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“MOLLA NASRADDIN” AND THEMATIC-PROBLEMATIC PARALLELS
IN UZBEK SATIRICAL POETRY

The article emphasizes the need for a more comprehensive and systematic study of the influence of the founders of
"Molla Nasraddin" in the formation of Uzbek satirical poetry. The reasons for the great popularity and love of the journal
“Molla Nasraddin” in general among Turkestan, as well as Uzbek readers, poets and writers, scientists are clarified.
Among the main reasons are that the stylistic of “Molla Nasraddin” is an original aesthetic event, the journal regularly
and consistently covers the life of the Turkestan people in its pages, pays attention to news, events and innovations from
different cities and regions, and sympathizes with the intolerable lives of its Muslim and Turkish brothers. The role of
the founders of “Molla Nasraddin” in the formation of Uzbek satirical poetry is studied in the context of the Turkestan
areal. Works written by founders of “Molla Nasraddin” on the life of the fraternal country, one of the bright pages of
Azerbaijan-Turkestan literary and cultural relations in 1905—1920 — topical satires of J.Mammadguluzadeh, the satires
of M. A. Sabir, A. Gamkusar, A. Nazmi and other founders of “Molla Nasraddin” are involved into the analysis, the
main focus is on the criticism of the Bukhara Khanate, which became almost a symbol of medieval feudal backwardness,
religious superstition and ignorance, not only in Turkestan, but in the Middle East as a whole. The analysis is carried
out in comparison with the works of well-known Uzbek enlightenment writers and poets — Abdulla Aviani, Makhmudhoja
Behbudi, Siddiqi Ajzi, Mirmohsun Shirmahammadov, Abdurauf Fitrat, Abdulla Gadiri, Ali Fitrat and others. The
influence of the founders of “Molla Nasraddin” is confirmed by literary materials. The article concludes that the study
of the problem of “Molla Nasraddin” literary school and Uzbek satirical literature” on a scientific-theoretical level and
literary-historical sequence creates unique opportunities to clarify the main tendencies and foundations of literary and
cultural relations of Azerbaijan and Uzbekistan in the twentieth century. The second half of the 19th century and the
beginning of the 20th century are considered to be a special period as well as a transitional period in the centuries-old
history of Turkestan-Azerbaijani literary relations. It is a literary-historical fact that the idea-aesthetic and socio-political
content of this special stage is determined by the creative activity of the journal “Molla Nasraddin” and its founders, as
well as cooperation with Uzbek intellectuals, poets and writers. The opinions and judgments put forward in the article are
based on the scientific conclusions of well-known Azerbaijani and Uzbek literary critics.
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«MOLLA NASRADDIN» I TEMATUYHO-ITPOBJIEMATHYHI ITAPAJIEJII
Y CATUPUYHIN MOE3Ii Y3BEKUCTAHY

Y emammi nazonowryemoca na neobxionocmi 6cebiuno2o ma cUCMeMamuiHo20 UBUEHHs BNIUEY 3ACHO8HUKIE «Mon-
au Hacpaodina» na gpopmyeanns yzbeyvkoi camupuunoi noesii. 3’sco8ano npudunu 6enuxoi nonyispHocmi ma aooo-
6i arcypuany «Molla Nasraddiny 3azanom ceped Typxecmany, a maxodic y30eybKux uumavis, noemie i NUCbMEeHHUKIG,
Haykosyis. OcHosHuMU npudunamu € me, wo cmunicmuxa «Molla Nasraddiny — opucinanoha ecmemuyna noois, sxcyp-
HA BUCBIMIIIOE JCUMMSL MYPKECMAHYI8 HA CB0IX CMOPIHKAX, 36epMAE V8aey HA HOBUHU, NOOIi ma IHHOBAYII 3 PI3HUX
Mmicm i pe2ionis, a maKodic Cnigyy8ae HeCMepNHOMY HCUMMIO MypeybKux opamig-mycyibman. Pons 3acnosnuxie «Moanu
Hacpaooinay y gopmysanni yz6eyvkoi camupuunol noesii eusuaemocs 6 konmexemi Typkecmancokoeo apeany. Teopu,
Hanucari 3acHosnuxamu «Monna Hacpadoiny npo scumms 6pamuvoi Kpainu, 0OHI 3 ACKPABUX CMOPIHOK azepbatlodica-
HO-MYPKeCMAaHCbKUX JimepamypHux i Kyiemyprux gionocun y 1905—1920 pp. — akmyanvui camupu /[ic. Mameodeynyzaoe,
camupu M. A. Cabipa. [Jo ananizy saryueni Iamkycap, A. Haswi ma inwi 3acnoenuxu «Monna Hacpaddiny, ocnosna
yeaea npudiniemvcs kpumuyi byxapcekoeo xancmea, ke cmano 4u He CUMBONIOM CepeOHbOBIuHOI heodanbHOI 8iocma-
Jnocmi, penieiiinux 3a6000Hi6 i Hegienacmea He minvku 6 Typkecmani, ane i Ha Bruzvkomy Cxo0i 3azanom. Ananiz nposo-
OUmMbCsL Y NOPIGHAHHI 13 MBOPAMU BIOOMUX Y3DeybKUX NUCbMEHHUKIG-npocsimumenie — Ao0yinu Aenani, Maxmyoxoooca
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bexobyoi, Ciooixi Auszi, Mipmoxcyna [lupmaxammaodosa, Abdypaygha @impama, A60yanu Iadipi, Ani @impama ma in.
Bnaue 3acnosnuxie «Monnu Hacpaddina» niomeepoocycmucs nimepamypHumu mamepiaramu. Y cmammi pooumscs
BUCHOBOK, W0 8UBYEeHHs npobiemu aimepamypHoi wxonu «Monna Hacpaddiny ma y36eyvkoi camupuunoi nimepamypu
Ha HAYKOBO-MEeOpemuyHOMY pPi6Hi ma JimepamypHo-icmopuydHitl noCAi008HOCHI CMBOPIOE VHIKANbHI MONCIUBOCI 015
3’ACY8aNHS OCHOBHUX MEHOEHYIL TiIMmepamyprux i KyibmypHux eionocun Azepbatiodcany it ¥Y36exucmany y XX cm. Jpyea
nonosuna XIX i nouamox XX cm. ésaxcaromuscsi 0cobaueuM nepio0om, a makoxtc nepexioHuM nepiodom y 6a2amosikosii
icmopii myprecmano-azepoaio’CanCoKux JimepamypHux 8iOHOCUH. JlimepamypHo-icmopuurum ghpakmom € me, ujo ioeti-
HO-ecmemudHuil i COYiaNbHO-NONIMUYHUL 3MICIN Yb0O2O emany U3HAYAEMbCA MBOPUOoIo JisibHicmio JcypHany «Moana
Hacpaoodiny i tioeo 3acHo8HUKI8, a MAKOdiC Cnignpayero 3 y30eybKumu iHmeileKmyaiamu, noemamu ma nucbMeHHUKd-
Mmu. Buxnaoeni y cmammi OyMKU mMa CYOHCeHHA IPYHMYIOMbCA HA HAYKOBUX BUCHOBKAX 8I00OMUX A3epOAUONCAHCLKUX md
V30eybKUX 1imepanmypo3Hasyie.

Knwuosi cnosa: scypuan «Molla Nasraddiny, 3acnosnuxu «Molla Nasraddiny, H. Mamedzynyzade, M. A. Cabip,

y3beybka camupuuna rimepamypa, 0xcadiou, A. Aenani, C. Aducsi, A. I'aodipi, A. Dimpam.

Introduction. There were many reasons why the
journal “Molla Nasraddin” was met with interest by
readers in Turkestan, as well as literary figures, writ-
ers and poets. One of them, and the first, was the bold
and unique writing style of the journal’s authors. The
founders of “Molla Nasraddin” brought an unprece-
dented and unused style of expression to the Middle
Eastern literature with their writing and idiom styles,
inikas and stylistic manners. This new manner and
style of communication with readers was of great
interest to everyone, especially the writers. Of course,
satires were written in Eastern literature even before
“Molla Nasraddin”. Even in the works of Navai and
Fuzuli, we observe signs of satire and satirical style.
But the style of “Molla Nasraddin” was a completely
new, unprecedented aesthetic phenomenon due to its
scale and revealing quality. Another important reason
for “Molla Nasraddin”s unparalleled popularity and
resonance in Turkestan was the journal’s regular and
consistent coverage of the life of the Turkestan peo-
ple in its pages. As the founders of “Molla Nasraddin”
described the deformities, injustices and tragedies
in Iran, South Azerbaijan, Turkey, Arabia and other
Muslim countries with heart and a great fire of big-
otry, they also wrote about the terrible scenes of Turk-
estan’s life with the same and deep care and brotherly
love, and felt sorry for the plight of their Muslim and
Turkish brothers. From this point of view, bringing
the problem of Turkestan life to the center of analysis
in the journal “Molla Nasraddin™ is of special impor-
tance from the point of view of studying the interna-
tional interests and scope of the journal, as well as
the next stage of Azerbaijani-Turkestan spiritual and
cultural relations.

Discussion. As we have noted, one of the bright
pages of the Azerbaijani-Turkestan literary and
cultural relations in 1905-1920 is the works of the
founders of “Molla Nasraddin” about the life of the
fraternal country. In J. Mammadguluzadeh’s feuille-
tons on this subject, in the angry and belligerent sat-
ires of M. A. Sabir, A. Gamkusar, A.Nazmi and other
“Molla Nasraddin™ satirists, we see that Turkestan
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society exposed to various problems and deformities.
It should also be noted that the pages of the journal
reflected the news from different cities and regions
of Turkestan, events and innovations that took place
in different parts of the country. However, the most
satirical image in “Molla Nasraddin” was the Bukhara
khanate, the city of Bukhara, which is already known
and popular with a wide readership. The main reason
for such a strong interest in Bukhara in the works of
Azerbaijani enlightener writers and satirists was the
fact that the city almost became a symbol of medieval
feudal backwardness, religious superstition and igno-
rance, not only in Turkestan but in the Near East as a
whole. The point is that the socio-political system and
economic and cultural backwardness of the Bukhara
Khanate were sharply criticized not only in the works
of the founders of “Molla Nasraddin”, but also in the
works of Uzbek enlightener writers and satirists. For
instance, well-known Uzbek enlightener writers and
poets Abdulla Avlani, Makhmudhoja Behbudi, Sid-
diqi Ajzi, Mirmohsun Shirmahammadov, Abdurauf
Fitrat, Abdulla Gadiri and others wrote in their arti-
cles and feuilletons about the city that Bukhara was
far behind the innovations of the modern world wrote
that people lived under oppression, in a state of law-
lessness as slaves and they disgraced the government
of this country all over the world. Prominent enlight-
ener-poet, writer and playwright A.Fitrat wrote in
his “Munozara” (1911), “Bayonoti sayyohi hindi”
(1912), “Qiyomat” (1913), “Nara” (1914), “Oila”
(1915) and many other literary and philosophical
works, against the background of comparisons with
the lives of the peoples of Europe, he summarized the
horrible human landscapes of Bukhara and called on
his Muslim brothers to get tired of such a life and to
radically change their way of life and thinking.

It was not accidental that in the pages of “Molla
Nasraddin” and in the works of Uzbek Jadids, the
methods of governing the Bukhara Emirate and the
feudal-patriarchal way of life in this region were con-
sistently exposed, both in sharp literary and satirical
styles. Indeed, in the early twentieth century, the situ-
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ation in Bukhara was extremely difficult and deplora-
ble. Despite the occupation of the Bukhara Khanate by
the Russian Empire and maintaining its formal politi-
cal independence over other regions and provinces of
Turkestan, the level of socio-economic development
and the dominance of feudal relations were extremely
intolerable and desperate. Compared to other prov-
inces of Turkestan, economic and cultural backward-
ness, medieval feudal traditions, religious fanaticism
and superstition covered all spheres of life and activ-
ity of the Bukhara khanate like a spider’s web. The
emirs of Bukhara still preferred to use typical and
primitive medieval feudal rules, traditional methods
of violence and torture. The formal independence of
the Bukhara Khanate in comparison Tsarist Russia
did not have any socio-political significance, because
in fact this region was one of the dozens of colonies
of the Russian Empire that had no rights with them.

Thus, the widely spread of the spiritual and moral
crisis, the collapse of economic life and the country’s
economy, the outbreak of superstition and ignorance
among the masses, the almost collapse of science and
education, enlightenment and culture were the leading
features that characterized the social and spiritual life
of the Bukhara Khanate in the early twentieth century.
J.Mammadguluzadeh, who knew the life of the peo-
ples of the East deeply and perfectly, worked with all
his might to get rid of their feudal inertia and slavery,
was considered one of the bravest and most powerful
artists of his time, in his feuilleton “Jackal” (1909) he
criticized the rotten morality of the Bukhara emirs,
who forgot their homeland and nation, the represent-
atives of the reactionary religious-feudal government
hegemony in the country, the poor and pious Muslims
who did not even think of waking up from the “igno-
rance” of Bukhara. The tragedies of Bukhara, along
with Mirza Jalil, were in the spotlight of other found-
ers of “Molla Nasraddin” and often became the target
of satire and criticism. In this regard, the work of the
most prominent representative of satirical poetry in
“Molla Nasraddin” M. A. Sabir is also important. In
general, it should be noted that Sabir’s satires have
a special role in the satirical poetry of XX century
Azerbaijan in the reflection of Bukhara themes and
problems. In the satire that begin with the beyt “Zahid
wants to reach his goal before he dies, he wants to
throw a a sleep noose around Paradise” of the great
poet, he exposed the moral depravity of the believers
in Bukhara and their suffering in the bondage of igno-
rance (Sabir, 2004a: 243).

Exposing the despotic rulers of the Old East of
the twentieth century with terrible and ironic quali-
ties - Sultan Abdulhamid, Mahammadali Shah, Zilli
Sultan, Rahim khan and other ruthless rulers, the poet
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does not forget the emirs of Bukhara, Ahad khan and
Amir Alimkhan, engraved them along with dozens
of others on the board of shame and condemnation
(Sabir, 2004b: 275).

The international content and significance of
M.A.Sabir’s poetry was that among the objects of
criticism of his sharp satirical pen could be seen
the Tsarist government, British imperialism, Iranian
shahs and Arab emirs, Turkish sultans, Turkestan
authorities, including the emirs of Bukhara. In the
pages of “Molla Nasraddin” and Sabir’s satires, along
with the revolutionary events in Moscow and St.Pe-
tersburg, Kazan and Ufa, Baku and Tabriz, important
political events in many cities and regions of Turkey,
Iran and Turkestan were reflected. The most impor-
tant thing here is that the genius Sabir describes the
socio-political events and processes that took place in
the above-mentioned places in his work in connection
with the most advanced worldview and democratic
ideals of his time, he praised the democratic changes
taking place in the socio-cultural life of the oppressed
peoples of the East. Prominent Uzbek literary critic
T.Jalalov, speaking about these important and charac-
teristic features of Sabir’s work, emphasizes the fol-
lowing: “M. A. Sabir’s satire on fire reflects not only
the fate of the Azerbaijani people, but also the diffi-
cult and tragic past of the Turkestan nations. This was
one of the features that brought Sabir to the attention
of Uzbek readers and people” (Calalov, 1964).

In M. A. Sabir’s condolences, which began with
the hemistiches “Report ehyayi-Samarkand made an
Iranian merchant” and “Some holy ulema who are
enemies of the school” the extreme backwardness of
the Turkestan environment, the "saints" of this igno-
rance and feudal inertia, the enemies of science and
enlightenment, the reactionary forces resisting inno-
vation and development with all their being, and the
old-fashioned people were angrily exposed (Sabir,
2004c: 319).

The great satirist did not see any serious differ-
ence between the religious fanatics in the Caucasus,
the hard believers in Shamakhi and their allies in
Kokand, and the ignorant in Bukhara on the contrary,
he fired all the forces of superstition and fanaticism
with the same rage and passion, with sharp satire
(Sabir, 2004d: 19).

A.Gamkusar’s satire with radif “Bukhara” is one
of the unique examples of sharp public criticism in the
democratic poetry of Azerbaijan in 1905-1920, but
also can be considered as a bright example in terms of
the reflection of the Turkestan theme in the brotherly
Azerbaijani literature. Letters and news sent from
different cities of Turkestan to the editorial office of
“Molla Nasraddin” journal played an important role
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in the creation of this poem, rather than the author’s
direct travel impressions. Written in the style of bit-
ter irony and with the power of deep revelation, this
poem draws attention to the social pathos and drama
born of the combination of sharp satirical harmony
and mercy-compassion. In general, it is important to
note that the organic unity of public concern with bit-
ter and poisonous laughter in poetry and the pathos of
national tragedy resulting from this unity are realized
as one of the aesthetic qualities inherent in the style of
expression of “Molla Nasraddin” school representa-
tives. The poet is so moved by the horrors of Bukhara
that he compares this tragedy to the plight of Muslims
in Iran, Egypt, Tunisia and Sudan, but finds no conso-
lation (Qamkusar, 2006a: 39).

In 1916, A.Gamkusar traveled to Turkestan
together with the author and close friend J.Mammad-
guluzadeh to organize performances of the comedy
“Deads” (1909) in Central Asian cities. Both found-
ers of “Molla Nasraddin” see the socio-cultural life of
Ashgabat, Merv, Bukhara, Samarkand, Tashkent and
the life of local people, with whom they have repeat-
edly published news and feuilletons. This journey, of
course, deepens and enriches the thoughts and ideas
of both artists about Turkestan. It is interesting that
A.Gamkusar wrote about his travel impressions while
he was still in Tashkent, sent by letter to the “Achiq
Soz” newspaper, and in that article he talks about the
life of the people of Turkestan, the state of socio-cul-
tural relations there. Prominent literary scholar, prof.
Islam Agayev speaking about this letter in his mono-
graph, states the following: “In a letter to the “Achiq
Soz” newspaper, Aligulu Gamkusar spoke with deep
sorrow about the lifestyle of the Uzbek people and the
gravity of the cultural and economic situation in the
country” (Agayev, 1976: 65).

A.Gamkusar’s satire with radif “Basa Golmoz”
written in 1917 on the basis of impressions of the
trip gives the impression of a poetic continuation
of the publicist’s article published in “Achiq soz”
newspaper. In this satire, the poet described what
he saw with his own eyes in Turkestan (Qamkusar,
2006b: 81). In addition to these satires, A.Gamkus-
ar’s feuilletons “Year of the Tiger” (1914), “Not of
the Runner, but of the Commander” (1917) and other
works spoke in detail about the problems of Turke-
stan, the difficult socio-economic environment and
intolerable situation of the Turkic people living here
were discussed, and the dominance of medieval rules
and feudal traditions in the cities of Central Asia was
sharply criticized.

It is important to consider a number of funda-
mental works by Uzbek enlightener writers in order
to compare the similarities between the founders of
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“Molla Nasraddin” and the socio-political platform
and enlightenment programs of the Jadids. From this
point of view, it is necessary to emphasize Abdurauf
Fitrat’s “Munozara”, “Oila”, Makhmudhoja Behbu-
di’s “Padarkush”, articles and letters of many Uzbek
Jadids directly related to this topic. Uzbek literary
critics emphasize the great importance of A. Fitrat’s
work “Munozara” (“Dispute”) in the expansion of the
enlightenment movement and struggle in Turkestan.
This work has an incomparable value in terms of
expressing the socio-aesthetic and enlightional-cul-
tural content of the Uzbek Jadid movement. Written
in the style of conversation-dialogue, “Munozara”
was written by A.Fitrat in Persian during his stay in
Istanbul. The story was first translated into Turkish
(i.e. Uzbek — 1. S) in 1911 on the recommendation
of Makhmudhoja Behbudi, a well-known enlightener
writer Haji Muin Shukrulla. The work was published
in the same year in the “Turkistan Province Newspa-
per” and then in a separate booklet. This translation
of “Munozara” was carried out with certain interven-
tions and edits, as the work was intended to be staged.
In the process of translation, taking into account the
interest and level of the audience at that time, cer-
tain parts of the work were shortened, and the lan-
guage and style were adapted to the stage. Despite all
these interventions and forced distortions, the work
“Munozara” spread like lightning speed in Turkestan
and became popular. This work brought world fame
to A. Fitrat, his most famous contemporaries, new
friends and comrades-in-arms M. Behbudi, S. Aini,
F. Khojayev, H. Shukrulla and others emphasized the
high ideological and aesthetic features of the work
and its great resonance in the cultural environment
of Turkestan. The text of the “Munozara” has been
published several times in Bombay (1929), Karachi
(1942), Dushanbe (1996), Japan, the United States
and a number of European countries.

The following remarks of Makhmudhoja Beh-
budi, one of the leaders and founders of the Turkestan
Jadid movement, the first critic of the “Munozara”,
are still relevant today, despite the fact that they were
expressed 110 years ago: “The conversation between
a French gentleman and a mudarris from Bukhara
about the benefits of usul-i Jadid schools and the
need for education for the people of Bukhara during
the development of science was published in Persian
in the form of a treatise entitled “Munozara”. We
also reviewed and made sure that this story is really
beneficial for the people of Bukhara. We express our
deep gratitude to those who edited and published this
important treatise given by French man and mudar-
ris. Inshallah, this treatise will awaken the people of
Bukhara, and the author and editor of the “Muno-
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zara” will always be remembered with gratitude”
(Behbudiy, 1911).

The work discusses the state of science and edu-
cation in all Turkestan and Eastern countries on the
basis of a dialogue between a mudarris from Bukhara
and a Frenchman. The author’s purpose was not
only to deny education system that outdated and
does not meet the requirements of the time. During
the dialogue between Firangi and Mudarris, impor-
tant thoughts are put forward about the reasons why
Bukhara scholars and intellectuals drowned in the
swamp of ignorance and why the people lived in dif-
ficult and intolerable conditions. Among the main
reasons behind the terrible social situation in Turk-
estan, especially in the Bukhara khanate, A. Fitrat
points to the rule of the Emirate in Bukhara, Amir
Alimkhan and his entourage, which caused this great
Eastern city and province to groan under colonial
oppression, as well as the real face of the occupation
policy of Russian tsarism. As a result of the severity
and veracity of these accusations, not only the Emir
and his nobles, but also the fanatical and ignorant
mullahs of Bukhara, Russian judges and officials in
Turkestan did not stop the persecution of A.Fitrat and
“Munozara”. It is heartbreaking to note that the pop-
ulation of an ancient and beautiful land like Bukhara,
once a population of about ten million, has shrunk to
2 million since Russia’s invasion, with only 70,000 of
them living in the capital, Bukhara and the idea that
nine out of tenths of this 70,000-strong urban popula-
tion is completely illiterate.

All the pages of the “Munozara” are full of the pas-
sion of the enlightener philosopher and writer to save,
recreate and modernize the Islamic world, especially
his homeland Bukhara. The enlightenment-philo-
sophical views of the Turkestan Jadids were not so
accurately and effectively reflected in any book of
that period. A.Fitrat appeals to the leadership, people
and every citizen of the country to save his homeland,
which is far behind the pace of renewal and growth
of the world and time, with a heart-wrenching and
conscientious cry. In the speech of the great writer,
almost all the elements and methods of appeal, which
will affect a person, were skillfully used. In this sense,
the “Munozara” is truly a typical and classic example
of enlightening publicity and prose: “Islam is our reli-
gion, Islam is our honor, Islam is our happiness. Islam
is the cause of our pride, Islam is the main reason
for our peace and spiritual comfort. Bukhara is our
holy Homeland. Bukhara is our affectionate mother.
Bukhara is our place of divinity, Bukhara is our place
of worship. Bukhara is our dear mistress. Bukhara is
our beloved along with our souls. Bukhara is from us,
we are from Bukhara. It is enough we have spent so
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much of our lives in ignorance and laziness, captured
in ignorance and illiteracy. Neither our Shari’ah, nor
our customs and traditions will ever forgive you for the
loss of this dear religion, for the dishonorable accept-
ance of the share of this sacred Motherland. Perhaps
today, all the sages and scientists of the world, the
progressive advocates of the world community, are
cursing us and consider us out of the way of human-
ity. Brothers! Come to your senses a little, gather your
mind and consciousness. Human is the most honora-
ble of all creatures on earth. The reason why human
is different and honorable from other creatures is that
human is capable of progress and decay, while other
animals do not... After all, think for yourself, come to
your senses, why should we face decay day by day
at a time when all the disbelievers are developing in
the world.?! If the disbelievers write their names as
Human in the eyes of all the sages and scholars of
the world, why should we be considered a “jamadat™?
If the disbelievers live with perfect wealth and hap-
piness, why should we agree to live as beggars ?!”
(Fitrat, 2000a: 96-97).

A.Fitrat’s angry and nervous cries, painful ques-
tions that tear a person’s heartinvoluntarily reminds
us the great Azerbaijani enlighteners and democrats
M. F. Akhundzadeh, H. B. Zardabi, N. B. Vazirov,
A. Hagverdiyev, J. Mammadguluzadeh, M. A. Sabir,
M. Hadi and A. Sahhat’s artistic speeches, their ques-
tions addressed to the Muslim world, mixed with
cries. A. Fitrat’s steadfastness in his enlightened
worldview and reformer’s status, the depth and scope
of his thinking are astonishing in the true sense of
the word: “Aren’t you ashamed? Every day, Chris-
tians invent thousands of innovations, such as fire-
carts, fire-ships, and telegraph wires, and our industry
is limited to the production of horse-drawn carriages
and clay carts. Tfu, for such a dark and helpless day,
we should be ashamed of the door. O readers of this
booklet of mine! If our love for religion, Homeland,
property, soul and children is true, if you want our
religion to be saved, our law to live, our country to
develop and prosper, our children to come and be
safe, and to have a good name in this world, the only
solution to your problems is science and education
(Fitrat, 2000b: 97-98).

The resonance created at the time by A.Fitrat’s
“Munozara” (1911) was so magnificent and majestic
that his opinion was rightly compared with the per-
ception of “Russian Muslims” by I.Gaspirali. One of
the first readers and evaluators of “Munozara”, the
famous contemporary of A. Fitrat, S. Aini also said
on the occasion of this work: “This little story spread
like wildfire and intimidated the Russian government,
and the Emir and the Russian police began to per-
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secute not only the work “Munozara” but also those
who read it” (Boltabayev, 1987: 10—11).

A. Fitrat’s enlightening and Jadid oriented views,
in general, his reformist thoughts on the changing of
Bukhara and the Muslim society were not limited
to the work “Munozara”, but also in his successive
works in various genres, including “Rohbari najot ”
(1913), “Mavludi Sharif” or kheyrul bashar” (1914),
“Tarixi Islom” (1915), “Oila” (1916) and other works
on religious and philosophical topics were expressed
and substantiated. The author’s first work on this sub-
ject, “Munozara”, has a special unique place not only
in Uzbek and Tajik, Turkestan literature, but in Mus-
lim Eastern literature as a whole.

...............................................................................

Conclusions. Thus, the study of “Molla Nasraddin”
and thematic-problematic parallels in Uzbek satirical
poetry” on a scientific-theoretical level and literary-his-
torical sequence, in general, creates unique opportuni-
ties to clarify the main tendencies and foundations of
literary and cultural relations of Azerbaijan and Uzbeki-
stan in the twentieth century. The second half of the 19th
century and the beginning of the 20th century are not
only a transitional period in the history of centuries-old
Turkestan-Azerbaijani literary relations, but also a spe-
cial stage. The idea-aesthetic and socio-political content
of this special stage is determined by the creative activ-
ity of the journal “Molla Nasraddin™ and its founders, as
well as cooperation with Uzbek intellectuals.
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