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MEHTAJIBHI BUMIPU OBPAZHOCTI B XY1OKHbOMY TEKCTI:
KOTHITUBHO-TPAMATUYHUM ACIIEKT

Memooonoziune niortpynms danoeo docnioxcenusi ckaana Teopia xoenimuenoi epamamuku P. Jlenexepa. 3 oensdy
Ha 3000yMKU KOSHIMUBHOIL epamMamuiu, axa, 6yoyyu oopasHol, NPONOHYE BUHEPNHUL 368 A3HUL NO2IA0 HA CMPYKMYpPY
MOBU, 3HAUHY y6a2y 00CNIONHCEHHS NPUKYIMO 00 MEHMANbHUX UMIpI6 0bpasHocmi, 30kpema Bupasnocmi ma nanawimy-
sannst Pokycy 6 xy0odcHbomy mekcmi. Biomak, memoio 0anoi pobomu € KOZHIMUSHO-2PAMAMUYHUL AHAE3 8iOHOCHOT
BUPAZHOCTNI NEGHUX eleMenmis Xy0odxucHbo2o mexkcmy. [locmasnena mema peanizyemovcs y X00i KOMNIEKCHO20 aHANI3Y
MEHMANLHUX UMIPIE 0OPA3HOCII MA PO3 SICHEHH] KOZHIMUBHO-2PAMAMUYHO20 NPUHYUNY GUPIGHIOBAHNS (icypa-(oH AK
KOHYenmyanbHoeo niorpyHms onepayii (Oe)nepcouigixayii ma gusHauenwHs ii poni y 3a6e3neuenni 06pasHOCmI Xy00ic-
Hb020 MEOPY.

3’acoeano, wo eupasHicms nesHUX ACNEKMIE 1imepamypHo20 mekcny 6a3yemoca He auuie Ha MeHmanbHux 30i6Hoc-
MAX KOHYEeNnMyanizamopa, ane i 3aiexcums 6i0 ainegicmuynux ocoonugocmeti mexcmy. Ilpu posensadi mozo Ak neKcuuHa
00UHUYA PaAKMUUHO OYIA CHPUIHAMOIO ) KOHMEKCI, 04eBUOHUM CIMAE MAKUL MeHmansHull 6umip obpasnocmi ax Poxyc.
Doxycysanns ysazu sk Cmiliko2o 6u0y 6UCYHEHHs HA NePeOHIll NIAH NOIA2AE Y UPIGHIOBAHHT 3 NPUHYUNOM ¢hicypa-pon.
Bucynenns enemenmy 6 mexcmi Ha nepeoHitl niaH MONCHA O0CASHYMU BUKOPUCIAHHAM (Oe)nepcoHigikayii, K 8ioxXuLeH-
HAM 8I0 MOBHUX HOPM, AKe 3YMOBIIOE NIOBUUEHY Y8az2y 00 elleMeHmy. 30amHicms mpakmysamu aOCmpaKmui CymHocmi
yy iHCmumyyii anano2iuno 00 aoel, wo 00380A€ iM NIHSGICMUYHO SUKOHY8AMU DYHKYIIO NEPCOHU, XAPAKMEPHA 05
aneniticokoi mosu. Taki cymuocmi, UOLISIOHUCS 13 3A0HbO2O NIAHY, MOXCYMb HAOYSamu cmamycy @icypu 6 mexcmi.

Busienena 6 docnioocysanomy mexcmi (Oe)nepconighiayis 3minioe mpaouyitine pOKYCHe GiOHOWIEHHS, Oe 20JI08HI
2epoi € ghicypamu, AKi pyxaromuvcs Ha Qoui ix omouenHs i Acoyiloromuvcsi 3 Ne6HUMU IECI08aMu YMUCHOI Oii, Ha npomu-
saey diecrnosam, sKi edxcusaromscs 0 onucy Qony. Ilpome, gicypa ne 06086 ’s13x080 nosunna pyxamucs. Qicypa ma gon
BUZHAYAIOMbCA NOHAMMAMU NEPEUHHO20 MA BMOPUHHO20 POKYCY, a He iX cneyughiunoi cemanmuunoi poni yu KoHyen-
myanvHoco-3micmy. Biomax, nopso 3 npeouxamusHumMu xapakmepucmuxamu, 8 00CIiONCY8AHOMY MEKCI GUABLEHO U
make jiHegicmuute nioKpecieHHs (Oe)nepcoHighikayii ax kanimanizayis abCmpakmHux CymHOCmel ma UKOPUCHAHHS
0coOnUBUX, 30KpeMa HeMUnosux, Qopm NPUCsiiiHo20 8IOMIHKY.

Kniwouosi cnoea: xoznimusna epamamuxa, umipu obpasHocmi, 8upasHicme, supisHioeanns Qicypa-gon, (0e)nepco-
Higixayis
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DIMENSIONS OF IMAGERY IN LITERARY TEXT:
COGNITIVE GRAMMAR ASPECT

The study applies Ronald W. Langacker s Theory of Cognitive Grammar as a methodological basis for literary text
analysis. Given the achievements of cognitive grammar, which, being imagic, offers a comprehensive coherent view of
the structure of language, much attention is paid to the dimensions of imagery, in particular, Salience and Focusing.
Therefore, the study aims at a cognitive-grammatical analysis of the prominence inherent to the particular elements of the
literary text. The dimensions of imagery, considered in complex, contribute to the very aim of the research together with
interpreting the figure-ground alignment as a conceptual basis for (de)personification and clarifying its role in providing
the imagery of the literary text.

Relevant studies confirm that the salience of a particular aspect of a literary text is equally dependent on the mental
abilities of the conceptualizer, as well as, the linguistic features of the text. When considering how a lexical unit is
perceived in the context, such a dimension of imagery as Focusing becomes apparent. Attentional Focusing as a type of
foregrounding consists in the figure-ground alignment. In the text foregrounding of the linguistic element can be achieved
by using (de)personification, which, being a deviation from language norms, leads to increased attention to the element.
In fact, the ability to interpret abstract entities or institutions similar to people is inherent to English and allows them to
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linguistically perform the function of a person. Such entities, standing out from the background, can acquire the status of

a figure in the text.

The (de)personification found in the text under study changes the traditional focal adjustment, where the main
characters are figures that move against their background and are associated with certain verbs of intentional action, as
opposed to attributive verbs used to describe the background. However, the figure does not have to move literally, taking
into account, that the figure and the ground are determined by the notion of primary and secondary focus, and not by their
specific semantic role or conceptual content. Thus, along with the predicative characteristics, such linguistic features of
the (de)personification as the capitalization of abstract entities and the wide use of unconventional forms of the possessive

case are observed in the text under study.

Key words: cognitive grammar, dimensions of imagery, salience, figure-ground alignment, (de)personification.

IMocranoBka npodJemu. fIk 3a3Hayae aBTOp TEO-
pii xorHitTuBHOI Tpamaruku P. Jlenekep (Jlenekep,
1991; 2008), 300paskeHHA TpaMaTHKH SIK CyTO (op-
MaJIbHOI CHCTEMH € HE TIPOCTO XHOHHMM, a HEelpaBo-
MipHO ynepemkeHNM. KorHiTHBHa rpaMaThka Mpo-
TIOHY€ BUYCPITHUHA 3B’ SI3HUHM OIS Ha CTPYKTYPY
MOBH 1 € 00pasHor0: «Perhaps surprisingly — given
its stereotype as being dry, dull, and purely formal —
grammar relies extensively on imaginative phenomena
and mental constructions» (Jlenexep, 2008: 4). I'pa-
MaTHIli HE MPOCTO BIACTHBE 3HAYEHHS, BOHA BiJIO-
Opakae HaIl OCHOBHHUH OCBI/ pyXy, CIPUHAHATTS Ta
Iii B CBITi; a B IEHTPi rpaMaTHYHOTO 3HAYCHHS 3Ha-
XOIISATHCS. MEHTaJbHI Omepallii, BIaCTUBI IIUM CTH-
XiiHUM KOMITOHeHTaM Hamoro xutta (Jlenekep,
2008: 4). TeopeTuuHi 3acajy KOTHITUBHOI I'paMaTHKH
CKEpOBYIOTh yBary Cy4acHHX AOCIIHKCHb Ha KOTHi-
TUBHOOOYMOBJIEHY BHUPA3HICTh JIHTBICTUYHUX eJie-
MEHTIB Ta 3a0e3Me4YeHHsT TaKUM YWHOM OOpa3HOCTI
SIK MEHTAJIbHOI, TaK 1 XyI0)KHBO1, 30KpeMa, B paMKax
KOHKPETHOTO JIITepaTypHOTo TBOPY.

AHaJni3 nocaimkenn. B onHil i3 3HaKOBUX poOIT
korHiTHBHOI JiHTBicTHKH «Concept, Image, and
Symbol: The Cognitive Basis of Grammar» P. Jlene-
Kep MiAKpEeCNIoe, M0 A CEMaHTHYHUX CTPYKTYD
BOXJIMBUMHU € caMe KOHBEHIiHHI 00pa3u sk Mpura-
MaHHa pHca 3Ha4eHHS MOBHOro Bupazy (JIeHekep,
1991: 5). 3Bepratounch A0 Takux 0OOpa3iB aBTOP
Teopii Mae Ha yBa3i OYEBHAHY JIFOACHKY 3MiOHICTH
CTPYKTYPYBaTH YM KOHCTPYIOBATH 3MiCT JJOMEHY Pi3-
Humu cnocodamu (Jlenekep, 1991: 5). B 1987 poui
P. Jlenekep npomnoHye TpHOXCKIAAOBY KiIacu(iKaliro
MEHTaJbHUX ONepaliid, BiIOMy TOII SIK HaJalTy-
BaHH# ¢okycy: Cenexiis, [lepcnexTiBa Ta AGCTpak-
uist (Bepxaren, 2007: 52). Kareropis Cenexiiii ctocy-
€THCS 3IaTHOCTI KOPHCTYBa4diB MOBH OOMpaTy MEBHI
aCIeKTH KOHIeTITyani3auii Ta irnopysatH iHmi. Toro-
yacHa [lepcriekTrBa NoAIsAIaCh HA YOTHPH I ATUITH —
BUpiBHIOBaHHS (irypa-QoH, Touka 30py, AeHKCHC Ta
CyO’€EKTUBHICTH/00’ EKTHUBHICTE — 1 BiToOpaasra JIiHT-
BICTUYHY TMO3UIIiI0, 3 SIKOT JOCIiIKyBaBCs 00’ €KT 91
cutyartis. Kareropis AOctpakuii mependadae Mox-
JIMBICTh BCTAHOBJIEHHS CIIJIBHOTO MK BIAMIHHUMU
SIBUINAMU, a0CTParyr4uch BiJl HASBHUX BiJIMIHHUX

XapaKTepUCTHK SIBHI #, BiAMOBIIHO, OpraHi3amio
KOHIeNTiB y Kareropii (Bepxaren, 2007: 52).

B 1991 pomi mociimHUK MPOIOHYE yXKe I ATh
BHIIIB MCHTAIBHUX OIEpariii, SKi IO3HIIIOHYE
K eumipu oé6pasznocmi (Jlenexep, 1991: 5-12):
1) HaknagaHHg Tpodito, YK Kpalie cka3atd mpodi-
nroBaHHS 0a3u; 2) piBeHb KOHKPETH3allil, Ha SKOMY
CKOHCTPYHOBaHO CHTYyallilo; 3) IIKanxa Ta mMacmrad
CEMaHTHYHOI CTPYKTypH, Ji¢ Macmrad TpenuKa-
Iii — I1e MPOTSKHICTh OXOIICHHS HEIO BiAIOBIIHUX
JIOMEeHiB; 4) BiIHOCHA BHpPAa3HICTh NPEAUKATUBHUX
HiACTPYKTYp, OMUCOBE 3HAYECHHS SIKOT 3aJIC)KHUTh Bij
Hamoi 3JaTHOCTI BUYJICHOBYBATH Pi3HI CHPHUSTIHBI
(baxTopu, BITHOCHY 3HaYUMICTh YYaCHUKIB CTOCYH-
KiB Ta MiABUINCHY BUPA3HICTh EKCIUTIIIUTHO 3a3Ha-
YEHHX €JIEMEHTIB; 5) IepCIEeKTHBRA, KA BKIIFOYAE TaKi
cnerudivni pakTopu sSK OpieHTAallis, BUTIIHE MOJO-
JKCHHSI, HAIPABJICHICTh Ta T€ HACKUIBKH 00’ €KTUBHO
CKOHCTpYHOBaHa CUTYaIlisl.

3 Toro gacy P. Jlenekep HEOIHOPA30BO IMEperyIs-
HYB CBOIO Kiacudikariro. Sk 3a3Hagae A. Bepxaren
B 2007 poui BOHa BHIIsAAAlia HACTYITHHM YHHOM:
Konkperusanis, Bupasnicts, IlepcrexktuBa i Auna-
MiuHICTb. Sk 0aunMmo, 3’siBHJIach HOBa KaTeropis
JluHamiuHOCTI, 1110 TIepei0ayana pO3BUTOK KOHIICTITY-
ayizarii uepe3 gac OUTBIIOI0 MipOIO MPOIECYaTHHHMN,
aHDK TaKUi KU MOXKEMO OCATHYTH po3yMmoM (Bep-
xareH, 2007: 52-53). Kareropist BupaszHocTi BKIFO-
yana Tofi peHoMeH Qirypa-hoH Ta IBUILA, K1, 3T1AHO
knacugikamii 1987 poky, nHanexamu no Cemnexmii.

IMpote, yxe B 2008 poui B cBOill KHHU3I
«Cognitive Grammar: A Basic Introductiony» (Jlene-
kep, 2008: 55-89) mocnigHUK BUIIISAE YOTHPH TEP-
MIHH JJIS OIMPOKOTO KJIacy MEHTAJIBHHX OIepaiii
(construal phenomena): Konxkpemusayin (npyruit
BUMIp 00pa3HocTi), Bupasuicme (00’equye mep-
i 1 yeTBepTHii BUMip obpasHocrti), Doxyc (Bin-
MOBITHUK TPETHOTO BHMIipy oOpasHocti) Ta Ilep-
cnexkmuea (1 AT BUMip 00pa3HOCTI).

JI. Tanwmi, cBoro yacy (1988) Takox 3ampomnoHy-
BaB 00pasHy cucTeMy (imaging systems), NI BiJ0-
Opa’keHO YOTHUPHU OCHOBHI KJIaCH MEHTAJIBHUX OIepa-
i — Cxemarm3artis, IlepciexTuBa, YBara ta Crimosa
JMHAMiKa — TIEBHI KOMIIOHEGHTH SKOT IEPETITHYB 3T0-
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JIOM, OTPUMABIIU TakuM 4nHOM — KoHirypauiiiny
Crpykrypy, [lepcniextusy, Posnonin Yearu ta CunoBy
Hunawmiky, Bignosigno (Bepxaren, 2007: 53). Orox,
Cxemarm3aris (BoHa x Kondirypamiitna Ctpykrypa)
BiIOBiza€, B AKiMCh Mipi, Kareropii Konkpernsamii;
MpakTHYHO 30iraeThest kareropis IlepcrextuBu; Ta
KaTeropis YBaru Binmosigae kareropii BupasnocTi
(Bepxaren, 2007: 53).

Teopist KOTHITHBHOI I'paMaTHKH CKJajla METO/IO0-
JIOT1YHE MATPYHTS IS HU3KH JIIHTBICTHYHUX JOCITi-
JDKeHb cydacHocTi. OfHy 3 KIIFOUOBHX IO3WINH i
BiJIBEZICHO Cepe]l aKTyallbHUX ITiIXO/IiB 10 BUBYCHHS
cunrakcucy (bpouuiac, 2019). 3Ha4uny yBary gociif-
HUKIB PUKYTO JI0 POJIi TAKOTO BUMipy 0Opa3HOCTI SIK
Bupaznicts, 30kpeMa ii miaBUAIB — MpodimtoBaHHS
(I'appicon, 2014) Tta BupiBHIOBaHHS (irypa-hoH
(Croxsemr, 2005; ®abep, 2012) B XyH0)KHbOMY TEK-
CTi, Ta Ipu XynoxHbOMY nepekiuani (Pepert, 2017).

MeTo10 1aHOT CTaTTi € KOTHITHBHO-TPaMaTHYHUI
aHaJi3 BHPA3HOCTI MEBHUX EJIEMEHTIB XYJOKHBOTO
TEKCTY BINHOCHO IHIMMX W, BiNTaK, 3a0e3MedeHHS
00pa3HOCTI JTITEPaTypHOTO TBOPY. 3a LTIOCTPATHBHUI
Marepiaj JOCIiIKEeHHS B3STO TeKCT poMaHy Haraniens
Totopna «The Scarlet Letter» (Lotops, 1994), yneprie
omyOmiikoBanuit 1850 pomui. besmocepennim mpeame-
TOM JIOCTIJDKEHHS € KOTHITUBHHN MPUHIIUIT BUPiBHIO-
BaHH: ¢irypa-hoH (rmiaBug BupazHocri), sxuii B 006pa-
HOMY TEKCTi, CIyTI'y€ KOHILENTYyaJbHUM MiATPYHTAM
orepartii (ne)nepconidikarii. [Ipore, q0IiIEHO TaKOXK
3ayBRKUTH HEOOXINHICTh KOMILUICKCHOTO —aHaji3y
MEHTAILHUX BUMIpiB oOpasHocTi. [lo3ask, B mpami
1991 poky P. Jlenekep no3uitionye BupasHicTs sik niep-
U BUMIp OOpa3HOCTI, OHAK, JaHA KaTeropis cTae
3pO3YMLJIOIO JIHIIE K MTOJAJbIIIe YTOYHEHHS KaTeropii
dokyc, siKa, B CBOIO 4epry, OOyMOBITIOEThCS PO3TAIILY-
BaHHAM CIOIIAa4a, 10 € ACTEKTOM TaKoro BHMIpY
obpasHocri sk [lepciektua (Jlenekep, 1991; 2008).

Buknan ocHoBHoro marepiaiy. Koiu criornsiya-
€MO TICBHY CIIEHY, T€ III0 MU 0a4MMO 3aJICKUTH Bif
TOTO, SIK OJIN3BKO MU JIOCIIJKYEMO 11, Ha 10 caMe MU
OUBHMOCH, Ha SKHH €JIEMEHT 3BEpTaEMO HaiOiibiie
yBaru Ta 3BiAKM Mu ii crnornsgaemo (Jlenekep,
2008: 55). Texx cTOCYBaTUMETHCS 1 TICBHUX ACIIEKTIB
JIITEPaTypPHOTO TEKCTY, SIKI BU3HAYAIOTHCS SK OUIBII
BOXJIMBI YW BHpasHi BigHOCHO iHmMUX (CTOKBEI,
2005: 14). L1s koTHITHBHA 3[aTHICTH CIIPSMOBYBATH
Ta MEPeKIIoYaTy yBary 3 OJHOTO acleKTy Ha iHIIHUii
0a3yeThCsl HE JIMIIEC HA MEHTAJBHUX 31I0HOCTAX, aJie
it Ha BupasHocri penomeny (Dabdep, 2012: 44), sika
TIONIPH BUCOKHUH KOE(MiIlieHT cy0’€KTHBHOCTI, BCE XK
3aJeKaTuMe BiA JIIHTBICTUYHHMX OCOOIMBOCTEH TEK-
cty (Croksem, 2005: 14).

Bupasnicmp six 0quH i3 BUMIpiB 00pa3HOCTI cTae
3pO3yMIJIMM 3a JIOTIOMOT'OI0 TEPMIHIB «prominencey

Ta «saliencey, sxi P. JleHekep BXHBa€e sK B3a-
emo3aMminHi (Jlerekep, 2008: 66). /IBa BUHATKOBUX
BUIM BupasHocTi 1ie eupienioeanus ¢hicypa-gpon
(B Tepminonorii P. Jlenekepa «trajector-landmark
alignment»(Jlenekep, 2008: 66)) Ta npogintoeanns.

[MpodimoBaHHs MmoJsrac B HaKIaJaHHI MPOQiIto
Ha 0a3y/mOMEH, Tij] Jac SIKOTO 3HA4YCHHS MOBHOTO
BUPA3y CTA€ JOCTYITHUM 3aBISIKU BUOOPY KOHKPETHOT
HiACTPYKTYpH B MeXax JOMEHY AJIs, BIacHE, OCAT-
HeHHs1 BupasHocTi mpodimo (Jlenekep, 1991: 5).
3 MOBHOI TOUKH 30Dy, TPO(DiTIOBaHHS 3a0€3Meuye psij
JIEKCUYHUX OJUHHIb Ta TPaMAaTHYHUX KOHCTPYKIIH,
SIK1 IEKOIYIOTh Pi3HI aCTIEKTH YH TIEPCIICKTHBH 3a]1a-
Hoi curtyamii (Pabep, 2012: 48). IIpodins MoBHOTO
BUpa3y BUIUIAETHCS K (HOKyC yBaru B Horo Oe3mo-
cepennboMy MacmTabi (Jlenekep, 2008: 66). Takwuii
MEHTAJILHUH BUMIp 00pa3HOCTI sk DoKyc BiAMOBIAaE
TaKOX 3a BHOIp KOHIIENTYaJbHOTO 3MICTY JUISl JIIHT-
BICTHYHOTO TIPEACTABICHHS, KOMIIO3HIIiI0, Ta Opra-
Hizamio iHQopMarii 3a MPUHIUIIOM BHUCYHEHHS Ha
nepeaHii ym 3anHii mwian (Jlenekep, 2008: 57-62).
®okyc 04eBUIAHMH, IPHU PO3MISAIIL TOTO SIK JIEKCHYHA
OIMHUI (QaKTUYHO Oyna CIPUHHATOIO Y TOMY KOH-
TEKCTi, 1ie ii Oymo BxuTo (JIenekep, 2008: 57), mozasik,
caMe B KOHTEKCTi BiZOyBa€ThCsl BUCYHEHHS MOBHOI
OIIMHWIII HA TIepPeNHil TUTaH — SBUIIE BiJIOME TaKOXK
gk akryanizanis (Kyxapenko, 2004: 14).

®DokycyBaHHS yBard sIK CTIKOTO By BUCYHEHHS
Ha nepennid twian (Jlenekep, 2008: 66) monsrae y
BHpPIBHIOBaHHI 3a IpuHIHIOM (irypa-hoH. B koH-
TEKCTI B3aeMOBigHOMmEHHs (irypa-QoH mepenarTh
BiTHOCHHM M)XK €JIEMEHTOM JOCBify, IO BigOWMBa-
€TBbCS HalcUibHIIIE, Ta (QOpPMaIBHUMH 3aco0amu
BupaxxeHHs y Tekcti (Croksent, 2005: 14-15). B Teo-
pii P. Jlenekepa nmonsarts ¢irypa i poH npepcrasieHo,
sSK Tpaektop (trajector) Ta opientup (landmark), me
HaBUpa3HIINA yYacCHUK — TPAEKTOP — CYTHICTb
nepBUHHOTO (GOKycy B NpOo(diIbHUX BiHOCHHAX;
TOA1 SIK OPIEHTHpP — CYTHICTH (POKYCYy BTOPHHHOTO
(Jlenekep, 2008: 70). BucyHeHHSs eleMEHTY B TEKCTI
Ha TepEeNHil IUIaH, SKOTO MOXHA JOCSITHYTH Pi3HO-
MaHITHAMH CIoco0amMu (KpeaTWBHE CHHTAKCHIHE
BIIOPSIAKYBaHHS, I'pa CIiB, alliTepawisi, BAKOPHUCTAHHS
Mmetadopu UM MeToHiMil Ta, 0coOIMBO, TEepcoHidi-
Kallii), po3MIAJAETbCs K BIIXWICHHS BiJi MOBHHX
HOPM, sike, (DaKTHYHO, 1 3yMOBIIIOE Mi/IBUIIEHY yBary
no enmementy (Croksemt, 2005: 14).

B meBHHMX BHmIaaKax, OTOYCHHS Ta aOCTpaKTHI
CYTHOCTI MOXYTh TEMAaTH4YHO CTaBaTH (Qirypamu,
BUAUISIOUNCH 13 3aJHBOTO IUIaHy, 100 HaOyTu cra-
Tycy ¢irypu B Tekcti (Croksemn, 2005: 15). Konu
TaKy aOCTPaKTHY CYyTHICTh MPEACTABICHO XYIOKHIM
obpazom (TiepcoHo10), abo B 00pasi BOaUa€eThCs Tmep-
coHa — moctae yocobnenus (Kpamapuyk, 2009: 48).
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Sx mpuknan yocoOleHHS pO3DISSHEMO HACTYIHUIH
¢dparMeHT nocmimxkyBaHoro pomany: «Mother, cried
she, — I see you here. Look! Look! Hester looked, by
way of humoring the child, and she saw <..> the
scarlet lettery (I'otopH, 1994: 89).

B XynoxHBOMY TEKCTi Iie SIBHILE NPEICTaBICHO
SIK nepconighikayia 9, B 3aJICKHOCTI Bil 3MiIICHHS
(dboxkycy, oenepconighikayin. TpamuuiiiHO TEPCOHI-
¢ikamii muran moHATTS 07l (KHTTS, CMEpTh,
00po, 3110), @ TAKOXK KOCMIYHI Ta CTUXIiHI CyTHOCTI
(mebeca, 3emusd, OKeaH, DiKH, TIOPH POKY), JIOI-
ChKi eMoIIii Ta MepexuBaHHA (CTpax, cMiX, JF0O0B
Ta Oa)XaHHS), YECHOTU Ta OibII abCTPaKTHI SIKOCTI
(mwacts1, BOJSL, MEpeMora, CTaliCTh), 30ipHi MOHATTA
(micta 4m rpomaam) Ta KyasTypHi cdepu (Kepror,
2001: 252-253). [IpakTu9HO yCi BHIIE 3rajiaHi TEMHU
MepCoHi(pIKyIOThCSI Ta, BHUCTYINAIOTh (irypamMu Ha
3arajJbHOMY (OHI TEKCTY IOCIiIKYBAaHOTO TBOPY.

P. JleHexep Takok BiA3Ha4Yae XapakTepHY s
aHMIIAChKOI MOBH 3JaTHICTh TPAKTYBaTH 1HCTHTY-
mii aHaJOrIYHO A0 JIIOAEH, IO J03BOJSIE IM JIIHT-
BICTHYHO BUKOHYBATH (PYHKIIit0 areHTa IU MEPCOHU
(JIenekep, 1991: 14). B takomy Bumanky mMoBa e
YK€ He JIMIIE PO CTUIICTUYHMM, aje i KOTHITHB-
HUl npuiiom nepcoHidikamii sk «pi3HOBUILY MOBHOL
¢dopmu, o Brimoe 3HaueHHs» (Jlonr, 2018). Men-
TanbHI onepanii nepcoHiikarii Jar0Th HaM MOKITH-
BICTh TpakTyBaTH (peHOMEHH, IO iICHYIOTHh y CBITI,
32 JIONOMOTOI0 3arajbHONOCTYNHUX (JIFOICHKUX)
MOHATH — TEPMiHIB, SIKI MM MOXEMO 3PO3YyMITH Ha
OCHOBI HAIIMX BJIACHMX IIijei, MOTHBALIi#, Al Ta
xapakrepuctuk (Jlakodd, 2003: 35).

JlieBi 03HAKM OTPUMYIOTH y TEKCTI poMaHy 30ipHi
MIOHSTTS MicTa 9u rpomanu: «She never battled with
the public, but submitted uncomplainingly to its worst
usage, she made no claim upon it, in requital for what
she suffered; she did not weigh upon its sympathies»
(T'otopH, 1994: 136). B manomy Bumajky, rpomasna
[I0CTa€ HE MPOCTUM CYNPOTHBHHKOM, BOHA Hai-
JIeHa OYEBHIHUMHM JIIOICHKHMH XapaKTEPHCTHKAMH,
TAaKUMH K CHUMIIATii Yd HaBiTh TeMIepaMeHT:«he
public is despotic in its tempery (Iotops, 1994: 137).

[Titep Croxsemn (2005) Bupinse Taki BUpa3Hi pHCH
(birypu sIK 4acTHHHM TEKCTY: pO3IVIAN ii SIK camomoc-
TaTHHOTO 00’€KTa UM PHCH, B MEXaX JAHOTO TEKCTY,
3 YITKO BH3HAYEHHMHU MEKaMH, IO BIIIIISIOTH 11 Bij
($oHy; AMHAMIYHICTG BIZHOCHO CTaTHYHOro (HOHY;
BUTIEpEKEHHs (POHY Y Yaci Ta MpOCTOPi; MOnepeTHs
MIPUHAJICKHICTD Pirypu g0 QoHY, BiJ] SIKOTO BOHA BiJl-
JiIach, M, Ha (QOHI SKOTO, BIACHE BUIUIAIACH SIK
(irypa; OinmpIna nerarizamis, Kpamuii Gokyc, scKpa-
BiCTh YUY MPHUBAOIMBICTh BiIHOCHO PEIITH TEKCTOBOTO
MOJISA; BiAMIHHA BiJ] PELITH TEKCTOBOTO MOJIs (BlIacHe
(oHy) TopH30HTaNbHA/ BEPTUKAJIbHA MO3HILS Ta PO3-

Mip (Croksem, 2005: 14). [Tamena @adep (2012) Takox
MiIKpecITioe, Mo (irypa MpuBepTac yBary KOHIIEIITY-
anizaropa TOMY, IO MEePEeMIIAeThCs YU 3HAXOTUTHCS
Ommx4ye 10 Isaada, KoM MOBa Hae Mpo BidyallbHi
mucreutsa (Padep, 2012: 44). TIpore BaxkIMBO YyCBi-
JIOMJIFOBATH, 10 B TEKCTOBOMY IOJIi (Dirypa/TpaekTop
He 00OB’S3KOBO MOBHHHA PYXaTHCh, B OyKBaJHbHOMY
CEHCI, UM, HAMPHUKIIA, TC IO PyXa€ThCs, 000B’I3KOBO
€ (Girypor/TpackTopoM; Ha MPOTHBAry, Girypa/rpack-
TOp Ta (POH/OPIEHTHP BU3HAYAIOTHCS MOHATTSIMH TIEp-
BHHHOTO Ta BTOPUHHOTO (OKYCY, a He iX crequdiqHoi
CEeMaHTHUYHOI POJIi YK KOHIIeNTyajbHO 3MicTy (JIene-
kep, 2008: 72). 3 ormsimy Ha 11e, MOPS 3 IPEANKATHB-
HUMH XapaKTEPUCTUKAMH, BApTO BiJ3HAYUTH I Take
JHTBICTUYHE TiAKPECIEHHS MepcoHiiKaIii y TeKCTi
AK KariTaiizauis (XapakTepHa 03HaKa BIACHUX 1IMEH).

Taki mepconidikoBaHi Jr0ACHKI emorii sk JIro60B
ta [Ipucrpacts, Copom, CmyTok, Biguait Ta Camit-
HICTh XapaKTepHY PUCY BIACHUX IMEH MepeOuparoTh
pasoM 3 QyHKIiEr0 cy0’ekra mii/ miamera: «Shame,
Despair, Solitude! These had been her teachers, —
stern and wild ones, — and they had made her strong,
but taught her much amissy (I'otopH, 1994: 170);
«nothing in Hester's form, though majestic and statue-
like, that Passion would ever dream of clasping in its
embrace; nothing in Hester's bosom, to make it ever
again the pillow of Affection» (I'otopn, 1994: 138).

Kamitami3zyloTbcst Ta OTPUMYIOTH O3HAYCHHIA
apTUKJIb HETaTHBHI JIIOJACHKI pUCH O€3KaliCHOCTI:
«All that guilty sorrow, hidden from the world, whose
great heart would have pitied and forgiven, to be
revealed to him, the Pitiless, to him, the Unforgiving»
(T'otopH, 1994:118). Benukoro J1iTeporo BUILISE aBTOP
pomany kocmiuHi (Hebeca) ta cruxiiini (ITomxym’s)
cytHocTi: «These fathers, otherwise so apostolic,
lacked Heaven's last and rarest attestation of their
office, the Tongue of Flamey» (I'otopH, 1994: 120).
B manomy mpukiani, ciim BiA3HAYUTH 1 OCOOIUBY
CHUHTETHYHY (OpMY NPHUCBIMHOTO BiMiHKa, BHUKO-
PHUCTOBYBaHY 3 JKUBUMHU 0COOaMHU, HATOMICTh TPaJIH-
LIHHOT aHANITUYHOI: «attestation of heaveny.

V TekcTi poMaHy BUSBIICHO 1 3BOPOTHUH TIPOIIEC
yocobnenHs — aenepconigikanito. CrpaBa B TOMY,
10 B MEBHUX €Mi30aX pOMaHy TOJIOBHI repoi HiOH
BTPAvaroTh JIFOACHKI XapaKTePUCTUKH, i3 BAKOHABLIIB/
cy0’€eKTIB il mepexonsarh y po3psa o0’ekriB: «Her
mother, with the scarlet letter on her breast, glittering
in its fantastic embroidery, had long been a familiar
object to the townspeople» (Iotopn, 1994: 136).
Y OuIBIIOCTI TBOPIB XyAOXKHBOI TMPO3H, TOJIOBHI
repoi € pirypamu Ha QoHi iX oToueHHs. CTUITICTHYHO
Oyayun B (OKyCl HapaTuBY, BOHH PYXalOThCsi Ha
(hoH1 PI3HUX CEPEOBUII i aCOIIIOIOTHCS 3 TIEBHUMH
JIECITIOBAMHM YMHUCHOI/CBiToMO1 [ii, Ha MpOTHUBary
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aTpuOyTHBHUM YM €K3UCTCHLIWHUM Ji€CIOBaM, SIKi
BXKHBaIOThCA A5 onucy Gony (Croxsemt, 2005: 15).
[Ipore, y TBOpax ['oTopHa Take GokyCHE BiHOIICHHS
3a3Ha€ KapaIUHAILHOT 3MIiHU.

ITepexim romoBHOI TepoiHi 3 po3psay cy0d’ekTa B
00’€KT Mii/BONOIIHHS MPOAEMOHCTPOBAHO B TEKCTI
LIISIXOM BUKOPUCTAHHS MPHUCBIMHOTO BiAMIHKA. «[t
is our Hester, — the town's own Hester, — who is so
kind to the poor, so helpful to the sick, so comfortable
to the afflicted!» (I'otopH, 1994: 138). ¥ manomy
MIPUKJIAI MU CIIOCTEPIraeMo yocoONeHHsS 30ipHOTO
MOHATTA (fown) Ta JAenepcoHidikalio TOIOBHOI
repoini (Hester), onHOYacHO.

UYacro myis mepenayi NPUCBIMHUX BiTHOCHH BHKO-
PHUCTOBYIOTh KOHCTPYKINi 3 TOABIHHHAM JOJATKOM,
30KpeMa KOHCTPYKIIii 3 9aCTKOIO for, B SIKAX TICPIIAH
JIONATOK WMOBIPHO TIOMAJa€ y BOJNOIIHHS JAPYroro
(JIenekep, 1991: 15), ax ne BinOyBaeTbcsa 3 repoi-
HEIO TBOPY: «there seemed to be no longer anything
in Hester's face for Love to dwell upony (I'otopH,
1994: 138),; «Her breast <...> was but the softer pillow
for the head that needed oney (I'otopn, 1994: 137).

Jenepconidikarist rooBHOI repoiHi B TEKCTi 0e3-
ocepeHbO MOB’s3aHa 13 YOCOONEHHIM KIIFOYOBOTO
cumBoiy poMany: «The woman of the scarlet lettery
(Toropn, 1994: 210), «the wearer of the scarlet
lettery (I'otopn, 1994: 221). Taka 3miHa GOKycHOTO
BIIHOIIICHHS TIPU3BOANTDH IO TOTO, IO TePOTHS ITiJI-
MOPSIIKOBY€ETHCSI YOCOOIEHOMY CHMBOINTY W CITY)XHTh
(hOHOM /7151 HBOTO.

MogBosHaBcTBO. AlTepaTypO3HABCTBO

...............................................................................

BucHoBku. BigHocuHM MiXK HalBHpa3HIIINM
€JEMEHTOM JIOCBIly Ta JIHTBICTUYHMMH 3aCO-
0aMu HoTo BTIJICHHS Y XyIO)KHBOMY TEKCTI ITOJIATAE
B ommci irypu Ta QoHy sk miaBuay BupazHoCTi,
Ta 3aJiTHOTO B IIBOMY TIPOIECI HaNANITyBaHHS
®okycy. Ocranni, Bupasnicts Ta ®@okyc, B Teopii
KOTHITUBHOI T'paMaTHKH TO3UI[IOHYIOTHCS SIK MEH-
TaJbHI BHUMipu oOpasHocTi. TpaauuiiiHO, TOJOBHI
repoi JiTepaTypHHUX TBOPIB BHUCTYHAIOTH (irypamu
Ha (oHi X 0TOUeHHs. 3MiHY Takoro (hOKyCHOTO BiJi-
HOILIECHHSI, B MEXaxX NOCIiPKyBaHOTO TEKCTY, Ipo-
JEMOHCTPOBAaHO BUCYHEHHSIM HPEAMETIB OTOYCHHS
Ta aOCTpPaKTHUX CYTHOCTEH Ha MEPENIHIi IUIaH Ta
PO3MIIIEHHSIM KIIIOYOBUX MEPCOHAXKIB HA 3aTHHOMY
mIadi. B paMkax maHoro JOCHiIKeHHS, KOTHITHBHA
omeparisi MepcoHidikamii MeBHUX CYTHOCTEH (K
HaCJIiIOK, €JEMEHTIiB NMEPBHHHOrO (OKyCy) MOJs-
ra€ y HaJauIeHHI X cTaTycoM (Qirypu Ta CymnpoBO-
JUKYEThCS AeriepcoHidikaiieto repoiB poMany (BiJ-
MOBITHO, €JIEMEHTIB ()OKYyCy BTOPHHHOTO), a CaMe,
BTPATOIO X TWHAMIYHOCTI 1 3B€AeHHAM 10 (YHKIIiT
3abe3neyeHHs (QoHy. BusBIEHI B TEKCTi JiHTBic-
TUYHI 3aco0m, sKi 3a0€3MedyroTh NEepexij mepco-
HaXIiB 3 po3psny cy0’ekra B 00°€KT Aii/BOJOAIHHS
MOJIATAIOThL B KalliTasi3allil MoHsTh, SIKi HE € BJac-
HAMH Ha3BaMH Ta BHKOPHUCTAaHHI 0cOOIMBUX (hopm
MPUCBIHHOTO BiJIMiHKY, 30KpeMa mepeadi MpUCBii-
HUX BiIHOCHH 3a JIONIOMOTOI0 KOHCTPYKITii 3 IOJBiM-
HUM JOZaTKOM, YU 3aMIillleHHsl aHATITUYHOI (hopMuU
MPUCBIHHOTO BiIMiHKA HOTO CHHTETHYHOO ()OPMOIO.

CIIUCOK BUKOPUCTAHUX JI’KEPEJI
1. Kpamapuyk X. I1. Buan ta Tvnm Metagop y anzaiHi. AHaJTITHYHUH METOA TOLIyKY opraHiuHoi meradopu. Bicuux
Hayionanvnozo ynisepcumemy «Jlvsiscoka nonimexuixay. 2009. Ne 656. C. 44-52.
2. Kyxapenko B. A. Inteprperanis texcry. Binaui : Hosa Kuura, 2004. 272 c.
3. Broccias C. 2. Cognitive Grammar. Current Approaches to Syntax: A Comparative Handbook / ed. by: A Kertész,
E. Moravcsik, and C. Rékosi. Berlin, Boston : De Gruyter Mouton, 2019. pp. 23-48. https://doi.org/10.1515/9783110540253-

002.

4. Cirlot J. E. A Dictionary of Symbols / [translated from the Spanish by Jack Sage]. 2™ edition. London : Taylor &

Francis e-Library, 2001.507 p.

5. Faber P. A Cognitive Linguistics View of Terminology and Specialized Language. Berlin, Boston : Mouton De Gruyter,

2012. 324 p.

6. Feret M. Dimensions of Imagery: Translation Analysis on the Example of «The Lion, The Witch and The Wardrobey.
Respectus Philologicus. 2017. 31(36). pp. 122-133. DOI : http://dx.doi.org/10.15388/RESPECTUS.2017.31.36.12.

7. Hawthorne N. The Scarlet Letter. London : PENGUIN BOOKS, 1994. 224 p.

8. Harrison C. Attentional Windowing in David Foster Wallace’s ‘The Soul Is Not a Smithy’. Cognitive Grammar in
Literature / ed. by: C. Harrison, L. Nuttall, P. Stockwell, and W. Yuan. New York : John Benjamins, 2014.

9. Lakoff G., Johnson M. Metaphors We Live By. London : The University of Chicago Press, 2003. 276 p.

10.Langacker R. W. Cognitive Grammar: A Basic Introduction. New York : Oxford University Press, 2008. 562 p.

11.Langacker R. W. Concept, Image, and Symbol: The Cognitive Basis of Grammar. Berlin, New York : Mouton de

Gruyter, 1991. 395 p.

12.Long D. Meaning Construction of Personification in Discourse Based on Conceptual Integration Theory. Studies in
Literature and Language. 2018. Vol. 17. No. 1. pp. 21-28. DOI :10.3968/10361.

13.Stockwell P. Cognitive Poetics. An Introduction. London, New York : Taylor and Francis e-Library, 2005. 204 p.

14.Verhagen A. Construal and Perspectivization. The Oxford Handbook of Cognitive Linguistics / ed. by: D. Geeraerts,
H. Cuyckens. New York : Oxford University Press, 2007. pp. 48—82.

AxTyaspHI TMTaHHS TyMaHITApHUX HayK. Bum 49, Tom 1, 2022


https://doi.org/10.1515/9783110540253-002
https://doi.org/10.1515/9783110540253-002
https://doi.org/10.1515/9783110540253-002

Kyuygpo O. MenTaAbHI BUMIPY 0OPA3HOCTI B XYAOSKHBOMY TEKCTL: KOTHITMBHO-TPAMATUIHUIN ACIIEKT

..............................................................................................................................................................

REFERENCES

1. Kramarchuk Kh. P. Vydy ta typy metafor u dyzaini. Analitychnyi metod poshuku orhanichnoi metafory. [Types of
metaphors in design. Analytical method of organic metaphor research]. Bulletin of the Lviv Polytechnic National University.
2009. No 656. pp. 44-52. [in Ukrainian].

2. Kukharenko V. A. Interpretatsiia tekstu [ Text interpretation]. Vinnytsia : Nova Knyha, 2004.272 p. [in Ukrainian].

3. Broccias C. 2. Cognitive Grammar. Current Approaches to Syntax: A Comparative Handbook / ed. by: A Kertész,
E. Moravcsik, and C. Rakosi. Berlin, Boston : De Gruyter Mouton, 2019. pp. 23-48. https://doi.org/10.1515/9783110540253-
002.

4. Cirlot J. E. A Dictionary of Symbols / [translated from the Spanish by Jack Sage]. 2™ edition. London : Taylor &
Francis e-Library, 2001.507 p.

5. Faber P. A Cognitive Linguistics View of Terminology and Specialized Language. Berlin, Boston : Mouton De Gruyter,
2012. 324 p.

6. Feret M. Dimensions of Imagery: Translation Analysis on the Example of «The Lion, The Witch and The Wardrobey.
Respectus Philologicus. 2017. 31(36). pp. 122-133. DOI : http://dx.doi.org/10.15388/RESPECTUS.2017.31.36.12.

7. Hawthorne N. The Scarlet Letter. London : PENGUIN BOOKS, 1994. 224 p.

8. Harrison C. Attentional Windowing in David Foster Wallace’s ‘The Soul Is Not a Smithy’. Cognitive Grammar
in Literature / ed. by: C. Harrison, L. Nuttall, P. Stockwell, and W. Yuan. New York : John Benjamins, 2014.

9. Lakoff G., Johnson M. Metaphors We Live By. London : The University of Chicago Press, 2003. 276 p.

10.Langacker R. W. Cognitive Grammar: A Basic Introduction. New York : Oxford University Press, 2008. 562 p.

11.Langacker R. W. Concept, Image, and Symbol: The Cognitive Basis of Grammar. Berlin, New York : Mouton
de Gruyter, 1991. 395 p.

12.Long D. Meaning Construction of Personification in Discourse Based on Conceptual Integration Theory. Studies in
Literature and Language. 2018. Vol. 17. No. 1. pp. 21-28. DOI :10.3968/10361.

13.Stockwell P. Cognitive Poetics. An Introduction. London, New York : Taylor and Francis e-Library, 2005. 204 p.

14.Verhagen A. Construal and Perspectivization. The Oxford Handbook of Cognitive Linguistics / ed. by: D. Geeraerts,
H. Cuyckens. New York : Oxford University Press, 2007. pp. 48—82.

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 109


https://doi.org/10.1515/9783110540253-002
https://doi.org/10.1515/9783110540253-002
https://doi.org/10.1515/9783110540253-002
https://doi.org/10.1515/9783110540253-002
https://doi.org/10.1515/9783110540253-002

