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TPAJUIII AMEPUKAHCBHKOI TOII-CIIEHU
(HA ITIPUKJIAJII BEMOHCE HOY.JI3-KAPTEP)

Y cmammi ananizylomsca mi memoouuni npunyunu, Ha akux 0a3yEmbcs UKOHABCHKA OiNbHICIG NPEOCMABHUKIE
amepukancovkoi non-cyenu. Buokpemnenns ocobnusocmetl cnigaybkoi MauicmepHocmi i3 3a1y4eHHAM NepCOHANICIUYHO-
20 niox00y 00360/1€ HAOYHO NPOOEMOHCMPYEAMY Mi MeHOeHYil, AKi NOCMaloms 3pPA3KOM O BIMYUSHAHUX GUKOHABYIE.
Ceped amepukancbKux CHI6AYOK, KOMPI SUPI3HAIOMbCS MEXHIKOK 60N00IHHS 2010COM I 6UCOKUM NPOYeCiOHanizMoM,
sapmo 32adamu Betionce Hoyns-Kapmep. Ponv mpaduyiiinozo Hauana 3aixcou 0yna 8axiciusor, aodice 0HA CMAHO-
8UA OCHO8Y 8OKANbHUX WKiN. HaasHi meopemuuni nonoscents, wo niOKpinao0msbca cRisaybKkow NPAKmuKoo, 00360-
JAAU CINBOPUMU YHIBEPCANbHI MEMOOUKU, SIKI Micmuiu 6a306i YCMAano8Ku ma 8600HOYAC GIOKPUBALU MOJNCIUBICMY OJis
iHOugiOyanvHo2o possumky. Tpaduyii, sKi cqhopmMy8anucs y mMexncax amepuKaHCbKoi OKAIbHOI NpaKmuku, 0azyiomvcs
Ha 36epnenni 0o npunyuny cnigy y moenii nosuyii Cema Picesa ma eukopucmanti pisnux nputiomis 36yKoguoo0yean-
H5l, WO 00360JIAI0Mb OOCASHYMU GUCOKO20 DI6HA GONOOIHHA 2010COBUM anapamom. s amepukancoKkoi npakmuKku 4ac-
MUM ABUUEeM € GUKOPUCMAHHS 3MIUan020 memopy (Mikcmy abo «cepednbozo eonocyy). [lia amepukancokoi 60KanbHOi
non-mpaouyii He XapaxkmepHe 321A0ACYBAHHS MeNC PIZHUX Pe2iCmpIis, 6OHU, HABNAaKu, ougepenyitiosari. Y Kodxcnomy 3
60KabHUX pezicmpis Betionce 30amua npooemoncmpysamu c60i CuibHi CMOPOHU — MemMOp 2010CY, 8ibpamo, 30amHicmb
0o ginipyseanns mowo. I padayis pezicmpis ypisHOMAHIMHIOE 80KA CRIBAUKY A 003801 8MINUMU Pi3HYy 00pasHy ce-
py. Cmunvosa nanexcnicms nicens iz penepmyapy betionce nos ‘azana 3 nanpsamom xin-xon-coyn. Y it meopuomy 0opooxy
€ HU3Ka anvbOOMIi8, IKI OMPUMAIU GU3HAHHS NYONiKU ma npogecionanie. Busnauni 60kanvHi 30i0HOCMI CRIBAUKU NPOSAGTISL-
OmMbCs Y i1 WupoKomy 2010C080MY Oiana3oHi, MAtlCMepHOMY 60100IHHI PIZHUMU OKANbHUMU nputiomamu. Pizni pexcumu
38yKOymMeopenHs (paii, epoyn, meaue, 1o0asb, benmine), XapaKmepHi 01a NON-MY3UKU, 003601A10Mb JugepeHyirosamu
memopanvHe 3a0apsneHHs 38YKY, OONOMOMU 3pOOUMU 36YUaHHSA OilblU eKCHPEeCUBHUM i BUPA3HUM. 3a PAXYHOK 8UKOPUC-
MAHHA MeNisMamuxu, 8iopamo, wjo NPUMAamanHi OJia coyil, CMeopIOEMbCs Yymmese ma HA038UYAUHO NPOHUKHE 36V UAHHSL.
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TRADITIONS OF THE AMERICAN POP SCENE
(ON THE EXAMPLE OF BEONCE KNOWLES-CARTER)

The article analyzes the methodological principles on which the performance of the American pop scene is based.
Highlighting the features of singing skills with the involvement of a personality approach allows you to clearly
demonstrate the trends that are a model for domestic performers. Among the American singers, who are distinguished
by voice technique and high professionalism, it is worth mentioning Beyoncé Knowles-Carter. The role of the traditional
beginning has always been important, because it was the basis of vocal schools. Existing theoretical positions, supported
by singing practice, allowed to create universal methods that contained basic attitudes and, at the same time, opened the
possibility for individual development. The traditions formed within the American vocal practice are based on the appeal
to the principle of singing in the language position of Seth Riggs and the use of various techniques of sound production,
which allow achieving a high level of mastery of the vocal apparatus. For American practice, the use of mixed timbre
(mixed or “middle voice”) is quite common. The American vocal pop tradition is not characterized by smoothing the
boundaries of different registers; they are, on the contrary, differentiated. In each of the vocal registers, Beyoncé is able to
demonstrate her strengths — voice tone, vibrato, ability to file, and so on. The gradation of registers diversifies the singer s
vocals and allows embodying different figurative spheres. The style of Beyoncé s repertoire is related to hip-hop soul. Her
creative work includes a number of albums that have received recognition from the public and professionals. The singer s
outstanding vocal abilities are manifested in her wide vocal range, skillful mastery of various vocal techniques. Different
modes of sound production (fry, growl, twang, yodel, belting), typical pop music allow to differentiate the timbre color of
the sound, to help make the sound more expressive. Due to the use of melisma, vibrato, which are inherent in soul, creates
a sensual and extremely permeable sound.
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IlocTanoBka mpoOiaeMu. AMepuKaHCbKa IIOM-
CIICHA TPEJCTaBICHA BEJIHMKOK KUJIbKICTIO BUKOHAB-
uiB. Tpaauuii, axi copMyBanucs y Mexxax aMepHKaH-
CHKOi BOKAJIPHOT MPAaKTHUKH, 6a3yIOTHCS Ha 3BEPHEHHI]
JI0 TIPUHITAITY CITiBY Y MOBHIil mo3uttii Cera Pirr3a ta
BHKOPUCTaHHI Pi3HUX MPUHOMIB 3ByKOBUIO00YBaHHS,
SKl JO3BOJISIIOTH OCATHYTH BHCOKOTO PiBHS BOJIO-
JiHHS TOJIOCOBUM amapaToM. HarainbHUM NHUTaHHIM
€ BUOKPEMJICHHS OCOOJIMBOCTEH CITiBaIlbKOi MalcTep-
HOCTI 13 3aJly4eHHSAM IEPCOHAJICTUIHOTO IIiAXOIY.
Cepen aMepUKaHCBKUX CITIBAYOK, KOTpPi BHpPI3HS-
FOTHCSl TEXHIKOIO BOJIOMIHHS TOJIOCOM 1 JEMOHCTPY-
I0Th HeaOusKi JOCATHEHHS Ha My3uuHoMy Omimmi
CHOTOJIEHHS, JopeuHo 3ragatu beitonce Hoymn3-Kap-
tep. Po3misiHeMo, siKi Tpaauilil BOKaIbHOI HOI-CIICHH
MO’)KHA BiTHAWTH y TBOPUOCTI CITiBaYKH.

AHanai3 aociimkenb. Y cdepi cydacHOTO My3H-
KO3HAaBCTBa € HHU3Ka POOIT, Y SIKMX IOCIIIKYIOThCS
aKTyaJbHI MMTaHHS €CTPaJIHOrO BUKOHABCTBA. MeTo-
muuHi pekoMenzaanii H. ®ojomeeBoi mnpucesiueHi
BUKOHABCHKMM AaCIEKTaM, 3arajlbHOMY TEOpETHY-
HOMY OCMHCJICHHIO Ta TUIAKTHII €CTpagHO-IXKa30-
BOTO BOKaiy. Baxkinse 3HaYE€HHS AJ1s1 pO3yMiHHS Tpa-
JULIH, TpecTaBlIeHuX y BoKaiubHiN npaktuni CLIA,
Mae pospoOka Cera Pirrza (Purrc, 2000). Brnus
Metonuku Cera Pirrza Ha MHUCTENTBO €CTPagHOTO
CITIBY PO3KpHUBAETKCS ¥ poOoTi A. [Tomosoi it O. Boii-
genko ([Tomoa, Botuenko, 2020). Bracmigok Toro,
10 0araTo aMepuKaHCHKUX BUKOHABIIIB 3BEPTAIOTHCS
y CBOill TBOPUOCTI 10 HANIPAMKY COYJI, y TOMY YHCIHi
beitonce Hoym3-Kaprep, Bkpaii BaKIHBO BU3HAYUTHU
foro crenudiky. Came mili TeMaTuIli MPUCBIICHO
nuceprariitae gociimkeraas M. Cmoponcbkoi (Cmo-
ponceka, 2020). Jleski MipKyBaHHS IIOAO CIEIH-
¢iku Bokamy betionce Hoyms-Kaprep mpencrasneni
y nyomikauii C. barmacapopa. IlutanHs akTyaib-
HOCTI CTHJIBOBOTO CHHTE3Y SIK 3allOPYKH PO3BUTKY
€CTPaJHOTO MHUCTEITBA TOO1KHO OKPECIEHO B POOOTI
A. Oypamuaka (Oypamaxo, 2021).

Mera cTaTTi — BUBHAYUTH CHENUGIKy TpaguIlii
aMEepUKaHCHKOI BOKAIBbHOI MOM-CIIEHW Ha MPHUKIani
TBOpYOCTi mpoBinHOI cmiBauku beionce Hoyns-
Kaprep.

Buxknaaa ocHoBHOro marepiaay. binpmricts
MY3UYHOIO IPOAYKTY, IO (OPMY€ETHCS YHPOILOBXK
OCTaHHIX POKIB, JAEMOHCTPY€E KOPEJAIiI0 3 My3Wd-
HOIO TPAKTHUKOIO, SKa peai3yeTbcs B aMepHKaH-
CbKill KynbTypi. [lon-BHKOHAaBII OpIEHTYIOTHCS Ha
Ti BOKaJIbHI TEXHIKH, IO BJIAJIO0 BHKOPUCTOBYIOTHCS
criBakamu y CIIIA. He MeHIIT 9acTo 3aCTOCOBYIOTHCS
moiOHI ()OpMH CIIEHIYHUX BHUCTYTIB, JJIS IKHUX MIPH-
TaMaHHa yBara JI0 Bpa)XalouuX JEKOpaLiid, SCKpaBUX
KOCTIOMIB, IOTYKHOTO OaJieTy. Y BiTYN3HSHOMY Meli-
ampOoCTOPi TPAHCIIOIOTHCS 110y, KOTpi OyJin BIiepiiie

BIIPOBA/KEHI HA aMEPUKAHCHKOMY Ta 3aXiJIHOEBPO-
nericbkoMy TenebadeHHi. TakuM 9uHOM BiOyBaETHCS
MOUIMPEHHSI TEBHOTO «CTaHAAPTY», SKHH 3TrOA0M
CTa€ MPHKJIAJAOM 1 CBOEPITHOIO HOPMOIO [UISl BITUM3-
HSHUX BUKOHaBILiB. CaMe TOMY JOPEYHO BHU3HAYUTH,
y YoMy moJisArae crenudika mUX TPaIUIii 1 SKAM
YUHOM BOHH PEai3yIOThCS Y MY3HUYHIH TBOPYOCTI.

Pons TpamumiiHoro Havanma 3aBkaM Oyia BaKITH-
BOIO, aJDKE BOHA CTAHOBMJIA OCHOBY BOKAJIbHUX IIKiJ.
HasBHi TeopeTnHi ONOXKEHHS, IO MiAKPIIIIIOBAINCS
CHIBaIbKOIO TIPAKTHUKOIO, J03BOJISUIM CTBOPUTH YHi-
BepCcajbHI METOIUKH, SKi MICTHIM 0a30Bi yCTAaHOBKU
Ta BONHOYAC BIIKPHUBAJI MOXIIUBICT YIS 1HIUBITY-
JIPHOTO PO3BUTKY. 30Kpema, L€ 1 METOAUKO-Teope-
THUYHI YCTaHOBKH, KOTPi € y3araJbHEHUMH MOJEIISIMU,
NpoTe MOXIIMBE X iHOMBigyasi30BaHE TPAKTYBaHHS
KO)KHUM TearoroM. Bakiugo, o0 HaBYaHHS Bi0y-
BAJIOCS TAKUM YHHOM, 11100 0a30Bi MONOKEHHS T00pe
3aCBOIOBAJICA Ta HE NOTPeOyBaIM KOHTPOJIIO, HATO-
MICTh 3yCHIIISI CITiBaKa CIIPSIMOBYBAJIWCS Ha QopMy-
BaHHS 1HMBITyaIbHOTO CTHIIIO. « BUXiTHUM ITyHKTOM
JU1st OyIb-SIKOTO CITiBaka Mae OyTH He 0OMIpKOBYBaHHS
TEXHIYHUX acIeKTiB BUAOOYBaHHS 3BYKY, TOTPUMAaHHS
NPABUJIBHOTO CTYIICHSI TIOJIAaHHS 3BYKY, KEpyBaHHS Jlia-
(hparMoro, a CTBOPEHHS HAJISKHOTO 00pa3y, MpHIoMy
HE JIMILIE 3a JOMOMOIOI0 TOJIOCY, ane W aKTOPCHKOi
rpu» (ITonosa, Boituernko, 2018: 62).

Ponb mpoBigHOT Tpagumii B aMepHKaHCBKii cHc-
TEeMi BOKAJILHOTO BHKOHABCTBA BiAIrpa€ MPHHIUIL
ChiBy y MOBHIN mo3urii, oOrpyHTtoBanmii Cerom
Pirr3om. I[IpoctroTra Ta HOCTYymHICTH IIHOTO METOIY
3poOuia WOro HaHOUTBIN MOIIMPEHUM 1 TaKuM, IO
BiZirpae poiss 6a3ucHOro A 6araThbOX MpeacTaBHU-
KiB TOM-CIieHH. BiH 3a3HauaB, 10 CIiBaTH MOTPIOHO
0e3 KOJHHUX YTUCKIB IUIS TOJOCY, 3BYyK Ma€ JIyHATH
MPUPOIHO, TOOTO Oe3 HampykeHHA. [[nsg amepukaH-
CBHKOT IIPAKTUKHU JIOBOJII YAaCTUM SIBHUIIEM € BUKOPHUC-
TaHHS 3MIIIaHOTO TeMOpPY (MIiKCTy abo «CcepemHbOro
TOJIOCYY»), SIKMH «3aIlOBHIOE BCIO MOPOXKHHUHY POTa i
HocornoTkny (Domomeesa, 2021: 7), mpuuoMy BiH
Mae OyTH HasIBHUM Y BChOMY TOJIOCOBOMY JIiara3oHi -
BiJl HAWHIKIMX JO0 HAWBHUIIHUX 3BYKiB. 3aCTOCYBaHHSI
foro meronuku, sk BKazyBaB Cer Pirr3, moximse
JUISL CITiBaKiB, KOTPi BUKOPUCTOBYIOTH Pi3Hi BOKaJIbHI
MmaHepu. [IppuoMy 0BOJI Ba)KKO BU3HAYUTHU KPHUTeE-
pii, 3a sKkuUMU JopeqHo Oyio O OIIHIOBATH CITiBaKa,
aJKe KOKEH My3UYHUI HApsiM Ma€ BJIacHi MpaBuia,
1 BUKOHaBEILb MOXKE II0-CBOEMY DETYIIIOBaTU CHILY
roiocy, BiOparo, amrutityny Ta iH. «lHTepmperartis
MOMYNAPHOT MY3UKH € Cy0’ €KTUBHUM (pakTopoMm, i He
iCHy€ KpUTepiiB, 32 SKUMH MOXKHa Oyino OW IIBUAKO
OLIIHUTH BUKOHAHHS ICHI y IBOMY CTHII. SKiCTBh
3BYKy Ta (pa3yBaHHS BHU3HAYAIOTHCS CAMUM CITiBa-
xom» (Purrc, 2000: 77).
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[Ipu popmyBanHi BoKadpHUX NpUHLMIIB beiioHce
Hoym3-Kaprep Benmuky ponbp BimirpaBana Tmpak-
THKa CHiBy y MOBHIil mo3utii. [louatok criBambkoi
Kap’epy BHKOHaBHWIII BiOyBaBCA y CKIajl J1IBOYOTO
rypty «Destiny’s Child», i3 skum mparioBas JleBin
JTi Bpesep. Moro 6a30Bi npuHIMNTH POGOTH 3 BOKAIIb-
HUM arapaToM CHiBakiB BKIIOYaJIl BUPOOJIEHHS Mpa-
BUWJIBHOTO JMXaHHS, PO3MINPEHHS BOKAJIBHOTO Jiarna-
30HY Ta TPUHIHUMIB 3BYKOBUIOOYBAaHHS, OCSTHECHHSI
METOIIIB Tepenadi XyIoKHBOTO 00pasy 3a JIOMOMO-
rofo roiocy. ToO0To Bcix THUX arpuOyTiB, MO0 MarOTh
OyTH HASBHUMU Y Oy/Ib-SKOTO TOM-BUKOHABIA. [lics
moyaTrky cosibHOI Kap’epu beilionce Hoyn3 nemomn-
CTpY€ MOCTYIIOBY TPaHC(OPMAIIFO BIACHOTO CTUIIIO,
sIKa B1I0YBa€ThCS y HANIPSIMKY PYXY O€THAHHS CTHIIIO
Xim-Xom 13 a)pUKaHCHKOIO aBTEHTHKOIO. OcCOOIHNBO
SICKPaBO II€ TMPOSIBISETHCSA B OCTAaHHIX ajapOoMax crii-
Bauku. berionce orpumana 28 naropon «I'pemmi», 25
i3 HUX BXE SK COJIbHA BUKOHABHUIIS. 3arajioM y TBOP-
YoMy JOPOOKY CIIBa4YKH CiM CTYHIMHUX aJbOOMIB,
cepen skux «Dangerously in Love», «B’Day», «I
Am... Sasha Fierce», «4», «Beyoncé», «Lemonade»
ta «Everything Is Lovey, sixuii OyB cTBOpeHHi pa3oM
i3 11 yonoBikom Jay-Z. JIOMiHAHTHUM KOMIIOHEH-
TOM il BUKOHaBCBKOI MaHEPHU € 3aCTOCYBAHHS COYIL,
mo € 0a30BUM ISl €CTPaIHO-IKA30BOTO BOKAIIb-
HOT'O BUKOHABCTBA APYToi MOJOBUHU XX — MOYATKY
XXI cromitrs. Moro popmyBaHHs BinOysasocs Ha
OCHOBI TpaauIliii adypo-aMepUKaHCHKOTO (OIBKIIOPY.
[MocTynoBo «(oNBKIOPHICTE» HBOTO HAPAMY 3MEH-
LIYETHCS, @ IPUHIMII Oy (TOOTO YIIEBHOTO, Yy TTE-
BOTO CHIBY) cTae 0Aa3UCHHUM JJIsl OMYJIAPHOT MY3HKH
CHIA Tta €Bporm. Coyn Hag3BUYAWHO MOOpe aman-
TYETbCA A0 PI3HUX CTUIBOBUX HAIPAMIB, JOJAI0UH
BOKaJIbHE HAuaJIO Ta COPUAIOUN (POPMYBAHHIO HOBUX
ctuniB. M. Cmopoaceka BKasye Ha MOXIIHUBICTD
MO3HAYUTH CTHIIb, y SIKOMY Tipaltoe beiioHce, sk Xir-
xor-coyi. Cepen TeM, KOTpi pO3KpHBa€e BUKOHABUIIS,
€ aKICHT Ha «aKTyaJIbHUX IMHHOCTAX 3aXiIHOI ITHBI-
Jizanii, OCHOBHUMH 3 SIKHX € JOCATHEHHS YCIIiXY,
YMiHHS 3HalTH OMOpPYy B caMoMy c00i, IPOTHCTOSTH
HECHPUSTIAMBUM 30BHIIIHIM 0OOCTaBUHAM TOIO»
(Cmoponcbka, 2020: 8). Y xin-xorm-coyiii pUCH aBTCH-
TUYHOTO a(ppUKAHCHKOTO (POTBKIOPY MOXKYTh IIPOSB-
JIATHCS Yepe3 IHTOHAIIHI BUMIPH, JIaJ0B1, pPUTMIidHI
Tomo. TakoXX MOXK/IMBE BKIIOYEHHS TUIIOBHX €THiY-
HUX IHCTPYMEHTIB 41 0COOIMBOCTEH rOJI0COBEACHHS.

Sxmo BUALIMTH creun@iKy BOKAIBHOTO CTHIIIO
Betionce Hoyns-Kaprep, To morpibHO Bigpasy Big-
3HAYUTH MTUPOKHH Jiana3oH, KU OXOILIIOE YOTHPH
okTaBH. Taki IpeKpacHi BUXiaHI BOKaJIbHI JaHi JOIIO-
BHIOIOTBCSI M KOJIOPHCTHKOIO TeMOpy, amxke y Hel
JipUYHE MENO-COMpaHo. 3aBASKH TPUBATil poOoTi
HaJl BOKAJIBHOIO TeXHikol beilioHce He nuine Moke

CIiBaTH y Pi3HUX PETICTpax, a i OIUCKyUe 3aCTOCO-
BY€ Pi3HI 3a TEXHIKOIO MPUHOMH 3ByKOBHIOOYBAHHSI.
HasBHicTh cTiliKOTO MUXaHHS, MO MIATPUMYETHCS
poboToro miadgparmu, 103BOJIsIE BAKOHYBATH CTPUOKH
MK PpI3HUMH pericTpaM, BKpaid TOYHO i1HTOHY-
BaTW 3BYKH Yy KpaifHix Toukax niamazony. Dizmyni
JIaHl CITIBAaYKWA JO3BOJIAIOTH il TIOEIHYBaTH CITIB 1
xopeorpadito I 9ac BHCTYIIB HaXXHUBO, a TaKOX
BUKOHYBaTy TpuBai 3Byku. Cepell CUIILHUX CTOPiH
BoKaiy beiioHce MO)KHA BiJJ3HAUNTH CUJIbHE BiOpato,
3aBIAKU AKOMY II TOJIOC MAa€ HACUYEHE Ta IIOTYXKHE
3ByuYaHHs, CHOBHeHe uyTTeBicTio. [lopiBHSHO 3
MTOYaTKOM BOKAJLHOI AisUTBHOCTI y ckiazi «Destiny’s
Childy ii ronoc y 3pinwii mepios; TBOPUOCTI XapaKTe-
PU3YETHCS OUTBII MOTYXXKHIM 1 CTAOITBHUM HIDKHIM
perictpoMm. [lisi cepenHBOro pericrpy mpuTamaHHa
OKPYIIIiCTh, M’SIKICTh, 33Ul JOCATHEHHS OUIBIIOT
pi3HOMaHITHOCTI 3By4yanHs1 belioHce Hepiako Bapitoe
TeMOpaJIbHI OapBH, EIIO0 PO3TATYE cioBa. [|ist BuCO-
KOTO PETICTpy CITiIBaYKH XapaKTepHE BUKOPHCTAHHS
o0eproniB. CaMe 3aBASIKM BUKOPUCTaHHIO OOEPTOHIB
TOJIOC CITIBaYKH € BKpail BUpa3sHUM. Y HHYKHbOMY peri-
CTpi TOJNIOC 3BYYHTH HaJ3BHYalHO sickpaBo. «O0ep-
TOHM — HaisAcKpaBima dvactuHa romnocy belionce.
HmxHs mo3umiss mpalilfoe 3 pe30HaHCHUM 3BYKOM,
YUCTHM 1 MPOHU3IUBUM. UMM BWIIE MiTHIMAETHCS
rojIoC, TUM CBITJIIIINM 1 KIHOYHIIIKUM BiH cTae. Haii-
BUIIIa HOTA Y 1’SATii OKTaBi, TOH KPUCTAIBEHO YHCTHIH
1 Tpoxu MetaneBui» (bargacapos).

Jns amepukaHChbKOi BOKaJIbHOI IIIKOJIM MpHUTa-
MaHHE IITMPOKE 3aCTOCYBAHHS PIi3HUX CITIBAIIbKUAX
MPUIOMIB  3BYKOBHIOOYBaHHS, SIKi JIO3BOJISIOTH
ICTOTHUM YMHOM IIPHCTOCOBYBATH BOKaJ AJIS mepe-
Jladi pi3HUX EMOIIHMX CTaHiB. 30KpeMa, BaXKIIUBY
poJIb Bijirpae 03700JICHHS JIiHIH METi3MaTHKO0, SIK,
Hampukiam, y micHi «Crazy in Love». Cepen cygacHux
MIPUIOMIB, IO MTOIIHUPIOIOTHCS B €CTPAJTHOMY BOKAJTI,
MOXKHa 3rafary rpoyminr («Me myself and 1»), danb-
et («No Angel»). Boagnouac mns bBelionce Bkpaii
JIETKO BUKOHYBaTH W macaxi, XapakTepHi Uil aKa-
nemivHol onepHoi cueHu («Background Flawlessy).

Binpmicte KOMIIO3WININ, sIKIi BHKOHYE beiionce,
CIIpSIMOBaHI Ha BHKOPWCTAaHHS EJIEMEHTIB TaKhX
JKaHpIB, sIK 0aiajga Ta TOCIEIN, IO € OBOJI PO3IIo-
BCIO[DKEHHMH B aMEPUKAHCHKil BOKAIbHIN MTPAKTHUIII.
Jns TBOpiB i3 pemepryapy CIiBauKd XapakTepHeE
MOETHAHHS €HEPTIHHOTO TAHIFOBAJHLHOTO PUTMY Ta
BHPA3HOTO MEJIOAMIHOTO KOMIIOHEHTY. CTHITHOBI YIIO-
nmobanHs beitonce Hoyms-Kaprep nos’sizani 3 R&B,
TIOII 1 XiM-XO11, COY 1 haHK, SIKi HEPIAKO MOETHYIOTHCS
y Mexax ofHiel komMnoswuilii. «Xo4ya y MOon-My3ulli
HEPIJIKO BCTAHOBJIIOIOTHCS NIEBHI CTAHIAPTH, 32 MEXKI
SKHX Ba)KKO BUATH BUKOHABIIIO, SIKIIO BiH XOU€ MATH
MOMYISIPHICTh, TPOTE JOCATHYTH OPHUTiHAJIHHOCTI
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MOYKHA 3aBISIKH TOEJHAHHIO PUC Pi3HUX HAIPAMKIBY»
(dypamuxo, 2021: 471). BokansHa MaHepa beilonce
cTajla TMpPUKIAIoM JUis 0araThbOX CIiBadyOK ChOTO-
JICHHSI, a/pKe BOHA HaJA3BUYANHO MaWCTEpHO KOM-
OiHye CHIB y pi3HHX pEricTpax, e y Mekax OmHiel
(hpa3u HepiAKO BUKOPUCTOBYIOTHCS Pi3HI BOKAIBHI
npuiioMu. Y IbOMY MOKHA IIEPEKOHATHCS HA OCHOBI
0iroro aHasi3zy TUX MPUHLMUIIB, SIKi BOHA 3aCTOCOBYE
y koMmo3uiiisx. Tak, y micHi «Haloy» criiBauka BHKO-
PHUCTOBY€ 3 IEpIIUX 3BYKIB NEPEATUXAIbHY aTaKy.
T'osioc 3By4nTH [OBOMI MPUINIYIIEHO CIOYATKY, ajie
BOKaJIbHA JIiHIS BiApasy 3100yBae 4yTTEBOTO Xapak-
Tepy, aJpKe HANpHKiHLI Qpa3u Hae HeBeNrKe BidpaTo.
Komm y Ttekcti ime cnoBo «downy, crmiBauka mmij-
KpECIIOE HOro 3Ha4eHHsI 32 paXyHOK BHKOPHUCTaHHSI
npuiioMy ciaiin (ToOTO TUTMHHE CKOB3aHHS BHH3 Ha
JIeTaTo), MO MOeAHy€ETheA i3 Ppaem. Ilig yac mosro-
peHHs (pas3u BinOyBaeTheA i HE3HAUHE BapilOBaHHS,
MOB’si3aHe 3 JOAaBaHHSAM Meni3maruku. Jlo Toro x ii
3aBEPILECHHS CITIBAETHCS 3 BUKOPUCTAHHSAM MPUHOMY
vions. Ilpu BumoOyBaHHI 3BYKIB, SIKI JOCSTAOTHCS
3a paxyHOK cTpuOKka, belfoHCce 3aCTOCOBY€E MPUHITUTI
¢anpuery. 3araipHe 3By4aHHs [10B’s13aHE 3 BUKOPHUC-
TaHHAM HazajubHOro TBaHry. [lig wac cmiBy befioHce
yeprye rpyaHuii i danpuernuii perictp. LlikaBo, 1mo
32 YMOBH TOTO, [0 MOXKYTh IIOBTOPIOBATHUCS] MOTHBH,
BOHH MIOpa3y PO3KBITAIOTh 32 PaXyHOK BOKaJIbHUX
MpUHOMiB. Y BEpXHHOMY PETICTpI BOHA BHUKOPHC-
TOBye OenTiHT. «benTiHr, K 1 ApaiiB, XapakTepu3sy-
€THCSl BEJIMKOIO KTBKICTIO METay y 3Byl Ta BHKO-
PUCTOBYEThCS 37€0LIBIIOT0 Y BUCOKIM TeCHTYypi 3a
BenMkoi nuHamikmy (Pomomeesa, 2021: 12). Tanr
y CITIBAaYKHA HEPITKO ¥ae y MIKCTOBiM IO3MIIi, 110
JIO3BOJISIE pOOUTH 3BYK HE HACTUIBKH Pi3KHM, a IO
npuntyiieHuM. Y npucmiBi belionce moxe Bukopuc-
TOBYBaTH aKaJleMiuHy MaHepy CIIBY 33Ul PO3CIIBY
OKpeMHX CKJIaJiB Ta iMmpoBidyBaHHs. Lle mposBis-
€THCS y MIPEBATIOBAHHI TPYIHOTO PETICTPY.

H. ®onomeeBa Bkazye Ha Te, IO CKJIAIHICTh
€CTPAJHOTO CITBY «IOJATAE Y HEOOXITHOCTI YacTo
(iHOmi Y Mexkax omHi€l ¢ppa3u) MiHATH TEXHIKY 3ByKO-
yrBopeHHs» (Domomeera, 2021: 6). Tak, y micHi «If
[ were a boy» BUKOpUCTOBYIOTbCS (hpaif, TBAHT, paTTd,
rpoyi, BiOparo. Y BUTPHUMaHHUX 3ByKax BilOyBaeThCs
3aCTOCYBaHHS BiOpaTo, IMiJ 4ac BUKOHAHHS SKOTO
3MIHCHIOETbCA 3MiHa SKOCTi 3BYKy. JloBoui mikaBo,
10 TIPOMOBJISTHHS BEpOATEHOTO TEKCTY BiJIOyBa€ThCS
BIJMOBIAHO 1O JOJb TAaKTy, 10 BOAHOYAC HE CTBO-
PIOE Bpa)XXCHHS BIJIICYTHOCTI cBoOOau. BinzHaunmo,
0 I aMEPUKAHCHKOT BOKAJILHOI MOMN-TPaJMIIii He
XapaKTepHe 3MMIa/PKyBaHHS MEX PI3HUX pEricTpis,
BOHH, HaBIAaKH, IOCHUTh CHJIGHO IudepeHIiioBaHi.
BonHouac 1ie He CTBOPIOE BPa)KeHHS CTPOKATOCTI, Y
YoMy MOXKHA IepeKoHaTucsl Ha mpukiaai beiioHce.
VY KOKHOMY 3 BOKaJIbHUX pETICTPiB BOHA 34aTHA
MPOJEMOHCTPYBaTH CBOi CHJIBHI CTOPOHHU — TeMOp
roJIoCy, BIOparo, 3MaTHICTh 10 (iTipyBaHHs TOIIIO.

BucnoBku. CmiBauka befionce Hoyns € Bu3Ha-
YHOIO MpPeICTABHHUIIEIO AMEPUKAHCHKOT MOM-CIIeHH . 1i
BOKaJIbHUI CTUJIb BUXOBAaHUN Y MeXaxX HaL[lOHAJIBHOT
Tpaauuii. bazoBuM nmpuHIMIIOM, TPUTAMaHHUM JUIS
0araTb0X aMEpUKaHCHKUX IMOIN-BHKOHABIIIB, € 3aCTO-
CYBaHHS CHiBYy Y MOBHIiN no3umii. CTHIbOBa HaJIEXK-
HICTh TIiCEHB 13 pemepryapy belioHce moB’s3aHa 3
HATPSAMKOM XiM-Xor-coyi. Ii TRopumii 1opo6ok mpe-
CTaBJICHO HU3KOIO aJIbOOMIB, SIKi OTPUMaJIi BU3HAHHS
nyOIiku Ta npodecionaniB. Buznauni BokanbHI 371i-
OHOCTI CIiBa4YKH MPOSBISAIOTHCS Y 11 IIMPOKOMY TOJIO-
COBOMY Jiarna30Hi, MaiCTEpHOMY BOJIOMIHHI PI3HUMH
BOKaJIBHUMHU TpHiHOMaMA. Pi3HI pexuMH 3BYKOYT-
BOPCHHS, XapaKTepHi I MON-MYy3UKH, JO3BOJISIOTH
IudepeHLioBaTd TeMOpaibHe 3a0apBICHHS 3BYKY,
JOTIOMOTTH 3pOOUTH 3ByYaHHS OLTBII €KCIIPECHBHUM
1 BUpa3HUM. Pi3HUISI MiX perictpamu y CITiBauku
JI03BOJISIE TIEpEefaTH 4acoM MPOTUIIEKHI 3a XyHDOX-
HBOIO 00pa3HICTIO CepH.
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