “experienced” knowledge is more likely
to take root in the mind for a long time than obtained
in the finished form.

The second stage (information-analytical) is
designed to form students’ aspirations for continuous
self-improvement. This stage of vocal-methodical
training involved students’ awareness of the func-
tions of vocal learning; generalization of knowl-
edge by systematization of educational material
on the basics of vocal methodology and history of
vocal performance; acquaintance of future singers
with classical and new methods of development of
their artistic and figurative thinking, vocal-perform-
ing skills, interpretation of corresponding musical
styles; formation of a system of scientific knowledge
through the mastery of the conceptual and termino-
logical apparatus of learning.

This stage covers the lecture and seminar forms
of education, which implements the content of the
courses “History of Vocal Performance”, “Vocal
Methodology” and “Methods of teaching the profes-
sion”. Along with the traditional (lectures, seminars,
practical classes) there are specially developed means
of vocal and methodological training, such as: model-
ing of problem situations that arise in the process of
vocal training; application of pair-role micro-teach-
ing; conducting open classes (master classes) with
their further discussion. The information-analytical
stage is carried out at the third and fourth year of pro-
fessional training of the future vocalist.

The content of lecture courses provides acquain-
tance of students with a retrospective of views of
vocal pedagogy on process of vocal training, with
development of methodical thought in the historical,
national and world aspect; awareness of the content
of basic professional definitions; understanding the
essence, structure and principles of functioning of
the vocal apparatus; equipping future singers and
teachers-vocalists with knowledge of the basics of
formation and development of the singing voice; for-
mation of a system of scientific knowledge by mas-
tering the conceptual and terminological thesaurus
and the formation of vocal-auditory and communica-
tive thesaurus.

At the second stage, the work is aimed at the
formation of the following indicators of artistic and
figurative thinking of vocal students: the presence of
knowledge and ideas in the field of vocal art; the level
of formation of the professional thesaurus of students;

AxkTyaApHi nmuTaHHA TyMmaHitTapHux HaykK. Bum 35, tom 4, 2021



Milyasevauch A. Methodye’s of formation of artistic and imaginal thinking...

...............................................................................

understanding the specifics of the artistic and figura-
tive language of various genres of vocal works.

The third stage (performing and organizational)
involves the development of students’ ability to inde-
pendently compose both educational vocal programs
and concerts, focused on different audiences. The fol-
lowing methods and techniques are used: methodical
analysis of vocal material; variable-emotional inter-
pretation of the artistic and figurative content of vocal
works; involvement of students in ensemble music
making; application of various forms of rehearsals
(from fragmentary performance of each work to inte-
gral reproduction of the concert program); mastering
the skills of vocal management and administration,
etc. This stage also covers the third or fourth courses
of vocal students, — when they have already accumu-
lated a certain performing repertoire and developed
skills of working on an artistic image.

The highest degree of creative activity of vocal
students occurs in such an organization of the educa-
tional process that would best promote the develop-
ment of skills of independent search work associated
with the development of flexibility, originality, asso-
ciativity, creativity of artistic and figurative think-
ing. The ability to reveal the artistic idea of a vocal
work, to show its role in musical culture, the work of
a master largely determines success. That is why it is
necessary to teach vocal students to combine the use
of methods of studying a musical work with explor-
atory activities to reveal the artistic and figurative
content and subsequent inspired creative story about
artistic features, history of writing, performing tradi-
tions and more. One of the ways to form the skills
of artistic thinking and creative independence is to
develop the ability of future vocalists (especially —
pop specialty) to musical improvisation, which is to
create special exercises based on the work taken to
study. Implementation of individual learning tasks,
such as expanding musical horizons, students study
music, pedagogical, methodological literature, cre-
ative development, requires the teacher to focus and
be active in observing the vocal process, analytical
skills, creative imagination, independence of artistic
thinking. The method of parallel study of vocal works
by the student (with the teacher, the accompanist
and independently) promotes this all the best. The
teacher-vocalist sometimes uses the so-called method
of “quasi-mistakes”: when the correct vocal tech-
nique, tempo, dynamics, thythm of the work are spe-
cially changed. Stimulation by the teacher of another
method — a variable approach to the performed work
promotes the development of students’ independence
of judgment, creativity, emotional sensuality, finding
their vision of the concept of the work and compli-
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ance of their singing with the auditory standard. It
develops independence, confidence, information-
ally enriches the vocalist, gives new impulses for
the formation of artistic and figurative thinking. This
method is quite common in vocal pedagogy and is
part of the arsenal of numerous means of pedagogical
improvisation (along with the so-called “role-playing
games”). This allows the vocalist to avoid or, as a last
resort, reduce the number of ill-considered experi-
ments in future professional activities. Discussion
and discussion of the course of such “role-playing
games” develop the artistic and figurative thinking
of vocal students, contributing to a much clearer for-
mulation of professional positions, the formation of
reflection, empathy, removal of muscle cramps, and
emotional and behavioral stereotypes. Undoubtedly,
this is exactly the necessary state, which K. Stanislav-
sky called “creative”.

Creativity is an important link between the specif-
ics of the formation of artistic and figurative thinking
of future singers and creative potential, contributing
to the use of a synthetic form of creative approach to
the acquisition of professional knowledge and skills.

The very introduction of synthetic means of cre-
ative education of students in the structure of music
education now means identifying internal, figurative,
spiritual connections of word, sound, color, space,
movement, form, gesture in the process of under-
standing the content of all vocal disciplines by theo-
retical mastery of the system. aesthetic categories and
concepts, and at the level of the creative process.

It is necessary to intensify the internal, figurative,
spiritual parallels between vocal and other arts at the
creative level involves the introduction into the edu-
cational process of vocal students subjects of theoret-
ical and methodological, historical, performing and
pedagogical cycles. It is also the performance by stu-
dents-vocalists of various types of synthetic creative
tasks aimed at creative combination of vocal activity
with literary, theatrical, dance, etc.

Indeed, in many works analyzed by the author on
music pedagogy and psychology there is a tendency
to improve the musical training of vocal students
through the use of a creative component, the internal
mechanism of which is to increase attention to ana-
lytical methods of theoretical analysis (conceptual
and categorical generalization of expressive means).
semantic, structural, intonation, comparative and
study of the elements of musical language in terms of
their aesthetic and psychological impact.

It is obvious that in general the creative approach
actualizes the formation of the future singer and
teacher-vocalist in unity with the development of
his artistic thinking, allows the use of universal sys-
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temic artistic influence based on pedagogically ori-
ented interaction and synthesis of different arts. This
approach in the process of forming artistic and figu-
rative thinking combines individual, group and vari-
ous forms of practical training of vocal students. We
should keep in mind the peculiar system of linguis-
tic and vocal means, which embodies the universal
worldview of singers in the form of artistic images (as
well as other arts, and with the help of purely linguis-
tic means), and the so-called professional thesauri
(Antonyuk, 1999: 5).

At the third stage, the work should be aimed at
forming the following indicators of artistic and figu-
rative thinking of students-vocalists, namely:

— original approach to solving problems;

— the presence of associative and figurative
thinking;

—readiness for independent creativity.

Obvious mastery of professional skills and abili-
ties of independent work, ability to self-analysis and
critical self-assessment, high mobility in unforeseen
situations of concert-performing and pedagogical pro-
duction in the conditions of professionally-oriented
practice are all manifestations of the correct methodi-
cal approach of the third stage of artistic thinking.

The fourth stage (methodological and general-
izing) allows students to understand the generalized
model of future professional activity: through the cre-
ation of independent methodological projections — to
the actual use of appropriate methods and techniques
of vocal training in pedagogical practice. It should be
carried out in the conditions of pedagogical practice
of students of music universities.

In this regard, it should be noted that V. Antonyuk —
the author of numerous scientific and methodologi-
cal works, a teacher of professional disciplines at
the Department of Solo Singing NMAU. P. Tchai-
kovsky — successfully applies new pedagogical tech-
nologies that contribute to the acquisition of compre-
hensive professional experience and true professional
self-determination of students-vocalists. One of such
technologies is tutoring of professionally-oriented
practice of vocal students (pedagogical and perform-
ing), which, in her opinion, “<...> is the special type
of interaction between teacher and student, in the
process of which the student independently performs
some educational activities, and his mentor ensures
their implementation and understanding. The main
purpose of tutoring of pedagogical and performing
professional practice of vocalists is to create the most
favorable conditions for students to gain and realize
their own professional experience, on the basis of
which it is possible to correct creative plans” (Ant-
onyuk, 2007: 1; Antonyuk, 1999: 5).
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Pedagogical interpretation of the phenomenon of
artistic and figurative thinking in the context of the
history of music is impossible without the involve-
ment of scientific developments in musicology and
theoretical and methodological achievements of
vocal pedagogy, the foundations of which were laid
by many scientists and practical experience of gen-
erations. Many publications considered by the author
lack a vocal-pedagogical, practical orientation, tak-
ing into account the real historical and cultural con-
text, overcoming narrow professional approaches
to pedagogical understanding of this phenomenon.
One of the reasons for this situation, in the author’s
opinion, is the uncertainty of scientific research on
the involvement of artistic and figurative thinking of
future singers in a wide creative volume, in lecture
courses of theoretical and methodological and his-
torical orientation of vocal performance and peda-
gogy, in particular, to systematize vocal thesaurus art
(Antonyuk, 1999: 5).

Determining the place and functions of professional
disciplines “Voice production”, “Solo singing”, “His-
tory of vocal performance”, “Vocal methodology”,
“Methods of teaching the profession” in the educational
complex of vocal students; substantiation of objective
opportunities for revealing their creative potential in
the course of individual and group classes and in the
process of professionally-oriented practice, as well as
research of their combination with other types of edu-
cational work in order to form in future singers a sys-
tematic, holistic view of the relationship various aspects
of the development of artistic and figurative thinking
at different stages of the process of its formation — an
important stage in the work of the teacher.

Creative and pedagogical activity in the direction
of realization of artistic and figurative thinking of stu-
dents-vocalists in the context of professional training
consists in creation of opportunities for expansion of
limits of their general artistic erudition forms artistic-
aesthetic and professional speech thesaurus, promotes
accumulation of experience of communication levels
of integration, namely: spiritual and ideological, aes-
thetic and artistic, psychological and pedagogical,
ethnocultural (Antonyuk, 1999: 5).

It is necessary to introduce interdisciplinary con-
nections within the traditional teaching of other
musical disciplines into the educational process
of vocal students, and to teach narrowly special-
ized individual and group disciplines on a creative
basis with the involvement of other arts. A creative
approach to the education of artistic and figurative
thinking of student vocalists involves the involve-
ment of young people in various types of scientific
knowledge of vocal creativity.
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If a non-standard way of thinking is detected in
the system of general aesthetic field or students-
vocalists have original associations, analogies, con-
nections between certain types of art, the pedagogical
process in the system of music-pedagogical education
acquires the most individualized color, and it pro-
vides maximum creative self-realization. The prepa-
ration of vocal students for independent work should
also be considered as a holistic complex system of
professional readiness — in the form of a set of differ-
ent components, namely: subjects, structures, meth-
ods, stages of development and formation and exist-
ing links that combine elements systems, means of
realization of the chosen purposes and form interac-
tion of subjects of process and desirable final result:
readiness for independent professional activity. Sta-
ble and definite elements of vocal training include the
purpose, structure, content of structural elements of
learning; to the undefined — new tools, forms, meth-
ods of preparing students for future vocal and peda-
gogical activities.

The concept of readiness for the formation of
artistic and figurative thinking in vocal students
in the process of vocal and pedagogical activities
includes the following components: a) scientific and
theoretical readiness as a necessary amount of vocal
and theoretical knowledge; b) practical readiness as
the formation at a certain level of vocal-technical,
vocal-performing and vocal-auditory skills; c¢) psy-
chophysical readiness as the presence of appropriate

...............................................................................

prerequisites for the success of mastering vocal and
pedagogical activities.

Conclusions. The step-by-step method of
forming artistic and figurative thinking of future
specialists contains four stages, namely: profes-
sional-orientation, information-analytical, execu-
tive-organizational, methodical-generalizing. The
first stage (professional orientation) is aimed at cre-
ating a positive motivational attitude of students to
vocal art. The second stage (information-analytical)
is designed to form the desire of students for con-
tinuous self-improvement.

The third stage (performing and organizational)
involves the development of students’ ability to
independently compose both educational vocal pro-
grams and concerts, focused on different audiences.
The fourth stage (methodological and generalizing)
allowed students to understand the generalized model
of future professional activity — through the creation
of independent methodological projections — to the
actual use of appropriate methods and techniques of
vocal training in pedagogical practice.

The proposed method has its special advantages
over the existing ones, because here the starting point
is a set of natural data and the ability to teach the
student to sing, and not just the methodological tech-
niques of the teacher. Its application in the process of
forming the skills of artistic and figurative thinking
of vocal students provides a steady increase in their
readiness for professional activity.
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