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OCOBJHUBOCTI NIATOTOBKH MAMBYTHIX YUUTEJIB MY3UYHOI'O
MUCTEI[TBA B YKPATHI: EBPOIHTET PAIIIMHI BUKJIUKHA

Y emammi akmyanizosano npodiemy nioeomosku ManOymHix yuumenie My3uyH020 MUCMeymsea 8 Hauliti 0epicasi,
KA 83514 Kype Ha iHmezpayito 0o €8poneticbkoco ocgimuboeo npocmopy. Peanismu cyuacnoi oceimancokoi nonimuxu
€8PONENCHLKUX KpAiH € (POpMYBaAHHS 3A2ANbHOEEBPONEIICLKO20 KOHMUHYYMY OC8IMU, 30PIEHMOBAHO20 HA 30NIUNCEHHS CUC-
mem ni02omoGKU My3uyHO-nedazo2iuHux Kaopis, B00CKOHALEHHS YUX CUCHEM HA OCHOBL NOWLYKY CRIIbHUX KpUmepiie npo-
ecitinux axocmeti «My3U¥HO20 nedazo2a-ceponetiysny. 3 02nsidy GiOKpUMOCmI 3a2aibHOEBPONENCHKOL cucmemu 6unjoi
3a2a1bHOT MY3UUHOI 0C8IMU 00 BCbO20 YIHHO20 | NEepedo8020, MEMOI0 CIMAMMI 8U3HAYEHO BUBHEHHS 00CBI0Y NIO20MOBKU
MY3UYHO-Ne0a202IYHUX KAOPI8 Y €BPONEUCHKUX 8UULAX MdA 0COONUBOCMEl 1020 eKCMPANonayii 6 cucmemy My3uiHo-neod-
2oeiunoi oceimu Yxpainu. Y cmammi npoananizogano axmyanvhi HOpMAmueHi OOKYMeHmu w000 YHOPMYBAHHs npoyecy
2apMOHI3aYil €OUHO20 OCBIMAHCHKO20 €8PONEICLKO20 npocmopy, 30kpema «Oceima ma npogeciiina niocomoska 2010»
ma «Onosrenuil nopsiook dennuti €C wodo euwoi oceimuy (2017 p.); euceimieno HA0OAHHs YUUMEeNbCbKOL MY3UUHO-
neoazoziunoi oceimu Himeuuunu ma Ionvuyi.

3pobreno 6ucHosok, o 0cobIUBOCMAMU MOOEPHIZAYTl 3MICMY YKPATHCOKOI MY3UUHO-Ne0azo2iuHol ocsimu 3 ypaxy-
BAHHAM BIONOBIOHO20 €BPONEUCHKO20 00CB8IY €: mpanchopmayis Mooeni nio2omosKy 84umenie 00CAi0NCY8aAHO20 NPO-
Qinto, 30kpema nepexio Ha HO8Y pieHe8y cucmemy uwoi 0ceimu (NOUAMKO8ULL pigers, nepuiuli (6axKaia8pcyKull) pigeHy,
opyeutl (mazicmepcokutl) pieensb, mpemitl (0C8iMHbO-HAYKOBULL) PiBeHb, HAYKOBGULL PiGeHb), OPICHMYBANHS Ne0a202TyHUX
BUWLIB HA eheKMUBHY 83AEMOOTIO 3 PISHUMU THCTMUMYYISIMU, 30KPEMA CMEUKX0L0epamu, NPeOCmAasHUKAMU PISHUX 2po-
MAOCoKux opeanizayiti ma 61aou, 3a6e3neyents npeoMemHo-iHmespamusHoi Cucmemi UKIAOAHHS WKIIbHO2O YUKTY
XYO00ACHbO-eCMEeMUYHUX OUCYUNTITH, Nepeiisio, OHOBILEHHsL | YOOCKOHANIEHHS OC8IMHbO-NPOPECIlIHUX NPOSPAM | HABYAIb-
HUX NIAHI8 NIO2OMOBKU GUUMENI8 MY3UUHO20 MUCTNEYMBA,; ONMUMI3AYIA MeopemuKo-memo0oi02iyHoi 0c8imu 1K OCHOBU
CMAaHo081IeH s 00CAIOHUYLKOI KOMNEeMeHMHOCME Neda2o2ié My3UuiHO20 MUCHeYymad.

Bcmanosneno, wo 3asnaueni oceimui Hogayii HayineHo Ha ni020mMoeKy 8UCOKOKBANIQIKOBAHUX KOHKYPEHMHOCHPO-
MOJICHUX (Paxieyis y 2any3i My3uuHOl 0ceimu ma mMucmeymed, ki 60100i10Mb PYHOAMEHMATbHUMU MA CREYIANbHUMU
SHAHHAMU, YMIHHAMU MA HAGUYKAMU, HEOOXIOHUMU O/l 30IUCHEHHS OCBIMHbLO2O MA GUXOBHO20 NPOYECY 8 3aKIA0aX
3a2anbHOI cepeOHbOl ma NO3AWKITbHOL 0C8IMuU, 6MOMUBOBAHUX 00 MUCMEYbKO-NPOCBIMHUYLKOL OIsIbHOCMI 3 AKYEeHMOM
Ha HAYIOHAIbHE YKPAIHCbKe KYIbMYyPOMBEOPeHHs, Ha npogeciliny MoOinbHicmb, 30amHux 00 besnepep8roi npogeciunol
oceimu, camopo38uUmKYy U Camo800CKOHAICHHS YAPOOOBHC HCUMMAL.

Kniouogi cnoea: niocomosxa, matlbymui uumeni My3uynoeo mucmeymaea, €eponeticokutl 0C8imuill npocmip, YKpain-
CbKa MY3UUHO-NE0az02iuna 0ceima, 00C8i0, MOOEepHi3ayis.
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PECULIARITIES OF FUTURE MUSICAL ART TEACHERS’ TRAINING
IN UKRAINE: EUROPEAN INTEGRATION CHALLENGES

The article reveals the issue of training future musical art teachers in our country, which has taken a course towards
integration into the European Education Area. The realities of the modern educational policy of the European countries are
formation of a pan-European continuum of education, focused on convergence of systems for training music-pedagogical
staff, improvement of these systems based on the search for common criteria for the professional qualities of a “European
music teacher”. Considering openness of the pan-European system of higher general music education to everything
valuable and advanced, the purpose of the article is to study the experience of training music-pedagogical staff in the
European universities and peculiarities of its extrapolation into the system of music-pedagogical education of Ukraine.
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The article analyzes current legal documents regulating the process of harmonization of the European Education Area,
in particular “Education and training 2010 and “Renewed EU agenda for higher education” (2017); highlights the
process of music-pedagogical education in Germany and Poland.

1t is concluded that peculiarities of modernization of the content of Ukrainian music-pedagogical education, taking
into account the relevant European experience, are: transformation of the model of teacher training of the studied profile,
in particular, transition to a new level system of higher education (primary level, first (bachelor) level, second (master)
level, third (educational-scientific) level, scientific level); orienting pedagogical universities to effective interaction
with various institutions, in particular stakeholders, representatives of various public organizations and authorities;
providing a subject-integrative system of teaching the school cycle of artistic-aesthetic disciplines; revision, updating
and improvement of educational-professional programs and training plans for musical art teachers; optimization of
theoretical and methodological education as a basis for the development of research competence of musical art teachers.

1t is established that the specified education innovations are aimed at training highly qualified competitive specialists
in the field of music education and art, who have fundamental and special knowledge, abilities and skills necessary for
the implementation of the educational and upbringing process in the institutions of general secondary and out-of-school
education, motivated to artistic and educational activities with an emphasis on national Ukrainian cultural creation, on
professional mobility; capable of continuous professional education, self-development and self-improvement throughout life.

Key words: training, future musical art teachers, European Educational Area, Ukrainian music-pedagogical

education, experience, modernization.

IMocranoBka mpodsemMu. Y MiHIMBOMY cydac-
HOMY COIIiyMi ITPOCTEXKYIOTHCS TEHJICHIIIT TEXHOKpa-
TU3alii BCix cdep KUTTEASUTBHOCTI tonuHu. [eHe-
TUYHO 1€ TIOB'S13aHO 13 Cy4YacHOO IUBLTI3AIIIEIO 1 BCE
OunpIle Mae BIUIMB HA BUXOBAHHS ITiIPOCTAIOUOTO
MoKoMiHHA. HeoOXimHuM mpoTHBaXkeIeM I[bOTO TPO-
necy € iHTeHCUdiKallis i MOIEePHU3AIlisT MUCTEIBKOT
OCBITH, 30KpeMa 3arajabHOi My3UYHO-TIEAArOT1YHO].

3aranpbHOBIZIOMO, IO CaMe MYy3WYHE MHUCTELTBO
Ma€ HEOI[IHEHHW! BIUIMB Ha 3arajbHUN PO3BUTOK
TUTUHU: POpPMY€EThCS eMotIiitHa cdepa, yI0oCKOHATIO-
€THCSI MUCJICHHSI, BUXOBY€ETHCSI UyHHICT 10 Kpacu B
MUCTEIITBI 1 KHTTI, 3aTHICTh CTBOPIOBATH IPEKPACHE
B HAaBKOJIMIIHIN JIMCHOCTI. 3aBsIKu My3U4HIN reja-
roriui GpopmMyeThes coliaibHa MO3HUILS YUHS, 3aCHO-
BaHa Ha TYMaHICTUYHUX I[IHHOCTAX, TAPMOHI3Y€THCS
HOTO eMOIIIfHO-KOMYHIKaTHBHA c(epa, SMIITHIOETHCS
TICUXiKa.

3a3HaueHi OPIEHTUPH € IPIOPUTETHUMH AT YKpa-
HH, sIKa B3sJ1a KypcC Ha iHTerpairo 10 €Bponeichkoro
OCBITHBOTO MPOCTOPY. 30KpeMa, BCi KpaiHH €BpOIICHi-
CHKOI CHIBAPYKHOCTI 3aIliKaBJICHI Y 3MIITHCHHI TI03H-
Ii{f 3arabHOT My3WYHOI OCBITH MIKOJISIPiB. Peamismu
CY4YacHOI OCBITSHCHKOI MOJITHKH 3a3HaYeHUX KpaiH
€ (hopMyBaHHS 3arajbHOEBPOIEHCHKOIO OCBITHHOTO
MIPOCTOPY, 30PIEHTOBAHOTO Ha 30JIMKECHHS CHCTEM
MMIITOTOBKHA MY3WYHO-TIEAATOTIYHUX KaJpiB y IHX
KpaiHaX, BJOCKOHAJIEHHS ITMX CHCTEM Ha OCHOBI
MIOIITYKY CITIJIBHUX KPUTepiiB mpodeciiHux sKocTel
«MY3UYHOTO TIeJarora-eBporneius». 3 oy Bid-
KPHUTOCTI 3arajJbHOEBPOIECHCHKOI CHCTEMH BHUILOL
3arajbHOT MY3WYHOI OCBITH 0 BCBHOIO I[IHHOIO I
MIePEIOBOTO, AKTYAIPHIM € BUBUCHHS TOCBI Ty ITiITO-
TOBKH MY3WYHO-TIEJITAaTOTIYHHUX KaJIPiB y BUIIAX KpaiH
€BpOIENCHKOr0 CO3Y Ta 0COOIUBOCTEN HOTO BIIPO-
Ba/KCHHSI B CUCTEMY YKPaiHCBKOI My3HUYHO-TIEaro-
TiYHOT OCBITH.

AHamiz pocaimkenb. [lutanHs MozepHizalii
CydJacHO! BITYM3HSHOI BHINOI MYy3WIHO-TIEAAroTid-
HOI OCBITHM 3HaWIIN BiTOOPaXEHHS Yy HAyKOBOMY
IopoOKy Oarathox BueHHX: JI. Biprokoma, 1. bomHa-
pyk, C. I'pozan, O. €pemenko, A. 3aiinesa, A. Kosup,
I. JIucaxosa, JI. Macon, O. Menbpauk, O. OJIEKCIOK,
I'. TTaganka, M. Ilerpenxo, €. IIpoBopoBa, O. Pyn-
HuibKa, 3. Codponiit, M. dininuyk, O. Ll{onokosa Ta
in. IIpoGmemu ¢axoBoi MiATOTOBKH MaiOyTHIX ydu-
TEJIiB MYy3WYHOTO MHUCTEITBA y KpaiHax €BpoOCOIO3y
BHCBITJICHO Y YHCJICHHHUX MyOJiKaIlisiX SK BITUM3HA-
HUX, TaK 1 3apyODKHUX HayKoBLiB: €. Buinescoka,
I'. Bennen6epr, C. boopaxos, /. bernep, B. bpaiinin,
P. To3neupka, I. Hikonai, P. Hotimann, H. OBuapenko,
B. IlaBnenko, M. ITmmxon3inceka, 1. CraimieBcbka,
A. Cypxkuna, T. Xapuenxko, K. Uepsenxko Ta in. [IpoTte
Opakye IOCIHiIKEeHb, B SKUX ITPOAHATI30BaHO Ta y3a-
TaJIbHEHO aKTyallbHUI €BPOIEHCHKUN JOCBIJ TIpode-
CiliHOT MIATOTOBKM MaiOyTHIX yYUTETIB MY3HUYHOTO
MUCTEITBA JIJIsl eKCTPAIOJIALT HOro HalKpalux Hajl-
0aHb y BITYN3HAHY MY3WYHO-TIEJATOTIYHY OCBITY.

Meta cTaTTi — BUBUEHHS JOCBIy MiATOTOBKH
MY3UYHO-TICAATOTIYHUX KagpiB y €BPONEHCHKUX
BUIIAX Ta 0COOJIMBOCTEH HOTO BIPOBAKEHHSI B CHC-
TEeMy MY3WYHO-TIE/Iarori4HOi OCBITH YKpaiHH.

Buknan ocnoBHoro marepiaay. s 3abesme-
YEHHS IiATOTOBKH KOHKYPEHTHOCIIPOMOKHIX (haxiB-
I[iB B HamIiil KpaiHi, 30KkpeMa MalOyTHIX y4HUTEmiB
MY3UYHOTO MHCTELTBA, 3JaTHUX A0 HOpodeciiHoi
camopeaiizamii y Cy4acHOMY MiHJIMBOMY 3OBHILlI-
HBOMY Ta BHYTPILIHbOMY PHUHKY Mpalli, Ba)KITUBUM
€ BUBYCHHS 1 BUKOPUCTAHHS BiJIIIOBIIHOTO €BPOTIEH-
CBKOTO JTOCBiY.

[lepenyciMm HeOOXiTHO TOPKHYTHCS Oa3HUCHHUX
OCHOB CTaHOBJICHHS €BPOINEHCHKOT0 MPOCTOPY BUILIOT
OCBITH, 30KpeMa aKTyaJlbHUX HOPMAaTHBHUX [OKY-
MeHTIB. [IposSiBOM BayXJIMBOTO €Taly €BpOINEHCHKOT
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OCBITHBOI MOJITHKK B Mexax bomoHcekuii mpouecy
Oyno 3ampoBakeHHs mporpamu «OcBiTa Ta mpode-
citina miarotroBka 2010», KOHIENTyaJIbHUMHU MOJIO-
KCHHSIMH SIKOT BUSIBUINCH: «KOHIICIIISI KOMITETCHT-
HICHOTO TIiXOTy; KOHIICIIIIisI HaBYaIbHUX KPEIHTIB;
KOHIICTIIIisl iHTerpalii BUIOi OCBITH 1 AOCII/KEHb Ha
BCIX IMKJIAX; KOHILEMIIsI CyMICHOCTiI €BpOIEHCHKOT
1 HaI[lOHAJBHOI cUCTeM KBaui(ikaiiii Ta iX OMUCIB
(meckpunTOpiB); KOHIICIIIS TapaHTyBaHHS SIKOCTI
BHINOI OCBITH (CTaHAApPTH, MPOLEIYpPH, PEKOMEH A~
Iii); KOHIEMITiS PO3MAITTS €BPONCHCHKHX CHCTEM
BHIIO1 IIKOJIM Ta X B3a€MHOI 3p0O3yMIJIOCTI 1 BU3HA-
HHs» (Bamyk, 2011: 7).

[o3uuii yHOpMyBaHHS Mpolecy TrapMoOHi3amil
€JIMHOTO OCBITSHCHKOTO €BPOIEHCHKOTO TPOCTOPY
BiIOMIHCS 1 y MOKyMeHTi « OHOBIIEHUH TIOPSAIOK TeH-
Huit €C oo Bumioi ociti» (2017 p.), Mo mpucBs-
qyBaBcCsl 3a0€3MeUEHHIO SKOCTI BUIIOI OCcBiTH. €BpO-
MEeHChbKI eKCHEepTH OKPECIWIH TaKi MEepPCIeKTUBH i1
PO3BHTKY:

— HEOOXIAHICTh IMABHUINEHHS SKOCTI HIATOTOBKHU
(haxiBIiB, y TOMY YHCJHi 1 MTEIaroTigHuX KaapiB, SKi
BOJIOAIIOTh HABHYKAMH JIOCIIIHUIILKOI JISITIBHOCTI,
BMiHHSIMU BUKOPHCTaHHS KOMIT IOTEPHUX TEXHOJIOT1H
y HaBYAJIILHOMY MPOIIECi, 31aTHI KpUTUIHO MUCITUTH;

— HeoOXiHICTh PO3BUTKY BUIIOI mKomu €C sk
COIIIaJIbHO OPIEHTOBAaHOI HABYAIBHOI T'POMAJH, SKa
e(heKTUBHO B3a€MOJII€ 3 IHITUMH IHCTUTYIIISIMH — Pi3-
HOMaHITHUMM HABYQJIBHUMHM 3aKjajamMu (3arajbHo-
OCBITHIMH, TIPOPECITHIMH TOIIO), POOOTONABIISIMH,
CTEUKXOJIepaMH, MpeJCTaBHUKAMH BIAIH Ta TPO-
MaJICBKUX OpTaHi3alliif Ta CyCHiJIbCTBOM Y HIJIOMY;

— HEeOOX1THICTh PO3BHUTKY iHHOBAIIMHOT KYJIBTYPH
YHIBEpCHUTETIB, 30KpeMa 3a0e3MEeUUTH «IIiATOTOBKY
JUISL PETiOHy KaJpiB JOCIITHHKIB, PO3POOHUKIB Ta
MEHE/DKEPIB 1HHOBAIIiM, sIKi 3IIHCHIOITh HAayKOBI
BIIKPHUTTS, OEPyTh y4acTh y MPOCYBaHHI Ta BIPOBa-
JUKEHHI1 HOBHX 17ei»;

— HEOOXIiTHICTh «PO3BUTKY CIHIBIIpaIli MiX yHi-
BEepCUTETaMH Ta 30BHIIIHIMH mapTHepaMu (pobo-
TOAABLSIMH,  HAayKOBO-ZIOCTITHHUMH  YCTaHOBaMH,
IPOMa/ICBKUMH OpTaHi3allisiM{ TOII0) a TAKOXK 3arpo-
Ba/PKCHHS CydYaCHMX I1HHOBAI[IMHMX IIJIXOMIB JIO
oprasizamii HaBYaJIbHOTO TPOIECY y BHUIIIM KO
(mocmigHO-Opi€eHTOBaHE HABYAHHS, 1HTEPIUCITUTLII-
HapHi cTyxii, 3Mimane HaBuaHHs ToIIO)» (COpyeBa,
2019: 72-74).

Tenep mpocTe)KUMO Mipy EKCTparojsmii BHILe-
3a3HauCHHX IOJIOKEHb Y MPAKTUKY PO3BUTKY BHUIIOL
MY3HYHO-TIEIarOTi9HO1 OcBiTH Kpain €C. Y pakypci
00paHOTO HAMPSAMKY JTOCIHI/DKEHHS, aKTyaJIbHUM
BBAXXAEMO PpO3MISA  OCOONMBOCTEH yUHTEIBCHKOL
MY3HYHO-TIearoriytoi ocsitu y ®exeparusHiii Pec-
nyomini Himewuuni. Mucrenpka ocBita y HimeuunHi

Ma€ BaXJIMBHH CTaTryCc — 1d BIJBOJAMTHCS IMPOBiIHA
poib Yy GopMyBaHHI MHCTEIFKOT KOMIIETEHTHOCTI,
10 BXOIMTH JIO «IIE€PEJiKYy BOCBMH KIIFOUOBHX KOM-
NETEeHTHOCTeH €BpONeichkoi J0BiAKOBOT paMKo-
BOI CTPYKTYpPH KIIOYOBHUX KOMIICTEHTHOCTEH JUIS
HaBYAHHS YIIPOAOBXK KUTT» (Jlokmmua, 2009: 200).
[TpukMeTHHUM € Te, O CydyacHa MOJIENIb MHUCTEIBKOT
OCBITH B JIaHIN KpaiHi XapaKTepHU3YETHCS TBOCTYIIC-
HEBOIO ITiJITOTOBKOIO (OaKaiaBp — MaricTp) i € CHHTe-
30M BUKOHABCHKO-TBOPYOT'0, HAYKOBOTO 1 IPAKTHYHO-
[IE€1aroriyHoro miaxomdiB.

VY HaBuaHHI BEJHMKY pPOJIb BiJirpae IMOEJHAHHS
Teopii 1 MpaKkTUKH, caM Ipolec HadyTTa mpodeciii-
HHUX KOMIIETEHTHOCTEH € JBOXETAllHUM: TEOPETHYHA
migroropka y 3BO Ta mpakTUYHO-TIearoriyHa Imiji-
TOTOBKa B IIKOJI (CTakepchbka mpakTHka). Teope-
TUYHUI eTall HaBUaHHS 3aBEPIUYETHCS JCpiKaB-
HUM ICIIUTOM 1 JIa€ 3MOTy 37100yBady BHIIOI OCBITH
HPUCTYIIUTH A0 HPAKTUKOOPIEHTOBHOI'O HABYAHHS.
Craxepcpka TIearoriyHa MpaKkTHKa Bil0yBa€ThCS
y 3aKiajax MIKUIBHOT OCBITH M OXOILIIOE criocTepe-
JKEHHSI YPOKIB Ta CaMOCTiiiHE MPOBENEHHS 3aHSTh
i1 KePIBHUIITBOM YUHUTEISI-METOIUCTA, OTIaHYBaHHS
CHeIiaIbHUX TPEAMETIB TOIO. A APYTHii Aep KaBHAN
icruT (3aCTOCYBAaHHS 3HaHBL Ha TPAKTHIN) 3aCBiAIyeE
npodeciiHy TPUAATHICTh CTYAEHTa JI0 3iHMCHEHHS
MY3UYHO-TIEAArOT1YHOT JiSUTBHOCTI Y ILKOJ.

He menmoi Barm y cTaHOBIEHHI MaiiOyTHBOTO
BUMTENS] My3uku y HimewuwHi BigBoauThes i dop-
MYBaHHIO JTOCBily BUKOHABCHKO-TBOPUO] IisIILHOCTI.
3okpema, mpodiapHiI yHIBepcuTeTH HiMeddanan mpo-
MOHYIOTh JUTsl CTYIEHTIB Pi3HI BHIM BHKOHABCHKOT
miaroroBku. Tak, «YHIBepcHTET MY3HKH W Tearpy
im. ®emikca Mengenbcona bapronpai B Jlednimsi
3MIHCHIOE TIJATOTOBKY 1 3a MY3WYHHM, CIIBaIl[bKUM
HampsiMaMH, SIKi OXOIUTIOIOTH MHUCTEITLKO-TTPaKTHIHI
crieriamizamii: paHHS My3WKa, QopTerniaHo (IupH-
TeHT), CTPyHHI iHCTpyMeHTH (apda), TyxoBi yaapHi
IHCTPYMEHTH, ApamaTyprisl, ApaMaTHYHUNA 1HCTHTYT
«larc OTTOY, KIaCUYHUM CHiB, (My3W4YHUN TEarp),
MY3HMKO3HABCTBO, My3WUYHA KOMIIO3HUILiSI, TIOIMYJISIpHA
My3HKa (mka3), IHCTUTYT IIEPKOBHOI OCBITH TOIIO
(ITpoxomuyx, 2020: 612-613).

[TizroToBka MaiOyTHIX YYMTENiB MHCTEUTB Yy
3aknanax HiMmeuynHun HEpO3pUBHO TMOB’sA3aHA 3
JOCTITHUIBKOIO CKIIQJIOBOIO 1 PO3MISAAETHCS  SK
poboTa HaJ HAYKOO 1 pa3oM 3 HAYKOIO. Y 3aBIaHHSIX
HIMETIBKUX BHUIIIB TiAKPECITIOETHCS 3HATYIITICTH TE€O-
PETHKO-METO0IOTI9HOT OCBITH MaiiOyTHIX (haxiBIiiB
MY3UYHOTO MHCTELTBA SIK OCHOBH CTAHOBJICHHS iX
IHHOBAIIHOT KYJIBTYpPH, yMiHb HayKOBO-JOCHIIHOT
nismeHOCTI. [lepen BHIIMMM HaBYATBHUMHU 3aKiia-
JaM{ IeJaroridyHoro CHpsIMyBaHHS CTaBJIATHCS TaKi
3aBIaHHS:
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— IEpCIEeKTUBHE BUBYCHHS (DyHIaMEHTAIbHUX
HayK, I[0 BUMarae BU3HAUCHHS HAYKOBUX CTPATETiid,
YITKUX TEOPETUYHUX 1 METOAOJOTTUYHUX BHUXITHHX
MO3UIIiIl 1 PO3BUTKY aJeKBaTHOTO HAyKOBO-METOJIO-
JIOTIYHOTO 1HCTPYMEHTApPIIO;

— (QopMyBaHHS y CTYIEHTIB CTPAaTEriqHOrO MUC-
JICHHS 1 OBOJIO/IIHHS METO/IaMU Ti€l rairy3i HayKH, 110
BHBYAETHCS, Y IUCHHUIUTIHAPHOMY 1 MDKIUCIUILTIHAD-
HoMmy tiaHi» (Professional Art, 2020: 24).

3a3HavyeH] BHUINE TMO3HUIIIT peai3yloThes i Jac
rpymnoBoi 1 iHAWBimyambHOI (opMH HaBYAIHHHUX
3aHAThH, Y TPOIIECi yJacTi y pi3HUX HAyKOBUX 3aXO-
Jax: JIOCHIIHUIBKUX TPOEKTaX, HAayKOBHX KOH(e-
PEHIIISX 1 ceMiHapax, MKAUCIUILTIHAPHUX «KPYTITHX
CTOJIaX», EKCKYPCifX; KypCiB BHXIJIHOTO JIHS 32 Pi3-
HAMH TEMaMH, BIpTyaIbHUX CeMiHapax Ta iH.

He ™meHm mikaBUM i KOPHUCHUM JUII KOPHTY-
BaHHS IIISXIB MOJIEPHi3allii My3UYHO-TIEJarOTi9HO1
OCBITH YKpalHM € BHBYCHHS aHAJIOTIYHOTO JIOCBiAY
HaHOIK401 eBporericbkoi kpaiuu — [lombimi. Coij
3a3Ha4yuTH, 1m0 y [lonbli mpeaMeraMm e€CTETHYHOTO
IAKITY y 3araJIbHOOCBITHIX 3aKJIaiaX MPHIIISETHCS
JIOCUTh BEJIMKAa YyBara. 30KpeMa, MYy3W4YHE BHXO-
BaHHSI MOJIOJ/Ii BBKAETHCS HEOOXITHUM 1 BaXKIIUBUM
3 ONIISI/LY Ha Te, IO caMe ISk BUJ] MUCTEITBA (hopMye
XyJAOKHBO-IIIHHICHI TIepeBard, €CTETUYHUI CBITO-
IJIs1/1, KYJBTYPY TTOYYTTIB 1 TOBEAIHKH. Tak, Ha TyMKY
nupekTopa Bumux nemaroriuamx crymiii C. Jlo6po-
BOJIBCHKOTO, <JTHIIE MY3HKa, 3-TIOMDK IHIMTUX BHIIB
MUCTEIITB, 3/[aTHA BITMBATH HA PO3BUTOK TCUXIKH B
LIJIOMY, 8 TAKOX Ha coliarizaiito inauBiga» (Muzyka
w Szkole, 1932: 12).

Hnst peamizanii MeTH MOJEpPHi3alii IMOJBCHKOT
3arajgbHOT MY3WYIHO-TIEAArOTiYHOI OCBITH BimOyBa-
FOTBCSI MacITaOHI TOCITIHKEHHS B paMKax CITUTBHUX
MPOEKTIB Pi3HMX IHCTUTYIiH: MiHicTepcTBa OCBiTH,
MinicrepcTBa KyJIbTYPH, BHILIHMX 1 3arajJbHOOCBITHIX
3aKJIaIiB, cepes Skux — «My3uuHa ocsita B [lonbmri»,
«Crexunn», « OCHOBHI MOXJIMBOCTI JTOCTYITY JiTEH
Ta MOJIOZI 10 MY3WYHOI KyIBTYpH», «OnpaIiioBanHs
MOJIeJI TIATOTOBKY BUNTENIB MY3UKH W 00pazoTBOP-
YOro MHUCTEINTBa» TOIIO. Pe3ynbraroM 3a3HaueHHX
CHUTBHUX JOCHIKCHD € BIAKPUTTS aKTyaJIbHHUX TEp-
CICKTUBHHX CIICIIaIbHOCTEH, OHOBJICHHS 1 YIOCKO-
HaJICHHS ICHYFOUMX HABYaJIbHHUX IUIAHIB, MOEIHAHHS
MY3HYHOI CITCIIaTbHOCTI (SIK qpyrol) 3 iHIITHMMH CITe-
LiaJHbHOCTSIMU, BBEIACHHS HOBUX CIHeIiaizamii y
MeXax MiJATOTOBKH BYUTEITIB MY3HKH.

Tak, HanmpsM HaB4aHHS MaHOYTHIX Y4HTEINiB
My3UKA B 3arajbHOOCBITHIX 3akianax «My3uuHe
BHUXOBAHHS» 3MIHHUBCS Ha HAMpsM «XyHTOXKHS OCBIiTa
y Tally3i My3WYHOTO MHUCTEITBa», 110 aKTyali3yBajo
MOSIBYy HOBOI cCremiaabHOCTI «MHCTelpbKa OCBiTa»;
PO3MOBCIO/DKEHUM ~ CTAll0  ONaHyBaHHS MY3HYHOL

CIEIIAJILHOCT] K JIOJIATKOBOI Yy TIO€JHAHHI 3 1HO-
3eMHHUMH a00 TMOJIBCHKOIO MOBAMH, II€AArOTiKO0
(OTKYHCBKOIO 200 KyJIBTYPHO-OCBITHBOIO), MaTeMa-
THUKOO, 1H(OPMATHKOIO, ICTOPIEI0 Ta iH.; ¥ Mexax
OCHOBHOI MiJITOTOBKA MY3HYHHUX TIEaroriB Xapak-
TEPHUM CTall0 BBEICHHS TaKUX IEPCIECKTHBHUX
criemianizamii: My3HWKOTEparis, 1HCTpyMEHTalbHa
neJiarorika, IHCTPYKTOP-KepiBHUK aHCaMOIiB, opra-
HicT (KOocTelmbHA MY3WKa), MY3WYHE BHXOBAHHS B
PaHHBOIIKLTBHINA OCBITi, HOBITHI €IEKTPOHHI 32aC00M,
PYX 3 MY3HKOIO — TAHOK — MY3UYHHH Te€aTp TOLLO.

[TpukMeTHUM BHSBWIIOCH 1 T€, IO CYTTEBO OHO-
BUJIMCSI HABYAJIbHI [UIaHU, 30KpeMa OJIOK TICHXOJIOTo-
MEIAaroriYHuX JUCIIUAILIIH 30araTuBCs JUCIIMINIIHAMUT
«Mysuuna nenarorika» Ta «llcuxomnoris MucTenTBa»
TOIIO, HABYAILHO-AUIAKTUIHNAN OJIOK — TpeIMETOM
«My3u4Ha TUIaKTHKa», OJIOK JUCLHUIUIIH 32 BHOOPOM
PO3LIMPHUBCA 32 PaXyHOK NPEIMETIB BUKOHABCHKOTO
crpsmyBaHHS («/[>kazoBa my3ukay, «Boxamy, «Kowm-
TO3UIIIS 3 €IEMEHTaMU 3ByKOBOTO BTIIEHHS» Ta iH.)
(Hixomai, 2008).

Crmig 3a3HauUTH, MO0 y MY3HYHO-TIENAroTivHii
ociti [lonbwii npeBantoe My3UUHO-TIPAaKTHYHA CIIPSI-
MOBaHICTh ()axOBOTO CTaHOBJICHHSI BUUTEIS] MY3HY-
HOTO MHUCTEITBA. Benmuka yBara mpuauiseTses Gop-
MYBaHHIO BUKOHABCHKHMX YMIHb 1 HABUIOK MaOyTHIX
MY3UYHUX IIEAaroriB, 30KpeMa: iHCTPYMEHTaIbHUX,
JIUPUTCHTCHKO-XOPOBUX, CITBAIlbKUX Ta TaHIIIO-
BanbHO-puTMiuHuX. Illomo ocranHix yMmiHb, TO iX
nUTOMa Bara y (paxoBOMy CTaHOBIICHHI 3a3HaYCHUX
CIICITIAJIICTIB TOCUTH Belnka. Tak, Ha TyMKY IIe/aro-
TiB, «BOKJIMBUMH TSI MAOyTHBOTO YUUTENS My3Wd-
HOTO MHCTEIITBA € HE JIMIIE BMIHHS BUTBHOI iMITPO-
Bizawii Ha (hopTemiaHo y Pi3HUX CTHIISIX, CTBOPEHHS
TUTACTUYHMX 1HTEpIpeTaniii My3U4HUX TBOpIB, a #
opraHizallisi pUTMI4HOTO BUXOBAaHHSI JIiTEH y IIKOIAX,
TepaneBTUYHUH BIUIMB 3aC00aMU PUTMIKH Ha JiTeH 3
ocobmmBuMu otpedamu (Hikomai, 2008: 22-23).

OTxe, BHIIE3a3HAYEH] AacCleKTH 1HHOBAIUWHOI
ocBiTHBROI nosiTukH [lombIi cipsSIMOBaHi Ha CTAHOB-
JICHHSI 1HTEJEKTYalbHO 3PLIHMX, TBOPYUX MY3HUHHX
MeJIaroriB, 3[JaTHUX JI0 KYyJIBTYPOTBOPYMX BTiJICHb
3acobamMu My3WIHOTO MHCTEITBA, peaisamii cydac-
HUX IHHOBAI[IHHX ITiIXO/[iB BUXOBAaHHS AYXOBHOCTI,
[IHHICHUX Opi€HTAIlil, BACOKHX MOPAJILHUX SKOCTEH
MOJIOIOTO TIOKOJIIHHSL.

OkpecieHi BUIIE OPIEHTUPHU PO3BUTKY 1 YIOCKOHA-
JICHHSI MUCTEIIBKOT OCBITH Y €BPOTNEMCHKIX KpaiHax €
TIPIOPUTETHUMHU 1 111 YKpaiHu, y sKii Ha 9aci TaKoxX
aKTyaJhbHUM € 3MIIIHEHHS IMO3UIlii 3araibHOi MHC-
TEIBKOI, Y TOMY YHUCIi 1 My3UYHOI OCBITH IIKOJISPIiB.
Ha nymky ykpaiHCBKHX HayKOBLIiB-OCBITSH, IIKIJIbHA
MUCTEIbKA OCBITa € 6a3UCOM XYI0KHbO-ECTETHYHOTO
PO3BUTKY MOJIOJMX CIIBBITYM3HHUKIB 1 «3a0e3meuye
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HaOyTTs 0a30BMX KOMIIETEHTHOCTEH (3arajibHOKYIIb-
TYPHHUX, XyAOKHBO-TI3HABAaJIbHUX, KOMYHIKaTHBHUX
TOII10), HOPMY€E NPArHEHHS 1 3MaTHICTH JI0 XYI0KHbBO-
TBOPYOI camopeati3ariii i yXOBHOTO CaMOBJOCKOHA-
JIGHHSI TIPOTATOM KUTTS; 3a0e3rmeuye po3BHHEHICTh
CEHCOPHOI Ta eMOIIIHHO-TIOUyTTEBOI chep, 0Opa3HO-
acoL[iaTUBHOTO MHCJICHHS, 3arajbHUX 1 CHelialbHuX
3nioHOCTEH 1 sikocTei» (Macod, 2006: 34-35).

Crnig 3a3Ha4MTH, [0 MIATOTOBKA MAaHOYTHIX
VUHUTEIIB My3UYHOTO MHCTEITBA Yy HAIIIN IepikaBi
JOBruil yac Oysia HE3MIHHOKO 1 yCTaJeHOIo, ajie i
BIUTMBOM BHMOT TIIO0Ai3aliiHUX 1 iHTerpariitHux
MIPOIIECIB Y OCBITSHCHKIM MUCTELBKiH ramy3i BigOy-
JIUCS 3HAYHI IEPETBOPECHHSI.

Tak, 3rimHo 3 HOBMM 3akoHOM Ykpainu «IIpo
Bumy ocBiTy» (Bim 07. 2014 p.) Ta eBpoinTerpa-
MIAHUMH BUKJIAKAMH MOJIEIb IMATOTOBKA BYHTENIB
JOCIIDKYBaHOTO NPOo(diio 3a3Hana Tpanchopmari,
30KpeMa OCBITHBO-KBaNi(piKaliiHUN PiBEHb «CIeLi-
aicT» OyJ10 CKacOBaHO 1 PErIaMEHTOBAHO TaKi PiBHI
BHIIO1 OCBITH: TTOYaTKOBHH PiBEHb (KOPOTKHM ITUKI)
BUINOI OCBITH; Tepimuii (O6aKalaBpChKHUil) piBCHB;
IpyTuil  (MaricTepchbKuii) piBeHb; TpeTi (OCBIT-
HBO-HAyKOBHH) PiBCHb; HAYKOBUH piBEHb. YCHilIHE
onaHyBaHHA MaiOyTHIMH (axiBLSMHU HaBYaIbHUX
[porpam 3a BKa3aHUMHU PIBHSIMH HaJa€ MOXJIUBICTh
OTPUMaHHS BIAMOBIAHOTO CTYICHS BHIIOI OCBITH
(Monmommwmii OakanmaBp, OakayiaBp, MaricTp, JOKTOP
(binocodii, AOKTOp HayK), HOMEHKIIATypa SKHX €
OLITBII PO3ray’KEHOI0, HIJK Y €BPONEHCHKUX KpaiHax
(PiBHi, 2017).

XapakTepHOI PHCOI YIOCKOHAICHHSI MHUCTEIIb-
KOTO OCBITHBOTO TIPOCTOpPY B YKpaiHi € 1 opieHTAIlis
[IearoTi9HMX BUIIIB HAa B3a€EMOJIIIO 3 PI3HUMH 1HCTH-
TYHiSIMH — HaBYAJIBHUMU 3aKJQJIaMU PI3HOTO PiBHS
(3arampHOOCBITHIMHU, CIIeLiaIbHOI CePEeTHBOI OCBITH,
CTIOPITHCHUMH BHIIMMH TOIIO), CTEHKXOJIJEPaMH,
MpeICTaBHUKAMH PI3HUX TPOMAJCHKHUX OpraHizamii
Ta BJIAU TOLIO.

Hapazi, 000B’S3KOBOI0  CKJIQJIOBOIO CHUCTEMH
3a0€3MeUYeHHS SIKOCTI My3WYHO-NIEJaroriyHoi OCBITH
Ta JIOCSITHEHHs 0aJlaHCy MOMUTY 1 MPONOo3uIii (axis-
LB 3a3HAYEHOTO NPOdiI0, € 3a0e3MeUeHHs] 3BOPOT-
HOTO 3B’SI3Ky 31 cTeikxonaepamu. CTeikxonaepaMu
3a3BMYail BH3HAYAIOTHCS «3allikaBJIeHI CTOPOHH,
(hi3uuHi Ta FOpUAMYHI 0COOH, SKi MAIOTh JIETITHMHUH
1HTEpeC y MisSBbHOCTI OpraHi3alii, MOXXyTb BIJTUBATH
Ha JIOCSTHEHHSl HEI CBOIX Iiied i Ha ii pobory B
LIJIOMY, 3aJIe’KaTh BiJl HET 1 BHECOK SIKUX € OCHOBOIO
ycnixy manoi ctpykrypm» (Ilonoxenns, 2019).

30kpema, 10 CTEHKXOJIIEPiB IMeIaroriqHuX BHIIIB,
SIKI aKTUBHO JOJy4YaroThCS 10 NMEPErIsgy Ta OHOB-
JICHHSl OCBITHIX NporpaMm IMiATOTOBKA ManlOyTHIX
YUUTETIB MY3MYHOTO MHCTENTBA, HaJeKaTh: poOo-

TO/ABIII, BUITYCKHHUKH 3aKJIa/ly BHIOI OCBITH, 3100y~
Badi BUIIO{ OCBITH, OCBITHI YCTaHOBHU PI3HHUX PIBHIB,
HAyKOBO-TICJIATOTIYHI TIPaIliBHUKH, (PaxiBIli-Tpak-
TuKM Tomo. KommiekcHa criBIpans 3i cTelkxonje-
paMy 1100 BJOCKOHAJIGHHS OCBITHBO-IPOQECIHNX
[porpam peaizyerbcs poOOTO EKCIEPTHOI paau
CTEHKXONAEPIB B HANPSIMKY HaJaHHSA MPOTO3ULIN
Ta 3ayBa)KeHb, PEIICH3YBAaHHS YHHHHUX OCBITHIX TPO-
rpaM Ta TUX, 110 PO3POOITIOIOTHCS; CIIPUSHHSIM TIPO-
XOIDKEHHIO Pi3HUX BHIIB IPAKTHK TOLIO.

3MiHa cTparerii pO3BUTKY MY3HMYHO-TIEAAaroriy-
HOT OCBiTH YKpaiHu 00yMOBJIEHA TAKOK OHOBJICHHSM
HOpMaTUBHOI 0a3u (3akoH Ykpaiam «IIpo ocBiTy»
(2017), Konmemmist po3BUTKYy OCBiTH YKpaiHH Ha
niepiox 2015 — 2025 pp. (2014), [Ipodeciiinuii cran-
mapT 3a npodeciero «BuuTenb 3akiamy 3araibHOI
cepenHboi ocBitTi» (2022)) Ta peanizamiero Konrern-
uii «HoBa ykpainceka mikona» (2016).

OnHiero 3 BAKIUBUAX QYHKITIH BUUTEIS JUCITUTUTIH
XYIIO’)KHbO-ECTETUYHOro 1K1y HoBoi ykpaiHChkO1
IIKOJIM BOAYa€eThCsl 3a0e3IeUeHHs MPEeIMETHO-1HTe-
IpaTUBHOI CHCTEMHU BUKJIaJaHHA. 30KpeMa, po3po0-
HUKMA Takol TeENarorivyHoi crparerii BIIEBHEHI, IO
Y3TO/DKCHHS 1 TIOETHAHHS TPATUIINHAX TPEIMETIB
«My3uka» Ta «O0pa3oTBOpUE MHCTENTBO» VHE-
MOYKJIMBHTH YTBOPEHHS y CBIJIOMOCTi y4HIB «(]par-
MEHTapHOI Xy0’KHbOI1 KapTHHHU CBITY Ta AUCKPETHOI
Mmozeni kyasTypm» (Macom, 2006: 35).

3a3Ha4yeHl BUIIEC YMHHUKH 3MIH MY3HYHO-TIC/a-
TOTIYHOI OCBITH 3aJjalii HOBHWH pPaKypcC TMeperisay
OpraHi3amifHIX 1 TCOPETUKO-TIPAKTUIHHX IMPOOIEM
npogeciiHol MiAroTOBKU (haxiBIiB My3UYHOTO MHC-
TENTBa, IO AKTyaJli3yBajl0O OHOBJCHHS 1 YIOCKOHa-
JICHHS1 BIJNOBITHUX OCBITHBO-POQECIHHUX MPO-
rpam. Tak, 3MiHWJIACh Opi€HTAIlisl OCBITHIX MpOrpam
Ha (opMmyBaHHS (axOBHX KOMIIETEHTHOCTSH HE
TiITBKM MaHOyTHIX YYUTETIB My3UYHOTO MHCTEIITBA,
a1 JIOIaTKOBO: BUKJIA1aduiB mpeaMeTy « MUCTEITBOY Y
3aKJia/iax 3arajbHOI CepeAHbOI OCBITH, EAArOriYHNX
MPAIiBHUKIB 3aKJIaJ[iB TIO3AMIKITLHOI OCBITH, BUKJIa-
nadiB cdepu crerianizoBaHoi (MUCTEBKI IITKOJH,
CTYy/i1, TO3aIIKITEHI MUCTEIBKI YCTAaHOBH) CEPETHBOT
ocBiTH TOmIO. [IpUKMETHHM cTajo 3ampoBaKEHHS
psly TEepCHeKTUBHHX —CHeliajiizauiid: ecTpagHe
MHUCTETBO; €THKA, €CTETHKA Ta XYIOXHS KyJIBTYpa;
MY3WYHE BUXOBAaHHS B JIOIIKIJIBHUX 3aKJIa/1aX OCBITH
tomio (Codponiii Ta iH., 2021).

CyTTEBOTO OHOBJICHHS 3a3HaNW 1 HaBYaIbHI
wrand. CydacHi OCBITHBO-TIpOQeciiiHi mporpaMu
MiATOTOBKY BYMTEIIIB MY3UYHOTO MUCTEITBA BUT1IHO
BUPI3HSE 3HAUHA KUIbKICTh KPEAMTIB, BIJIBEJICHUX Ha
OTIaHYBAHHSI JUCIMIUIIH MUKy (HaxoBOi IMiATOTOBKH
(TeOpeTHYHHUX, BHKOHABCHKO-1HCTPYMEHTAIBHIX,
JTUPUTEHTCHKO-XOPOBUX, METOMUYHHUX ). [lo3uTHBHIM
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BBa)Ka€MO HACKPI3HMU XapaxTep i JocTaTHil oOcsr
MIPaKTHYHO-METOAMYHOI TIITOTOBKKM MalOy THIX rejia-
roriB-My3HKaHTiB. BoHa TipesicTaBieHa y HaByallb-
HUX IUTaHaX MPOTEJCBTUYHOO IEIaroTiYHOI0 TIpaK-
THUKOIO B CEpEIHI IITKOJIi, HABYAIHHOIO MPAKTHKOIO
3a (haxoM, HaBYAILHOK TEIaroTivHOI MPAKTUKOK B
3aKJIajax MO3alIKUTbHOI OCBITH, BUPOOHHUOKO Tefa-
TOTIYHOIO MPAKTUKOIO 3 My3UYHOTO MUCTELITBA TOIIO.
3HauylMM € i Te, 10 OCBITHBO-TpodeciiiHi mpo-
rpaMy HAJAIOTh MOXIJIHMBICTH peaiizamii 1HIuBiLy-
aIBHOT OCBITHBOI TPA€EKTOPIl, aJKe MICTUTH JOOIpKY
HaBYaJbHUX JUCIUILTIH 32 BUOOPOM CTY/IEHTA, Cepel
sikuX, Hanpukiaa «[IpakTukyMm 31 MIKIIBHOTO perep-
Tyapy», <«AHcCaMOJieBe BHKOHAaBCTBO», «OCHOBHU
MY3HUYHOI aKyCTHKHU Ta 3BYKOPEXUCYPW», «UUTaHHS
xopoBuX maptutyp» Toro (I'ypa Ta im., 2021).
HeBinx’eMHOIO 1 BaXJIMBOK CKJIAIOBOK MIATO-
TOBKH BUHUTEINIB MY3WYHOTO MHCTEITBA € HAOyTTS
HABUYOK JOCHIAHULBKOI MistabHOCTI. OCHOBHUMH
BUJ/IaMHU HAayKOBO-JOCIiJHOT pOOOTH 3a3HaYEHUX 3/10-
OyBa4iB BHUIIIOT OCBITH € MIATOTOBKA KypCOBHUX, KBa-
miikarifaux poOiT, ydacTh y HayKOBHX 3aXOaax
PI3HHX DIBHIB, MiATOTOBKA HAYKOBUX 1 METOIMYHUX
nyOnikamiid, pobora y HayKOBHX TIypTKax Ta Ipo-

[Teparorika

...............................................................................

OonemHux rpynax. HaykoBo-mociiiHa pobora cTyaeH-
TIB € BaXJIUBUM HANpsIMOM IiATOTOBKA ManlOyTHIiX
(haxiBIiB BHCOKOT KBasi(hikaii, a TaKOK HEPO3PHUB-
HOIO CKJIaJOBOIO €JMHOIO HaBYaJIbHO-BUXOBHOIO 1
HAyKOBO-1HHOBAIIIITHOTO MPOLIECY.

BucHoBku. Takum 941HOM, 0COOTMBOCTSIMU MOJIEP-
Hi3alii 3MICTy YKpaiHChKOI My3HYHO-TIeJaroriyHoi
OCBITH 3 ypaxyBaHHSM BIJIMOBITHOTO €BPOIEHCHKOTO
JIOCBITY €: TpaHC(OpMAITisl MOACTI IMiATOTOBKH BUH-
TENB JIOCIIHKYBAaHOTO TIPOQITI0, 30KpeMa Iepexisn
Ha HOBY PIBHEBY CHCTEMY BHUIIIOI OCBITH (TIOYaTKOBHI
piBeHb, mnepimnii (OakalaBpChKUI) piBEHb, IPYTU
(MaricTepchkuil) piBeHb, TPETiH (OCBITHBO-HAYKOBHUIA)
PpiBEHb, HAYKOBHIA PIBEHB); OPIEHTYBAHHSI TIE/IarOTYHUX
BUIIIB Ha €(EKTUBHY B3aEMOIIIO 3 PI3HUMH IHCTUTY-
LISIMHM, 30KpEMa CTEHKXONIepaMH, IPEeICTaBHUKAMH
PI3HUX TPOMAJICHKHX OpraHizalliii Ta Biaju; 3a0e3re-
YEHHS IPEJIMETHO-IHTErPaTUBHOT CHCTEMH BUKJIA/IAHHST
HIKUTBHOTO IUKITY XYIOKHBO-CCTETUYHUX JTUCIUILIIH;
TIepeTvIsi, OHOBJICHHS 1 YIOCKOHAJIEHHSI OCBITHBO-IIPO-
(deciiHIX TIporpaM 1 HaBYAJILHUX IUIAHIB TTiITOTOBKH
BUMTEJIB MY3MYHOTO MHCTELTBA; ONTHMI3aLs Teope-
THKO-METO/IONOTIYHOI OCBITH SIK OCHOBH CTaHOBJICHHS
JIOCJIITHALILKOT KOMIIETEHTHOCTI IIE€AaroriB MUCTELITBA.
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