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J1O MUTAHHS ICTOPIOTPA®II TBOPYOCTI OJIEKCAH/IPA APXUIIEHKA

Y emammi npoananizoeano 6azoei oscepena icmopioepagii meopuocmi Onexcanopa Apxunenxa (1887—1964). Inno-
sayiunull npoyec OiANIbHOCHI MUMYs € WUPOKO 8I0OMUM V HU3YI eKCNepuMeHmis, ceped AKUX — CUHMmMe3 BUNYKIUX md
VeIZHYymux (hopm, KOHmMp-Gopmu, NOLIXPOMIT CKYIbRMYPU, GUKOPUCMAHHS KIHSMUYHUX KOHCMPYKYIL 3 2TUOUHHUM CMUC-
JIOBUM HANOBHEHHAM 00 '€kmie meopenns. Ha ocnosi icmopioepaiunozo Ouckypcy 6UsHaueno Kio4o6i KOHYenmu asmop-
CbKOI Memooonoeii ckynenmopa. Akyenm nocmagnenHo Ha amanizi sapyoiocnux eudans. Mema cmammi — docnioumu
basosi doicepena icmopioepaii 06pazHo-8upaANCAILHUX 34C00I8, eMHOHAYIOHAIbHO20 acneknty meopuocmi Onexcanopa
Apxunenxa. Hayxkoea nosusna. Bnepuie komniekcrho cucmemamuzogaro icmopioepaghiro meopuocmi Onexcanopa Apxu-
NeHKa ma 8UOKPeMLeHO MUNON02IYHI 2PYNU, OCHOBY AKUX CIMAHOBIAMb MOHO2paii, Kamanoeu, aiboomu, KpUmudti i
Haykoso-nyoniyucmuyni cmammi, « Teopemuuni Homamxuy mumuyst, oucepmayii ma mamepianu kongepenyii. Bucnosku.
Y npoyeci oocrioacenns npoananizosano ocHO8HI HAYKOGI npayi NPOGIOHUX MUCMEYMBO3HABYIB, XYOOICHUKIB, NUCLMEH-
HUKI6, noemig i 2pomadcokux oisiuie. € macuimadnull niacm aimepamypu, sskuil [0eHMU@IKye 6eIUUURY KYIbmyPHO-MUC-
meywvkoeo pisHs Onexcanopa Apxunenxa. [[is po3Kpummsi 3HAUUMOCMI CKYTbRMOPA e Npo008A’C POKIE MUCMEYbKOT
OisnbHOCMI Mumys 36epmanucs maki ceimogi nocmami, sk I'itiom Annoninep, Ianc Iinboeopanom, lean Tow, Teo-
oop [ouibnep, Epix Bise, Ponano Illaxm, Bre3 Cenopap, Mopic Peiinanv, Muxona Tonybeys, Ceamocnas Iopouncokuil,
Jlyka Muwiyea, Ilagno Koeacyn. Po3ensanymo wupoxuil cnekmp MucmeymeosHagyux nyonikayii y nouyky 6a3osux 3acao
emHonayionanvHo2o acnexknyy meopuocmi Onexcanopa Apxunenxa. 3 0ensaody na npedcmaeneni rimepamypHi 0xcepena
BUBHAYHUM € MOU hakm, wo KoHyenmyanvui 3acaou meopuocmi Onexcanopa Apxunenxa 8i0odpadcaromucs y mucme-
YMBO3HABUOMY OUCKYPCI CbO200EHHS.

Knrouoei cnosa: meopuicmo Onexcanopa Apxunernxa, icmopioepabis, ingpopmayitinuii pecypc, KOHYenmyaibHull 3pi3
00paA3HO-8UPAICATLHUX 30CO0I8, eMHOHAYIOHANLHULL ACHEKM.
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ON THE ISSUE OF HISTORIOGRAPHY OF ALEXANDER ARCHIPENKO’S ART

The basic sources of historiography of Alexander Archipenko's art (1887—1964) were analyzed in the article. The
innovative process of the artist’s activity is widely well-known within the experiments, among them the synthesis of
concave and convex, counter-volume in sculpture, polychromy, the use of kinetic structures with a deep semantic content of
created objects. The key concepts of the author s methodology were determined through the historiography discourse. The
international issues were underlined. The goal of the article is to examine the basic sources of historiography of figurative
means, the ethno-national aspect of Archipenko's art. Scientific innovation. For the first time the historiography of
Archipenko s art was systematized complexly and typological groups were distinguished where monographs, catalogues,
albums, critical scientific and publicist articles, the artists “Theoretical Notifications”, research works and conferences
were the basis. Conclusions. The main scientific works of famous art historians, artists, writers, poets and social activists
were analyzed in the process of research. There is a great deal of literature having identified Alexander Archipenko as a
figure of cultural and art level. World figures like Guillaume Apollinaire, Hans Hildenbrand, Yvan Goll, Theodor Ddubler,
Erich Wiese, Roland Schacht, Blaise Cendrars, Maurice Raynal, Mykola Holubets, Sviatoslav Hordynsky, Luka Myshuha,
Pavlo Kovzhun tried to reveal significance of the sculptor within the years of his activity. A wide spectrum of art historian
publications in the seeking of the basic principles of ethno-national aspect of Archipenko s art was considered.

Key worlds: Archipenko’s art, historiography, informative resource, conceptuality of figurative means,
ethno-national aspect.

IMocTranoBka npo6aemu. [lnardpopmy TBOPUOCTI  IiSUIBHOCTI CKyJIbITOpA. € BETUKHUI IIIACT HAYKOBHX,
Onekcanapa ApXUIEHKAa PO3KPHBAJIO BEIHKE KOO  MyONMIIMCTHYHHUX Ta XYIOKHbO-KPUTHYHHX ITyOJiKa-
JOCHITHUKIB 1€ BIPOIOBX TPHKUTTEBUX POKIB  MiH, SIKi BUCBITIIOIOTH CMUCIIOBY MIOBHOTY TBOPYOCTI
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MUTLA. TpUBaNMii yac 4acTHHA aBTOPIB 3 €BPOINEH-
CHKO-aMEPUKAaHCHKOTO MPOCTOPY BH3HAYaja MpUHa-
JISKHICTD CKYJIBITOPA JI0 POCIHCHKOTO KYJIBTYpHOTO
KOpiHHS. PymuMeHTH NONITHYHUX OOCTaBUH HasBHI
W y Cy9acHHX CKCHO3HUIIIHHUX KOJICKITIX XYIOXKHIX
My3€iB CBITYy i y CBiIOMOCTI MUCTEIIPKUX KPUTHKIB
3aranioM. HeoOxinHicTh npencrapienns iHopmaniii-
HOTO PECypCy, SIKHH PO3KpUBA€E STHOHAIIOHATbHUIN
acriekT TBopyocTi Onexcanapa ApXHIleHKa 13 IUpo-
TOIO Horo 0Opa3HO-BHpaKAIBLHUX 3ac00iB, € BaXKIIN-
BUM NUTaHHAM Ha NUISIXY HOAOJaHHS CTEPEOTHUIIIB.

AHaJi3 1ociIKeHb. Y IPoIieci BUBYSHHS €BOITIO-
1ii 00pazHO-BUpakaJIbHUX 3ac00iB aBTOpa B €THOHA-
LIOHAJILHOMY aCIIEKT1 PO3IIMPEHE TI0JIE IO CIIIIKCHHS
y paMKax COIIOKYJIBTYPHUX YHMHHHUKIB (OpMyBaHH:I
eTOXH aBaHTapIy 3arajoM. Benmmuuny mocrati Onek-
caHipa ApXHWIIeHKa MPEICTaBIsLTH TaKi Baromi CBi-
TOBI MHUCTEIbKI KPUTHUKH, TOETH, sIK: ['iioMm Amoi-
ninep, lanc [inpaeOpanar, Mopic Peiinans, Teogop
Jloi6nep, Isan Tomus, Bies Cennpap, Jlonansa Kap-
maH. 3HaYHy POJIb Y BHUCBITIIEHHI TBOPYOCTI CKYJb-
TITOpAa BiFIrpain yKpaiHChKi MUCTEIITBO3HABIIL, CEPET
sskux — Mukoua [omy0Geris, CesitocinaB [ opauHChKUA,
[TaBno Kosxyn, Amutpo I'opbayos, borgan IleBnuid,
Onexkcannp @enopyk, Poman Suis, Opect ['onyOenrs,
Poctucnag llImarano, Bita Cycak.

Meta craTTi — ipoaHaiizyBatu 0a30Bi JKepena
icropiorpadii oOpa3HO-BUpaKaTLHUX 3aC00iB, €THO-
HaIlOHAJIBHOTO  acleKkTy TBopuocTi OrekcaHapa
ApXuneHka.

Buxnan ocnoBHoro marepiaay. J{nst cucremaru-
3amii iHOPMAIIHHOTO pecypey MOCIIKCHHS BapTo
BUOKPEMUTH KUJIbKa TEMATUYHUX T'PYII, & CaMe: MOHO-
rpadii, karajmorw, amp00MH, KpUTHYHI W HayKOBO-
myOminueTHyHi crarti, « TeopeTHuHI HOTATKI» MUTIIS,
amcepTauii, Marepianu kondepenuii. xepena knacu-
(hiKoBaHO Y XPOHOJIOTIHYHOMY TTOPSIIIKY.

B ykpaiHCbKOMYy MHCTEITBO3HABCTBI TBOpYa
CHaJIIMHa Ta KOHIenTyan bHI imei O. ApXwureHka
JI0C1 BUCBITIIEH] hparMeHTapHO, 6€3 CHCTEMHOTO TEO-
PETUYHOTO OCMHUCIEHHS. 3arajJbHOBIIOMHN anbOoM
«Onekcanap Apxurnenko» (1989) Biranis Kopornua
po3kpuBac numie paxrorpadivyHui, 3araabHO-0Kpec-
nmeHnit o6paz wmwutig. CyTreBo 306araTwind  Ipo-
OJIEMHO-TEOPETHYHE ITOJIC JTOCIiKeHb KHUTH JIMu-
Tpa ['opOadoBa, siki HaTerep € UM He HAWBIJOMIIIMMHA
HAyKOBHUMH PO3BIIKAMH JiSTIBHOCTI  CKYJBITOpA.
ABTOp OKpECITIOE MigBATUHHA (OPMYBAHHS TBOPUYOCTI
MUTIIS, 30Kpema y mpaisix: «l apxaict, 1 gyTtypucr
(1993), «Cranb 1 HixkHICTE. ONeKcaHaAp APXHUIICHKOY
(2011). Pocrucmap Illmaramo y crarrti «Excnepn-
MEeHTaNbHI MuUCTenbki mmkomu XX cr.: OnekcaHap
Apxunenko, Enni Baprom» (2007) mnpencrasisie
CKCIICPUMEHTAJIbHI METOJIOJNIOTIUHI MPAKTUKU Te/Ia-

rOrivyHOI AISUIBHOCTI CKyiblTOpa Ha TepeHax Crio-
nydennx llltariB Amepuku. [[yXoBHO-TEHETHUHUI
3B’SI30K 13 HOTO PiTHOIO 3eMJICI0 OKPECIICHO y HU3II
crareii Haranii KyOpum, cepex sxux — «Buroku
TBOpUOCTi cKyibnTopa Onekcanapa ApXUICHKa»
(2009), «HamionanbHe Ta iHTepHAILIOHANBHE Y TBOP-
yocti Apxunenka» (2011). LligxicHOIO € KHUTa
Bacwuiist [a6opa « ADXHUIICHKO B 3aXiIHOYKPAiHCHKOMY
MUCTEILKOMY JAMCKypci (myOmikamii Ta pernpomyk-
mii 20— 30-x pokiB XX cT.: Xxpectomaris)» (2019),
JIe CHCTEMaTH30BaHO y XPOHOJIOTIYHOMY HOPSIKY
CTaTTi Ta MOHOTpa(ivHI JOCIiHKEHHS, OIyOJIiKOBaH1
Yy MHUCTEUBKMX BHJAHHAX Ta 4acomucax. Y MOHO-
rpagii «Marist TpeTbOro BUMIipy: CKyJIbITypHA I1ac-
tuka KiHig XIX — mouarky XX cromittsiy (2020)
O. lommybenp mipencTapisie HU3KY HOBaIii OnexcaH-
Ipa ApxuIieHka Ta iX TpaHcdopmaiii y mIacTHIHIX
nomykax Anekcanapa Komnnepa, Ixakomo Maniy,
I'enpi Mypa, Anb0epTo [kakomeTTi Ta iHIIUX.
Benukuii tutact JiTeparypu OXOIUIFOE Tpyma
MoHorpadii, 0 SIKMX HaJIekKaThb 1 MPUKUTTEBRI Tpai,
KOTpPl PO3KpUBAaIOTh cMuciiope nose murtus. Ilapa-
qurmy TBopuocTi OsexcaHapa ApXHUIIEHKa O3Hady-
BaJIM Taki cBiTOBI mocrari, sik Teomop Joiibnep, IBan
Tomns ta briez Cenapap “Archipenko album” (1921),
Muxona 'omybens «Apxunenkoy» (1922), Ianc ['ib-
neopanar “Alexander Archipenko” (1923), Epix
Bize “Alexander Archipenko™ (1923), Pomann IllaxT
“Archipenko” (1924). Ilepma ykpaiHOMOBHa MOHO-
rpagis Mukonu ['onyOus «Apxunenko» (1922) Oyna
omyOIikoBaHa BHIaBHUITBOM «YKpaiHCbKE MHCTe-
uTBo» y JIpBOBi. ABTOp MiAKpECIIOE HalllOHAJBHE
TIOXOJPKEHHSI CKYJBIITOpA, HATOJIONIYIOYM Ha JIyXO-
BHO-TCHCTHYHOMY 3B’SI3KY 13 HOTO PiTHOIO 3eMJICIO.
Bimomi nBa muctu ckymenropa 10 M. TomyOris Bin
29 BepecHs Ta 10 xoBTHA 1922 poky. Murens nepe-
Jla€ BEJIMKE 3aXOIJICHHS 1 BISYHICTD 3 MPOXaHHIM
HaIKCaTH TepeJIMOBY 710 MOHOTpadii, IpoTe 3a HeBi-
JIOMHX TIPUYUH IBOTO HE Oyio 3mificHeHo. Himerrs-
Knii MucTenTBo3HaBenpb | anc inpaedpanar y bep-
JIHCBKOMY BUAAaBHUUTBI « YKpaiHcbke CI0BOY» BHIAE
MoHorpagito «Onekcannep ApxureHko» (1923).
LlinicHuii Bi3ya bHUH Psi IPENICTABISIOTH 66 pernpo-
IYKIIHA CKYJBITYP, CKYJIBITO-)KUBOIKCY 1 PUCYHKIB.
Jlo HOBITHBOI JiTepaTypu Tpynmu MOHOTpadiii Hare-
KUTh BUAAHHA [puHU A3i3sH «Anekcanap Apxu-
nerko» (2010). Ilpans onucye npouec CTaHOBICHHS
CKYNBITOpa B paHHIX TPaIuIiMHUX TOLIYKIiB 10
Mi3HIX HOBAI[IHHUX CKCIICPUMEHTIB MUTIIS.
HactynmHy BHOKpeMmIIeHY TpyIy OXOILTIOIOThH
KaTaJjioTH, sIKi TPUCBIYCHI BUCTABKOBIN isSITBHOCTI
MUTIS W Karamoru-pe3one (3 ¢panm. “Catalogue
Raisonné”). OcHOBY BHKOPHCTAHOI JiTEpaTypH CTa-
HOBIISAITH KPUTUYHI MaTepiaiu, cepel] SKuX — i paHHIl
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CKCTIO3ULIIMHUI AOCBiA CKYJIBNTOPA, MPEACTABICHHUHA
y karano3i «TypHe BHCTaBOK CKYJBITYPH, CKYIlb-
NITO-)KUBOITUCY, JKUBOIUCY, PUCYHKIB OekcaHupa
Apxunenka» (1920) (“Tournée de I’exposition de
sculptures, sculpto-peintures, peintures, dessins de
Alexandre Archipenko”) Mopica Peitrans y L{ropixy,
XKenesi, [lapuxi, Jlonmoni, AMcrepaami, bprocceni,
Adinax, bepnini. BaxnuBoto mpareto, sika CUHTE3Y-
Bajla HOBALIMHI MPOILIECH MUTIIS, € BUIAHHI «ApPXHU-
meHko. Kartajor BHCTaBKHM 1 OMHC ApPXHUIICHTYPH»
(1928) (“Archipenko. Catalogue of exhibition and
description of Archipentura”).

Y cBOili mepenMoBI 0 KaTalory BHCTaBKH
“Alexander Archipenko: memorial exhibition
catalog” (1967-1969), opranizoBanoi UCLA Art
Galeries y Kamidopsii, amepukaHChka MHCTEIITBO3-
Hasuus Kecpin Kyr miarBepauna 1yxOBHO-TeHETHY-
HUH 3B’S30K CKYyJBNTOpa i3 MOTo PigHOIO 3eMJICIO
(Kuh, 1967: 8). I3 crarti «Konekiist ApxurneHka»
(“The Archipenko collection”) (Archipenko Gray,
1967: 9-10) ®pencic Apxunenko Ipeil aizHaemocs
iH(opmaIIiro Ipo paHHI TBOPH, BUKOHAHI y MaTepiami
TepakoTd, a came: «Amam i €Ba» (1908), «Cunsua
¢irypa» (1912), ocTanHs Bepcisi CKyABITYPH MAJIOTo
dopmary «Cimeline xutts» (1912), «Mana Haxu-
neHa ¢irypa» (1913) # misui «llap Comomon»
(1963), «Cunsaa xiaka» (1963). ¥V crarti «Pucynku
i apykm» (“The Drawings and Prints”) Jlonambna
Kapmrana minrBepokyeTbes (akT iHCmiparii MUATIS
3HAKOBICTIO CakpajbHOro 0o0pa3zy #, 30Kpema, Xpa-
MoM Codii KuiBcpkoi. Baknmueum marepiasiom €
Katasor BucTaBku «Onekcanaep ApxureHko. Bizis
1 Taomicte» (2005) (“Alexander Archipenko: vision
and continuity”) aBropcTBa mpodecopa-emepuTa
Spocnasa Jlemika, sxuii OyB KypaTopoM €KCIO3HIIil
3 HAaroIu BiAKPUTTS HOBOTO OYIMHKY YKpaiHCHKOTO
Myseto y Hero-HMopky.

MacmtaGHy poiib y XpOHOJIOTIUHIN PEKOHCTPYK-
mii TBOpYOoro HaAOAHHS MUTIII BIIrpaB KOJEKIIO-
Hep 1 mucrenTBo3HaBels JJonansa Kapman (Donald
H. Karshan) i3 Hu3koro karayioriB. OgHuUM i3 IIiH-
HICHHMX BHJIaHb aBTOPa € Mpalsl K APXHUIEHKO: CKYIIb-
nTypa i rpadika, BKIIOYAIOYH JPYyKOBaHUI KaTayor-
pezone» (1974) («Archipenko : the sculpture and
graphic art, including a print catalogue raisonné»), ne
CHCTEMAaTH30BaHO 1 BCTAHOBIICHO JIaTyBaHHS CKYJIb-
NITypHUX 1 TpadigHUX TBOPIB MUTIIS.

Omnucyoun BeIMKHH IUIACT CXBaJbHUX BIATYKIB
po TBopuicTh Onexkcanapa ApXUIeHKa, BAPTO 3BEp-
HYTH yBary Ha KpUTHYHI BHCJIOBIIOBAHHS B CTOPOHY
ckynbnropa. JKopx Jleonek (Georges Léonnec) Ha
cTopiakax razetu “La vie Parisienne” (30 Gepe3ns
1912 poxky) myOImikye capkacTHUHY UTIOCTPAIIO TTi[T
Ha3Boro “Au Salon des Independants”. I'ocTpi dakTu

HECTIPUMHATTS i TITy3yBaHb, SIKHX 3a3HAB CKYJIBIITOD
Mi/1 9ac paHHiX POKiB TBOPUOCTi, PO3IVISIHYTO y CTATTI
«Kpax Apxunenka: ckyibntypa i kputuka y bep-
miui micns [leprmoi citoBoi BitiHW» (““Archipenko’s
failure: sculpture and criticism in post-World War
I Berlin” (2000) Maiikna Baiira (Michael White) i
[Tona IMapera (Paul Paret).

Jlo HOBITHIX myOnikaiiii HajaexuTh ctarts «OHOB-
neHHst Girypu. ATbOOMHU JJIs 3aMalibOBOK APXHUITEHKA»
(2003) (“Refashioning the figure. The Sketchbooks
of Archipenko c. 1920”) Mapeka bapremnika (Marek
Bartelik). Aprop nonae inmoctpariro Mo3aiku « ApxaH-
ren [aBpuim» Co¢ii KuiBcbkoi, YuM MiATBEpAXKYE
BUTOKH MUCTENTBa ONeKcaHapa ApXuTeHkKa.

Benuknii mitact HayKOBO-ITyONIUCTHYHUX Ty OTi-
Kalliii MiCTSTh BUJJAaHHS 3 YKPaTHCHKOI Aiacropu. Bax-
JUBI MaTepiayv MpeaCcTaBleH! y HalOIbIIIOMY yKpa-
incpromy yaconuci y CILIA «CBoOona». Hamry yBary
NPUBEPTAIOTH CTATTi aBTOpcTBa CBsATOCHaBa ['OpAnH-
cekoro, IBana Kypaxa i Jlyku Mumyru. [lo niacrop-
HOI JIiTepaTypH, sIKa OXOIUIIOE YaCOIMCHU, HAJICKUTD
1 KypHan YKpaiHCBKOIO TOBapHCTBAa 3aKOPAOHHUX
ctyniit «CyyacHicTb», 110 BUaaBascs i3 1961 poky B
Mionxeni, a 3rogom y CLIA, 3akinuytoun myOmiKy-
BaHHAM 13 iepepBamu y Kuesi (1992-2013).

Jlo TeMaTHYHOT TPpyTIH, sIKa OXOILTIOE « TeopeTHyHi
HOTATKW» MUTIl, HaJICKHUTh BUmaHHA “Archipenko:
fifty creative years 1908—1958” (1960) Onexcanmpa
ApxurieHka ¥ m’sTaecaTu icTopukiB mucrenrsa. Ha
NEepUIMX CTOPIHKAX KHHUTH OMYOJiKOBaHO BCTYIMHY
crartio CesitocnaBa [opauncekoro Ta Epixa Bize.
KonuenTyanbHa JiHiS CKyIBITOPA MICTUTH IIUPOKUN
CIIEKTp PO3IyMiB TIpo YHIBepcyM, MeTadi3uky, diro-
co(iro MHECTEITBa, CUMBOII3M, POPMY, CTHIIb, CKYITb-
NTO-KUBOIHC, TTOJIIXPOMiIO, TPOCTIp, JiHIIO 1 T. 1.

Bapro neranbHille 3yMUHUATHCS Ha BHOKpEMIIE-
HI TpyIIi, SIKa OXOIUTIOE TUCEPTALIHI JT0CITIIKSHHSI.
BaxnmBuii BHECOK y TIpeICTaBIeHH] TBOPYOCTI CKYITb-
nropa chopmysana Kecpin Jx. Maiikicon (Katherine
J. Michaelsen) y mparii «ApXUTIEHKO: BUBYCHHS PaH-
Hix TBopiB 1908—1920» (“Archipenko: a study of the
early works, 1908-1920”, 1977). ABropka 3’siICOBYy€
0arato paHHIX Jar TBOPIB MHTII, XPOHOJIOTIUHE
moJte sikoi oomexene 10 1920 poxky. [Ipote Ha cTopiH-
kax karamory “Alexander Archipenko. A centennial
tribute” (1987) Kecpirn Jlx. Maiikicon i Hexama
I'ypansauk (Nehama Guralnik), mo omyOmikoBanuii 3
HATOJIM BIJIKPUTTS BUCTaBKU B HarlioHanbHil ranepei
muctenrsa y Bammnrroni (1986) i Tenb-ABiBcbkOMy
My3ei muctents (1987), momaHo JOCHUTE CYTICPEUITHBY
inpopmamiro. K. J[x. MaiikJICOH TIpe/icTaBIisie CBIT-
JMHY UepKkBU cB. Bacuiis brnaxennoro y Mocksi,
TpakTylouu iHcmipauiiine mone Oinexcanapa Apxu-
nenka (Michaelsen, 1987: 44). Lleit HenpuiHATHUIA
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¢axr 3acymkye CsatocnaB [opAMHCBKHMH Yy CTaTTi
«Onekcangep ApXHUIIEHKO Ta HOro Micle B yKpaiH-
cbkoMy MuctenTBi» (lopnuHcbkuit, 1987: 34). Cepen
HayKOBHX poOIT BapTo BHUOKpeMHTH «OJeKcaHap
Apxunenxo. Ilmactuka» (Alexander Archipenko.
Plastistisches ceuvre», 1997) Anet bapt (Anett Barth).
Hucepranis «Onexcanap APXUIEHKO 1 KyJIbTYpHHH
OOMiH y MDKBOEHHHMH TEpioJ: BiJ €BPONEHCHKOTO
aBaHrapay no asanrapausmy y CIHIA» (“Alexander
Archipenko and cultural exchange between the wars:
from european Avant-gardes to Avant-gardism in
the USA”) Anekcanapu Kaiizep (Alexandra Keiser)
Oyna mpexacraBinena B Inctutyti Kypro y Jlonmowni
(2014). ABropka HayKOBOI Mpalli HaTerep € HayKo-
BUM KyparopoM «Donay Apxunenka» (“Archipenko
Foundation”) (Bepccimmb, Hpro-Mopk). Imapis
Cikamni (Ilaria Cicali) 3axucTuna qucepraiito Ha TeMy
«Onexcanap Apxunenko (1909-1914): TtBopuicTh
Ha MepexpecTi CKymbnTypu MoaepHy» (“Alexander
Archipenko (1909-1914): une oeuvre au carrefour des
expériences de la sculpture moderne”, 2013) y [Tapuki
i kepiBaATBoM Universita degli studi (dmopentris,
Itanis) crinsro i3 Ecole doctorale Milieux, cultures
et sociétés du passé et du présent (Hantepp, ®pan- Puc. 1. Onexcanap Apxunenxo. ILockmii Tope.

uist). OfHIEX0 3 OCTaHHIX MDKHAPOJHMX HAYKOBHX 1914. Tinc. Tinc. Caapaanx My3eii, Caapopioken
mpaik € aucepranis «JluHami3M, TBOPYICTh 1 €BO- (Himeuunna). Saarlandmuseum, Moderne Galerie,

JOL{HHMI porpec y TBopuocti Onekcanmpa Apxu- Saarbriicken. CeiTinna M. Kiumenko
meHka» (“Dynamism, Creativeness, and Evolutionary
Progress in the work of Alexander Archipenko”, 2016)
PoGepra Kanryna (Robert D. Calhoun) iz HaykoBuM
KepiBHUITBOM Mupocnasu Mymapak. Cepen HH3KH
HAyKOBHX POOIT MIKHAPOIHOTO XapakTepy € i Jmc-
epramii yKkpaiHCBKUX MHCTENTBO3HaBIB. Lle mpari
Onexcanapu Cunbko «TBopuicts Onexcanapa Apxu-
neHka nepuoi uBepti XX cromitrsa» (1996) i Haranii
Kybpum «Migomoeruka ckynsnrypu O. ApxuneHka
ta 1. KaBanepimze» (2004).

3a3HadyeHy IpyIry, KOTpa OXOIUII0E MaTepiain KOH-
(epenniit, popmye 30ipka mparp «O. ApXHUIEHKO i
cBiToBa KyapTypa XX cromitrs». Kpyrmuii crin Bin-
OyBcs y HamionaneHoMy XynokHbOMY My3ei Ykpa-
iau (Kuis, 2001). [upora ixeit Ta ;yMOK MPOBiITHUX
MHUCTEITBO3HABIIB apTUKYIIIOE IMOIIYK TIMOWHHOTO
OCMUCJICHHS TMapagurmMu TBopdocTi Oiekcanmpa
ApXurieHKa.

BucnoBku. Y mpoueci IOCHIKEHHS NpoaHa-
J30BaHO OCHOBHI HAyKOBi Npali NPOBiIHUX YKpa-
THCBKMX 1 CBITOBUX MHCTEITBO3HABIIIB, XYyJIOKHH-
KiB, TMHUCHMCHHHUKIB, IMOETIB 1 T'POMAJICBKUX JisYiB.
€ macmTabHUH IIACT JITEpaTypH, SIKUH iAeHTHDIKYE
BEIMYHHY KYJIBTYPHO-MUCTEIBKOTO piBHS OeKkcaH-

a ApxwureHka. J[o po3KpHUTTS 3HAYMMOCTI CKYJIb-
/P P Hlo poskp . 1963. I'inc. Caapnann My3eii, Caapopioken

fITopa e BIPOAOBK  POKIB MUCTCLEKOL MLSIPHOCTI (Himeuunna). Saarlandmuseum, Moderne Galerie,
MHUTLs 3BEPTANMCA Taki CBITOBi mocrari, sk: I'ifiom Saarbriicken. Ceitimaa M. Kinnmenko

Puc. 2. Onexcanap Apxumnenko. Kopoas CosiomoH.
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Annoninep, Fanc Tinbaebpannr, IBan [omis, Teomop
Hotionep, Epix Bize, Ponann Lllaxt, bnes Cenmpap,
Mopic Peitnanb, Mukosa [ony6ens, Cesitocnas [op-
muHChKuH, Jlyka Mumnyra, [1aBno Komxkyn. Llimicay
OCHOBY JOCIIDKCHHSI CTAHOBJIATH KaTajoTH, aJIbOOMH,
KPUTHYHI CTaTTi BHCTaBKOBOiI MisTIbHOCTI OJeKcaH-
npa ApxwunieHka. [llupoke mone iHTENEKTyaIbHOTO
JIICKYPCY JIa€ 3MOTY TIPOCTEKUTH XapakTep 00pa3HO-

MucrenTBo3HaABCTBO

...............................................................................

BUPaXaAIbHUX 3aCO01B MUTIIS i BU3HAYUTH €THOHAITIO-
HAJILHUH aCTIEKT y TBOPYOCTI CKYJIBIITOpA. 3 OISy Ha
MpeICTaBIICHI JIITepaTypHi JuUKepeaa BU3HAYHUM € TOU
(hakT, 0 KOHIIENTyaJIbHI 3acamu TBOpUoCTi OekcaH-
JIpa ApXUIIEHKa BiZOOpaKalOThCS Y MUCTEI[TBO3HAB-
YOMY AUCKYpCi cboroieHHs. CHHEPTis XyI0XKHIX KOZiB
CKYJIBIITOPA 3HAXOAWUTh HOBI apTHKYJSIII y MOIIYKY
CY4aCHOI'O Bi3yaJIbHOTO 00pasy.
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