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ICTOPUYHHUI XPOHOTOII Y POMAHI TOHI MOPPICOH «A MERCY»

Cyuacui nimepamypo3Hagui 00CIONCEHHs CYMMEBO POULUPIOIOMb OPU3OHMU YABLEeHb NPO XYOOUCHIU Ydc i npocmip.
Xporomon po32na0acmucs AK Hegio ' eMHUL KOMIOHEHM A8MOPCLKOL Kapmunu ceimy. Buguenns xponomony ax gpopmans-
HO-3MICMOB0I Kame2opii il ananiz 1o2o 6udie Habysac 0edai OinbUoi NONYIAPHOCI Y CYUACHOMY TTMePamypo3HA6CME.

Mema docnioxcenns — posenanymu poman Toni Moppicon «A Mercy» nio kymom 30py icmopuuno2o XpoHOmony, wo
3abe3neuums HOBU3NY NO2AA0Y HA Yel OazamospaHHull pOMAH.

Y cmammi noxazano, wo nodii, onucani y pomani, 6K1a0eno y KOHKpemui 4acosi ma npocmoposi pamku. Y pomani
CROCMepi2cacmbCs 8enUKa KilbKiCmb NPUKMEm yacy, XapakmepHux 05 NeGHO20 NPOCMOpPY 68 KOHKPEMHUU icIopuiHuil
nepiod — XVII cmonimms. Ilpobremamuxa, Kouguikmu, 300pasxceni nodii, nobym i nogedinka 2epoig € munogumu 0s
wmamis Ilieniunoi Amepurxu XVII cmonimms. Yepes oxpemi icmopii dcummsi npo2iioacmuvcs pyx icmopii — nozoasnen-
HA KOTbOPOBO2O HACENEHHA Npag i c60000, Y3aKOHeHH: pabcmea Ui YKOpIHeHHSA 11020 y ceioomocmi KonoHizamopis. Yac
V POMAaHi npedcmasiieHutl y 8ueisioi 6i0pi3Kie, aie 6OHU JTUBAIOMbCS Y EOUHU ICTIOPUYHULL NPOYeC.

IIpobnemamuxa meopy 6upocmac i3 MHOJMCUHHUX O3HAK 4Yacy: 3akonu, nputinami y XVII cmorimmi, aAxi 3axuwanu
npasa Oinux i noHicMIo NO30A6ANU NPAB APPUKAHYIE, WIAXU NOHEBONEHHS NPEOCMABHUKIE KOPIHHO20 HACENeHHS, b6op-
206e pabCcmeo HyHCOeHHUX Oinux nepeceienyis, cnocoou noCmavanus pabie Ha KOHMUHEHM, HeN0O0CbKe CMABIeH s 00
pabis. Osnaxoro XVII cmonimms € i nacuuenicms NPOCMOPY PiSHOMAHIMHUMUY PeNieitiHUMU CRITbHOMAMU, OLIbWICMb
i3 AKUX XAPAKMEPUZYEMbCA KPATUHIMU NYPUMAHCLKUMU NO2AA0aMU, 3a0000Hamu i oomexcenicmio. Toni Moppicon éso-
oumb y ceim pomary i maxe munose 071 Amepuxu XVII cmonimms sieuwye, K «Nom0OBAHHs HA 8i0boM». Aémop cmasums
VY YeHmp KOHKPEMHUX HCUMMEBUX CUMYaYill icmopudHi Aeuwa, AKI HA0axl 6UsHayunu 0oni i aodel, i Kpainu 3a2anom.
Cknaonocmi ma npuuunu nepecenenns y Hosuti Ceim esponeiiyie noxasani Ha 0asi icmopii socumms [ocetikoba ma
Pebexku. B ocmanuii uacmuni pomany uepes po3nosioo mamepi @uopenc npo me, sk 6ona onununaca y Hosomy Ceimi,
PO3KpUBAIOMbCS WLAXU MA HCAXAUBT MemoOu nocmauanus padie. Yaconpocmopu nepconaicié ciyayrome 6ionpasHoio
MOUKOI0 OJisL PO32OPMAHHSL CIOJCEMY, OCKLIbKU came 4ac i npocmip 06 €OHyomb yi po3pizHeHi icmopii y eoune yine 6io-
nogiono 00 3a0ymy asmopa. IcmopuyHuli XpoHOmMon y yboMy pOMAaHi 0ac 3mo2y Yumayesi yceioomumu mpaxmosKy agmo-
pom cneyughiku 300pasicenoco iCmopuiHo20 nepiody sk nepiody CmaHo8lienHs I 1ecimumizayii pabcmea Ha mepumopii
Iisniunoi Amepuxu.
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HISTORICAL CHRONOTOPE IN TONI MORRISON’S NOVEL “A MERCY”

Modern literary analyses have significantly improved the knowledge of the configuration of time and space in a
literary work and consequently have expanded the awareness of the importance of the chronotope for its comprehension.
Nowadays chronotope is considered to be an indispensable component of the author s view of the world.

The objective of this investigation is to analyze Toni Morrison's novel “A Mercy” from the perspective of the historical
chronotope which hasn 't been done yet.

The investigation proves that the happenings described in the novel fall within the framework of the definite time and
space and could take place only within the framework of this time and space. A great number of the characteristic signs of
the definite space in the definite historic period are observed in the novel. The problems, conflicts, the developments and
the characters’ behaviour are typical for North American states of the XVII century. Through the prism of the historical
chronotope the author managed to depict the reality of the XVII century New World in detail. Separate life stories reveal
the historical development and historical perspective — the process of depriving the coloured people of any rights and
freedom, the legitimisation of slavery and its taking roots in the colonizers’ minds.
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The range of problems touched upon in the novel grew out of the multiple signs of the times: the laws taken in the
XVII century that defended the rights of the white colonizers and totally deprived of any rights the Africans brought to
North America; attempts to enslave the native people of the continent; delivering slaves to the continent,; the inhuman
treatment of the slaves. Another sign of the XVII century North America is the variety of religious communities most of
which are characterised by prejudices and narrow mindedness. Toni Morrison introduces into the novel such typical
phenomenon of the XVII-th century as witch hunt. The author centres life situations around historic events and phenomena
which define both peoples’ fates and the fate of the country. The difficulties and the reasons for the Europeans’ moving to
the New World are shown on the basis of Jacob and Rebekka s stories, and the life story of Florens's mother reveals the
ways and horrible methods of supplying slaves to the New World.

The chronotopes of the characters serve as the starting point for unfolding the plot as it is the time and space that join
their fragmented stories into a single entity in accordance with the author’s plan. The historical chronotope enables the
reader to grasp the author s treatment of the depicted historical period as the period of the spreading and legitimization

of the slavery on the territory of North America.

Key words: chronotope, slavery, sign, historical, peculiarities, slaves, colonizers.

IMocranoBka mnpoOiaemu. Poman «A Mercyy,
onyonikoBanuii y 2008 poui, € MEHII TOCTI>KEHUM,
HiX iHIOI pomaHu naypeara HoOeniBcbkoi mpemii
Toni MoppicoH, ane ne nMOOKUH 1 caMOOyTHIH
TBip 3aciyroBye Ha OUTbIIy yBary i OinbII JeTanb-
HUA aHami3 mochHimHuKiB. OCKUIBKH Iisl pOMaHy
BinmOyBaerbes y XVII cromitri Ha TepuTopii mrTaTiB
[TiBHiuHOI AMEpHKH 70 X 00’€IHaHHS B OJIHY JEP-
XKaBy, ICTOpUYHHI XPOHOTON HalyBae 0COOIHMBOTO
3HAQUEHHS JUIsl PO3TOPTaHHS CIOXKETY. lcTopuuHuil
XPOHOTOT BHUKJIMKAE THTEPEC 1y IUIaH1 MOTITHOICHHS
CIIPUAHSATTS aBTOPCHKOTO PO3yMiHHS crenudiku
ICTOPUYHOTO Tepiogy W aBTOPCHKOTO OCMMCIICHHS
LUISAXiB PO3BUTKY KpaiHH.

AHaji3 AocHiqKeHb II0Ka3aB, M0 TBOPYICTh
Toni MoppicOH € TOIyIsIPHOIO TEMOIO AK Cepen
3apyODKHUX, TaKk 1 cepel BITUM3HSHUX JTEpaTy-
po3HaBLiB. Benukuii BHECOK Yy IOCIHIIXKEHHS TBOP-
qgocTi miei BumarHoi muchbMeHHHULI 3pobumu Jlapc
Ekcreiin, [xon [lroBanb, Crocana Bera-lIoncanec,
Ben-Uinr Xo, ®imin Ileitmx, Mapianmkena Ilan-
naxgino, [xerom Korernpku, B. Kyaymosa, C. Ilyx-
Hara, O. Kapacuk, H. Buconpka ta in. O. Kapacuk
BigHEcTIa poMaH «A Mercy» 10 iCTOpHYHOTO XKaHPY.
Jxaits IllpiBactaBa mpuaiauiaa yBary ICHXOJOTiY-
HOMY acrekTy 1nporo TBopy (Shrivastava, Varghese,
2016). f. buctpor i H. Tenerina posmisinanu meu
pPOMaH SIK MOMI(OHIYHAN TBIp, MPOBOITIH MTapaieiib
MIDXK HOTO CTPYKTYPOIO Ta CTPYKTyporo (pyrH, 3ayBa-
JKUBIIH, MO OUTBIIICT MOCIHIPKEHb I[LOTO POMaHy
0asyBajucs Ha IICUXOJOTIYHOMY Tmminxofdi: «Most
previous studies on Toni Morrison’s A Mercy were
based on psychological approaches to the novel, the
exploration of psychological insights into the parent-
child bond, the characters’ physically traumatic
selthood, and the psychological aspect of betrayal»
(Bystrov, Telegina, 2020: 284).

[ToHATTS XpPOHOTOMY B JIiTEpaTypO3HABCTBO BBiB
M. baxTuH, BUOKPUMUBIIH HOTO SK B3a€MO3B’SI30K
JaCOBHX 1 NMPOCTOPOBUX BITHOCHH Y XyHOKHBOMY
TBOpi. M. BaxTuH nmepexkoHNMBO NOBIB, IO XyHTOX-

Hill CBIT HE MOXE iICHYBATH 11032 YaCOM 1 IPOCTOPOM,
a e poOUTh XPOHOTON OJHHMM i3 HaWBaXKJIMBIIINX
€JIEMEHTIB XyIOXKHBOTO TBOpY. M. baxTuH 3a3Hauas,
0 Y XPOHOTOITI XyI0KHBEOTO TBOPY BaXKITMBE MicCIIe
MOCiIal0Th TIPOCTOPOBI Ta YacOBI NPUKMETH, SKi
3IUBAIOTHCS B OCMHCJICHE Ta KOHKpeTHe mije. Yac
y TBOpi MOXKE 3TYIIATUCH, YIIUILHIOBATUCS, CTaBaTH
XyAOKHBO-3PUMHUM; TPOCTIp e — IHTeHCU(iKyBa-
THCS, BXOAUTH Y PyX 13 4aCOM, CIOKETOM, iCTOpI€ETO.
O3Hak# 4acy BiIKpUBAIOTHCS y MPOCTOPi, a IPOCTIp
OCMUCIIOETHCS 1 BUMIPIOETHCS YacoM. ToMy Xymox-
Hill XpOHOTON, Ha IYyMKYy AOCHIiJHHKA, MOXe OyTH
0XapaKTEepPU30BaHUH caMe UM MEePETUHOM 1 3JHUTTIM
o3Hak (baxtun, 1975: 235). JlocipKkeHHIO poili Xpo-
HOTOITY B XYIO’KHIX TBOpPAaX MPUCBIATHIIN CBOI pOoOOTH
. JIuxauos, H. Konuctsanceka, A. I'ypesuy, H. FOpa-
cosa, B. Kyxapenko, O. Illynra-B’s30BcpKka Ta iHIIi
HaykoBui. 0. Jlorman npuaiisie OipIy yBary mpo-
CTODY, aKIICHTYI04H Ha TOMY, 1110 F'epOi IEBHOIO MipOIO
3anexars Bix mpoctopy. I1. diropeHchKuit mMoromKy-
€THCS, 10 MMUTAHHS NPOCTOPY HE Moxe OyTH Apyro-
psanauM. H. FOpacosa cTBepmxye, 10 4ac XymZoX-
HBOTO TBOPY ITOCIIYTOBY€THCS HE JIMIIE BiATBOPEHHIM
Pi3HUX BIAacTUBOCTEH 4acy (pi3M4HOTO, BiH KOPEIIOE
31 CBITOINISIZIOM CaMOT0O aBTOpa Ta HOTo BIACHUM YSIB-
nerasM mpo dac (FOpacosa, 2008: 257). IIpobaema
YacoIMPOCTOPY € OMHIEI0 3 HAWOLNBII aKTyalbHUX 1
CKJIaJHHUX MPOOJIEM Cy4acHOro JiTepaTypo3HaBCTBA.

MeTo10 nociaimKeHHsi € aHaniz pomaHy ToHi
MoppicoH «A Mercy» mig KyToM 30py iCTOPHYHOTO
XPOHOTOITY. AKTYANBHICTh JIOCHI/PKEHHSI MOJISrae
y TOMY, IO i ITAM KyTOM 30py poMaH «A Mercy»
HE PO3IVIsIIABCS.

BiamoBimHO 10 MEeTH HOCTABIIEH] TaKl 3aBOAHHS:

— MPOIEMOHCTPYBaTu QyHIaMEHTAIBHUH 3B’ 30K
YaCOBHX 1 MPOCTOPOBHX BiIHOCHH;

— aKIEeHTYBaTH pOJIb XPOHOTOMy B MOOYHOBI
CIOXKETY;

— BUSIBUTH 3HAYECHHS XPOHOTOILY ISl PO3KPUTTS
PO3yMiHHS aBTOpOM crHenu]iku 300paKeHOro iCTo-
pHUYHOTO Tepiony.
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Bukaan ocHoBHOro MmarepiaJy. Ictopuunuii xpo-
HOTOII, BUAUICHHH 13 KaTeropii XpoHOTOIY, XapakTe-
PHU3YETHCS THM, IO 3a0e3Medy€e TBOPY HaIliOHAJIBHY
i icropuuny crnenndiky. [cTopuuHmMii gacompocTip
BKJIIOYA€ MPOOJIEMaTHKy, THIIOBY AJsl 300pakeHOro
KOHKPETHO-ICTOPUYHOTO MEpiofay, Ta KOHQIIKTH,
3yMOBJICHI ICTOPHYHUMHU TIPOIECaMU TIEBHOT TOOH.

VY pomani «A Mercy» Toni Moppicon 3Bepra-
eTsest o icropii CIIA, a TouHime, 10 mepeaicTopii,
OCKINBKH Jisi BimOyBaerbes y XVII cromitTi, «xomn
CIIA sk nepaBH IIe HE iCHYBaJlo, a TEPUTOPis
Oyna mofineHa MiXk KOpiHHIM HacelIeHHSIM i KOJIOHiC-
tamu 3 Aarnii, [Topryranii ta [lomnannii» (Tenerina,
Panmenibka, 2020: 124). 3 ogHAM i3 TOJIOBHHUX TEPOiB
pomany Jlxeitkobom BaapkoM WnTad 3HAHOMHUTHCS
y JI0pO3i, KOJH TOH PyXaeThCsl 3 MIBHIYHOTO IITATy
B miBfeHHui. [lepetunaroun BipmkuHiro, repoid pos-
OyMy€ HaJ PUUHATHMHU TYT HEIIOAABHO 3aKOHAMMU.
Y pomaHi TOYHO BKa3aHi Miclie i yac — BipmkuHis,
1682 pik, 9UM aKIEHTYEThCA dac OQiIiiHOTO y3a-
KOHEHHS pa0CTBa 1 3aKpIIUICHHS HOTO YKOPCTOKUMH
MpaBOBUMHU akTaMu. [epoi pomMaHy CTpakgaroTh Bix
pi3HUX GopM pabcTBa, HOMMPEHUX Y TOH Mepiof, Bif
MOXKUTTEBOTO CITAJKOBOTO padCTBa 110 OOpProBOTO.
PaGcTBO y 1IbOMY TBOpI 300pa)kyeThCsl K YHIBEp-
caJbHE SIBUIIIE, SIKE MaJIO MicIle B Till Uy iHIIH hopmi
Maike y Bcix perioHax. Poman «A Mercy» 3By4nTh
rojlocaMu HOro repoiB: aHINIO-TOJUIaHACHKOTO (ep-
Mepa, ToproBus JIxeiikoba Baapka; iioro npyxuHu
Pebekku, xotrpa mpubyna 3 AHIIIT; KOpIHHOT amepu-
kaHk# JIiHK, miem’st ikoi Oys10 3HUIIEHO BiCIIOI0, AKY
3aBe3NIM Ha KOHTHHEHT €BPOIICHIIi; HeBIMbHUII Dio-
peHc, KoTpy Binganu 3a 6opru; Coppoy, KoIbopoBoi
npubyay, sika Yepe3 BiJCYTHICTh JOKYMEHTIB TEX
cTae paOWHE0, Ta JABOX OUIMX YOJIOBIKIB, IO OIH-
HSIOThCA Yy OoproBomy pabctBi. IcTopii mux repois
MIEPETUTITAIOThCS, a B IXHIX TOJI0Cax 3BYUHUTH OiIb BiJl
MIEPEKUTOTO Y OOpOTHOI 32 BUKMBAHHS.

xeliko0 Baapk — mTpeacTaBHHK €BpOIEH-
CbKMX IMMIrpaHTriB, amOiLiiHUIA  aBaHTIOPHUCT,
SKUH peTenbHO Oyaye cBiit cBiT y HoBomy CBiTi:
«Breathing the air of a world so new, almost alarming
in rawness and temptation, never failed to invigorate
him» (Morrison, 2009: 13). Cnodarky J[xeiiko6 He
OyB NPUXWIBHUKOM paOOTOpPTiBIi, BiH BBaXaB 1€
a0CONIOTHO HEMPaBUILHUM Ta OTHIHHUM 1 XOTiB 3apo-
onstu hepmepctBoM: «Flesh was not his commodity»
(Morrison, 2009: 25). xeiko0 ine Ha TUIaHTAIilO
MIOPTyTalIbChKOTO paboBmacHuka J[’Oprtern, 1mo0
OTPHUMATH TPOIIIi, IKi TOH oMy 3a00pTryBaB, ajie KOJu
CTaJIo 3p03yMiJIo, 110 OOPT y TPOLIOBOMY €KBiBaJICHTI
BiH He oTpHuMae: «it became clear what D’Ortega had
left to offer. Slaves.» (Moppicon, 2009: 25), BiH, xoua
1 Heoxoue, 3abupae 3a Oopru MaysieHbKy DiopeHc,

KOTpa CcTajia Horo Apyrorw pabuhero. Ilepex TUM BiH
BXe KynuB JIiHy, X04a i BBakaB paOCTBO 3JIOM.

[lin gac mepebyBanHsa [xeiikoba y Mepinenmi
i JKPECIIOITHCSA XapaKTEpHi JUIsl TOTO 4Yacy Kylb-
TYPHI BiIMIHHOCTI Ta BiAIMIHHOCTI MOOYTy MiX MiB-
HIYHMMHU Ta MiBJeHHMMHU mTaramu. Jhxelikoba Bpa-
xae OymuHok JI’Oprern. HaBith HalOararimi JIromu
y #ioro mrati He OymyBamm kam’stHI oceni: «He had
never seen a house like it. The wealthiest men he
knew built in wood...» (Moppicon, 2009). OGix
1 TOBelmiHKa TOCHOAapiB NPUMYLIYIOTH HOTro e
rOCTpillle BiUYTH COLialibHi, MOOYTOBI Ta KyJABTYpHI
po30ikHOCTI: «At dinner he feels uncomfortable and
unpleasantly surprised at everything: food, manners,
clothes, periwigs, perfume, the unnecessary luxury,
the hypocrisy of the host and hostess» (Bystrov,
Telegina, 2020: 291).

e omHi€r0 SICKPaBOIO 03HAKOKO iICTOPUIHOTO TIepi-
omy € 3raaku Jxeiiko6a mpo moBcTaHHSA 1676 poKy,
y SIKOMY pa0u Ta CIyTH 00’ €IHATNCS, HaMaravnch
CKHUHYTH CBOiX OaraTux Oinux rocronapis. [locranus
Bexona xaxHyno pabOBIacHUKIB, alie CIIOHYKAJO iX
HE 10 mociabiaeHHs THOONEHHS, a 0 Iie OlIBLIIoro
0OMe)XeHHSI TpaB YOPHOUIKIPUX 1 KOPIHHHUX XKHUTE-
niB: «By eliminating manumission, gatherings, travel
and bearing arms for black people only; by granting
license to any white to kill any black for any reason;
by compensating owners for a slave’s maiming or
death, they separated and protected all whites from
all others forever» (Morrison, 2009: 11-12). Bnposa-
JOKCHI TIBICHHUMHU IITaTaMH 3aKOHH € XapaKTePHOIO
o3Hakoro X VII cromitTs. BoHn HajaBamym BevKi mpu-
Bijiel eBpeneisaM, mo30asisiiu padiB Oyab-SKUX MIpaB
1 CHIpHSUTM TIOUTMPEHHIO PaOOBIACHUIIBKOT CUCTEMHU
3a mexi [liBmus. 3rogom i Jxeiikod Baapk nounnse
3apo0IATH Ha JereBiil paOCchKil mpartli Ha bapbamoci.

Jlina — mepma pobiTHUI, KOTpY KynuB J[xeliko0
Baapk. Hapomxkena BiNBHOIO, TIPEICTaBHUIIA KOPiH-
HOTO HAaceJeHHS BUMYIIECHA INpalOBaTH Ha €BPO-
neiicbkux rocmnonapis. [Ipoctip, y skoMy IiBUMHA
OIIMHMJIACA TTiciIs 3arubeni 11 cenunia, BUSBUBCS ISt
Hei CIpaBXHIM BHKIHKOM. [IpecBiTepianm, SKUM
il Bimmamu commarv, oOMeXyBaiH ii BOJIO PI3HUMHU
3a00pOHaMH, CIIUPAIOYUCH Ha Te, 110 BOHA € JTUKYH-
KO0, KOTpY TpeOa BUUTH MPaBUI KUTTA. 3PEUITOIO,
HE OTPUMABIIHY BiJ iHIIaHKK OakaHOT MOKIPHOCTI Ta
0a)kaHOTO HaJl HEI0 KOHTPOJO, BOHU MPOCTO BHCTA-
BWIM 11 Ha MPOAAXK, PEKIAMYIOUM Haue 3BUYAMHMUI
toBap: «Hardy female, Christianized and capable
in all matters domestic available for exchange of
goods or specie» (Morrison, 2009: 61), i BinOynocs
ne y miBHiyHOMYy mtati. Toni MoppicoH moxasye,
K TPUOYyTKOBA B YMOBax KOJIOHUIBHOI E€KOHOMIiKH
paboBiacHUIIPKA CHCTEMA MTOCTYIIOBO PO3MOB32€THCS
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[0 KOHTHHEHTY, XO4ya CII0YaTKy iCHyBaua TUIBKU Y
MiBACHHUX InTarax. SICKpaBUMU MpPUKMETaMU Yacy
€ orosomenHs1, xapakrepHi s XVII cromitrs, siki
T. Moppicon Bkirodae y Tekcet: «A likely woman who
has had small pox and measles; A likely Negro about
9 years; Girl or woman that is handy in the kitchen
sensible; Five years time of a white woman; Mulatto
Fellow very much pitted with small pox, honest and
sober; Sober and prudent woman who; Likely wench,
white, 29 years with child; Healthy Deutsch woman»
(Morrison, 2009: 60-61).

Yepe3 MpUKMETH 4acy OKPECIIOEThCS 1 mpooiie-
MaThka poMaHy — pyHHaLis iHAIAHCBKHX TpoMaf,
3aru0ens KOPIHHOTO HAaceJeHHS 4epe3 3aBe3eHi
€BPOTICHISIMUA 1HQEKIIHHI XBOpPOOW, MOHEBOJICHHS
MIPEICTAaBHUKIB KOPIHHOTO HACEIICHHS, >KaXJIHBE
CTaBleHHS 10 pabiB-appukanmiB. [Ipukmeroro
XVII cTomitTs € i HACHYEHICTh MPOCTOPY Pi3HOMA-
HITHUMHU DENIrifHUMHU CHIJIBHOTaMH, OIIBLIICTD i3
SIKMX XapaKTepU3YEThCsl KPalHIMHU ITypUTAHCHKUMH
rmorsgaMu, 3a000oHaMu i oomexenicTio. Ilig gac
ronopoki dropeHe TmoTparuisie 'y HOBHHM s cebe
mpoctip — OynuHOKk Bpmosu. [louky BmoBu [[xeiin
peniriiiHa rpoMaza, 10 sIKOI BOHM HajeKaTh, BBa-
JKa€ BIZBMOIO, OCKIJIbKH BOHA BIiJPI3HSETHCS BiJ
iHIIMX — BOHA kKocooka: «One of her eyes looks away,
the other is as straight and unwavering as a she-
wolf’s» (Morrison, 2009: 126). Torni MoppicoH BBO-
JUTH y CBIT pOMaHy THUIIOBE IS IIIBHIYHO-aMEPHUKaH-
cpkux mrariB XVII cTomiTrd sBuUIlEe — «IIOJIOBAHHS
Ha Bimpom». [IpHBOAIB BBaKaTW XKIHKY BiJABMOIO
OyJ10 TOCUTh Oarato — pyaui KoJip BOJOCCS, KOCOO-
KiCcTh a0o0 X SKICh 1HIII 30BHIIIHI BigxuieHHs. 1100
JIOBECTH, III0 BOHA HE € IeMOHOM, J[>)kelH MOBHHHA
Oyna TepmiTy cTpariHi Myku. OCKUIBKY rpoMaza BBa-
xKasa, 110 JeMOHH KPOBOTOUUTH HE MOXKYTbh, KPOBO-
TOYHTH MOXKYTb JTUIIIE JTFOAH, TPEACTABHUKH TPOMaIH
mepeBipsyIi, 4u KpoBoTowars i1 panu: «Daughter
Jane holding her face in her hands while the Widow
freshens the leg wounds. New strips of blood gleam
among the dry ones» (Morrison, 2009: 129). fx
XapaKTePUCTHKY 300pa’KeHOT0 MPOCTOpY B KOH-
KpeTHui ictopuunuii nepiog T. MoppicoH akueHTye
TOW (paKT, 110 MIAHC BIXKATH OyB y THX, XTO HE BUI-
nsBcst. Ko Ha HacTynmHUil neHb y OynuHKY BmoBu
3’SIBISAIOTHCS «TOCT1», BOHHU IpHuiiMaioTh Dropenc 3a
JUSIBOJIA, OCKUTBKY HIKOJNH paHille He Oa4uian 4op-
HomKipux mrofer. 11106 mepeBipuTH KOXKEH CaHTH-
MeTp 11 TiJia, BOHU 3MyCHIIH ii po3nsrHyTHCcs: «Eyes
that do not recognize me, eyes that examine me for
a tail, an extra teat, a man’s whip between my legs.
They want to see if my tongue is split like a snake’s
or if my teeth are filing to points to chew them up.
To know if I can spring out of the darkness and bite»

(Morrison, 2009: 129). Yac Bosozi€ LidNM KOMIIJIEK-
COM 3araJIbHUX O3HaK. Yac y pomaHi peacTaBiIeHII
y BUIIIAI BiZPi3KiB, ajie BOHU 3JIMBAIOTHCS Y €AMHAN
ICTOPUYHUH TpoIiec.

Toni MoOppIiCOH CTaBUTh Yy LEHTP KOHKPETHHUX
JKUTTEBUX CHUTYyalllil ICTOpUYHI TOMii, sIKi Hamai
BHU3HAYWIIM JIOJIL 1 JIFONeH, 1 kpainu 3araigoM. Ckian-
HOCTI Ta IpuIrHU TiepecencHns y Hosuii CBiT eBpo-
TIEHIIiB MOKa3aHi Ha OCHOBI icTopiii xkutTs [ketikoOa
Ta PeOekku, a B OCTaHHIH YacTHHI pPOMaHy po3-
KPUBAIOTHCS TUIAXH 1 KaXJIUBI METOAM MOCTAYaHHS
pabiB — 11e po3noBigs Marepi DropeHc Mmpo Te, K
BoHa onmHMIacs y HoBomy cBiTi. Bona 3ranmye, o it
JIOBEJIOCS TIEPEKUTH, Y SIKMX YMOBAX iX MEPEBO3HIH
B AMepuKy. €Bponeiini-nepecenexui 3 Hosoro Caity
JIOMOBJISLITUCS 13 TIPEJCTaBHUKAMHM IHIINX €BPOICH-
CBKUX JepikaB, ¢ OyJ0 pO3BHHYTO MOPEIIABCTBO,
1 TepenpaBisiii 3axXOIUIeHUX B AQpuili BiJBHUX
moneit y Hosuit CBiT, mepeTBoOprolodH iX Ha paliB.
Marn ®nopeHc i3 kaxoM 3raiaye I momopox: «l
think men thrive on insults over cattle, women, water,
crops. Everything heats up and finally the men of their
families burn houses and collect those they cannot kill
or find for trade. Bound with vine one to another we
are moved four times, each time more trading, more
culling, more dying» (Morrison, 2009: 192). Yepes
CBITOCHPUHHATTS YopHOWKipoi paduni Toni Moppi-
coH BinTBoptoe peanii XVII cromitrs. LliHHICTh Maii-
OyTHiX pa0iB Oyna HeBenukoro. PaGoToprosui oapa3zy
3aKaJlaid B PO3PaxyHOK 30UTKH, YCBIJIOMIIOIOUH,
0 Y TaKWX YMOBax J0iqyTh He Bci: « When the canoe
heeled, some of we jumped, others were pulled under
and we did not see their blood swirl until we alive ones
were retrieved and placed under guard» (Morrison,
2009: 192-193). Kopabenb pyxascs y HanpsiMKy bap-
Oamocy i, Koy BiH HpUOYyB 0 MICIA MPU3HAYCHHS,
pabiB BHBaHTaXWJIM, Hade TUKUX 3BIpiB, 1 ompasy
BucTaBuian Ha mpomax. Came Tomi martu DnopeHc
Jli3Hajacsl, 110 BOHA HETPUTSIHKA, 1 mo3HaiioMuacs 3i
cBOiM MaitOyTHIM XazsinoM: «It was there I learned
how I was not a person from my country, nor from
my families. I was negrita. Everything. Language,
dress, gods, dance, habits, decoration, song — all of it
cooked together in the color of my skin. So it was as
a black that I was purchased by Senhor» (Morrison,
2009: 194). Ictopuyaum akToMm € Te, mo padiB 3aBo-
AN K TBapWH 13 METOI0 po3MHOXeHHs. Ile Oymo
BHTITHO TOCIIOAPSAM, OCKIUIBKH IiTH, SKHUX Hapo-
JOKyBaH paOWHi, HaJjai CTaBaIH iXHBOIO BIIACHICTIO
takok. Lle BimOyBamocs y TeMHOMY NPHMILICHHI,
100U Y YOJIOBIKIB HE BUHUKIIO HiIKMX 0AaThKiBCHKHX
MOYYTTIB 10 MalOyTHIX ManeHbkux pabiB: «I don’t
know who is your father. It was too dark to see any of
them. They came at night and took we three including
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Bess to a curing shed. Shadows of men sat on barrels,
then stood. They said they were told to break we in»
(Morrison, 2009: 191).

XapaKkTepHOI0 O03HAKOI0 PabOBIACHHUIIBKOT CHC-
teMd XVII CTOMITTS € 1 TOM (hakT, IO YOPHOIIKIpPi
KIHKU-paOuHi y OUTBII )KOPCTKUX (hopMax BiadyBalln
MpUTHIYeHHSI 3 OOKy €BpomeiniB. BoHn He TijgbKu
BHUKOHYBaJIH BaXKKy poOOTY, alle i cTaBaiu )KepTBaMH
3rBaITyBaHb i 3HyIIaHb: «There is no protection. To
be female in this place is to be an open wound that
cannot heal. Even if scars form, the festering is ever
below.» (Morrison, 2009: 191). Tomy xomu matu ®Dio-
peHc nomiTuna, mo J’OpTera moyas 3BepTaTd yBary
Ha 11 MaJIOJITHIO JJOYKY, BOHa TOTOBa OyJsia HIKOJIN He
OauuTH 1i, BIIIATH 9Y>KUM JIFOISIM, OCKUTBKH 3HANA,
mo @opeHC mpupedeHa Ha TaKy camy IOJo, SIK
i BOHa cama — TepIIiTH BCi 3HyIAHHS Ta 3a0araHKu
CBOTO Xa3fdiHa, B TOMY 4Hcii H cekcyanbHi: «One
chance, I thought. There is no protection but there
is difference» (Moppicon, 2009: 195). Bona ycBino-
MWJIa pi3HMLIO Yy mormiai Ha ii qouky J['Oprern Ta
goyoBika 3 IliBHOUi — /IkeiikoOa Baapka: «There was
no animal in his heart. He never looked at me the way
Senhor does. He did not want» (Morrison, 2009: 191).

Inmmii acnekt pabctBa y mpocTopi AMEpUKH
XVII cronmittst BiATBOpPEHO uepe3 oI OLTUX CIyT,
KOTpl TpamoBaiy Ha ¢epMmax IMiBHIYHOAMEPHUKaH-
CHKHX INTAaTIB 1 3a3HaBaIM AUCKpUMIiHAMIi. Y pomaHi
Moppicon «A Mercy» 1ie 1Bo€ eBporieiiiis — Bimrap
i Ckami, ski Ha cyciaHii depmi BiampaubOBYIOTH
Oopru, oouH — 3a MepeBe3eHHs Horo B AMeEpHKy, a
iHmMiA — 3a 6opru Mmarepi. Ha depmy kokeHi 3 HUX
TTOTpanwuB He 3 BIACHOI BOJIi. Biyutap mie y otupHan-
LATHPIYHOMY Billi OyB IPOIaHMIT HA CiIM POKIB CITYKOH,
ane y Bimi 21 poky, Kou BiH CHOMIBAaBCS Ha 3BiJb-
HEHHS, oMy IOJalH 1€ TPU POKH CITYKOH uepe3 yrc-
JICHHI TIOPYILIEHHS Ta cripoOu Bredi. JlogaBanu Tepmin
i Buragani nposunu: «Theft of a shoat was invented
and thrown in just to increase Willard’s indebtedness»
(Morrison, 2009: 175). Xazsin ¢depMu, KOPHUCTYIO-
Yich 0E3rpaMOTHICTIO Ta HEOOI3HAHICTIO XJIOMIIIB,
MaB 3MOTY MPOAOBXKHUTH YToAy Ha HEeBU3HAYECHHH Yac:
«The original seven years stretched to twenty-some»
(Morrison, 2009: 67). 3pemrToro Bimmaps mimcBizoMo
MIPUPIBHAB cebe 0 3BMYAHHOTrO, X04d 1 Oiyoro, ame
paba: «He knew his rank...». (Morrison, 2009: 177).

Ckamnmi cnepury OyB 3MYIIEHHH  BiApoOnsTH
KOHTPAaKT Marepi, i AKoro micis ii cMmepTi mepe-
Hlia Ha HBOTO, alle TaKk 3BaHMU «OaTbKOY», BUILIA-
THBIIN 3aJIAIIOK O60pry #ioro marepi, 3maB Ckamii B
opeHay: «..leasing the boy to his current master for
a span of time soon to end, although Scully was not
privy to exactly when» (Morrison, 2009: 67). Cxaii

3HaB MMPO iICHYBaHHS KOHTPAKTY, aJe HIKOJIH HOro He
0aunB, TOMy TOYHOTO TEPMIiHY CBO€I CITy)KOHM BiH HE
3HaB. Yepes moni nux qBox ciayr Tori MoppicoH BBo-
JIUTh Y pOMaH I1ie OAHy XapakTepHy o3Haky X VII cro-
JITTS — HETPAMOTHICTh JIFOJEH HIKYOTO COLIIaIbHOTO
CTaHy, sIKy 3¢MJICBJIACHUKH YacTO BHKOPHCTOBYBAJIH
3 MeTol0 moHeBoneHHA. OTxe, y Mexax 1CTOpHY-
HOTO XpoHOoTomy ToHi MoOppiCOH TOKJIAaIHO BiITBO-
proe peanii HoBoro Csity XVII cromiTTs, onucyrodn
YHUCIIEHH] MOAPOOHIIl JKUTTS KOJIOHICTIB: CLIEHH Iepe-
BE3CHHs Ta MPOAaxy paldiB, BEACHHs IOCIOAAPCTBa,
MOJPOOHIIl B3aEMHH HEBUILHHUKIB 1 TOCIIONAPIB, 1HII-
aHI[IB 1 EBPOIEHIIIB, AeTai MOOYTY.

BucnoBku. [IMCEMEHHUIIT BMIJIO 3aHYPIOE YHTAYA
B arMoc(epy KOHKPETHOI'O IPOCTOPY i KOHKPETHOTO
ICTOPUYHOTO 4Yacy, MEepeIOMIIIOE J0Ji TepoiB uepes
icTopuuHi mofii Ta cneungivyHi 0COOIMBOCTI icTO-
PUYHOTO PO3BHUTKY, BHACHIJOK YOTO iCTOPUYHHIA
XPOHOTOIT HaOyBa€ CIOKETHOTO 3HAYEHHSI, CTa€ Opra-
Hi3aIlifHUM [IEHTPOM BUHUKHCHHS, TIEPETUICTEHHS 1
PO3B’si3aHHS CIOKETHUX JiHiM. He3Baxarounm Ha Te,
II0 Y pOMaHi ONHMCYIOTHCS HE 3HAYYyLll iCTOPHYHI
MoJil, a Ol MPOCTHX JIFOACH, ICTOPUYHHUI XPOHO-
TOIl y HHOMY Ma€ BEJHKE 300pakaylibHEe 3HAYCHHS,
OCKUIBKM BCSI TKAaHHMHA POMaHy IPOCSKHYTa IyXOM
yacy 3aBISKH 0araro4MCICHHUM HpPUKMETaM dacy,
XapaKTepHUM U KOHKpeTHoro mpoctopy. Lli mpu-
KMETH Pa3oM i3 BBEIECHHMHU Y POMaH iCTOPUYHUMHU
(axramu 3a0€3MeUyIOTh MOKIIUBICTD MiTHATH XapaK-
TEepPHI IS IIHOTO ICTOPUIHOTO TEPioAy MPOOIEMHU.
UYepes npus3My iCTOPUYHOTO XPOHOTOITY aBTOpPY Bia-
Jocst AetansHO BigTBopmTH peanii Hooro Caity
XVII cromitrss — mo30aBieHHS KOJIHOPOBOTO Hace-
JICHHS TIpaB 1 cBO0O/, Y3aKOHEHHS pabOBIaCHULTBA i
YKOpiHEHHS HOro y cBioMOCTi KoJoHi3aropis. [lepe-
THUHAIOYMCh 1 HAKJIAJal04uCh ONMH Ha IHINMH, 4Yaco-
MPOCTOPH TEPCOHAXKIB CIYTYIOTH BiJIITPaBHOIO TOY-
KOIO JUISI PO3TOPTAHHS CIOKETY, OCKIJIBKH caMe Jac i
IpoCTip 00’€AHYIOTH LI PO3pi3HEHI icTOpii y enuHe
1iJie BiANOBIHO A0 3aayMy aBTopa. [ctopuuHmii Xpo-
HOTOI JIA€ MOXITUBICTD YCBIJOMUTH TPAKTOBKY aBTO-
POM 300pa)KEHOTO TEPIOAY K MEPiOAy CTAHOBICHHS
i y3akoHeHHsI pabcTBa Ha TepuTopii [liBHIuHOT AMe-
PUKH Ta BiJNOBIIHOTO DO3MIAPYBAHHS HACEICHHS
13 TOmaNbIIMM 3aKPIilJICHHSM MpaB 3a OJHUMHU Ta
no30aBJICHHSM TIPaB 1HIIHX.

IlepcriekTrBY TOMATBIIMX TOCTIIKEHb BIIKPHU-
BAlOTBCS Y MOXKIIMBOCTI BWISIBIIEHHS IHIIUX BHIIB
XPOHOTOIly B PO3DISHYTOMY TBOPI 3 MOAAJIBIINM
aHami3oM iX (QYHKUiH, y MOXIMBOCTI TEOPETUYHUX
y3arajabHEHb 00 YaCOBUX 1 MPOCTOPOBUX BiTHOCHH
y XYIOXHIX TBOpax, a TaKOX y TUIaHi MOTIHOICHHS
BHBUYEHHS caMOOyTHOCTI cTriio ToHi MoppicoH.
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