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®YHKIIOHAJBbHO-CTUJICTUYHI IPUUYUHU BUKOPUCTAHHSA
JIAJIEKTHU3MIB B AHIVIOMOBHOMY JITEPATYPHOMY TBOPI,
3ACOBH IX NEPEKJIAJLY

Y cmammi npoananizosano xomniexcre susueHHs WiIAXI8 300PANCEHHS Y XYOOICHLOMY MEOPI PI3HUX (hpazmeHmis
oilicnocmi ma 3aco0i6 ix nepedaui, 30Kpema c6imy peuel, ONUCOBUX XAPAKMEPUCUK, WO Nepeddaiac ananiz 1eKCUUHUX
0OUHUYD 3 YPAXYBAHHAM IXHbOI PYHKYIOHATLHOI cnpaMosanocmi ma idelino-ecmemuyno2o 3micmy. Baocaugicmo suguen-
HA dlanexmie ma 3acobié nepexiady MOSHUX Ma MOGIEHHEGUX 0COOTUBOCMElL, WO HANEHCAb 00 0iaNeKmis, 00yMO8NeHO
mum, wo ye 0ae Oe3yiHHull i Cnpagoi HeGUYEPNHUL MAmepian He MinbKu OJisi APOHUKHEHHS. 8 AKHAUIUOUL 6UMOKU MOSLU,
i icmopuunoeo munyno2o, ane i 0036015€ PO3CYONUBO, Oe3 YNepeddceHOCmi I 0OHODIYHOCIIT OYIHUMU [ 3pO3YMIMU 0CO-
OUB0CMI CMAHOBNIEHHS | PO3GUMK) JIMEPAmMypPHOI HOPMU.

Iepexnao oianexmuszmie 3a621cou 0V8 i 3a1UUAEMBCA 01 NEPeKIaA0ayad XyO00HCHbOI Timepamypu 3a80aHHAM YIKABUM
i cknaonum. Bpaxosgylouu me, wjo agmop Xy0odcHb020 MeKCmy GUKOPUCIOBYE OIaNeKmMUu3Mu i3 CReylianbHol Memoio, i
PO3YMIIOUU, WO I2HOPYBAHHA YUX eleMEHMI8 XYO0HCHLO2O ThEOPY YU iX He)0-8I0MBOpeHHs Y Nepekaadi € He Tue GUA8oM
Henogazu 00 agmopa, aie U GUKPUBTEHHAM OPULIHATY, NePeKaaoay meopy, 8 AKOMY NPUCYMHI 0ianeKmusmu, 3a8icou
3HAXOOUMBCA Y NOWYKY NPULIOMIE IXHbO2O A0EK8AMHO20 GIOMEOpenHs. 3a36uyail Yinecnpamosane GUKOPUCAHHS Old-
JIeKMHUX hopmM asmopom Xy00AHCHbO20 MeKCHy CIMAHO8UMb HeI0 '€MHY CKIA008Y i0IoCmuio Yb020 asmopd, i 6e3 8i0-
MeopenHs Yux oopm y nepekiaoi Hemoxciuse 8i0meopeHHs i0ioOCMUII0 8 YLIOMY.

Buseneno, wo snanus dianekmie ma cnoco0ig ix nepexnady 0ae 3mo2y po3ymMimu meopu XyoodlCHvOi rimepamypu,
6 SIKUX A8MOPU OYice HaACmO GUKOPUCIMOBYIONb OIaLeKmusMu OJisk MOGHOL XapaKmepucmuky nepcoHaicie ma 0 nepe-
oaui micyegoeo konopumy. Moea Hapooy ne € 3acmueium YmeopeHHsIM, 60HA NOCMILUHO nepedysac 8 npoyeci po3guUmKy,
ABNAIOYUCH OOHUM 3 BAIICIUBUX BUABIE 11020 IcMmopuuHo2o 6ymms i pozsumky. Omoice, M08a HeBIOPUBHA 6i0 HAPOIY i 11020
KVIbmypu.

Y emammi npoananizoseano, wo na npomsasi icmopii HapoOy 3MIHIOIOMbCA He MINbKU OKpeMi pucu Mosu, d, HAd8imb,
i ii 6yoosa, inwumu cmaioms i hopmu ii eusenenns. Tax, Ha NOUAMKOBUX emManax po36UMKY MOSU GUABIACMbCS DLIbUUA
iT oianexmua po3opionenicmo. Kpim po3mosnoi Mosu, ujo modice 6ymu sk Oilbld 3a2aibHOI0, MAK | OKPEMOI0, MiCYe6oIo,
cymo OlaneKmuolo, ICHyE we JimepamypHa Moea 6 it nucemHitl i po3moeriu gopmi. Jlimepamypra mosa 3a824cou 6upoc-
mae na OCHOBI pO3MOGHOT NEGHUX YeHmpi6 uu Mmicyesocmell, 8ouparouu 6 cebe eremeHmu i iHWux diarekmis (30kpema
sekcuuni). Haiibinouie oic 6oupac 6 cebe Oianekmui enemenmu Mo8d Xy00xucHboi nimepamypu. Jlimepamypra mosa, aK02o
O cmynens 60Ha He 00CA2ANA, 8EC HAC HCUBUMBCI POZMOBHOIO MOBOIO NEPEBAIICHO OOHO20 AKO20Ch Yenmpy (4u yeHmpie)
abo nesnoi micyegocmi. B ypomy suseisemocs il cuna i HOGU3HA.

Busieneno ocnosni ¢pynxyii éuxopucmanmsi Oianekmusmie 6 XyO0XiCHIX MEOPAX ma SU3HAUEHO HAUOLIbUL A0eKEaAMHI
3acobu ix 8i000padicenHs npu nepekial YKPaiHCbKow MOBOI0.

3pobreno sucnosok, wo bazamo cy4acHux NUCbMEHHUKIB BUKOPUCTIOBYIOMb OIANIEKIMUSMU 3 MEMOIO CIMBOPEHHS IHOU-
8I0YAILHOCI NEPCOICAHIB, HAOAHHS IXHLOMY MOBIIEHHIO MICYe8020 Kolopumy, ma inuwe. Bukopucmanns dianexmusmie
MAKoIC CRPUAE CMBOPEHHIO OYXY NEBHOT MICYEBOCMI 8 XYOOICHLOMY MBOPI, 0AE MONCIUBICIb YUMAYY KpAWe 3pO3yMimu
0cobIUB0CMI HAYIOHATILHO20 XAPAKMEP).

Knrouosi cnosa: dianexmusm, 3acoou nepexiady, npudunu BUKOPUCMAHHSL OLALeKMUMIS.
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FUNCTIONAL AND STYLISTIC REASONS FOR THE USE OF DIALECTS
IN ENGLISH LITERARY WORKS, WAYS OF THEIR TRANSLATION

The article analyzes a comprehensive study of the ways of depicting various fragments of reality in the works of
art and the means of their transmission, in particular the world of things, descriptive characteristics, which involves
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the analysis of lexical units taking into account their functional orientation and ideological and aesthetic content. The
importance of the study of dialects and the means of translation of language and speech features belonging to dialects
is due to the fact that it provides invaluable and truly inexhaustible material not only for penetrating into the deepest
possible origins of the language, its historical past, but also allows to assess judiciously, without bias and one-sidedness
and to understand the peculiarities of the formation and development of the literary norm.

Translation of dialects has always been and remains an interesting and a difficult task for a translator of fiction.
Considering the fact that the author of the literary text uses dialects for a special purpose, and realizing that ignoring
these elements of the artistic work or their incomplete reproduction in the translation is not only a sign of disrespect to
the author but also a distortion of the original, the translator of a work in which dialects are present, is always in search
of techniques for their adequate reproduction. The purposeful use of dialect forms by the author of a literary text is an
integral part of the idiostyle of this author, and without the reproduction of these forms in the translation, the reproduction
of the idiostyle as a whole is impossible.

It has been found that knowledge of dialects and methods of their translation makes it possible to understand works of
fiction, in which the authors very often use dialectisms for the linguistic characterization of the characters and to convey
the local flavor. The language of the people is not a frozen formation, it is constantly in the process of development, being
one of the important manifestations of its historical existence and development. Therefore, the language is inseparable
from the people and their culture.

The article analyzes that in the course of the history of the people, not only individual features of the language
change, but even its structure, and the forms of its manifestation become different. Thus, at the initial stages of language
development, its dialectal fragmentation is more pronounced. In addition to spoken language, which can be both more
general and separate, local, purely dialectal, there is also a literary language in its written and spoken form. Literary
language always grows on the basis of colloquial speech of certain centers or localities, absorbing elements of other
dialects (especially lexical ones). The language of fiction mostly absorbs dialectal elements. Literary language, no matter
what level it reaches, is always fed by the colloquial language mainly of one center (or centers) or a certain area. This is

its strength and novelty.

The article reveals the main functions of the use of dialecticisms in the works of art and defines the most adequate

means of their display when translating into Ukrainian.

It has been concluded that many modern writers use dialectics in order to create the individuality of characters, to
give their speech a local flavor, etc. The use of dialectics also contributes to the creation of the spirit of a certain area in
an artistic work, gives the reader the opportunity to better understand the peculiarities of the national character.

Key words: dialects, means of translation, reasons for using dialects.

[ocranoBka mpoOaemMu. 3HaHHS dialieKTiB Ta
croco0iB X mepekiagy ae 3MOry PO3yMiTH TBOPH
XyAOKHBOI JIITEPaTypH, B SIKUX aBTOPU JyXKe YacTo
BHUKOPHCTOBYIOTh JIIQJIGKTH3MH IS MOBHOI Xapak-
TEPUCTUKHU TIEPCOHAXKIB Ta IS Tepemadi MiCIIeBOTO
KojopuTy. bararo cyuyacHHX MMCbMEHHHKIB BUKOPHC-
TOBYIOTH JIaJIEKTU3MHU 3 METOIO0 CTBOPEHHS iHANBIY-
AIBHOCTI TIEPCOXKAHIB, HA/IAHHSI IXHHOMY MOBJIICHHIO
MICIICBOTO KOJIOPUTY, Ta iHIIe. Bukopucranus nia-
JIEKTH3MIB TaKOXX CIIPUSE CTBOPEHHIO JIyXy MNEBHOT
MICIICBOCTI B XYIO)KHHOMY TBOPi, Ja€ MOXJIHBICTH
YUTady Kpamie 3pO3yMiTH OCOOIMBOCTI HaIllOHAb-
HOTO XapakTepy.

Hdana poOora 30pieHTOBaHa Ha KOMIUIEKCHE
BUBUCHHS [UISIXIB 300pa)KeHHS y XYJ0)KHBOMY TBODI
pi3HUX (parMeHTiB IIHCHOCTI Ta MpobieM iX mepe-
Jadi, 30KpeMa CBITY pedel, OIMMCOBUX XapaKTepHhc-
THK, 10 nependayae aHaji3 JEKCUYHUX OJUHULb 3
ypaxyBaHHSIM iXHbOT (YHKIIOHAJIBHOI CHpSMOBa-
HOCTI Ta iJIefHO-€CTETUYHOTO 3MICTY.

AHaJIi3 10cTiTKeHb. Y JIiTepaTypHOMY CBITI CIIO-
CTEPIraeThCs 3pOCTAHHS IHTEPECY HAYKOBIIIB IO pi3-
HUX MPUIUH BUKOPUCTAHHS TiaJIEKTU3MIB, SIK CTHITIC-
TUYHOTO TPUHOMY, METO/IB 3ICTAaBHOTO aHAIIIZY IS
3HAXOPKEHHS aJleKBaTHUX 3aco0iB mepekiany. Bpa-
XOBYIOUH BXKJIIMBICTh 1 TUHAMIYHICTh PO3BHUTKY JiTe-

parypHOTO TBOpY, 3pocTae morpeda KOMIUIEKCHOTO
aHaJi3y 3aco0iB IepeKiaay MiaJeKTH3MIB.

MeTta cTarTi — BUSIBUTH OCHOBHI (DYHKLIi BUKO-
PUCTaHHS JIiaJISKTU3MIB B Xy/JIOKHIX TBOpax Ta A0CJi-
JIUTH HaMOIIbII aJICKBAaTHI CIIOCOOM 1X BiJIOOpaKEeHHS
MIpH TIEPEKIIazi YKPaiHCHKOI MOBOIO.

BuxkJian ocHoBHOro mMarepiajy. IcHyBaHHS pi3-
HUX COIliaJIbHUX TPOIIAPKiB HACEIICHHS B aHIJIOA3NY-
HUX KpalHax MpPUBENO 0 IOSBU 3HAYHOI KIIBKOCTI
JiaJieKTiB, )KaproHiB Ta MPOCTOPIYHUX BUPA3iB y MOBI,
1110 3HAXOJIUTh CBOE BiJJOOpaXKEHHS B JIITEpaTypi MUCH-
MEHHUKIB ITUX KpaiH. Y XyIOXKHIHA JiTeparypi MpHIi-
JSETHCS 3HAUYHA yBara CTBOPEHHIO MPaBIOINOIIOHOTO
MopTpeTa TMepCoHaKa, MOBIEBHEBA XapaKTEPUCTHKA
SIKOTO € TIOKa3HUKOM #oro ocoOmuBocteit. Came uist
CTBOPEHHS  MaKCUMAaJIbHO-PEAIICTUYHOrO  00pasy
MUCbMEHHHUKH BBOJISITH Y MOBY I'€pOsI €JICMEHTH HEJTiTe-
parypHoi Ta po3moBHOi MOB (KoOmisiHebka, 1960: 65).

IHOMI CTHII3YIOTHCS HE TUTBKH PEIUTIKH IepCco-
HaXXiB, ajie 1 MOBa OIOBiJlaua, KOJIU TBip HANUCaHO
Bil mepmioi ocoOu. I[HAMBimyanbHICTH ONOBiIaYa
MOYKE PI3HOIO MIpPOIO BiJIOOpaKaTUCS Y CTHIII TEKCTY.
Y TBOpPi MOXKYTh 3yCTpIiYaTHCs CJIOBa 1 BUPA3H, SIKI €
XapaKTEePHUMHU JIJIs OTIOBi/1aua SIK TIpe/ICTaBHUKA TIeB-
HOI TpyITH — 0COOIMBOCTI AialieKTy, mpodecioHamizMu
tomo. [HOmI OmMOBimB Bijg mepmoi ocoOM Mae He
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TINBKKM TPYIOBI, ajie ¥ iHAMBiTyanbHI 0COOIMBOCTI
moBHu (Wrenn, 1949: 31).

“If you ask me the block’s tryin’ ter patch it up wiv
’is wife, from listenin’ ter Sadie... A gel don’t need ter
get “iked up wiv a married man” (Jonker, 2006: 184).

lonoBHI  QyHKITIOHATBHO-CTHIIICTUYHI TIPUYUHU
BUKOPHCTAHHS PI3HUX LIAPIB JIEKCUKHU:

— JIOCSATHEHHSI ICKPaBOTO CTHIIICTUYHOTO €(EKTy;

— miAKpecieHHs: ocobnmBocTell repos abo Horo
THITI3ALs.

JpyropsiiHi IPUIHHM:

— JUTSI apealibHOI 3aKPIMJICHOCTI TIEPCOHAXKIB;

— JUIsl COL[iaJIbHOT XapaKTepUCTUKU IEPCOHAXKIB;

— JUIs TAaKOHIYHOT 00pa3HOi XapaKTepUCTUKH Mep-
COHaXIB, MPEIMETIB, SIBUIIL.

He3Bakatoun Ha BIAMIHHICTD HITKO BHUPAKEHHUX
dopM miameKTH3MIB, aHaTi3W, MPOBEICHI JIHTBIC-
TaM{d Ta MOBO3HABI[SIMH, HaJIalOTh MIJCTaBU BHi-
JISITH TIEBHI TeHJCHLT Y IX BUKOPUCTAHHI.

JlekcuuHi IialeKTH3MHA BUKOPHCTOBYIOTHCSI, TOJIO-
BHUM YHHOM, Y LISIX MOBHOI XapaKTEPUCTUKU A1HO-
BHX 0ci0. He 3 Toukm 30py iX MCHUXOJIOTTYHNX 0COOTH-
BOCTEH, a 3 TOUYKH 30y iX MPHUHATICKHOCTI 10 TICBHOT
comianbHOI rpynu abo meBHiM YactuHu AHMIII, a0
VTS TIepe/iaqi MiCIIeBOTO KOJIOPUTY, JJIsl O1IBIII iTKOT,
3 TOYKH 30py aBTOpa Ha3BH JCSKUX pedell 1 MOHSATH
(J13enmzeniscbkuii, 1977: 85).

B sxocti mpukiama MoKHa MPHUBECTH PEILTIKY
Mrs. Burlacombe i3 m’ecu Toncyopcei “A Bit O 'Love”,
y sIKid Maibke yci croBa abo (GoHeTHIHO-MOP(hOoIIOo-
riui, a00 JeKCUu4Hi mianektusmu: “‘Mrs. Burlacombe:
Zurely! I give 'im a nummit afore ‘e gets up; an’ ‘e ‘as
‘is brekjus reg’lar at nine. Must feed un up. He’m on
‘is feet all day, goin’to zee folk that widden want to
zee an angel, they’'m that buzy,; an’when ‘e comes in
‘e’ll play ‘is flute there. He’m wastin’ away for want
of ‘is wife. That'’s what ‘its. An’ ‘im so sweet-spoken,
tu, ‘tes a pleasure to year ‘im — Never says a word!”

Ha rpamarnyHomy piBHI Haiyacrinie BKHBa-
IOTBCSl Y CHCTEMI JIIECIIOBa, JIe 3HAYHE MicClle 3aiiMae
HeTIpaBUIbHE BUKOPHUCTAHHS (OpM Ii€ecioBa: ain’t,
he don’t. “She don’t know what Mr Dacidson ’s up to
do and it makes her scared” (Maugham).

XapakTepHUM € TaKOK MOMUIIKA Y BXXMBaHHI IPH-
HMEHHUKIB, BUKOPHCTaHHS Crioly4HuKa like 3aMicTh
as, 0 y CBOIO YEPTy 3aMilllye BiTHOCHI 3aiiMEHHUKH
Yy CKIIATHOMIAPSTHOMY pedueHHi, Hanmpukiam, “Not a
bit on it”. (Dickens). “He can’t steal her on me that
way”. (J. London). “I always do like you say, Dose,
Mary said”. (Caldwell)

Ha ¢onernuHoMy piBHI criocTepiraeTbcsi 3amiHa
JIOBTUX TolocHUX 1 nudToHriB Koporkumu: dallin’ —
darling, hoss — horse, a KOpOTKUX — TOBTUMH 1 TUDTOH-
ramu: gawd — god, towfee — tofffee, mpormyck mouarko-

BUX 200 KiHIIEBUX MPUTOIOCHUX: Ve —have, an’—and,
kep’ — kept 1 mosiBa 1MX TPUTOIOCHHUX TaM, Jie BOHU
ETHMOJIOTIUHOTO HE CHocTepexyroThes: drownd —
drown, wunst — once (Anikeerko, 1999: 38).

CroceTepexeHHST JTHTBICTIB 32 CTHITI3aIli€lo
HECTaH/JIApPTHOI JIEKCHKU Y XYIOXKHIM Jiteparypi
HAJAfOTh MiJCTAaBU TOBOPHUTU TAKOX TPO TPU MPH-
HOMHU CTBOPEHHSI KOMIYHOTO e(peKTy. 3aCTOCOBYIOUU
HEPIIUNA PUIHOM, aBTOP HABMUCHE BKJIIOYAE J10 MOB-
JIEBHEBOT XapaKTEPUCTUKHU EPCOHAKA HECTAHIAPTHY
JIEKCHKY, KA CTBOPIOE TaK 3BAaHUH «CTHIIICTHUHUN
3JIaM», IO 1 BHKIIOYAa€ KOMIYHHU edekT. [Ipyrum
MPUIIOMOM € aBTOPCHKUI KOMEHTap CTHIIICTUYHO
3HWKEHHUX CIiB. TyT KOMIYHUH €(eKT 3aleXHUTh Bij
TOTO, MIO 3HAXOJWTh YHTad 1032 MOBJICBHEBUMHU
XapaKTEepPUCTUKAMH MIEPCOHAXKIB y caMiif aBTOPCHKIN
po3moBiai. TpeTiM MPUHOMOM CTBOPEHHS KOMITHOTO
«cy0’€eKTUBHO-KOMiUHE». Takuidl mpuitoM HaiOiIbII
SCKPaBO BUSIBIISIETHCS Y CIIOBECHUX JYEIIsIX EPCOHA-
KiB (AHikeeHKo, 1999: 56).

Haiioinpin BKMBaHMM 3aC000M TepeKiany Jiia-
JIEKTHU3MIB B JIiITEpaTypHOMY TBODI € TpaHchopmallis,
sgKa Ha3WBa€ il MEPEeTBOPIOIOYOTO XapakTepy Hal
TEKCTOM OpHTiHATY, 32 JOTIOMOTOI0 SKHX BHUKOHY-
€TbCSL TpaHC(OPMAILIisl ONUHHULB TIEPBUHHOTO TEKCTY
Y OIMHHMIII TIepEeKIIamy.

[MepexnaganbkuMu  TpaHcHOPMALIIMH  MOXKYTb
OyTH JIEKCHYHI, TPaMaTH9HI 1 KOMIUIEKCHI (JIEKCHYHO-
TpaMaTH4Hi) — BCE 3aJICKHUTh BiJl XapaKTepy OTUHHUITH
nepBrHHOTO TekcTy (Mesthrie, 2008: 159).

B pesynbrati npoBeieHuX 0CIiKeHb OyII0 BUSB-
JICHO, IO MPHU MEepeKIal JCKCUYHHUX J[1aJIeKTU3MIB,
SIKI BUKOPHCTOBYIOTBCSI JUIS:

— mepejiadi CoIiajbHO-KJIACOBOI Ju(epeHIiaIii
CyCIIIBCTBA,

— Tepeaavi BiIHOMIEHHS MOBIS J0O CIIBPO3MOB-
HUKa,

— CTBOPCHHSI KOMIYHOI CUTYaIlil,

— inTeHcuikaii mouii,

— Tiepeavi eMOIOHAIBHOTO CTaHy Tepost

— JUTS TIepeaadi cy0’ eKTUBHOI OITIHKH ITOMIi 1 T.1T.

MH KOPHUCTYEMOCS TAaKHMHU 3ac00aMH TepeKiamy
SK:

— KOMITEHCAIIis;

— TpaHciTepalis,

— KaJIbKyBaHHS,

— TeHepaJIi3allis,

— aHTOHIMIYHUH TIepeKIal,

— ONYLIEHHS.

Po3rnsiHeMo mpuKIag  MOXKIMBOTO
TaHHsI TpaHCPOpMAIIiii:

“The mester says you've to move out now”
(Jacobs, 2005: 218). — «lllanoBHU Kaxke, BaM Tpeda
TiITH HETAIHOY.

BHUKOpHC-
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Y upoMy MOpuKIaAi € MOXIUBUM ialeKTH3M
mester KOMIICHCYBaTH YKPaiHCHKUM BiAIOBIIHUKOM
CUWLAHOGHUIL).

“Come quick, missus, your man's hurt!” (Jacobs,
2005: 199). Missus — yKpaiHCHKOIO MOBOIO II¢ KOM-
MIEHCYETHCSI PO3MOBHIM  «#cinoukoy. — «llinmum
LIBHIIIE, )KIHOYKO, TBOTO YOJIOBIKa TOPAHEHO!»

“If we get into trouble through you, yer snotty-
nosed girl...” (Jacobs, 2005: 136). — «Skmo 6 mMu
MOTpaNUIIi B Xajely uepe3 Te MIMapKaTo-HOCe
JIIBUMCBHKO. ..»

Y 1pOMy pedeHHI JEKCUYHY OJUHUII0 SHOLLy-
nosed IOpedHO TepeKianaTH 3aBASKH KaJbKy-
BaHHIO Ha TaKi BIJIMOBIJHUK SIK «IIMapKaTO-HOCE
JIBUMCHKOY», J¢ KOXKHA CKJIaJ0Ba PO3MOBHOTO CJIO-
BOCITOJIYYEeHHS TepeKiajieHa BiAMOBITHUM YKpaiH-
CHKHM KOMTIOHEHTOM.

“Oh, I can t promise half'the price, yer, but [ might
wangle the odd shilling off” (Jonker, 2006: 421). —
«OH, st He MOXKy 00ILISITH TIJBKH MOJIOBUHY LiHH, TOO,
ajie MOXY JIeCh BUIIKPEOTH 3aiBUI IITHILITIHKOKY.

Le#t miamexkTU3M yKpaiHCHKOIO MOBOIO IE€peKIIa-
JAETHCS 3aBISKH TAKOMY 3ac00y TIepeKIaay K reHe-
pamizaris i iHTeHCU(DIKyIOYH CJIOBa TepOs MU BHKO-
PUCTOBYEMO  CTHIIICTHYHO-3a0apBJIE€Hy JICKCUYHY
OZIMHUIIIO BUIIKPEeOTH.

“Blimey mester! Meg has clean hands in that
matter!” (Jonker, 2006: 267). — «lllo mectepe! Mer
HE Ma€ HisIKOro BiTHOIIEHHS JI0 Ti€l cripaBu!»

TakuM YHHOM, 3aBISKH NPUOIM3HOMY AHTOHI-
MIYHOMY IEpeKyIagy MU MOXEMO Iy)Ke BIAJIO Iepe-
JlaTH JIEKCUYHE 3HA4YCHHsSI BHKOPHUCTAHUX OIMHUIID
clean hands na BinnoBigHe He MATH HISIKOIO Bija-
HOUIIEHHS.

“The ridiculous letters Meg sent to Mr. Toby
declaring that his people must not use her name, are
a bad joke” (Hickey, 2004: 68). — «He Bix xopo1iioro
JKUTTA BianpaBuia Mer 1e CMiXOBHHHE TMOCIIAHHS
Mictepy ToOi, B SKOMy BOHa 3as1BJIsijIa, O HOTO JIFOIH
HE TIOBUHHI KOPUCTYBATHUCH 11 IM’ M.

Y OUTBIIOCTI BHITANKIB CIOBOCTONYUYEHHS a bad
joke Mano © mepexnanaTucs K HO2aHUll JHcapm, ane
KOHTEKCTyallbHA 3aMiHa He 6I0 XOPOul020 JHCUMMmisL
€ JIopeuHa B JaHOMY BHIAJKY, SIKa MEPEKIagaeThCs
3aBJISIKM TAaKOMY 3ac0o0y MepeKiaay K KOMIICHCAIis.

“Imnot, so buzz off with that blimey boy” (Hickey,
2004: 72). — «41, Ta me 4oro, iiv 3BiICH 3 ITM XJIOTI-
YUCBKOM |»

Came B 1IbOMY BHIIAIKy JOPEYHE €MOLIMHUI CTaH
reposi KOMIICHCYBaTH MOOYTOBUMHM BiIIOBIIHUKAMH
YKpaiHCbKOI MOBH.

“Dont be daft!He scolded himself” (Hickey,
2004: 54). — «He Oynp nypHuM, mo mpooxa! Jlass
BiH ceOe».

3aBasiku TpyOill pO3MOBHIM (opMi CI0Ba «IypHHID
MH MOKEMO KOMIICHCYBAaTH €MOLIiiHY PO3paToBaHiCTh
repost, BAKOPHCTOBYIOUH (POPMY «JIyPHHUH 110 MPODKa.

“I have an earache into the bargain ’cos they
natter non-stop” (Jacobs, 2005: 97). — «B mene Bxe
BYXa JIONAIOTHCA BiJI iX HECKIHUEHHOI «TPeMmHi».

Takum 4MHOM, B TaHOMY BUMAJKy rpyba dopma
CJIOBA «TPEMH» KOMIICHCYE €MOIIIHY HAIpyTy, sSKa
CTaJIacst MiX reposiMH.

“So Meg paid her check and all. Then left the bar
and went out where her lad was ” (Jacobs, 2005: 115).—
«Mer po3muiaTuiacs i mnuia g0 11 XJI0ms».

Y npoMmy peueHHi JesKi TialeKTH3MH MOXYTh
OyTu omyuieHi npu nepexiag yKpaiHCbKOI MOBOIO.

“Ye’re a smasher, Mam, and I don’t half love yer”
(Jonker, 2006: 417). — «Most KpacyHsi, Matycro, s Tl
000:KHIOI0» !

VY upoMy NMpHKiIaji, caMe 3aBIsSKA aHTOHIMI9YHOMY
nepeKiIagy, MU MOXKEMO IMepeAaTH NialeKTHUHUH
BUPa3 yKPaiHCHKOIO MOBOIO.

[Mpu mepexiaai rpaMaTHYHUX JdialeKTU3MIB, sIKi
BUKOPHUCTOBYIOTHCS JIJISI:

— Tepenadi 6e3rpaMOTHOCTI Tepos,

— TiepeIavi eMOIIHHOTO CTaHy JIFOJIHH,

— Tiepeavi BiIHOMICHHS MOBIIS IO CHTYaIlii
MU KOPUCTYEMOCS TaKUMH 3aC00aMH TIEpeKIIaay sIK:

— KOMIIEHCAIis,

— rpaMaTHyHi 3aMiHA MOBHOT CTPYKTYPH OJUHHIII.

“Idon’tliketo seenoone...” (Jonker,2006:221).—
«KonHoi mronuHN 6aYUTH HE XOTIOY.

“She couldn’t not turn” (Jonker, 2006: 368). — «A
1O i 1€, TIILKH TOBEPTATHCY.

[Mpu mepeknaai OHETUYHUX AiaJIEKTU3MIB, SIKi
BUKOPHUCTOBYIOTHCS JIJISI:

— IS BHSBJIEHHS COIL[aJIbHO-KJIACOBOI, COILIi-
aJBHO-TPYIOBOI Mu(EepeHIialii CycriabcTBa Ta A
nepesadi eMOLIHOTO CTaHy repos,

— sIK TIOKaQ3HUK MPUHAJIEKHOCTI 10 TIEBHOI TEPHUTO-
pii uu MicieBoCTi
MU KOPUCTYEMOCS TAaKUMH 3aC00aMU TIEPEKIIAay SIK:

— TpaHCKPHUOyBaHHS,

— KOMIICHCAIIisl Ta JI0/IaBaHHSI.

“...’cos yer look like the squaw of Big Chief
Sitting Bull” — «toMy 1110 T€ BUISAAENT SIK XKIHOYKA
3 mady bir Yi¢ Cittinr Byaa».

“1 want to be a lady in the flower shop stead of
sellin at the corner of Tottenham Court Road . — «1
X04y TPaIfOBaTH B IbOMY KBITKOBOMY MarasuHi, 10
Ha po3i Torrenxem Kopt Poany.

TpanckpuOyBanHsi € BiINOBIJHMM B JaHUX
BUTIAJIKAX 3aCO00M MepeKiiany BIacHUX Ha3B.

“Look wh’y’ gowin, deah”. —“Look wh’y’ going,
dear”. — «JluBH, MHITFOCIO, YOTO O T€ IUICHTAEIICS
Bxke?» (Paraschuk, 2000: 167).
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“Piece o’bread” (Paraschuk, 2000: 168). «Cku-
BOUKY XJTi0a.

VY naHOMy BUINAJAKY penyiiiioBaHe of My KOMIICH-
CYEMO 32 JIOTTIOMOTOI0 BUPAKEHHS «CKHBOUKAY.

VY mmx niajJexTu3Max BHUKOPUCTOBYIOTHCS 3aci0
KOMITEHCAIlil, SKi JI03BOJISIE E€MOIIHHO-320apBICHO
NepeaTH MOYyTTS Ieposi Ta CTHIIb aBTOPA.

BucHoBku. TakuMm 4YMHOM, IPYHTYKOUMCh Ha
MpUKJIagaX, HaBEICHHX BHWIIE, MOXHA 3pOOUTH
BHCHOBOK, NIO JiaJIeKTU3M BUKOPHCTOBYETHCS IS
TMOCSITHEHHSI SICKPAaBOTO CTHIIICTHYHOTO e(eKTy;

MogBosuascTBO. AlTepaTypO3HABCTBO

...............................................................................

HiAKpecIeHHs] 0COONMBOCTEH reposi ado Horo Tumi-
3amlii; U1 apeajbHOi 3aKpiIUIEHOCTI MEpPCOHaXIB
JUISL COLlIaIbHOT XapaKTEPUCTUKH TEPCOHAXKIB; IS
JIAKOHIYHOT 00pa3HOi XapaKTEePUCTUKHU MTEPCOHAXKIB,
TIPEAMETIB, SIBUTI.

T'onoBHOIO MeTOIO TIepekiianada Mae OyTH 30epe-
JKEHHSI HAL[IOHAJILHOTO KOJOPUTY TEKCTY OpHUriHAIy
Ta mepeaadi aBTOPCbKUX MOTHUBIB BUKOPUCTAHHS Jlia-
JIEKTU3MIB B TEKCTI XyJIOKHHOTO TBOPY HpH BHOOPI
HaMOLIBII aJIeKBaTHOT Ta 3pO3yMiol uuTa4eBi hopmi
SKBiBaJICHTAa B MOBI TIEpEKIIATy.
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