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MASTERSKAYA IBAHA JIOPHA TA ii POJIb Y PO3BUTKY
BITUU3HSHOI MY3UUYHOI KYJIbBTYPHU

Y ecmammi oxpecnroemuvca pons neiiony «Masterskayay lsana [opra. Iliokpeciroemoves 11020 6nau8 Ha po36Umox
cyuacHoi my3uunoi kyiemypu. Y pamxax pobomu neubny 30iUCHIOEMbC CUCMeMHA poboma wooo CMmeopeHHsl AKICHOT
NPOOYKYIT, 3aNuUcy My3uKu, Npocy8anus apmucmie mowjo. [isnoHicmo 0ano2o 06’ €OHanus nog i3ana 3 nompebor po3-
8UBAMU MY3UUHY NPOOYKYIIO ULIAXOM KOPUSYBAHHS PI3HUX emanis, wo cynpogoodcytoms ii oopmysanus ma 6uxio Ha
My3uyHull punox. Memor pobomu neiibny € bazamoacnekmua 00NOMo2a ApMUCMam, KA NOA2AE y NIO20MO8Yi NPo-
Mopenizie, uoanui, oucmpubyyii, macmepiney. Ilpoodocepcvka poboma nompebye Has8HOCMI Py HABUYOK MA 6MiHb,
SIKT BKIOHAIOMb KOMYHIKAYIIO 3 PIZHUMU MY3UYHUMU OIYAMU, 2TUOUHHE PO3YMIHHA NPOYECi6 CMEOPEHHsI MA NPOCYSAHHS
npooykmy. CkaaOHuKamu 1eubny € 0exiibka cmydill 36yKO3anucy, Kompi oOn1a0HaHi Cy4acHoI0 MexXHIKoW Mma Ha AKUX
MOANCYMb 3aNUCY8AMU CE0I MPeKU AK apmucmu 1etiony, max i 6y0b-xmo oxouutl. Yacmuror 1eiby € KOBOPKIHe-MAUOAH-
YUK — KPeAMUSHULL NPOCMID, 8 SIKOMY 81NPOBAONCYIOMbCA PI3HI (hopMu MEOpHOoi 83aeMOOIL My3UUHUX Jif4ie ma ayoumopii.
YV «Masterskayay» npoxodsmu nesenuxi Konyepmu («K8ApMupHUKUY), @ Maxoxic noodii' y popmami aexyii, 6opruionie ma
Mmaticmep-knacie. Kamepuicmos npoekmi He 003601A€ 30upamu Wupoxy ayoumopiro, npome, HaAGNAKu, HAOAE MOICTU-
gicmb cmeopumu ammocghepy 008ipauU6020 CRIIKY8AHH, KOIU 8Ci NPUCYMHI CIAIOMb YYACHUKAMU KOMYHIKAYIi 3 Mucme-
ymeom. Ocobnuse 3Hawenns mae poboma «Xyocosemay, Ha AKOMY HPOCIYXO8YIOMbCA MA 062080PHOIOMbCA 0eM0o8epCii
cnigaxie ma 2ypmie. BusienieHHs CUTbHUX Ma CIAOKUX CIMOPIH MY3UYHUX KOMAO3UYIU 8UCMYNAE CEOEPIOHUM THMEPAKIMUG-
HUM Maticmep-K1acom, 3a80sKU SIKOMY 8UX08YIOMbCs K 6uKonasyi, max i nyonixa. I[Ipoowcepcovka poboma sucmynae
HeGi0 '€EMHUM KOMNOHEHMOM pPO36UMKY My3uyHoi Kynomypu. Cucmemna OifnbHiCmb KII0YUAE (POPMYBAHHA HOBUX CIPA-
meziti pO3GUMKY MY3UUHUX CIUTIB, BUABLEHHS IXHbOI KOMEPYIIHOT YCNIWHOCMI MA CIMBOPEeHHs AKICHUX 8 aKYCIMUYHOMY
acnexmi apamndicy6aHb.
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«MASTERSKAYA» OF IVAN DORN AND ITS ROLE IN THE DEVELOPMENT
OF DOMESTIC MUSIC CULTURE

The article outlines the role of Ivan Dorn's "Masterskaya" label. Its influence on the development of modern musical
culture is emphasized. As part of the label's work, systematic work is carried out to create quality products, record
music, promote artists and more. The activities of this association are related to the need to develop music products by
adjusting the various stages that accompany its formation and entry into the music market. The purpose of the label
is multifaceted assistance to artists, which is to prepare promotional releases, publications, distribution, mastering.
Producing work requires a number of skills and abilities, which include communication with various musicians, a deep
understanding of the processes of creating and promoting a product. The label consists of several recording studios,
which are equipped with modern technology, where both artists of the label and anyone can record their tracks. Part of
the label is a co-working space, a creative space in which various forms of creative interaction between musicians and
audiences are introduced. "Masterskaya" hosts small concerts, as well as events in the format of lectures and workshops.
The intimacy of the projects does not allow gathering a wide audience, but, on the contrary, provides an opportunity to
create an atmosphere of trusting communication, when all present become participants in communication with art. Of
particular importance is the work of the «Hydsovety, which listens and discusses demo versions of singers and bands.
Identifying the strengths and weaknesses of musical compositions is a kind of interactive master class, which educates
both performers and audiences. Producing is an integral part of the development of musical culture. System activities
include the formation of new strategies for the development of musical styles, identifying their commercial success and
creating high-quality acoustic arrangements.
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IHocTranoBka npoodaemu. IBan JlopH € My3sn4HUM
ZistaeMm, 110 BIPOBAIKY€ Pi3HOMaHITHI ()OPMH aKTHB-
HOCTi B YKpaTHCEKOMY MHCTeLbKOMY HpocTopi. Horo
BHUKOHABChKA JISUTBHICTH CYHPOBOIKYETHCS KOMIIO-
3UTOPCHKOI0 Ta IIPOMIOCEPCHKOI0 poboTor0. Bak-
JIMBE 3HAYEHHS AJIS1 PO3BUTKY BITYM3HSAHOI KyJIBTypH
MAalOTh MPOEKTH, IO PEai3yIOThCs 3aBISKH JIEHOmy
«Masterskayay». AKTyaJbHUM 3aBIAHHSM € BHCBIT-
JICHHSI pOJIi TBOPYMX 00’€IHAHB, BIPOBAKCHUX [Ba-
HOM JlOpHOM, y NpOCYBaHHI YKpaiHCBKOIO My3HY-
HOTO TPOAYKTY.

AHaxi3 gocaimkenb. MeTomn0I0TIYHOK 0CHOBOK)
BUCTYNAIOTh MyOJiKaii BITYM3HIHUX aBTOPIB, Y AKX
BHCBITIIIOIOTHCSI  OCOOJMBOCTI POOOTH TMPOJIOCEPA.
Tak, muTaHHS POJNI MPOAIOCEPa Ta MY3UYHOIO MPO-
Jfocepa B KOHTEKCTI CyYacHOI MY3HYHOI KYJIBTYpH
OKpecIiotoThes B myoOmikarisx B. Komocok, B. Komap
ta B. Ilamyenko. AKTyanbHi NMUTaHHA, IO CTOCY-
I0ThCsI criequdiku cTpyKTypu Jeiony IBana JlopHa,
BUCBITIIOIOTBCS B MyOmikamii A. Kuminra ta A. Cre-
menkKa. [luranHs posi MucTenTBa B KOHTEKCTI KYilb-
TypH Ta WOTO BUXOBHOI (DYHKIIIi OKPECIIEHO B CTaTTi
T. AHIpYIIEHKO.

Merta cTarTi — OKpECIUTH O0COOIUBOCTI CUCTEM-
HOIT JisuibHOCTI Nieiiony «Masterskaya» IBana JlopHa
Ta BUSIBUTH MOTO BIUIMB Ha PO3BUTOK CY4YacHOI yKpa-
THCBKOI IOIICIIEHU.

Bukiaax ocHoBHOro marepianay. TBopua misutb-
HicTh IBaHa JlopHa (Hapomuscs 17 sxoBTHs 1988 poky)
€ TaKoIo, 10 ICTOTHUM YHHOM BIUTUBA€E HA PO3BUTOK
BITYM3HSHOI MY3MYHOI KYIBTYpU. 3 AMTHUHCTBA BiH
3aiiMaBcs y PI3HUX CEKI[isIX, B TOMY YHCIi IPol0 Ha
(dhoprermiano Ta cmiBoM. [Togarok mpodeciitHol aisin-
HOCTI y cpepi My3UIHOTO MECTEITBA OyB OB’ I3aHUH
3 Y4acTIO B IKOCTi BOKaJticTa y ryprti «Ilapa Hopmaib-
HUX» (2006-2010) pasom 3 ['anHOO {0OpHIHEBOIO.
[apanensHO BiH MpalfoBaB BEAyYUM K TaKHX Iepe-
nadax, sk «l'yren Mopren», «Kyxns Pecnexr» Ha
yKkpaiHcbkux TenekaHanax. ¥ 2010 pori IBan dopu
30CepelluB yBary Ha COJIbHINA JiSUTBHOCTI Ta TIIIOB
3 typty. Ilig dac poOOTH SK CONICT BiH 3amMcaB
nekinpka anpOoMiB, 30kpeMa «Co'N'Dorn» (2012),
«Randorn» (2014), «OTD» (2017). Y xo)xHOMY aJib-
OoMi BiH 3MIMCHIOBAB BJIACHI €KCIIEPUMEHTH 31 CTH-
nsMu (paHK, TTOTIMY3HWKa, HEOCOYJ, PUTM-EHI-O0MF03,
xay3, [UKa3 1 HaBiTh XiIl-XOII.

Hogatopcrkuii xapakrep TBopyocTi IBana lopHa
CYIIPOBOJI)KYBaBCsl POOOTOIO B iHIIKX cepax My3ud-
HOT JIsUTBHOCTI, 30KpeMa, BiH B35B y4acTb Yy pOJIi
cynni B moy «X-®axrtop» (2014) ta «l'omoc kpainn»
(2016). PoboTa B stxkoCTI CyAi BiAKpHIa HOBI MOYIIH-
BocTi anst JlopHa, ajpke BiH 3MIT He JIAIIE MPOCYBaTH
BJIaCHY BUKOHABCHKY IisUIBHICTB, ajie i JomoMaraTu
1HIIIUM cIliBakaM y Wil cdepi, 3amoyaTKyBaBIIX MpoO-

JrocepchKy areHimito. OCHOBHHM BEKTOPOM, SIKHIA
3ano4arkyBaB JlopH, cTama MIATPUMKAa MY3HYHHX
IPOEKTIB, 110 MAalOTh NEPCIEKTUBHUN XapakTep Ta
BOJHOYAC HE CTOCYIOTBCS CYyTO IUISTEPHOI» MOICH.
3okpeMa, nepeBakae iHTepecC i y BIACHUX KOMIIO3H-
isAX, 1 y THX, [0 MPOAKCYIOThCS, 10 TAHIIOBAIbLHUX
PUTMIB, SKi TOEAHYIOTHCS 3 SIKICHUMH apaH)KyBaH-
HSIMH, LIKaBUMH MO€IHAHHSIMHU €JIEKTPOHHUX CEMII-
JIiB Ta BUPA3HUM BOKAJIOM.

Cepen mpoekrtiB, sKi Oymd 3amodaTKoBaHi
JlopHoM, MokHa 3rajaru Jieion «Masterskaya», B
paMKax SIKOTO BiH 3IIMCHIOE CUCTEMHY POOOTY 00
CTBOPEHHS SKICHOT MPOAYKIIii, 3aIICy MY3WKH, TPO-
cyBaHHS apTHCTiB Tomo. dopMmyBaHHS Horo BinOy-
Joch 3a BracHi komru [Bana me B 2016 pormi. Cuc-
TEMHHUH XapakTep IisUIbHOCTI JAaHOTrO 00’ €IHAHHS
NOB’SI3aHMI 3 MOTPe0OI0 PO3BUBATH MY3UYHY MpPO-
IYKIIIO0 TUISIXOM KOPUTYBAaHHS PI3HUX ETalliB, IO
CYNPOBOIKYIOTH 11 (POPMYBaHHS Ta BHUXiJ HA My3HUY-
Hull puHOK. J[upexTopom neitbny Buctymnae [ puropiit
®arpsiHOB. MeToro poOoTH J1eii0iy € OararoacrekTHa
JOTIOMOTa apTHCTaM, sKa TOJSTae y KepyBaHHI K
NUTAHHSIMH MEHEIKMEHTY (IATOTOBKa MpOMOpe-
73y, BUAAHHS Ta TUCTPUOYIis), TaK 1 TAKUMH CYTO
MY3WYHUMH, SIK (iHaIbHE 3BEIACHHS Ta MAaCTEPIiHT.
BnacHe mpomtocepcbka poboTa norpedye HassBHOCTI
HHU3KW HaBUYOK Ta BMiHb, SIKi BKJIIOYAIOTH HE JIMIIE
KOMYHIKaI[if0 3 PiI3HUMU My3UYHUMH Jis9aMHu, aje i
DIMOMHHE PO3YyMiHHS MPOIECIB CTBOPEHHS Ta IPOCY-
BaHHA npoaykry. B. Ilamuenko Haromomrye, njo npo-
Jocep MOBUHEH MAaTH IIUPOKHUM CBITOINIAL, PO3BU-
HYTHH CIyX, TTHOOKO PO30MpPATHCS y Pi3HUX CTHIISIX
MY3WKH, BIJJbHO YWTAaTH HOTHY HapTUTYpy, mpode-
ciiiHo po30upaThcs B 0COONUBOCTAX I'PU HA MY3HY-
HUX IHCTPYMEHTaxX 1 apaHXyBaHHs 331151 KOHCTPYK-
THBHOTO CIJIKyBaHHS 3 My3MKaHTaMH 1 CIiBaKaMM»
(ITarmaenxo, 2016: 156).

YactriHamMu neiOny € JeKinbKa CTyHild 3ByKO3a-
nHcy, SKi 7oOpe 3ByKoi30JIbOBaHi Ta 00JaJHaHi cydac-
HOIO TexHikoto. Ha 0a3i cTymiii MOKyTh 3amucyBaTH
CBOi TPEeKH SK apTUCTH JIeHOIy, Tak i OyIp-XTO OXO-
guit. YacTrHa poOOTH JIEHOMyY, IO BUCTYIIAE SK apT-
Ta KOBOPKIHT-MaiJIaHYMK, TaKOX BiJlirpae BaXKIUBY
posib y My3uuHiil KyaeTypi. Lle kpearuBHUI mpocTip
«Jom kyneTypel ‘“Mactepckas”». OcHOBHa poboua
30Ha Ha3uBaeThesa «Llex», B Ky Moxe MpUiTH Oyab-
XTO 3a TOIEPEAHIM 3aIMCoM. 3aBISKH TOMY, IO TaM
€ HE JIMIIe 3BYKOI30JIIMisL, a i Oe3mocepenHiii mpo-
CTip, HIIO He Oy/e BiJBONIKATH BiJl OOTOBOPEHHS Ta
JOPOOKM MPOEKTIB. Y KpeaTHBHOMY IIPOCTOPi BIPO-
BaJUKYIOTBCSI Pi3HI ()OPMHU TBOPYOI B3a€MOJIT My3HU-
HUX Jis4iB Ta aymuropii. 3okpema, y «Masterskayay
MIPOXOIATh HEBEJHKI KOHIEPTH (KKBAPTUPHUKNY), a
TakoX Tomii y ¢opmari JeKmiid, BOPKIIOMNIB Ta Maii-
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crep-knaciB. ToOTO HaivacTille BHKOPHCTOBYIOTHCS
MEBHI KaMepHI MaJIOYMCEIbHI MOJIii, MPOTE BiJ IIOTO
BOHM HE CTalOTh MEHII BarOMHMH JUI PO3BHUTKY
MY3HYHOI KyJBTYpH. 3arajibHa KUTbKICTh YYaCHUKIB HE
rrepepwuinye 3a3Buyaii 200 oci. Xoda Taka KaMepHICTh
HE J03BOJsA€ 30MpaTH LIMPOKY ayJuTOpilo, IMpOTe,
HaBIIAKH, HAJA€ MOXJIMBICTH CTBOPUTH arMocdepy
JOBIPJIMBOTO CIUJIKYBaHHS, KOJIM BCI IPUCYTHI CTalOTh
YYaCHUKAMH CIUTHLHOT KOMYHIKAIIii 3 MECTEIITBOM.

HasBricTs cnemianpHOTO Tpodeciiinoro obman-
HaHHA JO03BOJSIE OyAb-SIKOMY YYaCHHKY CTBOPUTH
JIEMOBEPCII0 32 JO0BOJIi KOPOTKHAW TPOMIXKOK dYacy.
«CekpeTHa Mo3ullis y HamoMy OapHOMY MEHIO — IIe
cunre3aropu Pocket Operator, BoHH PO3MIpoM i3
npoi3Huil. IX MOXHA TONpOCHTH Y GapMeHa, BCTPO-
MUTH HaBYIIHMKHM 1 3a KIJIbKa XBWJIMH 3alllCaTH
nemo. HaiimeHme poGode mpumimieHHs «Maiictep-
CKOI1» MU Ha3uBaeMo AuTs4or0. KiMHaTa npusHayeHa
Juis moflid ta BopkmoniB g0 10 oci6. Tyt mpoxo-
IUTh Hall Kypc no Ableton Live, skuii Mu BUTagamu
CIIBHO 3 mapTHepamu «Matictepckoin» — «PRODJ»
(Kmmar& Cremrenko, 2020).

30KkpeMa, y KpeaTHBHOMY INPOCTOPi NMPOXOAUTH
«XyZAcoBeT» — 1€ Nepeaaya, B sIKii 1eMOHCTPYIOThCS
HOBI My3W4YHI 3HAaXiJKH, 0 OOTOBOPIOIOTHCS TPE/-
CTaBHUKaMH TBOPYOTo 00’ eqHaHHs «Macrtepckasy Ta
THIIUMY apTHCTaMH. MeTOI0 BUCTYIIAE HE JIHIIE MPO-
CIIyXOBYBaHHSI My3UKH, a ¥ TTOKa3 TUX MPOEKTIB, AKi €
MEPCHIEKTUBHUMH, TAKUMH, L0 3BY4aTh Ha CTPUMIH-
rOBHUX KaHajax HuHi. Takoxk cepen HUX MOXKYTh OyTH
JIUIIIEe JIEMOBEPCii, OMAIIIHI 3alKuCH PI3HUX BHKO-
HaBIIiB, fKi HAJACHIAIOThL 10 «MacTtepckoit». Ix mpo-
CIIyXOBY€ MY3WYHHUH pPEIaKkTop, KUK BiOUpae cepen
PI3HHX AEMO3aliCiB HaKpaIlli, 0 YBIHAYThH 0 TPO-
rpamu. 3okpema, ynpoaosx 10 qHiB MOXYTb HaIXo-
T 01u3pko 1000 3ammciB. 3 MiKaBUMU HOBUHKAMU,
SIKi € caMOOYTHIMU, HEOPAMHAPHUMU Ta HE3BUYHHIMU,
03HAHOMITIOIOTh TiJ Yac BUIYCKY. KoxxHOTO pasy
3aMpoNIyIOTh IEBHUX WIeHIB Kypi. Cepen rocrei, ki
Opayin yyacTb y BUITyCKaX, MOXKHA 3rafaTH SIK Mpel-
CTaBHHUKIB yKpaiHchKoi nomn-cueHu ([losutus, Alyona
Alyona, The Maneken, Constantine, DAKOOKA),
Tak i xisgiB y cdepi kynaprypu (Onekcanap ['yakos,
Mima Karmypin). OkpiM 3ampomeHux rocrei, ski
HasBHI Y CTYii, IHTEpaKTHBHO CIIJIKYBaTHCh MOXKYTh
i cimyxadi. BoHu MOXyTh Ha/icHIaT KOMEHTapi y Ipsi-
MoMy edipi, SKi 03ByUyIOThCS. Takoxk Mmo3a Kaapom €
ayJIUTOPIs CIyXadiB, 10 TAKOXK CIPUHAMAIOTh My3HYHI
3pas3ku. 3 Tux 23-X poOiT, siKi 3Bydars B edipi, BigOu-
paroThes Ti, O MOXKYTh YBIMTH y «CHpHiD 301pHUK.
ToOTO TakuM YMHOM CTBOPIOETHCS peajbHa MOXKIIH-
BIiCTh JJIsl IPOCYBAaHHS MOJIOAMX Ta MEPCIEKTHBHUX
BUKOHABIIIB, AKi Ie HE 3400y/IM IIMPOKOTO BH3HA-
HHA. [0OJIOBHUM y4acHHKOM «XyJCOBETY» BHUCTYIA€

IBan JlopH, sSIKKii HE JIMIIE BIICTEKYE AEMOBEPCii, a i
Jla€ OIIHKY IXHIM BiIITOBITHOCTI 3alUTy PUHKY, aHa-
Ji3y€e, «9M MOKE BHKOHABEIIh/KOJIEKTUB 32 MOTpedun
3MIHUTH MY3WYHHUW CTWJIb BUKOHAHHSI, IMIJK 3apaan
CHIIHOI METH — BUPOOHMIITBA YHIKaJILHOTO MY3HY-
HOTO Ta KOMEPIIIHO IO1IbHOTO ponykTy» (Komap,
2020: 251). Bubuparoun KOMIO3UIli YyIaCHUKIB, BiH
HEepiAKO BU3HAYAE TX TTOTEHITIa He JIUIIE Yepe3 parli-
OHAJIbHI KOMIIOHEHTH, a i Yepe3 BHYTPIIITHE BiATyTTS
TOTO, IO I My3HKa B 3MO31 3aUETIUTH CIyXada.
Crenudika BracHux ymnonobanb [lopHa BIUIMBa€E
0e3rocepeIHO Ha BCIO NISUTBHICTH Jieiibmy. Han3su-
YaiHO JJOPEYHUM Oy/Ie 3raJIaTH, O CMaKH POJrocepa
CTalOTh YUHHHUKOM, IO 3yMOBITIOE CTPATETit0 (hopMy-
BaHHS HE JIWIIe MY3UYHOI MPOAYKIIii, a i crierudiku
CTaHOBJICHHA MY3MYHHUX CMaKiB CIyXalbKoi ayIuTo-
pii. «3BYKOBUH TPOAYKT, KUK CTBOPIOE MY3UUHUI
NpoJIocep, BU3HAYAE KYJIBTYPHHH 1 IHTENCKTyallb-
HUU piBEHB TENEPINTHHOTO 1 MAaHOYTHHOTO ITOKOJIiHEY
(ITamaenko, 2016: 156). Horo mocmimnubKuii
iHTepeC MOB’sI3aHUN 3 TUM, II00 ONAHOBYBAaTH HOBI
CTHJIL, SIKi O CIPHHMAIIUCH CITYXalbKOIO ayJUTOPIEIO.
3a11s1 IIbOTO HEOOX1THO 3/1IHCHIOBATH MPOCBITHULIEKY
poboty cepen monomi. Came 3aBASKA IIHOMY U CTBO-
PIOIOTBCS TIepefadi Ha KINTAIT «XyICOBET», SKi
MOSICHIOIOTh MOJIOMIIXKHIN ayAuTOpii miKaBi TeHIEHIT
CY4aCHOTO MHCTELTBa. 3arajloM MUCTEIITBO BUKOHYE
pan GyHKLIN, cepel sIKNX MO)KHA 3rajaTd He JIHIIe
pO3BaXkKallbHy YM €CTCTUYHY, & i KOMYHIKaTHBHY Ta
BUXOBHY. BitumsnsHa mocnigaurst T. AHAPYIIEHKO
HaroJionmyBajiia Ha HeoOXimHOCTI (hopMyBaTH ecTe-
TUYHY KYJIBTYpPYy OCOOHCTOCTI, SIKa peali3yeTbCs Y
30aTHOCTI CHPUMMATH Ta PO3YMITH MHCTELUTBO Yy
BCBOMY HOT0 pi3HOMAHITTi: «pO3Mi3HaBaTU i mepe-
JKUBATH TIPEKpacHe i MOTBOPHE, MMiJHECEHE 1 HU3EKE,
Tparidae i KOMiYHe B MUCTEIITBI i HABKOJIMIITHIN ITiH-
CHOCTI, KEpyBaTucsi BUPOOICHIMH KYJIBTypOIO €CTe-
THYHAMHU I[IHHOCTSMH Yy CBOIM MPaKTHYHIN IisiIh-
HOCTi, CTBOPIOBAaTH Kpacy HaBKOJIO cebe W JonaTu
HEJIOCKOHANICTh cBiTY» (AHapromenko, 2011: 11).
OTxe, YHpPOIOBX IT'SITUPIYHOT POOOTH JIeHOI
IBana JlopHa criiBIpaIrtoBaB 3 pisHUMHA BUKOHABIISIMH,
cepeqn SKMX MOXKHA 3rafiaTé Takwx, sk Constantine,
YUKO, Cream Soda, rypt [O]. KoxeH 3 BUKOHaBIIIB
NPAIIoE Y CBOEMY HaIpsiMi, IKHH BOAHOYAC € JOBOII
NEPCICKTUBHIUM Ta TaKWM, IO OPIEHTOBaHWUH Ha
3axigHy aynuropiro. [Ipote, siky 6 cepy He obupamn
0 BHWKOHABIN, HaIBHUU SKICHHHA TPOMIOCHHT POOIT,
10 rependadae KOPeKTypy BUPOOHHIITBA 3BYKY, IKAN
«3HAaXOOUTH MOTPiOHE 3BydaHHs, €(EeKTHE apaHKy-
BaHHA, HAlKpally Moaady Tojocy BUKOHABLS TOLIOY
(Komocoxk, 2020: 91). Cnisak Constantine BUOpaB Jij1st
cebe Taki HampsMH, STK HEOCOYJ, pUTM-H-0J1103, TOC-
Te, xayc. Y oro TBOPYOCTi CIIOTYYa€eThCs SICKpaBUN
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Ta BKpail MOTY)XHUH BOKaJ 3 BUKOPHUCTAHHSAM COYII-
criBy. B ocTaHHIX KOMIO3UIISX NOYXHAIOTH IPOCTY-
MaTy eJeMEeHTH KaHTPi-My3UKH Y Bi3yalbHOMY KOM-
[IOHEHTI, TOAl SIK Yy MY3UYHOMY IPOCTYIIA€ pUTMiKa
IUCKO Ta THUIIOBE Ui LIbOTO CTHJIIO apaH)KyBaHHS.
Cepen ocTaHHIX poOIT BHUpI3HIETHCA AyeT 3 [BaHOM
JopHoMm «Mo3zonby, micHs «HeoHoBast HOUBY. Y HHUX
3pOCTa€e poib TAHIIOBAaJLHOTO Hayana, MpoTe He
MEHIII SICKPaBOIO 3aJTMIIAETHCS BOKAJIbHA JIiHiSI.

30BCIM B IHIIIOMY HampsMi MPAIoe€ YKPaTHCHKHIMA
futurepop rypt [O], skuif BUKOHYE 1 JTIpUYHI KOMIIO-
3, i TaHIIOBaJbHI. IXHI axpOoMu «CaMuii COKY,
«Pobu moboB», «Kuese Miity», «CynepiHTpoBepT»
MO-Pi3HOMY BTUTIOIOTH 1/1el0 MOEJIHAHHS SICKPaBOTO
MEJIONMYHOTO Havaja Ta CKJIAaJHUX eJIEKTPOHHUX
3By4aHb. [IpudomMy BCi KOMIIO3HIII BHKOHYIOTHCS
BUKJIFOYHO YKPaiHCBKOIO MOBOIO.

Tak, nanpuxnaa, my3ukantu rypry YUKO, ski
MPaLIOIOTh Y HapsiMi (DOJIKTPOHiKa, IPAarHyTh BUKO-
PUCTOBYBaTH €THIUHI €JIEMEHTH, sK, HAlPHUKIaJ, B
ampsbomax «DITCH», «DURA?». [lns HEX moBomi
aKTyaJIbHOIO € TeMa aKTUBI3MY B MUCTEITBI. B ocTan-
HBOMY aJb0OMi Yepe3 YKpaiHChKUH (DOIBKIIOp Tepe-
OCMUCIIIOETbCA TeMa JOMAIIHbOTO HACUIIbCTBA, A€
HaroJOUIyeThCSl HAa OOpOTHOI KIHKH i3 CYCHIIBHUM
TUCKOM. YYacCHHUKH TYPTY BiJ3HAYAIOTh, IO 3aBISKH
NeiibTy BOHU 3MOTIIM BHMTH Ha OibIn mpodeciitauii
piBE€HBb, MYy3WKaHTH OCATHYIHN crnenudixy poboTy y
chepi My3WYHOTO MEHEIKMEHTY Ta IIOy-Oi3Hecy.
«Masterskaya» € micuem, Ae NpPOBOAATH 3yCTpidi,
MEPErOBOpPHU, CTAE MicieM poOOTH Haj 3almuCaMH,
aJKe HasiBHA TIOTY>KHA KOMaHJ1a.

barateom pobotam JlopHa mpuTamMaHHE ipOHITHE
Hauano. Has3Bu #oro neiOimy, a TakoX CKIIaTHH-
KiB — «MacTepcKas», «OyIUHOK KyJIbTYPH», «LEX»,
«XYIACOBET» — HATSAKAIOTh Ha palisHCbKE MHUHYJE, A€
B KOXXHOMY CMT OyiHM OYOWHKH KYyJBTYPH, a 3
[IPOCYBAaHHS IEBHOTO My3UYHOTO IPOIYKTY MOTpiOHE
OyJIo y3TrOImKeHHS XymoXKHBOI pamm. [Ipote ipoHid-

HICTh Ha3B HE 3MEHIITY€ IXHBOTO KYJIBTYPHOTO Ta MHUC-
TelbKoro norenitiany. OnHa 3 OCTaHHIX POOIT IeHOTY
«Masterskaya» — me cImiyibHa aymio- Ta BimeopoboTa
mig Ha3zBoro «HoBopiuHi BiTaHHS», B fAKiid Opaym
yuactb IBan lopH, Constantine, FOIO, Tonka. Takox
OyJ10 3ampOIIEHO eCTPaTHO-CUM(OHIYHMI aHCAMOITb
Ta XOPHUCTIB. 3arajioM y poOOTI BiATBOPIOBAIACh
arMocdepa, o Oyrra XapakTepHa IS €CTPaIHUX
BHCTYIIIB PAJSTHCHKUX YaciB, M0 YTBOPIOBAJach ITiJT
yac NMPOBENEHHS MEPLINX «HOBOPIYHMX BOTHHKIBY.
CruiticTuka peTpo, sika HasBHA B IEBHUX KOMITOHEH-
Tax My3HUYHOI TKaHWHU Ta BizyaJbHOMY odopMIIeHHI
BUCTYITY, CIIOJNIyYa€ThCS 3 BUKOPUCTAHHSIM (HOJb-
KIIOpY, €JIEKTPOHIKOIO, IO BiATIOBiTa€ MOITHUM TPEH-
JaM. 3a3Hau4uMO, 110 IPaBIIIBHUM € BU3HAYEHHS, 1110
CTpaTeTis MPOACepa BU3HAYAETHC HOT0 «KBai(i-
KaIi€lo 1 MOCTIHHUM TBOPYUM TOLIYKOM, i ChOTOIHI 11i
SIKOCTI1 € TOJIOBHHMH CKJIQIOBUMH YCITIXY Y CYy4aCHOMY
Haj TiobamizoBaHoMy cBiTi» (Ilamuenko, 2016: 159).

BucnoBknu. Jleiion «Masterskaya» Ipama [{opHa
€ MOTYXXHHUM TBOPYUM 00’€THAHHSAM, POOOTa SIKOTO
BUCTYTA€ BKJIMBUM KOMIIOHEHTOM PO3BUTKY BITUH3-
HSHOT MY3MYHOI KyJAbTypHu. HasBHICTB JeKiIbKOX
CTYIIl 3BYKO3amHCy, KPeaTHBHOTO MHpPOCTOpY, JI& €
MOXKJIMBICTh TPOBOJAUTH PI3HOMAHITHI KOHIIEPTH,
BOPKUIONH, NPALIOBAaTH HaJl My3UYHUM MarepiajioMm,
BUCTYNAIOTh HIAIPYHTSAM AJIS1 NPOCYBaHHS MOJIOAUX
BuKoHaBIiB. OcobnuBe 3HaYeHHs Mae pobdoTta «Xya-
COBETa», Ha SIKOMY MPOCIYXOBYIOThCS Ta OOTOBOPIO-
IOThCS JIEMOBepCii CIiBakiB Ta TypTiB. BusiBieHHS
CHJIPHUX Ta CIA0KUX CTOPIH MY3WYHHX KOMIIO3HITii
BHCTYIIA€ CBOEPITHUM IHTEPaKTHBHUM MalCTep-Kia-
COM, 3aBISKU SIKOMY BHXOBYIOTHCSl SIK BHKOHABII,
tak 1 myOmika. Ilpoarocepcbka poOoTa BHCTYIIAE
HEBiI’€EMHUM KOMIIOHEGHTOM PO3BUTKY MYy3HUYHOI
Ky1eTypu. CHCTEMHa NisUIBHICTH BKIIOUae (opmy-
BaHHS HOBHUX CTpAaTeriil pO3BUTKY MY3UYHHMX CTHIIB,
BUSIBIICHHSI IXHBO1 KOMEPIIiITHOI yCIIITHOCTI Ta CTBO-
PEHHS SIKICHUX B aKyCTUYHOMY aCIIE€KTi apaH)KyBaHb.
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