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OBPA3 UIO-UIO-CAH 3 OITEPU «MAJIAM BATTEP®JISI» Y KOHTEKCTI
OIIEPHUX ITOMIYKIB JI"KOAKKIHO ITYYYIHI

Icmopuune 3nauennss meopuocmi [owc. Ilyuuini 3ymosnene mum 3HAUHUM 8HECKOM ) PO3GUMOK ONepu y CKIAAOHUL
nepexionu nepiod my3uyHo2o mucmeymea na medxci XIX—XX cmonimms. Y cmuni Komno3umopa CKOHYeHmpo8aHo KOMN-
JIeKC XapaKkmepHux supazosux 3acobdie onepHozo sxcaupy. Hezsascarouu Ha po36UmMoK 8imuusHAHO20 «NYyYYiHIEIHABCIEAY
y pobomax Mapunu Yeprawunoi-I'yoapenxo ma Onenu Kopuooi, mosicemo 8i03nauumu HedoCmammio y6azy 00 YHIKalb-
HUX 6 ONEPHIU MY3uyi JCIHOUUX 00pa3ie i xapakmepie, My3UUHO-OPAMAMYPIIYHA CReYUDIKA SKUX CIala 0OHUM 3 HO8A-
MOPCHKUX 00CACHEHb IMANICbKO20 ONEePHO20 2eHifn. Memor 00cniodicenHs € 0pamamypiuHo-CYeHIvHA ma 60KAbHA
iHmepnpemayii 201061020 JHciHOU020 0bpazy onepu Hxc. [1yuuini «Maoam bammepnaiiy. Yeaza komnosumopa 3ocepeo-
JHCeHa Ha MeHOIMHOMY HCIHOUOMY 00pasi 8 meroopamamuyniiu cumyayii. 3azeuuaii cmpusicHem OinbuioCmi onep KOMNo-
3UMopa cmae Monooa JHciuka, icmopis it Hadii Ha wacms, Kpax i mpaziuna 3a2ubensb 2epoini.

Cknaonoro nobyooeoro 63aemun nepconasicie xapaxmepuzyemvcs onepa «Hio-Hio-Cany, de cnocmepicacmo-
€5l HABMUCHUL UPA3HULL OUCOANIAHC, OCKIIbKU KOMRO3UMOP 30CEPe0lCeHUll Ha OOKIA0HOMY po3kpummi ceimy Madam
bammepasii y camux pisnux paxypcax, maxux aK: cimenuni 6iOHOCUNU, PENi2iUiHO-PUMYATbHUTE ACREKM, OPYICHI 38 A3KU
(Cysyxki i llapnnec), noboe (Amadopi). V pasi posensdy meopuocmi [owc. [1yuuini numants cnig8iOHOUEHH MY3UYHOT I
OpamamuyHoi CKAA008UX YACMUH caE 00HUM 3 yeumpanvhux. Obpas Madam Bammepgaaii — opamamypeiunuii cmpu-
JICEHb Onepu; Cloxcemuutll, i0etnull i My3uyHull yenmp mpvox axmis. ianazon pozeumky obpaszy bammepgnai i po3-
KPUMUX y HbOMy emMoyiti cnpasodi eenuuesnuil. Y I akmi neped namu n’smuaoysmupiuna 0ieuuHa-oumuna, Hanpukinyi 11
axma i 6 I1I akmi — eenuuna mpaeiuna eepoins. /. Ilyyuini 60anocs niowsamu menoopamy 0o mpazedii, momy KOH@IIKm
6 onepi mpaxkmyemucsi sIK MOPALbHUL, emUudHULL.

Obpa3z bammepgnsii 8i03nauenuii piOKicHOW0 NCUXONOSIYHOIO EOHICMIO, AKA NIOKPINIIOEMbCA EOHICINIO MY3UYHOIO, WO
SCHO 8i0YY8AEMbCA Y CAMUX PISHUX eni300ax Npoma2oM onepu.

B icmopii oneprux nocmanosok matidice 6ci cyeniuni eminenns «Maoam bammepdghnsiiy Jowc. [Iyuuini € npekpachum
NPUKIA0OM HACTIOYBAHHSA PEdXCUCEPAMU A8MOPCHKOI KOHYEnYii My3uiH020 meopy.

Knrouosi cnosa: meamp Ilyuuini, myszuuna opamamypeis, iHmepnpemayis, Meioopama, mpazeois, My3udHui oopas.
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THE IMAGE OF CHIO-CHIO-SAN FROM THE OPERA “MADAM BUTTERFLY”
IN THE CONTEXT OF JOACCHINO PUCCINI’S OPERA SEARCH

The historical significance of Puccini’s work is due to the significant contribution to the development of opera in the
difficult transition period of musical art at the turn of the XIX—-XX centuries. The complex of characteristic means of
expression of the opera genre is concentrated in the style of the composer. Despite the development of domestic “Puccini
studies”, in the works of Maryna Cherkashina-Gubarenko and Olena Korchova, we can note the lack of attention to
unique in opera music female characters and characters, musical and dramatic specificity of which has become one of
the innovative achievements of Italian opera. The aim of the research is a dramatic-scenic and vocal interpretation of the
main female image of G. Puccini’s opera “Madame Butterfly”. The composer s attention is focused on the fragile female
image in a melodramatic situation. Usually, the core of most of the composer s operas is a young woman, the story of her
hope for happiness, collapse and the tragic death of the heroine.

The opera “Chio-Chio-San” is characterized by a complex structure of the characters’ relationships, where there
is a deliberate expressive imbalance, as the composer focuses on a detailed disclosure of Madame Butterflys world in
various perspectives: family relations, religious-ritual aspect, friendship (Suzuki and Sharples), love (Yamadori). When
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considering the work of G. Puccini, the question of the relationship between musical and dramatic components becomes
one of the central ones. The image of Madame Butterfly — the dramatic core of the opera, plot, ideological and musical
centre of three acts. The range of development of the image of Butterfly and the emotions revealed in it is really huge.
In Act I we have a fifteen-year-old girl-child, at the end of Act Il and in Act IIl — a majestic tragic heroine. G. Puccini
managed to raise the melodrama to tragedy, so the conflict in the opera is treated as moral, ethical.

The image of Butterfly is marked by a rare psychological unity, which is supported by a musical unity, which is clearly

felt in various episodes during the opera.

In the history of opera productions, almost all the stage incarnations of G. Puccini’s “Madame Butterfly” are an
excellent example of the directors following the author’s concept of a musical work.
Key words: Puccini Theatre, musical drama, interpretation, melodrama, tragedy, musical image.

IMocranoBka npodaemu. IctopuuHa ponpb omnep-
Horo renig Jx. [ly4uini Bu3HaueHa THM, 10 HOro
XKHUTTS 1 TBOPYICTh IPHIIAIH HA CKJIAAHNHN TepexiaHuit
nepiof y My3U4HOMY MHUCTEUTBI i BIIKpUiIH cOOO0F0
HOBY €II0XY B iCTOpIi orepHOTO XaHpy. MicIie KOMIT0-
3UTOpa — CaMe cepel] THX XyIOKHUKIB-HOBATOPIB, SKi
pPaaAMKaIBbHO 3MIHWIA My3U4HY MOBY B XX CTOIITTI.
VY xommnosuropcekomy ctuii JIx. [lyudini ckoHIEH-
TPOBAHO KOMIUIEKC XapaKTEpPHUX BHPA30BUX 3aC0O0iB
ONEPHOIo XaHpy. Takok y MOro TBOpax 3apoixKy-
€THCSl 1 HOBA OIlEPHA €CTETHKA, KA HAOYHO NEMOH-
CTpY€ OCOOJIMBOCTI PO3BUTKY TEaTPAIbHOTO KAHPY
37IaMHOTO Tiepioay. AKTyalbHICTh pOOOTH 3yMOBIIEHA
HasSBHICTIO 3HAYHOI KUTBKOCTI JOCTITHUILKUX «IIPO-
rajuH» y Cy4acHill HaykoBil «myudiHiaHi». Hanpu-
KJaj, MeBHA HEBIAMOBIJHICTh, Ta JMCOaJaHC BUHU-
KaloTh MK IHTEHCHBHHM CIEHIYHHUM >KHATTSIM OIEp
KOMIIO3UTOPA, iX MOIMYJISIPHICTIO Ta OPaKoM yBard 10
LUX TBOPIB 3 OOKY HAayKH, 0COONMBO MPOOJIEMaTHKH
MY3HYHOI iHTeprpeTanii.

AHaJii3 ocTaHHIX a0caigxkenb. [cTopudHO TIEp-
IIOK BBAXKAETHCSA 1TANIKMCHKA IIKOJIA JOCHIJIHHUKIB,
Oi7s BUTOKIB SKO1 CTOSUTH O€3MOocepeaHno: Jiope-
TUCT OMNEP KOMIIO3UTOPA, NMHCbMEHHUK-Cy4YaCHUK
k. Anami, Giorpadu-cniBBiTunM3HuKH A. boHak-
kopci, E. I'apa, I1. Tagna, JIx. Maporra, JI. Piuui,
Y. Capropi, Jx. Tapomui, A. ®pakkaponi i iHIIi.
Yci BOHM Mand TPSIMUN TOCTYIl 0 MaTepialiB
1 JIOKyMEHTIiB, IepeOyBaloyu B «IPOCTOPi TBOP-
YOCTi» BEIUKOTO MaicTpa. Takok y KOKHIN Halli-
OHAJIBHIN MY3WKO3HABYIN IIKOJI ICHYE YeHmMpPaibHa
monoepagis npo Jlx. Ilyduini. Tak, HiMelbka
IIKOJIa IIpecTaBiiena podoTor B. 3eiidepra, mosib-
cbka — gochimkeHHasM B. CaHIeneBChKOTo, pocCiii-
ceka — JI. JlanineBuy, JI. Kipinina. Y BiTYu3HIHOMY
MY3UKO3HABCTBI iCTOpPiS IOCHIIKEHHS TBOPYOCTI
. My4uini nos’a3ana 3 poboramu Mapunu Poma-
HiBau YepkammHuoi-I'y6apenko (Uepkammna-I'y0a-
peako, 1971; 2002) ta Omnenm OJekcaHApiBHU
KopuoBoi (Kopuesas, 2004). He3pakarouu Ha po3-
BUTOK BITUH3HSHOTO «ITy44iHI€3HABCTBA», MOXXEMO
BII3HAYUTH HEAOCTATHIO yBary 10 YHIKalbHHUX B
OMEepHid My3uli XiHOYMX 00pa3iB 1 Xapakrepis,
MYy3WYHO-IpaMarypridyia cnemnudika sSKUX cTana

OJIHUM 3 HOBAaTOPCHKHUX JIOCATHEHb ITalliiChKOTO
OTICPHOTO T'eHis.

MeTo10 10CTiTKEeHHS € TpaMaTypridHO-CIICHITHA
Ta BOKajbHA I1HTEpIpETaIlii TOJOBHOTO JKiHOYOTO
o0pa3zy omepu [Ix. [Tyuuini «Magam Barrepdmnsii.

Bukaan ocHoBHOTO MaTepiaiy. My3uuHuii Teatp
ITATICBKOTO KOMIIO3UTOpA BifoOpaxkae JyIIeB-
HUW CBIT MOTO TepoiB, KOXKEH CIOKET — CBOTO POIY
«TipU9IHA caray 3 )KUTTS CYIacHOI (B OLTBITIOCTI o1rep)
monuau. Sk BigzHayae O. O. Kopuosa: «Mu cripuii-
MaeMO Tparefito Bigmanoro koxanHs Yio-Yio-CaH sk
icTopito mekcmipiBeekoi Odenii, nmpupeyena Mimi
BUKJIMKA€ aHAJIOTIl 31 CTPaXKTAIOYMMU T'ePOiHSAMU
panHiX pomaHiB [locTo€BCHKOTO, HeacHa AHXelliKa
HEMOB 31HITa 31 CTOPIHOK aHTHYHOI Tparemii Hioois.
[IpocakHyTI «M’SIKUM» TY4Y4iHIEBCBKHM TparizMoM
1 iHmi repoini — Manon, Tocka ... ['anepero «BiuHO
JKIHOUHUX) OTIEPHUX JiB MOXKHA MOPIBHSATH 1 3 pada-
eJIeBCbKUMH MaJIoHHAMH — 3 TIACHBHO MPEKPaCHUMHU
pucamu B ixaromy Bursigi» (Kopuesas, 2004: 70).

ITanmificeka KynbTypHa TPaUIIis IIOKA3Y€ TparigHe
TaKMM YMHOM: CYTHICTH Tparefii Hepiako nepedysae
Ha MEXi 3 MeJIoApaMaTU3MOM a0o0 ipOHIYHOIO Moja-
Yer — JOCUTh HaBeCTH TyT mpukian [1’epo 3 kome-
nii menp apre (dell’arte), abo 3 xomenii macok. Lleit
o0pas, 1o CyTi, € apXCeTHIIOM, IO CHMBOJI3YE Tpa-
TiYHYy CaMOTHICTh 1 TTHOOKE CTpa)KAAaHHA, aje BiH
3HIKEHUH OypoHuM pakypcom xaHpy dell’arte. Bin-
3HaYUMO OCOONMBICTH aBTOpChKOi mo3umii Jx. Ilyud-
YiHi M0JI0 CBOIX MEPCOHAXIB: KOMIIO3UTOD 3aBXKIU
BIIKPUTO, MO-JTIOACHKM cIiBdyBae iM. Take mepe-
BO)KAaHHS EMOLIIHOIO MOIIAAY Ha BJIACHUX TepoiB
HaJl aHAJITHYHUM, 3/1aTHICTb OYKBallbHO BXHUTHCS Y
CTBOPEHUI HUM CaMUM XyIOXHil CBIT, CTaBUTH JIK.
[Tyyuini B oAMH PA1 3 BEJIMKUMH MaiCTpaMH PiBHS
O. C. Ilymkina i B. A. Mouapra. Takum 4YuHOM,
yBary KOMITO3UTOpA 30CEPEIKEHO Ha KPUXKOMY
KiHOYOMY 00pasi, BMIIIEHOMY B MeJOApaMaTH4YHy
cutyarito. CTpmkHeM OiIBIIOCTI MyYYiHIEBCHKHX
oTiep CTa€ MOJIONA XKiHKa, iCTOpis 11 Hamil Ha macTs,
Kpax 1 TpariuHa 3aru0eib repoiHi.

CknazHol TOOYIOBOIO B3aEMHH TMEPCOHAXIB
xapakTepru3yeThcsi omepa «Yio-Uio-Can», me cmo-
CTepiraeTbCs HAaBMUCHUN BHpa3HUi mAwcOanaHc,
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OCKIJIbKA KOMITIO3MTOP 30CEepEeKEHUI Ha JOKIaj-
HOMY PO3KpHTTi cBiTy Manam barrepdmsaii y camux
pi3HUX pakypcax: CiMeHHI BiJHOCHHH, peJiriiHo-
pUTYyanbHUHN aceKT, Apy>kHi 3B s13ku (Cy3yki i Llapm-
nec), moboB (Smamopi). IIpu meomy mpoctip Ilin-
KEPTOHAa MAKCHMAJIbHO 3BYKEHUH — BIH NOKa3aHHU
yepe3 38’5130k 3 Ket. TakuMm unHOM, Apamatypriunuii
PiBEHD BUSBISETHCS OIHKYUM JI0 )KaHPY MOHOOIIEPH,
MOHOBHCTABH, ajie¢ BOAHOYAC B OMEpi MapagoKcallb-
HAM YHHOM 30epiraeTbCs TPHUHIUI MYJIBTHIIEPCO-
Ha)KHOCTI.

T'onoBua repoins onepu «Hio-Yio-Can» 1 ciyx-
nunst Jlro 3 omepu «TypangoT» — HOCHTH THIIOBI
MIPUKIIAIU OTIepHUX 00pa3iB ecTeTUKU Bepusmy. Bon-
Hovyac JIx. Ilyuduini Hagae cBoiM TepoiHAM OiIBII
MOOKe €TMYHE HaloOBHEHHS. Bu3HaunMo 3araibHi
PHCH LIX T'epOTHb, IaM’STAIOYH PO )KaHPOBY BiAMIH-
HIiCTh pi3HHUX Horo omep. O6uaBi repoini Jx. Ilyu-
YiHi BTUTIOIOTH 1/1€10 JKEPTBH B iM’s1 Onara OMU3bKUX
1 KOXaHHUX JIFOJICH Ta BUIIOI CclipaBeIMBOCTI. MoXxHa
TOBOPHTH TIPO T€, IO BOHU — YOCOOJICHHSI YSIBIICHb
PO MOpajbHYy BiAMOBITaNBbHICTh 3a CBOI BYMHKH.
[Ipuaomy Habararo OiIBIIOI BiAMOBINAIBHOCTI, HIXK
3yMOBIICHOI «LIMBLTI30BaHUM» CycIinbcTBOM. Ha 1e
BIy4HO BKazye nocnigHuk @. bunp y cBoiil crarTi
«Bepucrcpka ifes skiHoUMX 0Opa3iB y CydacHid
KUTaiChKii omepi 1 omepax JDk. Ilyddini». ABTop
Jla€ Take BU3HAYEHHS TepOsSM BEPUCTCHKOI ApaMH: 1€
MEPCOHAXI «3 IUTIYUMH PUCAMH XapakTepy, repow,
KM HE PO3MIPKOBYE, SIKMH MpHUHMA€e IMOBEIIHKOBI
CTEPEOTUNH SIK 3Pa30K €AMHOI MOXKIIMBOI «IpaBAH
JKUTTSD», HABITh SAKIIO 1€ CMEPTEIbHO HEOS3MEUHON
(binb, 2015: 165).

HanpysxeHa npamarudna ist i eMOIIHHICTE TIepe-
KHUBaHb TOJIOBHUX I'€POiB € XapaKTEPHOIO PHUCOIO SIK
JiTepaTypHOro, Tak i onepHoro Bepusmy. Jx. [lyu-
4iHi Oe33armepeyHo 3a3HaB MPSMOTO BIUIMBY BEPUCT-
CBKHX JiTepaTypHuX TBOpiB. ®. BiHb CTBEpIKYE:
«Jlireparypauii BepH3M TIPHHIC Y MY3WYHHU TeaTp
LIIJIKOM TIEBHI PUCH: SIBHY II€peBary MiclieBOro Kojo-
pHUTYy; BEIUKY KUIBbKICTh OYypXJIUBHX, HNOXMYpPHX,
KOPCTOKUX ICTOPil 3 )KUTTA HAHWKIUX BEPCTB CyC-
MiIBCTBA; HEMPUXOBAHY NPUCTPACHICTh — 3 NAIKUMU
BOKANLHUMU CRIIECKAMU Y EPXHLOMY pe2icmpi 20110CY,
MOMHY YYMAUBICTNG, NOM SIKUEHY MeN00IUHOI0 Naas-
HiCMI0 Mpaouyitinozo peuumamugy, 0e3nocepeorio
YHacmyv UPA3ZHOI 2apMOHIT ma THCMPYMEHMATbHO20

memopy 6 OKpeclenHi i 3a0apeieHHAM BOKAAbHOI

moeu» (Binb, 2015: 165, kypcus Miii — C. K.).
Bigomuii pexucep b. O. IlokpoBchkuii 3a3Ha-
4aB, [0 BUKOHABII maptiid B omepax JIx. Ilyudini
000B’SI3KOBO TOBMHHI OyTH 1 akTtopamu: «Bsarami
B omnepax Ilyuuini Tpeba rpartu, chiBadky mapTii
«Tockay, «boremay abo «Yio-Uio-Caum» mnOBUHHI

OyTH cripaBXHIMU BeTUKUMH akTopamu. [Ty4dini nae
y CBOIlf My3WYHIH Jpamaryprii cepio3Hi 3aBHaHHS
aKTOPChKOMY HamoBHEHHIO 00pa3iB» (IlokpoBckwid,
1999 : 79). K. C. CranHicnaBcbKuii, BEIMKUI LIaHy-
BAJIbHUK TalaHTy MaecTpo, muca: «[ly4uiHi € He
TIJIbKA MY3MKAaHTOM, aJie 1 BUHATKOBHM PEIKUCEPOM.
Bin BimuyBae cueHy. Y HbOTO My3HUKa TiCHO 3’ €JHaHA
31 CJIOBaMH, 1 BOHH pa3oM 3 My3WKOIO CTAHOBIIATH Y
fioro TBOopax HiOM KommakTHY Macy. [lyquini rmuboko
TeaTpajbHa JIFOJMHA, 1 1Ie € HAWOUIBII BUIIATHUM Y
fioro TBopax» (Cranucnasckuii, 1988: 133).

Ho6pe Bimomo, mo cam JIxk. [ly4uini Ha3uBaB
cebe B JHCTaX «IIOJWHOI TEarpy» B HIHPOKOMY
cenci. Hocmigaumg O. O. KopuoBa moeTnaHO MOpiB-
HIOE JKHUTTS iTaliHCBKOTO MaecTpo 3 TeaTpaibHOIO
n’ecoto, ne Jx. [lyduini mocrae nepen HaMu, MOJi-
OHO CTBOpPEHHMM HHM OIIEPHUM MEpCOHaXKaM, MpH-
BaOJIMBUM 1 3aCIyTOBYIOYHM CIIBUYTTS JIPUYHUM
repoeM. «II’eca» XUTTS KOMIIO3UTOpa pPSCHIE Apa-
MaTHYHAMH MOMEHTAMH: iCTOpisl 3a0OpPOHEHOTO
KOXaHHSI, TpariuHi BTpatu OJM3BbKHUX, 3aXOILTIOI0Yi
MOAOPOXKi 1 AOpoXHI KaracTpou, 3amaMOpOIHBi
Tpiymdu 1 npoBanu! [Noxii KUTTS KOMIIO3UTOpa 3HA-
WIUTH CBOE MICIIE 1 B IOTO TBOpAX, Y CIOKETax SAKHX
MOJKHA TTOO0QINTH aBTOO10TpadivHi MOTHBH.

TakuM 4mHOM, y pasi po3misigy TBopuocti JIk.
[Ty4uiHi mUTaHHA CHIBBiAHOLIEHHS MY3WYHOI i Apa-
MaTUYHOI CKJIaIOBUX YACTHH CTAa€ OAHUM 3 IEHTPaJIb-
Hux. s mpobiema crocyeThbest 1 TBOpUoi pedopmu
KOMITO3UTOPA, 1 TaKOXX € YaCTHHOIO iCTOPHYHOTO
MpOIIECy, IKMH BiAOyBaBCs B TeaTpi HA MEXKi CTOJNITb.
OTtxe, usg npobiema HaOyBa€e «IBOMIPHOCTI» — BOHA
pearnizyeTbcs y TBOPUOCTI OKPEMOTO KOMITO3HTOpa i
OJTHOYACHO € KYJIBTYPHO-CTHJILOBOIO OCOOJUBICTIO
PO3IISIHYTOTO iICTOPUYHOTO IEPiOy PO3BUTKY CBITO-
BOI OMepH.

Myszuunnit Tearp Jx. [lyddini, sk 3a3Hagamocs
paHiire, OKpiM BJIacTUBOI HOMY MEPBHUHHOI OIEPHOI
MY3UYHOT IPUPOH, BOJIOJIIE TAKOXK 1 HANCHIBHIIIAM
JpaMaTUdHUM «3apsioM», TOTeHIianoM. Sk 3a3Ha-
yae M. P. Yepkammna-I'y6apenko: «Omnepi HaneXUTh
<..> ctepa, siKka po3TAIIOBaHA B MEXax TeaTpalib-
HOTO CBITY, ajie sIKa OXOILTIOE TePHUTOPIto, Ie Teatp i
My3HKa TICHO mHeperutitatorbesy (Yepkammua-I'yOa-
peHko, 1971: 53).

«Mapmam Barrepduisaiiy k. Ilyddini npuiiHsTO
BBRKAaTH OJHIEI0 3 BEPIIMH OIEPHOT ECTETHKH
BepusMy. B omepi komIio3uTop 3BepHYBCSA 1O THIIO-
BOTO CIOXKETY: Ha CIIeHI — iCTOPist MOJIOJIO1 ATIOHCHKOT
reiinn Yio-Yio-CaH, sika moiaro0una aMepruKaHChKOTO
odinepa benmxamina [linkepToHa, crana Horo apy-
JKUHOIO, TOTIM OyJia TOKMHYTa HUM 1 TOKiHYHIIA
XKUTT camoryocTBoM. Omnak B omepi Jx. Ilywdini
3MIr He MPOCTO SCKPABO MOKA3aTH JIIPHUHY Ipamy,
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ane 1 mMOOKo 1 BCeOIYHO 3MajIOBATH MEPCOHAXK
ronoBHoi repoini Yio-Uio-Can.

O6pa3 Manawm barrepdnsii ctae ApaMaTyprivHuM
CTPWIKHEM OTIEPH; CIOKETHUM, 1IeHHUM 1 My3UYIHUM
IIEHTPOM YCiX TPhOX akTiB. Pemrra mifioBux ocid rpa-
I0Th JOMOMDXHY POJIb, III0 HAJAE OTEpi PUCH MOHO-
npamu. Jiama3oH po3BUTKY oOpasy barrepdmsii i
PO3KPUTHX Yy HBOMY €MOIlill CIIpaBlli BEINYC3HUI.
VY 1 akti mepes HaMHU I’ SITHAAUATHPIYHA JTIBYMHA-
nutuHa, Hampukiai 11 akra i B III akTi — BennuHa
Tpariyaa repoins. Jx. Ilywdini Bmamocss mimHATH
MeJoipaMy 10 Tparefii, ToMy KOH(IIKT TyT TPaKTy-
€TbCS SIK MopanibHui, eTnaHuid. Kpeno barrepdustii —
MPOBIHOTO KIHOYOTO 00pa3zy Omepd — HEMOXHUTHA
Bipa B imean. 3aruOenp 1BOro ifeaiy, karactpoda
BipH 1 CIIPHIIMAIOTRCS SIK TparigHa karactpoda.

Y OesmepepBHOMYy po3BUTKY Mamam barrepd-
JISSH MOKHA BUIUIATH LIICTH BEJIHUKUX €I130/1B, SIK1 €
BiXaMHu, OMIOPOI0, eTanamMu ii po3kputTa. Y I akti — e
BUXiJ, ciieHa i ayet 3 [linkeproHowm, y II akti — ciieHa
13 Cyyki Ta apis, cuena 3 lllapruiecom i apyra apis-
MoHOJIOT, AyeT i3 Cy3yKi, a TaKoXK 3aKJIIOYHa CIICHA
III akty. barato 3 X emizo/iB CTalOTh BaYKIIMBUMHU
IHTOHAI[ITHUMH 1 TEMaTMYHUMH I[IEHTPAMH OICpH.
[Migkpecnumo, 110, HE3BaXKAIOUH HA BCIO CBOIO Tpa-
riubictb, ob6paz Manam Barrepdusiii mo36asneHuit
HaTypali3My 1 «EMOIIITHOTO HaIpUBY», XapaKTep-
HHUX JUIS BEPUCTCHKHUX TBOPiB. HaBmakw, ii mepcoHax
VIIISXETHIOETECS KOMITO3UTOPOM, HOTO TICHXOJIO-
riyHa BUPa3HICTh NOKA3y€eThCsI TPAHUYHO aKypaTHOo, 3
Kpacoro 1 rigHictio. Bognouac JIx. [1yudini Branocs
JOTPUMATUCh MaKCUMaJbHOT JIOCTOBIPHOCTI Ta pea-
mctuyHocTi, ajke Yio-Yio-CaH HaIeXUTh 10 CXiJI-
HOI KyIBTYpH, TOMY TE€pOiHS CTPHUMaHa, €MOI[iHO
3aKpuTa 4yepe3 c(hopMOBaHI HOPMH i MpaBUIA CXif-
HOTO €TUKETY.

MysuuHa xapaktepucTika Magam Barrtepdmsii
MIpeJICTaBlIeHa B PI3HUX IMOCTAacAX y BCIA mamrpi ii
eMorliitHoro giama3ony. Ileprt 3a Bce B omepi BoHa
HOKa3aHa SK JIF00JIs1Ya OiBYMHA. EKCIIO3ZHUIIS BaXKIIH-
BOI CKJIaZIOBO1 YaCTUHH 00pa3y naHa B | akTi y Beciib-
HOMY 00psimi. OOpsix — CBOEPiITHHN TPYMOBHIA MOP-
tpet, ae romoc Yio-Uio-CaH, cTpuManoi 1 JarigHoi
STOHCHKOT JIBYMHU, BTOPUTH MPUCYTHIM. Y My3HU-
HOMY BiJHOIIICHHI I BTUTIOETBCS depe3 ii peunTa-
TUBHI perutiku. OHAK TYT, Y HEHTPATLHOMY PO3Iii
cuenn Buxoxy Yio-Yio-CaH, 3’SBISETbCS sICKpaBa
TeMa, TOBHA HATXHEHHs, CBITJA, IO aCOLIIOETHCS 3
0e3XMapHICTIO IMACTA, SIKE TEPEIOBHIOE TEPOTHIO.
Lle Bxe He wacTWHA IEPEMOHIi ONPY>KEHHS, a IIUpe
MOYyTTS JIFOOOBI, sike BiguyBae barrepduisii. YBech
KiHenpb | akTy 3afimae BelTM4e3HUIT 32 JOBKUHOIO TyeT
Barrepdnsii i [linkeprona, sIKMil BiIpi3HAE TOHKa
JIipHKa, IPOHUKIIMBICTh 1 HAaBITh JiesKa CTPUMAHICTh

y MpOSiBi JIFOOOBHOTO MOYYTTS, 110, CKOpIIIIE, CyTnepe-
YUTh KAHOHAM BEPUCTCHKUX TBOPIB 3 IX HABMHUCHUMHU
adekramu mraneHoi mpuctpacti. [lyer sBisie coboro
PO3TOPHYTY HACKpi3HYy CHUM(QOHI30BaHy CIIEHY, IO
CKJIaJa€ThCsl 3 TPHOX PO3MiNiB, KOXKEH 3 SIKHUX CTPYK-
TypHO othopmiieHnid. KynbpMiHali€eto ayety crae mpo-
BEJICHHSI TEMH KOXaHHs y BOKaJIbHHX TapTisx bar-
tepdurstii 1 [Tinkeprona.

[opiBasno 3 I aktom y 11 nii 3HAYHO 3pocTae cum-
(oHizamis OpKeCTPOBOrO CYHPOBOLY, SIKa TOB’sI3aHa
3 IHTEHCHBHICTIO IHTOHAIIIHHOTO PO3BHUTKY. Lle, Oe3-
YMOBHO, He BUMankoBo. [Ipakrtuuno 3mict Il akty
MAJTIO€ TIIAa4YeBi Jianma3oH BTIJICHUX Y HBOMY MOPY-
XiB mymri, ToB’s3aHux 3 maymkoro Yio-Uio-Can mpo
noBepHeHHs IliHkeproHa. Y CBOIX MOYYTTSIX Haii
Ta B OUYIKyBaHHI IOBEpHEHHS CBOTrO KoxaHoro bar-
Tepduall oxapakTepu3oBaHa JOCUThH IIMPOKO: TYT i
CTpaXXJaHHS JKIHKH, i CYMHIBH, TPHUBOTA, TIEPESIKUTA
3 MOCMIIITKOIO Ha OONIMY4i, i BOAHOYAC TEpOiHs, IO
CIOBHEHA PagiCHUX €MOLIH, MPOCTOAYIIHO-HA{BHUX
cnoziBaHb 1 camo3pedeHHsl. OCTaHHE MOYYTTS €MO-
LiifHO POJOBXKYE JIiHIIO JIFOOOBI 1 BTUTIOETHCA B api-
030 barrepdnsii «B sicHuii eHb OaXkaHUy.

[amoro croponoro o6paszy Uio-Hio-Can € okpec-
JIEHHS KOMITO3UTOPOM BIJIACHOI TEpOiHI BHUKIIOTHO
aK 0051901 Marepi. Ll gactuHa ii HaTypH sickpaBo
nokasana B 11 akTi onepu, sSIKUI LIIKOM IPUCBIYECHUH
PO3KpUTTIO 00pa3y repoini. Po3ropHyToto xapakxre-
puctuxoro Yio-Uio-Can 6 inocmaci mamepi € apio3o
i3 cuHoM. [Ipocra miceHHa MeJoMis Ha T XOpajb-
HOT'O CYIPOBOZY OPKECTPY BUCIIOBIIOE MATEPUHCBHKY
moOoB 1 Typbory. Cnenndiuni ocoOnMUBOCTI TOMNS-
raroTh y BKpail MOXMypoMy 3a0apBlieHHI eMOLil Ta
OCHOBHOTO HACTPOIO TEpOiHi, SIKMH KpEelEeHAYE 10
KIiHI[M apio30 3a PaxyHOK TOCWJICHHS JeKiIaMariii.
JpamatnyHi «HOTH» BTOPTAIOTHCS Y MAHYIOYHHA CTIO-
Kiil 1 BpiBHOBaxkeHICTh. CHOKiifHa Ta THXa MEIOMisd
3BYYUTH 0 TOTO B YHICOH 3 OPKECTpPOM Ha CIIOBax
«i barrepduisiii, mogyMaTu CTpamIHO, 3HOBY TaHLIO-
BaTH mije». BigzHauumo, ofHaK, 0 CTPUMAHICTh Y
NepeKMBaHHI CHIIBHUX BHYTPILIHIX €MOIiH i movyT-
TiB, TIEPENAHUX Y MY3HIli, HAIAIOTh TePOiHI — HIXKHO
JOOJISTI01 MaTepi — OIaropoACTBO 1 T1IHICTS.

V zaxmounomy 111 axri Yio-Yio-Can sik mro0msaya
MaTH MOKa3aHa B MPOIIANbHIN CLeHi i3 CHHOM. Api-
030, HE3BAXKAIOYM HA CBOI HEBEJHMKI PO3MIpH, KOH-
[EHTPOBAHE 1 CIIOBHEHE BUHATKOBOKO JIPAMATHYHOIO
eKcripeciero. Y TMepIiit yacTuHi — OypXJIHBiii 1 CTpiM-
Kiif — BOKaJIbHA MMapTist 0a3yeThCs HA IEHTATOHIYHOMY
3BYKOPSII, IO HAIA€ MY3HLI SICHICTb, IPOCTOTY. TYT
BiZICYyTHI OyIb-sIKi 30BHIIIHI e€(eKTH, BCE TPAHUIHO
MIPOCTO — MEJIOAIS 3ByUHUTh Ha TJIi IIPO30POT0 BiOPyrO-
YOro akOMIaHEeMeHTy opkecTpy. Kommosutop Hama-
TaeTbCs TepeaTd B MY3HUIl MaTepUHCHKY IJFOOOB,
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CTIOBHEHY YMCTOTH 1 camM03a0yTTs. Y Apyriid 4acTHHI
L€l CIeHW TepoiHsA Meped 3BEpLICHHSIM CMEpTellb-
HOTO PHUTyally y CTaHI CXBWJIbOBAHOI eK3ajbTallii
3BepTaeTbca 10 cuHa. lleil eMoIiitHo HampyXeHHun
JIpaMaTHIHUHN €Ii30/l € KYJIbMIiHAIIEI0 BCHOTO aKTy,
ITICHsl SKOTO Jisl CTPIMKO MPHUXOAUTH O TParigHOTO
¢inamy.

Camory0cTtBO «maneHbkoi» Yio-Hio-CaH € Buxo-
JIOM 13 CHTYyallii, B sIKili BOHAa YCBIJIOMJIIOE CBOIO 0€3-
MIOPAIHICTh y JOJI CHHA, M03asK 3a 3aKOHOM ii Kpa-
{HU TiIBKM 0aThKO MOXKE 3a0€3MEeYMTH HOro CBiTIE
MaiiOytae. 1 xoua 1s sxkeprBa Yio-Uio-CaH 30BHI
no30asneHa nadocy, ii HagaeTbca BeTUUE3HE ETHUHE
3HAUEHHA: BYMHOK TEpOiHI CTa€ aKTOM IOBHOTO
camo3pedeHHs B IM’s Omara moporux i Jonme.
LleHTpaapHOIO TYT CTA€ ifes MPUHHATTSI MOPAILHOI
BIJIMOBITaIbHOCTI 3a CBilf BUMHOK i PO3yMiHHS HOTO
HacminkiB. B o0pa3i Yio-Uio-CaH mpoaeMoHCTpO-
BaHO BUCOKHUH piBEHb €CTETHYHHX 1 €THYHHX ieatiB
ITATIICHKOTO KOMITO3UTOPA.

BucnoBku. Xinoui obpasu B omepax Jx. [lyd-
qiHi — 11e 6araTorpaHHi XapaKTepH, SKi BUMararoTh
BiJl BUKOHABUIIh HE JIUIIIEe BUIAATHOI BOKAJIHHOI Maii-
CTEPHOCTI, aJIleé MAKCUMaJIbHO TIOBHOTO POHUKHEHHS
B MIMOWHHM JIIOACHKOI IICUXIKH, 3aHypeHHs B 11 TaiHwy,
SIK1 4acTO MEepeXUBAIOTh TEPOTHI Olep BEIMKOTO iTa-
JIIACHEKOTO MaecCTpo.

TBopuicte i My3wunuii Tearp Jx. Ilyduini He
BTpavae CBO€E1 aKTyaIbHOCTI 1 B HAIII Yac, Ipo IO CBij-

YaTh yCE HOBI 1 HOBI MMOCTAHOBKH B TeaTpax yChOIro
CBITY, @ TAKOXX 3BEpPHEHHS CITiBaKiB 1HIIHX CTHILOBUX
HampsMiB (OKpiM KIIACHIHOTO) 70 HOoro My3ukH. st
MY3UKO3HABCTBA Ta IHTENPETATOPiB-TIPAKTHKIB, CITi-
BaKiB Ta PEXHUCEPIB IHTEHCUBHE pPeNepTyapHe KUTTS
MY4Y4iHIEBCHKUX TBOPIB MPOAOBKYE OyTH CTHMYJIOM
JI0 BUBYEHHSI ONIEPHOTO0 37100yTKY MaecTpo, 0 O~
OJICHHS PO3YMIHHS 1103a4aCOBOI IIIHHOCTI 1 aKTyaJlb-
HOCTI 10ro MUCTELTBA.

Otxe, o0paz3 Manam barrepdusii craB omHUM
3 HalsCcKpaBimMX o00pas3iB CBITOBOIO MY3HYHOTO
Tearpy. Lo mapTito BHKOHYIOTH MpOBIAHI ONEpHi
CIIBAYKM HA CBITOBUX TeaTpaJbHUX MakJIaH4YMKaX.
O06pa3 barrepduistii Bi3HAYEHUH PIiJKICHOKO TICH-
XOJIOTIYHOIO €IHICTIO, 3a SAKOI KOXHHH IyIICBHUN
MOpyX, OyIb-IKHi €MOLIIHHUI CTaH Ha BCIX eTamax
PO3BUTKY CHPHUMMAETHCS SK NPOSBH BHYTPILIHBOI
noriku xapakrepy. IlcuxomnoriuHa emHiCTh 00pazy
barrepdustii  migKpIMIIOETBCS €NHICTIO MY3WYHOIO,
10 SCHO BIYYBA€EThCS Y CAMUX PI3HUX €Mi30aX Mpo-
TSTOM OIIEpH.

B icTopii onepHuX MOCTaHOBOK Maiike BCi clie-
HiuHi BrineHHs «Manam barrepdusii»y Jx. [lyuyini €
MPEKPacCHUM MPHUKIIAJ0M HACIiyBaHHS pPEKUCEPAMU
aBTOPCHKOT KOHIeNIii My3udHOTo TBOpY. HesBaxka-
F0YM Ha TIOCTAaHOBOYHI HOBaIlii, My3uka JI)KaoKKiHO
[Ty4gdini cIOHYKa€ CIMiBad4OK Pi3HUX €MOX Ta CTHIIBO-
BUX MIAPiB MYy3WYHOI KYJIbTYPHU JI0 BIYHOTO BTLICHHS
Ta pPO3TaAKH TalHM ii 4apiBHOCTI Ta FeHIaNbHOCTI.
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