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300MOP®HA META®OPA SAK PUCA IJIOCTUJIIO ATATHU KPICTI

Y emammi posensanymo cmunicmuunuii nputiom 30omopHoi memaghopu ax puca idiocmuno Aeamu Kpicmi. Aemop
Haoae KOpoOmKuUil 02150 HAYKOBUX O0OPODOK CYUACHUX JIH2BICTIB 8 HANPAMKY 300MOpGhHOI n1ekcuru. Memoro po3sioku € 8usHa-
YAHHA CIMPYKIMYPHUX MoOenel ocnosnenns 3oomemaghopu. Cemanmuunuil ananiz cpepu-mivieHi ma GusHAUEeHHA NPOGIOHOT
@yuxyii yici memagopu € maxodxc npiopumemuumu 3a60aHHAMU. 34 KpUumepiem 4acmommuoCmi 81HCUBAHHS UOKPEMIEHO
300Memacghopu, sKi MarOmMv PeKypeHmHULL Xapakmep ma OKa3loHAIbHI 300Memagopu 6 idiocmuli asmopku. Ananiz cmpyx-
mypHo2o napamempa eepoanizayii 300Mop@Hoi memagopu ymoxtciusus susHawumu sicin mooeneu. s eidoopaicenns
Mooeinell 86e0eHO cKopoueHHs R (Ha nosumauenns pegpepenma memagopu) ma Z (wo cumeonisye cam 300Him). IIpogione
micye (59%) saumaroms KoMRApPamMueHi KOHCMPYKYi, 3-noceped AKuUX mpu Xapaxmepuzyomvcs eKCHaiYUmHo-6UPadiCeHu-
Mu mapxepamu komnapamusnocmi «likey ma «asy» (R like Z; Z-like R; as Adj as Z), a o0na ¢ imnaiyimnum nopieHsaHHIM i
mae suenao (R of Z). Y cymo memagopuunomy nepenecenni susnaueno 06a sapianmu. exCnaiyumuo-pegepenmuuil eapi-
anm memaghopu (R is Z) ma imnuiyumno-pepepenmuuii i3 mooennto (R=2). Hacmynna modens € pesynomamom peanizayii
CI0BOMBIPHO20 NOMEHYIATY AHRMINCLKOI MOBU T SGIAE COO00 NOXIOHI NPUKMEMHUKY IO 300IMEHHUKIE i3 NPOOYKMUBHUMU
cyixcamu -ishly, -1y, -y. Buxopucmanms ¢hpaseonociunux eOnocmet iz 300KOMNOHEHMOM € OCHAHHbLOI MoOeLo. Bemarnos-
Jeno, wo 30omMoppui memagpopu, akmyanizyiouu osnaxu cepu-oonopa « Ceim meapumny, BUKOPUCIOGYIOMbCA ABMOPKOIO
ot memagopuunol inmepnpemayii €Ounoi cgpepu-miweni «J/lroounay. Toomo 300mopdui memaghopu uKoOHYIOMb AHMPO-
noyenmpiuny yHKyilo, Haoams 0OpasHy XapaKxmepucmuxy JOOUHU, CYeYIOmb NOMYHCHUM MEXAHIZMOM Y Qopmyeanti
AcKpasux nopmpemie nepconaxcie. CemManmuynull ananiz pegpepenmis, Ha AKUX CHPAMOSAHA 300Memagopa, noKaas, wo
B0HA CHPUSIE eKCNPECUBHOMY 300PAICEHHIO 308HIUHOCIIE 2epois, IXHbo2o Xapakmepy, QizuyHo2o cmawy, Qi3UUHUX pYXis,
eMOYIHO-NCUXONO02IYHO20 CIANY, coyianbhozo cmamycy. Inkopnopayis 3oomemagopu 6 mexcm ysupasmioe cmuiv A. Kpic-
mi, cnpuse iHmeHcuiKayii npazmamuyHo2o NOMeHYidIy XyO00HCHbO20 MEKCI).
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ZOOMORPHIC METAPHOR AS A PECULIAR FEATURE OF AGATHA
CHRISTIE’S IDIOSTYLE

The article deals with the stylistic device of a zoomorphic metaphor as a peculiar feature of Agatha Christie s idiostyle.
The author gives a brief coverage of the previous research findings by contemporary linguists in the field of zoomorphic
vocabulary. The research paper aims at identifying the possible structural models of how to verbalize zoo metaphor. The
semantic analysis of the target-domain, and the determination of the leading function of zoo metaphor are also among
the author s priorities. Following the criterion of frequency of use we have distinguish zoo metaphors of recurrent nature
and the occasional ones in the author s idiostyle. The analysis of the structural parameter of the verbalization of the
zoomorphic metaphor has enabled us to determine eight models. To give a schematic representation of the models, we
have introduced some symbolic abbreviations such as R (to denote the referent of the metaphor) and Z (standing for the
zoonym itself). The quantitative method has made it clear that the leading position (59%) among those structures is taken
by the comparative constructions. Three of them contain explicit markers of comparison, such as «like» and «as» (R
like Z; Z-like R; as Adj as Z), and the one represents an implicit comparison (R of Z). Pure metaphoric transformations
may be split into two variants — with an explicit verbalization of the metaphor referent (R is Z) and an implicit one
(R=Z). The realization of the word-building potential of the English language has resulted in determination of the next
model. This is the case of an adjective derived from the animal nouns with the help of the productive suffixes -ishly,
-1y, -y. The employment of phraseological units with a zoo component is the last model. It has been determined that by
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actualizing the specific features of the donor-domain «Animal Worldy, the writer uses zoo-metaphorical interpretation
to describe a single target-domain «A Human Beingy. From this it has been concluded that the only function performed
by zoomorphic metaphor is anthropocentric. They provide a colorful image-like presentation of characters and serve as
a powerful technique in the creation of a vivid portrait of protagonists. The semantic analysis of the referents from the
target-domain has revealed that the range of human aspects expressively depicted by zoo metaphors encompasses the
heroes’ appearance, their nature, physical condition, physical movements, emotional and psychological state, social
status. Incorporation of the zoo metaphor into the text makes Christie s style emphatic, contributes to the intensification

of the pragmatic potential of the artistic text.

Key words: metaphor, zoomorphic metaphor, zoonym, referent, donor-domain, target-domain.

IMocranoBka mpo6iaemu. Meradopr ITOCTArOThH
BiJOMHUM Ta TPOBIIHUM IHCTPYMEHTOM KOMYHIKaIlii
Ta MucieHHs. He 3Bakaroun Ha To# dakrt, mo Oararo
MeTadop YacTo CTAKTh KOHBEHIIHHUMHU, BHOIP MOB-
nemM meradopu JUIs iHTeprperTalii Toro adbo iHIIOro
OOKy peanbHOCTI HE € HeUTpambHUM. TpaauiiiHo K
0azy mrsa meradopudHOi Tiepenadi ysBIEHb, JTyMOK
1 Cy/DKeHb TIPO OTOYYIOUHX JIFOJIEH BHKOPHCTOBYIOTH
ceMaHTHuHY c(epy-noHop «TBapuHm», MmO BinoOpa-
JKa€e CBOEPIIHICTE MOBHOI KapTHHU CBiTYy. Micue 300-
MOP(}I3MIB y JIEKCHYHIH CHCTEMI MOB JE€TEPMiHOBAHO
JIHTBICTHYHUMH Ta EKCTPATIHTBICTUYHAMH TPUIH-
HaMH, 30KpeMa, 31aTHICTIO 300HIMiB ITO3HAYATH JIFOMEH,
MIPEMETH, SBUIIIA, BUPAKATU OLIIHKH, TIOYYTTSI, EMOIIii,
TOOTO BUKOPHCTOBYBATUCS HE B 300JI0TIYHUX 3HAYCH-
HSIX 1 MaTH nparMaruuHy QyHkito (3BoHko, 2021: 27).
Criiiki 300MOpQHI OPIBHIHHS Ta 300MOpGhHI Mapemii
31 3HAYCHHSIM 00pa3HOi XapaKTEPUCTUKN JTFOMUHH BiJI-
PI3HSETHCS BUCOKOIO aKTHBHICTIO, HAJS)KaTh 10 Haii-
JIABHIIINX 1 HAUTOMIMPEHININX, € YHIBepCATbHUMHU B
Oaratbox MoBax. CeMaHTHKO-CUHTAKCAUYHHUI aCIICKT
300MOpQi3MiB Ta IX CIOTYyYyBaHICTh 3 IHIIUMH MOB-
HUMH OJIMHHIISIMH HAJISKHUTH JIO MPOOJIIEMH MOJIEITIO-
BaHHS 300MOPQi3MiB.

AHamiz jgocaimkenb. IlepeBakHa KITBKICTH
HayKOBHX TIpallb B JIHTBICTHIII MPHUCBSYEHA JTOCIHI-
JOKEHHIO (Ppa3eosIOriYHUX OIMHUIb 13 300KOMIIOHECH-
TOM y PI3HHX MOBAaX, aKTyaJbHICTh SKHX 3yMOBIICHA
TUM, 110 (Pa3eosori3My € BaXKIIUBUM 3ac000M BUpa-
JKEHHSI €THOCBIZOMOCTI, HAITIOHAJILHOTO XapakTepy
JITBOCIIIIFHOTH, ii JYXOBHOI KyJBTypH Ta KapTHHH
cBity (Bepxosiena, 2022; Ceparok, 2017; YxueHKo,
2000; ®inb, 2022).

Baxko ysBuTH co01 Oyab-sike KOHIIETITyaJlbHE
JOCIIJDKEHHS, Y SIKOMY O JIHTBICTM HE BUSBUJIU
(dysakionyBarHs MeTadgopuaHOi Moaem «CBiT mpH-
pomm» i3 BHOKpeMJeHHAM (peiimy «CBIT TBapHH»,
SIKUM BepOaJbHO MPEJCTAaBICHUI came 300HIMaMH.
Le 3ymoBieHO TuM, 0 MeTadopa € OIHUM i3 Mpo-
BIIHUX CcIOCOOIB BepOaizalii MUCIIEHHEBUX 00Opa-
3iB (koHmenTiB). KoHmenrochepa cBiTy TBapuH, sK
OUTBII 3HaioOMa Ta 3pPO3yMiNa, BUKOPHUCTOBYETHCS
JUIS HAOYHOTO YSBICHHS CKJIATHUX, a0CTPaKTHHX
COIiaTbHO-BAKITUBUX KOHIICTITIB, Harpukias, “Poli-
tics” (Kabanuesa, 2018) abo “Insanity” (Ilo3mHsKoB,

2015). 3oomopdHUl TOMEH JIEKCHKH BHU3HAYAIOTH
JIOMIHYFOUUM MeTa(OPUIHUM IOTEHINIATIOM ISt
MIOITOBHEHHSI EKOHOMIYHOI TEpMIHOCHUCTEMH aHIJIiH-
cpkoi MoBH (Akor’sHIL, 2022).

YumMaso J0CIipPKEeHb TPOBEACHO Y chepi 300KOH-
LEIITOJIOTI] BITYM3HAHNUMU JIIHTBicTaMu. BusBisimmcs
ocobnmuBoCTI akTyamizamii koHenTiB «lItax» (Kazu-
mup, 2007), xoHIEenTyanbHe Mikporone «TBapuHU
Ta X CUMBOJM» BUOKPEMJICHO SIK MPUSACPHY 30HY
koHnentochepu «CBITKH» B YKPAiHCBKIM KyJbTypi
(ITnmornikoBa, 2009), mpoaHai30BaHO MEPEIKI TIOHST-
TEBOTO, IIIHHICHOTO i 00pa3HOTO CKIIAHUKIB KOHIICTI-
TiB «Kimka» # «Cobakay, SKi BiTOMBAIOTh ETHOKYJIb-
TypHY ¥ COIIOKYIBTYypHY crielii(iky aHTIIOMOBHOTO
cycminbcra (HoBikosa, 2021).

MeTorw JOCTiZKEHHSI € 3IIHCHCHHS aHalli3y
CTHJIICTUYHOTO TpuiioMy 300MopdHOi MeTadopu sk
pucu igioctmmo A. Kpicti. O6’€KTOM TOCITIIKEHHS
€ 30o0Mop(dHa MeTadopa B TEKCTaxX aBTOPKU ICTEK-
TUBHUX poMaHiB. [IpeqmMeTom mociiKeHHs € MOBHI,
CEMaHTHYHi Ta QyHKLiHHI 0COOIMBOCTI aKkTyamizamii
3oo0MopdHOi MeTadopu. JocATHEHHS METH Tepen-
Oavae peamizallifo 3aBAaHb. BH3HAYUTH CTPYKTYpPHI
Momemi, 3a SKAMH BepOami3yeThes 300MeTadopa,
HajgaTH KiaacHQiKaIio BXHUBAHUX 300MeTadop 3a
KUTbKICHOIO O03HAKOK, BHU3HAYUTH CQepu-MilieHi
Ha sIKi crpsiMOBaHa 300MeTadopa, CTBOPUTH IXHIO
CEMaHTHYHY XapaKTepUCTUKY 1 BU3HAYMTH (PyHKii
BUKOPHUCTAHHS 300MOP(HHOT MeTadOpH B XyITOKHEOMY
muckypei A. Kpicti. MarepiamoM AOCTIKSHHS CITy-
ryBanu 5 nerektuBHUX pomaniB A. Kpicti (“Thirteen
at Dinner”, “Murder On The Orient Express”, “The
ABC Murders”, “Cards On The Table”, “Death On
The Nile”), Buganux onHi€o 30ipKO0 MiJ HA3BOIO
“Five Complete Hercule Poirot Novels”.

Bukiaan ocHoBHoro marepiaay. Meradopa €
BIIYYHUM MEXaHI3MOM, SKUHA YMOXITHBIIIOE 3MOJIe-
JIIOBATH TIPOIIEC Ti3HAHHS, SIK Croci® Kareropm3artii
HABKOJIMIIHBOTO CBITY, 1 SIK 3MICTOBHE HAIlIOBHEHHS
TekcTy. Meradopuunuil o0pa3 Jormomarae JIFOAuHI
OCMUCITIOBATA HABKOJIMIIIHIO CBIT JIMNCHICTH 3a JIOIO-
MOTOI0 BXKE HasBHHUX Y HHOTO 00pa3iB, a JOCIIIKCHHS
MeTadOpUKH JI03BOJISIE TIPOAHATI3yBaTH MUCIIEHHS
OKPEeMOTO 1H/IMBi1a a00 0COOIMBOCTI MUCIEHHS IILITOT
JIHTBOKYJBTYPHOI CIIUIBHOTH.
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3HAYHOI MIpOI0 TaKe OCMUCIICHHS Bi0yBa€ThCS
3 omepTsAM Ha AoOpe Bimomi o0pasu, Ti, IO PO3yMi-
FOThCSl OUIBLIICTIO, SIKI JIETKO (DOPMYIOTHCSI Y CBiJIO-
MOCTI ayJuTopii 3a JOMOMOror 300MeTadop, ToOTO
MOBHHUX OIMHHIIG, III0 MICTITh 300MOP(MHHUNA KOMIIO-
HeHT. JI0ACcTBO BHKOPUCTOBYE 300MeTadopu depes
3pO3YMLIICTh 1 OJU3BKICTh iIXHHOTO 3HAYCHHS — TBa-
PUHHU CHIiBiCHYIOTH 3 JIOJbMH TPOTSITOM TPHBAJIOTO
4acy 1, 3BepPTA0UKCh 10 IXHIX CIOBECHUX XapakTe-
PHUCTHK, JIIOIMHA MOXE Mail’Ke CTOBIJICOTKOBO PO3-
paxoByBaTH «IPaBHIIbHE» PO3YMIHHS CTBOPIOBAHUX
HUMU 00pa3iB.

3oomeTadopa crpuse NOCITHEHHIO MOCTAaBICHOT
KOMYHIKaTUBHOT METH, OCKLIIBKH MU BiJITBOPIOEMO YU
N00yI0BYEMO HEOOXi/IHY KapTHHY, BUXOASYH 31 CTBO-
penoro obpa3zy. Ciimx ckaszaTd, MO MOPIBHLIEHUMU
XapaKTepUCTHKAMH TTOCTAIOTh SIK 30BHIITHI BJIACTH-
BOCTI, TaK 1 3BUYKH TBapWH, iX MaHepa IMOBEIiHKH,
3BYKH, 110 BUJAIOThCS, 1 T.11. Cami 1o co0i Ha3BU TBa-
PHH 1 JIGKCHUKa, 1[0 ONKCY€ 1XHI XapaKTepUCTUKHU, HE
MAaloTh OI[IHHOTO 3HaueHHs, a HaOyBalOTh HOro MpH
TIEPEHECEHH] Ha JIIOINHY.

YKUBaHHS 300-KOHIIEIIB € TPaguIliftHUM IS
XyJI0KHBOI JITEPaTypH, JIe CEMAaHTUIHO-aCOI[iaTHBHE
3MICTOBE I10JI€ KOHIICTITY PO3IIUPIOETHCS Yepe3 iHAu-
BiyaJbHO-aBTOPChKE PO3YMIHHS H 1HTEpIpeTaliio
ckinagHuKiB-ekcrutikantiB - (HoBikoBa, 2021: 68).
OTtxe, po3misaoun (yHKIIOHYBaHHS 300MOPGHOT
MeTtadopu B pomanax Araru KpicTi, My mokpantyeMo
PO3yMiHHS il MEHTAJIBHOTO CBITY, aBTOPCHKOI XYI0XK-
HBOT KOHIlenToc(hepH, sika € BioOpaKeHHSIM 1HIMBI-
JyaJIbHOIO CBIJIOMICTIO 3arajbHOTO JIiIHTBOKYJIBTYp-
HOTO 3HaHHSI.

3a KpUTEpieEM YaCTOTHOCTI BXXWUBAHHS MH BHO-
KkpemMittoeMo B imioctmm A. Kpicti 3oomeTtadopu, sxi
MalOTh PEKypEeHTHHI XapakTep, TOOTO BXKHBAIOTHCS
aBTOpKOIO Oinblie HiXK | pa3, Ta oka3zioHaNbHI (OIU-
HOYHi) 300MeTadopu. PekypeHTHa Kareropisi mpen-
crapnena 30oHiMamu dog (10 paziB), cat (9 pasiB),
fly (6 pasiB), bird (5 pasu), animal (4 paszu), owl
(2 pasn), bat (2 pasn). [amri oHiMu TBapuH OYITH BXKH-
BaHI OKa3i0HAIBLHO, TOOTO OJHOPA30BO, HAMPHUKIA]
(tiger, lion, hoarse, reptilian etc.). llpunyckaemo,
IO JIOMiHYBaHHS y BKMBaHHI OZHUX 300HIMIB Haj
IHIIMMU 3YMOBJICHO OUIBII TPUBAJIOK IPUCYTHICTIO
LMX TBAPHH B JKUTTI aHIJIIHIIB ab0 OLIbII TICHOIO

B3a€MOJII€I0 JIIONMHM 13 caMe 3 MMM IMPeICTaBHU-
kamu (aynu. Hampuxiaz, cBilickka TBapuHa KillKa
3aiimMaria 3HadyIle MicIe i€ B KeJIBTChKil Miomoo-
Tii, 3 SIKOTO TIOB’sI3aH1 MTEBHI TPAIUIIT Ta OOPSIIH.

[IpoananizyBaBIIy eMITi pUYIHUNA MaTepiall, MA BHsI-
BN 8 CTPYKTYPHHX MOjeJel TBOPEHHS 300MOpd-
HuX Metadop (tadm. 1). Y Hamux cxemax Mociyro-
BYEMOCS TaKUMH CKOpPOYEHHSMHU: R, 1m0 mo3Hauae
pedepeHT nuboBOro jgomMeHa (target-domain), Tta
7, 3a SIKUM CTOITh 300HIM KOHIIENTOC(hepH-10HOpa
(source domain).

[TpOoIyKTUBHUMHU BUSIBUJIMCH KOMIIApaTHBHI a00
NOPIBHSUIBHI KOHCTPYKLil. XyZOKHI HOPIBHAHHS €
CTHJIICTUYHUM 3a0apBJICHHSM MOBH. [HIUBimyanbHi
0COOJIMBOCTI BXKUBAHHS XYJOXKHIX MOPIBHSIHb KOXK-
HOTO aBTOpa XapaKTePU3YIOTHCS HE3BUYHICTIO Y
BHKOPHCTaHHI. 3a TOTIOMOTOI0 XYIO0XKHIX TOPIBHIHB
aBTOp TparHe YHUKHYTH OJJHOMaHITHOCTI Ta Hama-
raeThCsl BUKIUKATH 1HTEPEC y YUTAuiB UM CIIyXadiB.
OTxe, HaWOLIBII YACTOTHIIIO KOMIAPATHBHOIO
KOHCTPYKIII€IO € MOJIeIb 13 yacTkoto /ike, 30kpema R
like Z: Always — always you want me to run about
like the dog (Christie, 1980: 313).

IHma KoMIapaTHBHA KOHCTPYKIliSL Ma€ BUIIIS
CKJIaJHOTO CJIOBa 3 THM € CaMHUM KOMIIOHEHTOM
like, 30xpema Z-like R (toad-like, dog-like): Miss Van
Schuyler considered the question, her toad-like head
on one side (Christie, 1980: 594).

Crmim ckazaTw, IO TOPIBHSUTBHHMA €IIEMEHT as
MOKa3aB JIy)Ke HU3bKHUU PIBCHb BXKHBAHHS, 30KpeMa
Oynu BUsiBIeHI jiuine 2 BUMAAKH Mojeni as Adj as
Z.: It may be that Lady Clark was the clear-sighted
one — and that her husband, Mr Francline Clark and
Nurse Capstick were all as blind as bats — and Cap-
tain Hastings (Christie, 1980: 327).

CemaHTHKa TIOPIBHSHHS IMIUTIIUTHO 3aKjajieHa
TakoX B KoHCTpyKUii R of Z, sixa 3 nerkictio Tpanc-
(opMyeThCS B EKCILTIIIUTHE TOPIBHSHHS 3a JIOTO-
MOTO0 Ti€l 3k caMol jiekcemu like: constitution of an
ox — ox-like constitution: ... he has a magnificent
constitution — the constitution of an ox (Christie,
1980: 651).

HactynHoro mopemnio € kiaacuuyHa Metadopa B
YUCTOMY BHIJISIL, aje y SIKiii MU PO3TISAIAEMO J(Ba
CTPYKTYPHHX BapiaHTH, 3aJICHKHO B1Jl SKCIUTIIUTHOCTI
a0o0 IMIUTIUTHOCTI MOJAaHHS TiNa MeTadopu, TOOTO

Tabmums 1
Moneub Komnaparushi koncrpykuii 59% Zishly/
K RlikeZ | ZikeR | 2$Adi Rof Z Ris Z R=Z Zlyizy | Z-1diom
-Th as Z
68 ox. 18 ox. 12 ox. 4 on. 6 ox. 4 on. 14 ox. 6 og. 4 op.
100% 26% 18% 6% 9% 6% 20% 9% 6%
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pedepenra, Ha sxkuii cripsiMoBaHa Metadopa. Excrui-
LUTHO-peepeHTHHI BapiaHT MeTadopu Mae cxemy
R is Z: Ah, parbleu, but I'm not the diving seal!
(Christie, 1980: 542).

Sxmo timo metadopu abo pedepeHT MITLOBOTO
JIOMEHa TOTPIOHO YMTadyy BCTAHOBHTH CaMOCTIHHO,
CIHMPAIOYUCh HAa KOHTEKCT, TO MH MAEMO CIIPaBy i3
IMIUTIMUTHO-pedepeHTHOI0 MeTa(oporo, MOJEIb SKOT
npeacraBumo sik R=Z: But even a cornered beast
would fight (Christie, 1980: 374).

VY HaBeZeHOMY NPHKJIA/II JIMIIE 3HAHHS CUTyaTHB-
HOTO KOHTEKCTY YMOXKJIMBIIIOE BCTAHOBJIICHHS pede-
penra Metadopu cornered beast, SKUM € TOTOBHUI
MiA03pIOBaHUH Y pPOMaHi, MOBEiHKA SKOTO HE BiIO-
BiJlaJIa JIOTIll OYiKyBaHOI OBEIIHKHU 3JI0UMHIIS.

Ille oqHa Momesb € TpaHC(POPMALIIEID MOXIAHOTO
300HIMa-iIMEHHHKAa Ha MOpP(OIOTIYHOMY piBHI 3a
JIOTIOMOTOI0 TIPHCITIBHUKOBHX Ta HMPUKMETHHKOBUX
cydikcis -ishly, -ly, -y 1 mae Burysin Zishly (owlishly),
Zly (beastly), Ly (batty): And women, even the best
of them, are a bit catty about other women (Christie,
1980: 335).

I, HapemITi, OCTAaHHIO MOJETb MU MPEICTABUMO 5K
Z-1diom, e 300HIM € KOMIIOHEHTOM (PpazeoIOTigHOT
enHocti (imiomn): “Poor Mr Cust? He wouldn't hurt
a flv,” laughed Lily (Christie, 1980: 336).

AHaniz MOBHOTO Marepialy TaKoX CBiJUUThH
po Te, IO €TUHUM IUTOBUM JIOMEHOM / ceporo-
MimeHHto (target-domain), Ha SKWAH CcIpsMOBaHa
3oomopra meradopa y TtBopax A. Kpicti € koH-
uenrocdepa «JlrognHa». BUKOPUCTOBYIOUM METOA
CEMaHTHYHOTO aHali3y, MU BCTaHOBWJIHM, IIO METa-
¢dopuuHiil iHTepnpeTamii miuIAraloTh Taki acleKTH
JFOIMHU:

e 30BHIIIHICTH (09i, OOIWYsI, KOHCTUTYIIIS TiJa,

BOJIOCCS).
3 HEraTMBHOIO KOHOTAL€IO MO BiIHOLICHHIO N0
KIHOUOi 30BHIIIHOCTI BHKOPHUCTaHI 300JIEKCEMH

horse, predatory, toad: I don't care a damn about
Joanna — she's got a face like a horse and a predatory

...............................................................................

Y HacTynmlHOMY JECKPHUITHBHOMY (parMeHTi
300ceMi3M reptilian OOpa3HO BUCIIOBIIIOE TIOTJISIT
MacaXUPKH, CHOBHEHHWH HETaTHBHOTO, 3HEBAXIIU-
BOTO Ta TPE3UPIIMBOTO CTABJICHHS JI0 OTOUYYIOUHX:

. an elderly lady with a very wrinkled face, a stiff
white stock, a good many diamonds and an expres-
sion of reptilian contempt for the majority of mankind
(Christie, 1980: 545).

e Pucu xapakrtepy (CIyXHSHICTb, BiJJIaHICTB,
3a3/IpICTh).

O6pa3 cobaku dog BHUKOPHCTOBYETHCS Y TBOP-
yocti A. KpicTi, B mepury 4epry, SK CHMBOJ ITOKip-
HOCTI Ta CIyXHSIHOCTI, III0 €KCILTIIIUTHO TIEPEaHo y
HACTYMHUX JBOX MpPUKJIagax 3a JOMOMOTOI0 JIEKCEM
obedient, obeyed. 1le Bra3ye Ha Te, 10 300HIM dog
BUKOHYE pOJb iHTeHCH(iKalii TOBEIIHKOBOI pHCH
nepconaxa: “Wheres Miss Bowers? Fetch her at
once, Cornelia”, and away trotted Cornelia like an
obedient dog (Christie, 1980: 549); It was an order
such as one might give to a dog and in her dog-like
fashion Cornelia obeyed (Christie, 1980: 566).

Ha BigmiHy Bif momepemHiX MPHUKIAIB SKICTh
MTOKIPHOCTI BXKe IMIUTIKOBaHA 1 TiepeaHa iHIINM aHi-
MamizmoM — lamb: That'’s why if you catch her in time
she goes back to bed like a lamb [614].

SlckpaBe, eKclpecHBHE BU3HAYCHHS 3a3[pOCTi,
JOCATAETHCSI aBTOPKOIO 32 PAaxXyHOK MOEJIHAHHS BiJl-
MOBITHOTO TPUKMETHUKY jealous, MeTahOpUIHUM
TIepeHECEHHAM 300CeMI3MY cat Ha JIonuny: ['m just
a jealous cat — but that's what [ feel like [522 A.C.].

o ®i3uyHi cranm (cTaH CI’SHIHHSA, MipKyBaHHS
a00 3aMHCIICHHSI, CTapiCTh).

Hanpuknan: “A man in drink can be like a raven-
ing wolf”— I said (Christie, 1980: 277). V miit cutya-
i1 cTaH CIT’SIHIHHS aCOLIIOETHCS 13 MOBEIIHKO BOBKA,
3a YUM MPUXOBaHa Herepen0adyBaHiCTh MIOBETIHKH).

Y MOMEHT 3aHypeHHs y cBoi nymku, Kpicti Hafi-
nsie E. Ilyapo 3ampissHIMHU ouMMa SIK Y KoTa: “Some-
times it can be done”, said Poirot. His eyes were
dreamy — catlike (Christie, 1980: 643).

eve (Christie, 1980: 649); Miss Van Schuyler con-
sidered the question, her toad-like head on one side
(Christie, 1980: 594).

Crig ckasaru, mo o0pa3 cat aBTOpKa CIPSIMOBYE
Ha Takui pedepeHt, sk odi. Lle MoxyTh OyTH 3eneHi
KOTSY1 04l, SIKi BUCBITIIIOIOTH YOPHY Marito i BUKJIH-
KaloTh BiMUyTTd HebOe3meku. 3 TakuMu odmma (his
eyes green and catlike) NeTEKTUB PO3MOBIISIE 3 TIiJ0-
3pIOBaHUM, KOJIM TIEPEKOHIMBO BHUKIIAA€ TEPe]l HUM
HasIBHICTh MOTUBY JiJisi BOUBCTBA: “Oh, but surely, Mr.
Peddington ...” Poirot leaned forward, his eyes green
and catlike — “there is the question of motive — in con-
sidering that, financial considerations must always
be taken into account” (Christie, 1980: 640).
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Crapicth, sKa y JIOOWHA CYTPOBOIKYETHCS
MIOTIPIIEHHSAM 30pY, ACOLIIOETHCS aBTOPKOIO i3 CcTa-
pum kotoM: That old cat. She’s probably half-blind
anyway (Christie, 1980: 598).

o DizuyHi pyxu

Mertoro mepenadi IMIBUAKOCTI PyXiB JIONWHU
aBTOPKA TMOCIYTOBYETHCS TIOPIBHAIIBHIMHU KOHCTPYK-
isSIMU 3 PI3HUMH aHiMani3Mamu: bird, cat, hare, tiger
KO)KHUH 3 SIKUX JOA€ CBOIO OCOOJMBY KOHOTALIIO i
BiZIMOBia€ KOHTEKCTY cutyauii). Hanpuknan: With a
quick birdlike turn of her head she signaled her real-
ization of a stranger s presence (Christie, 1980: 522).

YV HaBeiacHOMY TPHUKIAAl CIONYYCHHS a quick
birdlike turn of her head BMOTHBOBaHO HacCTOpOXKE-
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HICTIO TITaxa, KOJM TMOPYIIYEThCS MOTO 3aTHUIIIIS, 1
[IEPEHECCHO Ha MOBEJIIHKY JIIBUNHU, KA HAMAraeThCs
300pa3utu, mo ii npuBarHy po3moBy i3 E. Ilyapo
XTOCBH ITiJICTYXAE.

B inmomy Bumanky Toi camuii 300HIM HaBiTh 3
TUM XKe MOAM(DIKYIOYHM NPUKMETHHUKOM HalyBae
30BCIM I1HIIUX KOHOTawii: She turned at the door,
stood a moment, then rushed back for a last quick
bird-like embrace (Christie, 1980: 504). CioryueHHs
quick bird-like embrace naginse moBeniHKy TepoiHi
JIETKICTIO, TIepeaac ii BiIKpUTE Ta TEIIe CTaBICHHS
JI0 TIOJIPYTH, IUPY i BASYHICTB.

[IBuaKicTh 3aiilisg 3a3BUYAll BUSBISIETHCS, KOJIH
BiH BHUMYIICHMW TiKaTH BijJ MepeciigyBaHHS XHKa-
KOM, PATYIOUH CBOi KUTTS. Came Iieit KOHIIeNTyalb-
HUH (parMeHT NEepeHeceHO Ha TOBEAIHKY BOWMBIIL,
SIKOMY TIOTPIOHO 31 MIBHAKICTIO Ta OOEPEXKHICTIO
3aiiist (like a hare) B nideHI XBWJIMHH 3JIHIITATH
CaJIyH, TOTPANUTH 0 KAaIOTH JIPYKUHH, BOUTH 11 Ta
MOBEPHYTHCSI HETIOMITHUM JI0 CallyHy, 00 3a0e3me-
guth cede anidi. Ock sIK 1ie MoJaHO B OpuriHami: He
picked up the pistol from under the sofa, slips out of
his shoes, runs like a hare silently along the starboard
deck, enters his wife'’s cabin, ... shoots her through
the head ...runs back ... (Christie, 1980: 655).

B inmomy konTeketi mBuaKicTs pyxis E. ITyapo
ACOLIIFOETRCS 13 KOTAYMM CTpUOKOM: Race bent over
her while Poirot made a catlike jump for the door
and the deck (Christie, 1980: 630). ABTOpKa y Takuit
crnoci0 mepeana CIpUTHICTh PYyXiB, sIKa MPUTaMaHHA
KOTaM B MOMEHT JIOBIIi epTBHU, 1 HeoOXigHa Oyna
JICTCKTHUBY JUISl CXOIUICHHSI BOMBII, SIKHii, SIK BHUSIBH-
JI0CSI, 3HAXOIUBCSI MTOPSIJT 13 KAIOTOIO.

e Emoniiino-nmcuxoaoriynmii cran

Po3kpuBaroun TICHMXOJIOTIYHUN CTaH TepoiB,
aBTOpKa OMUCYE MO CBOiX repoiB. CTaH Bimyaro
MIpUTaMaHHUH 3Bipy, Ha SIKOTO MOIOKTE: Once his
eyes shot round the room like those of a hunted ani-
mal (Christie, 1980: 342).

I iHmUX cuTyarisIx 3 METOO TIepenadi eMOITiitHO-
TICUXOJIOTIYHOTO CTaHy, Big4aro, OE3BUXIMISA Ta PO3-
ryOJIeHOCTI TMCHhbMEHHUIIS CTBOPIOE 00pa3 3aryose-
HOT KypKH a00 BMHUPAKOYOi KauKH, siKa IMOTpanuia B
oypro: Cust it was. At Euston. Looking like a lost hen
as usual (Christie, 1980: 335); But you did look for
all the world like a dving duck in the thunderstorm
(Christie, 1980: 90).

CraH BTpard TEBHOI aJ€KBATHOCTI CHPUUHATTS
PeaNbHOCTI, 3HAXO/PKEHHS CBIJOMOCTI TIiJI BIULTUBOM
MEBHUX CHJI IHTEPIIPETOBAHO CIIONyUYeHHsM like a fas-
cinated rabbit: Poirots gaze held a quiet magnetism.
Mr Cust looked at him, looked away back again like a
fascinated rabbit (Christie, 1980: 365).

Komu E. Ilyapo MiHsi€ TAKTUKY JONHUTY MiJ03PIO-
BAaHOTO Ta Ma€ HaMip BHIOOYTHU i3 HHOTO BH3HAHHS,
o0pa3 cat cTae B HAroji JJis OMUCY M’SIKOTO TOJIOCY,
0 BKPATA€ThCS B HOBIp’s: “But, my dear sir’”,
Poirot’s voice came soft as a purring cat, “that is
rather a matter of opinion” (Christie, 1980: 642).

B iHmomy BUMaaKy BUKOPUCTAHHS TOTO % CaMOT0
300HIMa /amb BHUKOpPHCTAHO Yy (QYHKMII MECTIMBOTO
BOKATHBY 3 METOI0 BHPAKEHHS MOYYTTS TypOOTH,
o008, cmiBuyTTs: He lost his head utterly, poor
lamb, and admitted everything (Christie, 1980: 658).
Bubip 300niMa 3 0oky XKaximin nerepmiHoBaHui 0e3-
3axucHicTio CaliMOHa mepel HaBKOJIMIIHIM CBIiTOM,
HOro HEZOCBIAUCHICTIO.

o CouianbHuii cTaryc

3ooMeradopa lions BKUBaHA aBTOPKOIO IS
mepeaadi ComiaabHO-POJIEBUX XapaKTEPUCTHK TOJIO-
BHUX TepoiB: Mr. and Mrs. Doyle. Yes, indeed, the
lions of this trip (Christie, 1980: 548). Onununs
lions iMIuTiKye mpuHalIexHiCTh JIOWIIB 10 3aMOXK-
HOTO, TUTYJIOBAHOTO, PECIEKTa0CIBHOTO MPOIIAPKY
AHTJIINCHKOTO CyCcHiTbCTBA. MOTHBAIIIEIO TIPU YOMY
€ KOHIIENTyaJIbHE CTaBJICHHS JIOACH 10 JeBa K 110
1aps 3BipiB.

BucHoBkHn. AHami3 CTPYKTypHOIO Mapamerpa
BepOarizanii 300MopdHOI MeTadopH YMOXKIIMBHB
BU3HAYUTHU CiM MOJIENIEH, 3-1Iocepe]] KX KoMIapa-
THBHI KOHCTPYKIIi{ 3aiiMaroTh mpoBigHe Micte (59%).
JlexceMa like ax mMapkep KOMITapaTHBHOI KOHCTPYK-
i € TeX IOMIHAHTHUM Y TOPIBHSHHI 13 JEKCEMOIO
as. Ananiz MoBHOro marepianmy pomaniB A. Kpicti
CBIAYUTH NPO Te, 0 300MOp(hHI MeTadopH, aKTy-
ami3yloul  O3HaKM  KOHILENTYaJlbHO-TeMaTHYHOI
obmacrti (cdepu-noHopa) «CBIiT TBapHH», BUKOPHC-
TOBYIOTBCSI @aBTOPKOIO JIJIST iHTEpIIpETAIlii € TMHOT KOH-
[eNTyaIbHO-TeMaTnYHOi  obnacTi  (cdhepu-mirieHi)
«Jlromuaa». ToO6To 300MOphHI MeTadOpu BHKOHY-
I0Th aHTPOTOLEHTPIYHY (QYHKIIiI0, HAJAIOTh 00pa3Hy
XapaKTEePUCTHKY JIIONWHH, CIYTYIOTh TOTYKHUM
MeXaHi3MOM y (OpMyBaHHI SICKpaBUX MOPTPETIB
nepcoHaxiB. CeMaHTHIHHUN aHami3 pedepeHTiB, Ha
SKHMX CIpsiMOBaHa 300MeTadopa, MoKa3as, 110 BOHA
CHpUsiE€ EKCIIPECUBHOMY 300paK€HHIO 30BHILIHOCTI
repoiB, iIXHBOTO Xapakrepy, Gi3u4HOTO CcTaHy, Qizud-
HUX PYXIB, EMOLIHHO-IICUXOJIOTIYHOTO CTaHy, COIli-
aJBHOTO CTATYCy. IX y)KHBAHHS YBUPA3HIOE CTHIIb
A. KpicrTi, cripusttoTh iHTeHCH(IKAIIIT TParMaTHIHOTO
MOTEeHLIaNy XyZokHbOro Tekcty. IlepcrnexTuBoro
JIOCJIDKEHHST BBA)Xa€MO JIIHI'BO-KOTHITHBHUN aHa-
J1i3 300-KOHIICTITIB B XY/I0)KHBOMY JIUCKYPCI 3 METOIO
BCTAHOBJICHHSI OCOOJIMBOCTEH CIPUIHSITTS JIFOIMHOIO
CBiTa TBapHH 1 CIIOCO0IB KOHIICNTYyali3allii 3HaHb [TPO
CBIT TBapWH y MOBI.
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