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INTERTEXTUALITY AND ALLUSIONS IN LITERATURE:
BASED ON CECELIA AHERN’S NOVELS

The following article explores the use of intertextuality and allusions in literature, focusing on the novels written by
Cecelia Ahern. This issue is quite topical, because the approach proposed makes it possible to observe the general trend
of modern research, to analyze the implicit world of foreign language cultures, intertextual connections in literary texts
and speech devices which obtain significance in text structures. The article begins with a literature review, providing a
background and overview of the concepts of intertextuality and allusions in literature, drawing on the work of literary
theorists such as Kristeva, Barthes, and Genette. In the paper allusion is defined as a manifestation of textual categories
in the frames of intertextuality and as a means of expression which enriches the content of a text by creating numerous
associations with the help of references to well-known events, characters and other texts. The reader passes through sev-
eral mental stages in order to understand author s allusions. They presuppose identification of allusions in the text and
definition of their source and functions. It has been concluded that functional features of allusions must be considered
according to the specific features of a text under analysis. The article then provides a detailed analysis of how intertex-
tuality and allusions are used in Ahern's novels “PS, I Love You,” “Where Rainbows End,” “A Place Called Here,” and
“The Book of Tomorrow.” Throughout the article there are specific examples from Ahern’s novels to illustrate the con-
cepts of intertextuality and allusions, and provides a clear explanation of how these concepts contribute to the meaning of
the text. The analysis introduced in the article demonstrates the significant potential of allusions as a speech means and
testifies to the expediency and topicality of the study of allusion in various aspects. The article is useful and provides a
valuable contribution to the field by demonstrating the effective use of these concepts in contemporary fiction.
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IHTEPTEKCTYAJIBHICTH TA AJIIO3Iii ¥ JIITEPATYPI:
HA MATEPIAJII POMAHIB CECLIII AXEPH

Jlana cmamms  00cnioxHcye BGUKOPUCMAHHA [HMepmeKcmyaibHocmi ma amo3iu y aimepamypi. IIpedmemom
docnioacenns € pomanu Cecinii Axepn. Lle numanns € 00cume akmyanbHUuUM, OCKIIbKU 3aNPONOHOBAHUL NIOXIO 0d€ 3M02y
cnocmepieamu 3a2anbHy MEHOEHYII0 CYYACHUX OOCTIONCeHb 00 aHAMI3y IMNAIYUMHO2O0 C8IMmY THUOMOBHUX KYIbMYp,
IHMEPMEKCY ANbHUX 36 S3KI8 Y XYOONHCHIX MEKCMAX Ma MOBILEHHEBUX 30.C0018, SIKI HADYBAIOMb 3HAUYUJOCTE 8 CMPYKIYPAX
mekcmy. Y cmammi nodano mamepian, wjo micmums 0emaibHUll 02150 NOHAMb [HMEPMEKCMYAIbHOCMI MA A03ill Y
aimepamypi, cnuparuucy Ha pobomu maxkux meopemuxie aimepamypu, six FOnii Kpucmesu, Ponana Bapma i JKepapa
HKenemma. Y cmammi ano3is 6u3Hauaemuvcs K 6UL6 MEKCMOBUX KAMe20pitl y pamKax iHmepmekcmyaibHOCmi ma K
3aci6 8uUpadiCceHts, wjo 30a2auye 3MICI MeKCmy WIsIXOM CIME8OPEHHS YUCTIeHHUX Acoyiayii 3a 00NOMO2010 NOCUNIAHb HA
8idomi nodii, nepconasicie ma inwi mexcmu. Yumav npoxooums HU3KY pO3YMOSUX emanis, ujod 3po3ymimu ademopcvKi
Hamsku. Bonu nepedbauaioms susignenns anositl y mekcmi ma eusnauenHs ix odxcepena ma Qyuxyiu. 3pooneno 6UCHOBOK,
Wo QYHKYIOHANbHI 0COOMUBOCMI ANt03IU HeOOXIOHO po3ens0amu 8ION0BIOHO 00 0COONUBOCMEN AHANIIZ08AH020 MEKCHT).
Cmamms micmumos OemanbHull anaiiz moeo, K IHMepPmeKCmyaibHiCmby ma ano3ii GUKOPUCMOBYIOMbC 6 POMAHAX
Cecinii Axepn “PS, I Love You”, “Where Rainbows End”, “A Place Called Here” ma “The Book of Tomorrow”.
Y emammi nasoosmuecs konkpemui npuxnaou 3 it pomanis, ugod npointocmpyeamu NOHAMMA IHMepMeKCmyaibHOCmi ma
ano3itl, i HA0AEMbCA YimKe NOACHEHHSA MO20, AK Yi NOHAMMA 6NAUSAIOMb HA 3HAYeHHsA mekemy. [Iposedenutl y cmammi
aHaiz 0eMOHCMPYE 3HAYHUL ROMEHYIA AN03iL SIK MOBNIEHHEBO20 3ACO0Y Ma C8IOHYUMb NPO OOYLIbHICMb [ AKMYAIbHICMb
docniooicennst anosii 6 pisnux acnekmax. Cmamms € KOPUCHOIO Ma 0a€ YiHHULL 6HECOK V Yio chepy, OeMOHCmpPYIouU
eppexmugHe UKOPUCMAHHI YUX NOHAMb Y CYYACHIN XYOOXCHIN imepamypi.

Kniouogi cnosa: aniosis, inmepkonmekcmyanibHiCmb, KOHYenm, iHmepmeKcmyanbHull 36 s130K, NOCULAHHS, KOHMEKCM,
mema, HCamp.

Introduction. Intertextuality and allusions are
two important concepts in literary analysis that
have gained increasing attention in recent years.
Intertextuality refers to the ways in which texts
relate to one another and draw upon a shared literary
tradition, while allusions are specific references to
other texts or cultural artifacts (Kristeva, 1969: 72)
These two concepts are closely related, as allusions
often serve to establish intertextual connections
between texts.

The significance of intertextuality and allusions in
literary analysis lies in the fact that they allow for a
deeper understanding of the texts being studied. By
identifying and analyzing intertextual connections
and allusions, scholars are able to uncover the various
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influences and references that shape a text and
contribute to its meaning. In addition, intertextuality
and allusions also serve to situate a text within the
larger literary tradition, revealing its place within the
cultural and historical context (Fish, 1980: 37).

In this article, we explore the concept of
intertextuality and allusions in literature by focusing
on specific examples from our chosen texts. We
will begin by reviewing the existing research on
intertextuality and allusions, including key theories
and studies. Next, we will explain the approach we
will take to analyzing intertextuality and allusions in
our chosen texts. Finally, we will present our analysis
and conclusions, and discuss the implications of our
findings for the study of literature.
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Research analysis. Intertextuality and allusions
have been widely studied in literary analysis, with
a number of theories and approaches developed
to understand the ways in which texts relate to one
another and draw upon a shared literary tradition.
One of the key theorists in this field is Julia Kristeva,
who introduced the concept of intertextuality in
her essay “Word, Dialogue, and Novel” (Kristeva,
1969: 66-91). Kristeva argued that any text is a
mosaic of quotations, and that the meaning of a text is
derived not only from its own internal structure, but
also from its relationship to other texts.

Another influential theorist in this field is
Roland Barthes, who in his essay “From Work to
Text” emphasized the importance of intertextuality
in understanding the meaning of a text (Barthes,
1977: 155-164). Barthes argued that texts are not self-
contained entities, but are instead in a constant state of
dialogue with other texts. He also introduced the idea
of the “writerly text”, which encourages the reader to
actively engage with the text and make connections
to other texts.

Gerard Genette’s 1997 book “Paratexts: Thresholds
of Interpretation” also deals with intertextuality, and
introduces the idea of “paratext” which refers to
the elements that surround a text, such as the title,
preface, and epilogue, and how they help shape the
meaning of the text (Genette, 1997: 20).

In addition, Jonathan Culler’s book “Literary
Theory: A Very Short Introduction” (Culler,
1997: 37-40) provides an overview of literary theory
and its relationship to intertextuality and allusions,
and David Machin and Andreas Mayr’s book “How
to Do Critical Discourse Analysis: A Multimodal
Introduction” discuss the use of intertextuality and
allusions in discourse analysis (Machin, Mayr,
2012: 112).

Finally, Andrew J. Smith’s 2015 book
“Intertextuality and Genre in Contemporary Hollywood”
(Smith, 2015: 47) specifically analyses intertextuality
and allusions in contemporary Hollywood films, and
provides valuable insights on the topic.

As you can see, these are just a few examples of the
key theories and studies that have been developed in
this field, that’s why this topic is highly important to
be thoroughly studied. The study of intertextuality and
allusions in literature is an ongoing and ever-evolving
field, and there are many areas in which future research
can be conducted. One potential area of research is the
use of intertextuality and allusions in other genres,
such as poetry, drama, and film. This would provide
valuable insights into the ways in which these concepts
are used in different forms of media and how they con-
tribute to the meaning of the text.
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Another potential area of research is the use of
intertextuality and allusions in different cultural and
historical contexts. By studying the use of intertex-
tuality and allusions in literature from different time
periods and cultures, we can gain a better understand-
ing of the ways in which these concepts are used and
how they contribute to the meaning of the text.

Additionally, the use of intertextuality and allu-
sions in digital and online forms of literature, such as
fan fiction, can also be studied and it would be inter-
esting to explore how intertextuality and allusions are
used in this context and how it affects the meaning of
the text.

Moreover, the use of intertextuality and allusions
in literature has become even more relevant in the
era of social media, where allusions and references
are used in a wide range of contexts, such as memes,
jokes, and viral posts. Analyzing how these references
are used in different forms of digital communication
can help to understand the ways in which intertextu-
ality and allusions are used in the modern world.

In summary, the study of intertextuality and allu-
sions in literature is a rich and complex field that has
many potential areas of research. By continuing to
explore the ways in which these concepts are used
in literature, we can gain a deeper understanding of
the ways in which texts relate to one another and how
they contribute to the meaning of the text. The topi-
cality of the problem discussed in this article is that it
continues to be relevant to the field of literary analysis
and it has become more relevant in the current digital
age where allusions and references are used in a wide
range of contexts. The ongoing study of intertextu-
ality and allusions in literature will provide valuable
insights into the ways in which literature interacts
with itself, other forms of media and other cultural
and historical contexts, and how it contributes to the
meaning of the text.

The purpose of the article is to analyze
intertextuality and allusions in our chosen texts writ-
ten by Cecelia Ahern using a combination of close
reading and literary theory. Our primary focus was on
identifying and interpreting intertextual connections
and allusions, and understanding how they contribute
to the meaning of the text. We have already con-
ducted a close reading of our chosen texts, paying
attention to specific details such as word choice,
imagery, and structure. We looked for specific
references to other texts or cultural artifacts, which
could be identified as allusions. We analyzed these
intertextual connections and allusions using literary
theory, drawing upon the theories and approaches
discussed in the literature review. We considered how
the intertextual connections and allusions contribute
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to the meaning of the text and how they situate the text
within the larger literary tradition. We discovered that
the cultural and historical context of the text, as this
could provide valuable insights into the meaning of
the intertextual connections and allusions. Let’s have
a look at the texts as examples of our methodology
in action.

The main material. In Cecelia Ahern’s novel
“PS, I Love You” (Ahern, 2004) intertextuality and
allusions play a significant role in the development
of the story and the characters. One example of
intertextuality in the novel is the recurring theme
of love letters. Throughout the story, the main
character Holly receives a series of love letters from
her deceased husband, Gerry, which serve to guide
her through her grief and help her move on with her
life. These love letters can be seen as an intertextual
reference to the traditional love letter as a literary
genre, and their inclusion in the story serves to situate
the story within the larger literary tradition of love
stories.

Another example of intertextuality in the novel
is the use of Irish folktales and legends. Throughout
the story, Gerry tells Holly various Irish folktales,
which serve to provide insight into the characters
and the story. For example, the tale of the selkies,
which are seals that can turn into humans, is used to
symbolize Holly’s transformation from a grieving
widow to a strong, independent woman. This use of
Irish folktales can be seen as an intertextual reference
to the rich tradition of Irish storytelling, and it serves
to situate the story within the cultural and historical
context of Ireland.

In addition to intertextuality, “PS, I Love
You” (Ahern, 2004) also makes use of allusions.
One example is the reference to the Beatles song
“Yesterday” which is used as a symbol of Holly’s
relationship with Gerry and serves to emphasize the
theme of love and loss. This allusion to a well-known
song serves to evoke a sense of nostalgia and longing,
which is fitting for the theme of the novel.

In “A Place Called Here,” (Ahern, 2008) Ahern
makes use of allusions to fairy tales and mythology,
particularly the story of Persephone and the concept
of the underworld. The main character, Sandy, is
searching for a missing person and her journey is
likened to the myth of Persephone, with the missing
person symbolizing the underworld and Sandy’s
search representing the journey to find the missing
person. This allusion adds depth and meaning to the
story and serves to situate it within the larger literary
tradition of myths and fairy tales.

In addition, the novel also uses intertextuality
through the use of letters and diary entries as a
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narrative device. These written documents serve as
a representation of the theme of communication and
the power of words, and can be seen as an intertextual
reference to the epistolary novel as a literary genre.

Furthermore, “A Place Called Here” (Ahern,
2008) by Cecelia Ahern does make use of allusions
to the story of “The Wizard of Oz” by L. Frank Baum
(Baum, 1900). The story of “The Wizard of Oz” is
used as an allegory for Sandy’s journey to find her
missing friend, and the characters in “The Wizard
of Oz” are used as symbolic representations of the
characters in Sandy’s life.

For example, Sandy is represented by the character
of Dorothy, and her journey to find her missing friend
is likened to Dorothy’s journey to find her way home.
Similarly, the characters of the Scarecrow, Tin Man,
and Cowardly Lion are used to represent different
aspects of Sandy’s personality and her quest for self-
discovery.

This allusion to “The Wizard of Oz” adds depth
and meaning to the story, and serves to situate it within
the larger literary tradition of children’s literature and
allegory. It also provides valuable insights into the
theme of self-discovery and the power of friendship.

It’s worth mentioning that the allusion is not
limited to “The Wizard of Oz” but also includes other
literary works, such as myths and fairy tales, which
serve to enrich the story and provide deeper insights
into the characters and themes.

In Ahern’s another novel “Where Rainbows
End” (Ahern, 2006) there is also a strong use of
intertextuality and allusions. For example, the title of
the novel itself is an allusion to a Robert Frost poem
“The Road Not Taken” (Frost, 1915) which itself is
an allusion to the idea of choices and regrets.

In addition, throughout the novel, the
characters’ lives are depicted through their written
correspondence, which serves as a representation of
the theme of communication and the power of words.
This can be seen as an intertextual reference to the
epistolary novel as a literary genre.

As you can see, Cecelia Ahern’s novels make
extensive use of intertextuality and allusions, which
serve to enrich the story and provide deeper insights
into the characters and themes.

In “The Book of Tomorrow,” (Ahern, 2010)
Ahern uses the allusion to the concept of time travel,
through the use of the book of tomorrow, a diary that
can predict the future. This allusion adds depth and
meaning to the story and serves to situate it within the
larger literary tradition of science fiction and fantasy.

In addition, the novel also uses intertextuality
through the use of letters and diary entries as a
narrative device, similar to “A Place Called Here”.
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These written documents serve as a representation of
the theme of communication and the power of words
and can be seen as an intertextual reference to the
epistolary novel as a literary genre.

All novels mentioned above use allusions and
intertextuality effectively, adding depth and meaning
to the story and situating them within the larger
literary tradition.

In conclusion, intertextuality and allusions play a
significant role in literary analysis, allowing for a deeper
understanding of the texts being studied. Our analysis
of Cecelia Ahern’s novels “PS, I Love You,” “Where
Rainbows End,” “A Place Called Here” and “The Book
of Tomorrow” have demonstrated the effective use of
intertextuality and allusions in these novels.

We have shown how the use of love letters, Irish
folktales, songs, fairy tales, myths, science fiction and
fantasy, and written documents in these novels serve to
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establish intertextual connections and provide deeper
insights into the characters and themes. We have also
shown how these novels situate themselves within the
larger literary tradition and provide valuable cultural
and historical context.

Our study adds to the existing literature on
intertextuality and allusions in literature, by
providing specific examples of how these concepts
can be effectively used in contemporary fiction. It
demonstrates how intertextuality and allusions serve
to enrich the story and provide deeper insights into
the characters and themes, and how they situate the
text within the larger literary tradition.

In future studies, it would be interesting to explore
the use of intertextuality and allusions in other
contemporary novels and in different genres, to gain
a better understanding of the ways in which these
concepts are used in literature.
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