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XYIO0XKHA CBOEPIJHICTD ABTOPCBKOI'O CTUJIIO TA YHIKAJIBHICTbH
MOBHO-CTHJIICTUYHUX 3ACOBIB CTBOPEHHSA OBPA3ZHOCTI
Y MOE3If EMLJII JIKWHCOH

3anpononosane docniodcenns 30picHmosane Ha NOWYK iHOUSIOYabHO-ABMOPCHKUX PUC NOEMUYHO20 CIUNIO MEOPI6
Ewmini Jlikuncon, Axuil 3na4yHoio Mipoio 3yMOGLEHUll 0COONUBOCMAMU 3A2aNbHOI KAPMUHU c8imy noemecu, wjo Gopmy-
€mbCsi Ni0 NAUBOM iT y8azu 00 Npupoou uepe3 0OMedCceH s CoYianbHo2o 00¢8idy cninkyeants. Emini [likuncon — o0Ha 3
HAUOINbW YUMAHUX AMEPUKAHCLKUX noemec ycix yacie. C60iM HenogmopHUM a8mMopCcbKUM CIMuieM ma 00pastol cuc-
memoI0 60HA 8UNEPeOUna Ceill Yac i nPOO0BACYE 3ANYYAMU GIMYUSHAHUX MA 3aPYOIdHCHUX OOCTIOHUKIE 00 «CNIBNpayi»
HAO PO3YMIHHAM, WO make memagopa, oe Mexnci aBmopcubKol yasu, ma Kk ModcHa ix docsemu. Memoio oanoi cmammi €
3a2anbHUll 02710 XYOO0NUCHLOI C8OEPIOHOCIE A8MOPCbKO20 cmuio Emini J[ikuncon ma ananis YHIKAIbHOCMI MOGHO-CIU-
JICMuYHUX 3ac00i6 cmeopents obpaznocmi y ii noesii. Cb0200Hi 6UHUKAE HEOOXIOHICIb 36EpHEHHS 00 C8IMY NOemu4HOl
ocooucmocmi Emini /likuncon y ceimui 3pocmaroyoi ygaeu 00 meopuocmi JCiHOK-NUCbMEHHUYb [ noemis ma ixHvoi poi
¥ 3a2abHOKYILIYPHOMY NPOYECi, 3 YPAXY8aAHHAM 0CODIUB020 IHMeEpeCy, W0 NOCmag OCMANHIM YacoOM 00 MAKUx 210-
OanbHUX NOHAMb, K MOGHULL 00pPA3 CEIMY, ABMOPCLKA KAPMUNA CEImYy, c8im meopuoi ocobu. Ocoonugy yinHicmos y ybomy
JAHYIOdICKY npeocmasise ceim noema. bazamo sipwie Emini /[likincon we nompebyioms po32adku, OCKiIbKU noemeca
banancye mixe OOMPUMAHHAM HOPM SPAMAMUKYU AHSTTUCLKOT MOGU MA BUKOPUCTHAHHAM BLIbHO20 NOPAOKY CIi8 Y peyen-
HI, Oe CMUCT € NPIOPUMEMHUM HA NPOMueazy HeoOXiOHOCmi OOMPUMAHHS NPAGUILHOI CUHMAKCUUHOT opmu. Ananiz
pe3yIbmamis 00CIiOHCeHHA 3aC8I0UU8, U0 ceped NPUMAMAHHUX PUC A8mopcbko2o cmunto Emini [ikuncon € oominyeanns
mupe sIKk OCHOBHO20 NYHKMYAYIHO20 3HAKY, BUKOPUCTNAHHS GiIbHO20 NOPSIOKY CJlI6 Y peHeHti Ma 8ICUBAHNS iH8epCIll, KA
cnpuse 000amKOBOMY CEMAHMUYHOMY HABAHMAICEHHIO JIEKCUYHUX eleMeHMIE.

Kntouogi cnoga: inousioyanvuuii cmuib, noemuxa, KOHYenmyaivha memagopa, npupood, 0xcepeno HAmMXHeHHs,
obpas.
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THE ARTICTIC ORIGINALITY OF THE AUTHOR’S STYLE AND THE
UNIQUENESS OF LINGUO-STYLISTIC MEANS OF IMAGERY CREATION
IN EMILY DICKINSON’S POETRY

The proposed study is focused on the search for individual and authorial features of the poetic style in Emily Dickinson s
works, which is largely determined by the peculiarities of the poet’s general picture of the world, formed under the
influence of her attention to nature due to the limitations of the social experience of communication. Emily Dickinson is
one of the most widely read American poets of all time. With her unique author’s style and figurative language, she was
ahead of her time and continues to attract domestic and foreign researchers to «think» on understanding what a metaphor
is, where are the limits of the author s imagination, and how can they be achieved. The purpose of this article is a general
review of the artistic originality of Emily Dickinson's authorial style and the analysis of the uniqueness of linguistic and
stylistic means of creating imagery in her poetry. At present there is a need to address the world of the poetic personality
of Emily Dickinson in the light of growing attention to the work of women writers and poets and their role in the general
cultural process, taking into account the special interest that has arisen recently in such global concepts as the linguistic
image of the world, the author s picture of the world, as well as the world of a creative person. The world of the poet is of
particular value in this chain. Many of Emily Dickinson's poems still need to be deciphered, as the poet balances between
adherence to the rules of English grammar and the use of free word order in a sentence, where meaning is prioritized over
the need to adhere to correct syntactic form. The analysis of the research results proved that among the inherent features
of the authorial style of Emily Dickinson is the dominance of the dash as the main punctuation mark, the use of free order
of words in the sentence and the use of inversions, which contributes to the additional semantic load of lexical elements.

Key words: individual style, poetics, conceptual metaphor, nature, source of inspiration, image.

IlocranoBka mpoOaemu. TBopuicTh amepu-
KaHchkoi moetecn XIX cromitrss Emimi [likuHcOH
(1830-1886) BigHOCATH 10 HAWBHIATHININX 3pa3KiB
aHITIOMOBHOI moe3ii. AMepHKaHChKa moereca Jo0u
Mi3HBOTO POMaHTH3MY 3a JKUTTs OyJia MaJoBiIOMOIO,
aJie ChOTOJIHI BBAYKAETHCS OJTHIEIO 3 HAMBAXKITUBIIINX
(biryp He TINBKM aMEepHKAHCHKO1, aif CBITOBOI moesii.

3a xwurta Emini JlikuHCOH HamgpykKyBaja TUTBKH
10 3 maibxe 1800 BipiriB, a myOIivyHOO 11 TBOPYICTH
cTasa, Juie micius ii cmepri, koau y 1886 poi Jlasi-
Hisl, MoJioama cectpa JJiKWHCOH, BUSIBUIIA IIYXJISATY
3 ii Bipmamu. 3 pmatm mepmioi nmyOmikamii 30ipKu
moe3ii y 1890 pori 1 mo Huai EMim JikuHCOH TIpH-
BepTae 0 cebe yBary mupokoi myoniku, dimocodis
Ta JITEepaTypO3HAaBIIB TIIHOOKHM JIpamMaThu3MOM Ta
Bpa3JIMBOI0 CMIJIMBICTIO MOYYTTIB, IO BTUIEHI y ii
Moe3isx.

Haxanp, y nepmunx mnyOnikamisx Bipmi Emini
JIIKHHCOH 3a3Hai 3HAYHOTO peaaryBaHHs, 00 Bijl-
[OBIIaTH 3arajbHONPUIHATUM IOETHYHHM IIPaBU-
JaM Toro yacy. Bonu Oynu yHiKaJIbHUMH Ta 3aHAITO

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

OpHUTIHAEHUMH T CBOE€T eroxu. [lepmr 3a Bce, BOHM
MICTATHh KOPOTKiI PSIAKH, (parMeHTapHI peUeHHS 1
3a3BMYail HE MAalOTh 3arojiOBKiB, BHKOPHCTOBYIOTbH
KOCy pUMY, a TaKO)X HETpaIulliiiHi BEJHKI JiTepH Ta
MYHKTYallif0, a HaWTOJIOBHINIE, PO3AYMH, MOYYTTS
Ta MEepeXUBaHHS MPEJCTABICHI Yy MOE3isIX, CTBOPIO-
IOTh CBOEPIIHY W YHIKaJIbHY KapTHHY CBITOIVISY, IO
CKJIQ/IA€ThCSI B caMOOYTHIO (imocodito KHUTTS, sSKa
BiJIpi3HsIIACS BiJ] MOTIISAIIB YCIX TOTOYACHUX MUCIIH-
TEJIIB Ta BUIIEpeKala Jac.

B. Xoyemic e B 1891 porti nucas: «...uepe3 TBOP-
gicte Emini [likuncon, AMepuka um, ckopinie, Hosa
AHTIIS 3poOuia BiIMIHHE JOMOBHEHHS IO JIiTepa-
Typy CBITY, 1 HE MOXHA 3aJHINATH ii 1032 YBaroro»
(bneiik, 1964: 21).

Xoua paHHSI KpUTUKU TBOpuocTi Emimi JliknHcoH
Oyna 30cepe/keHa B IJIoMy Ha 11 eKCUEHTPHYHIH
Ta ycaMiTHEHIH HaTypi, 3 IJIMHOM 4Yacy BOHA CTaja
NIMPOKO BH3HAHOKO SIK HOBAaTOPChKA MOETECA-IPOTO-
mopepHicT. [. biaym, Bimomuii KpUTHK, MOCTaBUB il
nopy4 i3 Bontom Bitmenom, Bonnecom CriBeHcom,
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PoGeprom @pocrom, Tomacom C. Emiorom i XapTom
KpeiiHoM siKk BUIATHY aMEpUKAHCHKY MOETECY.

Ananiz gochairkenb Ta myOaikauiii. 3aramom
JMOCITIKEHHST TBOpYocTi Emim JlikuHCOH mounHa-
JIIOIOTh TPH YiTKi nepioan: nepiwii (1o 1861 poky),
BIIPOZIOBXK SIKOTO MOETeca MHcaia NepeBakHO TOHKO
CEHTUMEHTAJIbHI 10e3ii Mpo 0COOUCTI CTOCYHKH Ta
npyxOy; npyruit nepion (1861-1865) koporTkui,
MpoTe TIIAHKN: Hero Oyiio HamucaHo 86 BipmiiB, y
SIKUX OTIMCaH1 TEMH KUTTS Ta CMEPTIi; OCTaHHIH ITepiof
TBOpUOCTi moetecu (1866—1886) TpuBaB aBaALATH
pokis (OGepxayc, 1966; xxoucon, 1977). T. xon-
coH 1 P. ®pankiin cucremarusysaiu Bei nmoesii Emini
JIiKWMHCOH, CTBOPHUIIN 1X XPOHOJIOTIYHUH MepeiK, Ta
BHJIAJIM TIOBHI 30ipKH 11 BipiIiB 6€3 Kymop.

TBopuicte Emimi JliknHCOH 3a3BWUali BUBYAJIACS
y pycii miteparypo3HaBunx gociimkerb (1. bmym,
A. 3BepeB, B. Mapxkosa, [. Kamkin, C. IlaBanuko,
I1. Tlerinren, A. Canbsceka, T. @app, O. SBaciok Ta
iHm1) Ta minrsoctmiictuky (Jx. lenmana, JIx. [lek-
crip, K. [lupc). CeMaHTHKO-KOTHITHBHI aCIIEKTH PO3-
msaroThes y mparax 1. Andpu, M. 3anemoBebKoi,
MMUTaHHS KOHIIETITyaJhbHUX MeTa(op BHBYAIOCH Y
poborax I. Ikcrama, /x. Jlakoda, M. [IxoHCOHAa,
I1. Bepoda, I1. Croksemna. I1. Kpamone#i, K. Min-
nep, P. BaiicOyx nociikyBanu rpadiyHuii piBeHb, y
cBoto uepry O. @imep, M. Xirapa, M. @piman cus-
TaKCHYHUHN piBeHB y moe3il Emim JlikuHCoH.

AHani3 pocnimkenp TBopuocti Emini [likuacon
3acBilUy€ 3aCTOCYBaHHS HAYKOBISIMH HHM3KH METO-
JIOJIOTIYHUX TIXOJIIB T4 HAYKOBUX METOJIIB, CEPE.l
SKUX MOJYKHA Ha3BaTW IHTEpPIpeTaliiHUN, KOMIIO-
HEHTHUH, JTIHTBOCTHIIICTUYHUI Ta KOHIENTyaJIbHAN
BUIY aHATI3IB.

Merta crarri. MeToro HaHOi CTarTi € 3arajibHUNi
OIVISIT XyHAOXKHBOI CBOEPITHOCTI aBTOPCHKOTO CTHIIIO
Ewmini likuHCOH Ta aHami3 yHIKaaIbHOCTI MOBHO-CTH-
JIICTUYHUX 3aC00IB CTBOPEHHS 00pa3HOCTI y ii moe3ii.

Bukaax ocHoBHoro marepiamy. Emim Jlikun-
COH YMOBHO BITHOCSTH MO Tedii AMEpPHUKaHCHKOTO
POMaHTH3MY, IIPO IO CBITYMTH ii Oarara ysBa, BUKO-
pHUCTaHHsSI CHUMBOJI3MY, 110 CTBOPIOE POMaHTUYHHUI
HacTpiii BipmiB. OJHIE 3 KIFOYOBHX O3HAK POMaH-
TU3MY Y 1 TBOPUOCTI € 30CEpEeKCHHSI Ha TPHUPOI
Ta 1 OapBax, JipWyHa TEepOiHA HEMOBOM 3adapo-
BaHa KPacoro TPUPOJIH, a OTXKE KPACOr0 KUTTSI. Aue
o0pa3u npupoau B nmoe3ii Emini JlikuacoH nemo Bia-
PI3HSIIOTBCS BiJ IHIIMX MHCbMEHHUKIB POMaHTU3MY,
aJpKe B 11 04aX MPUPOJHUM CBIT ACII0 He30arHeHHUH
Ta HEBJIOBUMUH Ta BTUTIOETHCS TOJIOBHUM YHHOM HE B
rer3akax, K 1e 3a3Bu4ail Bii0yBaeThCs B OUIBITOCTI
Moe3iil iHMMX aBTOpPiB, a B IEBHIN MOMipKOBaHIH
(hinocodii Ta CBITOCIPUNHHSATTI.

O06pa3 mpupoau B noe3ii Emini JlikuHCOH Mae aBi
CTOPOHHM: B ACSKHX BipIIax MPHUPOAA MOCTAE IMEPen
YUTAueM HKBABOIO, OJArOTBOPHOIO, MHIIOCEPAHOIO
Ta 0e3MEeXHO KPacHWBOIO, a B IHIIUX IMOE3iX Tepe-
TBOPIOETHCS Ha HE30arHEHHY, HEBJIOBUMY, a 1HOMI
HAaBITh 1 pylHiIBHY crity. Uepes mpu3My CBOTO CITpHIi-
HATTs Emini JlikKMHCOH ommcye acnekTd NpUpo.u,
SIKUMH 3a3BHYail HEXTYIOTh POMAHTUKH, SK y BipIii
“A narrow Fellow in the Grass™:

“A narrow Fellow in the Grass

Occasionally rides —

You may have met him? Did you not

His notice instant is —

The Grass divides as with a Comb,

A spotted Shaftis seen,

And then it closes at your Feet

And opens further on...” (likuucon, 1955: 435).

PeanicTuyHicTh AIMCHOCTI y 1IbOMY BipIIi MOXe
CIIyTyBaTH NPHUKIAAOM XapaKTEPHOCTI aBTOPCHKOTO
ctuio. JIeKCHMKO-CHHTaKCU4Hi 3acobu: narrow Fel-
low in the Grass, the Grass divides as with a Comb, a
spotted shaft is seen, and then it closes at your feet /
and opens further on Ta ponernuHi 3acodu (4 narrow
Fellow, A spotted shaft is seen) KOMOIHYIOTBCS TAKHM
YMHOM, 110 BUHMKA€E MEHTAIbHUI 00pa3 3Mis, Xoua
cam 00’eKT He Ha3zuBaeThcsa. OOpa3 3Mist POpMy€eThCsS
SK Bi3yaJIbHa Ta CIIyXOBa KApTHHKA 3aBJISKH aliTepa-
i IUIUITYMX TPUTOJIOCHUX 3BYKIB /s/, /z/ Ta /[/, 1m0
IMITYIOTB TITUITIHHS TUTa3yHa, Ta METa(OPH «IIISTMHC-
THH cHC» — 3MiH, JIe CIOCTepiracTbes MOIiIOHICTh
¢dbopMH Ta 3MICTy MEHTaJIBHOTO 00pasy.

Ha mpuxkimagi 1€l moesii, MOXHa BiJICTEXKUTH
xapakrepHy ocoOnuBicTe Emini JlikMHCOH Ha Tpa-
¢biunomMy piBHI. Y 11 moesii JOMiHye THpE SIK OCHO-
BHMI TyHKTyariiauit 3Hak. [1. Kpamo6mai ta P. Baii-
cOyx 3a3Hayayiy, 10 3a JIOTIOMOTOI0 THPE aBTOPKa
MiJCHITIOE MOXKIIMBOCTI JAMCKYpPCY, 1 1€ NMPUBOAUTH
J10 301MbLICHHS] BKIMBOCTI PO YMTaya y IMporeci
PEKOHCTPYIOBaHHS MOBHUX 3Ha4eHb. ABTOpKa Hama-
TAETHCS MITKPECTUTH 3HAYMMICTh IEBHUX CIIOBECHO-
MMOCTUIHUX 00pa3iB yepe3 3HAYHY KITbKICTh THPE Ta
(parMeHTapHICTh pedeHb, M0 CTBOPIOE e(DeKT BHY-
TPILIHBOTO MOBJICHHSI.

[nnuBimyanbHO-aBTOpChbKa  rpamathka — Emimi
JIIKMHCOH 3HAYHOK MIpPOK 3yMOBJICHA OCOOJUBOC-
TAMH KapTHHH CBITY TOETECH, IO (HOpMyeThCs i
BIUTUBOM 1i TimepOOJi30BaHOI yBaru IO TIPUPOIH
yepe3 OOMEXKEHHsI COI[iaIbHOTO JIOCBiMY CITUIKY-
BaHHA. [loeTeca OamaHcye MiX JTOTPUMAaHHSIM HOPM
rpaMaTHKH aHIJIIACHKOI MOBU Ta BUKOPHUCTAHHSIM
BIJIBHOTO TOPSKY clliB y pedeHHi (You may have met
him? Did you not), ne cMHCJ € IPIOPUTETHAM Ha TPO-
THBary HEOOXiTHOCTI TOTPUMAHHS MPaBUIHHOI CHH-
TaKCUYHO1 (POPMHL.
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Ha cunTakcnuHoMy piBHI CBO€PiIHICTD ii CTHIIIO
BUPaXA€ThCSl y BKUBaHHS iHBepcit (His notice
instant is), sika CUpUsi€ TOAATKOBOMY CEMaHTUYHOMY
HABaHTKEHHIO JICKCHYHHX CJIEMEHTIB. Y TeKcTax
Ewmini JIiknHCOH 1HBEpCisI MOOyI0BaHA TAKUM YHHOM,
[0 €JIeMEHTH CHHTAarMH 3 HaHOUIBIINM CMHCIOBUM
HAaBaHTAXKEHHSIM 3HAXOMATHCS HA TIOYATKy PEUYCHHS,
3aBISIKM YOMY OJHOYACHO JOCATAIOTHCS e(eKTH
HOBH3HU Ta OYYTHCHHSI.

B mpomy Bipmn sickpaBo 3MalbOBaHO CBIT IpPH-
pomy i BOHA YSABISETHCS HaM CITOKIHHOIO Ta Tap-
MOHIHOIO. MU 0a4nMo, SK BIAJIO OIMKCAHO IIIOK
JIPUYHOTO TePOost Bl 3yCTpidi 31 3MI€I0 Ta XKax mepes
HEBiIOMHM, ajie e He 3aBakae MOeTeci Ha3UBaTH 110
cTpaminy icrory “fellow”, 1o BTUIIOE MPUSATEIBCHKE
JOOPO3UHWINBE 3BEPTAHHS.

IIpore B mi3HIMUN Tepiom TBOPYOCTI aBTOPKH
MO)KHA TIOMITHTH II€BHY IEpCOHi(iKaIli0 eleMeH-
TiB IPUPOIM y BipIax: Aepesa, KBITH Ta iHIII sIBUIIA
MOCTaIOTh OCOOMCTOCTSIMU 3 PO3YMOM Ta MOYYTTSIMH,
IO MEBHUM YWHOM MPOBOAUTH Mapaiesb i3 JOIbMH
(Xyo6nepona, 2013: 6). YV Bipmax aBTOpKH Xapak-
TEPHUM € YOCOOJICHHSI HEKMBHUX IPEAMETIB 1 SBHII,
CHEKTp SAKUX HaJ3BUYANHO IMIUPOKHIA.

“Lightly stepped a yellow star

To its lofty place —

Loosed the Moon her silver hat

From her lustral Face —

All of Evening softly lit

As an Astral Hall —

Father, I observed to Heaven,

You are punctual” ([dikuucon, 1955: 709).

[Ipupona y tBopax Emini /likuHCOH MpPUXOBYE y
co0i 6e3iy cuMBoOITiB. YacTo moereca Ommcye 3MiHH,
110 CBiTYaTh MPO HEBIAXUIHHICTH CBITOBOTO YCTPOIO.
BumanboByeTbCcss  KOHTPACT MiX — IIBHJIKOTIIMH-
HICTIO JIFOZICBKOTO JKUTTS Ta HECKIHYCHHICTIO ITUKITY
3MIHH Mip POKY. 3arajoM, NPUPOJHA MUKIIYHICTH
€ (GOHOM A YCBIIOMIICHHS YMTaueM XOAY >KUTTA
monuHA. Hanpukina, JIiTo € CHMBOJIOM CBSITa Ta PO3-
KBITY, BECHa CUMBOJII3Y€ MPOOYIHKESHHS KHUTTS TTiCTIS
CMepTi, a 3UMa — HaBINAKW —CHMBOJI HEMHHYYOTO
KiHIsE. MOXIIHBO, 1€ 1 CTaJI0 MPUYUHOK YHUKaHHS
MOETECOI0 3UMOBHX TIeH3axiB, apke Emim JlikuacoH
nparsyna ®urts micist cmepti (Poscon, 1975).

Takok XapakTepHOIO O3HAKOK Jipukd Ewmimi
JIIKWHCOH € TeMa KOXaHHS Ta MyKH ITouyTTiB. KoHIenT
KOXAHHA € onauM 3 BU3HAYaJIbHUM KOHLIETITOM Y
noetnyHux Tekcrax E. Jlikuncon. Y cBoix Biprax
roeTeca He 3BOAUTH KOXaHHS J0 TIEBHOTO IIAa0OHY, a
CKCIIEPUMEHTYE 3 Oro Pi3HOMaHITHUMHU OaYCHHSIMHU.

1) KOXAHHS — BEBMEXHICTD (Love — though
art high —/ [...] / Love — though art deep —/ [...] /
Love — though art Veiled).

2) KOXAHHSA — CAMOTHICTb: Love reckons
by itself — alone — .

3) Emini JlikiHCOH MOPIBHIOE KOXaHHS 1 3 IOE31€10
(This — would be Poetry —/ Or Love — the two coeval
come -,) ne KOXAHHA — ne [TOE3IA e ximrouoBoro
MeTapoporo.

VY Oauenni E.J[iKHHCOH KOXaHHS € HBOIK iCTO-
toro (But love is tired and must sleep, / And hungry
and must graze). Taki metagopu MoxHa yHi(iKy-
BaTl B OJIHY KITIOUOBY KOHIIENTYallbHYy MeTadopy
[MOYVYTTS —LIE XXMBA ICTOTA, Ky BBaKaeMo IIie
OJIHIEIO JOMIHAHTOIO aBTOPCHKOTO CTHIIIO MTOETECH.

IToeteca 000XKHIOE THCATH PO HE3A0JIAHH] Iepe-
HIKOJM Ha IUISIXY JO KOXaHOTO, K1 JipHyHa TepOTHs
BiJJUaiiIyllTHO HAMAaraeThCsl MOI0JIAaTH, alie Bce Oesy-
crinrHo. TeMa KoXaHHS HeBITUTbHA BiJ] TEMU CMEPTI.
[TouyTTs y BipIax 9acTo BUMPOOOBYIOTHCS CMEPTIO.
KoxanHs nipuaHOi TepoiHi 3aBKI1 CKOPOOTHE 1 Tpa-
riune, migHeceHe A0 abcTpakuii OyTTs, O CUIIbHILIE
3a cMepTb. [ epoiHs moeTrecu BipUTh Y KOXaHHS SIK
cBO0O/Ty, BU3HAE i TPUBAJICTh JIOBIIOK BiJl CAMOTO
XKUTTS, [0 MOKHA To0aunTH y noesii “Unable are the
Loved to die”:

“Unable are the Loved to die

For Love is Immortality,

Nay, it is Deity —

Unable they that love — to die

For Love reforms Vitality

Into Divinity” (dikuacon, 1955: 281).

Emim JIiknHCOH 4acTo BXKHUBae clioBo “Immortal-
ity” y cBoix moesisix. 3aranom, cioBa “immortal” Ta
«immortality» Oyl BUKOPUCTaHi y TBOpax aBTOPKH
oinpiie 50 pasi. [loereca Biputh y Oe3cmepts Ta
BBa)Ka€ HOro craHoM Oe3MepepBHOTO HapOJKEHHS,
CMEpTi 1 TepepoIKEeHHS.

SIk Mu Bxe 3a3Ha4anu panimre, Emini JliknHCOH yci
CBOI MOYYTTSl EPEHOCHIIA HAa CBOTO I'eposi Ta CJIOBO
«S1» crano HaltuacTimMM y 1i MOETUYHOMY CIIOBHHUKY.
Tox moereca nucana TUIbKK Ipo cede. 3BepTalouuch
1o 6iorpadii Emini JliknHCOH, MOXHA TIOyMaTH, 110
il «S» memio skayke Ta cTpaxkaaroue. Ajle HaCTIpaBIi
ne «5» camonocTaTtHbOi CHIIBHOT JKiHKH, SIKa CaMo-
iponiuHo 3asBisie «5 — HixTo»:

“I’m Nobody! Who are you?

Are you — Nobody — too?

Then there’s a pair of us!

Don'’t tell! They’d banish us — you know!

How dreary — to be — Somebody!

How public — like a Frog —

To tell your name — the livelong June —

To an admiring Bog!” ([ixuucon, 1955: 487).

Bipm moynmHaETHCSI OKCIOMOPOHOM: CIIIBPO3MOB-
HHK IIPEACTAaBISIEThCS TaK CaMo, SIK XTOCh y peajlb-
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HOMY JKHTTi, Ha3WBAIOUM CBOE iM’S, 32 BHUHSATKOM
TOro, O BiH Ha3uBae cebe “Nobody”. Hammcanus
LBOTO CIIOBA 3 BEJHKOI JIITEPH HIBEIIOE THUIIOBUI
COLIIaJIbHUM BCTYI, TOMY III0 BOHH PAIICHO 1 3 €HTY-
31a3MOM CTBEPIKYIOTh, IO BOoHU «HixTo». [HITMMEI
ciioBamH, iM’si a00 0COOMCTICTh MOBIIS — II€ BIJICYT-
HIiCTh iMeH1 a00 ocobucTocTi. Lle mporosnomienns, sike
320X0Uy€ 1HIIMX BiAYYTH, IO 116 HOPMAaJbHO OyTH
“Nobody”. Otxe, 3 caMOro Mmo4yarky 3po3yMilio, 110
HEMa€ HIYOTO MOTaHOTO YH TaHEOHOTO B TOMY, IIOO
OyTH HIKHM.

VY enuHOMY MOPIBHSHHI TBOPY, aBTOPKA CTAaBUTh
3HaK piBHOCTI MK THUM, mo0 Oytu “Somebody” i
TUM, 11100 Oyt cxoxum Ha JKaoy. L1s XKaba € “public”
ICTOTOI0, 110 TIOSICHIOETHCS OTOJIOUICHHSIM MIPO CBOIO
MIPUCYTHICTh TOJIOCHUM KBAaKaHHAM, TOZ1 SK BC1 1HIII
JKabu mHaBkojo poOmsITH Te came. lle mOpiBHSIHHS
rOBOpUTH mpo Te, mo “Somebody” Tex mr0OHTH
Bech “livelong June” posmnoBinatu mpo cede iHIINM
“Somebody” i HIOM KBakaTH, a BCS IX CIIJIBHOTA — 13
“admiring Bog”. He3axkarouu Ha Te, gk “Somebody”
X0UyTh, MO0 X BU3HAJIM YHIKaJbHUMH Ta OCOOH-
BHMH, CITOCIO, Y SKH BOHM HaMararoThCS JOCATTH
[IOTO BU3HAHHS, HACTIPABIi POOUTH iX yCiX aKk HaJITO
CXOXKHMH MK co0or0. TakuM 4YMHOM, 3BYKH, SIKi

MogoszHaBscTBO. AiTEpaTypO3HABCTBO

...............................................................................

BuAaoTh “Somebody”, y Bipiui M’ KO BUCMIIOIOTHCS,
a MOPIBHSHHS BKa3y€ Ha Te, 110, HE3BAKAI0UH Ha BECh
ixHiif Tanac, BOHM B KIHIIEBOMY MiJICYMKy HECYTb
nutie 0e3rTy3s.

Y CBOTOTHINTHBOMY CBITI, OIEPKMMOMY COIIi-
AJBbHAMHA MEPEeKaMHU Ta CYCIUIbHUM CIPUHHATTAM,
BIpIL, MOXIJIMBO, MaTHME€ HaBiTh OiJbIIYy aKTyalb-
HICTh, HIXK HA MOMEHT HarucanHs. lle miaTBepmkye
Tesy, po Te, mo Emini JliknacoH nependaumnna muc-
TeIbKi TONTYKX Ha 6araTo poKiB BIIEPE]I.

BucHoBku. Emini [[iKHHCOH — oJIHA 3 HAWOLIBII
YUTAHUX aMEPUKAaHCHKUX IMOeTec ycix vaciB. CBoiM
HENIOBTOPHUM aBTOPCHKHM CTHJIEM Ta 00Pa3HOI0 CHC-
TEMOIO BUIIEPEIWIIA CBIM Yac 1 MPOJIOBKYE 3amydaru
BITUM3HSHUX Ta 3apyODKHHUX NOCITIIHUKIB. BuHukae
HEOOX1THICTh 3BEpHEHHS IO CBITY MOETHUYHOI OCO-
ouctocti EmMini J{ikHHCOH y CBITIIi 3p0OCTar0u01 yBaru
JIO TBOPUYOCTI KIHOK-ITUCHMEHHHIIB 1 TTOETIB Ta iIXHBOI
poii y 3aradbHOKYIBTYPHOMY TIpOIleCi, 3 ypaxy-
BaHHSIM OCOOJIMBOTO IHTEPECY, 1[0 BHHUK OCTAHHIM
9acoM JI0 TaKMX DI00aJbHUX IOHATh, SIK MOBHUU
o0pa3 cBiTy, aBTOpCbKa KapTHWHA CBITY, CBIT TBOp-
901 0cobu. OcoONMBY IIHHICTL Y MIBOMY JIAHITIOKKY
npecTaBisie cBit moera. bararo Bipmris JlikiHCOH 111e
NOTPeOyIOTh PO3TaIKH.
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