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ITPOBJEMA PEIIEPTYAPY Y BUKOHABCBKOMY MUCTEITBI

Y emammi ysazy 30cepedscero Ha npobremi my3uuHo2o penepmyapy SK OOHIU i3 KIHOYOBUX V GUKOHABCHKIL NPAKMUL.
Penepmyap six akmyanizosana cy6’ ekmugHumu ma 00 €KMUSHUMY YUHHUKAMU CYKYRHICIb MY3UYHUX MBOPIE ONOCEPEOKO8AHO
suABIAE CeyughiuHi meopyi HACMAHOBU BUKOHABYA (WKOIU, MEOPHOT YCIMAHO08U mowo). K sukoHaseyb penpesennye penep-
myap, max i penepmyap xapaxmepusye sUKOHasys. 3a subOpom penepmyapy sUsHA4aonms CIuIb08i npiopumemu My3uKanma.

Dopmysanns penepmyapy ModCeMo NPOAHANIZYEAMY, CRUPAIOYUCHL He MINbKU HA MEOPUICMb OKPEMO20 GUKOHAG-
ys. Oonumu 3 paxKypcie 00CaioNHceH s: Modce CIamu pe2ionantbHUull YUHHUK, OIIbHICMb WKOAU, KOHYEPMHOI YCMAaHOo8U
mowjo. TenOenyii po36umKy nesHo20 UKOHABCHKO20 JHCAHPY MA U020 PenepmyapHo2o wapy besnocepeonvo 8idobpadicae
Konyepmua ma 2acmponvtia npaxmuxa. Cepeo (hynxyiil, maxkux sx inghopmamueHicme, Ni3HABANLHICIb, Ys IAHKA MY3UY-
HOT OisITbHOCMI 8I03HAYAEMbCS OCOOIUBOIO PENPE3eHMAMUBHICTNIO ) CIBOPEHHT IMIOINUCY PeciOHY, WKOAU AO0 OKPemMo2o
asmopa uu euxonasysa. Penepmyap maxooc eiobusac 3anum ciyxayvkoi ayoumopii. Axmyanizayis penepmyapy 6 icmo-
PUYHOMY acnekmi 8i000paxicae XyO0odcHi cmaxy 1 no21A0U CyCRITbCMea Ha nesHull eud mucmeymesd. Ananiz maxozo
PenepmyapHo2o npowapy 0ae 3Mo2y 6UHAYUMU CIMUIbOGI Md ACAHPOSI NPIopumemu y NegHy icmopuiry 000y, 6Uasumu
KYIbMYPHO-ICMOPUYHT 3AKOHOMIDHOCII PO36UMKY MUCTEYMEA.

Knacughixayia penepmyapy modicnuea makodic 3a 4acom CmeopeHHsl, HanpUKIAo Cy4achull i CmapouHHULL, ceped HUX 6 OKpe-
MY JIGHKY 8UOLTAEMbCA KAACU4HUL, moOmo «83ipyesutly. IIpocmopoi WuHHUKYU CIOCYIOMbCS ONYCi6, NPUSHAYEHUX Ol UKOHAHHSL
Ha 8IOKpUMoMy nosimpi, Konyepmui ma kamephi meopu. OKpemuti NpOUapox cKIaoac KamepHuil penepmyap, d 1io2o cneyugiu-
HUM Pi3HO8UOOM € canonna mysuxa. Knacugbikayis penepmyapy 3a cmynenamu ckiaoHocmi nepeodaiac pyx 6i0 npocmozo mame-
piany 0o ck1aoHo2o, yet OUOaKMUYHUL NPUHYUN CRUPAEMbCSL HA NEGHY JI02IKY PO32OPMAHHS 3HAHHSL PO (DOpMU.

Knwwuoei cnoea: mysuunuii penepmyap, 6uUKOHAGeYb, BUKOHABCLKULL CMUTbL, 2ACMPONIbHA NPAKMUKA, CAYXAULKA
ayoumopis.
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THE PROBLEM OF REPERTOIRE IN PERFORMANCE ART

The article focuses on the problem of music repertoire as one of the most important one in performance practice.
Repertoire as a whole set of music compositions actualized by subjective and objective factors reflects indirectly specific
creative background of performer (school, creativity establishment etc.). Performer represents repertoire the way
repertoire characterizes the performer. Stylistic priorities of musician are determined according to repertoire choice.

One can be guided not only by creativity of a certain performer while analyzing repertoire formation. Factor of region,
school activity, concert establishment can be among perspectives of the study. Concert and tour practice reflects directly
trends of certain performance genre development and its repertoire. Trends in the development of a certain performing genre
and its repertoire layer are directly reflected in concert and touring practice. Among functions are informative and cognitive
value; this type of music activity is marked by special representativeness in the formation of the image of region, school
or certain author or performer. Also repertoire reflects audience demands. Repertoire actualization in historical aspect
represents artistic tastes and views of society about certain form of art. Analysis of such repertoire layer helps to determine
stylistic and genre priorities in certain historical period, to find out cultural historical regularities of art development.

Repertoire can be also classified by the time of formation, for example, modern and old one; among them there
is a separate type — classic, that is “exemplary”. Space types are opuses to be performed out of doors, concert and
chamber compositions. Separate level represents chamber repertoire and its specific type is salon music. Classification of
repertoire by difficulty provides transfer from simple material to difficult; this didactic principle is based on certain logic
of forms knowledge development.

Key words: music repertoire, performer, performer’s style, tour practice, audience.
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IHocTanoBka npodaemu. My3uka 3a CBOEIO CyT-
HICTIO — 116 MUCTELTBO BUKOHABChKe. BoHa He icHye
1o3a 3BYYaHHSIM, KO)KHUH pa3 HOBHM 1 HEIOBTOp-
HuM. O. JluceHko BBaxkae, 10 «0€3 EBOJIOLIMHUX
MPOIIECIB Y BUKOHABCTBI HEMO)KIIMBO YSBHUTH Kap-
TUHY PO3BHUTKY BJIACHE MY3UYHOTO MHCTEITBA, SKE
csira€ KOpiHHAM y MO BIKiB 1 HEOAHOPA30BO 3Mi-
HIOBAJIO KapTHHY HPIOPUTETIB BUKOHABCHKOI Tpak-
tukm» (JIucenko, 2003: 211). Ak 3a3na4aB b. bapTox,
«My3HWKa HE MOXKE ICHYBaTH y O€3MOBITPSHOMY TIPO-
CTOpi, BOHA MepTBa A0 THX Iip, TTOKH ii He BUKOHA-
oT1h» (Hetirays, 1983: 190). B «Ecrerumi» I'. ['erens
migkpecoBaB Take: «OCKIJIbKY 3ByKH HE BOJIOIIIOTh
cami 1o co0i JOBrUM O0’€KTHBHUM ICHYBaHHSIM,
<..> a 3HOBY 3HUKAIOTh, MUTTEBO IIPOMANHYBILIH, TO
MY3WYHHUN TBip BXKE B CHIIY ITLOTO MHUTTEBOTO iCHY-
BaHHS MTOCTIHHO OTpeOye MOBTOPHOTO BiITBOPEHHS»
(I'eresib, 1971: 295-296). bararopa3oBe 3ByKOBe BTi-
JICHHSI aBTOPCBKOTO TEKCTY MPHITYCKA€ Pi3HICTH HOTO
TpakTyBaHb. 3a Bu3HaueHH:sIM JI. KacbsiHEHKO, «BHKO-
HABCbKE BMIHHS «CTBOPIOBATW» aJICKBATHY JaHOMY
TBOPY 1 BOIHOYAC KOXXKHHWI pa3 OHOBIIEHY XYIOXKHIO
BEpCiI0  XapakTepusye TMOHSATTA IHTepIpeTarii»
(Kacesnenko, 2003: 18). CaMe 3aBIsKH BUKOHABCTBY
BUSIBIISIETHCS TIOJIIBApiaHTHUI XapakTep MYy3HMYHOTO
TBOPY, TOOTO HAsIBHICTh MEBHOI MHOXHHU HOTO TIy-
MaueHb Y BUKOHABCHKHX 1HTEPIPETAIlisiX.

AHani3 gocaimkenb. HeBuaepnHicTs perepryap-
HOI TpOONIeMaTHKH, ii aKTyaIbHICTh y pi3HI YacH Mifl-
TBEPXKYIOTHCSl Y HAyKOBUX JOCHIPKEHHSIX BUKOHAB-
CbKOT'O MY3HMKO3HABCTBA, CEPEl SIKUX MO)KHA Ha3BaTH
muceprarii O. ['ynanoroi, T. Masernu, O. OsnekcieHka,
HaBYaJbHI nociOHMKU M. IMxanuIbKOT0, M. JlaBHoBa
(daBumos, 1997), JI. Kacestrenko (KacbstHenko, 2003),
B. 3younskoro, A. Cemerika (3yOurpkuii, CeMenixo,
2003), I'. Heiirays (Hetirays, 1983), O. Onerrepa (One-
rrep, 1985), O. Coxop (Coxop, 1975), crarti A. Kap-
msika, B. ITonstHChKOTO Ta 6araro HIIKX.

[lonsATTS penepryapy IIMPOKO BUKOPHUCTOBYETHCS
B CydacHIl pO3MOBHIH JIEKCHI SIK MY3HKAaHTIB-
npodecioHaniB, Tak i amaropiB. YucieHHI MipKy-
BaHHS IIOJ0 HEOOXIAHOCTI (OpMyBaHHS Ta Bij-
0opy BIAMOBIHOTO pernepryapy y BUKOHABCHKiH Ta
MIeJarOTiuHIA TPAKTHIN 3HAXOAUMO TAaKOX Y BHIAT-
HAX MaWCTpiB MY3WYHOTO MHCTEITBA Ta BITOMHX
BukiafadiB. O0’eMHE TIIyMa4eHHs perepryapy 3Ha-
XOOUMO y TeaTpajbHOMY CIOBHHKY, J€ pernepryap
(pp. repertoire, nar. repertorium — «CIUCOK, OIHCY)
TPaKTY€EThCS SIK CYKYIHICTh TBOPIB (JpaMaTHYHUX,
MY3WYHHUX TOIIIO), III0 BUKOHYIOTHCS B T€ATPi, HAa KOH-
LEPTHIN ecTpaji TOIIOo, a TAKOK KOJIO POJIEH, Y IKHX
BHCTYTIa€ aKTOp. 3a UM JDKEPEIOM pernepTyap po3-
MOAIISETHCS HA Cy4acHUH 1 KIIACHYHMM, a TaKoX 3a
CTWISIMM Ta >XaHpaMu. TirymadHuil ciioBHUK B. Jlans

XapakTepu3ye perepryap sK Tepellik Jpamarhy-
HHUX TBOpIB, @ CJIOBO «pPENepPTyapHUN» SIK Take, L0
HAJISKUTH 10 LBOTO Iepeltiky. BuszHaueHHs penep-
Tyapy HaBOAWTH TAKOX CIOBHHMK IHIIOMOBHHX CJiB
3a penpakuieto O. MenpHudyKa. Y HbOMY 1I€ TOHSATTS
PO3MISIAETBCST SIK A00Ip MY3WYHHUX, JIiTEpaTypHHX
TBOPIB TOIIO, 3 SKUMH BHCTYIAIOTh aKTOp, CITiBaK,
MY3UKaHT, YUTELlb.

TakuM 4MHOM, 32 PI3HUMH JOBIAHUKAMH perep-
Tyap BH3HAYAETHCS SK CIHMCOK, MEPEIiK TBOPIB, IIO
BIJINIOBIJIa€ 3araJlLHOMY Cy4YaCHOMY BUKOPHCTaHHIO
I[LOTO MOHSTTSL.

Meta cTarTi — ZOCTITUTH (PYHKIIIO perepTyapy
Yy My3UYHOMY BUKOHABCTBI.

Bukaanx ocHoBHoro wmarepiamy. IlpoGiema
penepTryapy € OJIHI€I0 3 KJIIFOYOBHX Y BHKOHABCTBI,
pi3Hi aciekTy ioro ¢popmyBaHHs Ta QYHKIIOHYBaHHS
MOCTIHHO TiepedyBaroTh y (POKyCi BHUKOHABCHKOTO
MY3HMKO3HABCTBA 1 3a3BUYail PO3MISAAIOTHCS B KOH-
LEPTHOMY Ta [1earorivHoMy acrekrax. [Ipore Takuii
PO3IIOAIN € JOCHUTh YMOBHHMM, OCKIJIBKH $IK KOH-
LEPTHI TBOPH MOXKYTh OyTH MPEAMETOM 3aCBOEHHS Yy
HaBYAIILHOMY KJIACi, TaK 1 pernepryap, COpsMOBaHHHI
Ha OBOJIOJIIHHSI IEBHUMH BUKOHABCHKMMH HABUYKaAMH,
MOX€ BMHOCHTUCH Ha CIyXalbKy aynuTopito. Ha
nyMky M. JlaBuoBa, cuctemMaru3ailisi HAB4aabHOTO i
KOHIIEPTHOTO penepTyapy MOKJIMBA HE TIIBKH 3T1THO
3 TEXHIYHUM YCKJIa[IHEHHSIM, ajie i 32 piBHEM XyIOXK-
HBO-00pa3HOi 3MiICTOBHOCTI, Y TAKOMY Pa3i YMOBHHIA
PO3MOILT 32 TIPUHIIAIIOM 1HTEIEKTYaTbHO-XYI0KHBOT
CKJIQJIHOCTI BiAOyBa€eThCs 3a TPbOMa CTYMEHSMH 1
€ CyTO IHAWBIAYaJbHUM IJISl KOKHOTO BHKOHABIISL.
HayxoBeup BH3Ha4aB, 110 TBOPH Pi3HOI CKJIAAHOCTI
BHUMAraroTh BijJ BUKOHABIA €MOLIHOIO JOIIOBHEHHS
pizHOi Mipu: «TBOpH | cTynens morpeOyroTh MEBHOTO
EMOIIIHOTO OTOBHEHHS; I cTyneHs — yMOBHOI piB-
HOBarn MiX XyI0XHbO-OOpa3HHM 3MICTOM TBOpY 1
0e3mocepeIHFOI0 EMOLIHOI0 YYacTIO 1HTepIpeTa-
topa; Il cryneHs — MaKCUMaJIbHOT 1HTEJICKTYaabHOT
3pITIOCTi, KYIBTYpH TOYYTTIB 1 JOOpE PO3BUHEHOTO
cmaky» ([laBumos, 1997: 221-224), Tomy xnacugika-
isl pernepryapy 3a CTYNEHSIMHU CKIIaIHOCTI nepeada-
Yae pyx BiJ MPOCTOro Marepiany 10 ckiaguoro. Llei
JTUIAKTHYHAN TPUHIIUAT CIUPAETHCS HA TIEBHY JIOTIKY
pO3ropTaHHs 3HAHHS NIPO (GopmHu.

B ictoprunomMy pakypci penepTyap, SKUii BHKOPHC-
TOBYETBHCSI «CyYaCHHKaMH y MOTOYHOMY MY3HMYHOMY
JKHUTTI, TOOTO BUKOHYETBCS M CIPUAMAETHCS Y JaHUM
niepiof, — 3a Bu3HaueHHsM A. Coxopa, — YTBOPIOE T€,
IO MPUHHATO IMEHYBaTH aKTYaJIbHOIO KYJIBTYpPOIOY
(Coxop, 1975: 105). Lo Te3y miareepmkye O. Jloces,
SIKUM BBaXKA€, M0 YCAKUNA MY3WUHUH TBIp, «TIOKH BiH
JKHUBE 1 CIyXaeThbcsl, € CYLIJIbHUM ChOTOAEHHSM, CIIO-
BHEHHUM BCUISIKUX 3MiH 1 iponiecisy» (JIoces, 1990: 508).
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Cepen CKIaIOBUX YacCTHH «AKTYyaJbHOD» KyJIBTYpH
3a3BUYail 0COOMMBO BUALIAIOTHCS TBOPH, SIKi HaOy-
BAalOTh IMUPOKOro BuzHaHHA. [Ipore 1x momynspHicTh
Ha TICBHOMY €Talli PO3BUTKY KYJIBTYpH HE 3aBXKIH €
KPUTEPIEM BUCOKOXYITOKHOCTI. HacTo HaBIaKH, B3ipIli
CBITOBOTO MHCTELTBA 3AJIMINAIOTHECS HEBU3HAHUMHU
CyJaCHMKaMHU ¥ TUIBKH 3 4acOM IOCIAalOTh HaJlleKHE
Miclle Y My3HYHOMY «O00iry». 3a3HayeHe MpOTUPITUs
BUHUKA€E BHACIIIIOK TOTO, IO TOMYJISPHICTD 3aJIC)KUTh
HE B XyTOXKHIX SKOCTEH TBOPY, a PIBHS CIIPHUAHSTTS
ciyxanpkoi aynutopii. Came ToMy nesiki IefeBpu
JIOBIO YEKaloTh CBOTO BM3HAHHA. BopHouac akryai-
3allist penepryapy B iCTOpUYHOMY acleKTi BioOpakae
Xy/IOKHI CMaK1 1 MOMIISIAN CYCHIIbCTBA, HOTO COMliab-
HUI1 3alIUT HA [IEBHUM BHJI MUCTELTBA. AHAJII3 TAKOIO
penepTyapHOro NpOLIApPKYy MJa€ 3MOTY BH3HAUMTH
CTHJIHOBI Ta YKQHPOBI MPIOPUTETH Y TIEBHY 1CTOPHYHY
100y, BUSIBUTU KYJIBTYPHO-ICTOPUYHI 3aKOHOMIPHOCTI
PO3BUTKY MUCTEIITBA.

OnHuUM 3 Ba)KeJiB PENepTyapHOCTi € TAaKOK MOXK-
JIUBICTh BUKOHAHHS HOBHX TBOPIB y CYYaCHUX JJIsS
HUX yMOBaX. Tak, BUCJIOBIIOIOYHCH PO OOMEKEHHS
y BHKOHaHHI KaMepHOi My3uku, A. OHerrep mucas:
«3 KJIaCHKIB IpaloTh nepeBakHo berxoBeHa: necsThb
COHAT JJIsl CKpUNKH 1 (opTemiaHo Ta CIMHaIISTh
KBapTETIB — BEJIMKA CIAJIIMHA TeHis. 3 HOBUX (ppaH-
Iy3bKHUX aHCAMOITiB MPUITHATO TPaTH Ti, IO HAJIEXKATh
Hebrocci, PaBemio, @ope. Are... cydacHUX aBTOpPiB HE
BUKOHYIOTb. MOJIOZIi KOMITO3UTOPH... HE 3HAXOIATh
IHTEpIPETaTOPiB Ui KAMEPHUX TBOPIB <...>. OnHaK
Ui TapTUTYpU HaJCKUTh IPaTy i JOBOJUTHCS ITUBY-
BaTHUCS TOMY, 10 CAM(OHIYHI TOBAPHUCTBA, SIKi MAIOTh
CBO1 3BHYAIHI ITpOrpaMu, BCE K TaKH 1HOMAI BKITIOYA-
I0Th TBOPH MOJIOAMX y IporpaMu KoHueptiB» (One-
rrep, 1985: 63—65). HoBonanucani i omHOpa3oBo
BUKOHAHI Ha My3MYHHUX (peCTUBAIISIX TBOPH 31€01JIb-
LIOTO HE CTAIOTh PENepTyapHUMH, & CEPeJI MePEIIKO/
X TOBTOPHOCTI BU3HAYAIOTHCA, 30KpeMa, MaTepiaibHi
IIPUYMHY, TaKi K HeCTaya KOIUTIB Il «O3BYyUYCHHS»
TBOPIB OPKECTPOM, CTBOPEHHSI CTYAIMHOTO 3amuCy.

Penepryap, 1110 TPONOHYETHCS CITyXalbKild ayquTo-
pii, BUHUKA€E B MEKax BH3HAUYECHOTO poctopy. €. Haza-
WKIHCHKUI BUJIUISIE TPU THITM TaKOTO M03aMY3UYHOTO
CEepe/IoBHIA, TaKi SK TUICHEPHHUH MPOCTIp, MPOCTIp
BEITMKUX KOHIIEPTHUX 3ajIiB, KaMEpHi IMPHUMIIICHHS
(Hazatikincpkuit, 1982: 115). Came mpo mi ocoomm-
BocTi BUukoHaHHs b. Acad’eB mucas: «Iloku My3uKy-
BaHHS HE MEPEHIIIO y BEJIMKI KOHIIEPTHI MPUMIILICHHS,
cuM(oHis TUIy OeTXOBeHChKOI Oyna O HemuciInMma
<...> HaBmpotw, emmoxa CTBOPEHHS 1 ITOTIM TOITHPEHHS
B €Bpori micens lllybepra — 11e cTATYBaHHS MY3UKH
B TICHI TIPOCTOpH, y (pOpMU IMiCEHHOT JPUKH, po3pa-
XOBaHO!T Ha HEBEJIMKHH APYKHIM KPY>KOK 1 Ha IIHPO-
cepzeuHe 3ocepepkeHHs» (Acad’es, 1971: 186—188).

BianoBiHO /10 BU3HAYEHUX MPOCTOPOBUX YMHHHUKIB
BU3HAYAIOTh OIyCH, NPHU3HAYEHI AJsI BUKOHAHHS Ha
BIJIKPUTOMY TIOBITpi, KOHIIEPTHI Ta KaMepHI TBOPH.
OxpeMuil NMpomapok CKJIagae KaMEepHUH pernepryap,
a #oro crieriYHUM Pi3HOBUIOM € CaJIOHHUM pernep-
Tyap. ONO3HIIIEI0 10 KAMEPHOTO € KOHIEPTHHH perep-
Tyap, po3paxoBaHH Ha BEJIMKY ayAUTOPIIO Ta IIHMPOKE
KOJIO ciayxadiB. KpiM MpOCTOpOBUX YHMHHHKIB, PUCH
KOHIIEPTHOCTI BUSIBIISIIOTBCS B EMOIIIIHIA Hampyxe-
HOCTI My3UYHOT MOBH, €KCIPECUBHOCTI TIO/Ia4i My3H4-
HOT'O Marepiajy, apTUCTUYHOCTI, ICKPaBiii €PEKTHOCTI
BUCIIOBJIIOBAHHSI.

KiacudikyroTs penepryap Takox 3a 9aCOM CTBO-
peHHs: cydacHW# 1 crapoBuHHHUI. Cepex HHOTO B
OKpeMy JIAaHKY BUJIUIAETHCS KIACHUYHHUNA, TOOTO «B3i-
pueBuii». JloBigKOBi JuKepena Iai0Th BH3HAYCHHS
MY3UYHOI KIACHKH SIK BHCOKOXYIOXHIX B3ipIIiB,
[0 MOETHYIOTh ITMOOKY 3MICTOBHICTH 13 JOCKOHA-
mictio Gopmu. My3ndHa KiIachka HE OOMEXKYEThCS
HaI[iOHAJTFHAMH MEXXaMH, BOHA € HaJJ0OaHHAM CBITO-
BOI MYy3M4HOI ckapOHHII. 3a 1CTOPHKO-CTHIBOBUMHU
MOZETISIMH PO3PI3HSIIOTH CEpeIHBOBIYHUN, pEHECAHC-
HUM, 0apOKOBUH, KIIACUIIUCTUYHHMA, POMAHTUYHUN
penieptyap ToIo. 3a BusHadeHHsM H. ['oproxiHoi, i
CTHJIEM PO3YMIETHCS «CHCTEMA CTIHKUX O3HAK XyI0XK-
Hporo siBumay (Ioproxina, 1973: 305). KonkperHo-
CTHJILOBI pelepTyapHi NpOLIApKH BKIIOYAIOTH SIK
TBOPH OKPEMHX aBTOPIB, TaK 1 CYyKYyITHICTb TBOPIB, sIKi
HaJIeXKaTh JI0 IEBHOTO ICTOPUYHOIO TIEPIOTY.

A. TonpmeHBeizep MiAKPECITIOBAB, IIMO «KOX-
HUW BHUKOHABEIb, 0€3YMOBHO, Ma€ BIIACHUN CTHIIb,
ajie TOJIOBHUM KpPUTEPiEM OLIHKU 3aBKIU 3alulla-
€TbCS BIAMOBINHICTE a00, HABMAKW, MPOTHPIUYS
ctunto camoro TBopy» (bmaroit, 1986: 30). Crumb-
HicTh, — BBakac JI. ['akkenpb, — € BETUKUM OCTO-
THCTBOM BUKOHABIIS, a CTWJIbHA I'Pa, 3a BUCIOBOM
My3UKaHTa, — «OCOOJWBO YTIITHUNA KOMILTIMEHT)»
(Iaxkenb, 1988: 75). Topkarouuch akTyallbHOTO Y
MY3UKO3HABCTBI MHUTaHHs cTWiiO, [, Heliray3 BusHa-
Yyae MOro SK OJIMH 13 TOJIOBHUX 00 €KTIB Oe3mepe-
CTaHHO! yBaru BHKOHABCTBa: «CTUIBKH TOBOPSTH
PO CTWJIb, HIOW CTHIIb IIOCH iHIIIE, HIXK JaHWH TBIp,
nmanuit arop. Ctuib — e iM’sipek. 1le makcumanbHa
SCHICTb BIATBOPEHHsSI y BHKOHAaHHI «HE TIJIbKH
004 YsI KOKHOTO aBTOPa, ajie i ioro emnoxu. OT BiH —
TOW «yHiBepcamizMm <...>, KOTPUIl MeHi TpeacTaBis-
€THCSI BUIIMM JOCTOTHCTBOM BUKOHABILD (Hefirays,
1983: 238-239). be3syMOBHO, BUJJATHUM My3HKaHTaM
MiJBIAIHI TBOPU Maiike OyIb-SKOTO CTHIIIO, OJTHAK
HaBiTh Hail0OAapOBaHINI PO3KPUBAIOTHCS B OIHUX
TBOpax sICKpaBille, HIK B 1HIIMX. XapaKTepU3yIOUH
BUKOHaBChkHi cTrib C. PixTepa y TBOpUOMYy mOp-
TpeTi Mys3ukaHTa, . Heiiray3 mimkpecnroBaB, M0
«rpae BiH baxa ab6o IlllocrakoBuua, berxoBeHa abo
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Ckps6ina, Hly6epra abo [lebrocci — mopasy cinyxau
BiJ4yBa€ HiOM KUBOTO, BOCKPECIOr0 KOMITO3UTOPA,
1[0pa3y BiH IJIKOM [TOPUHAE Y BEJIMUE3HUN CBOEPIJI-
Hu# cBiT aBTOopa» (Heiirays, 1983: 238).

@dopMyBaHHsI periepTyapy MOKEMO IpOaHaJli3yBaTy,
CIIMPAIOYUCh HE TUIBKK Ha TBOPYICTH OKPEMOIO BHKO-
HaBisl. OQHUMH 3 paKypciB JOCIIDKCHHSI MOXKE CTaTH
perioHaTbHUI YMHHUK, AiSUTbHICTD IKOJIM, KOHLIEPTHOT
ycTaHOBH. TeH/ICHIIIT PO3BUTKY IEBHOTO BUKOHABCHKOTO
KaHpY Ta MOro pernepryapHOro 1apy Oe3rocepenHbo
BimoOpakae KOHIIEpPTHA Ta racTposibHa TpakTrka. Cirif
3a3HaYMTH, MO cepen (QYHKIIH, TakuxX sSK iH(popMa-
TUBHICTb, IMI3HABAJILHICTb, IS JJAHKA MY3WYHOI JTisUTh-
HOCTI BiI3HAYAETHCSI OCOOIMBOIO PEIPE3EHTaTHBHICTIO
y CTBOPEHHI IMIDKY PETiOHY, IIKOIM ab0 OKPeMOro
aBTOpa YM BUKOHABIIA, TOMY 3 LIMPOKOIO CTHJIBOBOIO,
KAaHPOBO PI3HOIJIAHOBOTO 3arajbHOrO pernepryapy
Ha racTpoiii 3a3BHYail BiZOMPalOTHCS TBOPH, SIKi Haid-
Kpallle XapaKTepu3yIoTh My3HKaHTa. SIK TiJKpeciioBaB
JI. T'akkenb, «racTponepy, sSIKOro JKOIHOIO pa3y He YyilH,
rporpama MaiOyTHbOTO HOTO BHUCTYITYy y BLAOMIN Mipi
€ pexomeHpariero. «llerpymka» CTpaBiHCEKOTO 3MYy-
1Iye MPUIyCTUTH BipTyo3a, coHatu [ aiinHa, Mormapra
i IllyGepra, 3i0pani pa3oM, CBi4aTh Mpo CHUMIMATIi 10
BiICHCBKOT Ky/bTypu. OJJHUM CJIOBOM, IPOTPaMH 4acTo
TOBOPATH PO apTucra Ouiblie, HiX OiOmiorpadiyni
noBigkm» (['akkens, 1988: 101-102).

PenpeseHTyroun OKpeMOTo BUKOHABLIS, aHCAMOJIb,
MY3UYHUH KOJIEKTUB, TaCTPOJIbHUM perepTyap Takoxk
BiloOpakae 3amuT CIyXalbKol ayauTopii IHIIIOTO
perioHy abo KpaiHW, BKazye Ha ii KYJIBTYpHY CIIps-
MOBaHicThb. SIk 3a3Havae B. 3yOurpkuii, i3 3anmurom
3axigHOi myOiku He MOXKHa He paxyBarucs. [Hakiie
BUKOHABCLIb PHU3UKYE 3alMIIUTHCS «3a OOpPTOMY
(3younpkuii, 2003: 25). BuxopucroByrouun marepi-
aJIi TaCTPOIBHOI JiSTTBHOCTI OyIb-SKOTO KOJICKTHBY
(BUKOHABIIS), MOXKEMO JIOBIATHUCS HE TITBKH TIPO
CMaKH ayJuTopii, siki, 6e3yMOBHO, OB 5I3aHi 3 perio-
HaJIBHUM YHHHUKOM, aJie¢ i TIPO penepTyapHi mpiopu-
TETH TacTpoiepa.

BuchoBku. Penepryap 4k akTyasizoBaHa
Cy0’€KTUBHUMU Ta 00’ €KTUBHUMH YHNHHUKAMH CYKYTI-
HICTh MY3WYHUX TBOPIB OIIOCEPEIKOBAHO BHSBIISIE
cnenuivHi TBOPYI HACTAHOBU BUKOHABIS (IIIKOJIH,
TBOPYOI YCTAHOBH TOIIO). SIK BUKOHABEIb PENpe3cH-
Ty€ periepTyap, TaK i pernepryap XapakTepu3ye BHKO-
HaBIIA. 3a BHOOPOM pernepTyapy BH3HAYAIOTH CTHIILOBI
MIPiOpUTETH My3HKaHTa. Ha BiAMiHY Bij1 5)KHBOTO BHKO-
HaHHJ, SKe TIepe10avae MPUCYTHICTh CITyXallbKOi ay/IH-
TOpii, HOTEHUIHHOIO MyOJIIKOI0 3alMCaHOrO PEnepry-
apy crae HeoOMeKeHa 3a KIJBKICTIO Ta 4acoM maca
Trofie, a 3a JucKorpadiero MOKHA TMPOaHAIi3yBaTH
penepTyap OKpeMOTro BUKOHABIIA, NI TIEBHUH BiOip ¥
3aIuci TBOPiB BU3HA4YA€ HOTO iHANBIYaIbHICTb.
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