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EBOJIIOLIA KAHTATHO-OPATOPIAJIBHOI'O )KAHPY
Y TBOPYOCTI YKPATHCBKHUX KOMITIO3UTOPIB

Cmammsi po3Kpusac icmopudni emanu esonioyii KOMROUMOPCLKO20 MUCLEHHs Ma cneyugpiKy inmepnpemayii Kau-
MAMHO-0PAMOPIanbHO20 HCAHPY 8 YKPATHCOKIL My3uyl. Busigneno wiaxu nocnmynosozo po3eumxy kanmamu 6io ii 3apo-
0iCeHHsL 00 CMPIMKO20 NOWUPEHHS 8 YKPAIHCLKOMY My3uuHomy mucmeymsi. Oxapaxmepusosano 63a€mooilo KOMNo-
3UMOPCLKO20 MUCTIEHHL Ma THMePNpemayiiinux npoyecie, wo 6NIUHYIA HA PO3KEIM KaHmamHuoz2o xcaupy. OxpecieHo
HCAHPOBO-CMUNLOBULL IANA30H YKPAIHCHKOI XOPOBOT MY3UKU.

Y pobomi euceimneni maxi memoou O00CAIONCEHHSA, AK: ICMOPUYHUL, THMEPNPEMAaYitiHUL, HCAHPOBO-CINUTLOBUL,
yinicHuil, 0OPA3HO-MEMAMUYHUL, HCAHPOBO-CEMAHMUYHUL. 3 ICOBAHO WLIAXU NOCMYNOB80I KpUCmanizayii 6U008uUx oco-
orusocmeli KaHmamu 8 X00i eBONIOYil MY3UUHO20 MUCLEHHS. A XAPAKMED HAYKOBO2O OCSCHEHHS KAHMAMHO20 HCAHDY.
Poszensinymo 6ionogionicme My3uyHoi MOGU KOMRO3UMOPIE-HOBAMOPIE Mucmeymay cbo2o0enus. Iloemanne poskpumms
OCHOBHO20 Mamepiany y cmammi 8i0n08i0ae 3aKOHOMIPHOCIAM HOCHYHOB020 ICHOPUKO-E80TIOYILIHO20 PO3GUMKY KAH-
mamuoeo sHcanpy. Oxapakmepusz08aHo 6NaU8 COYiOKYIbMypPHUX NePemseopetsb Ha Xapakmep KOMNO3UMOPCLKO20 MUCTEH-
HS, AHCAHPOBO-CIMUNLOBT NOULYKU MA BNPOBAONCEHHS IHHOBAYTUHUX 3ACc00i6 MYy3uuHOoi eupasnocmi. Busnaueno inougioy-
AILHO-CMUILOBL OCOOIUBOCTI MBOPHOCIE KOMIOZUMOPIE, WO IPYHMYIOMbCS HA 2IUOOKOMY NI3HAHHI MA OOCKOHAIOMY
AHANI3I II00CLKO20 OYMMmsi @ My3UYHOMY Mucmeymei Yxpainu.

Oxpecneno ocobausocmi eGOMOYIIHUX NPOYECI8, WO CAPUSLIU OHOBILEHHIO HCAHPOBO-CIMUTLOBUX 3AC00I8 3a015 CIBO-
PEHHSL XYO0ACHbO2O 00pA3Y, Opamamypeii ma emoyitHo20 CKIAOHUKA MEOPUUX 3000VMKI6 KOMRO3UMOPIE, AKI 36ePMAUCD
00 KAHMAamMHO-0pAMOPIanbHO20 JHCanpy. Bucsimneno gaxmu oHO8LIeHHS KVIbIMYPHO-YIHHICHUX OPIEHMUPIB, CYCNiNbHO-
NONIMUYHO20 HCUMMA MA 3A3HAYEHO NOA8Y HOGIMHIX 3a cmujiem ma o6pasHolo cheporo meopie Ha OCHO8I PO3BUINKY
3axXiOHOEBPONEUCHKOI Mpaouyii makozo 6a2amozpanHo2o JHcaupy, sk Kawmama. Bioobpasceno HayKoei ysigieHHs npo
Xapakmep IHHOGAUTIHUX IHCAHPOBO-CHUILOBUX NEPEMEOPEHb 8 YKPATHCLKOMY XOPOGOMY MUCHEUMEi 6 KOHmeKcmi
CeMaHmu4Hoi e6onIoUii HaUiOHAILHOT My3UUHOT mpaouyii.

Kniouogi cnosa: esontoyis, icmopuunuii po36Umox, JHcaup KaHmamu, YKpaiHcbke My3uyuHe MUcmeymeo.
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EVOLUTION OF CANTATA AND ORATORIO GENRES
IN THE WORKS OF UKRAINTIAN COMPOSER’S

The article studies the historical stages of evolutionary compositional thinking and interpretation of cantata and
oratorio genres. This issue reveals the stages of gradual development of the cantata from its appearance to its rapid spread
in the Ukrainian musical art. The interaction of composer s thinking and influence on the development of interpretive
processes that influenced the flourishing of the cantata genre is characterized. The genre and style range of Ukrainian
choral music is outlined.

The article uses such research methods as: historical, interpretive, genre-style, historical-holistic, figurative-thematic,
genre-semantic. The gradual ways of creating genre features, the evolution of musical thinking and the influence of
numerous scholars who turned to the cantata genre are clarified. The development of musical language from composers-
innovators to contemporary artists is considered. Gradual disclosure of the main material in the articles corresponds to
the laws of gradual historical and evolutionary development of the contact genre. The influence of society on genre — style
methods of composer s thinking during the search for innovative means of expression to create a new musical direction is
characterized. The article defines individual — stylistic features of composers, which are based on the deep meaning and
perfect analysis of human existence in the musical art of Ukraine.
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The article outlines the features of evolutionary processes that contributed to the renewal of genre and style techniques
for creating an artistic image, dramaturgic and emotional components of the creative achievements of composers who
worked in the cantata and oratorio genre. The author of the work highlights the facts of renewal of cultural and value
landmarks, socio-political life, the manifestation of the latest in style and figurative sphere of works borrowed from
Western European artists of such a multifaceted genre as cantata. The scientific ideas about the nature of innovative genre
and style transformations in the Ukrainian choral art in the context of the semantic evolution of the national musical

tradition are reflected.

Key words: evolution, historical development, cantata genre, Ukrainian musical art.

IlocTtanoBka mpobaemu. B ymoBax cydacHHX
TEHIICHIIH XYIOKHBOTO PO3BUTKY Ta TIPOIECIiB
HAL[IOHAIBHOIO KYJIBTYPOTBOPEHHS MAJS BITUM3HSA-
HOI HAayKH MOCTAa€ OCOOIUBO 3HAYYIIUM OCSTHEHHS
(heHOMEHIB YKpaTHCHKOi XOpPOBOI MY3UKH, IIO BUSB-
Jisi€ TMTMOWHHI 3B S3KM 3 apXeTUIaMH HaI[iOHAIBHOT
KyJIBTYpH Ta JEMOHCTPYE TPUHIIMIIOBY BIJKPHUTICTh
JI0 IHHOBAIIHHUX MTEPETBOPCHB, BIMMOBITHAX HACTa-
HOBaM ChOTOJICHHS.

VY 1mpoMy KOHTEKCTI NpOOIEeMaTH3YETHCS 3BEp-
HEHHA A0 MEHTAJIBHO 3HAYyMIMX I YKPaiHCHKOTO
XOpOBOTO MHCTEITBA JKaHPOBHX SBUI 3 HACHYCHUM
3MICTOBHUM Ta XyIOKHHO-BHPAKAIBHUM TIOTEHITia-
noMm. Cepen HUX — KaHP KaHTAaTH, 1110 NTOCTAE Pemnpe-
3CHTAIli€I0 HaliOHAJBHOTO Hadaja Ta BUPA3HUKOM
OpHTiHAJIFHUX aBTOPCHKUX KOHLEMIIH B yKpaiHCHKIiH
My3HIli OCTaHHIX MiBTOpa CTONITTA. 3a LUX yMOB
aKTyalli3ye€ThCsl BUCBITICHHS CHEUU(PIKA KOHKpET-
HHAX YTUIGHb KaHTAaTHOTO aHPY y CHCTEMi TBOp-
4OCTI YKPaiHCHbKUX MUTIIB, y3araJbHEHHS HalpsMiB
HOT0 KOMITIO3UTOPCHKOT iHTEpIpeTanii Ta 3aiiicHeHHS
MaHOPaMHOTO ODIAAY LUIAXiB 1CTOPHYHOI JeTepMi-
Hallii Ta CTBEP/UKEHHS B YKPATHCBKIH KyIBTypi SIK
XYIIO’)KHBOTO (heHOMEHA Ta MUCTEIHKOTO PI3HOBUIY 3
HalllOHaJbHUMHU O3HaKaMH.

AHani3 ocTaHHIX A0OCHiIKeHb Ta MyOJiKauii
JOBOJHUTH HAasBHICTH Ha Cy4acHOMY €Tarli PO3BUTKY
MY3HKOJIOT1] Ta XOpPO3HABCTBA SIK HAYKW HU3KH JIOCITi-
JDKEHb, CIIPSMOBAHUX HA OCATHEHHS 00pa3HO-TeMa-
TUYHOI, IHTOHAI[IHO-CTUIILOBOI Ta >KaHPOBOI CITe-
mr(piKA YKpaiHCBKOTO XOPOBOTO MHCTEITBA. YBary
BITYM3HAHOI HAyKOBOI JTyMKH NPHBEPTAIOTH PO3IIHU-
PEHHSI AyXOBHO-CMHCIIOBOTO Jiana3oHy YKpaiHCBKOT
X0poBoi My3ukH (0co0nnBo mopyoixoks XX—XXI ct.)
Ta 30araueHHs ii Te3aypycy.

3HauyHWH map HayKOBOI JIiITepaTypH TOB’ I3aHUH 3
IPOoOIEMaTHKOI0 KaHTaTHOIO JKaHpy Ta Horo ¢yHK-
LIIOBaHHSM B YKpaiHCBKid My3ulli. BupueHHIO mi€i
cdepu MpHUCBSYCHI OKpeMi PO3BIIKH, AMCEpTaLiiiHi
Ta OIVISIIOBI PO3IiNM MOCIOHHKIB 3 icTOpii yKpaiH-
cekoi (Kopwiit, 1996: 314), 30kpeMa XOpoBOi My3HUKH.
3HaYHOIO POOOTOIO IIOMO BHUCBITIICHHS XAaHPOBOTO
MIOTEHIliaTy KaHTaTH B YKPaiHCHKii My3uIll € JA0CIi-
mxenHa (Tepemenko,1974: 174). Takox y ramysi
CY4YaCHOTO MY3HMKO3HABCTBA CIIOCTEPIra€ThCs aKTUBI-
3allist TOCIIITHUIIBKOTO IHTEPECY J0 dKaHPOBOI LIAPHHU

KaHTaTH y 3B’S3Ky 3 PO3MVIIOM 1HIIOI mpobiema-
TUKH (IUTaHb HEO(OTBKIOPU3MY, XOPOBOi TBOPYOCTI
YKpaiHCHKUX MHTLIB, HUKTi3allii XOPOBUX TBOPIB).

Haromicth, He3Bakaroun Ha Macimrad HasBHOI
JTepaTypy 3 XOPOBOi MY3HWKH 3arajoM Ta 3pOCTaro-
YUl iHTepec /10 XOPOBUX ABHII YKPATHCHKIX MHUTIIIB
30KpeMa, cepa KaHTaTHOI TBOPUOCTI B YKpaiHCHKIN
MY3UYHIN HayIli € ManojociimkeHorw. [lonpu HasB-
HICTh B YKpaiHCHKOMY MHCTELTBI SICKPaBHX B3ipIIiB
MY3WKH B KaHTaTHil TBOPYOCTi, iX MHUCTEILKHIA
MTOTEHITIA)I 3HAYHOIO MIpOI0 HE PO3KPUTHMA. Y cydac-
Hilf My3WKOJOTii HE JOCHUTh ONMAaHOBAHUMH TaKOXK €
NUTAaHHS BU3HAYEHHS 3MiCTOBO-KOHLENTYaTbHUX
3acajJ KaHTaTHOTO KaHpPy Ta acleKTiB MOro cemaH-
TUYHOT CBOJIOIII] B HAIIIOHAIBHIN MUCTEIBKIH TPaIH-
1ii. CaMe eBONOIIITHII PO3BUTOK YKPATHCHKOI XOPO-
BOI KaHTaTH Ha OCHOBI iICTOPUYHOTO ITiIXOAY Bimirpae
POJIb CTAJIOTO HAIPSIMY B ICTOPHYHIH CUCTEMI BITUH3-
HSTHOTO MY3HMYHOTO MUCTELTBA.

AKTyaJbHICT TEeMH JOCTIKEHHS 3yMOBJIECHA
BIJICYTHICTIO IIUIICHOT ~KOHIEMIli HalllOHAIBHOT
MOJIeTi KaHTAaTHOTO JKaHPY Ta HEIOCTATHHOIO BUBUE-
HICTIO HOTO YUCIICHHUX MOTU(DiKaIliii B yKpaiHCEKOMY
MY3UYHOMY MHUCTEUTBI IOCTMOAEPHOI JOOH.

MeTo10 cTATTi € y3arajJbHEHHS €TaliB MOCIi-
JIOBHOTO CTaHOBJICHHS, KpHCTalli3alii Ta pPO3BHTKY
JKaHPy KaHTaTH BiJl BUTOKIB JI0 CHOTOJICHHS B €CTe-
TUYHUX BUMIpax yKpaiHCHKOIO MUCTELTBA. 3aBIAHHS
CTaTTi MOJATAE Y CUCTEMHOMY OTIIAJI €BOJIOIIHHIX
MIPOIIECIB y MApHHI YKPaiHCHKOT KaHTaTHO-OpPaTOpi-
aJIbHOI TBOPYOCTI.

Bukiaa ocHOBHOro marepiajsy aociigmKeHHs.
B icropudHOMY IpOCTOpi MYy3UYHOI KYJIETYPH JKaHPY
KaHTaTH HAJICKHUTHh O0COOMUBE MicCIle cepela pisHOMa-
HITHUX XynoxHiX ssuil. Hapomxkena y XVII ct. (1o
3acBiguyroTh nepiui 30ipku A. I'panni it [. Kpisen-
narti, 1628), kaHTara BUHUKIIA B €EBPONIEHCHKIN My3HIIi
Ha OCHOBI MaJ{pHUray i MoCTynOBO OXOIHJIa 3HAYHUN
MPOCTip BOKATHHO-IHCTPYMEHTAIBHOT TBOPYOCTI.

MucTenpkuii iHTEpeC 0 KaHTATHOTO >KaHpY SK
IO HECKIHYEHHOIO JDKepejla aBTOPCHKOIO CaMo-
BUP@XEHHS ¥ HalBaXXJIUBIILIOTO PI3HOBUAY MY3HY-
HOTO MHCTELTBAa 3 IMOTYXHUM XYJOXKHIM IOTEHL-
aJoM TOSICHIOEThCS KibkoMa unHHUKamu. Cepen
HUX — THYYKICTh CTPYKTypHu (110 30mmKaerbcs 3
OpaTopiaJbHOI0, XOPOBHM KOHIIEPTOM), Pi3HOMAHIT-
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HICTh BHKOHABCBKOTO CKJIaAy (U1 XOpYy, COJICTIB H
OpKECTpY, 1HOMI JInIIe XOpy, ado OIHOro cojicta i
OpKecTpy Ta iH.), 3JaTHICTh PO3MAITO IepeAaBaTH
JIOACHKI TyMKHU Ta IOYYTTS, BTUIIOBATH B 1HTOHAITIH-
Hilf TKAHUHI TBOPIB KOJIO 00Pa3HOCTI JIIpUIHOTO, YPO-
YHCTO-ITTHECEHOTO, CKOPOOTHOTO ¥ €MiYHOro 3MICTY
tomo. lIupora 3MicTOBO-CMHCIOBOTO HAIIOBHEHHS 1
COILIIOKYJIFTYPHOTO TPU3HAYEHHs KaHTaTu (CBITChKa
Ta JyXOBHA), MaCcINITaOHICTh Ta MEPEBAYKHO ITUKITIUHA
opraHizamisi (3acCHOBaHa Ha 1ACHHO-CMHCIIOBIH
€THOCTI YacTHH) € MiAIPYHTSIM KPEaTUBHOCTI aBTOP-
CHKHUX TONIYKIB 1 CBITYEHHSAM KOHIENIIHHOCTI IIbOTO
XKaHpy, HOT0 CIPOMOXKHOCTI JI0 3HAYHHUX XyHOXKHIX
y3araibHEeHb.

KanTarHuii kaHp Ha OUIAXY CBOTO 1CTOPHYHOTO
CTAHOBJICHHS B €BPOIICUCHKIN XyMOXHIH CBiIOMOCTI
MEpPEeKUBAE JCKUTbKA SICKPaBUX TEPIOJiB Ta JIEMOH-
CTpy€ 3IiOHICTh JI0 CHHTE3yBaHHA 3 TaKUMHU Haii-
3HAUHIIINMH JKaHpaMH, sK orepa, cuMmdoHis, opa-
TOpist. B emoxy cTBepmKeHHs €BPOMEHCHKOT OnepHOl
tpagumii XVII-XVIII ct. kaHTaTa ycmnagkyBana Bif
MYy3WYHO-TE€aTPAITFHOTO JKaHPY TaKi PUCH, SK HasB-
HICTh OPKECTPOBOI YBEPTIOpPH, JI€BICTh T4 HOMEPHY
CTPYKTYpPY, YEpryBaHHS OPKECTPOBHX (parMeHTiB,
COJIBHUX Ta XOPOBHX HOMEDIB.

Po3skeir xanpy npunanae Ha Mexy XIX-XX cT.
SK110 Ha TOYATKY 3apOKEHHS )KaHPy KaHTaTa iCHY-
Bajla B JBOX PI3HOBHJAX 1 BifdyBaja BIUIMB OIEpH
ab0 MPOTEeCTaHTCHKOTO Xopaiy, To XX CT. Ipe3eH-
Ty€ Pi3Hi KaHPOBI MOJIENi, Pi3HI CHOKETHI MOTHBH,
BIUTMB CUMQOHIi, OMepH, Cyd4acHUX KOMIIO3UTOP-
CBKUX TEXHIK.

OxpeciieHi SKOCTI TpUTaMaHHI W HarliOHATBHUM
penpe3eHTaHTaM JKaHpPy KaHTaTH, 30KpeMa yKpaiH-
CBKill, Xy[IO)KHE KHUTTS SKOT pO3MoYrHAETHCS y XIX CT.
1 TMHAMIYHO po3ropTaeThest npoTsiroM XX—XXI cr.

KanTarHa TBOpYicTh yKpaiHCHKMX KOMIIO3HUTOPIB
CIpsAMOBaHa Ha BTIJICHHSA CaKpaJbHUX CMHCHIB, SIKi
3aKJIaJICH] y TeKCcTax OiOIIHHOTO CIIpSAMYBAHHS, PO3-
MaiTTi TEMaTUKH W XyI0XKHBOI 00Pa3HOCTI CBITCHKOI
noesii: mpoOIeMH OITYKY CEHCY JKUTTS, TPU3HAUYCHHS
JIFOJIMHY Yy CBiTi TOM0. HaliBUIIII Xy/OkKHI TOCATHEHHS
B YKaHPOBIH [[ApUHI KAHTATH B YKPaTHCHKOMY MY3HU-
HOMY MHCTEITBI ITOB’S13aHi 3 PEIPE3CHTAIIEI0 JBOX
11 Ha3HAYHIMIUX Pi3HOBHIIB — JTYXOBHOTO Ta CBIT-
CBKOT0, IKi HaJ]af0Th O€3MEKHI MOXKIIUBOCTI JUIS PO3-
KPHUTTS TBOPUOTO MOTEHI[ialy YKPaiHChKUX KOMIIO3H-
TOpIiB, BUSIBJICHHI 1X IHTEPIPETATOPCHKOT KOHLIETIII].

[MovyaTkoM iCTOPUYHOTO PO3BUTKY JKaHPY KaHTATH
B YKpaiHCBHKIH KynmbTypi € cepenuna XIX ct. [Teprmm
3pa3KOM TBOPYOCTI YKPaiHCHKMX KOMIIO3HUTOPIB Y
JKaHpi KaHTaTH BBakarTh «benkeT [lerpa Bemukoro»
(1859) Ilerpa IlerpoBuua CokaabChbKOTO — BiJIOMOTO
TBOpI MY3HKH, €THOMY3WKOJIOra, JiTeparopa Ta

SCKpaBOl «MOHAJHOI OCOOMCTOCTI», KOTpa «CBOEIO
TBOPUOIO IiSUIBHICTIO PENMPEe3eHTYE CBOIO HAIIiIo,
KyJBTYpY, €II0Xy 1 TUM CaMHUM CTBEPIXKY€E 1MOCTach
yHiBepcaibHOro nocBiny» (Kapuk, 2014: 257-265).

3aCHOBHUKOM Tpajulili KaHTAaTHOTO >KaHPy B
YKpaiHCBKii My3HIli, iHIIIaTOpOM CTBOPEHHS HaIlio-
HaJIBHOT MOJIeNi I[hOTO PI3HOBHAY TBOpPYOCTI € M.
JIncenko. XynoxHiit 1opoOOK y xKaHpi KaHTaTH KOPH-
(ess yKpaiHCBKOI MY3WKH, (QyHAATOpa KIACUYHOI
KOMIIO3UTOPCHKOI LIKOJMM ¥ MiABaJMH HAL[iOHAJIBHOI
MY3U4YHOI MOBH CYTTEBO BIUIMHYB Ha MOAAJIBIIHUIA
PO3BHTOK KaHTAaTHO-OPaTOpiallbHOI TBOPYOCTI B
YKpaiHChKOMY MHCTENTBI 3araoM. CHCTEMHO 3Bep-
TAIOYUCh 10 KAHOHY KaHTaTHOTO KaHpY W iHTepIpe-
TYFOUYH HOTO BiJIIOBITHO /IO aBTOPCHKOI CKEPOBaHOCTI,
KOMIIO3UTOP CTBOPHUB Pi3HOMAHITHI 3a CTPYKTYpOIO
Ta 00pa3HUM HAIMOBHEHHSIM B3ipIli IIUKJIIYHOT Oy0BU
(«Pamytics, HUBO HETIONUTAsN) Ta POTOPHYTOI OTHO-
YaCTUHHOI KOMITO3HIIi] 3 O3HaKaMH IT0EMHOCTI, Bjiac-
THUBOT IJIS YKpAiHCHKOI MY3WYHOI TBOpYOCTI (KaH-
tara-noema «b’1oTe moporm», «Ha Biuny mam’saTh
KotnsipeBcbkomy»).

Jnst xaHpy KaHTaTu B yKPaiHCbKOMY MY3HUYHOMY
MHUCTENTB1 Apyroi monoBuHU XIX — mowyatky XX CT.
XapaKTEpPHUM € JKaHPOBHH CHHTE3 (KaHTaTa-loema,
KaHTaTa-cUM(QOHIs), 3BepHEHHS [0 KpalluX 3pa3KiB
ykpaincekoi moesii (T. IlleBuenka, b. Yaituenka),
oropa Ha HAPOAHOIIICEHHI JKepena.

[MpukiagoM BTUIEHHS MIKCTOBUX TEHICHINH Yy
KaHTaTHOMY >kaHpi nepioxy Kiang XIX —mod. XX ct.
€ KaHTaTU-TI0EMH SICKPABOT0 YKPATHCHKOTO KOMIIO3H-
TOpa — MPENCTAaBHUKA TATUILKOI My3UYHOT TPaIHIIii,
xopoBoro nupuredra, nenarora [[. CiumHCbKOTO, a
came: «Jlnimpo pese» (1892, Ha ciosa b. I'punueHka)
ta «Jliuy B HeBomi» (1902, Ha cnosa T. IlleBueHko).

Jlo CTBOpEHHS KAaHTaTHOIO XXAaHPY [JOJIYy4UBCS
YKpPAiHCBKUII ~ KOMIIO3UTOpP, MY3WYHUH  KPUTHK,
XOpOBUH MUpHUTeHT, reaaror i ceameHHnK K. Cre-
HeHKo — aBTop KaHTatu «llleBueHkoBi», «EnHaii-
Mocs» Ha Bipmi . ®panka, moemu «PaHo BpaHIi
HOBOOpaHIi» Ha Bipuii T. IlleBueHka. 3pa3ku MUKIIY-
HO1 KaHTatu € B TBopuocTi C. JltogkeBnya (kaHTaTa-
cumoponis «Kapkazy) i I. TomompHUIBKOTO («XyC-
THHA»).

VY mepiox ictopuunux momid 1920-1930-x pp. B
YKpalHCBKOMY MUCTENTBI 3’SBISIOTECS TEMaTHIHO
aKTyaJbHI TEHICHITISIM 3a3HAYCHOTO Yacy (OCSITHEHHS
ICTOPUYHUX O HEMOAABHHOTO MHHYJIOTO) Ta Opi-
€HTOBaHI Ha KJIACHYHY YKPaiHCBKY ITOCTHYHY LAPHHY
(rBopu T. IlleBueHka) 3pa3kud KaHTaTd B TBOPYOCTI
kopu(eiB HaI[lOHAILHOTO MHCTEITBA Ta SICKPAaBUX
IHTEpIIPETaTOPiB XOPOBOTO XaHpy, a came: M. Bepu-
KiBcbkOTO («OKoBTHEBa KaHTaray), C. JlromkeBmua
(«Hatimuty), b. JlatommHchkoro («[HIB CITOB’STHY,
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«Ypouncrta KaHrara», «3amosiT»), JI. PeByupkoro
(kaHTaTa-moemMa «XycTHHa»). Y BEKTOpi OHOBJICHHS
TEeMaTHYHUX TOPU30HTIB Y KaHPOBIH HAPUHI KaHTaTH
3’SBIAIOTHCS TBOPHW, IO BHCBITIIOIOTH MOHYMEH-
TaJbHY JIiHII0, 30JMKESHHS 3 OpaTopialbHIMU TTPHHIIN-
[IaMH Ta BUSBIISIIOTH ParHeHHsI 10 BIATBOPEHHS CTUXI1
MacOBHX JIHCTB, BTUIGHHA 1HAYCTPialbHOI TEMaTHKH.
SlckpaBUM TMPUKIIAAOM TAaKOro MOIYCY TBOPYOCTI €
TBip «Ha Bapti JIHinpenbcTany» NpencTaBHUKA Xap-
KIBCHKO1 KOMIIO3UTOPCHKOI 1Koiu B. Boprcona.
3arajom KaHTaTHa TBOPYiCTh 3a3HAYEHOTO ITePioay
YKpaiHCBKOI icTOpii MUCTENTBa 3aCBiUye KpeaTHB-
HICTh aBTOPCHKUX IIOIIYKiB, MParHeHHs 1O iHTOHAa-
LIHHOTO OHOBJICHHS XOPOBOI MY3WKH (4Yepe3 3acTo-
CYBaHHS HapOIHOIICEHHOTO MEJOCY Y CIIONy4YeHHI
3 JIGKCHKOIO MacOBOI XOPOBOI ITCHI), CTBEPIKEHHS
HOBOT TeMaTHKH i oOpa3HocTi. TBOpM KaHTaTHOTO
XKaHPY PO3KPHUBAIOTH, 3 OIHOrO OOKY, HOBATOPCHKI
TEHJIeHIi, 3 1HIIOTO — IIIOCTPYIOTH OIIOCEPENKOBaHI
3B’SI3KH 3 KaHPOBHUMH TPaJUILIsIMUA HaIiOHAJIBHOTO
MY3WUYHOTO MHUCTENTBA. Tak, B aCMeKTi KpucTaizamii
YKaHPOBOTO TUITY yPOUHUCTOI KAHTATH, SICKPaBUM CBiJl-
YEeHHSM 5IKOi € TBopu M. BepukiBcbkoro, cioctepira-
€TBCS JiesIKa ONOpa Ha TPaJHLii KAHTOBOI CTUITICTHKH.
[HIIMM MOJTFOCOM TBOPYOCTI B JKaHpi KaHTaTH (BHA-
CITiIoK 00pa3HO-3MiCTOBOTO 30aradyeHHs il KOHTEKCTY )
€ HaCHYeHHs B3IpIiB IpaMaTypridHAMH Ta IICHXOJIO-
TIYHUMU eeMeHTaMH, 3aTydeHHSIM KOH(ITIIKTHOT Ipa-
Maryprii Ta 3aCTOCYBaHHA METOXy CHM(OHI3MY, 10
BUMarago KOH(IIKTHOI JpamaTrypriuHoi mnoOydoBH.
e 3Halunio BiZOWTTS y XOpOBHX TBOpax MaicTpa
cuMponigaoi My3uku b. JIsTommHCEKOTO Ta KaHTATI-
moemi I. JKykoBcrkoro «CiaBes, BiTanzno Mos».
AKTyanmpHa y TPOCTOPI TBOPYOCTI YKpaiHCBHKOI
My3ukn 1940-1950-x pokiB ictopuyHa U repo-
iKo-nmaTpioTHYHa TeMaThKa, MHUCTeLbKa peduiekcis
CHIBAPYKHOCTI HapoAiB, MYy3HUYHO-(PiI0OCOPCHKOTO
OCMUCIICHHS TeM OyTTsS—HeOyTTs, CTBEPKEHHS i7e-
aJliB MUpPY IPOHU3Y€ YKPAiHCbKY KaHTAaTHY TBOp-
gicth A. KpacoroBa (kanTara-dpecka «BoroHbY),
I'. XKyxoscwkoro i JI. Knebanosa («Ilepemoxiram —
cnasa!»), my3uuti onmycu JI. Konony6a ta A. Illtora-
peHka (kaHTara-cuM(oHisg « YKpaiHO MOS»).
ExcneprMeHTaIbHO-TIONIYKOBA JTiHIA TBOPYOCTI,
10 3HAWIIIa BiMOOpaXKeHHS W y »KaHpPi KaHTAaTH,
AKTUBI3Y€ETHCS B YKPATHCHKIN MYy3HIli TIEpiony Ipyroi
MoJ0BUHHU XX CT. Y KOHTEKCTi TBOPUOCTI MOKOJIIHHS
MUTLIB-IIICTAECATHUKIB. 3a3HauyeHa TEHAEHLIS BHUA-
BWJIACSl y CTHJIICTUYHOMY OHOBIICHHI ¥ 3MiCTOBOMY
30aradueHHi B3IpIIB, MOSABI MIKCTOBHX 3a BHUIOBHUMH
O3HaKaM¥ B3IpIliB 3 YCKIaJHEHUM (aKTypHUM Ta
MOBHO-BHUPaXaJIbHIM KOMITJIEKCOM.
YWHHUKOM CEMaHTHYHOTO MEPEOCMHUCIICHHS Ta
KaHPOBOTO 30arayeHHsi KaHTaTH B YKpaiHCHKOMY

MHUCTEITBI cepearHn XX CT. € CHHTE3YBaHHS I[HOTO
PI3HOBHIY TBOPYOCTI 3 IMO3aMY3HMYHHUMH SBHIAMHU
(;miTepaTypHUMH 1 MHCTEIBKMMH), IO 3aCBiTdy-
I0Th BiANOBiNHI JkaHPOBI Ha3BM (KaHTaTa-(hpecka
«Boronb» O. Kpacorosa, kanTara-noema «Konkicra-
nmopu» C. JlronkeBuya Ta iH.) [5].

OpHUM 3 TIPOBITHMX HAINPSMIB PO3BHUTKY YyKpaiH-
CbKO1 XOpOBOi MY3WKH JIpyroi MOJIOBUHU XX CT., IO
MIPU3BIB JI0 CYTTEBOI Mo diKallii KAHTATHOTO XKaHpPY Ta
CIIPHSIB OHOBJICHHIO HOTO aHPOBOTO CTHJIIO, BUSIBUBCS
Heo(OILKIOpH3M. Foro 0CHOBOIO € Onopa Ha Haiia-
Hii mapu QoIBKIOPY SK NPaKyJIbTypH, YCBIIOMIICHHS
(OIBKIIOPHOTO MHCIICHHSI SIK CAMOJIOCTATHHOT CHUCTEMHU
(Ha BigMiHY BiJ yBaru Ha OKpeMi eJIeMEHTH HapOTHOI
MY3HKH: JIaJI0Bi, METPOPUTMIiYHi ), OHOBIICHHS TIPHHIH-
miB OIpaIoBaHHs (PONBKIOPHUX MEpIIOomKepel (Bep-
0aJbHUX Ta MY3WYHHX TEKCTIiB) 3 X MiAMOPSIKyBaH-
HSIM aBTOPCBHKii XylOXHIH METi Ta MOJICITIOBaHHSIM Ha
HapOTHOITICEHHIM OCHOBI HOBOI ITUTICHOCTI.

XapakTepHOIO 03HAKOIO CTA€ JIOMYYEHHs 10 1HTOHA-
LiHOTO ()OHIY 1 BUKOPUCTAHHSI SIK JKepesia TBOPUOCTI
HaWpI3HOMAaHITHIIINX (OJBKIOPHHUX JIEKCEM Ta JliajeK-
TH3MIB Y CIIOTyY€HHI i3 Cy4aCHUMH KOMITO3HTOPCHKAMH
TEXHIKaMU (COHOPUCTUKOIO W aJIeaTOPHKOI0), PEKOH-
CTPYIOBaHHA MaHepH # arMocdep (POIBKIOPHOTO
MY3UKYBaHHsI, OOpSIIOBUX TIHACTB Ta iX CHCTEMHE BTi-
JIeHHS Y Xy[IO)KHiM xommo3uuii TBopiB. Lli pucu npura-
ManHi TBopuocTi FO. AmkreBa, A. "aiinenka, J1. [Truxo,
M. Ckopuka, B. 3yOuipkoro ta iH. MHTIISIM, KOTpI
AKTHUBHO 3BEPTAIOTHCS TAKOXK 1 JI0 KAHTATHOTO YKaHpY.

YV 60-80-1 pokn XX CT. BiI3HAYAETHCS paHiIIe
He TpeiCTaBlieHa TeHJeHIiss cuMoHi3alii KaHTar-
HOTO JKaHpy, IO 3A1HCHIOETHCS 32 paXyHOK KOH(]IIIK-
THOTO 3iTKHEHHs oOpasznux chep (JI. [uuko «Yep-
BOHA KaJlHWHa»). 3 IHIIOTO OOKY, BUHUKAE TTOCUIIEHHS
¢dimocochbKoro MoOAyCy TBOPYOCTI B KaHTATHIN
cepi, pempe3eHTAIlIEI0 SKOTO € KaHTaTa-MOHOJIOT
«JIromnua» Ha ci1. €. MexenanTuca.

[MapanensHO BHINE3a3HAYEHId TBOPYi CKepo-
BaHOCTI Y PO3BUTKY KaHTaTH B yKpPaiHCHKIH My3HIIi
1ILOTO TMEPIOAy BHUSBWIIACA TCHJICHIIS Tearpasiza-
il ’KaHpy, LI0 MPOSIBUJIACS 3aBASKH IPOHUKHEHHIO
y mpodeciiiHy aBTOPCBKY TBOPYICTh EJIEMEHTIB
MacoOBHX TeaTpalli3oBaHUX MIHCTB (Hacamrepen
00psA/IOBUX), JOCSATHEHHIO 0araroruiaHOBOCTI Y
BiZJOOpakeHHI MOJIil, CTBOPEHHIO SICKpaBUX 00pas3iB-
MOPTPETiB, MPUCBSAT TOIIO.

Ha po3BuTOK YKpaTHCHKOI KAHTATH y APYTiH TOJI0-
BrHI XX CT. BIUIMHYJIA TE€H/ICHIIi CTUIIHOBOTO 1 YKaH-
poBOro cuHTE3y (10 BiOWBAOTH MIKCTOBI Ha3BU:
KaHTaTa-loeMa, KaHTaTa-HOBella, KaHTara-ppecka);
Tearpalizalis KaHpy; 3alpOBaKEHHSI METOIY CHM-
¢donizmMy; cuHTe3 (ONBKIOPHOTO U mpodeciitHoro
METO/iB MHUCJICHHS; MOJICJIFOBAaHHS HOBUX >KaHPOBUX
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Pi3HOBUAIB Ha IPYHTI (POMBKIOPHUX TEKCTiB; BUKO-
pHUCTaHHs Cy4YacHUX KOMITO3UTOPCHKUX TEXHIK.

JloKOpiHHE ~ OHOBIICHHSI  CYCITUIBHO-TIOJITUYIHOTO
KUTTS Ha Mexi XX—XXI CT., 3MiHa MIHHICHUX OPIEHTH-
PIB «CYTTEBO BIDIMHYIIH HA X1 iCTOPHKO-KYIBTYPHOTO K
XyIO)KHBOTO TIpoLiecy B YKpaiHi, a TAKOXK CHPHYHHILTA
MOSIBy HEOPIMHAPHUX 32 CTWILOBHMH OPIEHTHUPAMHU,
YKaHPOBUMH OCOOIMBOCTSIMH 1 00Opa3HICTIO TBOPIB HOBIT-
HBOTO yKpaiHchkoro mucrentay (Kopwiit, 1996: 314).

Bigmsepkanroroun cydacHi peaiii Ta yTBOpPEHY
XyIOXKHIO CHTYaIlil0, YKpaiHChKE XOPOBE MHCTEITBO
Takoi JI00M NEMOHCTPY€E Pi3HOMAaHITHICTh MY3HYHO-
ABTOPCHKUX MPOSIBIB Ta TBOPYE BUPIIICHHS )KaHPOBOT
npoOieMaTuky, 30KpeMa B KaHTaTHil mapuHi. Tpak-
TYBaHHS MacIITaOHMX BOKaJbHO-IHCTPYMEHTaIbHUX
YKaHPIB 1 XOPOBUX ITUKIIIB YKPATHCHKIMH KOMIIO3UTO-
pamMu ChOTOICHHS HaOyBa€ OCOOIMBOTO 3HAYECHHS Y
3B’SI3Ky 3 TEHJIICHIIEIO /IO TIOTTIUOICHOT 1HIUBIyaTi-
3alii BiJoOpakeHHS KapTUHH CBITY, MOIIYKY HOBUX
BHPA30BHX 3ac00iB, 10 JO3BOJISIFOTH PO3KPUTH Y
TBOpPI HOBI IpaHi 00pPa3HO-eMOIIfHOTO 3MICTY.

Jlo xaHTaTHOTO >KaHPy B CYYacHIM yKpaiHCBHKil
MY3UIl 3BEPTAIOThCS KOMIIO3UTOPH Pi3HUX TeHepa-
i{, BUCBITIIIOIOYH HOBI TPaHi MbOTO MOCTIHHOTO pi3-
HOBHJY KOMIIO3UTOPCHKOI TBOPYOCTi 3 yHiBepcallb-
HUMH MOXXJIMBOCTAMH HIONO BTUICHHS aKTyalbHUX
IHTOHAIIMHYX 1/1eH Ta 00pa3HO-TEMAaTUIHNX Opi€HTA-
uid. Cepen aux — JI. Juuxo, 1. Aneiiciitayxk, I. ['aBpu-
nens, B. 3younskuii, B. [Tonposuii, O. llleTnHChK U,
B. IITymkin Ta iH. MUTLI.

KanTarn nporo nepiony MokHa YMOBHO PO3IIOLIi-
JIUTH Ha TPU TPYIIHU:

— Oyxo6ni KaHTaTH, CTBOPEHI Ha KaHOHIYHI TEK-
ctu (B. Iltymkin “Salve Regina”, O. lllernnchkuit
«Pi3nBo loanna [Ipenreqi»);

— ceimcoki kaHTtatu («Becma» M. Ckopuka,
«Kapmarceka xanraray JI. [lnuko, «Becusni macrto-
paxi» B. IItymkina);

— onvknopui  xantatn («UepBoHa KaTUHA»
JI. Inuako, «YoTtupm miiictBa» A. [aiineHka).

BucnoBku. OTKe, TaHOPaMHUHA OIS iICTOPHYHUX
peautiit OyTTS KaHPY KaHTaTH B YKpaiHCHKOMY MHUCTe-
IITBI 3aCBiTYMB HASBHICTH CTAJNOI TPAIUINi 3a3Hade-
HOTO BHYy XOPOBOi TBOPUOCTI, MITUPOTY BEKTOPIiB HOTO
PO3BUTKY Ta XyIOKHBOI'O CMHCIIOPO3TOPTAHHSL.

KanrarHa TBOpuicTh B yKpaiHCBKIil My3HIIl OCTaH-
HbO1 TpeTuHU XX — nou. XXI cT. neMoHCTpye WupoTy
TBOPYHX MOKIIMBOCTEH Ta TpHTAMaHHE MHCTEUTBY
J00M BapiaTHBHE 3aCTOCYBAaHHS MIKCTOBHX XyHTOXKHIX
TEHIEHIII i, KOTPi YBUPA3HIOIOTHCS Yepe3 CKIIaIHE CII0-
JyYeHHS Pi3HUX 32 TEHE3WUCOM i THIIOM Hadvai: (hoib-
KJIOpHOTO Ta NPOQeCciiHOr0 MHUCIICHHS, MPUHLMIIIB
Tearpaizallii (3 TOCUICHHSIM BUJIOBHUIIHOCTI) Ta CUM-
(honizariii. BHaciIoK posIBy iIHHOBAIIHTHUX MUCTEIb-
KHUX TEHICHITIH, MOJEpHi3allii XOpOBOI My3UKH B KaH-
TaTHIA cdepi TBOPUOCTi 3HAXOIATH BiMOWTTS O3HAKU
KaHPOBO-CTHJIOBOTO 1 MOBHOTO CHHTE3Y, IpaKTHKa
MOJIEJTIOBaHHS HOBUX JKAHPOBHUX Pi3HOBHIIB Ha IPYHTI
nepeBaXHO (POIBKIOPHUX TEKCTiB (My3HMYHHX 1 Bep-
0abHMX) Ta BUKOPHCTAHHA B YCiii PI3HOMaHITHOCTI
CyJaCHHX KOMIIO3UTOPCHKUX TEXHIK y CITOJyYeHHI 3
TpaguLiiHUM (hOopMaMy My3UYHOTO BHCJIOBY Ta XOpO-
BOI IIOETHUKHU.

OcMUCIIEHI y Iii PO3BIiI NIISXH €BOOMIHHOTO
PO3BUTKY KaHTaTHOTO KaHPY B YKpPaiHCBKIH Muc-
TEUBKIA TpamguIlii Ta CydacHi TCHICHINI HE BHUYEP-
MyIOTh yCi€l NIMOWHM 3a3HAYEHOI MPOOIEMAaTHKH Ta
BIJKPHUBAIOTh XyAO)KHI TOPU30HTH IONAIBIIOTO Hay-
KOBOTO JOCIiI’KEHHS aBTOPCHKHX IOIIYKiB y XOpO-
Bili cdepi Ha cyyacHOMY Marepiadi.
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