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HNOETUKAJBHI OCOBJIUBOCTI PAHHBOI MAJIOI TPO3U AHTXKES
CTACIOKA: HA MATEPIAJII 3BIPOK «1YKJIS» TA «'AJIMIBbKI OITIOBIJTAHHS»

OcHo6HOIO mMeMOI0 cammi € ueUeHHs dcumms i meopuocmi gioomozo y Tonvwyi i ceimi nucomennuxa — Anodices
Cmacioka (1960 p.n.). JJocniosxcysana npodnema oxoniroe Koio NUmMaHs npo NOemuKaibHi 0coOnU8ocmi paHHboi manoi
nposu nucbmennuxa. Mema cmammi noaseac y useienni ma 0oepynmysanni na mamepiani 30ipox «yxnsay (1997) ma
«anuyoxi onosioanus (1995) noemuxanvhux ocobaueocmeti paniboi Maioi nposu NOIbCbKO2O NUCbMEHHUKA AHOdCes:
Cmacioka. J[nsa peanizayii memu 3’sc08aHo coyio-KynomypHi oocmasunu dcummsi i meopuocmi A.Cmacioka, usHaueHo
JHCAHPOBO-CMUTBOGI NAPAMEMPU PAHHBOIL MANIOI NPO3U NUCLMEHHUKA, NPOAHANIZ308AHO 300PANCATILHO-BUPAICATIbHI 3ACO-
ou cmeopents xy0oxcHboi peanvhocmi. Bcmanosneno, wo kynemypro-icmopuuni oocmagunu 6 Ilonvwi i cgimi @ KiHyi
XX—na novamky XXI cm. € YuHHUKOM 1imepamypHo-Mucmeybko2o KOHMeKCny, 6 AKoMY hopmyeanacs meopuicms i nene-
peciuna, xapusmamuuna ocooucmicms A.Cmacioka. 3a dcanpogo-cmuibosumu Xapakmepucmukamu meopu Maioi nposu
8 ananizo8anux 30ipKax Maromsy 03HaKU CMunio non-fiction, eceicmuyno-penopmasxcuy gopmy i 6iooopasxcaiomsv peanvHi
nooii i3 cmunicmuyHuMU egpekmamu ma negror 003010 licentia poetica. Jlimepamypa non-fiction pynmyemcsi Ha npag-
ousoCmi, npome He GUKIIOUAE 8ULAOKU, MOMY 00pasu 6 it meopax 61u3bKi 00 00HO3HAYHOCI, 3aTUULAIOYU NPABO HA nepe-
HOCHe miaymadenHs yumaydem. Posenianymi namu noemukanvHi ocoonugocmi manoi pannvoi nposu A.Cmactoxka — mponu,
cmunicmuyni icypu, croocem, KOMno3uyis, nopmpem, neuzasxc, inmep €p, MoHono2uU, 0iano2u, Mo8a asmopd, elemMeHmu
@onixu mowo sucmynaioms 3acobom OOCASHEHHS MEOPUOT Memu A8Mopa AK XYOOHCHbO-00PA3HO20, eCMemUYHO20 6i0-
MeOpeHHsl pealliti NPUBAMHO20 ma Cycniibho2o scumms noaskie ma IHonvwi nanpukinyi XX cm. 306padicarvho-eupa-
AHCANLHI 3ACO0U 8 ABMOPCHLKOMY 3ACMOCY8AHNT MA CIBOPEHHT PO3KPUSAIOMb MeMY T00CbKO20 OYMMms ma ymeepodtcyioms
i0ero scenepemazaryoeo JHCUmmsi, 8 AIKOMY MICHO Nepeniemeni HapoOJICeHH sl I CMepmb, CSAMICMb i epix, NpeKpacHe i
nomeopue ma inuie. besnepeuno, came 3acobu noemuxu pannvoi nposu A.Cmacioxa pobnams 11020 meopuicms nisHAGA-
HOI0 cepeo THWUX [ 1e2KO 8i3yani3yioms 6epOaIbHUL MEKCM Y YUMAaybKOMy CRPUUHAMMA.

Knrwouosi cnosa: mana nposa, 300pasicaibHo-8Upadcanbii 3acoou, Xy00ICHs pearbHicmb.
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POETIC FEATURES OF ANDREJ STASYUK'S EARLY SHORT PROSE:
BASED ON THE MATERIALS OF THE COLLECTION «DUKLIA»
AND «HALITIC STORIES»

The main topic of the article is the study of the life and work of the famous writer in Poland and the world — Andrzej
Stasyuk (born in 1960). The investigated problem covers a range of questions about the poetic features of the writer's early
short prose. The purpose of the article is to identify and justify the poetic features of the early short prose of the Polish writer
Andrzej Stasyuk based on the material of the collections «Duklya» (1997) and «Halytskyi povidanyi» (1995). To realize the
goal, the socio-cultural circumstances of A. Stasyuk's life and work were clarified; the genre and style parameters of the
writer's early short prose are defined; visual and expressive means of creating artistic reality are analyzed. It was established
that the cultural and historical circumstances in Poland and the world at the end of the 20th and the beginning of the 21st
centuries. is a factor of the literary and artistic context in which creativity and unique, charismatic personality of A. Stasyuk
was formed. According to the genre and style characteristics, the works of short prose in the analyzed collections have
features of the non-fiction style, essay-report form and reflect real events with stylistic effects and a certain dose of licentia
poetica. Non-fiction literature is based on truthfulness, but does not exclude fiction, therefore the images in its works are
close to unambiguity, leaving the right to figurative interpretation by the reader. The poetic features of the small early prose
of A. Stasyuk that we have considered — tropes, stylistic figures, plot, composition, portrait, landscape, interior, monologues,
dialogues, the author's language, elements of phonics, etc. are a means of achieving the author's creative goal as an
artistic, figurative, aesthetic reproduction of the realities of the private and public life of Poles and Poland at the end of the
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20th century. Figurative and expressive means, which in the author's use and creation reveal the theme of human existence
and affirm the idea of an all-conquering life, in which birth and death, holiness and sin, beautiful and ugly, and others are
closely intertwined. Undoubtedly, it is the means of the poetics of A. Stasyuk’'s early prose that make his work recognizable
among others, and the verbal text is easily visualized in the reader's perception.

Key words: short prose, figurative and expressive means, artistic reality.

MocTranoBka mnpobaemn. B cywyacHux ymo-
BaxX BCEJICHCBKUX TOTPSCIHb TBOPYICTH BCECBITHHO
BIJIOMOTO TIOJIBCHKOTO TpO3aika, MoeTa, Jpamarypra
Anmxes Cracroka (1960 p.H.) BiANOBimae Ha IMBI-
Ji3auiiiHi MUTaHHA-BUKIIMKH, SIKI MOCTAalOTh B OYTTI
JIFOJIMHU Ta CIUILHOTH, — IIPO KUTTS, MO0 CEHC 1 I1iH-
HOCTI, CAMOJOCTATHICTh Ta ICHTUYHICTh. TBOPUICTH
A.Cracroka € B3ipIieM BUKOPHCTAaHHS HH3KH TTOCTH-
KallbHUX 3aco0iB — TpPONH, CTHIICTHYHI QirypH,
CIOKET, KOMIIO3MLIisl, MOPTPET, Mei3ax, iHTep’ep,
MOHOJIOTH, JiaJIoTH, MOBa aBTOpa, el1eMeHTH (HOHIKH
TOIIO, SIKI B YUTAIKOMY CHpPUHHATTI Ta JiTepary-
pO3HABUOMY aHaJi3i 3aCBIMUYIOTH MHUCTEIEKY Maii-
CTEpHICTh MICEMEHHHUKA Y CIIOC001 00pa30TBOPEHHH,
BHOOpI MOBHO-CTHIIICTUYHUX elleMeHTIB Tomo. Oco-
OJMBO 1Ie CTOCYETHCS PaHHBOI Majioi MPO3H, MOETH-
KaJbHAX OCOONMBOCTEH TeKCTy 30ipok «JlyKism»
(nmonbe. «Dukla», 1997) ta «["anuipki OMOBITaHHS
(momwe. «Opowiesci galicyjskie», 1995).

[ToeTnkambHi OCOOMMBOCTI TIPO3U K TIPEAMET
BHUBYCHHSI JOIUIFHO PO3IVISIATH SIK TEKCTOBI O3HAKH
THIUBITyaJIbHOTO CTHIIIO MUCBMEHHHKA Ta KOHTEKCTY
Horo cranoBnenHs. Ha popmyanns ctumo A.Cracioka
BUpA3HHUH BIUIMB CIPABHIIN JIOCBiJI OCOOHMCTICHOTO Ta
MO CyCITUTBHOTO JKHUTTS, COLIOKYJABTYPHI YMOBH Y
ITospImi Ta CBIiTi, SKi CTBOPIOIOTH YacO-TIPOCTOPOBUI
KOHTEKCT JKUTTS 1 TBOPYOCTI MUChMEHHUKA, HOTO CBi-
TOIVISITHI IHHOCTI Ta NPIOPUTETH, TOTOXKHICTh TICBHIN
JiTeparypHiid Tpaauuii Ta HOBATOPCTBO, 3MICT TBOP-
yocti Tomo. Tok mpo3y A.Cracioka XapakTepusye
(himocodhiuHICTh, BHUCOKHHA pIBEHb I1HTEICKTYaATi3MY,
BiJICYTHICTh IITaMIIiB, IIMPOKa MATITPa 300pakaabHO-
BHUPaKAIILHUX 32CO0IB.

AHani3 pociimxkenb. [IpoGreMy moeTnkambHUX
0co0NMMBOCTEH paHHIX Mpo30BUX TBOPiB A.CTacroka
JOCIIKYEMO Ha MIKITPEIMETHOMY PiBHI — HA CTUKY
JIiTepaTypO3HABCTBA, JIIHTBICTUKH, TICUXOJIOTI, KYJTb-
TYpOJIOTii, MepeKIIaj03HaBCTBA.

CBO€EpIAHUM  JTOCTI/DKEHHSIM ~ TBOPUOCTI  THCh-
MEHHHUKa € TepeKiag Horo TBOPIB, 30KpeMa YKpa-
THCHKOI0O MOBOIO, OCKUJIBKH TepeKiaj Ie He JIUIIe
MOBJICHHEBA, aje i OararoacrekTHa IHTEICKTyalbHa
TUSUTBHICTD TepeKTanada. YKpaiHChKUN YuTad ITi3HA€e
tBopu A.Cracroka y mepeknani Tapaca IIpoxachka,
Ocrama CiuBuHCBKOTO, FOpist AuapyxoBuya, bornanu
Marisiin, Haranii Yopmity, borgana OcnaBcbkoro, 1o,
B CBOIO 4epry, OOyMOBHJIO JOCIIIHHUIBKUI 1HTEpeC
JI0 TIOCTaTi MUCHPMEHHMKA Ta Horo TBopdocTi. Oco-

OMMBOCTI TBOpPYOCTI, TepurmeTii Oiorpadii AHmKes
Cracioka BUBYAIM YKpaiHCBKI Ta 3apyOiXHi IOCHi-
Hukd, 3o0kpema: b.bakyma, HO. 3anopoxuenko,
P.3imann, O. Kamuaroniko, E.Kononuyk, I. Kponusko,
[I.Minnari, P. Hanicekuii, I[1.Hopa, B.CriBapr,
H.Crpaxayckaiite, JI. Tuxa, [1.YHaruniHChbKHii Ta HU3Ka
1HmmX. OMHAK MUTAHHS TOETUKAIBHUX 0COOIMBOCTEH
paHHBOI Maytoi Tpo3u 30ipok «JIykims» Ta «I amumpKi
onoBiganHs» A.CTacioka HE € IMOBHICTIO PO3IVITHY-
THUM, L0 i 00yMOBWIJIO BUOIp TEMH HAIIO1 CTATTI.

MeTto10 cTaTTi € BUABICHHS Ta OOIPYHTYBaHHS
Ha Mmarepiaii 30ipok «/lykis» Ta «["amuibki OmMoBi-
JTAHHS TTOETUKATBHAX 0COOIMBOCTEH PaHHBOT MaJIoi
IIPO3H MOJIBCHKOTO NMUCbMEHHNKAa AHKesd Cracioka.

Y wMexax BH3HAYeHOI METH HEOOXiTHO BUpI-
HIMTH Taki 3aBAaHHS: 3’4CYBaTH COLIO-KYJIbTYPHI
oOcTtaBuHU XUTTA 1 TBopuocTi A.Cracioka; BU3Ha-
YUTHU KaHPOBO-CTUIIBOBI MapaMeTpH paHHbOI Maloi
mpo3u A.Cracroka (Ha Martepiaii 30ipok «Jlykms» Ta
«lamumpKi  OMOBiAaHHSAY); IpOaHaNi3yBaTH 300pa-
JKaJIbHO-BUPaXKalbHI 3aCO0M CTBOPEHHS XYIOKHBOI
peanbHOCTI B Mautiii mpo3i A.Cracioka.

Buxnan ocuoBHoro marepianay. Anmxkeit Cra-
ciok HapozauBscs 25 BepecHa 1960 poxy y Bapmasi.
Ilicnsa cxmamHuX KUATTEBUX TepuneTid y 1987 porti
MaiiOyTHIlf TMCHBMEHHUK OCEIUBCS Y JIEMKiBCHKOMY
ceni Bonosens, mo 3naxomutbes y Huxnix becku-
nax (Iompina). 3room sKHUTEN IIBOTO PETIOHY CTAJIN
npotoTumnamu repoiB A. Cractoka, 30kpema y 30ip-
kax omnoBigaHb «[anuipki onoBiganHs» (1995) Ta
«yxmsp» (1997), gxi HanmexaTh 10 TaK 3BaHOI «Kap-
maTchkoi» TeMaTuku. Y 1992 pori, y 9acu nepeaomy
Ta O4iKyBaHHS 3MiH, OQiliiiHO NebrTyBaB 30ipKOIO
omnoBinanbs «Mypu I'edpony». Pazom i3 cBo€ro pyxu-
HOrO Mownikoro [IHaiinepman 3acHyBaB y 1996 porti
BUJABHUITBO «YapHey, sKe Ha TaHUI Yac € HalO1Ib-
IIMM BUJaBHUITBOM Y [ToMbIii, MOMyNspu3ye B iepe-
KJIa/1i YKpaiHCHKHUX CYy4acHUX NMHChMEHHUKIB.

KynberypHO-icTopuyni o6ctaBuau B [lonbi i cBiTI
B KiHIi XX—Ha nouatky XXI cT., 30KpemMa MoJiTH4YHi
tpanchopmaiii 1989 poky, € YUHHUKOM BUHUKHECHHS
MOJBCHKOTO JIITEPaTypHOTO TMOCTMOJICPHI3MY, TOTO
JTEPaTypHO-MHUCTEIIHKOTO KOHTEKCTY, B IKOMY (Hop-
MyBaJlacsi TBOPUICTh 1 HeMepeciyHa, Xapu3MaTHIHa
ocobucricte A.Cracroka.

OpHi€ro 13 TONIOBHUX OCOOJIMBOCTEH MOCTMOEP-
HICTCBHKOI MIPO3U € aKTyasi3allisi KOHIIENTIB, Kl Bij-
JI3EPKATIOITh crielu(iky HaliOHAJIbHOT MEHTaslb-
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Hocti Ta KynsrypH (I'pom’sik P., 2007: 549]. TBopuicTs
A. Cracioka CKJIQIa€ThCsl MEPEBAKHO 13 KOPOTKUX
MPo30BHX (OPM, IO MTOCTAIOTH K MPEJAMET ONUCY YU
HE B KO)KHOMY KPUTHYHOMY JIITEPaTypHOMY BHCJIOBI,
TIPUCBIICHOMY TaK 3BaHi# MOIOAiH 11po3i 90-X pokiB.

Ha mouarky CBO€l MHCTEUBKOI iSUIBHOCTI
aBTOp HaJIe’KaB /10 TaK 3BAHOTO IOKOJIHHA «Opy-
JIboHYy» — HOBOI TeHepallii MUChbMEHHUKIB «MOJIOA01
JiTeparypmu». XapakTepHuM st i€l ¢popmariii Oyna
nmo3uIlis «iiteparyproro [lapracy», cTpareris ckaH-
JaIry, BIAXiA Bi icTopii i MapTUPOIIOTii, TOBEPHEHHS
JI0 OTIOBiIAHHS — «TIOBepHEHHS (Palymn» 1 iTepaTyp-
HOTO peMecina. Y 1eid yac y HOCTMOAEPHIH JiTepatypi
BUHHUKA€E BHUKIIIOUYHO TOJILCHKUI (PEHOMEH — «Ipo3a
MaJIX BITYM3H», IKUH HE TMOMIOHMI 10 IHIINX HaIli-
OHAJIBHHUX ITOCTMONEPHI3MIB 1 TOJATajga y MOIIyKYy
1 JOCTi/DKEHH] CyTi Y4aco-TPOCTOPY y CBITi MOCTMO-
nepHisMy. [lomToBXoM 0 HOro CTBOPEHHS CTajo
HETPUHHATTS MOJIOAMMH JIiTEpaTOpaMH BH3HAUCHHS
KyJABTYPHUX LEHTPIB, AKI 3aHYPHIIUCS «y MPOCTIp
JIOKaJIbHOI 1CTOpil Ta TepeXWBaHb, KOTPI IMingaBa-
nmcs cBoepinHii Midizamii» (bakyna b., 2000: 8).

Jlo TBOpeHHS (EHOMEHY JITEpaTypH «Majnx
BITYM3H» MOKHA BIJHECTH PaHHIO Majly Ipo3y
A. Cracroka, a came 30ipku omnoBinanb «l amuipki
onoBiaHHM» 1 «/IyKis», y SIKUX 300payKeHO JKUTTA
MPOCTUX JIIOfIel y mpoBiHIIT Ta mepudepisx. Ormo-
BilaHHSA 30ipOK BaXKO BIIHECTH JO IIEBHOTO
KaHpy — L€ XyIOXKHS JiTeparypa Ha MeXi non-
fiction, sixa Mae eceicTuuHO-penopTaxHy (opmy i
BigoOpakae peanbHi MOAIl 13 CTHIIICTHYHUMHU e(eK-
TaMU Ta MEBHOIO /103010 licentia poetica. Jliteparypa
non-fiction TPyYHTY€EThCSI HAa TPaBAWBOCTI, MPOTE HE
BHKIIIOYA€ BUTAJIKH, TOMY 00pa3u B il TBOpax HaOIH-
KYIOTBCSI 10 OJHO3HAYHOCTI, 3aJMIIAI0YU TPaBO Ha
NepeHocHe TnymaueHHs uutadeM. Sk nume [Isorp
Mimnnari: «Stasiuk jest tworcg literatury pigknej, nie
publicysta. Jego pisanie rzadzi si¢ zupelnie innymi
prawami i podlega zupelnie odmiennym kryteriom
oceny niz teksty publicystyczne i naukowe, ktore
chcg pokazywac §wiat takim, jaki jest i wywolywac
w nim zmiany. [...] Tylko pozornie jest to pisarstwo
realistyczne. Jako czytelnicy dajemy si¢ zbyt tatwo
zwies¢ tym wszystkim topograficznym konkretom
czy opisom spotkan z rzeczywistymi ludzmi, ktérymi
Stasiuk nasyca swe opowiesci» (Millati Piotr, 2008).

Kosxen Tom 30ipok «Jlykis» i «anumpki onosina-
HHSD) CKJIAJIAEThCS 13 KiJIbKaHAISATH KOPOTKUX OMOBI-
JlaHb, HAWJOBIIIE 3 SIKUX OJIHOMMEHHE Ha3Bi 30ipKH —
«lyxms»y. ObmmBa TOMH MaroTh 6arato CIITEHOTO:
CTHJTb 300pakeHHsI, HAIBHICTE Mi(i3allii Ta MOBHUX
LIHHOCTEH, sIKi c(hopMyBaHCs B MeXKax MOCTMOJIEP-
HICTCBKOI TpaaMuii, 00 BlacHe BUpaKajbHI 3aCO0H
MOBH € TOJIOBHOIO O3HAKOIO CTHIIIO.

Kopotki popmu, y IKUX MUTELb XyI0KHBO-00Pa3HO
BIZITBOPIOE CBIT HEMOB JIJIATH ILTICHITH HA ()parMeHTH,
Ha TIEBHI BiJIPi3KH, IO Bi0OOpaKatOTh 1HJHBITyaib-
HICTH ICTOpii, OMOBiNI Ta PO3LYMiB, OAHAK, IOMIPH
3icTaBieHHs, (OPMYIOTH IEBHUI HESBHUHU 3B’S30K.
JIist cTHITIO TIPO3U aHAJTI30BaHKUX 301POK XapaKTEPHOIO
€ (hparMeHTapHICTH 1 BiACYTHICTh Komno3witii. Lli prucu
HasBHI TAKOXK Y HACTYITHUX MyOiKarisx aBropa. Omo-
BiJJTaHHS XapaKTePHU3YIOThCS Pi3HOIO 1 HE TIOB’SI3aHOI0
MiXK COOO0 TEMATHKOK, MiYK HUMH BiJICYTHIN CTaJIHIA,
THIAHAA, 94 XyJI0XKHBbO-00pa3Huil 3B’s130K. Jluiie B
OCMMCJICHHI LITICHOCTI 301pKHU BUSBJISIETHCS, 1110 BOHU
OTMCYIOTh €MHE I1iie. He Bci OmoBiaHHsA 3a CBOEIO
OyZ0BOI0 MOXYTh (PYHKITIOHYBaTH HE3aJeKHO. Jleski
3 HHUX MOB'A3aHI MPUYUHHO-HACIIKOBUMH 3B'I3KaMHU,
BOHM HEMOB OH ITOCIIAOBHI €I113011 OIHI€T 1 Ti€T 3K 1CTO-
pii, BomHOYAC MOXKYTH iCHYBaTH 1 camocrTiiiHo. [Ipore,
1€ He JIa€ HaM ITiJICTaB BiIHECTH TEKCTOBHIA BUKIIA JIO
pOMaHy 9H OTIOBITaHHS — HE JIUIIE Yepe3 MaTy Kilb-
KiCTh MOTHBIB, a i TOMY, III0 IPHYUHHO-HACIT{IKOBUI
3B’S30K MK XY[O)KHIMH peatisiMi B OKPEMHUX TBOpax
B KOKHOMY TOMi HATO CIIAOKHA.

«laymIpKi OMOBIJITAaHHS YBOASTH YUTA4Ya Y JKUT-
TEBHUH CBIT MEMIKAHIIB MaJCHLKOTO TIPCHKOTO Ceia:
ne tpaktopuct HO3ek, Kl BCIOIU TEepPEeCyBa€ThCs
Ha CBOEMY TPAKTOPI 1 CIIUTh, Jiec 3aBrojiHO; 1i¢ JIeBaH-
JIOBCKi, SIKMH XMBE OJUH y BEIUKOMY OYIHMHKY, a
BEUOpaMHM 1’€ Ta AMBUTHCS MopHOTpadiuHi Qimbmu;
a ue OijHa 6alycs, uns xara i MaifHO Oynu craneHi
omuckaBkoro. [Ipo crapux TpakTopucTiB, JicopyOiB
1 CITBCHKUX XJIOIIB aBTOP TOBOPUTH MOBOIO Y CTHIII
0i0miitHOT puTui. Malyma mocuth OigHa Ha TOMIT i
Pi3HI MOBOPOTH CIOXKETY — OMOBiAa4 OijblIe 30cepe-
JKYETBCS Ha TeposiX, IXHbOMY CIIOCO01 KHTTS 1 Mpo-
BEJICHHI TXHBOT'O Yacy.

VY A. Cracroka cBIT NMOKa3aHWH y MOMEHT Tiepe-
XOJy: BimXia Bix craporo B HOBe. Crape — 11e KoMy-
HICTUYHA CMCTeMa Ta BCi OB’ s3aHi 3 HEIO CTPYKTYpH,
HacamIiepesi IepKaBHE CLIbChKE TOCTIONAPCTBO, SIKE
Oprasi3yBajo KATTS BCi€i OKOJHIII Ta 3abe3medyBajio
il yrpuMaHHsI, a HOBE, KOHIICTITOM SIKOTO € MarasuH i3
Ka3KOBO-0apBUCTOI0 BITPHHOIO, — 1€ KOMYHICTHYHA
CHUCTEMa, KalliTaji3M, XaoC CBOOOAM Ta JAEMOKpATii,
SK1 HIYOTO HE HaB’SI3YIOTbh, ajie i He AAl0Th BIAUYTTS
Oe3neku yu TypOoTU. ['epoi onoBifanp — 3aryOieHi
MDK CBITAMHM JIIOAU, SIKI JIETKO BIJMOBJISIFOTHCS BiJ
CBOTO CTaporo cmoco0y JXUTTA Ta IIHHOCTeH Ha
KOpPHCTh 0apBUCTOT «CHPOi HOBU3HU». BoHU cripuii-
HATAMBI O MaHIMyJALIH, aje BCe K TaKU B YOMYCh
aBTeHTHYHI 1 camoxocTtaTHi. OCHOBHUHM CHOXKET
30ipKH — 11e EK3UCTEHIIIIHO HanpyxeHa ictopis Koc-
TEWHOTO, KU y Oapi Maike Ha odax y BCHOTO cefia
BOMBA€E KOXaHIIS CBOET IpyknHN CeMeHa 1 HeBJIOB3i B
3araJIkoBuX 00CTaBUHAX THHE CaM.
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VY 30ipi «/lyxiss» ykinaneHo IBaiisTh pparMeH-
TiB (3aroJIOBHE OITOBIIaHHS — HAW/IOBIIIE 1 HAHBAXKIIH-
Billle, pelITa TBOPiB — KOPOTKI BPaK€HHS, CIIOTaJIH,
pO3IyMH TIPO TPUPOAY), IO PO3KPUBAE JIPUIHHHA
Hactpiii CractokoBoi nposu. ITmemuciap YarutiHcki
Ha3BaB IT10 301pKy «gnostyckim traktatem opisowymy,
«dygresyjng forma filozoficznej literatury», w
ktorej jezyk poetycki jest jedynym jezykiem opisu
istnienia, a dostgpne naszym zmystom obrazy bytu sg
»wskazowkami, jak poradzi¢ sobie z przemijaniemy
(Czaplinski P., 1998: 141-142).

«Iyknsiy — 1e JOKyMEHTajdbHAa Ta MaHApIBHA
[po3a, sika HACHUYEHA IMOETH3AIlEI0 1 JIITEPaTypPHOIO
¢danractrkor0. OCHOBHUM KOMITOHEHTOM «JlyKimi» €
0co0HCTI Mihu aBTOpA 1 CIIOTAM 13 BIIACHOTO YKHTTH.
A. Craciok, BiIBIAYIOYM OECKUICHKE MiCTEUKO, 3ra-
JTy€ MAHYJTI 9acH, TATHHCTBO Ta FOHICTb.

Y «dykii», sk i B «andIbKUX OMOBIIaHHIX»
BUIHO, IO ONOBifa4 HE CTEXWUTH 32 MOAOIO 1 He
{3MUTh Ha WIBIEHHI KypOpTH, a BiJJae mepeBary
MOJIOPOXKI MaJICHPKUMH MicTeukaMu. BiH npuixpkae
CIONM KiJTbKa pasiB, TOMI MOBEPTAETHCS, MO0 Mi3HATH
il kparme, abo mOCh HOBE BigHANTH. 3 iHIIOTO OOKY,
BiH CIIPSIMOBY€ CBOIO YBary Ha MOIIYK BIACHOT i7eH-
TUYHOCTI, OCBDKAIOYM CBOI CIOTaAd MOBTOPHUMH
noiznkamu. Lle cBiguuTh TpPO HOTrO BiAUYKEHICTDH
BiJl cyeTH ypOaHi30BaHOTO CBITY, CAMOJOCTATHICTb 1
TOTOBHICTH JIO 3allepeueHHsT CTaHAapTH3aMil y OyIb-
skomy TposiBi. [1. YammmiHChKHET TOBOPHTH TIPO 1Ie
B Takuil cnoci6: «Wypowiedziany wprost cel tak
licznych przyjazdow do miasta: «obejrze¢ wszystko
doktadnie», «dopas¢ ducha miejsca», «pochwycic¢
won» — wydaje si¢ petnic role stylistycznego tropu
z mocnym akcentem na aktywnos$¢ percepcyjng
(czasowniki) jako akt poznawczy. Po drodze
wedrowiec rejestruje wrazenia, chwyta §lady materii,
zapisuje postrzezenia w enumeracjach, ktore wedtug
krytyka sg «poetyckim sposobem sugerowania statyki
bytu» (Czaplinski P., 1998: 147).

[ToeTukanbHi 0COOTUBOCTI, SIKI BHOKPEMITIOEMO Y
TekcTax Manol mpo3u A.CTacioka, — [ie CTHUIIICTHYHI
¢irypu, obpasu repoiB (cucrema 00pasiB), TPOIH,
CIOKETHI JIiHIi, ayto3ii, peMiHicIeHIii Tomo. AHai-
3yIOYM Ta CHCTEMAaTH3YIOUH TBOPYHU JOPOOOK IMpO-
3aika, Jiteparypo3HaBels 1. YammiHchkuil 3a3Hadae:
«Stasiuk nie ma brzegéow. Pisze i wydaje ksigzki
niczym wezbrana rzeka (dziewie¢ ksigzek w ciagu
siedmiu lat), snuje historie, ktore sprawiaja wrazenie,
ze nic je nie zdota zatrzymac, a przy tym ustawicznie
zmienia poetyki, jakby kazda z nich zuzywata si¢ po
jednej opowiesci» (Czaplinski P., 1999: 48).

XapakTepHUM SIBHIIIEM Y TBOPUYOCTI aBTOpa 3aJI-
IIAIOThCS CEOKETHI JIiHIi, MiAMOPSIKOBaHI TPUH-
LUITY TICHXOJIOT13MY, CHMBOJII3MY, 5IKi CPSIMOBaHi J10

YTBEPIDKEHHsI 1/1e1 CIIOKOHBIYHOCTI, O€3MepepBHOCTI
1 HETIEpEeMOXKHOCTI KUTTI. BakiauBe wmiciie y TBOp-
yocti A.CTacioka IOCifa€ CTaBJICHHS TOJIOBHOIO
repost 0 BIIACHOTO OYTTS Ta HOTo 3B'SI30K 31 CBITOM.
Came Ha UBOMY Tii 1 PO3KPUBAETHCS i€papxis LiH-
HOCTEH Ta cTpax mepes MapHICTIO JIOACHKOTO OyTTs
y Cy4acHOMY CBITi.

Moga TBOpiB A. CTacioka € MOeTHIHOI0, TIOBHOIO
Meradop, TOPIBHSIHL 1 MambOBHHYHMX omnuciB. Lli
MOETUKAIIbHI  OCOOJNIMBOCTI BHKIIAZY, TEPEIyCiM,
MiQi3yI0Th peaibHiCTh, (GOPMYIOTh XyI0XkKHI 00pa3u
Ha 0a3i peallbHUX ICTOPUYHHX MOi. MariuHum mic-
eM obcepsallii «IpUBaTHOI» €BpONH Ui aBTOpa €
Hyxns — «Ultima Thuley, stk BiH cam mwmre: Kitbka
BYJIULIb HA TIEPEXPECT] — TOUKA Ha KapTi. Y KOPOTKUX
omnoBigaHHsX AHmkeid CTacloK IMOEIHYE peatizM,
CIOCTEPEKEHHS CYCHUIBHUX 3MiH, 00pa3u 3 KHUTTS
MaJICHbKOI TpoMaju 3 (aHTACTUKOK Ta MeTadizu-
KOTO, SIK1 € POIOM 13 poMaHTHYHHX Oanan. Y «[amuis-
KHX ONOBIJAHHSAX» OYEBUIHOIO € CBIIOMICTH IIyCTKH
(mpoctopy, icHyBaHHS) 1 poO3Majy, BiICYTHICTh YKO-
piHEHHS, a Tepoi ApaMaTHYHO NOPHHAIOTH Y MOLIY-
KaxX CEHCy MOAiIH TOBCSAKACHHOTO JKHUTTS, APYXKOH,
KOXaHHS TOIIO.

OrmoBigad — 11e¢ MpHUOYIIeIb, SIKUNA IM3HAE KUTTS
CeJITH 3CEPEeIUHU 1 NIyKae CBOE MicIle B HEIiKa-
BOMY 1 HYIHOMY JKHTTI mi€i rpomanu. Bin posmo-
BiJJa€ NPO «BUKOPIHEHHX» JIIOAEH 1 CIyCTOLICHI
MicCIis, Bce Oljibllie MoKa3yr4u notpedy B sacrum i
MetadizuuHii Ty3i. XyIOXKHS pealbHICTh TBOPIB
anpecye yBary umrada Ha cxin [lombii, B KOJHITHE
JiepKaBHE TOCTIOAaPCTBO, JIe MTaHy€e BeJNKa OiTHICTb,
a KpaeBUJ «IOKaJIiYeHUI» pyiHaMH paarocmiB Ta
KITYEBUMH TBOPEHHSMH MHUHYJIMX 4YaciB KOMYHic-
TUYHOI peanbHoCTi. TyT JIIOANM HaMararoTbesi 3HAUTH
ceOe B HOBOMY CBITI, SIKMI IICJISL 3aHEMajy CTaporo
HacTae JIy’e M0BUIbHO. Lle BUKIMKae 3aHEIIOKOEHHS,
HEBIIEBHEHICTH 1 BIAUyTTs O€3BUXO/I, a repoi B OCHO-
BHOMY IIYKAIOTh 3a0yTTS B aJIKOTOJi, 110 € HE €AMHOIO
crinpHOI0 (aldybHOI0 POOIEMOIO IIMX OTIOBiAaHb.

IcToTHMM eneMeHTOM 30ipKH € TeMa «KOJCKTHB-
HOI 1mam’sTi», sika QyHKIIIOHYE Y 3aKPUTIH CUTBCHKIH
CIIITBHOTI, 3a IUICYMMa SKOI TIpKUH BOEHHHH Ta
MOBOEHHMH 10CBian. Bona xuBe cnoragamu yacis,
KOJIM ICHYBaJIO JIepXKaBHE CLIbChKE TOCIOAAPCTBO.
Bnayie BU3HA4YCHHS KOJEKTHBHOI mam’siti naB [1ep
Hopa, uum miikpeciiuB xapaxkTep nam’siTi CriIbHOTH:
«KOJIEKTMBHA MaM’sITh — II€ Te, 10 3aJUIIAEThCS BiJ
MUHYJIOTO y KUTTEBIH pearbHOCTI TPyII, ado Te, 0
i rpynu poonsaTh i3 MuHynmum» (Nora P., 1989: 18).
Inest xonmexTuBHOI mam’sTi Oyna i € TOJIOBHOIO JUIS
PO3MIpKOBYBaHHSI Haj THUM, SIK JIIOAW OCMHCIIOIOTh
cebe y gaci Ta sIKo1 polli HaIaloTh TIEPEKUTOMY MUHY-
momy. KoskHa cortiansHa rpyma (i HaBiTh CyCITUTBCTBO
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yd Halisg B LiloMy) (opmye 3araibHE YSBICHHS
PO BJIACHE MHHYJE, SIKe BifoOpaxkae Ta JeriThMi-
3y€ IICHTUYHICTD L€l TPYIH, 1 JIMIIE B [IUX 33JJaHUX
Mexax (opMmyeThcs Ta (DYHKIIIOHY€E IHIAMBIAyabHA
IaM’sITh WICHIB Mi€i crmimpHOTH. [1laM’saTh Ta icTopis
HE € aHTHUIO/aMHU: BOHH CHIBBITHOCATHCS HE TITbKU
SIK YacTKa 1 Iisie (J1e mam'siTh BiJI3E€pKaIItO€ 1HAMUBI-
JlyaJdbHHI OCOOMCTICHUI JOCBiJI KOHKPETHUX 1CTO-
PUYHUX TION1iH), ane i HaB3aeM — odiliiiHi icTopuyHi
MUCKYPCH BIUIMBAIOTh HA IHIWBIIYaJIbHY IIaM’SITh
(Te, sk 0coba OCMUCIIIOE 1 OIIHIOE BIIACHUH TOCBI,
BHJIUISIFOYM BaXIIMBE Ta JAPYropsiiHe, Tomio). ToOTo
JFOJTMHA 3aBXK/IU CIIBBIJIHOCUTH OCOOMCTICHUH Biac-
HUH J0CBiJ] 3 MaHIBHUMH iICTOPUYHUMH HapaTHBAMH
(Stewart V., 2003: 14). He MeHIII BaXXJTUBOIO y TBOPI €
«IaM'sITh MICLISD», KOHLEITOM SIKOI IT0CTA€ CUMBOJIIKA
«ITyCTOTO» MICIIsI, e KOJIMCh CTOsIa cTapa JepeB’ sTHa
JIEMKiBCbKa LIEPKBa.

[1. Hopa cTBOpuB BiacHy KOHICMIIO «MiCIb
nam’siTi». JlocniHUK BU3HAYAE TIaM SITh SIK «OKHTTS,
HOCISIMH SIKOi € CcoliaibHi rpynu. IcTopis, HaBmakw,
CTAaHOBUTL COOOI0 TIPOOJIEMHY W HEMOBHY pPEKOH-
CTpyKIit0 abo perpeseHTariro wmuHymoro (Nora
P., 1989: 20). I1.Hopa nmae kinbka aediHimiii 1mporo
MOHATTA — 1 IPAMUX, 1 onocepenkoBanux. [lo-nepiue,
«MICIIS TIaM’ AT — MPUCYTHICTh MUHYJIOTO B TETIEPilll-
HBOMY», a TaKOX «MICI TaM’sITi — II€ OCTaTOYHa
(hopma, y sKiil iCHye KOMEMOpaTUBHA CBIIOMICTh B
icTopii, sika irHopye Ta moTpedye ii BogHouac» (Nora
P., 1989: 25). Ilpn upomy 3a3Havae: «Opo Ham siTh
CTUTBKM TOBOpSITh, TOMY IO ii Oinblie Hemae»
(Nora P., 1989: 17). Il. Hopa BBaxkae, mo Miciist
I1aM’sITi — I1€ BTpadyeHe HaMU MHUHYJIE, SKE KUJIO IeCh
y CBIZIOMOCTi cOIliabHOI Tpymu, ajne He3abapom
MO)KE 3HMKHYTH HAa3aBXKIHM, a caMe Micle Iam siTi
MEPETBOPUTHCS B ICTOPIlO, siKa Oinblie He Oyae mij-
TPUMYBATHCSl KOJEKTMBHOIO mam’aTTio. Ha mymky
BYEHOTO, MICITS TIaM’SITi — TI€ T€, MO0 MiATPUMYE CIIiB-
TOBapPHUCTBO PI3HUMH CIIOCOOAMH, ajie¢ OJHOYACHO IIe
CHIBTOBapHCTBO, 3aJIy4€HE B TpoIiec TpaHchopmarlii
Ta OHOBJICHHS: BOHO LIiHYy€ OibII HOBE, a HE cTape,
MaiiOyTHE, a He MUHYJE. Y «MICISIX TTaM’sITi» 3HaXo-
JUTh TIPUTYIIOK 1 KKPHCTANI3YETHCS» caMa IaM’ sITb.

Te, mo BigOyBaeTbcss B XyAOXKHIH pearbHOCTI
OTIOBiTaHb 301pKH «JIyKiIs», TAKOXK € IIEBHOIO MipOIO
MmiizoBanum. [IcbMEHHNK HalYacTile BUKOPUCTO-
Bye MeTtadopy, rinepooiy, HOPIBHAHHS Ta EMHITETH,
K 1y «[anupkux omoBiakax». Yacto Tex MoKHA
3HAWTH aHiMaIlii YOCOOJIeHb HEXHBHX IIPEJAMETIB.
Takok 3'IBISIOTECS CHUMBOJIM, HAaWBaXKJIMBILIE 3
SIKAX — T1e CBITIIO. CBITIIO CTBOPIOE OKpeMi oOpasu Ta
3MiHIO€ iX. OTOBija4 HaMaraeThCs IMiTKPECIUTH Ta
MiACUINTH HOTo 3HaueHHA. BOHO cTae meHTpoM KOH-
KPETHUX JIIHTBICTUYHMX EKCICPUMEHTIB Cy0'eKTa,

0 (aKTHYHO € Pe3yybTaroM Horo (istocohchkoro
MHCIICHHS, CIIPUIHATTA Ta YSABICHHS NPO CBITIO B
criocTepekeHH1 Miciib. MokHa cKaszard, mo 30ipka
«Jlykins» Mae O3HaKU TPaKTary, SIKE PO3MOYNHAETHCS
NUTaHHSAM  (BiTocodchbKoro XapakTepy, L0 BiIBHO
PO3BHUBAE IHTEPIIPETALlll OHTOJOTIYHOIO MOPSIKY HE
CTITBKH CBITY, CKUTBKH, TEpII 3a Bce, CBiTIA. 3ma-
€ThCSI, HEMOB TPAKTAT MPO CBITIIO, BIUICTCHHUH B TICH-
3akHui omuc llinkapnarts. EmomiifHO-uyTTEBE Y
CTBOPEHHI 1 CPUHHSTTI TEKCTY TICHO MEperieTeHe i3
IHTEIEeKTyaIbHO-(PII0COPIUHUM.

OTtxe, cBiTno y TBopax A.Cracioka mocrae He
JIWIIE B €CTETHYHOMY MHCIICHHI, @ TAKOXK Y OHTOJIO-
TIYHOMY Ta emiCTeMIJIOTIYHOMY MipKyBaHHSIX. BoHO
HaOWpae pi3HUX 3HAYeHb: UYYTTEBE, CHUMBOIIYHE,
MeTadizuyHe, SKi yTBOPIOIOTh HEPO3IIbHY €JHICTD Y
4aco-mpocTopi TBopY. [IpUCYTHICTH yCiX UX CEHCIB
Mae Jtoriune nosicienHs y I1.Yarutincpkoro: «Stasiuk
nie zatrzymuje si¢ jedynie na zjawisku iluminacji,
ale dokonuje eksperymentéw ze $wiattem. Pisarz
zmienia obraz 1 wyobrazenie $wiatla w tradycyjnym
ujeciu. Rozwarstwia $wiatto na kilka ptaszczyzn
znaczeniowych. Zatamujg si¢ przez to jego granice
polasemantycznego. Dokonuje si¢ to dzigki metaforze
i innym figurom retorycznym, co zmienia strukturg
rzeczywistosci, przeksztatca ja i deformuje nie tylko
na przestrzeni filozoficznej, ale rowniez ikonicznej»
(Czaplinski P., 1998: 142). Orxe, cBiTIO cTae oOpa-
30M KOHKPETHOI Marepii, ska HaOyBae popMu Ta Mill-
HOCTI 1 CTa€ KOHIIEITOM JKUTTS.

Edexr cTmmizartii CTBOPIOIOTH TAKOXK IMTPOCTOPITUS
Ta BYJIBrapu3MH, SIKi PIIKO, aje BCE XK TPAIUISIOTHCS
y TEeKcTax OIOBiJaHb, HaAalud iM empaTHIHOro
3a0apBiIeHHS Ta eKcrpecii. ABTOp YacTO BUKOpPHC-
TOBYE 3aci0 TPOTECKY, MOETHYIOUYH MPU3EMIICHICTD 1
MTOTBOPHICTh MaTEPiaIbHOTO CBITY 3 BHCOKHMH ife-
SIMH Ta (paHTa3iSIMH.

A. Craciok BHKOPHCTOBYE 00pa3 IOJOPOXKi SK
KOHLENT PYXy, JKUTTS Y HOTO PO3BUTKY 1 HECKiH-
yeHHocti. «Podrozowac znaczy zy¢» — Tak TBEpIHB
A. Cracrok (Stasiuk A., 2006: 39). ABTOp y TOCUTH
crierQigHr croci0 mepeXuBae MmoIopoK i mepexa-
3ye 11 M0-0co0NMMBOMY — 1€ CKOpillle MaHIpiBKa Yepe3
nam’siTb, YCBIJIOMJICHHSI Ta BIJIACHI BIIYYTTS, HIXK
MIEPEMILICHHS Y TPOCTOPI.

[Momopoxx — 1e HE TUIBKH TeMa, aje TeX Horo
MMOSTHUKA — CJIOBa, (pa3u, CTHIICTUYIHI TPHHOMH,
MOCTAaTi, CBiTH 1 TOMY mozioHe. Baxxko 3HaiiTu cydac-
HUHM TBIp: JNiTEpaTypHUH YW HE JiTEpaTypHUH, Y
sakoMy O He Oylo HaciiIyBaHHS 10 MOCTUKU IOJO-
poxi, mpo e iponiuno nucas P. 3imana: «Podrdz?
Nic tatwiejszego niz podréz» (Zimand R., 1989: 45).
Tewma oopoXKi MpeACcTaBIeHa TEKCTOM y Pi3HUX CEH-
cax: OYEeBHIHOMY, SIK creriuigHuil criociO mi3HaHHS
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Micipb (y CTWJII HEKBAaIJIMBOTO MaHJPIBHHKA), Ta Y
MeTaQOpUYHOMY: TOAOPOXK MaM'ATTIO Ta 4YacoM, a
TaKOX MaHJPIBKOIO JIO JpKepesia i1el, Moil, mouyTTs
tomto. CHiIbHUM 3HAMEHHUKOM LboMmy € Jlykmsa —
MICTO, Ik pO3TaIoBaHe B ropax. Yacom BOHO Tipea-
CTaBJIEHE K MICIIE MOJI1H, YaCOM SIK MOMEHT CITOraJliB
1 PO3/IyMiB, a 4acoM SIK Bpa)KeHHs repos: «Z jednej
strony stanowi pepek z ktorego juz niema dokad
pojechaé.» oraz «Dokad pojecha¢ z Dukli, z Dukli
mozna tylko wracacé» (Stasiuk A., 2018: 44). Hyxmst —
IIe Take Miclle, 0 aKTUBI3YE IMaM’ SiTh, — KaKke OI0-
Bimau: «Jlykia sik mementoy», — MOPOXKHIN MPOCTIp,
SIKUM 3aJIMIIWIA TIEPCHEeCeHa JIEMKIBChKa IEPKBa.
Buxkopucranns amto3ii Ha «[anuibki OMOBiTaHHS
SK XYIIOXKHBbO-CTHJIICTUYHOTO TPUHOMY J0IIOMarae
TepOosIM OTIOBiTaHHSI, aBTOPY 1 YATAYEB1 AICTATHCS IO
MIEpBUHHMX 3Ha4YeHb, ajpke Yac TicHO MOB's3aHuH i3
nam’sa1Tio. OgHak Yac memkaniiB Jykii € HeMOB
3MapHOBAaHUM, HENOTPIOHUK 1 BOHM HE 3HAIOTH, IO
3 HUM poOuTu. CKIagaeThCsi Take BPAKEHHS, IO
Horo Hade sik 3abararo. «Dziesigtki, setki, na catlej
trasie tysigce cial i dusz probowalo kazde na swoj
sposob upora¢ si¢ dniem. Siedzieli dookota stotow,
piecow 1 telewizorow. Ich glowy byly zaludnione
tymi wszystkimi, ktoérych kiedykolwiek znali albo
pamigetali» (Stasiuk A., 2018: 8). Ha gymky H. Crpa-
KayCKaiiTe, came mam’sITh 1 MicCIle B KOHIIETITaxX i pea-
TigX maHmmadTy Aal0Th 3MOTY IOEIHATH B €IMHE
1iJie JOKaJdbHi, €THIYHI Ta II00aJIbHI acTeKTH OyTTs
(Strakauskaité N., 2010: 11).

BucnoBku. Po3misiHyTi HAMU TIOETHKAIBHI 0C00-
JTUBOCTI Majoi paHHBOI mpo3u A.Cracioka (Tpormd,
CTHITICTHYHI (DIrypH, CIOKET, KOMITO3HUIIisI, TTOPTPET,

neisax, iHTep’ep, MOHOJIOTH, /iajory, MOBa aBTOpa,
eneMeHTH (OHIKM TOIIO) BUCTYMAIOTh 3aCO00M
JIOCSITHEHHSI TBOPYOi METH aBTOpa 5K XyHTOKHBO-
00pa3HOro, €CTETUYHOTO BIATBOPEHHS peaslii MmpH-
BaTHOTO Ta CYCHIJIILHOTO JKUTTA MOJISAKIB Ta [lomibiri
Hanpukinoi XX cr.  300pakanbHO-BUpakKaibHi
3aco0M, sIKIi B aBTOPCHKOMY 3aCTOCYBaHHI Ta CTBO-
PEHHI PO3KPUBAIOTH TEMY JIIOJCHKOTO OyTTS, yTBEp-
JOKYIOTBh 17IeF0 BCEMEPEeMararodoro XHUTTSA, B SIKOMY
TICHO TIeperuIeTeHi HapO/KEHHs i CMePTh, CBSTICTh
1 rpix, mpekpacHe i moTBopHe Ta iHme. besnepeuno,
came 3aco0HM MoeTuKu paHHboi mpo3u A.Cracioka
pOOJIATH HOTO TBOPYICTH BITI3HABAHOKO CEpPEjl HINUX,
a BepOaJbHUI TEKCT JIETKO Bi3yasli3ylOTh y YHTAllb-
KOMY CIIPHHHSTTI.

IToeTtnkanbHi 3aco0M B TEKCTaX OIOBIIAHBL 13
30ipok A.Cracroka «Jlykims» 1 «lanuibki omnosi-
JaHHS» BUKOHYIOTh (YHKIII XapaKTepOTBOPEHHS,
00pa30TBOPEHHS, XyJAOKHBOI THIII3Allli, BHUSBIISIOTH
MOBHO-CTHJIICTHIHY MalCTEpHICTh aBTOpa, PO3KPH-
BAalOTh HOTO TaJIaHT, HETIOBTOPHY CBOEPITHICTH OIO-
Bimi Tomo. KoxkeH i3 3aco0iB XyqOXXHBO-00pa3HOI
BUPA3HOCTI B TEKCTaX OMNOBIJaHb y B3a€MO3B’SI3KY 3
IHIIMMH 1[UTICHO BUKOHYE 1H(OpMAIITHO-3HAKOBE,
CMUCIIOBE 1 XyJJO)KHbO-CTUIICTUYHE HaBaHTaKEHHSI.

Pe3ynpraTi Hamoro mOCTiIKEHHS 30pi€HTOBaHI
Ha JIeTallbHe BUBYCHHS IMOETUKAIBHUX 0COOIUBOCTEH
npo3u A.Cracroka, 0 Ma€ TEOPETUYHE 1 IPaKTHYHE
3HAYCHHS 1 MOKe OyTH BUKOPUCTAHO B OCBITHIX Kyp-
cax 3apyOiKHOI JIITEpaTypH, a TAKOXK Yy IMOAAJIbIIOMY
HAyKOBOMY BHBYCHHI. [lepcriekTBa MOJANBIINX
JOCITIDKEHb TIOB’sI3aHa 13 BHUSBIICHHSM JKaHPOBHX
ocobnmuBocTeit mpo3u Aumkes: CTacroka.
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