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THE PROBLEM OF PERSONALITY AND TIME
IN MIRVARID DILBAZI’S HISTORICAL POEM “MAHSATI”

In the history of our people, the Azerbaijani woman has left indelible traces as a ruler, statesman, the closest comrade-
in-arms of our national heroes. Since the twelfth century, many creative figures, starting with our first female poet Mahsati
Ganjavi, have given our pearls valuable words. Later, Natavan, Heyran khanum, Ashig Pari, Agabeyim aga and many
other poets of our world expressed all the feelings, joys and sorrows of the world in their poems and demonstrated the
power of art for women s freedom. Our female poets, who aspired to glorify the most delicate human feelings in their
works, devoted all their creativity to this cause, failed in their lives, were separated from their families, love, children
and homeland from time to time, and never suffered. , called to good deeds. The article explores the historical poem
‘Mahsati’ by Mirvarid Dilbazi, a prominent figure of Azerbaijani literature of the Renaissance, a master of the rubai,
the poetess Mahsati Ganjavi, and analyzes the literary and theoretical merits of the poem. It was noted that M. Dilbazi's
poem ‘Mahsati’is one of the most valuable examples of the historical poem genre and is distinguished by its aesthetic
and artistic merits, the socio-artistic ideas raised in the work are successfully reflected in the literary text. The work was
approached on the basis of comparing Mahsati's position in our history with the image of Mahsati in the art sample, and
the focus was on the conformity of the image of the prominent female poetess to the principles of historical and artistic
conditionality. It became clear that the image of Mahsati in the poem carries the main features of Mahsati's personality in
history in terms of his worldview, aesthetic and artistic practice, national thinking, and his role in the literary process of
the time. Mirvarid Dilbazis historical poem ‘Mahsati’is a life of Mahsati Ganjavi's life, environment, literary personality,
creative world, art practice, relations with contemporaries, attitude of the ruling regime to her, issues of attitude to women,
as well as socio-political landscape of her time. It gives a full, exhaustive and at the same time historical information
about the life, customs and traditions of the people, the palace and the relations of the people in this period, in short, the
work does not take the reader away from the historical aura of the Mahsati period. Thus, Mirzarid Dilbazi’s historical
poem ‘Mahsati’is a valuable work of art that attracts the attention of literary critics as a perfect literary example of the
creation of the image of prominent literary figures.

Key words: Mahsati Ganjavi, Mirvarid Dilbazi, ‘Mahsati’, historical poem, problem of literary personality, Soviet
reality, literary environment.
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IMPOBJEMA OCOBUCTOCTI TA YACY
B ICTOPUYHIN OEMI MIPBAPIJIA JIJBA3I ‘MAT CATI’

B icmopii nawozo napody azepbaiiodcanka 3aaumuna He3enaoumi ciou K 80100apKU, 0eplCABHO20 OiAud, HAll-
OIUICUO20 COPAMHUKA HAWUX HaYIoHAbHuX 2epois. 3 XII cmonimms 6azamo meopuux 0ifuis, NOYUHAIOYU 3 HAUWLOL nep-
woi acinku-noemecu Maxcami 'anoxcasi, nepedasanu nawum nepiam yinui croea. Ilisniwe Hamasan, Xeupan-xanym,
Awiie Iapu, Aeabeim-aea ma 6azamo iHWUX NOEMI8 HAUWLIO20 CEIMY BUCTOBUNU Y CE0IX BIpULax yCi noyymmsi, padowji ma
2ope ceimy ma npooeMOHCMPY8anu CUILy Mucmeymea 0jia c60000u Jicinok. Hawi dcinku-noemu, aKi npazuynu npocia-
BUMU Y CGOIX MEOPAX HAUMOHWIT TOOCLKI NOYYMMS, NPUCGAMUNYU Yill CRPAGL 6CI0 CBOI0 MEOPHICMb, 3aA3HANU HEGOAY Y
ceoemMy dicummi, wac 6io yacy Oynu 6i00KpemieHi 6i0 c0ix poduH, 1ob06i, Oimet ma OAMbKIGUWUHU I HIKOIU He CIPAadiCc-
oanu. , nokaukaui na 000pi cnpasu. Cmamms docnioxcye icmopuuny noemy «Maxcamiy Mipeapioa [linbasi, udammozo
disfua azepbaiiddxcancokoi rimepamypu enoxu Biopooacenns, maiicmpa pyoai, noemecu Maxcami I'andoicasi, ma anani-
3ye nimepamypHi ma meopemuuni nepesacu noemu. byno eioznaueno, wo gipw M. J{inbasi «Maxcami» € oOHum i3 Haii-
YIHHIWUX 3DA3KIG Jcanpy ICMOPUYHOI noemMu ma GUPI3HAEMbCA CGOIMU eCMEeMUYHUMU Ma XYyOOJCHIMU OOCMOIHCMBAMU,
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COYianbHO-Xy00diCHI i0el, NIOHAMI y MEOopI, YCRIUHO 8i000paANXCAOMbCS 8 XYOOICHbOMY mekcmi. [lo pobomu nioxoounu Ha
OCHO8I nopisHanHa nosuyii Maxcami 6 Hawiii icmopii i3 306padicenHam Maxcami y 3pasky mucmeymed, a OCHOSHA y8a2a
npuoinanacs 8ionosiOHOCmi 0opazy 8UOAMHOL HCIHKU-NOemecy NPUHYUNAM ICIOPUYHOL Ma Xy00dHCHbOI 00YMOBIEeHOCHI.
Cmano 3posymino, wo obpaz Maxcami 6 noemi nece ocHo8HI pucu ocobucmocmi Maxcami 6 icmopii 3 mouku 30py 11020
c8imoe2na0y, ecmemuyHoi ma xyo00HCHbOI NPAKMUKU, HAYIOHALHO20 MUCLEHHs Mma 1020 Poii 8 NimepamypHomy npoyeci
moeo uacy. Iemopuuna noema Mipsapioa [inbazi «Maxcamiy — ye socumms Maxcami I'anooicasi, cepedosuuye, rimepa-
MypHa 0cobucmicmv, MeoOpYUll C8im, MUCMEYbKA NPAKMUKA, CIMOCYHKU §3 CYYACHUKAMU, CIMAGIEHHS 00 Hel npasiaiozo
PedHCUMY, NUMAHHS CIMABTIEHHSL 00 JHCIHOK, d MAKONC COYIATbHO-NONIMUYHI nel3adic c802o uacy. Bin 0ae nosewy, suuepnmy
ma 6o0Houac icmopuyHy iHgopmayilo npo scumms, 36udai ma mpaouyii 1r0oetl, naiay ma CIMOCYHKU Jfooell y yell nepi-
00, c1080M, MEIp He 8I00ANAE Yumaua 8i0 icmopuynozo aypa nepiooy Maxcami. Omoice, icmopuuna noema Mipsapioa
Jinbazi «Maxcamiy € yiHHUM 8UMBOPOM MUCMEYMEA, AKUL NPUBEPMAE YBAZY IMepamypo3HA8Yi8 IK O0CKOHAIULL Time-

PamypHuil RPUKIA0 CMEOPEHHs 00pa3sy 6UOAMHUX TIMEPAMypPHUX OiAYia.
Knrouosi cnosa: Maxcami I'anoorcasi, Mipsapio /linbasi, « Maxcamiy, icmopuuna noema, npobnema aimepamypror
0cobucmocmi, padsiHCbKa peaibHiCb, JimepamypHe cepedosuue.

Introduction. History of Mirvarid Dilbazi
(1912-2001) ‘Mabhsati’ (Dilbazi, 1968a) dedicated to
the first female poetess Mahsati Ganjavi (1113—-1205),
one of the great figures of the XII century Azerbaijani
poetry in 1940-1945, whose poetic inspiration came
from the people, its moral values and historical past.
His poem is one of the precious pearls of our history
of literary thought. The work is written in the form
of a classic epic poem, in which the image of Mah-
sati is presented as a powerful poet of the time, a per-
fectly educated man, a defender of women’s rights,
an artist who suffered for the education of the people.
Focusing on this fact, academician Rafael Huseynov
notes that, “... The whole poem is in the form of a
masnavi, consisting of 11-syllable verses. Sometimes
ghazals written with eruz bring sadness to the work ...
”(Huseynov 2013:96).

At the beginning of the poem, which consists of the
parts ‘Mahsati’, ‘Letter’, ‘Mahsati’s letter to Nizami’
and ‘Nizami’s letter to Mahsati’ also uses this means
of literary influence. From the first verses, the reader
encounters the image of a charming woman who cries
blood and expresses her burning pain in the team, this
motif continues throughout the work, complementing
the content of her ideas. From the opening scene —
from the volumes of manuscripts, from the piles of
papers, it is clear that the sound heard is the voice of
a poetess’s rebellion against the times. The first part,
given in the form of a dialogue between the author
and the protagonist of the poem, expresses the tra-
gedy of femininity.

Dedim: ns yarasir son kimi cana

Gecoalor sam kimi siibhatok yana?!

Ac¢ mana bu sirri, sdyle goriim bir

Son kimsan, etdiyin bu foryad nadir?

(Dilbazi, 1968b:175)

(I said: what good is a soul like yours

At night like a candle to dawn ?!

Tell me this secret, tell me one

Who are you, what is this cry you are making?)

AxTyaspHI TMTaHHS TyMaHITApHUX HayK. Bum 39, Tom 1, 2021

The answer informs the reader about the difficul-
ties faced by the poet, who aspired to freedom from
the moral shackles of the time, women’s rights in the
Middle Ages, and her attempts to overcome these
trials. The answer given by Mahsati, who was born
in a bad verse and likened himself to a captive bird,
creates the character of the period. The desire of time
to silence him, to force him to live without hands,
without acquaintances, without love, expresses the
unbearable suffering of the lyrical hero. Starting from
the first verses, M. Dilbazi ‘... reflected the deeds and
dreams of the great master of rubai (Mahsati — SA),
the image of the poet, burning with longing for the
Motherland’ (Aliyeva 2013a:40).

The poem focuses on Mabhsati’s relationship with
the famous poet Khatib oglu and his worries about the
historical situation, their plans to open a new school,
and the poet’s complaints to her husband about the
situation of a medieval woman. Mahsati’s caring atti-
tude towards ordinary people — the wedding of Ayi-
sha, whom she raised and gave her dowry, and the
donation of a garden to support the family of old Nas-
iba from Goran, who lost six knightly sons in battles —
are considered as the poet’s attempt to improve the
people’s plight.

Adib Mehseti not only emphasizes the world of
emotions, his sometimes despair, and the writing of
beautiful rabbis who sang secular sentiments during
the reign of religious ideology, but also said that he
was thinking of greater deeds. Evaluating Mahsati as
one of the most progressive artists of the time, the
author presents him as a mother of the people who
thinks about the fate of the nation, does practical
work for its good future and suffers for the people:

Moni qaranligin dordi qocaldir.

Goal bu garanliga bir $6lo sacaq,

Biz yeni {isulla maktoblor acaq.

Son 6z istedadin, 6z elmin ilo,

Bizim ogullara ataliq eylo,

Mon ds qizlar {igiin olaram ana,
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Bizbeloverarikborcuddvrana.(Dilbazi, 1968c:191)

The pain of darkness makes me old.

Let’s shine a light in this darkness,

We will open schools in a new way.

You are your talent, your science,

Father our sons,

I’'m also a mother for girls,

We give the debt to the circulation.

Mahsati’s character as a poet and mother of the
people is created in this verse, which contains vivid
expressions of her sincere feelings and the goal of res-
cuing her nation from the darkness. In the approach of
Mirvarid Dilbazi, the dream of the 12th century Azer-
baijani poet Mahsati as a leading figure was raised.

In the poem, from time to time, the author empha-
sizes the weight of the times, the situation of women,
the desires of girls who are bought and sold as dumb
goods, and only the imaginationfinds solace in the glow
of'the mind of the hero created in the fate of the nation.

As a result of the poet’s imagination, M. Dilbazi
meets the great poets of the time — Khagani, the fame
of the world of poetry, Falaki, Abul-Ula, master Bey-
lagani, who is considered a jewel in the sky of art, at
a literary meeting organized by Mahsati in his house.
Addressing the young Nizami Mahsati, who took part
inthe meeting and had a ‘short and clear conversation’:

izloyib maftunun olmusam, inan.

Son halo Masgriqgds yenica yanan

Giinagson, Nizami, dur yanima gal!

Qoybizimsanatayenibirtomal.(Dilbazi, 1968d:196)

(I was fascinated to watch, believe me.

You are still burning in the East

You are the sun, Nizami, stop and come to me!

Let it be a new foundation for our art.).

appreciates her art, poetry heralds that she will be
our Sun. In this passage, the participants of the meet-
ing characterize Mahsati as a lover of science and
art, her courage in opening a school, and her leading
the way. It is known from history that Mahsati really
‘gathered young poets around him and created one
of the first gatherings of poets not only in Azerbai-
jani and Oriental literature, but in world literature as
a whole’ (Huseynov, 2012:9, 96) cannot be applied to
the assembly.

The protagonist of M. Dilbazi’s poem always suf-
fers, due to the people’s hard life, lack of appreciation
of science and art, the fate of girls, the fate of which
is written in grief with the pen of blood. In the work,
Sultan Sanjar complains about his vizier Mahsati,
‘his light-hearted demeanor, his bowing and writing
poetry, his forgetfulness of the truth, his adherence to
strife and evil,” and asks the Shah to cure him:

Har qizin slins verib bir kaman,

Ozii moktob acib, tolim edir, sah.
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Bunca kiifiirlori gétiirmoz allah.

Biitiin sairlori y181b basina,

Mohsati Gancada olmus hokmran.

(Dilbazi, 1968e: 203)

(He gave each girl a bow,

He opened a school and teaches, Shah.

God does not accept such blasphemies.

Gathering all the poets,

Mabhsati was the ruler in Ganja.)

The author is famous for his high talent, courage,
sincere treatment of ordinary people, ‘... spent a cer-
tain period of his life in the palace of Sultan Mahmud
Seljuk and Sultan Sanjar’ (Yusifli, 2004: 36). describes
him as a master, narrates with pride that he passed the
test of the ruler with dignity, demonstrates the moral
greatness and power of his literary hero. He accuses
Shah Mahsati of spreading blasphemy, organizing
meetings and speaking:

Xalga xidmaot edir monim golomim,

Qapin1 yad deyil, dost agir monim.

Sah bunu bilsin ki, man sonotkaram,

Sanatolanyerde daima varam. (Dilbazi, 1 968f: 206)

(My pen serves the people,

My friend opens the door, not a stranger.

Let the Shah know that I am an artist,

I am always where there is art.)

Although the words he heard from him in response
were true, she did not refrain from punishing the sul-
tan:

Sah dedi: gol, vozir, aglim1 alma,

Yenos ortaliga qan sozii salma.

Yaz ki, tork eyloasin bu giin Gencani

(Dilbazi, 1968g: 207)

(Shah said: Come, vizier, do not take my mind,

Again, don’t talk about blood.

Write to leave Ganja today)

Mabhsati asks Shah to kill her in her native Ganja
and not to drive her away from her homeland:

Mohsati sdyladi: bu dogma Ganca

Omiirdon, giindon do sirindir manca.

Sairin allah1 vatondirsa gor,

Voatondo 6lmoakdon onaitirar? (Dilbazi,1968h: 207)

(Mahsati said: this is my native Ganja

I think it is sweeter than life and day.

If the poet’s god is his homeland,

What does he lose from dying in his homeland?)

The scenes of Mahsati’s meeting with Sultan San-
jar, her departure from Ganja, her farewell to Khatib
oglu are used in the poem with expressions that have
the most sincere effect, are distinguished by lyricism
and drama, and pity the reader’s heart. From Khatib’s
son Mabhsati answer to question:

Gol, ey boxt ulduzum, usan bu ahdan,

Aldigin tohfalor na oldu sahdan? (Dilbazi,1968i: 211)
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Moni, Xatib oglu, oldiiriir kador!

Sahin amri budur, siirgiin olam tok.
(Dilbazi, 1968j: 211)

(Come, O lucky star, tired of this covenant,

What were your contributions from Shah?

Sadness kills me, son of Khatib!

This is the king’s order, and I will be exiled alone.)

the answer she heard ‘made him look a hundred
years old.” The work depicts the grief of the man who
was forced to go abroad to the farewell meeting of the
people with Mabhsati, the poetess on the way with the
wind of Saba and the cranes flying to Ganja.

Durnalar saslonir daglar dalindan.

Mohsati sdylayir: ey qatar-qatar,

Gonco torpagina ugan durnalar,

Siz do Mohsatidon baxtiyarsiniz,

Oziiniiz hakimi-ixtiyarsiniz. (Dilbazi,1968k: 215)

(Cranes sound from the branches of the moun-
tains.

Mahsati says: O train,

Cranes flying to the land of Ganja,

You are also happy with Mahsati,

You are the judge.)

The main idea in this paragraph is that Mahsati,
who is superior to everyone with his superior person-
ality, superior intelligence and endless feelings, wants
to see himself in the place of happy cranes, even for
a moment. Because as the caravan moved away from
the homeland:

Susur Mahsatinin dordli fogant,

Deyin: dords asir olmayan hani?

Urak dalda qalir, iiziiliir candan,

Bozoniiroksizdoyasayirinsan. (Dilbazi, 19681:216)

(Susur Mahsati’s mournful cry,

Say: Where is he who is not in captivity?

The heart stays strong, the heart is broken,

Sometimes a person lives without a heart.).

After traveling for months, passing through Zan-
jan and Khorasan, Mahsati settled in the distant Hijaz
in the ‘third spring’ and had to live abroad, old and
sick. If we take into account the opinion of academi-
cian R. Huseynov ‘We do not find any information in
the sources about Mahsati going to Hijaz’ (Aliyeva,
2013b: 96), we can confirm that this episode in the
poem is also the product of the author’s artistic imagin-
ation. A thousand sorrows in her eyes, a cry in her
heart, the poet, burning with longing for the homeland
abroad, heard about the swallows in her native land.

The work ends with Mahsati writing a letter to
Nizami and receiving a response from him. The aim
of the two great artists in the form of letters and let-
ters is to convey the character of the period to modern
generations, to create an impression on readers about
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their attitude to the times, their works and contem-
poraries. In his letter, Mahsati, who was burning with
distinction in foreign lands, called the royal palaces
the tombs of the artist, and advised his colleague, ‘If
you are the sun, do not let the clouds cover your face’
(Dilbazi, 1968m: 219). Sending a reply to Mahsati,
Nizami appealed to the shah to save the poet:

Ayr1 bir tomonna gotirdi moni,

Anasiz qoymasin sahim Gancani.

Boytik Mohsatini qaytar, amandir!

Anasiz bir xalqin baxti yamandir.

(Dilbazi,1968n: 223)

(It brought me a different desire,

Don’t leave Ganja without a mother.

Return your great Mahsat, peace be upon you!

The fortune of a motherless people is bad.)

if his request is ignored, the grief returns. After
the death of Sultan Sanjar, the poetess returned to
Ganja, and the light burning in Ganja was extin-
guished in Ganja. The beloved poet of our people,
tender-hearted Mahsati Ganjavi lives and creates in
the land of Ganja:

Higquriq, goz yast no ¢ox goriindii,

Hor yandan matomli bir siikut endi.

Urak dord olinden eyladi fagan,

Boyiik Mohsatini 61diirdii zaman...

(Dilbazi, 19680: 231)

(Hiccups, how many tears appeared,

There was a mournful silence on all sides.

The heart cried out in pain,

When he killed the Great Mahsati ...)

The image of Mabhsati, a “rubai” master who felt
the intensity of the doctrines and traditions of the time
at all times, lived for more than 90 years and lived
through the sorrows of others, was glorified by giving
place to the poet’s imagination in M. Dilbazi’s hymns.
Nevertheless, as emphasized in literary criticism,
‘... although she could not fully express her poetic
potential in terms of art and historical fact, Mirvarid
Dilbazi’s poem (Mahsati — SA) gained great fame at
the time of its creation’ (Agabalayeva, 2013: 43). It
should be noted that M. Dilbazi’s inclusion of epi-
sodes that do not correspond to historical reality in
the plot of the work is sometimes explained by the
fact that many historical and philological facts about
the period, contemporaries, life and work of the hero
of the poem have not been clarified. for this reason it
is difficult to make any remarks against the author.

Result. The poem, which has deep-rooted trad-
itions in Azerbaijani literature and is one of the lead-
ing genres of our medieval literature, has attracted
attention as a literary form as well as a working form
in our twentieth-century literature, and interesting,
readable literary examples have been written. Just
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as poems dedicated to literary personalities attract
attention in historical poems, which are import-
ant aspects of Azerbaijani poetry in terms of theme
choice, among these artistic examples, poems dedi-
cated to prominent female personalities also have
a special weight. Thus, among the historical works
dedicated to prominent literary figures, Mirvarid
Dilbazi’s historical poem ‘Mahsati’is a remarkable

...............................................................................

example of the genre in terms of its literary value,
artistic merits, stylistic features, historical color.
The image of Mahsati in the poem corresponds to
the principle of historical and artistic conditionality,
combining the specific features of the historical mis-
sion of the person, the work forms an exhaustive idea
about the period of Mahsati, the environment, the art
world of the person, the horizons of his worldview.
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