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OCHOBHI TEHAEHIII PO3BUTKY CYUYACHOI MACOBOI
TA EJITAPHOI MY3UUYHOI KYJIBTYPHU

B enoxy enobanizayiiinux npoyecis, inmepHem-mexrono2itl, Macogux KOMYHIKayill OCHOBHI MeHOeHYil pO36UMKY
Macoeoi ma enimapHoi Kyiemypu Hausackpasiuie 8i0obpaxcaiomvcs uyepes My3uune mucmeymeo. Mema Hayko8o2o
00CNIOMHCeHHS NONAAE Y O0CNIONCEHHT CYMHOCII MACO8OT Ma enimapHoi My3udHoi Kyiemypu yepes aHaii3 0CHOSHUX
menoenyil it pozeumky. Macoea my3uuna Kyiomypa — ye 3HaYHUuil NIAcm Cy4achoi enobarvhoi mediakyromypu. Bona
MAHINYISIMUGHA, 8I0BONIKAE IOOUHY 8I0 pealbHOCMI, I 06pasu L030PHI, 60HA NPUSHIYYE MEOPYY AKMUGHICMb [ He
30amua cghopmyeamu y ciyxava Kpeamuery ceioomicms. Y moi dce uac, 60Ha 30amua CAPOCMUMU [ MPAHCII08AMU
3Micm 8UCoKoi Kynemypu 00 mMacogoi cgioomocmi. Takum yuHoM, mMacoga Kyibmypa € CKAAOHUM (DeHOMEeHOM, WO
BUKOHYE pIi3Hi 3anumu cycninbemea. Enimapna mysuuna xynemypa nepedbauae eumoHueHicmo, cKAAOHICMb i 8UCO-
Ky AKicmb My3uuHoz2o npooykmy. Boua, 3a36uuail, He3p0o3yMina WUpoKuM Macam, sUmMazae 8ionogioHoi nio2omoexu
07151 NPABUNILHORO 1T CNpUUHAMMS, A MOMY NpusHadeHa 0Jis 8y3bK020 Koaa sucoxkoocsivenoi nyoniku. Cyyacna enoxa
PO3BUMKY MY3UYHOI KYIbMYPU XAPAKMEPUIYEMbCIL A2PECUSHUM OOMIHYBAHHAM Y chepi cyuacHoi macooi my3uunoi
npooyKyii KomepyitiHol IHOyCmpii ma cnojicusaybKux mexHono2itl. EKcnancis macoeoi My3uku 6niueae Ha akademiu-
HY MY3UKY, 3Myuyodu ii mpancopmysamucs i npucmoco8y8amucs 00 OUKMAamopCcbKux MexaHizmie Mediakyibmypu.
Enimapne i macose 6 myzuuniti kynomypi — ye 08i cmopoHu 00HIEL Medaiui, AKI 8 CYCNINbHOMY HCUmMmi iCHYIOmMb 8
€0HOCMI | He NOBUHHI NPOMUCMABAAMUC 00HA 00HIU. [103umueHi i He2amueHi OYiHKU MOICIUBT 8 PIBHIL MIpI NO 8i0-
HoweHHIo 00 miel U inwol Kynomypu. Y mpemvomy mucsyonimmi nio enausom mepedsici Inmepnuem 0ocums CKIAOHO
YIMKO i OOHO3HAYHO PO3OLIUMU MY3UUHY KYIbMYPY HA elimaphy i macosy. Mysuuni meopu Hecnooiano Moxicymo
cmamu c8IimoGoOK MY3UUHOW Kiacuxow. byeae il magnaxu, xonu 06aeamo SUBHAYHUX KIACUYHUX MY3UYHUX MEOPIE
CNOYamKy He CNpUtMAaromvCs WUPOKoo NyoOniKow, a 3 4ACOM CMAKU CYCRIIbCMEBA e8ONIOYIOHYIOMb | elimapHe cmae
3po3yminum minvtionam cayxauis. CyuyacHa macosa Kyibmypa npugyae nyoniKy CnputiMamu KiacuyHy My3uKy 6 napa-
ouemi 3a2anbHoi po38adicaIbHOCMI abo pexiamu, bopomvOU 3a BUCOKUL 2POMADCHLKUL CIAMYC, UCOKe Micye y coyi-
anvHil iepapxii. Knacuxa cmae enemenmom 3a2aibHo20 uioy.

Knrouosi cnosa: macosa kynemypa, erimapHa Kyismypa, migonoeizayis, macugixayis, meHoeHyii.
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MAIN TRENDS OF DEVELOPMENT OF MODERN MASS
AND ELITE MUSIC CULTURE

In the era of globalization processes, Internet technologies, mass communications, the main trends in the development
of mass and elite culture are most clearly reflected through the art of music. The purpose of scientific research is to study
the essence of mass and elite musical culture through the analysis of the main trends of its development. Mass music
culture is a significant layer of modern global media culture. It is manipulative, distracts a person from reality, its images
are illusory, it suppresses creative activity and is not able to form a creative consciousness in the listener. At the same
time, it is able to simplify and transmit the content of high culture to the mass consciousness. Thus, mass culture is a
complex phenomenon that fulfills the various demands of society. Elite musical culture implies sophistication, complexity
and high quality of the musical product. It is usually incomprehensible to the masses, requires appropriate training for its
correct perception, and therefore is intended for a circle of highly educated audiences. The modern era of music culture
is characterized by aggressive dominance in the field of modern mass music production of commercial industry and
consumer technologies. The expansion of mass music affects academic music, forcing it to transform and adapt to the
dictatorial mechanisms of media culture. Elite and mass in musical culture are two sides of the same coin, which in public
life exist in unity and should not oppose each other. Positive and negative evaluations are possible equally in relation to
both cultures. In the third millennium, under the influence of the Internet, it is quite difficult to clearly and unambiguously
divide musical culture into elite and mass. Musical works can suddenly become world music classics. The opposite
happens, when many outstanding classical musical works are not initially perceived by the general public, but over time
the tastes of society evolve and the elite becomes clear to millions of listeners. Modern mass culture teaches the public
to perceive classical music in the paradigm of general entertainment or advertising, the struggle for high social status, a
high place in the social hierarchy. Classics become an element of the overall show.

Key words: mass culture, elite culture, mythologizing, massification, tendencies.

MocTranoBka npodiemu. B ernoxy rmodamizamiid-
HUX IIPOLIECIB, IHTEPHET-TEXHOJOT1H, MACOBUX KOMY-
HiKaIliii OCHOBHI TEHJCHINI PO3BUTKY MacoBOi Ta
eNITapHOI KyJIbTypH HaHsCKpaBillle BioOpakatoThCs
Yyepe3 My3U4HE MUCTELTBO.

JlocripKyoun PO3BUTOK CYCIIUILCTBA, BUCHI Ha
nepmuid TUIaH TPaIUIifHO BHCYBajHCs NpoOiieMu
MIOJIITUKY Ta €KOHOMIKH, a TPoOJIeMH KyJIbTypH BBa-
xanucs ApyropsgaanM. CuTyaris 3MiHWIacs B KiHII
XX CTOMTTS, KONH IrHOpYBaHHA NpOIECaMH, SKi
BigOyBanucs y cdepi KyJIbTypH CTalI0 HEMOXIUBUM
yepe3 TpaHC(HOPMAII0 KYJIETYPHOTO MPOCTOPY, IO
CYNPOBOJIXKYBaJIacsl 3MIIICHHSIM BEKTOpa JIiJIepCTBa
BiJI €TITapHOI 0O MacOBOI KYJIBTYpH.

CyuacHiil My3W4Hill KyIbTypi IpUTaMaHHI Maco-
BiCTb, TEJEBi3iHHICTh, HOCTYITHICTh, BUIOBHIIHICTD,
KJIINOBa CBIOMICTh, €CTETHKAa IOCTMOICPHI3MY,
EKJIEKTUYHICTh, MacuQikalisi cBiqoMocTi, Midoori-
3amis gificHocTi Tomo. KymbTypHi TpeHnu 3me0iib-

IIIOTO OPIEHTOBAHI Ha 33I0BOJICHHS TYXOBHUX ITOTPEO
MTUPOKHUX Mac HaceJIeHHs, TOI K eTiTapHa KyJIbTypa
y ii XxpecTomMaTiiHOMY PO3yMiHHI BiTXOJUTH Ha JpY-
TUH TUIaH.

Pa3oM i3 TUM citif] 3a3HAYUTH, IO Cy4YacHa KyJb-
Typa 4acTo KBali(iKyeTbcs K «MIIIKYyIbTypa» 0e3
O03HAYCHb «MacoBa» Ta «emiTapHa». [[uckycii momo
KaTeropii «Mimm» 31e0UTBIIOT0 TOMHPEH] B JTiTepa-
Typi. 30kpema, B KiHmi XIX Ha moyarky XX cTOMITTS
y tBopax A. Konan Jloins nmpo Ilepnoka Xommca
3al04aTKOBaHI TPAAMLIi JIITEpaTypHOTO KYJIBTYpPHOTO
NPOAYKTY JJIS 32I0BOJICHHSI 3aITUTIiB MiJTKIIACY.

AmnaJgi3 nocaimkens. [To3umii focmiTHUKIB 00
OIIIHKH XapaKTepy B3a€MO/Iii MACOBOTO Ta ETITAPHOTO
B CyYacHiil My3HIli CyTTeBO BinpizHsatoThes: [1. ToH-
yapenko (I'onuapenko, 2017), ®@. Max (Ilak, 2013),
J. Otterbeck, G. Larsson, (Otterbeck, Larsson, 2017),
CTBEP/DKYIOTh, 1[0 MEXI eJIITapHOI H MacoBOI KyJb-
TypH B €IMOXYy ITOCTMOICPHI3MY CTHPAIOTHCS, IHIITI
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HaykoBli, 30kpema, T. Ky3y6 (Ky3y6, 2010) naroso-
LIYIOTh Ha KOHQPOHTALil HUX SBUIL. Y OyIb-IKOMY
BUMAJKy, MDDK MOHATTSIMU «EJIiTapHA» Ta «MacoBa»
My3HKa BiJOyBa€ThCS aKTHBHA B3ae€MOIis. Y HaHid
cTarTi 3po0ieHo cmpoly 3’sACyBaTH XapakTep ITiel
B3aeMOJII.

Jnsi KOPEeKTHOTO TpPaKTyBaHHS TOHSTH «elli-
TapHe» Ta «MacoBe» y KyJbTypi B LIOMY 1 B My3ulli
30KpeMa, MpuHIUIOBOI0 € mo3ullis 1. ToHuapenka
(T'oruapenko, 2017: 21), sxuii BBaXkae, mo HEIO-
LITHHO PO3MISAATH IIi Kareropii Kpi3p MpU3My OCO-
OucTux cMakiB. AOCTpPaKTHUH aHalli3 JaHWX TOHATh
JIO3BOJIUTH 3PO3YMITH iX CYyTHICHY CEMaHTHKY 1 OLi-
HUTH elliTapHe Ta MaCOBE Y CHHXPOHIYHO-iaXpoHiy-
HOMY BHUpPa)XEHHI, y KOHTEKCTi KYJIbTypOJOTi4HOTO
Ta (PiT10cO(CHKOTO, iCTOPHUKO-COIIATHFHOTO 3HAHHS.
Ha mymky I1. [oHgapenka, emitapHe Ta MacoBeE CIiJ
po3mAgaTy 3 no3uiii qudepeHmianii cnocody Muc-
JICHHS Ta CBITOBIAYYTTA y My3ulli. SKIIo ouiHoBaTi
iX B paKypci HOCTMOAEPHI3MY, TO HalO1IbII0T HeOe3-
MeKW 3a3HaloTh mosmiii emrapusmy ([oHUapeHKo,
2017: 22). Y mmpokoMy po3yMiHHI KOXKEH BUI KYJIb-
TYpH € BapiaHTOM CBOE€PiMHOI Mi(oJIOTi30BaHOI IpH
3 MOTCHUIHHUM CHOKUBaYeM KyJIBTYPHOTO MPOAYKTY.

OOTpYHTOBYIOYM JIOIUIBHICTE a0CTPAaroBaHOTO
anamizy, II. Tonuapenko (I'onuapenko, 2017: 24)
HaroJIoIIye, M0 Y9acTo SBUIA MAacOBOi Ta eIITapHOI
MY3HUKH € B3a€MOIEPEXiAHUMU. SIK IpUKiIal aBTOp
po3mIsAae TBOPYICTH CydacHOro MysukaHTa JKaka
JIrocbepa, MOMYNSPHICTH SIKOMY IPUHECIO BHUKO-
HaHHS KJIACHYHHMX MY3MYHHX TBOpiB A. BiBanpmi,
M. Pasens, M. Baxa, JI. Ckapnarti Ta in. y mKa-
30Bilf iHTepmperariii. lle BiAmoBimae NTPUHIIUITY
MIOCTMOJEPHICTCHKOT KyIBTYPH, IS SIKOT XapaKTepHa
MATIMIICECTHICTh KYJIBTYPHOTO CHalIKy MHUHYINX
nokoniHe. @. Illak poOUTH BHCHOBOK, IO CydacHe
My3WUYHE MHCTENTBO ¥ My3WYHAa KYJIBTypa € peakx-
LII€I0 Ha BJIACHY 1CTOPIiIO (CAaMOLIMTYBAHHS Ta PEMIK-
CyBaHHS i, K HACIIOK, — 3aMKHYTICTh CHCTCMH)
(lak, 2013: 106). My3u4Hi NPaKTUKH MUHYJIOTO
BiATBOPIOIOTBHCA Y MOCTMOAEPHI3Mi, SIKHH BIIOBIIOE
¢dopmy, ane He BimoOpaxkae cyTi opuriHamy. docii-
JDKYIOUYM aKTUBHY B3a€MOJII0 MacoBOTO Ta eJiTap-
HOTO B KyJBTYPHHX JAOMiHaHTaxX cy4acHoro, I1. ['on-
YapeHKO 3a3Hayae, I10 THUIl CY4acHOI E€KJICKTHKH B
MUCTEITBI B IJIOMY, i B MECTEILITBI My3UKH 30KpeMa,
€ 6e3yMOBHUM CBiTYCHHAM HACTaHHS €pH HEOOAPOKO
(F'onuapenxo, 2017: 25).

B. XKyp6a Ha npukiaai My3udHOTO CTHIIO bebop
JOCITIKY€E TTEPEXiTHICTh KaTeropiit «mMacoBe» / «elli-
TapHe» B My3Hulli. 3 MOSBOIO JAHOTO CTHIIIO KA30Ba
MY3HKa, K2 ICTOPUYHO BBA)KAETHCS MAcoOBOIO, Iepe-
KBaJiQiKyBanacs Ha eliTapHy 1 BHpBajach i3 ILIO-
muHU KynsTypH Mac (Kyp6a, 2018: 217).

Harowmicts T. Ky3y0 3a3Hauae, 1110 MacoBa My3uyHa
KyJIbTypa CBOTOIHI € SBUIIEM KOCMOIIONITHIHOTO
MOPSAAKY 1 IOCTYMOBO 3aroyIoHs€E iH(GOpMAaIiifHAN
OPOCTIp JIIOOUHM, 30KpEMa, HOro My3HYHO-3BYKOBY
Ta akycTn4Hy ckianoBy. Ha py6exi XX—XXI cro-
JTh BOHA BXOJHWTH Y HENPUMHUPEHHY KOH(POHTa-
IIF0 3 eNMTapHOI MY3WYHOI KYJIBTYpOIO, 0COOIUBO
3 aKaJEMIYHOIO0 KYJIBETYPOIO 1 KIACHYHOI MYy3HUKOIO
(Kyzy0, 2010: 257).

O. TiwkiHa BBa)kae, IO eNiTapHa Ta MacoBa
MiJICKCTEMHU aJIalITUBHO EBOJIIOIIOHYIOTh 1 Perylito-
I0Th IUIACTUYHICTh KYJIBTYpH 3 MeToo ii edekTus-
HOT €BOJIIOIIT Y MIHJIIMBOMY CepemoBHIIi. EBomroris
KyJIbTypu (POpMy€E emiTapHICTh SK ONEpaTUBHY Iij-
CHCTEMY, SIKa BiANOBiJa€ 3a MEPCHEKTHBU PO3BUTKY
KyJBTYPH, @ MAaCOBICTh — SIK KOHCEPBATHBHY IMiCHC-
TEeMy, 10 30epira€ OCHOBHI SIKOCTI KYJIbTypU. YMO-
BOKO CaMO30€pEIKeHHs KYJIbTYPH € 3/IaTHICTh 3MiHIO-
BaTH paliyCc aKTHBHOCTI MAacOBOCTI Ta €iTapHOCTI
(Timkina, 2014).

Takox O. TimkiHa NpPONOHY€E OLIHIOBATH SIKICHI
3MiHU KYJIBTYPH 3 TOYKH 30pYy €BOIIOLIHHOTO YU iHBO-
mromiiHorO pyxy (Timkina, 2014). Ha mymky aBTopa,
EBOJIIOIISL KyObTYypH Mae OyTH cIpsiMOBaHA HE Ha
MOHOITOJTI3aIi0 e TapHOI KYJIETYPH, a Ha MOA0TaHHS
TOTAJIbHOI CTIMKOCTI, 110 MOXE CIPOBOKYBAaTH CTar-
Hallilo, a TOTIM 1 3aru0ens cucteMu KyasTypu. Hay-
KOBEIb POOUTH BUCHOBOK, IO MIPOLIECH BHYTPIIIHBO]
CTPYKTYPHOI aCUMETPii KOPHUCHI 1 CIIPUSIOTH MOJIaIb-
[IOMY PO3BHUTKY KYJIBTYPH.

®. IJak cTBepAXye, OO0 MY3UKO3HABCTBO HE
mo30aBieHe eCTEeTHYHOT0 CHOOI3MY IO BigHO-
IICHHIO /0 MacoBOTO NPOAYKTY: BiA BigBEPTOTO
HITLTi3MY JI0 MOBYa3HOTO ITHOPYBaHHS yChOTO, 11O
nepeOyBae 3a MeXXaMU akaaeMiqHOT My3UKH. SIKI0
MacoBe€ MHCTELTBO HE BBa)KaTH MHCTELTBOM, TO
BUHUKAE MpodiieMa HWoro kareropm3samii. I sxmo
IpeaMeTOM MHCTELUTBO3HABCTBa Oyae cdepa, ska
anpiopi He € MUCTELTBOM, TO BOHO 3allepeuyBaTHME
BJacHy CyTHicTh. ¥ XXI cTomiTTi HayKOBLISIMH 3pO-
oieHo cupoOy MEpersHyTH 1 YCYHYTH Cyleped-
HOCTI MK elliTapHUMH GOpMaMU KOMITO3UTOPCHKOT
TBOPUYOCTI Ta cheporo MacoBoi My3uKH. TBOPUOCTI
OIMBIIOCTI CyYacHHWX aBaHTapAUCTIB BJIAacTHBA
CKIIAJIHICTh Ta <«JIETyMaHi3allis» MY3UYHOI MOBU
(llaxk, 2013: 109).

TakuM YHMHOM, OTJISIL JIITEpATypH 3a TEMOFO JIOCTi-
JDKEHHSI JI03BOJISIE KOHCTaTyBaTH CyIEpPEWINBICTb
T4 HEOAHO3HAYHICTh TPAKTYyBaHHS B3a€EMO3B’SI3KY
MDK Cy4acHOIO MacoOBOIO Ta EJTapHOIO KYJIBTYpOIO.
Tomy n0BOJII CKIIQJAHO TIEpeAOaUYNTH TSHIEHINT PO3-
BUTKY JIMXOTOMIl «MacoBe» / «eJiTapHe» B My3HIIi 5K
y ctepi, IO MIBUAKO pearye Ha 3MIHH KyJIbTYpHHX
TPEHIIB TTOCTMOJEPHICTCHKOI SITOXH.
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Meta HayKOBOTO JOCTIKEHHS IMOJISATae B TOCIi-
JDKEHHI CYTHOCTI MacoBOi Ta eJiTapHOl My3W4HOL
KYJIBTYPH Yepe3 aHajli3 TeHISHITIH 1i pO3BUTKY.

Buxknag ocHoBHoro Marepiaay. Ilonarrsa
«MacoBa» Ta «eJiTapHa» KyJlIbTypa BU3HA4YalOTh JBa
TUIM KYyJNBTYpH, MOB’S3aHi 3 0COONMBOCTSAMH CIO-
co0y icHyBaHHsI KyJBTYPH B CYyCITIJIbCTBI.

MacoBa KynbTypa po3paxoBaHa Ha CIIOXKHBaHHSI
MaKCHMAaJIbHO IHPOKOIO ayauTopiero (KyapTypa s
Bcix). OcHOBHI 1i XapaKTEPUCTUKH: IOIINPEHICTh
1 3araJIbHOZOCTYIHICTh JYXOBHUX L[IHHOCTEH, Jer-
KicTh X 3aCBO€HHS, 1[0 HE BHMAarae pPO3BHHEHOTO
CMaKy 1 COpUIHATTSL.

EniTapra KynbTypa MO3UIIOHY€THCS K TBOPUICTh
BY3BKOT'O KOJIa BHCOKOKIIACHHX MpodecioHatiB, po3y-
MiHHSI SIKOT JOCTYITHE TaKOMY % BY3bKOMY KOJIy BUCO-
KOOCBIYE€HMX TMOLIHOBYBauiB. THUMOBUM NpPOSBOM
SJITAPHOI KYJIBTYPH € TEOpPis 1 MPaKTHKA «YHUCTOTO
MUCTEITBa» a00 «MUCTEITBA ISt MECTENTBa». YacTo
PO3MIAAAETHCS K K aHTHUIIOZ MacoBO1 KyIsTypH. Emi-
TapHa KyIbTypa BUHUKIIA paHillle, HiXK MacoBa, alie B
CYy4acCHOMY CYCITiILCTBI BOHH CIIiBICHYIOTS i mepely-
BalOTh Y CKJIQJIHIN B3aeMOJIil.

SIKIo TOBOPUTH MPO MAacOBYy MY3HUKY, TO OCHO-
BHOIO 1i BIIMIHHICTIO BiJ aKaJeMI4HOI KIIACUKU €
HasIBHICTh AOCTYIIHOTO Ul CHPUNHSTTS HEMiATOTOB-
JIEHUM CITyXadeM piBHS BIUIMBY (IWHAMIKH, MOTHBY,
pUTMY, KOMIO3ULiHHOI cTpykTypm). s macoBoi
MY3HKH XapaKTepHE CTHJIBOBE pO3IIApyBaHHSI —
TIJIBKYU JPKA30BUX CTUIIB ICHY€E OJIM3bKO TPUALSATH, a
3arajbHa KUTBKICTh CTHJIIB MacoBOi MY3HWKH HaOIH-
JKAETBCS TI0 CTa. Take pPI3HOMAHITTS 3aT0BOJILHSE
OyIb-AKi 3alUTH, 3alIOBHIOE YCi HIlIl KyJIBTYPHOTO
cnoxwuBanHs (benpTiokos, 2015: 399).

VY naHui 4ac HAMITHIIMCS TakKi TEHJEHIT pO3BU-
TKY MacoBOi i eJiTapHOT My3UKH:

— TepeBaKaHHS METIaKylIbTypH SIK BHUPIIIaIb-
HOTO YHHHHWKA MOTTHOJIEHHS Mach(iKallii My3HIHOTO
MPOIYKTY Ta HOTO PO3YMiHHS CIIOKHUBAYCM;

— BIUIMB MENIaKylbTypd Ha TMpOLeC ajanra-
Uil emiTapHoi KyJAbTYpH, sIKa TPaHC(POPMYETBCS Mij
BIUTMBOM CBITOTVISIHUX TPWHIIMITIB TIOCTMOIEPHOL
J060wu;

— wmidoorizamis TiHCHOCTI y My3WYHHX TBOpax
MAacoBOi KyJbTYpH;

— BUKOPHUCTaHHS (ONBKIOPHUX MOTHUBIB SIK B
eNiTapHil, Tak 1 B MacoOBill KyIbTypi;

— momojiaHHS Tal0y MO0 MAacCOBOi MYy3WYHOI
KyJBTYPH;

— TONEpPaHTHICTh y KaTeropusallii Ta OIiHII
SIBUL €TITaPHOTO i MacoBOr0 y My3HYHOMY MHCTeE-
LITBI.

Ilepesasicanns  mediakyromypu K — YUHHUKA
noanubnenHs macu@ikayii My3uuHoeo npooOyKmy.

MeniakyneTypa — 1€ CYKYIHICTh iHQOpMaIiiiHo-
KOMYHIKaIliiHuX 3aco0iB, MarepiaJbHUX Ta I1HTE-
JEKTyadbHUX IIHHOCTEH, IO BHPOOICHI JFOJICTBOM
y Tpoleci KyJIbTYpHO-ICTOPHYHOTO PO3BHUTKY 1
CHpUSIOTh (OPMYBAHHIO CYCHINBHOI CBIIOMOCTI Ta
comianizamii ocoouctocti (Hodkinson, 2016: 14).
MeniakyneTypa € KyJIBTypOIO0 HOBOTO iH(opmarriii-
HOTO THITY, 5IKa IIOCTYIIOBO CTa€ I100anbpHOI0. Brius
MeiaKkyJIbTypH Ha MY3HKY 3YMOBHB BHHUKHEHHS
My3U4HOI 1HAYCTpii, s AKOi XapaKTepHa IOTO-
KOBICTh MY3HWKH, ii MAOJOHHICTh, IITAMIIOBAHICTh,
HCOPUTIHANIBHICTh.  [J100a7bHOMY  PO3IIMPEHHIO
BIUTMBY MAacOBOI KYJIBTYpU Ha CYCIIJIbCTBO CIIPH-
SITH TIPOIIECH TeXHi3amii 1 Bizyaumizalii. 3 HacTaHHSAM
epu iHpopMaIitHIX TEXHOJIOTiH y 3acobu MacoBoi
iHpopmanii morpanuio Oararo KomepuiiHOT mpo-
JYKI[iT MacOBOTO CIIOKMBaHHS, YaCTO JYXKe HU3BKOI
SAKOCTI (MY3WYHHH «KIiTY», «BYJIbrapHa» My3uKa i
T.1.). Pi3ka 3MiHa KyJIETypHUX OPIEHTUPIB MpHU3BEIa
JI0 TIOCTIA0NIeHHS IHTEpeCy 10 aKaJeMiqHOTO My3Wd-
HOTO MHCTEITBA 1 CEpHO3HO IMiJipBajia MPECTHK
npodeciiiHoi My3u4HO1 ocBiTH. UmcieHHI momy-
JSIPHI My3W4HI 110y (OPMYIOTH JYMKY, 110 BU3HAHHS
B My3W4HIH cdepi MOKHA OTPHMATH, MAIOYH JIUIIE
MY3UYHHH TAJIAHT 1 30BCIM HE BOJIOIF0YN OCHOBAMH
MY3HYHOI rpaMoTH. Y TUCKYPCi aKkaieMiqHOT My3HKH
e a0COJTIOTHO HEAOMYCTHMO.

[omynsipuzanii MacoBOi KyJIbTypH CHPHUSIOTH
pexiamMa Ta eKCIIAHCHMBHHUI BIUIMB Me/ia3aco0iB
(TenebadeHHs, pa;io, COMMIANFHUX MEPEX TOIIO).
Po3BakasipHa 1on-My3uKa, 10 TPAHCIIOETHCS KaHa-
namu M1, M2, EU-Music, Music Box UA gominye
B My3HMYHHUX CMakax HIMPOKHUX BEPCTB HACEIEHHS 3
BEJIMKAM BiJPUBOM BiJl cepiio3HOi My3uku. OcHO-
BHUMH YHHHUKAMH ii MOMYJSIPHOCTI € MOJIA Ta «TEX-
HiKa KOHTPOJHOBAHOTO YCITIXY», SIKY BHUKOPHUCTOBY-
FOTh TIPOJIFOCEPH, 3BYKOPEIKUCEPH Ta IMiHKMEHKepH.

Bnaue mediaxynemypu na npoyec adanmayii eii-
mapHoi kynemypu. EneMeHTH MacoBoOl KyJIbTypu Ipo-
HUKAIOTh B €JiTapHy KyJabTypy. Te, 1o paHimie Oyio
€JIEMEHTOM EeJIITapHOI (apUCTOKPATUYHOI, CAJIOHHOT)
KYJIBTYpPH, CHOTOIHI € HEBiJl' €EMHOIO YaCTHHOIO Maco-
BOi KynIbTypH 1 HaBnaku. CydacHy akaJeMiuHy My3HKY
YacTO Ha3UBAIOTh aBAHTAPJHOI0, TOOTO TAKOI0, 110 PyH-
HY€E yCTaJIeHi XyO)KHI HOpMHU. YKpaiHCbKa aBaHTapAHa
aKajJieMiuHa My3¥HKa 3anodarkoBana y 2009 pori aupu-
rearoM Pomanom KodmaHOM KOHIIEPTHOI —cepi€ro
«YKpaiHChKHMA aBaHTapm». B omyci «1 + 16 + ..»
HE-KOHLEPTY VISl CKPUIIKH Ta CTPYHHHUX aBaHTapAHOTO
kommno3uTopa Bonogumupa PyHuaka B okpemMux yacTu-
Hax TBOPY CKPHIIAJIb HIOUTO TpaB, ajiec 3ByKy He Oyio —
cllyXadi Majii cami JoaHTa3yBaTH My3HKY.

Y MacoBiif My3HIli CTUPAIOTBCA MEXi MK MHUCTe-
IITBOM, TBOPYICTIO 1 i KOMEpPITiHOIO CKIIaIoBOI0. bi3-
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HEC-1HTepeCcH MPEBAIOIOThH B yCiX cepax My3ndHOl
KyJABTYPH, Y TOMY YHCIIi B aKaJIeMiuHiil My3uLli i Tea-
Tpi (akazmemiuHi omnepa i 6anet). Ha upomy nmoOymo-
BaHa ycsl CHCTEMa Cy4acHOTO KOHIIEPTHOTO, (ecTH-
BaJIBHOTO JKUTTS, HE3AJIEXKHO BiJl TOTO, SKUH IPOLYKT
MIPOTIOHYETHCSL MOTECHLIMHOMY CilyXauyy — MacOBHM
yn enitapauii. CydacHa cdepa My3UYHOI KyJIBTYpH
nepeTBopuiacs Ha MIO0aNbHUNA PHHOK, IHTEpPECH
SIKOTO BIATICHSIOTH aKaJeMidyHe MUCTELTBO. €IUHUI
BHIXiJl BOAYaEThC Y TpaHchopMallii My3UIHOI KyiIb-
TYpH y HampsIMKy i akagemizariii.

Mighonoeizayis Oiticnocmi 8 MY3UYHUX MEOPAX
Mmacoeoi xkyremypu. DopManbHUN BIAXiJ B il-
CHOCTI MOB’13aHUH 13 CTBOPEHHSM TaK 3BaHOI cydac-
Hoi Micosorii. CTBOPIOIOYH 1 TUPAXKYIOUH CHMBOIH
(3HaKM) MacoBa KyJIbTypa, B TOMY YHCIi ¥ My3WJHa,
MioIorizye cBiTOMICTb i TiACBIIOMICTh CIIOXKHBAYA,
SIKMH OTOTOXKHIOE peajibHICTh 3 i BepOanpHUM i/a00
BidyallbHUM o0Opa3oM. BuHHKae XxuOHe ysBIEHHS,
0 MEeTa MacoBOI KyJIBTYpU — 3HSTH HalPyXCHICTbH
i cTpec, ajpke BOHA HOCUTHh PO3BAXKAIBHHI Xapak-
tep. Hacmipasi sk 11 KylibTypa He CTUTEKH 3aIIOBHIOE
JO3BLILIS, CKUTBKH (POPMYE OCOOUCTICTH, CBiJIOMICTIO
KO JIETKO MAaHIMYNIIOBAaTH Ta €MOLii SKOi JIErKO
HaIpaBJsTH y TOTPiOHE pycIIo.

Jlis  XapaKTepUCTHKHM IMITAIlIHHOIO XapakTepy
MacoBoi Kynerypu JK. Bompiitsip yBiB TepMiH «cuMy-
nskp». HaykoBeup cTBepIKyBaB, IO NPUHLIUI
CUMYIIALII ChOTO/HI 3aMiHWB MPHUHIMUI PEaTbHOCTI.
[HCTpyMEHTOM cuMynALii € HECKIHUCHHA BUIOBUIL-
HICTb, SIKa TOPIKECTBYE B MACOBIH KYJIBTYpPi CYCIib-
CTBa CIIOKMBAHHS 1 HACA/KYETHCS 3ac00aMHU MacoBOT
indopmarii (boapiitsip, 2009).

CaMe MaHIMyIIOBaHHS CYCITIIBHOIO CBiJOMICTIO,
EKCIaHCIsl TEXHOJIOTi MeIiaKylbTypH, SKi cyrepe-
4aTh 3aKOHAM MHCTELTBa, HOPOILKYIOTh KPHU3y Cydac-
HOT aKaJIeMIYHOT MY3HKH.

MeniakynsTypa Mpu3BeNa 10 MOSBH HOBOI CTpa-
Teril My3WIHOTO MUCJICHHS, 3aCHOBAHOI Ha KOMEPITii.
Bukopucranusg cneuiaJbHUX TEXHOJIOTIH H0O3BOJISIE
MaHIMyJIOBaTH CBIIOMICTIO JTIOfEH, CHIPUHHATTAM
HUMH JIHCHOCTI, BT€Ui Y BIpTyallbHy My3HUYHY peallb-
HicTh. HOBi TexHONOTIi, 10 MPUXOAATH HAa 3MiHY
MY3HIl, HAMUCaHIi KOMIIO3UTOPaMH, TO3BOJISIFOTH
THPa)KyBaTH TBOPH, SKi T030aBIICHI XYIOKHBOI ITiH-
HOCTI.

[lupoke BUKOpUCTaHHS IHU(POBUX TEXHOJIOTIH,
KOMII'IOTepHOI Tpadiky, BizyaldbHUX crenedeKTiB,
OpieHTallisl MIOy-0i3HECY Ha EKpaHHY TeJeBi3iliHy
KyJBTYpY CIpPSMOBYE MacOBOIO CilyXada Ha BHIO-
BHIIHICTH, ICKPABICTh My3UYHOTO MIOY. SIK HacioK,
(hopmyeTscst HOBa Midororist i, BIAMIOBIAHO, HOBUH
TUI BIPTyaJbHOI MY3WYHOI pealbHOCTI, CIpUK-
HATTS SIKOT HE BUMArae iHTEIeKTyalbHOI Ta eMOLii-

HOI Hampyru, IynieBHUX MepexuBanb. JK. bompiisp
3a3Ha4aB: «MacaM MiJHOCATh 3MICT, 4 BOHH JKaJal0Th
BUAOBHUIA. Macu — e Ti, XTO 3aciiIVICHUH Iporo
CHUMBOJIB 1 MOHEBOJICHI CTEPEOTHIIAMH, I Ti, XTO
crpuiiMe BCe, IO 3aBTOJHO, JinIie O 1e Oyno BHIO-
BUIIIHUMY.

TakuM YHHOM, 3arOCTPEHHS KOH(POHTAIIl MIX
MacoOBOIO Ta EIITapHOI0 (aKaZeMIYHOI0) MY3UKOIO
BiZI0yJI0Ch, B TIEPIILy Yepry, yepe3 HOMiHyBaHHS PO3-
Ba)KaJbHOI, TEXHOJIOT1YHOI Ta Bi3yaJbHOI CKJIaJOBUX
y My3UYHIH Kyl1bTypi. [0 OCHOBHHX XapaKTEpUCTHK
Cy4acHOi pO3BaKaIbHOI KYJIETYPH MOXHA BiJHECTH
BHJIOBUIIHICTh (KapHABaIbHICTH), €POTH3M, CTpO-
KaTiCTh, BUKOPHCTAHHS TAHLIOBAJbHUX EJIEMEHTIB,
akpoOaTHYHUX TPIOKiB. My3nka, He OOTSDKEHA TIIH-
0OKHUM 3MiCTOM, PUTMi30BaHa, MPUKpAIleHa CIiele-
¢exramu. Lle mpocTexyeThecsl Maike B yCiX My3W4-
HUX KJiMax, O[O0 CTBOPIOE 1IIO3iI0 MPHHAIEKHOCTI
JIONWHM caMii cobi. Po3misHyTI KymbTypHI YHiBep-
caiii (OpMYIOTh OCHOBY CYYacHOI PO3BaXKAIBHOI
MY3HMKH B YMOBaX MacOBUX KOMYHiKalii.

UYepes mon-My3udHy KyJIbTYpY, SKa IHPOKO BUKO-
PUCTOBYE pPEKJIaMHI TEXHOJIOTIT Ta 3acO0M MacoOBOi
KOMYHiKaIlii, popMy€eThCs LIIO30pHUN Ta OMaHJIMBUN
y CBOIH JOCTYITHOCTI Mi(posorizoBaHUH BipTyambHUN
My3udHUH mpocTtip. Ilepeciunuii cimyxau, crukaro-
YHCh 3 YSIBHUM CBITOM 30BHILIHBOTO OararcTsa, Ona-
TOTOJTYYYsl, JIETKOCTI, Bi4yBae e)eMepHy 3a CYTTIO,
ajie MepeKOHIMBY 3a €EeKTOM MPUYETHICTH JI0 KYJb-
TypHOI CIUTBHOTH, sIKa TiepeOyBae Ha MKy MOMyIsp-
HOCTI.

BaxnuBUM €I€MEHTOM MacOBOi MY3HYHOI KyJb-
TYpH € pPEHTHHIOBICTB, SIKa JOCSATAETHCS Pi3HOMA-
HITHAMH TOTIAMH, BUMIPIOETHCS MUTBHOHHUMH Tepe-
msgaMu Ha YouTube, KiTBEKICTIO 3aBaHTaXeHb BiJeo
13 My3WYHUX PECypCiB TOIIO. Y Tomax HEOAMIHHO
peNpe3eHTOBAaHI OIMYISAPHI 31pPKOBI THITH BUKOHABIIIB
BiJl pomaHTHKa (AnekceeB, Makc bapckix ta iH.) 10
onaszus-ckomopoxa (Imurpo Komsinenko, [[311360);
exzotuuHi tunu (Mimens Auapazae, NK, [aiitana),
SKI Tako)X BHUKOHYIOTH CBOIO Mi(OJIOTi3aTOPChKY
(YHKITiF0, BHOCSYH €JIEMEHT BJIACHOI CYOKYJIBTYpH
JI0 3arajbHOrO CTPOKATOTO KOJIOPUTY Cy4YacHOi MoIl-
My3HuKH. CTBOPIOETHCA ITYYHUH «ONiMIT», Ha IKOMY
«3ipKm» € 0oramu, pocTe KUIbKIiCTh (paHaTiB. Y LbOMY
KOHTEKCTi MacoBa My3HKa YCHIIIHO BTLIIOE Mi) Tpo
nraciuBe XKUATTA. [Ipy [bOMY BOHA HE CIIOHYKA€ CITy-
xada OyayBaTH TaKe JKUTTH, ii 3aBIHAHHS — 3aIpOTIO-
HYBAaTH JIFOIMHI TIPUTYIIOK BiJl pEATBHOCTI.

Buxopucmauna ponvkiopnux momuseis. ocmi-
JOKEHHSI Cy4acHOi MacoBOi Ta eJiTapHOl KyJIbTYpH
Jla€ MOXKJIMBICTh OXapaKTepU3yBaTH 1i sIK HAPOIHO-
emrapHo-mMacoBy. HapomHa My3wuHa KyJbTypa
JKUBUTH SK akaZeMiuHy (emiTapHy), Tak i MacoBy
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My3uKy. Heodonbknopusm xapakTepu3yeTbes iHTEeH-
CHBHICTIO BUKOPUCTAHHS €JI€MEHTIB HApOJHOT MiceH-
HOT TBOPUOCTI Y CydacHi# My3uuHiit Kynsrypi. Horo
3MICT TOJSITa€ B TIEPEOCMHUCIICHHI HAI[lOHAJIIEHOTO
IYXOBHOTO CIIaJIKy, 3B€PHEHHS 10 €THIYHUX IIMOUH.
B akanemiuHiii My3uili (OTBKIOPHI €JIEMEHTH YiTKO
BUpaxeHi B omepi-oparopii 1. Kapabums «KuiBcbki
¢dpeckm», xkommo3zumii JI. Komony6a mns cumdoniv-
HOTo opkecTpy «Ppecku craponaBHboro Kuesay, a B
TIOMYJISPHIA My3uIli — Y TBOpYoCTi XpucTuau Coo-
Bi#i, AHmpis Xaiara Ta iH.

Tlodonanna maby wooo macosoi My3uuHoi Kyib-
mypu. KpacHOMOBHOIO JE€MOHCTPALIIEI0 MOAOIAHHS
Taly 1070 apredakTiB MacoBOI MY3HKH € TPHUCBO-
€HHS 3BaHHS 3aCITY)KEHOTO apTUCTa YKpaiHH pernepy
[Toramy. He3Bakaroun Ha CYCHUTBHHUN pe30HAHC Ta
HEOJHO3HAYHI BIITYKH, 1€ CBIAYUTH NMPO 3MIiHU B
OLIIHIIi MACOBOT'O Ta EJIITAPHOIO B IJIOLIMHI My3HYHOT
KYJBTYPH.

Tonepanmuicmy y kamezopuzayii ma oyinyi A6uuy
enimapHo2o 1 Maco8o2o 6 MY3UUHOMY MUCHEYMEI.
Y KOHTEKCTI «eTTapHOCTI / MacoOBOCTI» MY3HKO3-
HaBLi BIIMOBMJIMCS Bifl 3BUYHOIO NPOTHCTABICHHS
eJIITApPHOI MY3HKH SIK «BUCOKOD» 1 MACOBOT SIK «HHU3b-
KOT», MOTHBYIOUH II€ THM, IO SIK IIEIEBPH, TaK i 0€3-
JIapHi TBOPH € SK B €IITAPHOMY, TaK 1 B MacCOBOMY
MY3UYHOMY MHCTEIITBI.

CyuacHa MacoBa My3U4Ha KyJIbTypa IIBUIKO pea-
Tye Ha TOMiil, M0 BiOYBarOThCSI «CHOTOMHI», BHKO-
Hy€ He JIUIIEe po3BaKaJibHy (YHKLIIO, aje i BHCTY-
[a€e TPAHCISTOPOM TPOMAJICHKOT AYMKH, 3BEPTAOUH
yBary Ha akTyaibHi TPOOIEeMH i BAKPUBAIOYH TIOPOKH
Cy4JacHOTO COITIyMY.

Y TperboMy THCSYONITTI MifJl BIUTHBOM MEpPExKi
[HTEpHET MOCUTH CKJIaJHO YiTKO 1 OOHO3HAYHO PO3-
IOUIMTH MY3W4HY KyJABTYpPY Ha €JITapHy i MacoBy.
My3uuHi TBOPH HECIOJIBAHO MOXYTh CTaTH CBi-
TOBOIO MY3MYHOIO KIIACHKOIO SIK, HANPHKIAJ, CTa-
Jocsl 3 pok-omeporo «Icyc-Xpucrtoc — cymepsipkay
E.JI. YeGepa, CTHIICTUYHOIO OCHOBOIO SIKOi € POK-
My3uka. Lle x crocyeTbest i mAKa30BOI MY3HKH, 0
skoi y 20-Ti pOKM MUHYJIOTO CTONITTS CTaBHJIHCH 3
MPE3UPCTBOM, & CHOTOJIHI BOHA BHUCOKO OI[IHFOETHCS
menoMaHaMmu. byBae i1 HaBnaku. bararo BU3HaYHUX
MY3HYHHUX TBOPIB CIOYATKy 3daBallUCA IMHPOKiH
myOuini HAATO HE3BUYHMMH 1 BOHA iX BiIKH[AA.
AJle 3 4acOM CMaku CYCHIJIbCTBa MOXYThb €BOJIOL-
OHYBAaTH 1 TOJl eJliTapHe CTa€ 3pO3yMiIAM MiJIbiHO-
HaMm ciyxadiB. UncieHHi opkecTpoBkH TBOpiB baxa
y CTHUII JIETKOI MY3WKH, JDKa3y YU POKY 30BCIM HE
KOMIPOMETYIOTb BUCOKY KYJBTYPY.

CyyacHa MacoBa KyJdbTypa NpHBYAE MyOIiKy
CIpUIMATH KJIaCHYHY MY3HKY B apaJnurMi 3arajibHoi
PO3BaXKaIBHOCTI 200 peKIaMu, OOPOTHOU 32 BUCOKHIA

IPOMAJICBKUI CTaTyc, BUCOKE MiCLE Y COIiaJIbHIN
iepapxii. Kitacuka crae ereMeHTOM 3arajabHOTO IIIOY.
Opranna Meca baxa HanexuTh 10 BUCOKOI KYJIBTYpH,
aje SKIIO BOHA BUKOPUCTOBYETHCS SIK MY3UUHHUH
CYIIPOBIi/I, HATIPUKIIA, Y 3MaraHHsX 3 XyAOKHBOI M-
HACTHKH, TO IEPEXOAUTH B PO3PSIIT MACOBOI KYJIBTYpH,
HE BTPadaloud MPH IOMY CBOEI MPHUHAIEIKHOCTI
nmo Bucokoi Kymerypu. JI. XKypkoBa Bumigse ImsTh
MacOBHX KYJNBTYPHHX 1 KYJIBTOBUX MiCIlb, JIe ICHY€
W KJacM4Ha My3HKa: KiHO, peKjiama, iHTepHEeT, Kl
1 MOBCAKJCHHICTh (TOOTO, MICIIS, JIe My3UKa 3BY4HUTh
sk (on) (XKypkosa, 2016: 263).

BucnoBKH. 3a pe3ynbraTaMu TOCIiIKEHHS Cydac-
HOI MacoBOI Ta eiTapHOi My3HYHOI KyJIbTypH MOXKHA
3poOMTH TEBHI Yy3arajdbHEHHsS. MacoBa My3H4YHA
KyJIBTypa — 1€ 3HAYHUH IUIACT Cy4acHOi IT00abHOT
MeniakynbTypu. MacoBa My3udHa KyJlbTypa MaHiIy-
JIITUBHA, BOHA BIZABOAMTH JIFOMUHY BiJl PEaIbHOCTI, ii
00pasw UTI030pHI, BOHA IIPUTHITY€ TBOPIY AKTUBHICTH
1 He 371aTHA c(OpMYBATH y CIyxada KpeaTHBHY CBi-
nomictb. BogHouac BoHa 37aTHa COPOCTUTH 1 TpaH-
CIIIOBAaTH 3MiCT BUCOKOI KYJBTYPH 10 MacoBOi CBioO-
MocTi. TakKMM YHHOM, MacoBa KYJIbTypa € CKIaJIHUM
(eHOMEHOM, 1110 BUKOHYE Pi3HI 3alUTH CYyCITiIbCTBA.
YV pamkax MacoBoOi KybTypH (POPMYETHCS HOBHI THII
HOIYJAPHOT MY3UKH, 10 0a3yeTbcsi HA MEAiaTeXHO-
JIOTiSIX, JKAHPOBIH 1 CTUIIICTUYHIN B3a€EMOIi, CHHTE31
PI3HUX TUMIB My3UYHOTO MHUCJICHHS.

CyuacHa emoxa pO3BUTKY MY3WYHOI KYJIBTYpH
XapaKTepPHU3YEThCSl AarpeCUBHUM JIOMIHYBaHHSIM Yy
cthepi cygacHOI MACOBOT My3HYHOI TTPOAYKIIIi KOMEP-
MidHOT 1HIYCTpii Ta CHOXUBAIBKUX TEXHOJIOTIH.
ExcnaHcist MacoBOi My3UKH BIUIMBAE Ha aKaJeMiuHy
MY3HKY, 3MYLIyIOUH ii TpaHC(HOPMYBAaTUCh 1 IPUCTO-
COBYBaTHCh JI0 JUKTaTOPCHKMX MEXaHi3MiB Melia-
KyJIBTYpHU.

EmitapHa mMy3n4Ha Kynerypa nependadae BUTOH-
YEHICTh, CKJAJHICTh 1 BUCOKY SKICTh MY3HYHOTO
nponaykty. BoHa, 3a3Buuaii, He3po3yMmisla IIUPOKUM
MacaMm, BHUMara€ BiJMOBIAHOI MiJrOTOBKU JJIs Tpa-
BWJIBHOTO ii CHOPUMHATTS, a TOMY HpHU3HAYeHa IS
BY3bKOTO KOJIa BHICOKOOCBiUeHOI myOmiku. SIk mpa-
BUJIO, eTiTapHa My3HKa € HEKOMEPITi THOI0, X04a iHOI
MOK€ BUABUTHCS (piHAHCOBO YCHIIIHOIO 1 mepeiTu B
PO3psiL MacoBOi KYJIBTypH.

Y cyyacHOMY CyCHiJIbCTBI MAaCOBa My3WYHA KYJIb-
Typa IPOHUKAE B yCi cepH eniTapHOi, 3MIITYI0IUChH
3 Hero. Cring 3a3HAYUTH, MO elTapHEe i MacoBe B
MYy3W4HIH KyJIbTypi — I1€ Bi CTOPOHH OJHI€T Meali,
AKi B CYCHIIBHOMY >XKHTTi iCHYIOTH B €IHOCTI 1 He
MOBHHHI MPOTHCTABISATHCS OIHE OAHOMY, BiApH-
BaTUCA onaHe Bij iHImoro. ITo3uTUBHI 1 HEraTUBHI
OITIHKY MOXKJTUBI PiBHOIO MipO¥O IO BiTHOIIEHHIO IO
Ti€i ¥ 1HIO{ KYBTypH.
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