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KOHTAMIHOBAHA KOTEPEHTHICTb B AHITIIMCBKUX MYJbTUMOJAJBHUX
JITEPATYPHUX KA3KAX: IUHAMIKA IPATMATUYHUX BJACTUBOCTEHA

Y emammi susigneno ma oxapakmepuzoeano cmpyKkmypHo-ceMiomuyHi ma HapamueHi acneKmu Kame2opii Ko2epenni-
HOCMI AH2AIUCHOKUX MYTbMUMOOATbHUX AimepamypHux Kazok Dinina Apoa, wjo susHauaromy ii meKCmomeipHuil Xapax-
mep. YV mekcmi aueniticokux myarbmumooanrvrux aimepamyprux ka3oxk “GRuBtoWN taLes” napamop bopooanv Apoa
sens€ coboro npomomun adpecanma @inina Apoa. V cumbiosi pearvrnocmi ma @ixyii adpecanm 0OHOYACHO BUKOHYE
QyHryio meopys xy00acHb020 meopy i scusoz2o napamopa. Iniocmpayii iz 306pasicenusm napamopa bopodans Apoa 6
MeKCMi GHeRIUCLKUX MYTbIMUMOOAIbHUX IMEPAMYPHUX KA30K KOPENIOMb 3 PeANbHICIIO, OCKIIbKU OYOII0I0Mb 3068HIUL-
Hicmob adpecanma Dinina Apda. Y mexcmax aueniticoKux My1bmumooanvHux aimepamypuux kaszox @inina Apoa ouna-
MIKQ NPAZMAMuyHUX 1ACMUBOCMeEN MYIbMUMOOANbHUX 3AC00i6 KOHMAMINOBAHOT KO2epeHMHOCMI NOJA2AE 6 IHmepaKyii
Midie adpecamom i KOHMAMIHOBAHUM AOPeCanmom, Wo SUKOHYE (PYHKYIL adpecanma-napamopa, aKuti NOCOHYE y codi
8l1ACHe KA3K08020 Hapamopa ma Hapamopa-nepconaxca. Kaskosuti napamop bopoodans Apoa excnuiyumno posmiugy-
€MbCSI HA HACOBIU MA IMIJIIYUMHO HA [HMELeKMYalbHIill OUCaHyil 6I0 HAPAMOBAHUX CUmMyayill, NOOIll Ma NePCOHAMICIE.
Bin napamye nodii menepiwunvoeo ma munynoeo yacy. Ockineku Hapamop-nepconadc Bopodanv Apoa esadscae cebe
IHMeNeKMYanbHO 8UUM IO CBOIX NEPCOHANICIB, MO THKOAU KeNnKye 3 Hux. Bizyanizayis napamopa na cmopinkax aneni-
CHKUX MYTbMUMOOANbHUX JIMEPAmypHUX Ka30K mMa GUOKPEMIIEHHS KII0U08UX 00UHUYbL 8epOANbHO20 CKAAOHUKA Y U020
Hapamuei 3acobamu napazpaphemHozo 4u epagitnoeo ckIaoHUKie CHpUAIONMs CMAHOBIEHHIO 36 A3KY 3 aopecamom. Cum-
0103 Ka3K08020 HAPAMOPA Ma Hapamopa-nepconadica 6 0cobi bopooans Apoa 6iddzepkantoe 6ciooucywicms aopecanma-
napamopa Dinina Apoa, sKuil KOHMPONIOE nepedic HaPAMOBAHUX CUMYAYil Ma NOOIl Y MEeKCMI AHSTIUCOKUX MYTbmu-
MOOANbHUX TIMepamypHux Kazox. JUHamika npasmamuidHux 61acmugocmelt MyTbmumoOaIbHUX 3aco0i6 KOHMamiHo8aHol
KO2epeHMHOCHI 8 XYO0HICHbOMY NPO308OMY MEKCMI aH2ICOKUX MYTbMUMOOATbHUX Jimepamyprux Ka3ok Dirina Apoa
8Kazye Ha 0oMinysanis mesoskpaniens (42%) na npomusacy maxpoexpaniennam (30%) ma mixposkpannenusam (28%).

Knrwouosi cnosa: aneniiicoka mMynbmumooanvra IimepamypHa Ka3kd, KOHMAMIHOBAHA KO2ePeHMHICMb, 6epOanbHull
CKIIAOHUK, IKOHIYHUL CKIAOHUK, Hapamop bopodans Apoa, aopecanm Dinin Apoa.
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CONTAMINATED COHERENCE IN ENGLISH MULTIMODAL LITERARY
FAIRY TALES: DYNAMICS OF PRAGMATIC PROPERTIES

The article identifies and characterizes the structural-semiotic and narrative aspects of coherence of English
multimodal literary fairy tales written by Philip Ardagh that determine its text-forming nature. In the text of English
multimodal literary fairy tales “GRuBtoWN taLes”, the narrator Beardy Ardagh is a prototype of the addresser Philip
Ardagh. In the symbiosis of reality and fiction, the addresser simultaneously performs the function of the creator of the
piece of art and the live narrator. lllustrations depicting the narrator Beardy Ardagh in the text of English multimodal
literary fairy tales correlate with reality, as they duplicate the appearance of the addresser Philip Ardagh. In the texts of
English multimodal literary fairy tales by Philip Ardagh, the dynamics of the pragmatic properties of multimodal means
of contaminated coherence concerns the interaction between the addressee and the contaminated addresser, acting as the
addresser-narrator who combines the fairy-tale narrator and narrator-character. The fairy-tale narrator Beardy Ardagh
is explicitly placed at a temporal distance and implicitly at an intellectual distance apart from narrated situations, events
and characters. He narrates the events of the present and past. The narrator-character Beardy Ardagh considers himself
intellectually superior to his characters that'’s why he sometimes mocks them. Visualization of the narrator on the pages
of the English multimodal literary fairy tales and the separation of key units of the verbal component in his narrative by
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means of paragraphemic and graphic components help to establish a connection with the addressee. The symbiosis of
the fairy-tale narrator and the narrator-character in the person of Beardy Ardagh reflects the ubiquity of the addresser-
narrator Philip Ardagh who controls the course of narrated situations and events in the text of English multimodal
literary fairy tales. The dynamics of the pragmatic properties of multimodal means of contaminated coherence in the
fictional prose text of English multimodal literary fairy tales by Philip Ardagh indicates the dominance of meso inclusions
(42%) in comparison to macro inclusions (30%,) and micro inclusions (28%).

Key words: English multimodal literary fairy tale, contaminated coherence, verbal component, iconic

component, narrator Beardy Ardagh, addresser Philip Ardagh.

ocTanoska npodsaemu. [loctmoaepHi3M po3ris-
JA€ThCS SIK YCBIIOMIICHHS BHYEPIAHOCTI 3BHYHOTO
norsiLy Ha OyTTs SK Ha ITUHaMiYHy ManidecTarliro
MepBICHUX 1 HemopymHux Kareropii. IToctmonep-
HI3M TIPOTIOHY€ ippamioHaNbHI JAUCKYpPCH B MeXax
€K3UCTEHLIMHO CIPUHHATOI HAsBHOCTI Ta CTaBUTH
i CyMHIB MOKJIUBICTh «HOBOTO» B JITEpaTypi 1 BCi
OTO3MMLIi TUIYy «HOBE—CTape», «CIPaBKHICTb—TPay
(€Eumikines, 1998: 94; Fokkema, 1986: 81).

AHami3 JociaigkeHb. AJpecaHT peamidye B
XyIOKHBOMY TeKcTi HU3Ky ¢(yHKmiit: 1) BimoOpa-
JKa€ BIIACHY MO3UILII0; 2) € Cy0’ €KTHBHUM ILTIAHOM
«obpasy aBTopa»; 3) BUKOHY€ POJIb OIIOBiaya, MOBi-
crByBaya (3aruitko, 2006: 53). Haparop OyBae GinbI
Y¥ MEHII SBHUM (SKCIUTIIUTHUM), 00i3HaHUM, BCIO-
JTUCYIIIAM, CAMOCBIIOMUM 1 HAIiHUM, BiH MOXKE PO3-
MITyBaTHCs Ha OLIBININA YW MEHIIN TUCTaHIl Bif
HapaTOBaHUX CUTYyalii, mofiil, mepconaxis. Jucran-
1ist MO’Ke OyTH YacOBOIO, TUCKYPCUBHOIO, IHTEJIEKTY-
anpHOI0, MopanbHOIO (Tkauyk, 2002: 83). Agpecant
aTeIroe 3a JOITOMOTOI0 TIEBHUX 3aC00IB ajipecartii 10
azipecara HacaMIIepes K 10 0COOH, IO ABJISE COO0I0

KOMIUJIEKCHY OJMHUIIIO, sIKa IHTErpye y coli ekcTpa-
JHTBICTHYHI Ta JIIHTBICTUYHI YNHHUKH, aKTyaJi3yIo-
YHUCh Y peasibHO-pedepeHTHIl un/i XyJOKHBO perpe-
3eHTOBaHIi KoMyHikamii (Berarpuntok, 2006: 5).

«CrekTakiab»  aHDIHCBKOI  MYJBTUMOAATBHOL
niteparyproi ka3ku (mam — AMJIK) cknamaerbes 3
MPOTaroHiCTiB, aHTArOHICTIB 1 APYTOPSAHUX TEPCO-
HaXIB, SIKI BOJIOMIIFOTH FOJIOCAMH, HAOYTUMU 3aBISIKU
aBTOpOBi. [oMocH 3acTOCOBaHI B KOHTEKCTI XyIOXK-
HBOTO O(OPMIICHHS, CTBOPEHOTO TeaTpaIbHUMH ITifI-
MOCTKaMH (CTHIIICTHKOI), iHTeprperaniero AMIIK
PEKUCEPOM-TIOCTAHOBHUKOM  (HapaTropoMm), arMmoc-
(eporo JiTepaTypHOTO JpPaMaTUYHOTO Tearpy (>KaH-
pPOM) Ta HOTO MEIIKaHIIMH (IIEPCOHAKaMH ), a TAKOXK
aymuropieto (aapecaramu), SKa pPENPE3CHTYE KOH-
TekcT cycminbersa (Kapm, 2021: 75-84; Berrio, 1992;
Schiffrin, 2001: 794).

Meta crarTi — BUSB 1 XapakTepu3allisl CTPYyK-
TYpPHO-CEMIOTHYHUX 1 HAPAaTUBHHUX ACIEKTIB KaTero-
pii KOTepEeHTHOCTI AHTIMIKWCHKUX MYIBTUMOAAIBHIX
JTEpaTypHUX Ka30K, 0 BU3HAYAIOTH ii TEKCTOTBIp-
HUU XapakTep.

Puc. 1
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Buknaa ocHoBHoro marepiaiy. Y texcti AMJIK
“GRuBtoWN tales” naparop bopomauns Apaa siBisie
coboro mporoTun aapecanra dimima Apna. Y cumoOi-
031 peanpHOCTI Ta (Kl afpecaHT OMHOYACHO BUKO-
Hy€e (QYHKIIIO TBOPUS XYIOXKHBOTO TBOPY 1 KHBOTO
Haparopa (Ardagh, 2009 (SRPS, YIRC); Ardagh,
2010 (WED, TERC). Imocrparii i3 300paxeHHSIM
Haparopa bopomans Apaa B Texcti AMJIK kopemro-
FOTh 3 PEaNTbHICTIO, OCKIJIBKA TYOIIOI0TH 30BHITHICTE
anpecanTa ®inina Apna.

[Ipoananizyemo  mparMaTH4yHi  BJIAaCTHBOCTI
MYJIBTUMOJAIBHUX 3aC00IB KOHTaMiHOBaHOI Kore-
peHTHOCTI 'y HanadppaszoBii €mHOCTI (YeTBepTHii
ao3ar, c. 62—63) AMJIK “The YeaR That It RaiNed
Cows or That Well-Known Secret Door” (Ardagh,
2009(YIRC): 62-63). V cTpykTypi 3Micty Handpa-
30BOi €1HOCTI HasiBHI 1Bi Temu [ (Beardy Ardagh) i
Condo Blotch. Y putopuuHiii cTpyKTypi Haadpaso-
BOT €THOCTI CETMEHTHI OMUHUII a head for heights,
tall, my shoulders KOHKPETH3YIOTH IEPIIYy TEMY;
CerMeHTHI onuHUI a better view, half-hour break,
cleaning jobs, old telescope yTOUHIOIOTB APYyTY TEMY.
Ixoniunwmii cknagauk (nani —C) BiIa3epKatoe 3MicT
BepOanbHOro crinaguuka (mani — BC): Ha Me3oinmto-
cTpanii 300paxxeHo Hapatopa bopomans Apaa Ta
JPYTOPSTHOTO TIepCoHaXa — mpubupansHuito Konmo
broua (Condo Blotch). Ockinbku HapaTop BHCOKOTO
3pocty Ta 00iTbca BucoTH, To Kongo brou mig uac
NepepBH MK MPUOMPaHHSAM CTOITH Ha HOTO TuIedax
1 IMBUTBCS B TEJECKOMN ISl Kpamioro kpyrosopy. IC
inenTudikye Hapatopa/aapecanta BC, MOBHUM Map-
KEpOM SIKOTO € 0c000BHI 3aliMeHHUK /. Y CTPYKTypi

AxTyaspHI TMTaHHS TyMaHITApHUX HayK. Bum 39, Tom 1, 2021

MogBosHaBcTBO. AlTepaTypO3HABCTBO

...............................................................................

MakeTy Hal(ppa3oBoi €IHOCTI HasBHE MapajelibHe
BepTukaibHe posMmimenHs BC Ta IC. Y miHrsictuu-
HIH CTPYKTypi HapaTuBy 3aiMEHHHK [ CHTHAII3ye
MIPHUCYTHICTh HapaTopa, [0 Haparye MOJil Termepim-
HBOTO Yacy B KaskoBoMmy IpaGraywi. [Iparmaruxy
KOHTaMiHOBaHO{ KOT€PEHTHOCTI aKTyaai30BaHO MUIs-
XOM Bi3yaJtizallii Haparopa, 110 KOMYHIKY€ 3 aapeca-
TOM BHacIitoK kopeJsrii mix BC ta IC (puc. 1).
BuokpeMnMo mparMaTH4HI BJIACTHBOCTI KOH-
TaMiHOBaHOI KOTepeHTHOCTI y (parmenti (Mango
Claptrap nodded ... And it was.) AMIJIK “The
WroNg End of the Dog or The Pedal-Bin Pelican”
(Ardagh, 2010(WED): 32-33). V cTpyKTypi 3MicTy
(dbparMeHTa MapKyeMO YOTHPH TeMH a dog, movie
stars, 1 (Beardy Ardagh), Beardy Ardagh (he).
VY putopuuHiii cTpyKTypi (parMeHTa CerMeHTHa
onunuust on Tawdry Hipbone's head xapaxrepusye
nepiy temy; keep pets in their hair — Apyry Temy;
dreaming, pardon — Tpetio TeMy; salamander in his
beard — aeTBepTy TeMy. Me3ouTIOCTpaIlis Bizyamizye
4eTBEPTy TeMy — Haparopa bopomans Apna i3 cana-
MaHzapowo B Oopoxi. Cajramanapa, sika CHMBOIII3YE
00poTE0y 3 MEpKaHTUIBLHHUMH BTiXaMH, KOHTpac-
Ty€ i3 cuMBOJIOM jaonapa $ Ha (hyr6osri Haparopa.
VY crpykrypi makery ¢parmenta BC mnepenye IC,
SIKAUHA 00paMJIEeHO B XMapHHKY, III0 CUMBOJII3YE TIPH-
MapHicTh Hafi#l i coxiBank. lIpoTaronictu Menro
Knenrtpen i Jxini Yitep mOMHUISIOTECS Y CBOIX Mip-
KyBaHHsX o0 boponans Apna: ‘He s not a movie
star,’ said Jilly. ‘And the salamander wasn't a pet’,
said Mango. Y miHTBiCTHYHIA CTpyKTypi ¢par-
MeHTa Hapatop (/) HETIOMITHO BKJIMHIOETHCS Y PO3-
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Mustard Tripwire, until his Uncle Constable
kicked him on the ankle, so he decided to say,
‘OUCHY! instead.

WVery loudly. And to rub his foot.

‘And I don’t want there to be any unfortunate
mishaps,” the mayor went on, ‘like we had when
the film star Tawdry Hipbone came to town.

“‘MNo,sir,’ said Police Chief Grabby Hanson. He

:

remembered the day with a shudder, recalling
- the smell of fish which hung over the town for

;»%eks afterwards.
= Flabby Gomez turned to me. ‘I want you -
,'% to write a poem. His eyes sparkled with the
% excitement of it all.

f ‘I don’t want to rain on your parade — 1

~ began.

g | v 2 :
CONE -

Puc. 3

MOBY MPOTArOHICTIB, IIJECIPIMOBAHO 3MIHIOIOYH Ti
temy Ha Beardy Ardagh (he). IC inenTudikye Hapa-
TOpa K IMEPCOHAXKA B I1all031 MiXK MPOTaroHicTamu,
MOBHUM MapKepoOM SKOTO € 0COOOBHH 3aliMEHHUK
he. Hapatop boponans Apna, o KOMyHIKYe 3 aape-
caTroM, MEPEeBTUIIOETbCS B TepcoHaxa Grubtown
tales (puc. 2).

HocmigumMo mparMaTuKy KOHTaMiHOBaHOI KOTe-
peHtHOCTi y dparmenti (Flabby Gomez turned
to me ... I was busy worrying about the poem)
AMIJIK “Trick Eggs and Rubber Chickens or
Making a Splash” (Ardagh, 2010(TERC): 26-27).
VY cTpyKTypi 3MicTy (parMeHTa po3IISHEMO TEMY
conversation on poem (between Flabby Gomez and
Beardy Ardagh including Pageant Conquest, Rambo
Sanskrit, Officer Mustard Tripwire). Y pUTOpUUHIH
CTPYKTYypi (pparMeHTa cermMeHTHi OOUHUII rain on
your parade — weather — put downer on things —
the goat in a boat — a stoat in a moat — DO write
poems — odd poem, not poemy poems — I don't
know what you mean — ditties — View-what? —
View-hulloo — On this special day and night ... —
Perfect, Beardy Ardagh, official poet neranizyrorb
MOJITOT. MakpoinmtocTpalis Bidyali3y€e y4acHHUKIB
MOBJIeHHEBOTO npouecy: ®nebi Tomes i Boponans
Apna 300pakeHi Ha mepenHpoMy TutaHi; [lemxanT
Konxsect (Pageant Conquest), Odinep Macrapa
Tpinsaiip (Officer Mustard Tripwire), Pem6o Cen-
ckpit (Rambo Sanskrit) — Ha 3agHBOMY TTaHI (01514
BikHa). Mimika Ha oO0nuu4i aHTtaronicra ®nedi
Tomesa cuTHaNi3y€e TPO IIOYATOK MOJIJIOTY MiX
HHUM Ta HapatopoM-niepcoHaxkeM: His eyes sparkled

with the excitement of it all. IC inenTudikye ydac-
HUKiB-TIEPCOHaXIB MMOJiJI0TY, MOBHUMHU MapKepaMu
AKUX € 0co0OBi 3aiiMEHHMKH mNepmoi Ta APYyroi
ocobu oguuuu [ Ta you. Y moninosi gpyHKUiOHYyE
mpudroBuit aknent. Kamitamizamis nekcemu DO
nepenae Ty4HICTh BHUCJIOBIIOBAHHS APYTOPSIHOTO
nepcoHaxa Pem6o Cenckpita. KypcuBHe Hakpec-
JICHHS JIGKCEMH poemy y CIOBOCIONYUYEeHHI poemy
poems CTBOPIOE IHTOHALIHHUN MaTIOHOK Yy peruii
Haparopa. KypcuBHe HakpecneHHs dont chyrye
3aco00M 30UIBIIEHHS EMOI[IHHOTO HaBaHTAKCHHS
y pemrini mepa: Flabby Gomez struggled into a
more upright position, his flabby body rippling in
protest. Y nexcemi View-what? cyocturyuito what?
BHOKPEMJICHO KYpPCHBHHM HaKpECIeHHSM. 3pa3zok
MOEeMH, Ky LUTYE HApaTrop, TAKOXK CYMPOBOIKYE
KypCHUBHE HAKPECJICHHS, IO BUOKPEMIIOE ii BiJI
HaBKOJIMIITHBOTO TpadigHoTo MacuBy. Y CTPYKTYypi
MakeTy (pparmeHTa ropuzoHTaIbHO po3mimena 1C
(antunenent) nepenye BC (anadopa). Y Hapira-
ildHIA CTPYKTYpl parmMeHTa HasiBHa Hymepallis,
OCKIUJIBKM MaKpOUTIOCTpalisi po3TalloBaHa Bropi
CTOpiHKH. Y JNIHTBICTHYHIN CTPYKTYypi ¢parmeHTa
Haparop boponanb Apnma B mepiriit 0co0i OMHHHHA
I BukoHye (yHKII TepcoHa)ka-ydacHHUKA TMOJi-
jory. BiH posMimyerbcsi Ha 1HTENEKTyaJlbHii
JMMCTaHIli BiJi HapaTOBaHOI CUTYyaIllii Ta MepcoHa-
JKIB, OCKIJIbKHM 1HTEJIEKTyaJbHO BHIIMUNA BIJl 1HIIMX
MepCOHaXIB-yUYacHUKIB TONiIory. Pemmiiku Hapa-
Topa 1IeHTU(IKYIOTh HOTO epya0BaHICTh IIISIXOM
BUKOPHCTaHHS HUM (iryp MOBH, IO CEMaHTHUYHO
KOHTPACTYIOTh Ha Tl PEIUIK 1HIIUX MEePCOHAXKIB.
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Puc. 4. lnnamika nparMaTHYHHUX BJIACTHBOCTEll MyJbTHMOJAJIBHHUX 32c00iB
KOHTAMiHOBaHOI KorepeHTHOCTI y Tekctax AMJIK

BizyanizoBanuii HapaTop y nepiuii 0codi oJHUHH
1, BukoHyroun ¢QyHKIII MepcoHaxa, € MOCePeIHH-
KOM/JIaKyHOIO0 MiXK TepCOHa)KaMH YapiBHOTO CBITY
AMIJIK “GRuBtoWN tal.es” Ta anpecaramu peanb-
HOTO CBiTYy (pHcC. 3).

VY tekcri AMJIK “GRuBtoWN tales” napatop
Boponans Apna Takox CHOCTEpIrae 3a IOIiSIMHU
Ka3KOBOTO MiCTeuKa: ...I saw it with my own eyes...
(Ardagh, 2009(SRPS): 113-115). bopomanp Apna
MIPOIIOHYE aApecaToOBl 3apeecTpyBaTUCs Ha BeOCauTi
www.visitgrubtown.com, mo0 cTaTH MEepCOHAKEM
Ta IHTETPYBATHCH y «BIpTyabHy peaibHicTh» [ pad-
tayHa (Ardagh, 2010(TERC): 132). Amnrnmiiicbka
MYJIBTUMOATbHA JTiTeparypHa kazka dDimima Apaa
€BOJIIOIIOHYE IMiJl BIUIMBOM CYYaCHUX TEXHOJOTIH
Ta MITpye 31 CTOPIHOK APYKOBAHOTO MYJIBTUMOAAIb-
HOTO TEKCTY Y BIpTyaJbHHH CBIT KOMII IOTEPHUX
irop, cTpareriif, e B3aeMOis 3 aJgpecaTtoM IpyH-
TYEThCSI Ha KOpPEeNALii Mi>k BepOaTbHUMHU Ta HEBEp-
OanpHUMHE (Bi3yaJdbHUM, aylialIbHUM, KiHECTETHY-
HUM) KaHaJlaMH TIOJaHHs/CIpUHHATTS iHhopMaIrii.

Junamika mparMaTUYHHUX BIACTHBOCTEH MYIBTHU-
MOJIAJIBHUX 33aCO0IB KOHTaMiHOBaHOT KOTEPEHTHOCTI
B XyIOKHbOMY Mpo3oBomy Tekcti AMIJIK ®inina
Apna Bkazye Ha IOMiHyBaHHS Me30BKparuieHs (42%)

Ha mpoTuBary makpoBkparuenHsm (30%) ta Mikpo-
BKparuieHHs M (28%) (nuB. puc. 4).

BucuoBku. Otxe, y Tekctax AMJIK ®inina Apna
MUHAMiKa TparMaTUYHUX BIACTHBOCTEH MYIBTH-
MOJIAIBHUX 33aC00iB KOHTAMiHOBaHOI KOTEPEHTHOCTI
noJsirae B iHTEPaKIii MiXk agpecaroM 1 KOHTaMiHOBa-
HUM aJpeCaHTOM, 110 BUKOHYE (YHKIIIT ajgpecaHTa-
Haparopa, sSKHil MoeqHye y co0i BiacHE Ka3KOBOTO
HapaTopa Ta Haparopa-TiepcoHaxa. KaskoBuii Hapa-
Top bopomans Apjia eKCIUTIIUTHO PO3MIIIYETHCS Ha
YacoBill Ta IMIUTIIIUTHO HA IHTEJCKTYaIbHINA TUCTaH-
1T BiJl HAPATOBAaHUX CUTYAIlil, MMOIiN Ta IEPCOHAXKIB.
Bin Haparye nogii TenepimHb0oro Ta MUHYJIOTO Yacy.
OckiBbKH Haparop-TiepcoHax bopomanp Apaa BBa-
JKae cebe IHTEIeKTyaIbHO BUIIIMM BiJl CBOIX ITEpCcOHa-
XKiB, TO 1HKOJIM KeNKye 3 HUX. Bi3yanizawis Haparopa
Ha cropinkax AMJIK Ta BHOKpEMJICHHS KIHOUOBHX
onquanps BC y ioro HaparuBi 3acobamu maparpa-
¢emHoro 4ym rpadivHoro ckmagHukiB (mami — [IC/
I'C) cipusitoTh BCTAaHOBIIEHHIO 3B’ S3KY 3 aJ[PECaTOM.
CuM0i03 Ka3KOBOTO Haparopa Ta Haparopa-Tepco-
Haxka B 0co0i bopomans Apna Bimg3epKanroe BCrO-
JUCYIIICTh ajipecaHTa-Haparopa dimina Appa, skuid
KOHTPOJIIOE Mepedir HapaTOBaHUX CUTYyaIliil Ta momin
y Tekcti AMIJIK.

CIINCOK YMOBHHUX CKOPOYEHb

AMIJIK — aHrmiiicbka MyJIBTUMOAIBHA JIITEPaTypHa Ka3Kka

BC — BepOanbHuil CKIaJHUAK

I'C — rpac¢iunnii cknagauk

IC — ikoHIYHMI CKJIaIHUK

[1C — maparpademMHMii CKIIaTHAK
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