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EBOJIIOIISA BI3YAJIbHOI KIHEMATHKH KAJIPY Y ®OTO
TA KIHEMATOI'PA®I SIK 3ACAJA ®OPMYBAHHA CUCTEMUA MOYIIIH

Y emammi oocnioocerno 3acaou popmysanus cucmemu MOyuiH, AK YiliCHO20 THMESPAMUBHO20 KOMNIEKCY AKULL 80U-
pace 8 cebe 0bpasnuil incmpymeHmapit OU3aUHY, apxXimexnmypu, 8i3yanibHux Mmucmeyms, Kinemamozpagy u gpomo. Busna-
ueHo KoHomayitny 0eqiHiyito NOHAMb «Mih», «3HAKY», «0OPA3Y, «MOYUIHY, 8uAUMU iX espucmuyni novamxu. Memodo-
n02is. Y pobomi euxopucmanni maxi 3a2a1bHOHAYKOGI MEMOOU OOCNIONCEHHS K. MUNOLOLTYHULL, MUCTNEYMBO3HAGUULL,
Xpononoeiuno-0eckpunmusHuil. OKpiM mpaouyittHux MUCmeymeo3Haguux Memooie maKodc 3a0IHI MIHCMUCMEYbKULL |
cucmemMHuUll aHauis, AKi 003601A0Mb BUASUMU MEMADIZUYHT BUMOKU 0OPAZHO20 THCIMPYMEHMAPII CUCTNEMU MOYUIH.

Axmyanizye npobnemy nompeba énacHe 6 makiii Cy4ydacHili noemuyi 8 maxkomy 3acobi ¢hikcysanns iHgopmayii ax
Mmoyuir. DeHoMeHONI02iT MOYUIH, K Yl MONMCIUBICINb CIMAE HASIBHOIO, K 80HA ONPAYbLOBAHA 8 KOHMEKCMI noe3uc, moomo
ONpayio8ants 8xce Kaopy MOYUIH, K CMuUcie Hecydoi 00unuyi noesuc. I ax ysa cucmema nepexooums 6 inuiull Oianekmu-
HULL MOOYC, 5IK BOHA MPAHCHOPMYE C8I NOMEHYIA, SIKUL GUHUKAE HA NIOCMABL 36EPHEHHS KIHeMamozpagy, Ha niocmasi
C80IX MemaizuuHux 6UMOKie moomo 00 omo, i K oMo nepercuUsac HO8e HAPOOICEHHSL 8IHCe Y MAKOMY CKIAOHOMY
CUHMEMUYHOMY NPOCMOPL MOYUWH-2PADIKU, MOYUWIH-OUSAHY | 6CIX THUUX OUDEPEHYTUHUX MOYULH-NPAKIMUKAX.

Jlocnioocena npobnema onucy yoice 8 3HAKOBUX KOHOMAYIAX, (DeHOMEHON02IUHIll poni eKCHIIKayii 0opaszy MOYuH, 5K
neenoi yinichocmi Axka onucyemuvcs kamezopicio kaopa. Taxoxc y pobomi 8U3HaA4eHO, Wo cUMio3 Oisd 3HAKOBUX CUCTEM 8
Ghomo, Kino i cucmemi MoyuiH € no0i6HOI0, BOHA CRUPAEMBCS HA NPUHYUN (DEHOMEHONIOZI] NPSIMO20 NPOHUKHEHHS 6 CYMb,
cnputiMants ceimy Ha Kopomkiu oucmanyii. Ha ocnosi 3imknenns excmpayenyii, inmpayenyii, nponpioyenyis uHuxae
00pas ik HACKPI3HA PeaibHICMb SIKULL eKGI8ANCHMHULL | 8 C80IX NCUXONI02IYHUX KOOPOUHamax 6 oomo i 6 kinemamoepaqhi
i 8 MOYWIH OU3ALIHI.
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EVOLUTION OF VISUAL FRAME KINEMATICS IN PHOTOS
AND CINEMATOGRAPHY AS A BASIS OF FORMATION SYSTEM FORMATION

The purpose of the article is to explore the formation principles of a motion system as a holistic integrative complex
that incorporates figurative tools of design, architecture, visual arts, cinema and photography. Define the connotational
definition of the concepts «mythy, «signy», «artistic imagey, and «motiony, identify their heuristic origins. Methodology.
The existing article uses the following general scientific research methods: typological, chronologically descriptive and
art historical analysis. Alongside the traditional research methods, inter-artistic and systems analysis executed, which
resulted in identifying the metaphysical origins of figurative tools of the motion system.

The existing research actualized the need for motion as modern poetics and as a tool for documentation of information.
The following issues of motion phenomenology has studied: how this possibility becomes evident, how it processed in
the context of the frame of motion as a meaningful unit. The existing research revealed how the aforementioned system
transcends into another dialectical modus; how it transforms its potential, which arises out of the metaphysical origins
of cinema, i.e. the photo, and how the photo experiences a new birth in such a complex synthetic environment of motion
graphics, design and all the other differential motion practices.

The problem of description in symbolic connotations, the phenomenological role of explication of the image of motion,
as a certain integrity that described by a category of a frame is investigated. Also in the work it is determined that the
semiosis of the action of sign systems in photography, cinema and motion system is similar, it is based on the principle of
phenomenology of direct penetration into the essence, perception of the world at a short distance. Based on the collision
of extraception, intraception and proprioception, the image emerges as an end-to-end reality, which in its psychological
coordinates is equivalent to photography, cinema and motion design

Key words: motion design, motion, cinematograph, sign, artistic image.
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IHocranoBka npodiaemu. Hacammepen 3a3na-
YMMO, II0 MOBAa MTUMETBHCS HE MPO MOYIIH-AM3aiH
1 MOYIITH-TEXHOJIOT'11, a PO CHCTEMY MOYIIH SIK PO
LUTICHUH 1HTETpaTUBHUI KOMIUIEKC, KW BOWpae B
cebe 0oOpa3HMiA IHCTPYMEHTapidl IH3aifHy, apXiTek-
TYpH, Bi3yaJIbHUX MUCTELTB, KiHeMarorpada ta ¢oro.
He moxHa cTBepaKyBaTy, II0 MOYIIH — L€ TICBHUI
rimepcuHTe3 ab0 HAJICMHTE3 MHUCTENTB, ajie IEBHOIO
MIpOIO BiH € OCTaHHIM CHHTETHYHHM YTBOPCHHSIM,
sIKe BUKOHY€E TIeBHI QyHKIi. [le yTBOpEeHHS BHHHUKIIO
JOCUTH Ti3HO, pubmm3Ho y 1940-x pokax (mocTMo-
JiepHa apxiTektypa BuHUKIA y 1949 p.). MoxHa BBa-
JKaTu, M0 MOYIIH, SK IUTCHICTh, TEX € IHUIICHICTIO
MOCTMOJIEPHOTO 3pa3Ka, SKIIO 1€ TaK, TO BTOPUHHICTb
CHCTEMH SIK BTOPHHHOI MOJICTIIOIOYOT CUCTEMH € Oue-
BHJTHOTO. SIKIIIO TOBOPUTH PO 300pakeHHs, a00 Kap-
THHKY, SIK 3apa3 NPUHHATO, 3 SKOIO0 MPALfO€ MOYIIH-
JM3aliH 1 B3araii BCl NPOEKTAHTH MOYIIH — HE JIMILE
IM3aliHepH, a i PeKIaMiCTH, Ti, XTO BUKOPHUCTOBYIOTb
MOYITH-POJIMKH B JOTIOMDKHHX 0 QUIbMY QYHKIISIX,
TaK 4M 1HAKIIIe Opi€EHTOBaHI Ha Te, 00 30eperTu mnoe-
THKY 300pakeHHs. SIKII0 e ThCs PO MOYIITH-TU3aiH
B KiHO, a II€ € IPEAMETOM JOCIiKEHHS CHUTYaIlii, TO
3BUYaiiHO BapTO BECTH MOBY HPO Kajp, BapTO I'OBO-
pHUTH TIpO Te, 10 KiHO, KiHemarorpad, sk BHJ MHC-
TEeNTBa, CHOPMYBaABCS Ha OCHOBI ()OTO, | BUHUKHEHHS
MOYIITH-CHCTEMH € TIEBHE TIOBEPHEHHS 10 MeTadiznd-
HUX BUTOKIB KiHeMarorpady, ToOTO /10 TOETHKH (OTO.
SIKmo 1e Tak, To rocTpo MOCTae mpodiema, CMUCIIO-
HEeCy4ol LIICHOCTI KaJIpy Ta €KBIBaJIEHTHUX KaTero-
pili B IHIIMX BUJAX MUCTEITB, SIKi 3aJlisHI B CUCTEMI
MoynrH. OTxe, 11100 BU3HAYUTH MOYIIH SIK TUHAMIYHY
CHUCTEMY B JMHAMIYHY IUTICHICTh, BAYKJIMBO BiJIIOBI-
CTH Ha IIMTAHHS, K CTajla MOXJIUBOIO L CUCTEMA.

AHaJi3 1ociIzKeHb Ta MyOJTiKaIiil 3aCBi4uB, 110
O3HaueHa MpobjeMa B HAYKOBOMY JAWCKYPCi pO3IIsi-
JIA€THCSI BIEPILIE, JI0 IBOTO 3yCTPIUaInCs JIUIIE MO0~
JMUHOKI CTAaTTi HA JOTHYHI TeMH. «IIpOEKTHO-XymMOXK-
Hil IHCTpYMEHTapii MOYIITH-AW3alHy» (Ha IPUKIIaIi
pekiamHoro ponuky) (Mypamko, 2017), aucepra-
uiitna podora M. Mypaliko, B KOTpiii pO3IIsSAa€ThCS
MIPOEKTHO-XYOXKHIN THCTpYMEHTapil 1 TeXHOJIOT1YHA
CTOpPOHa CTBOPEHHS €JIEMEHTIB MOYIIH-JW3aliHy B
peKIIaMHOMY pOJTHKY. «DEHOMEH ITU(POBOTO MICTE-
[ITBA B XYIOKHbO-KOMYHIKAaTHBHOMY ITPOCTOPI ITOCT-
KIacu4HO1 KynbTypm» (Omanes, 2009) posrisgae xap-
KIBCHKUH gociaigHuK M. OnaneB. TexHIYHAN acleKkT
CTBOPEHHSI BiJJICOPOJIUKY iHCTPYMEHTaMH MYJIbTHME-
JIHHOTO JM3aiiHy Ha MPHUKIAAI MY3UYHOIO KMy 3
enemeHTamu 3d-animarii BucBiTIroe JI. CyxopykoBa
B po0OTi «3aco0n XymoKHBOI BUPA3HOCTI B MYIIBTH-
MeniiiHomy auzaitHi» (CyxopyxkoBa, 2015).

Meta crarTi — npoaHanizyBaTH CHCTEMY MOYIIH
SIK I[LTICHUH KOMIUICKC, CHHTE3 Bi3yaJIbHUX MUCTEIITB,

KOTpHii yBiOpaB y cebe 00pa3Hmii IHCTpyMEHTapiii Ta
moeTuky otorpadii it kiHemarorpady; po3mITHYTH
JeiHIIiT TOHATE «Mid», «3HAKY, «00pa3y», KMOYIIIHY,
BUSIBUTH 1XHI €BpUCTHYHI BUTOKU. HaykoBa HOBH3HA
JOCTIKEHHS MOJISITa€ B TOMY, LII0 B HbOMY BIIEpIIE
PO3IISTHYTO MOYILIH, HOBITHIO TIOETHKY CUHTE3Y Bi3y-
aTFHUX MHUCTEITB SIK IUTICHUN KOMITJIEKC, 110 BOUpae
B ceOe XynoKHi IHCTpyMEHTapiil MU3aifHy, apXiTeK-
TypH, KiHemarorpady i ¢oro.

Buxkiaa ocHoBHOro marepiaiy. Binpasy 3azHa-
YHMO, 110 3HAK MU OyJIeMO pO3IJISJIaTH B KOHTEKCTI
(bpaHIly3bKOTI IIKOJIHM CEMIOJIOTii, 30Kpema JIOCIi-
mxeHb Midonorii Pomana bapra, skwif, momiisiodn
noninn @epnunannga ge Coccropa, TOTPUMYETHCS
PO3YMIiHHS 3HaKa SIK €IHOCTI 03Ha4yBaHOTO W O3Ha-
YagbHOTO (O3HadyBaHEe — L€ JICHOTAT, NEpBHHHA
cUCTeMa, Ha OCHOBI SIKOI CTPYKTYPY€ETBCS JElIo, a
O3HaYaJbHE — 1€ Ti BCI MOAYCH CTPYKTYpYBaHHSI, sIKi
(bopMyIOTECSI Ha OCHOBI TEpBHHHOI cuctemu). Te,
mo Ponan baprt HaszuBae mid, 1e o3HauyBaHEe Ipy-
roi CHCTEMM, CHCTEMH MOIYJISATOPA, SIKE (aKTUUIHO
NEPETBOPIOE TEPBUHHY CHCTEMY Ha O3HadallbHE,
TOOTO POOUTH ii EIEMEHTOM aKTHBHOTO KOHCTPYFO-
BaHHJ, KOTPE BiH BH3HAUYA€ SIK CydacHy Mi(oJoriza-
miro. Ll cydacHa midororizarisi cTae akTyaabHOIO
JUISL pekjiamu, KiHemartorpada, ycix THX MpPaKTHK,
AKi 3apa3 GOPMYIOTHCS B MEIianpocTopi KyNbTypH,
a/Ke 3HAK PO3YMI€ThCS OLIBII IIHPOKO, SIK €THAHHS
MOHATTEBOrO W 4yTTeBoro. Y teopii DepauHania
ne Coccropa (Coccrop 1916) 3Hak 3HaK i3 camoro
MIOYaTKy BU3HA4YaBCA K €HAHHS ITOHSTTS Ta acolia-
THUBHOTO 00pa3y, MOTIM BiH MPHHIIOB J0 OLIBII HEH-
TpaJibHOT KOHCTPYKLii, O3HadyBaHEe U O3HadaJbHE.
Takuil JIHTBICTHYHUM MiIXiJ, MO-TIEpIIe, A€ BECh
HaOip iHTepmperaliil 3HaKy, 1 el Habip iHTepmpe-
Tamii TOB’sI3aHUN 3 JIHTBICTUYHHM TITyMAdeHHSIM
THUX CTPYKTYp, KOTPi BU3HAYAIOTHCS SK 3HAKOBI. A 11e
(hoHeTrka, TOOTO 3ByKOBUI KOMIUICKC, SIKAH ICHYE i
B KiHeMarorpadi Ta MoymH-nipoaykuii. Lle rpadima-
THKa, YKOPCTKUW CHITYeT, 3YNTyBaHHS iHpopMmalii Ha
Kpasx, JamigapHe po3(popMyBaHHS pO3KaJApyBaHHSI
TJIaHIB 1 TTEBHA JIITEPHICTH, IO TMPHUCYTHS, 3 OIHOTO
0OKy STK TEKCTOBa PEaNIbHICTh, a 3 1HIIIOTO — SIK JIOBE-
JeHHs rpad)eM MOYIIH POJIiKy A0 JITEPHOCTI, 10 KOH-
(birypaTMBHOCTI, 110 HaJISKUTh JITEPHIA MOBI, a wIe
OlTBIIIE IPOCTO — JI0 MIKTOrpadivHOCTI, a MOXE, 1 J10
iepormihigHOCTI; 1€ CKIIaIHUN CUMOi03 , aje BiH Bif-
OyBa€eThCs HA PiBHI, PO3IIYKY €(PEKTUBHIMINX, OLTHITT
JEBUX Ta arpeCMBHUX BI3yallbHUX CTPYKTYp, SKi
BUAUISIOTH IEBHUN POJIMK HA TIIi 1HIIUX.

HactynHuii eneMeHT i€l cHCTEMH IHTEepIpeTa-
uii — ne mopdonoris. ko mopdomnorist B Ipupo-
Hilf MOBI BHM3Hadae MOOyIOBy CJIOBa, TO MOpGOIOTis
B I[UIOMY B IHIMMX KYJIBTYPHHX MPAKTHKaX PO3yMi-
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€Tbcsl SIK (hopMa TBOPUOCTi, SIK BU3HA4YCHHS (op-
MaJIBHOTO KOHTEKCTY, A€ U MOMJIMBA KOHCTPYKIIis
Ha TiACTaBl MEBHOI Bi3yalbHOI KiHEMaTHKH, TOOTO
Mophu (popma) Bke Hece B co0i 3apoOK KiHeMa-
THUKH, Bi3yaJIbHOI KiHEMAaTHWKH; SKIIO TrpadimMaThka
MOKe OyTH CTaTHYHOIO, X04Ya 1€ TeK MaJIOBIPOTiTHO,
TO Mopdosorisi Mae 3YMTyBaHHS BIVIMOMHY, 3 YiT-
KoK iH(opMaIlier0 Ha KpasiX 1 IIACTUYHUI €JIeMEHT
LBOTO JOCTATHBO, 1100 MiJ MOP(OIOTIEI PO3YMITH
OyIb-sIKy CTPYKTYpYy B ii abcTpakTHOMY 00’ €MHOMY
BM3Ha4eHHI. CHHTarMaTtnka HACTyIHA peajbHICTh
iHTepIperarii, sKa XapaKTepu3y€e 30HH PO3IOIiTY
KaJpy B KiHO — 1€ IEePLINiA, CepeIHIH, AaIbHIl TI1aH;
[Ie TAKOXK BU3HAYCHHS METPUK (TOOTO CHCTEM BHMi-
PIOBaHHS MIPOCTOPY): EKCTEHCHBHA METPUKA HaMara-
€TBCST 3aXOIMUTH SKOMOTA OIBIIE MMPOCTOPY B Kaupi,
a IHTeHCHMBHA — CTHUCHYTH HOTO W JOBECTH JO TOTO
anroputMy abo iepornidy, SKUH cTae 3HAKOBO pec-
nexTadeNbHI 1 3HAKOBO KOHKYPEHTHO CITPOMOKHUM
Ha PUHKY €WJIETUKU 3HAKOBOi cucteMu. DeHOMEH sK
TOJIOBHA CYOCTpYKTypa (PEHOMEHOJIOTIi, 10 BHHH-
Ka€ TeX B TOM K€ Yac, KOJM M CEMIOTHKA, Ha MEXI
XIX — XX cr., e 3a I'ycceprnem (I'yccepnb, 1994).
Sxmo ¢penomenonoris, 3a 1. Kaarom (Kant, 1907),
LIc HasBHUU CBIT, SIKUM HaM Ja€ThCS B CIPUHHSTTI,
1 (heHOMEH KOpeIoe 3 pivdio B co0i, sika MOXKe J1aBa-
THUCH sIBi, ajle MM HE MOXXEMO HaJIaTW MOBHUH OITUC
pedi B cobi, perHomeH yxe onmcyerbea. Y 1. Kanra
€ IIe O/Ha KOHCTPYKIIis: HOMEH — MOHSATTEBHN KOH-
CTpyKT, onucy cBity. ®enomen y E. ['yccepins moen-
Hye B c00i 1 ()eHOMEH B KaHTOBCHKOMY BHMIpi, i
HomeH. lle Oe3mocepenHe TPOHUKHEHHS B CEHC
pedei, pakTHIHO (PEHOMEH MOYIIH — II€ KOHCTHUTY-
FOBaHHS 300pa)XyBajbHOIO TKAaHWHOIO CBITY, K 0€3-
MOCepeIHE TOTHYHICTh JI0 CEHCY pedeid, 1o 3aBa-
€THCSl IIISIXOM 1IEHTUYHOCTI BCIM CEHCOM MPOCTO,
SICHO ¥ Oe3 Hampyru B irpoBoMy BapiaHTi. | ocTaHHs
KOHCTPYKIIis, IO MOTPiOHA AJIsi OMHUCY MOYIIH, IIe
obpa3. O0pa3 3amkIu € imeanbHUN, BiH BHYEPITY-
€Thbes 31 cBiTy. [leprientuBHU 00pa3 3aMilrye Micie
peaMeTa, MU IpaLroeMo 3 00pa3aMHt TakK, sIK MPaLio-
BaJM 0 i3 camMuMu npeaMeTamu. XyIoxHiit 00pas, 1o
CUCTEMY IJICHTUYHOCTI JIOBOJMUTH JI0 TIEBHOTO aJro-
pUTMy KynbTypoTBOpeHHs. [lepuentuBHuii 00pa3
HaOyBae O3HAK BH3HAYCHHS CTHJILOBUX, 1HIMBIY-
AIBHUX; OTO eKCIIpecisl Ta 1HIUBIAYaIbHICTh Hae-
JKaTh JI0 TIEBHOTO KOy 34MTYBaHHs iH(opMarlii, mo
MoB’si3aHa 3 MEBHUM iMeHeM. Takuii o0pa3 y Moji
THTEPIPETYETHCS SIK JICHON, (ruem-iMipK, IK NeBHa
KOHCTPYKIIisI, IO TTOTPAIUIIE€ B el IPOCTip 0Opa3Hol
iH(opMarlii BiIEOPHHKY; CIIPAIILOBYE MTPOOIEMa Map-
KETHHTY OOpa3HUX CHCTEM, a TAKOX MEHEIKMEHTY,
ynpasniHas oOpazamu. OTxe, Kaap SK CMHCICHe-
Cy4y LTICHICTH 300pa)KeHHSI MOYKHA iHTEPIIPETyBaTH

SK 3HaK, ()eHOMEH Ha SIBHY PEaJIbHICTh, SIK MOCT Ha
SIBHY peallbHICTh, KOTpa MEPETBOPIOETHCS HA IOCH
iHIIIE, 1 SIK 00pa3.

Binrak BuHuKae nmpobiaema ornucy Bke B 3HAKOBUX
KOHOTAIlisIX, (EHOMEHOJNOTIUHIA PO eKCIUTiKaIii
00pa3y MOYIIIH K TIEBHOI I[IJIICHOCTI, 1110 OIIMCYEThCS
KaTeropicro Kaapa. 3BEPHIMOCS O JOCIIKCHHS
M. Poma (Pom, 1975, c. 55) «becigu mpo kiHOpe-
KUCYPY», J€ PEKUCEP XapaKTepH3ye KaJp K TEBHY
Mi3aHCIIEHY, TPOBOJSUM Mapaellb i3 TeaTpoM 1 Haro-
JIOUIYIOUH, 1[0 Mi3aHCIIeHA CBOEPIJHA, KA HE € MPO-
CTO ITPOCTOPOBOIO HJIICHICTIO HA CIICHI, a MOEIHYE B
€001 BeTMKWIA TIJIaH, CePENHINA TIIaH, JaTbHIN MIaH i
caMme Mi3aHCIIEHyBaHHS PealbHOCTI, BiZIOyBa€ThHCS SIK
PYX, KOTpU Mae CBili pUTM i CBOIO BIIAacCHY (hopmy,
sky M. Pom BH3Ha4ae sk MEBHY CHUCTEMY Mi3aHCIIe-
HyBaHHsI Kaapy. OTxe. cyOcTaHLiliHI HOCIT apXiTek-
TOHIKU KaJipy — PyIIiHHICTB, SKa JOMIHY€ B MOYIIIH,
PHUTM, TIEBHA PETYJSPHICTD, IUKIIYHICTh TOHECEHHS
iH(hopMariii, TocTpa JakoHIYHA GopMma, siKa BUILIIE
11e 300paKeHHS UM 1[I0 CUCTEMY MOYIIIH 13 MOIIOHIX
CHCTEM, 110 € KOHKYPEHTHO CIIPOMOYXHUMH Ha LIbOMY
PHHKY 00pa3HHX 1HCTAJSIIIH.

[IpocyBanns iHpopmamii abo cHCTEM MOYIIH
Ha PHHOK — OJIHE 3 BaXXIMBUX 3aBJaHb Jn3aiiHepa,
SKHUH € B 1[Il cUTYyallii MEHEeIDKepOM, aJKe BiH IIyKae
VHIKaJIbHAW KIIFOY JUISL TOTO, 100 I cucTema Oyra
MOMIiYeHa, JIe JIOCUTh OOMEXEHI MOXIIMBOCTI TpaHC-
¢dopmarii iHpopmarii, e KOpOTKOMETPAKHHUN POIIUK,
crcTeMa 300pakeHb KITIIoBaHa, THITI30BaHa, 3aBjaHa
K TpadiMatnaHui, MOP(HOIOTIYHUNA 1 CHHTAKCHY-
HUH KOJI, TOPSI0K MoMaHHs iHopMallii, 1e ciHTarme
(ToOTO MPOCTOPOBI 30HW) BU3HAYAIOTH TOJS PYXY,
a0o0 Bi3yallbHOI JUHAMiKH, TOOTO, MO’KHA CTBEPIIKY-
BaTH, 110 cemiocdepa, ceMio3 sIK Jis 3HAKIB y il
CUCTEMATHIIl, SKa XapaKTepH3y€e MOYIIH, Ma€ CBOE
MTOXOIDKEHHS Bif OTO H Bix KiHemaTorpady.

Ponan Bapr B cBoiii poboti «Camera Luciday,
TOOTO Kamepa, 10 BUIIPOMIHIOE CBITJIIO, MOBY BeEJe
npo ¢oroanapar. JoCiiTHUK PO3MIPKOBYE HE IPO
($oTO SK POIOBY HNIsSUIBHICTD, 10 BHHUKAE Y XIX cT.,
a mpo ¢ororpadiro, HaMararO4YNCh 3HAWNTH HaHBaX-
muBinn BuMipu (otoTBopy. «Mos Tiepia 3HaXinKa
Oyia HacTymHOIO, Te o (oTorpadis 10 HECKIHUEH-
HOCTI BiJITBOPIOE, MA€E MICIIE BCbOTO OJIMH pa3; BOHA
JI0 HECKIHYEHHOCTI TIOBTOPIOE T€, IO BXKE HIKOJIU HE
MO)Ke OyTH TIOBTOPEHE B TUIaHI E€K3UCTCHIIIHHOMY.
IToxist B HiM HIKOJM HE BUXOIMTH 3a BIACHI MEXI, 10
YOroch 1HIIOTO, (hoTorpadis MOCTIHHO CTICHIOE YITO-
PAIKOBaHY CYKYIHICTh “KOpOyc”, B KOTpil s Maro
notpedy, 70 Tiny “xopoc”, koTpe s Oauy. Bona siBisie
c00010 a0CONIOTHY OJMHHYHICTB, CYBEpEHHY, Cipy i
HIOWTO TYITy BHUTIAJKOBICTh, 11 $OTO, a HE doToTpa-
¢is gk Taka, KopoTiie, € Troxe, BUTIAIOK, 3ITKHEHHS
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peanpHiCTh IX caMuX MO co0i i € 00OB’SI3KOBO 1X
Bupas» (bapt, 1997, c.10-11). To6T0 poTo — 11e Bce-
TaKd BHIIAJKOBICTh. 10 Hece B c00i TeXHOOOpa3,
SIKMH BUHMKAE IUITXOM HATHCKYBaHHS Ha KHOIIKY; 3a
P. bapTtom, 11¢ OyB KOHCTUTY THBHUH €IIEMEHT PeHOME-
Hojora bapra, TyT i3 ceMIOTHKa BiH IEPETBOPIOETHCS
y (henomeHomora. B3arani cemiotuka i peHoMeHoI10-
T'isl KOPENIOIOTHCS, SIK OLli CHOCOOM POHUKHEHHS 0e3-
MoCcepeIHhO B CEHC peallbHOCTI 1 peajbHiCTh POTO-
o dororpadist cTae CBOEPIAHUM JOKYMEHTOM MHTTI
1 Hi Ha 10 O1ITBIIE HE TpeTeHaye. MOXKHA CTBEPIIKY-
BarH, 10 Qororpadis MoTparuisie B emileHTp CMHUC-
JIOTBOPEHHSI peul IUISXOM BHUIIAJIKOBOI PEaJIbHOCTI,
sIKa JIOJa€ThCS JIIOIMHI 3 JIOMIOMOIOK TEXHOOOpas3y.
AJKe 1bOTO 3aMaJIo, BOHA HaMaraeThbesi OyTH MUCTe-
LTBOM, 1 TyT Bke Ponan bapt nounnae rosoputu npo
¢denomenonorito ¢ororpadii. Ilpurogauurso ¢oro-
rpadii i CHHTYISIpHICTB Opi€HTaLii Ha TUCKPETHY Yac-
TUHY OyTTs 11 JOKyMEHTAIlisl 1[i€1 YaCTHHU — Ba)KIIMBa
peaNbHICTh, SIKa B CUCTEMI MOYIIIH yCyBa€eThcs. Bona
YCYBA€ETHCS BXKE 1 B KiHeMartorpadi, TyT MPUTOAHN HE
MoXxe OyTH, TyT € pexucep, SKUH MOHTY€E KaJpH,
abo CBOIO KaMepy, SIKOIO BiH 3/IMCHIOE 3WOMKY, CTa-
BUTH Y MO3MIII0 PYIIIHHOr0 HOCisS 300pa)KyBaHOCTI,
abo expaHHOI iH(opMaIllii, BOHA CTa€ JUHAMIYHOIO 1
0auuTh, HAUEOTO, K OKO JIOMWHU. ToOTO (OTO BXKE
i3 caMOT0o TOYaTKy KyJbTYpHO OyJI0O Opi€HTOBAaHO Ha
Mi3aHCIIEHY, Tearp, KapTHHY, KUBOMHC, Tpadiky, Ti
rpaBIOpU K IOHILTH, SKi HECIH B co0i 00pa3 Mopalib-
HOTO YU SIKOTOCh 1HIIOTO OYTTS 1, HAMTOJIOBHIIIIE, 110
($hoTO Tak YW iHAKIIE CBOIM MPHUIOJAHUILITBOM, CBOIM
TEXHOOOpPa30M TOBOPHUTH T€, IO CBIT MOXE BiIKpH-
Tucs. MoyiH, KiHemarorpad) HE CTaBISATh TaKOTO
MUTaHHS, 13 CAMOTO [TOYaTKy OPi€HTOBaHI Ha Pe3ylib-
Tat, SIKUA MOXke OyTH TpaHCLIEHAEHTaIbHO OTHO3HAY-
HUM, SIK MOYIITH, a B KiHeMarorpadi — aOMioJICHTHUM
i cknaiHo AedopmoBannM. Tak 3BaHe TOETHYHE KiHO
HE Ja€ IOIMIBHOCTI oOpasu, B3araji HOTO MpPHUXO-
By€, 00pa3 MmepeTBOPrOEThCS 13 (heHOMeHa B (haHTOM,
Oinmpie TOro Haragye Bi3ii, Bi3iOHI3M, 3HOBY CTaB-
JISITh HA 1’ €JIeCTall BUMAAKOBICTh OyTTS 1 BUMIAJIOK SIK
3acajy Oy/JIeHHOCTI JIFOIMHY, aJie 11¢ BUITaJI0K BXKE HE
(ororpadiunnii i kinematorpadiqyaud, KU 3100y-
BAETHCS IUIIXOM HOETHKH.

I3 hoTo HEe MOXKHA BUUTH, K HE MOXKHA BUWTH 3
MiQy — koHctarye P. bapt y kausi «Camera Luciday,
sika OyJia HamKMcaHa IiJl BILIMBOM CMEPTi Horo marepi.
Buenwuii onrcye BUMAA0K, KOJIH BiH po3rysigae GpoTo
CBO€ET MaTepi, Ha STKOMY BOHA II[E B TOMY OJISI31, KA
BiH He ineHTH(diKye 3 gacoMm icTopii cBOTO OYTTH.
Bona me monona, BiH ii Takoro He mam’sTae, a TYT
BOHA BXKe Jy’Ke CTapa, BiH 11 piKo 0auuB, 1 TEX TaKOIO
He mam’sitae. Komu ¢inocod mowar posrisaaT Bei

¢oto cBo€i MaTepi, BiH i1eHTH]IKYBaB ii QymTy 3 IOp-
TPETOM TIBYMHKH, KOTPiii OYyJI0 YOTHPHAIIATE POKIB,
0e33aXUCHICTh MOIVISIY: MAaTEPUHChKA Baya, THIIA i
CIIOKIH, 3 KM BOHA B TaKill JMHAMIYHii 11031 BIiep-
Jach PyKOIO B KpiClo, — yce L€ BKasyBaJslo, IO IIe
fioro matu. ToOTO HOKYMEHTAJbHICTh YCYBAEThCA, a
icTopist 3anumraeTscs. IcTopist Ak yac, KOTPHI JOKy-
MeHTye (pOTO, aje 1me Jac BiJf CHCTEMH.

Y P. bapra, € B #0oro ceMiOTHYHHX pPO3IIyKaxX,
LiKaBUH KOHLENT — HyJAbOBUH CTyIiHb MUcbMa. Komu
OananpHa iH(OpMaLis € TPSIMUM KOMYHIKAHTOM, BOHA
HE MOMIYAEThCSI, aJie IOCTYITHA, 1 JIFOIU SICHO MYITKO
ineHTn(ikyoTs cebe 3 iCTopi€ro, JYacoM, MpeaMeT-
HUM CBITOM Ta iHINM. SKIo TpaHchopmyBaTH men
HYJIBOBHH CTYMiHb MHUCHbMA, TO BXKE BUHHKAE TIOCTHY-
HUH eQeKT, OTa MOeTHKa, siIKa BU3HAYAE XYAOKHICTb,
T00TO (poTOrpadiss crae obpazom. Yac He MOKHA
MOBEPHYTH, 00 BiH 00OB’S3KOBO TICHO TIOB’s3aHUI
3 piudio, a pid CIPUUMAETHCSA K JOKYMEHT; yce I1e
MOYIIH 1 KIHO 3alepedyloTh, ajie BCE L€ € 3acajor0
1 moetuku Kinemarorpada, i moeruku moymH. Kine-
Marorpag nepeBoJUTh TUCKPETHY peanbHICTh GOTO 3
il acamMOJIs>KEM iICTOPUYHOCTI, KOJIM TISPCOHAXI Cifa-
I0Th y JaHamadTi, HaMallbOBAaHOMY T03a]y B IIEBHI
Kpicia, y OyKBaJbHO THX K€ ICTOPHYHUX peamisix, y
AKUX Konuck PemOpanaT nmcas nmoprpery; abo Horo
«Hiuna Bapra» — ne pora connar, abo Menuku, e
TEX TOPTPETH, HAITMCaHI Yy BUIVISL iCTOPUYHOI Kap-
TUHH. AcaMOJIsDKI — Lie paHHii niepioa, (poTo BXOAATS,
MI3aHCIIEHYBaHHS 3alePEeUy€eThCS, 1 MH 0a4UMO, 10
JKUBOIIMCHA alIEHTHKA, Maibke IMIIPECiOHI3M, TpH-
TaMaHHI cydacHOMYy (oTo, ocoOmmBo nH(pPOBOMY
doro, amxe Te, mo pedepeHT POTO € 0COOTMBUM 1
BCE K Takd (POTO Mae CHpaBy 3 TEXHOOOPa30M, SIKUH
(bikcye MUTB 1 IOKYMEHTY€ 300paKeHHS.

M. PoMm cTBeppKye: SIKIITO MH MOHTYEMO TTOi0HI
KaJpu, TO MOHTaX He (OpPMYEThCs, a (HOPMyeThCS
CKa4oK, 3CyB, TEKTOHIYHUH 3J1aM 300pakeHHS, MOH-
TYIOTBCSI JIMILIE JalieKi KaJpH 3a CBOEIO CTPYKTYPOIO,
1 TOAl ¥ BUHHMKA€E MOCTUKA MOHTAXY, K IMOCTHKA 3a
JIOMIHAHTOI0 KOHTpacTy. ToOTo moernka, sSK TucC-
KpeTHa IIUTICHICTh KiHO, TI¢ paHHIA 1 HIMHH KiHe-
Marorpad, abo opieHTaIiss Ha MOHTaX SK TTPHHIIATI
KiHOBUPOOHMLTBA I MOETHKAa HAIUIMBIB, TpaHCIpe-
ciif, Tpancopmalii rIaHiB — 1e JBa pi3HUX Te3ay-
pycH 1 JiBa pi3Hi MiIXOJH 10 CTBOPEHHS KiHOpEaslb-
HOCTI. Y MOYIIH 3aJMIIA€THCSI MOHTKHUI MPHHITAIT
OUTBII CTPYKTYpHUM 1 OiIBIN KBa3i-peICKTHBHIM
(ocMHCITIOETBCS BXKE KBa3i peabHICTh, sika MOTPiOHA,
mo GopMyeThCs SIK TpaHchOpMaLlisi peaibHOCTI, e
TEKTOHIUHI 3CYyBH, 3J1aMU 300paKeHHs HE € TPSIMUM
MOHTaXXEM, € MOHTaX TpaHc(opMOBaHMIA, € HOMI-
3oBanmii). lle 3HAUNTH, 110 MOYIITH OUTBIIE TPAITIOE
3 cCUCTeMOI0 OMM3BKUX KOH(]Irypartiii i mo cucrema
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MOHTa)Xy OpI€HTOBaHa Ha HIOAHC, X04a caM MO cobi
KOHTPACTHHH XiJ HIXTO HE 3arepeuye i HiXTO He BBa-
’Kae, 110 BIH HE €.

BigyanpHa KiHeMaTHKa B KIHO MOXE ICHYBATH SIK
(bparMeHT, KOJIU JIIOANHA BXOJAUTh y CEpeiuHy Mpea-
MeTa. MU MOXXeMO MOOaunTH KPYITHUM IIIAHOM Odi
JIOMHY, y 3iHMLI SKOi BimoOpaskaeTbcsi iHTEp €p,
SIK OBEpJICIIIIHT, HaKJIaJaHHS OIHOTO 300pa)KeHH:
Ha IHIIE, YUM OCOOJIMBO «CTpakaae» (DOTOMOHTAKX.
Taxk, B Eni JIucuipKoro € 1Bl ToJI0BY, HaK/IaJAeHI OJHa
Ha IHIIY, Ie 04l CIIYTYIOTh IS ABOX rouiB. OT Takuit
371aM BiH BK€ Hece B co0i MOETHUKY PO MOYIIH, 00
L€ TEKTOHIYHUM 371aM, 116 HE MOHTaX, a 3CYB, KOTPH
CBIJTYUTH, [0 HAWTOJIOBHIIE Y JIFOJMHHU OYi, XTOCh
3a0paB, a00 maB i «Majo» O4YeH UM JIIOASIM, IO
BOHH JUBJIATHCS A0COIIOTHO OJHAKOBO. B 11boMy Tex
MIPOYUTYETHCS TOTANBHICTh, KA BiOWBA€E KOJ TOTa-
nmiTapusMy. [HIIMH LiKaBUH eEMEHT, KU MaJlo XTO
MoMivae, aje BiH TeX FOBOPHUTH MPO Bi3yalbHY JHHA-
Miky ¢oto, — e moruk. Komu npenmer abo obOpiza-
€TBCS1, TO HE PaJIUKAIILHO, 200 IOTUKAETHCS 10 PAMKH,
JI0 iHIIOTO TpeameTta. Bes rpadika, opHaMeHTaIbHa
rpadika, Bech >KMBONHUC 3acBiuye Te, MO PiJIKO
pEeAMETH 300pa)KylOThCsI, KOJIM BOHH TOPKAIOTHCS
OJIMH OJIHOTO, MiK HMUMHU € a00 BEJIMKHI MPOMIXKOK,
a00 MaJIHid, ajie caM JOTHK CBITUUTH ITPO KaTacTpody.
E. Kanneri (Kanneri, 1984) ma3BaB ii edextom
HATOBITy (IOTMK B HATOBIN CBIAYUTH TPO TE€, IIO
JoIMHA He caMocTiitHa). Tak i Bi3yanbHa JUHAMiKa
Mae CBOIO KOH(Irypaliro MCUX0JIOTTYHUX Bi3yalbHUX
AJTFO3iH, TSOKIHHS JI0 Kparo: KpaiHs TOYKa JOTHKY, J10
KYTYy, KpaiiHsl TOUKa JOTHUKY, 10 LEHTPY, 110 i BU3HA-
9ae MEHTPOBAHUM TIPOCTIpP, TPOCTip HECBOOOIHN, IKUH
B TIOE€THAHHI 3 PaKypcoM, SIK ONTHYHI Bi3ii, MPU3BO-
JUTH JI0 TOTO 110 ()OTO CTaE BKpai arpecuBHOIO (hop-
MOIO BioOpakeHHs IMHaMiKu Kaapy. Bee e rapmo-
Hi3yeThcsl B KiHeMarorpadi 3aBAsKH TOMY, IIO TYT
Bi3yallbHA alJICHTHKA, Bi3yaJlbHA TUHAMIKA TTOETHYE
B co0i KiHEMaTUKy JTUCKPETHOTO THITY ¥ KIHEMAaTHUKY
KOHTEHYaJIbHOMY 1 IepeKyIalaHHsl JUCKPETHOTO KOy
Ha KOHTCHYaJbHUH CKJIaJa€ BIACHE 3acay MOCTHKH
KiHemarorpady. Aye KiHeMaTruka, KOTpa BUHUKAE SIK
Bi3yaJibHa LIJICHICTH y ()OTO, BCE K TaKU HAJICIKHUTD
TUCKPETHINH cucTemi, a (HOTOMOHTaX € ONHHUM i3
IIPUHLMIIB, SIKUH BXKE IMOTIM HEPEeXOAUTh Y MOHTAX
SIK TIPUHITAIT KiHeMaTorpadiYHAHN.

BinOyBaeTbcsi HOBITHSI TMMOETHKA, TPAaHCTPECHB-
HOro THITy. TpaHCrpecis — e nepexii BCiX MOKIMBUX
1 HeMoXUIMBUX Mex. [loeTnka TpaHcrpecii Ha mif-
CTaBi 3aCTOCYBAaHHS IMOCTHUKH KaJpy KiHO a00 OaHai-
3YETBCA JI0 IPUMITHBY, 110 TaK OYyII0 XapaKTepHO IS
KOMEpIIifHOTO KiHemartorpady paHHIX dbaciB, abo,
BigifiloBIIM y BUIIyKaHy rpadiky, HaOyBae cBO€Q
EKCIIOHEHTH, yXKe AK Tu3aiiHepchka Tpa i3 rpadima-

THKOO, poTiikoro ¥ KiHeMaTHKow (Gopmu MOpgho-
JIOTii, Ie CiHTerMaTHKa BimcyBaeThes. [leprmuit mraH,
JTAIEKWA TITaH, CepeIHIN TIJIaH BiJCyBa€eThCs, BCI I
peatii MOYIIH y)K€ HE MaroTh TaKOro 3HAYCHHS, SIK Y
kinemarorpadi. OTxe, cuctema 3MiH TpaHCHOpMAITiit
KiHemarorpada i (popMyBaHHS HOBITHBOI MOCTHKH,
sKa B)KE€ BUHHUKAE B TakuX (QopMax EKCIPECHBHHX i
JIOCTaTHRO €KCTpaBaraHTHHX, € MOTpedoro dacy. Ls
norpeda BUHUKAE TOMY, II00 0a3yBaTHCs Ha MPOCTIN
1 sSCHIM KiHeMaTuui KaJapy KapTHHKH, 300pa)KeHH:,
JIOBECTH 11 JI0 3HAKOBOi (hOpMH, a CHMIO3, Jiisl 3Ha-
KiB, Ma€ OyTH peJICBAHTHOIO BiJIIOBIAATH PUHKY, THX
3HAKOBHX MPOTO(GOPM, SKi BHXOIATH B 3MaraHHs.
Kinemarorpad — e BumoBuie, a He ciryxanHs. Came
MOHATTS «KiHemarorpady» y mepekiali i3 TperbKoi
O3HaYa€ «TOH, IO 300paxye pyx». AHIIIHCHKOIO
MOBOIO KiHeMarorpad BH3HAUAETHCS SK «KapTHUHKA,
o pyxaerbesi». OTxe, pyX 1 BUJOBHIIE JIe)KaTh B
OCHOBI HaBiTh caMOi Ha3BH IILOTO MHUCTENTBA. BapTo
3a3HAYUTH, 10 BUAOBHUIIE i BHJIUBO II€ Pi3HI pedi.
BuoBuiiie — 1iTiCcHICTD, 110 XapaKTepHa s Kyilb-
TYpH; LUTICHICTh Ha IUJIOLII B E€THOKYJBTYpi, Mpu-
pOJIi, CBOEPITHUI MaKpOKOCMOC, YHIBEPCYM CBSTa,
BHJIOBUIIIE, TIOB’SI3aHE 1 CBATOM; CIIJIKYBaHHS, KOJIH
JIIOIHA PO3KPUBAETHCS 1 HAHOUIBI BUTbHA Y CBOEMY
4yacoBi OyTTs. A BUIMBO — II€ BXKE IEBHE BiIBOJI-
KaHHsI, L€ CBSTO JOBEACHO N0 KaMepHOro (opmary,
JIOBEJICHO JI0 CBSTKOBOCTI, (hecTiBeT, IO peaizy-
€ThCSI SIK HAJ3BUUAWHO MOTYTHIN ko (ecTuBarlii
peaTbHOCTI 1 camMe ONMBIICHHS; JUBO BIHCYETHCS B
KOJI MOYIIH 1 CTa€ 3acajgor0 MEePMAaHEHTHOTO CBATA
KapTUHKH, CBATA 11 I[LTICHOTO PYMIiHOTO OpraHi3my.
MoskHa TOBOPHUTH, 1[0 caMme LeH achekT i1 Jae mifd-
CTaBH CKOHCTPYIOBAaTH BKE 1HIIY [TOCTHKY.

OTxe, MOYKHA ITiZICYyMYBATH, IO JTisi 3HAKOBUX CHC-
TeM B ()OTO, KiHO 1 CHCTEMi MOYIITH € TIOJIIOHOT0, BOHA
0a3yeThCsi Ha TPUHIHIN (EHOMEHONOTIl MPSMOTO
MIPOHUKHEHHS B CYTh, CIPUHMAaHHS CBITy Ha KOpPOT-
Kiii guctaniii. MDEHOMEHOJIOTIS K HasBHA peaib-
HICTb MOKe OyTH JTOBOJIi Pi3HOIO, TOOAYESHOIO 3 1HIIOT
IUTAHETH, 3 JIITaKa, IPOHY, a MOKe OyTH 3yCTPIUvrO Ha
JIOTUK, IO TPOEKTYE, MPOTpaMye€e TalTHIHUN 00pas,
KU OyKBaJbHO BIANIYKY€ JIOMWHA CBOIMH OYMMA,
HayeOTO BOHA HABIIOMALIKU CXOIMUJIA IO PEATbHICTb.
Takuii edext Onu3bkoAil XapaKTEpHUI ISl TTOCTMO-
JICpHY: TanTHYHUN o00pa3 KiHEeMaTWKa TIJICCHUX
MIPEIMETIB KOHCTEIIAIIN € XapaKTePHOTO JIJIS ITOCTMO-
nIepHy — HWoro kinemarorpady, ¢orto, moymrH. KiHo-
o0pa3 doto, hoto 06pa3 i ixHill MOyIIH-00pa3 1o pi3-
HOMY (DOpPMY€ETHCSI B PI3HUX CTUIBOBUX MOETHUKAX 1
cucremax. Kinemarorpad, mounHarouu BiJi paHHbOTO
KOMEPIIITHOTO Y1 PEeKIaMHOTO0, BYJILI'APHOTO TI0 CYTI,
JATIIOB IO CKJIQHOI aTapakcii, YCYHEHHSI 1 TICHXO0JI0-
rii 1 HaBITH MI3aHCIEHH; 1I€ OCTaHHI Bi3il 1 OCTaHHI
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[Tpoxomuyx B. EBoaronis BisyaabHOI KIHEMATHUKM KaADPY ¥ $OTO Ta KiHemMaTorpadi K 3acapa..

...............................................................................

MOCTMOZIEPHI  POOOTH, IX JAETAJIBHO OINHUCYIOThH
B. Bbuukos, H. ManbkoBcbka Ta B. IBaHOB y KHM3I
«Tpiaomor». CyvacHui KiHemarorpad HOCTMOIEP-
HOTO THITy — II¢ IIePEBa)KHO MOHOJIOT, JIe €K3UCTEH-
IHHAA TUT TIepenaBanHs iH(OopMaIlii 3aHypIO€e BeCh
MOTIK KaJpiB 1 BCIO iXHIO OiOMEXaHiKy BIIiICBiIOME.
Excrpauenuisi, TOOTO ITUCTaHT-peENTOPU MOJEIIO-
I0Th CBIT Ha BiJCcTaHi. [HTpoLenIIist 3aHypeHHs B MiJI-
cBimoMe W mpompioneniis. JlonuHa sk TuiaHeTapHe
SIBUIIIC, TJIAHETapHA 1CTOTA 1 BEPTUKAIbHA X074, Bep-
TUKaJIbHE ICHYBaHHS B CBITi, YTBOPIOE€ IHTEHCHBHY
METPHKY PyXy Bropy, III0 JOMOBHIOETHCS 1HIIIO eKC-
TEHCHBHOIO METPHUKOIO 3aXOIUICHHS BCE OLIBLIOrO
i OUTBIIOTO MPOCTOPY B WIMPHHY Kajapy. Ha ocHOBI
3ITKHEHHS [IMX METPUK BUHHUKA€E 00pa3 sIK HACKpi3HA
peanpHICTh, IO eKBiBaJCHTHA 1 B CBOIX IICHXOJIOTIY-
HUX KOOpJIMHATAX, 1 y ¢oTo, KiHemaTtorpadi, MOYIITH-
JIM3aliHl.

...............................................................................

BucnoBkn. Buroku Bi3yanbHOI KiHEMaTHKH
Kazpy GoTo 1 B KiHeMaTorpadi MoeTHYIOThCS IMIITXOM
penyKIlii KiHeMaTHKX KiHO Ta 3BeJIeHHs ii 10 Bi3yaib-
HOI CUCTeMH KiHeMaTuku, QoTo kaapy. HoBiTHS KiHe-
MaTuKa IHTErpye BCi JIOCSITHEHHS KiHemarorpada,
BiZieo i BipTyaJbHOI PeajbHOCTI, 10 XapaKTepH3ye
CHCTEMY MOYIIIH SIK 00pa3Hy, 3HaKOBY, a (heHOMEHO-
JIOTI{ SIK HasIBHY peaIbHICTh 3HAKOBOTO THITY. MOyTITH
yce Bi3yali3ye, yce epeTBOpIoe Ha cuM0i03, Jie Hal-
1i1b (HAJIMETa) BUIIPABIOBYE BCi 3aCO0M.

OxapakTepu3yBaBLIM MOYIIH SK €CTETHYHY CHC-
TEMY, IIEBHY ITOETHKY, TOETHAHHS 3 TIOETHKOIO KIHO Ta
($oTO, HACTYITHI HAYKOBI PO3BIJIKK TIAHYEMO MIPUCBSI-
TATH OUTBIIT MaHICTHIHOMY OITUCY ITOSTHKH MOYTITH
SK BIPTyaJbHOI PEAJBHOCTI, 30KpeMa pPO3DIIHYTH
MOYIIH SIK CHCTEMY, €JIeMEHT KOMYHIKallii, iHTepak-
TUBHOCTI M1 JIFOMUHOIO T KOMIIOTEPHUM CEpElOBHU-
nieM (BizieoirpamMu, iHTEpaKTHBHE KiHO H iH.).
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