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BEPBAJII3AIISA ABTOPCHKHUX IHTEHIIINA
MOJUPIKOBAHUMHU EKCITPECUBHUMHU CUHTAKCUYHUMMU CTPYKTYPAMU
B AHITTOMOBHOMY XYJAOKHBOMY TEKCTI

Ipobrema inmenyiiinocmi nio yac 3minu 1iH280PLI0COPCLKUX NAPAOUSM CbOLOOEHHS BUCYBAEMbCA HA NEPEOHill NIAH,
docniodcenus cnocodis i 3acobis peanizayii yiei kamezopii 8 Cy4acHill aHeNTUCLKIU MOBI He MOJNCHA 86aXCAMU 8UYEPN-
Hum. ¥ npaysax, npuceadueHux npobremam iHmeHnyiiHocmi, pasmMeHmapHo aHanizyeanucy oxpemi ii cmoponu. Ilpedme-
MOM aHANi3y CMAU MAKL CUHMAKCUYHI N0OY008U, SIKI CYNPOBOONCYIOMbCS PI3HOMAHIMHUMU MOOUDIKAYIUHUMU 3MIHAMU
no3uyilinoi pevennesoi cmpykmypu. Jo Hux manexcamov He3axinueni peyenis, napyenbosani. 3aceioueno, wo cyvachy
MOBHY KAHBY XYOOICHIX AMEPUKAHCHKUX NPO30GUX TNBODI6 XapaKmepusye max 36aHUll CUHIMAKCUC «HOMOKY C8I00OMOCHIEY,
00ipsanull, cecMeHMapHutl, Wo MAKCUMALLHO HADIUICAE BUKAO Mamepiany 00 pO3MOBHO20 MOGLEHHS, 8 OCHOBI K020 —
3aKOH eKOHOMIT MOBHUX 3ac00is. Taki MOBHI CUHMAKCUYHI CIPYKMYPU IMIMYIOMb YCHO-PO3MOBHY hOPMY MOBLEHHS | NOCU-
JIOI0Mb eKCNPecusizayilo 6Uc1061ents. 3’ Ac08aHo, wo MOOUPIKO8AHT CUHMAKCUYHT CIMPYKMYPU, Y AKUX NOPYUIEH] 36 A3KU
MIDIC KOMIOHEHMAMU MA 3MIHEHO X munoge micye nio 4ac cmpykmypy8aHHs, 6HACIIOOK Y020 6OHU NePemeEoPIoIOmMbCs
8 eKCNpecusHi enemMeHmu Xy00lCHb020 MeKCHIY, HA038UHATIHO NOWUPEHT 8 CYYACHUX MBOPAX AMEPUKAHCHLKUX NPO3AIKiS.

To6opsuu npo 62CUBAHMS HE3AKIHUEHUX peyenb, 3A3HAYAEMO, WO HAUMUNOGIUMUMY CUTICIMUYHUMU DYHKYIAMU €
BUPAdICEHHS PISHOMAHIMHUX eMOYIUHUX CMAHIB, AK-0M CX8UIbOBAHICb, PO32YONeHICMb, HeBNEeBHEHICMb, CIMPAX, 30UB)-
sanns mowjo. Hesaxinueni Cunmaxcudui cmpykmypu 6Kasyoms maxodxic Ha 3MIHY HACMPOIO TIPUYHO20 2eposi, 1020 POo3-
OyMuU, eMOYiliHy HeCMPUMAHICMb CRIBPO3MOGHUKA, KONU GiH He X0ue NPO00BICYEAMU PO3MOBY, nepedusac Mosys.

Ooui€io 3 ACKpAsUx eKcnpecusHux Moougikosanux nobyoos ¢ Asuwe napyerayii, Konu ingopmayis nooacmvcsa yac-
munamu. Ilapyensayis nonseae 6 uieny8anHi peuenHs Ha OKpemi ceeMeHmu 3 Memoi0 HAOaHHs BUCIOBNIEHHIO BUPASHOCTI.
VYhacnioox makozo unenysanmns smicm peuenus GUpajicacmupcs ne 00HI€I0, a 0eKitbKoMa MOGHUMU 0OuHuysAmuU. Iputiom
napyensyii 8 Xy00diCHbOMY MEKCHI CIMBOPIOE 3A2aNbHe eMOYiliHe HANPYICEHHS (0 NepedacmvCs Yumaiesi), sike Mojce
KOHKPemu3y8amucs nio 4ac onucy oysce wupoxoi eamu emoyiil. 110608i, oopasu, 8iouaro, eHigy, iporii moujo.

Kniouogi cnosa: inmenyis, inmenyitinicms, eKCnpecueHicmb, MOOUDIKOBAHT CUNMAKCUYHT KOHCIMPYKYL, He3aKiHYeHT
peyenns, napyenayis.
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VERBALIZATION OF AUTHOR'S INTENTIONS BY MODIFIED EXPRESSIVE
SYNTAX STRUCTURES IN ENGLISH LITERARY TEXT

The problem of intentionality in changing the linguistic and philosophical paradigms of today comes to the fore, the
study of ways and means of implementing this category in modern English can not be considered exhaustible. In the
works devoted to the problems of intentionality, some of its aspects were analyzed in fragments. The subject of analysis
are such syntactic constructions, which are accompanied by various modification changes in the positional sentence
structure. These include aposiopesis and parcelled sentences. It is proved that the modern language outline of American
prose works is characterized by the so-called syntax of «flow of consciousness» which brings the presentation of the
material as close as possible to colloquial speech, based on the law of economy of language means. Such linguistic
syntactic structures mimic the spoken form of speech and enhance the expressiveness of the utterance. It has been found
that modified syntactic structures, in which the connections between the components are broken and their typical place in
structuring are changed, as a result of which they become expressive elements of the literary text, are extremely common
in modern works of American prose writers.
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As for the use of aposiopesis, we note that its most typical stylistic function is the expression of various emotional
states, including: excitement, confusion, uncertainty, fear, surprise and others. Incomplete syntactic structures also
indicate a change in the mood of the lyrical hero, his thoughts, emotional incontinence of the interlocutor, when he does
not want to continue the conversation, interrupts the speaker.

One of the bright expressive modified constructions is the phenomenon of parcelling, when information is presented in
parts. Parcelization is the division of a sentence into separate segments in order to give expression to the expression. As a
result of such articulation, the meaning of a sentence is expressed not by one, but by several linguistic units. The reception
of parcelling in the literary text creates a general emotional tension, which can be specified when describing a very wide

range of emotions: love, resentment, despair, anger, irony and others.
Key words: intention, intentionality, expressiveness, modified syntactic constructions, aposiopesis, parcelling.

IMocTanoBKa MPo6IeMu. AHTPOTIONOTIYHA 30PiEH-
TOBaHICTh HAYKOBHX IOIIYKiB MPU3BeNa A0 aKTUBHOTO
BUBYCHHSI IHTEHIIMHOCTI, SKa € CYTHICHOK O3HAKOIO
OyIb-KOT JISUTHHOCTI JEOAUHK ((PI3MUHOT, ICHXIYHOT,
MEHTAJIBHOI, MOBJICHHEBOI), a/DKE MISUTHHICTD 1HIWBI-
IyyMa He MOXKe OyTH Oe3NMpHYMHHOK W Oe3mpenmMeT-
HOIO: TIO-TIepIIIe, Oy/Ib-sKa JIis 3aBXKIU MAa€ MOTHBALIIO
1 CTUMYII, [TO-/IpyTe, BOHA MA€ METY 1 CIIPSIMYBaHHSL.

[HTEHIIMHICTE € CKIaAHHUM IICUXIYHHM CTaHOM,
AKUA Tiepeadadae HasABHICTH PI3HOOPIEHTOBAHHUX
CKJIQTHUKIB. SIKITOHATIHHAAHTPOIIOJIOTITHAKATETOPIs,
110 € CYTHICTIO «BTOPUHHOT OHTOJIOT11», IHTEHITIIHICTh
Ma€ MOBHi 3ac00HM BUpPaXKEHHsI, MOBHY peEIlpe3eHTa-
11i}0, TOMY € 00’ €KTOM JIIHTBICTUYHOTO 3aI[iKaBJICHHSI.

[Monpu Toit dakT, 1Mo npodiieMa IHTEHIIHHOCTI
ITiJ] 9ac 3MiHU JiHTBO(1TOCOPCHKUX MapaurM CbOTO-
JICHHS1 BUCYBA€TbCA Ha NMEPLIMH IUIaH, AOCHIHKEHHS
croco0iB 1 3aco0iB peadizarii miei kaTeropii B cydac-
Hill aHDTIHCBKINA MOBI HE MOYKHA BBA)KaTH BUUEPITHUM.
VY mpartsix, IpUCBSYCHHUX MPOOIeMaM IHTEHIIHHOCTI,
(parMeHTapHO aHANI3yBaJIMCh OKPEMI ii CTOPOHHU.

MeTo10 CTATTi € CTHITICTHKO-(YHKIIIHHUN OIHC
MOBHHUX PENpPE3eHTaHTiB aBTOPCHKOI 1HTEHIIHHOCTI
3aco0amMM €KCIIPECMBHOTO CHHTAKCHCY B PakKypci ix
CHCTEMHOI oprasizauii # (yHKUiIHHO-parMaTHyHOl
MOBJICHHEBOI aKTyaJli3allii B XyJI0KHbOMY TEKCTi.

AHaJi3 1ocaixKeHb. Y MOBHIH KaHBI XyJJOXHBOTO
TEKCTy, K 1 B Oyab-sAKii iHMIIH cdepi MOBIEHHEBOT
IISUIBHOCTI, PEYEHHS MOXYTb 3a3HABaTH IIEBHUX
CTPYKTYPHHX BHJIO3MiH, NEpPETBOPEHb, Monudika-
Ui, M0 MOPYUIYIOTH YCTaJeHy CTPYKTYPHY CXeMy
pEUYeHHsI, aJ)Ke PEUCHHs (SK CHHTAKCUYHA OIMHUIIS
B YCIX BUMIipaX, i3 SKOro 60Ky MU 6 HE i IXOIUIH 10
HWOTO aHalli3y) MOCTA€ YIiTKO CTPYKTYPOBAHOIO MOB-
HOIO OIMHHLEIO 3 TOCHIJOBHO BHPKEHUMHU PEUEH-
HEBOTBIPHUMH 3B’A3KaMH{ 1 PO3MILIEHUMH 32 BUMO-
raMy rpaMaTHYHOTO JIaAy MOBH KOMIIOHEHTaMH, SIKi,
OIHAaK, MOXKYTh MOPYLITYBaTUCS, CIIPUYUHSIIOYH Pi3HI
KOMYHIKaTHBHI BapiaHTH PEUCHb-BUCIIOBJICHD. Y Hay-
KOBHX CTYHiSIX Taki CTPYKTYpHI BHIO3MIHU pEYEHHS
HalyvacTilne Ha3uBawTh Momudikamismu. «Dop-
ManbHi Momudikamii — 1e Taki BHIO3MIHH CTPYK-
TYpHUX CXeM (peueHb), 10 He HEeCyTh JOJaTKOBHUX
3HauEHb 1 CYNMPOBOKYIOTHCS JIHIIE 3MIHOIO eKCIpe-

CHUBHO-CTHJIICTUYHOTO 3a0apBIICHHS, BiJ0Opakarouu
3aKOHU KOMIIPECi1 CHHTaKCHYHHX OJJMHHUIIbY, — 3a3Ha-
gae A. I1. 3arnitko (3armitko, 2001: 300). ¥ pamkax
TaKUX BUIO3MIH € HU3KA BIIMIHHUX OJIUH BiJ OQHOTO
cHHTakcMuHUX mnpoueciB. Lli ¢opmansHO-ceman-
TUYHI BapiaHTH PEUYCHHEBOI CTPYKTYPH CTOCYIOTHCS
KOMYHIKaTUBHO-TIparMaTu4HOi pealizaiii pedyeHb-
BHCJIOBJICHD, AKi Y 3B’SI3HOMY MOBJICHHI € JIMIIE Yac-
THHOIO CHHTAKCHUYHOTO ITiJI0TO (TEeKCTY) 1 HaOyBaroTh
OJATKOBUX (PYHKITIH, a TAaKOXK THX O3HAK, SIKi CHT-
HaJII3yIOTh MPO HOTO HEi301p0BaHicTh. CamMe TEKCT €
peasbHUM IPYHTOM JUIS aHajli3y rpaMaTHYHHX OCO-
OJIMBOCTEN MOBHUMX OJMHMIIb, OCKIJIBKHU BiH JE€TEPMi-
Hy€ (DOpMU B TUX YH IHIIUX BapiaHTaxX BHSIBY.
KomyHnikatnBHa peaitizailis BapiaHTIB peUeHHEBUX
moOyIOB 3aJI€KUTH BiJl aBTOPCHKOTO HaMipy i BMiHHS
PO3CTaBUTH B PEUCHHI-BUCIIOBJICHHI NIEBHI aKLECHTH,
aKTyasi3yBaTH Ti YM Ti KOMIOHEHTH i, BiITIOBiJTHO,
CBOIO JTYMKY, 1110 3aCBiT4y€ aBTOPCHKY MalCTEPHICTb,
XapakTepu3ye Horo sik MOBHY 0COOHUCTICTh. [Ipemme-
TOM HaIoi yBard CTaldH Taki MOnM(iKOBaHI CHHTAK-
CHYHI KOHCTPYKUIi, K He3aKiHUEH] peueHHs Ta map-
nensniss. KokHUH KOMIIOHEHT XyJOKHBOTO TEKCTY €
CEMaHTHYHO 3HAYylIMM, alie MoaudikoBaHi (Gopmu
PEUCHHEBUX CTPYKTYp Ha 3arallbHOMy TJIi TEKCTYy
BHCYBAIOTHCA Ha TIEpEAHIN IUTaH, aKTyali3yOThCH,
MaloTh EKCIIPECUBHE HABAHTA)XEHHS, CTBOPIOIOTH
0CO0IMBUH €PEKT Y XyI0KHHOMY MOBIICHHI.
Bukaan ocHoBHOro marepiady. [Ipobnemy Hesa-
KiHYeHUX peueHsb (iX 11e HMEeHYIOTh He3aBEpIICHUMH,
yCiYeHUMHU, TIepepBaHUMH, 00ipBAaHUMH, PEICHHAMU
3 aro3i0me3010 TOIIO) JOCIiJHUKN CHHTAKCUCY BUPi-
LIYIOTh HEOAHO3HAYHO, TOMY Hapasi BOHa 3auila-
€ThCs AUCKyCiliHOW0. HaifuacTime iX moB’s3yroTh i3
npoOIeMOI0 HEMOBHOTO PEYEHHSI Ha Till OCHOBI, IO
BCs1 iHOpMaIlist KOMIIEHCY€ThCS TOTIEPEHIMU PEUCH-
HAMH YHM OMHCaHOI0 paHime cutyarieo (I. Apxa-
HOBa, M. brox, I'. Beiixman Ta iH.). [Hnri MoBo3HaBIII
HE BB@KAIOTh TaKi CTPYKTYPHU PEUCHHSMH B3araii.
3okpema, B. Ilirens 3a3Hauae, MmO «KOHCTPYKMIi
YMOBUYaHHS HE € Hi peYeHHIMH, Hi 0COOIMBUM BUAOM
pedeHs. .. BoHM Bigpi3HAIOTHCA BiJ HEIIOBHUX pPEY€Hb
IHTOHAIIIHHOIO HE3aBEPIICHICTIO Ta CTPYKTYPHOIO
HectabimpHIicTION ([liTens, 1997: 185).
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He3zakiH4ueHi CHHTaKCHYHI CTPYKTYpU € BaKJIU-
BUM CKJIaJJHUKOM MOBH SIK cHCcTeMH. BoHHU peaizy-
IOTBCSI B IPOLIECI MOBJICHHS 1 € 3ac000M QopMyBaHHS
Ta BUPXEHHS JTyMKH, BUKOHYIOTh KOMYHIKATHBHY,
KOTHITHBHY, IIparMaTH4yHy Ta iHII QyHKIil. Baxmm-
BOIO PUCOIO € T€, 1[0 B HUX OUTBIINIA TOTEHITial BUpa-
KEHHSI KOMYHIKaTHBHO-IIparMaTHYHUX 3Ha4€Hb, HIK
B iHIIMX pedeHHsX. OCHOBHE rpaMaTHYHE 3HAUCHHS
B HHX IMEPEIalOTh HE TUIbKU (OpMaibHI 3aco0wm, a i
KOHCHUTYaTHBHI TOKa3HUKH.

CeMaHTHKa HE3aKiHUEHHUX PEYEHb BUSBIIETHCS
IIpy  KOMIUIEKCHOMY  YCBIJOMJICHHI  3arallbHOTO
iHpOPMATUBHOTO 3HAYCHHS, SIKE CKJIAaJa€ThCs Ha
OCHOBI pi3HUX KOMIIOHEHTIB: 3 OIHOTO OOKY, THX, SIKi
BepOaIbHO MpeACcTaBieHl y (HOpManIbHO-CHHTAKCHY-
Hil CTPYKTYPi, 3 IHIIIOTO — THX, AKi ICHYIOTh B IMILITi-
IUTHOMY, TITEKCTHOMY BUIIIAI, aJpke IHTOHAIiiHA
HE3aBEPLICHICTh HE 03HAYa€ HE3aBEPILEHOCTI JYMKH
B KOMYHIKaTUBHOMY TIJIaHi.

YMOBH, SIKi CHPUSIOTh BUHUKHEHHIO He3aKiH4e-
HOTO peYeHH:I, HAWO1JIBII CYyTTEBO BIUTMBAIOTH HA TIPO-
IIeC YTBOPEHHS PEUCHHS TO/I, KOJIM BUPIIIATEHY POIh
BiZlirpae curyamnis MoBieHHs. llosBa He3zakiHUEHHX
CTPYKTYP Y MOBJICHHI — SIBUIIIE HE 30BCIM BUTIA/IKOBE 1
crpuunHeHe OararbMa dakTopamu. Binxunenns, siki
3’SIBJISIOTHCS i1 4aC YTBOPEHHS PEUCHHS, 3yMOBIICHI
a60 cy0’eKTUBHUMH (BHYTPILTHIMH) TPUYIUHAMHE, 2060
00’ €eKTHBHUMH (30BHINTHIMHK), a00 TPUIMHAMH 3Mi-
[IAHOTO XapakKTepy.

AHai3 TeKCTOBUX (PparMeHTiB, 10 MICTATH He3a-
KiHYEHI BHCIIOBIICHHSA, BKa3ye Ha iX momipHe (yHK-
[IOHYyBaHHS B MOBHOMY IIOJIOTHI TBOPIiB aMepHKaH-
CHKHX TMHCHbMEHHHKIB, IO TOSCHIOEMO CITeTIH(]IKOI0
[IUX peueHb 1 Y)KUBaHHAM iX B eMOIliifHOMY 4n ahek-
TUBHOMY MOBJICHHI.

JHeranpHinie onuiieMo HaiisicKpaBilli MpUKIagd
BUKODHCTaHHS HE3aKiHUEHHX peueHb y XyHOXKHIX
TBOpax.

OOpHB TOTEHIIIHHOTO IIJIOTO BHUHUKAE B THX
BHITaJIKaX, KOJIM MOBEIlb (aBTOp) 3yMHCHE, 3 TIEBHOIO
METOIO HE 3aBeplilye BUCIIOBIeHH. Hanpukman:

Rumor, light, air. That May seems more beautiful
than any Marie-Laure can remember. But there is a
book: the second Braille volume of Twenty Thousand
Leagues Under the Sea, as thick as a sofa cushion.
A thrill rides all the way into the nails of her fingers.
“How?” “You're welcome, Marie” (Doerr, 2014: 28).

VY HaBeneHOMY MpPHKIAAI He3aBepIEHE PEeUCHH:
3yMOBIICHE BHYTPIIIHIMA YWHHHUKaMH. [epoiHs
pomany Entoni [oppa «Bce Te He3pume cBIiTIION
Mapi-Jlopa y neHp CBOrO HapOMKEHHs Ha CTOI 3Ha-
XOIIUTh KHUTY, TIPO SIKY TaBHO Mpisiyia. Y 3axBari BOHA
HE MOXKe Migioparu Jyist CBoro OaThKa CIliB BASYHOCTI.
HezaBepiiene BucnopneHHst (SIK pe3yabTar adexTy,

IO CYNPOBOMKYETHCSA TOPYLICHHSIM MOBOTBOPEHHS)
SKHAWSICKpaBillle IOTIOMarae aBTOPOBI 3MalllOBaTH,
BIITBOPUTH 11 cTaH. Taki KOHCTPYKIIiL, 110 € EJICMEH-
TaMH pPO3MOBHOTO MOBJICHHSI, JIOTIOMAraroTh aBTOPOBI
HaJaTH BUCIIOBJICHHIO IHTOHAII «OKHBOTO» CITUIKY-
BaHHS, IPaBIUBOCTI, IOBIPIMBOI IPOCTOTH.

VY XyIO)KHBOMY TEKCTi HE3aBEpIICHICTh CHHTAaK-
CHUYHOI CTPYKTYPH BHUCIIOBICHHSI «ONpPalbOBAHA)
aBTOPOM, 3yMOBJICHAa aBTOPCHKHUM 3aJyMOM, IIpar-
HEHHSIM THMCbMEHHUKA 30CEPEANTH Ta aKIEHTYBaTH
yBary 4mraya Ha BaXJuBiH iH(opmarii, 3aiHTpHUTY-
BaTH HOT0. ABTOp XyI0XKHBOTO TBOPY 00AyMy€ BUOIp
CHUHTaKCHUYHOI KOHCTPYKIIii, HAMaraeTscsi BUOPATH TY,
sika OyJie HalOUTBII PeJICBAHTHOIO JIJISl BTIJICHHS HOTO
HaMmipy, aJpKke caMe aJpecanT TPUMAE y CBOIX pyKax
BeCh Mporiec KoMyHikarlii. He3akiHdeHnM pedeHHsIM
y KaHBI XyJJO’)KHBOTO TBOPY BIACTHBHUII MINPOKHIA Tia-
Na30H KOMYHIKaTMBHO-TIparMaTuuHuX (QYHKUIH, sKi
MaroTh BUpPa3HE EKCIPECHBHO-CTHIIICTUYHE 3a0apB-
JICHHSI, 1110 JIO3BOJISIE aBTOPOBI HE TIIBKH IEpeaaTu
neBHUl o0car iHdopmarii, a ¥ BIATBOPUTH CTaH
MOBII Y{ SIKHAWUTIOBHIIIE 300pa3uTH Ty YH 1HIITY
CHTYyaIlil0, a TaKOX BIUIMBATH Ha yurtada. Ocobmu-
BOCTi aBTOPCHKOi IHTEHLIi 3yMOBJEHI XapaKTepoM
MOBJICHHS (MOHOJIOTIYHMM 4H Jiajoriaaum). Jliamor
«sIK HalakTHBHIiIIA (GopmMa Mi>KOCOOHCTICHOTO CITiJI-
KyBaHHS», «III0 MA€ TPOLECYANbHY CTPYKTYPY, TOOTO
y Horo Mexax HasBHUH pyx iH(opmarii Mix ITBOMa
yuacHukamm» (banesuy, 2004: 72), OibII0I0 MipoIo
XapaKTEepU3y€eThCSl BXKHUBAHHAM Y CBOIH CTPYKTypi
PO3MOBHHUX €JIEMEHTIB, SIKi B Xy[JJO)KHbOMY MOBJICHHI
3aBKU MICTSTh €KCIIPeCHBHE 3a0apBIICHHS 1 € 3aC0-
OoM TBOpEHHS 00pa3sy.

He3akinueHi pedeHHs, AKi B XyJO)KHBOMY TEKCTI
BUKOPHCTOBYIOTHCS SIK y Jliajiorax, Tak i B MOHOJIOTax
MEPCOHAXIB, IOMOMAaraloTh aBTOPOBI peallizyBaTH
pi3HOMaHITHI HaMipHu.

1. HaitgacTime BOHHM €KCILITIKYIOTH Pi3HUH eMo-
MIHHUNA CTaH MOBI, 30KpeMa:

a) CXBWJIBOBAHICTh, KOJIM TIEPCOHAXKEBI BaXXKO
nigidpary, BiHANTH MOTPiOHE CIIOBO, SK-OT:

She paled. “I cant even imagine something like
that”. “Neither could I”, he said. “One minute, we’re
talking about my rides, and the next minute, he was
gone. It didn't seem real. It still doesnt. Because he
wasn t just my dad. He was my coach and partner and
friend, too. And...”" (Sparks, 2013: 13) (repoii pomMaHy
«losra gpopora» Hikonaca Chapkca BpaKeHUI
CMepTIO ONTU3BKOT HOMY JTIFOIMHH — PiIHOTO 0aThKa);

0) pO3rYyOIEHICTD, IO CYMPOBOMKYETHCS TAKOXK
4acTo TPYAHOIIAMH B TIOITyKaX MOTPiOHMX ciiB: The
disapproval is so high I could never admit it. “No,
1 guess not, I just — “I stammer, and the wine is not
helping. Peeta snaps his fingers. “Delly Cartwright”
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(Collins, 2008: 17) (aBrop omucye cran KirHicc,
repoini pomany «lonmomHi irpm», ska BigdyBae
HE3PY4HICTh 32 Te, II0 He BIi3HAJIA iHIIY YYaCHUIIIO
irop, 3 SIKOFO paHire 11 3HaHOMIIIN);

B) HEBIICBHEHICTh, CYMHIB, IPHUITYIIICHHS:

“Whatdoesitmatter? ” says the mayor. He s looking
at me with a pained expression on his face. He doesn t
know me really, but there’s a faint recognition there.
I am the girl who brings the strawberries. The girl
who five years ago stood huddled with her mother
and sister, as he presented her, the oldest child, with
a medal of valor. A medal for her father, vaporized
in the mines. Does he remember that? « What does it
matter?» he repeats gruffly. “Let her come forward”.
(Collins, 2008: 5);

T') CHIBHHUHA cTpax, kax. Ock sK BigTBOproe JleH
BpayH cTaH xaxy, SKuil 0XOIHUB repost Horo poMaHy —
¢izuka Jleonapno Berpa: Physicist Leonardo Vetra
smelled burning flesh, and he knew it was his own.
“What do you want!” “La chiave”, the raspy voice
replied. “The password”. “But ... I dont — “The
intruder pressed down again, grinding the white hot
object deeper into Vetra's chest. There was the hiss of
broiling flesh” (Brown, 2013: 1);

1) BUpakae 3IUBYBaHHs, noauB: “‘The work... it
was like nothing I had ever seen before. It was not
like the surrealists. Or even Picasso. It was... new.
Revolutionary. A giant leap of imagination, of vision.
And to think that it was all there, at a small college
in the middle of nowhere! It was like finding...”
(Collins, 2008: 2).

2. HesakiHueHi CHMHTAaKCHYHI CTPYKTYPH BKa3y-
I0Th Ha Te, MO MOBEIb IepelyMaB BECTH Jalli po3-
MOBY 3 neBHUX npwauH. Hanpuknan, Codii, repoini
pomany H. Cnapkca «Jlora mopora», Goissiue mpo-
JOBXXYBaTH PO3MOBiJb, 1 BoHA ii mpunuHse: “I guess
people tend to put their first loves on pedestals, and
in the beginning, I was no different. I wasn't even
sure why he wanted to go out with me — he's good-
looking and a scholarship athlete, and he's popular
and rich... I was so shocked when he singled me out
for attention... I fell hard, and then...” She trailed off,
not wanting to go into the details (Sparks, 2013: 8).

3. HesaBepiieHi peueHHsS BKa3ylOTh Ha PO3IYM,
MIpKyBaHHS iepcoHaxa: At the railing, she grimaced.
Well, except for tonight, anyway. But that was her
fault. She could have driven, but... (Sparks, 2013: 5).

4. HesaBepiueHi pedeHHS B XYIOXHBOMY TeEK-
CTi MOXYTh IJTFOCTPYBaTH €MOIiiiHy HECTPHUMaHICTh
CIIIBPO3MOBHHUKA, KOJM BiH HE XO4U€ IMPOJOBKYBATH
po3MmoBy, nepebuBae MoBIs: “‘Come on,” he said,
reaching for her hand. “Let’s get a drink and talk. We
can work through this — “Don t touch me!” Her voice
rang out sharply. “Sophia...” (Sparks, 2013: 5).

OTxe, He3aBeplICHI CTPYKTypH IPHBEPTAIOTH
1 aKTHUBI3yIOTh yBary 4yWTada 10 MEBHHUX CTaHIB UH
SIBUILI, HAIIOBHIOIOTH MOBJICHHS EMOLIIHICTIO Ta eKc-
NPECUBHICTIO, HECYTh BaroMe CTHJIICTUYHE HaBaH-
TaXEHHSI B XyIOKHBOMY TEKCTi, (DYHKLIOHYIOTH HE
MEHII MOBHOKPOBHO, HIX Oyab-fKi iHII KOMYHiKa-
THBHI OAWHUII. BOHM BUKOHYIOTH (PYHKIIIO ecTe-
THYHOTO BIUIMBY Ha 4YWTada, € 3acobaMu peaizarii
aBTOPCHKUX IHTEHINIH — YiTKO CIUTAHOBAHUX, YMHC-
HUX, a HE CIIOHTAaHHUX, CTBOPIOIOTH OOpa3HO-3Mic-
TOBUH Ta €CTETUYHHUH eeKT KoMyHikawii. bymyun
€JIEMEHTaMH PO3MOBHOTO CTHJIIO, BOHHM HAJIaIOTh
XyI0KHHOMY MOBJICHHIO e()eKTy >KHMBOIi, MPaBIUBOI,
peanpHOi pPO3IOBIMi, a 1MIOCTHII0 MACAMEHHHUKA —
caM0OyTHOCTI i HETIOBTOPHOCT!.

Jociikytoun npobiaeMu eKCIIPeCHBHOTO CHH-
TaKCHCy B MOBi Xy/I0XKHBOT IPO3H, MOBO3HABIII 3BEP-
HYJIM yBary Ha MOUIMPEHICTh PO3WICHOBAHOTO TUITY
XyAOKHBOI'O MOBJIEHHSI, SKMH OTpUMaB Ha3By «pyoOa-
HUi». OfHI€I0 3 SACKPaBUX EKCHPECHUBHHUX MOOYIOB
TAKOr0 PO3YICHOBAHOTO CHUHTAKCUCY BBAXKA€ETHCS
Ipolec CerMeHTalil pPeuYeHHEBUX CTPYKTYp, KOJIH
iH(pOpMAITis MOJAETHCS YaCTUHAMH.

Huni napuensmiro (SK CKIaJIHUK €KCIIPECHBHOTO
CHHTAKCHUCY) AOCIIDKYIOTh IOCHTh aKTUBHO SK ¥
BITYM3HSHOMY, TaK i B 3apyODKHOMY MOBO3HAaBCTBI,
OJJHaK HE MO)KHA BBaXkKaTH 10 MpoOneMy BHUepIia-
HOIO, aJl’kKe BOHA 3aJIMIIAETHCS AUCKYCIHHOIO, TaKOI0,
IO Ma€ pi3He TIIyMAYeHHs B JIIHTBICTUYHHUX CTYIisIX.

[apuensiis monsrae B 4ieHyBaHHI pedeHHS (K
MPOCTOTO, TaK 1 CKJIAMHOTO) HAa OKpPEMi CErMEHTH
3 METOI0 HaJlaHHSA BUCIJIOBJICHHIO BHUPA3HOCTi. YHa-
CIIIJOK TaKOTO YJICHYBAaHHS 3MICT peueHHS BHpaka-
€TBbCS HE OAHICI0, a IEKUIbKOMa MOBHHUMH OIMHH-
usamu. Ha aymky O. 3BepeBoi, mapuensitist — sSIBUILE
MUHAMIYHOTO (EKCIPECHBHOTO) CHHTAKCHCY, SKE
NOJISITa€ B CTPYKTYPHO-CEMAHTUYHOMY Ta I1HTOHa-
[ifHOMY BUYJIEHYBaHHI OJIHI€T a00 KiTBKOX CHHTarMm
(un pedeHb), MO OOOB’SI3KOBO BHHOCSTHCS 32 MEXI
PEUYCHHS 1 PO3TAIIOBYIOTHCS B MIOCTIIO3MIIii CTOCOBHO
6azoBoro peueHHs (3BepeBa, 1998: 3), mampukiai:
The pounding on the little gray door had returned.
Firm and relentless (Brown, 2013: 483).

HaBenenuii ¢parMeHT mNapuesboBaHOI CTPYK-
TYpH NpPEICTaBICHUH, MO-TIepiie, OCHOBHOIO, TOOTO
ba3oBoro yactuHow “The pounding on the little gray
door had returned”, mo-npyre, cermearom “‘Firm and
relentless”, sxuii 30epira€ CHHTaAKCHYIHHHA 3B’SI30K
i3 mepmor dactuHOw. llpm mpomy odopmiteHi
BOHU IHTOHALIHHO ¥ MyHKTyalidHO SK CaMOCTiiHi
¢bpazu. Y Takux CTPyKTypax CMUCIIOBI i IHTOHAIIIHHI
aKIEHTH 3MIIYIOThCS, X04a (3a TOTpeOu) 11l YaCTHHH
3MIaTHI JIETKO 00’ €THATUCS B €UHY CTPYKTYPY, IO €
TOJIOBHOIO O3HAKOIO TAPIICIISAIIii.
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SBunie maprensmii 3yMOBJIEHE NPOHUKHEHHSIM
YCHO-PO3MOBHHX TEHJCHIIH y MUCEMHY TNPaKTHKY,
a XyHOOKHIA TEKCT, 30pi€HTOBaHWI Ha HaBMHCHUUN
EeMOIIMHUI BIUTUB Ha YMTAaua, 3aBKAM EKCIPECHB-
Hui. CaMme BHACIHIOK BIUTUBY >KHBOTO PO3MOBHOTO
MOBJICHHSI BiIOyBa€ThCS 3POCTAHHA TEHICHINT IO
pO3WICHYBaHHS CHHTAKCUCY XYIOXKHIX TBOPIB, TOMY
10 PO3MOBHE MOBJICHHSI IIEPBICHO MTOCITYTOBYBAJIOCH
TAaKUMH 3ac00aMy 3B’SI3KY IIiJ] Yac TepelaHHs TPyI-
HOILIB CHHTAKCUYHHUX B3a€MOBIJIHOIIEHb KOMIIOHEH-
TiB BUCJIOBJICHHS, SIK Tay3a i inToHallis. OHaK Taki
3MIHH 30BCIM HE JIaMalOTh TPATUIIIHOTO KHIKHOTO
CUHTAKCHYHOTO JIaJy MOBH, a JIMIIC Bi0yBa€ThCS
aKTHBi3alis HasBHUX y CHHTAKCHUCI KOHCTPYKIIH,
3aKJaIeHNX y CUHTAKCHCI MOXKIMBOCTeH. Poszuneny-
BaHHS TUCHMOBOTO MOBJICHHSI TBOPUTBCS BHACIIJIOK
301MbLICHHS] TPUBAJIOCTI May3 MK KOMIIOHEHTaMH
CUHTAKCHYHOI TOOYJOBH, TIEpEpPUBAaHHS CHHTarMma-
TUYHOTO JIAHIIOXKKA, M0 (PiKcyeThes Kpamkamu. Sk
HACJIJIOK, ()pa3y OJHOTO BUCIIOBJICHHS CTAIOTh OLTBIIT
TUHAMIYHUMH, aKTyaJi30BaHUMH i €KCIIPECUBHUMH.

CHUHTaKCHUYHE PO3WICHYBAaHHS TIOB’S3aHE 3 PO3-
PYBOM CHHTAKCHYHHX 3B’SI3KiB, 1€ CHeEIliabHE IPO-
OJIeHHsT peUYCHHS Ha JIBa YM OUIBIIE BUCIIOBICHHS.
SIckpaBOIO PUCOI0 PO3MOBHOTO CHHTAKCUCY € TaKOXK
TE€, 10 CETMEHTOBaHI CTPYKTYPH YMOXKIUBIIOIOTh
JUTSL MOBIIS BIICTYI BiJl CHHTAKCUYHUX HOPM, Ha Bij-
MiHY Bil «IHTEJNEKTyaJIbHUX» KOHCTPYKIIH, sIKi, SIK
MPaBUJIO, B YCHOMY MOBJICHHI € CKJIQJIHUMH, OOTSK-
muBumu. OTxe, iHpOpMAIlisT HAAXOIUTh PO3UICHO-
BaHO 3311 OJIETIIEHHS 11 CIPUMHATTS.

[Mapuensmis € onHUM 13 MPOBITHHUX 3acO0iB eKc-
npecii, fe iHpopMalis, sika Mae OyTH MoJaHa €JMHOIO
CUHTETUYHO OpPTraHi30BaHOI KOHCTPYKIIE, TOja-
€ThCS YAaCTHHAMHU, «IOPIisiMIm». SIK HacHmifok, Taka
€KCTPECHBHICTH CIIPUSE JeaBTOMATH3AIli1 BUCIOBITO-
BaHHS, MIPUBEPTAE yBary /0 BiITIHKIB AYMKH, €MO-
MIHHAX OIIHOK CKa3aHOTO, aKIIEHTY€E Ha CETMEHTOBA-
HUX KOMITOHEHTaX.

[TaprienpoBany cTpykTypy (opmye 6a3oBa wyac-
TUHA PEYCHHsI 1 MapIeNsT, IKUil HE € aBTOHOMHHM
Hi CTPYKTypHO, Hi CEeMaHTW4HO, mop.. We follow
through. No questions asked. No matter what
(Brown, 2013: 149) (napuensaru no questions asked;
no matter what € IpoAOBKEHHSAM 0a30BOi YaCTUHH).
Taki KOHCTPYKIIi1 BUKOHYIOTh BOXKJIMBY TEKCTOTBIPHY
(yHKII0, IO 3yMOBICHO OUHAMIYHUM (HaKTOPOM
AKTyaJIbHOTO WICHYBaHHs peueHHs. Came B TEKCTI
napuessis HadyBae 0COOMUBOI 3HAYYIIOCTI.

[NapuensT, mo 3MiHCHIOE KOMYHIKaTUBHY IOCITi-
JIOBHICTh MiJK PEYEHHSIMH CKIIAHOTO CHHTaKCHYHOTO
iJIOT0, MOYKHA KITACH(iKyBaTH K peMa-TeMaTHIHUN
€JIEMEHT TEKCTY, 1[0 XapaKTepU3y€EThCS TICHUMU JIeK-
CHUKO-TPAaMaTHUIHUMH 3B’SI3KaMH 3 0Aa30BHMH 1 THM,
110 e 6e3nocepeHbO 3a MapIeIsTOM, PEUSHHSIM.

Po3misiHeMo TekcToBHi PparMeHT, y SKOMY aBTOP
BHKOPHCTOBYE Mapuesiiito. Langdon felt awkward,
not sure what this had to do with anything. “Um,
God created... light and dark, heaven and hell-
“Exactly”, Vittoria said. “He created everything
in opposites. Symmetry. Perfect balance” (Brown,
2013: 38). ABrop wieHye pedeHHs (Y HaBEICHOMY
MPUKJIaAl — OCTaHHE) Ha TPH YaCTUHU, TOOTO HU3KY
OJTHOPITHUX KOMIIOHEHTIB O(QOpMIICHO SK OKpemi
BUCJIOBJICHHSA.  BHKOPHCTOBYIOUM  TapUEINSIIiio,
aBTOp JOCSTaE, IMO-TepIle, MTUOMIOT0 BUPAKEHHS
JIyMKH CBOTO repos, il yTOYHEHHs], 10-Apyre, aKLeH-
Ty€ yBary uuTaua, Mo-TPeTe, HaJa€ OMUCY eKCIpe-
CUBHOCTI. SIKIIO MM 3’€THAaEMO HapuensaTu 3 0azo-
BUM PEUYCHHSM B OJHY KOMYHIKaTHBHY OJWUHHIIO,
TO MO0AYMMO cIa]l eKCIpPecUBHOCTI (abo ii BimcyT-
HicTh). KOMyHIKaTHBHA IHTEHIS Y TAKHX KOHCTPYK-
iAX — II€ eKCIPECUBHA aKI[EHTYaIlisi KOXKHOTO KOM-
MOHEHTa, BHHECEHOTO 32 MeXi pedeHHs.

PozuneHoBaHa KOHCTpYKINis, Ha BiAMIHY Bif
IHIINX CUHTAKCUYHHUX OIAWHHUIIL, OiIBINT BHpa3Ha,
eKCIpeCMBHA 1 TPHUCTOCOBAaHA IS TepeaaHHs
IIyMOK y MOMEHT KOMYHIKaTHUBHOTO aKTy 3 «Iepe-
KOHAaHHSAM» YWTada B CIIOHTAaHHOCTI, HEOOmayMma-
HOCTi, HECIUIaHOBAaHOCTI omoBiai. JlocuTe dacTto
MiJl 9ac CIIJKYBaHHS MOBEIb Bi4yBae MOTpeOy
IOCh YTOYHUTH Y BXKE 3aKIHYCHOMY BHUCJIOBJICHHI
YU JIONMOBHUTH HOTO. Y I1[OMY pa3i JoJaBaHHS
MEBHOTO «CETMEHTa» PEeUeHHs € HalOinpII MpH-
JIaTHOIO, BiJITOBITHOIO JUJI TAaKOi KOMYHiKaTUBHOI
cuTyalii CHHTaKCUYHOIO CTPYKTyporo: She nods.
“Look, I'm not trying to diss anybody or reopen
wounds. I'm just trying to understand the shift. In
sound. In lyrics. In band dynamics”. She gives me
a knowing look. “All signs point to you being the
catalyst” (Doerr, 2014: 2).

[apuensiis BUKOHY€E pi3HI KOMYHIKaTHBHI i eKc-
npecuBHI QyHKHil. OMHAK OCHOBHOIO 1 TOCTIHHOIO
(GYHKITIEIO TS TTapUensIii € BUaiIbHA, SKa € iHBapi-
aHTOM yCiX TapIeIbOBAHUX KOHCTPYKINH 1 OfIepiKye
KOHKPETH3aIliI0 y BU3HAUEHOMY MOBHOMY BXKHBaHHI,
OCKUIBKU B I[bOMY Pa3i aKTyali3yeThCsl OfIHA 3 KOH-
KpeTHUX (PyHKIIN, SKi € IS Mapuensiii 3SMiHHUMH 1
(haxyIbTaTHBHUMU.

Jlo 3MiHHMX (YHKIIIH 11i€7 KOHCTPYKIIIT HAJIS)KUTh
emMomueHa, XapakTepHa Ul KOHCTPYKWIH, Yy SKUX
napuensiniss € 3aco00M BHPaXCHHS HaWIOTaeMHi-
HIMX TOPYXiB JIIOACHKOT Ayl (eMOIIiid, mepeXnBaHb,
nparHeHb, crpaxy tomo). Hampuknan: She sought
to recreate herself. She took on every lustrous role.
A moli. Astar. A person of causes. A conquistadora of
wayward passion. A clever. Hard-nosed prosecutrix.
Determined to master and punish those lesser types
who could not contain ugly and violent impulse.
(Sparks, 2013: 36).
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HaBenena naprenboBaHa KOHCTPYKLisl aKLEHTYE
yBary uuTada Ha OCOOJIMBOMY CTaBJICHHI (HaBiTh
MOKIIOHIHHI) Teposl 10 KOXaHOI JKiHKH, KOTpUH TOKa-
3y€ CBOI MOYYTTS SK HAIA3BHYAWHO CHIIBbHI, TIIHOOKI,
npucTpacHi. HaHu3yBaHHs MaplemsTiB, SKE CIIOCTe-
piraemo, HaJla€ CErMEHTY TEKCTY HANPYXEHOCTi, KOH-
JCHCYE 3MICT, JIOTIYHO BUAIIISE, YBUPA3HIOE TyMKY.

[Mpuiiom mapuensiuii CTBOpIOE 3aranbHe eMoliliHe
HanpyXeHHsl (110 TepelacThCsl YUTAUYEBI), SIKE MOXKE
KOHKpETU3YBaTHCS IiJi 4ac OMUCY JyXe MIHPOKOT
ramM# €MOIIIi:

— mo0oB + HecaMoBUTICTh: “That was the worst
part, this incredible domination of my feelings. I get
in the shower, I drove down the street — it’s Carolyn.
Fantasies. Conversations with her. An uninterrupted
movie. I see her full of relaxed amusement and
appreciation — of me. Of me. I can not finish a phone
call; I can not read a prosecution memo or a brief”
(Sparks, 2013: 35);

— obOpasa / pokip: “Do not you see what you're
doing? 1o yourself? To me?” (Doerr, 2014: 44);

Bimuaii + mo0oB: [ was devastated by my passion.
I'was shattered. Riven. Decimated. Torn to bits. Every
moment was turmoil. What 1'd struck upon was old
and dark and deep. I had no vision of myself. I was
like a blind ghost groping about a castle and moaning
for love (Brown, 2013: 105);

THIB + cTpax: At last Bob sensed where this was
leading. He grew angrier with every breath. And

frightened (Brown, 2013: 14);

MogBosHaBcTBO. AlTepaTypO3HABCTBO

...............................................................................

iponist: So Dan Lipranzer and Rusty Sabitch
will work day and night for the next two weeks and
catch Raymond a killer. That'’s the strategy. Carefully
devised (Collins, 2008: 45).

HaBenmeni mpukiagy OXOILIIOIOTH, 3BUYAHO, HE
BECh CIIEKTp €MOIIiil. Alle aHaii3 UTIOCTPaTUBHOTO
Marepiaixy CBIIYWTh, IO MapleIbOBaHi KOHCTPYKIIi
MAalOTh 3HAYHY MOTEHILIO JUIS pealtizaiii IHUPOKOro
PO3MaiTTs €MOITiH.

[TapmennoBaHi KOHCTPYKITii, ITOB’sI3aH1 3 KOMyHiKa-
TUBHO-(YHKITIOHAIEHIM [UTAHOM PEYEHHSI, yBUPA3HIO-
I0Th BHCIJIOBIICHHS, aKTyaJi3ylOTh BaXKJHBE, QOKYCy-
I0Th yBary 4nTavya Ha CEMaHTHIII KOXHOTO CKJIaJHHKA,
HaJlal0Th HOMY EKCIIPEeCHBHOCTI. BOHM BHKOHYIOTH
BOKIIMBY pOJb y BHJUICHHI BaXKIIMBUX EJIIEMEHTIB
CEMaHTHKH TEKCTY, JO3BOJSIOTH BUSIBHTH aBTOPCHKY
TMO3HIIIF0, TIOTIOBHIOIOTH Halip 3aco0iB akIeHTyarrii
PEMH BUCIIOBJICHHS 1 KOHCTPYIOBAaHHSI HOBHX KOMYHi-
KaTUBHUX OJMHUILB 32 MiHIMalbHUX MOBHUX 3yCHIIb.

BucHoBku. ABTOpCBHKI iHTEHIII B MojuikoBa-
HUX CHHTAaKCHUYHUX KOHCTPYKIISIX HANpaBieHi aKTy-
aji3yBaTH HAWBaXIMBIIli KOMIIOHCHTH BUCIIOBIICHHS,
aKIeHTyBaTH Ha BaXJWBid i1H(oOpMamii, yTOUHUTH
ii, MOMMONTH, PO3LIMPHUTH, a TAKOX BIUIMHYTH Ha
YyuTa4ya, 3MyCUTH HOTO CHIBIIEPEKUBATH, BUKIMKATH
neBHi emorrii. 1{efl CMHTaKTUKO-CTHIICTUYHUN TPH-
HOM pO3KpWBa€ BHYTPIIIHIN CBIT aBTOpa, HOTO CBITO-
CHPUIHATTS, 1AeHHO-eMOMIHHY TIHOWHY aBTOPCHKOI
CBIZIOMOCTI, HOTO KapTHHY CBITy, POOUTH aBTOPCHKE
MOBJICHHSI OPUT'HAIBHUM 1 CTUJIICTUYHO JOBEPILICHUM.
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