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ARTISTIC EXPRESSIVENESS OF MYTHS

The scientific problem of this article is the presence of a number of artistic features in Azerbaijani myths; therefore the
task is to identify the features of the plot and images in the myths of the Azerbaijani people, the artistic means used here.
For this purpose, mythological texts were analyzed, their artistic features were determined according to the division into
types adopted in modern literary criticism. It was revealed that the main way of presentation is the first-person narrative,
and the plot twists are determined by the nature of the characters involved. Artistic analysis also revealed an emphasis on
interaction with the forces of good and evil, the struggle between them. As a metaphor, hyperbole, comparison, epithets,
as well as personification based on the transfer of human qualities and actions to surrounding objects and phenomena
are most often used. The possibilities of artistic metaphor are being used more and more as the plot draws closer to
other genres of oral folk art, in particular, to fairy tales and epics. The syncretism of the worldview of ancient people
contributed to the emergence of only individual sprouts of artistic thinking. This is also characteristic of Azerbaijani
myths, where genre and poetic diversity grows as new features of the human worldview and social relations themselves
emerge. In the artistic sense, the difference between a myth and a fairy tale lies in the structural construction, in the plot,
in how the plot is presented. The myth is built according to the simplest rules: no introduction, no beginning. Immediately
begins the presentation of the main actions and ideas. There is much more fantasy in the fairy tale, magic is the main
method of unfolding the leading conflict and its resolution. Myths interspersed in fairy tales through the use of individual
images, principles, values, and worldview in general. In general, we can conclude that thanks to myths, fairy tales acquire
an instructive character, since it will be possible to easily separate evil from good and determine the conditions under
which the latter wins.
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XYIA10XHSA BUPASHICTDb MI®IB

Hayxoeoro npobnemoro danoi cmammi € Has16HiCMb POy XYOOICHIX 0COONUBOCIEN 8 A3epOAIONCAHCLKUX Mihax; momy
3a80aHHs NONARAE ) BUABTIEHHI 0OCOOIUBOCMEN Clodicemy ma 0Opasie y Mihax azepbanodNcancbko2o Hapoody, GUKOPUCAHUX
mym Xy0ooicHIX 3ac00i6. 3 yiclo Memoio npoananizoeano Mighonociuni meKcmu, BUHAYEHO iX XYOOXCHI 0cobnueocmi Gio-
NOBIOHO 00 NPULIHAMO20 8 CYYACHOMY JIMepamypo3Haecmei nooiny Ha euou. Busereno, wo ochoguum cnocobom eukia-
0y € po3nogiob 8i0 neputoi 0codu, a NOBOPOMU CIOHCENY BUSHAYAIOMbCA XAPAKMEPOM 3A0IAHUX 2epoig. XVOOdCHIl anais
MAaKodiC GUABUE AKYEHM Ha 63acMOOii cui 000pa i 31a, 60pomvoi mioc Humu. Ak Memagopa naiuacmiuie UKOPUCTIOBY-
1omubcsi 2inepboia, NOPIeHsIHHS, enimemu, a MaKoiC NePCoHIQIKayis, 3aCHOBAHA HA NEPeHeceH i skocmell © Ol HOOUHU HA
Hagronuwini npedmemu i seuwa. JJedani wiupuie 6UKOPUCHIOBYIOMbCS MONCIUBOCTNE XYOOICHbOI Memaghopu 6 Mipy HaOnu-
JICEHHS CIOdICENTY 00 THUWIUX JICAHPI8 YCHOI HAPOOHOI meopuocmi, 30kpema 0o kasku ma ounun. Cunkpemusm ceimozniaoy
0asHix r0oell CIpuse noAasi uuie OKpeMux napoCcmKie Xy00xucHb020 MucieHHs. Lle xapakmepro i 011 a3epoatiodNcancoKux
Mmigpis, Oe 3pocmac dHcanpose i noemuure po3mMaimmsi 8 Mipy NOA6U HOBUX PUC HIOOCbKO20 CEIMOCHPUUHAMMA i CAMUX coyi-
ANbHUX GIOHOCUH. Y XYO00JCHLOMY CEHCE BIOMIHHICMb MIQ)Y 8I0 KA3KU NOAA2AE 8 CMPYKMYPHItl NOOYOO0EI, 8 Clodicemi, 8 Mmomy,
sk crooicem nodaemocst. Migh 6ydyemuvcsi 30 HAUNPOCMIWUMY NPAGULAMU: HI 6CMYRY, Hi noyamky. Biopasy nouunaemuvcs
npesenmayisi OCHOGHUX Oitl ma ideul. Y kazyi nabaeamo Oinvute hpanmasii, Mazisi € OCHOBHUM NPULLOMOM PO320PMAHHS
nposioHo20 KoHGuiKmMy ma oo eupiwenns. Migu, sxkpanieni 6 Ka3Kku uepes GUKOPUCMAHHS OKpeMUx 0bpasie, NPUHYUnIs,
yinHocmel, c8imo2isaody 8 Yiiomy. 3a2anom MONHCHA 3pOOUMU BUCHOBOK, WO 3A805KU MI)am Ka3Ku HabY8aroms NOBYAIbLHO2O
Xapaxkmepy, OCKiIbKU MOJ#CHA O)0e 1e2ko 8i00Kpemumu 310 6i0 00bpa ma UHAYUMU YMOBU, 3d AKUX OCIMAHHE NEPeMAac.

Knwowuosi cnoea: migu, xyoooicniui amanis, nig0eHHOKAGKA3bKUL Pe2ioH, CXIOHI yusinizayii, Hapoowui 6ipyeamHs
ma ysaeneHHs.
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Introduction to the problem. The problem of
the origin of mankind, as well as life on Earth, is
not ignored in Azerbaijani oral folk art, which is
based on everyday knowledge accumulated by
numerous generations of people. Mythological ideas
often depict the history of the Universe, the Earth,
and human civilization in a fantastic (especially in
the minds of modern people) form. This is natural,
given their antiquity, but from this they do not lose
their attractiveness.

In mythology, at certain stages of the ancient period
of human development, the artistic side, that is, crea-
tivity, through the use of various metaphors and a cer-
tain style, is quite strongly expressed. Consideration of
the reasons for this will allow us to trace the process of
the formation of the public consciousness of people,
and above all its component — artistic thinking.

The degree of research of the problem. Today
myths (in a more concrete sense — stereotypes) live
not only in the historical consciousness. Politics,
economics, and the moral sphere have been mytholo-
gized, and the vacuum that formed during the period
of the restoration of modern statehood in many coun-
tries is being filled today with mythologems that do
not reflect either historical consciousness or the polit-
ical ideals declared in the Constitution (I'amxues A.,
Cynranzazne B., 2004). The origins of myths are in
the psychology of people, which is often supported
by the corporate community (Cpeau mudos, 1989).

Starting from the 19th century, numerous anthro-
pological expeditions were carried out to study vari-
ous cultures, there was a great interest in myth-mak-
ing, its foundations, influence on other forms and
spheres of human creativity and social activity, as a
result, significant material was collected on the his-
tory of the formation of the mythological base of the
human worldview, its influence on other spheres of
spiritual activity, up to the present day.

These are the works of the most famous researchers
M. Eliade (Eliade, 1967), D. Campbell (Kammnoem,
1997), A. Camus (Kamro A., 1990), C. Jung (FOmr,
1996), Hamilton (Hamilton, 1942), R. Barth
(bapt, 1994), Karen (Karen, 2000), K. Armstrong
(Apmctponr, 2011), K. Huebner (Xto6nep, 1996) and
others. Each of them to some extent touched upon the
features of the artistic style in myths, their language
and genre originality. The scope of this study does not
allow us to fully analyze the essence of these studies,
which have largely influenced such areas of science
as literary criticism, cultural anthropology, philoso-
phy, history, sociology, religious studies, etc. at the
same time, this allows us to bring a certain method-
ological, conceptual basis for the ideas put forward.
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There is also quite a large literature of Azerbaijani
researchers of myths and legends, legends and epics,
once created on the territory of Azerbaijan. Among
them, the publications of R. Kafarly (Qafarli, 2015),
A. Adzhalov (Azasrbaycan mifoloji motnlori, 1988),
J. Baidili (Boydili, 2003), O. Bahaddin (Bahaddin,
2004), M. Seyidov (Seyidov, 1983 (1); Seyidov, 1983
(2),R. Aliev (Oliyev, 2018). A. Kamal (Abdulla, 2009),
and others. Note that these are mainly studies concern-
ing the influence of myths, their ideological and moral
content on the work of individual writers and poets, on
literary trends, on ethnic self-consciousness. In addi-
tion, there are many works on the characterization and
classification of myths. At the same time, there is no
separate study in Azerbaijani literary criticism con-
cerning the artistic features of myth-making.

Purpose and objectives of the study. Hence, the
purpose of this study is to analyze the mythological
texts of different genres related to the Azerbaijani
region in order to determine their artistic features.

Research methods. The scientific and theoretical
literature is involved in the analysis, which makes it
possible to formulate a conceptual basis for the study,
as well as textbook texts containing myths of different
genres and directions, since the historical period of
their formation is quite long.

Results

Features of the artistic analysis of myths

There is a large literature on the mythology of
various peoples, as well as on a qualitative analysis
of mythology as a social phenomenon. We, as noted
above, are interested in the reflection of social life in
mythological creativity through the metaphorization
of created images and, in turn, the influence of this
mythological element on the further process of the for-
mation of aesthetic thinking, including modern, in gen-
eral, the artistic features of mythological representa-
tions. This task still requires its further development.

The artistic expressiveness of mythological works
is associated with many aspects of myth-making, as a
conscious formation of ideas about the unity of man
and nature. We list the main ones:

- The level of development of the self-conscious-
ness of ancient people, whose consciousness was syn-
cretic, connected with the sensory-emotional world,
one with the cosmos and the environment as a whole;

- The level of metaphor, that is, the aesthetic
assessment of the described facts and events within
the framework of the dichotomy of beauty and ugli-
ness, harmony and perfection;

- Evaluative factor associated with the era, this
includes religion, ideology, art as elements of public
consciousness;
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- Language as a universal sign system that links
generations and serves as a communicative tool to
maintain the viability of myths;

- The general level of development of spiritual cul-
ture, including universal, because thanks to it, myths
live as wandering plots that replenish the folklore and
written literature of each people in accordance with
the historical period;

- Artistic expressiveness was also reflected, in our
opinion, by paleo contacts associated with the com-
municative activity of ancient peoples, and also, pos-
sibly, foreign civilizations.

We believe that artistic expressiveness cannot be
assessed according to today's literary norms, since
the myth, as the fruit of oral folk art, is fundamen-
tally different from other folklore works, for example,
fairy tales. The essence of the artistic expressiveness
of myths is the following elements of mythological
works: the fantastic nature of images, where the ten-
dency of animism, personification is strong, the hyper-
bolization of the actions of heroes and other events
and phenomena, the clarity of the author's position,
which manifests itself in an unshakable belief in what
is happening, the main idea, connected by the need
to streamline the life position of each of a person, the
formation of his worldview, and where the elements
of the composition are absolutely unlimited in their
use in the formation of the plot.

Myths as a literary work (although it is not
entirely correct to call them that, since they do not
meet many parameters of written literature), created
in the oral practice of different peoples, are also a
source of artistic analysis. According to the rules of
this analysis, we first briefly characterize the his-
torical aspect of the formation of myths. This is an
archaic period in the development of human civ-
ilization, going back to its very origins, when the
primitive communal system was just taking shape.
The most important condition for the emergence
of myths is human speech. The way of thinking of
ancient people was associated with cosmocentric
ideas about themselves and the world around them.
Animism and anthropocentrism are clearly traced.
The influence of paleocontacts at the level of extra-
terrestrial civilizations is possible, although this has
not been proven. Close interaction with nature, pro-
ceeding from the very necessity of existence, prede-
termined the need for ancient people to explain the
essence of the phenomena occurring around, both to
themselves and to others.

Artistic means in myths. Classification of met-
aphors used in ancient Azerbaijani myths. There are
not so many of these metaphors, given the narrative
nature of this type of folk art, designed for a real per-
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ception of life, adaptation to it within the framework
of unity with nature and the whole world as a whole.
The most widely represented hyperbolas:

Ozii do bir pahlivan olur ki gal gérason, al atmagt
ila yiiz illik ¢inari kékiindan ¢ixarmag bir olur. Norasi
golonds sir-palong girmaya desik axtarir (He was
such a hero that it was a feast for the eyes: he could
uproot a hundred-year-old plane tree. When his voice
was heard, the lions and tigers were looking for a
place to hide) (Osatirlor, 2005: 39).

Vaxt galir, bir yagis yagw, bir yagis yagw, tut
ucundan ¢ix géya (The day came, it started to rain,
and it started to rain so much that you take hold of the
tip of it and you will climb into the sky) (Osatirlar,
2005: 43).

Qari, diinyant su aldi, son bunu gormadinmi?
bilmadinmi? Yer tiziinii su almagint ondan bildim ki,
piltalorim biraz nam oldu (Oh, old lady, water has
taken over the world, haven't you seen? Don't you
understand? 1 realized that the ground was covered
with water from the fact that my woolen threads
became a little wet). (Osatirlor, 2005: 43).

Gordii bu diinya bir xalbir kimi gérsonir (He
saw that this world had become the size of a sieve)
(Osatirlar, 2005: 38).

Diinya durduqca mon durdum (1 stood as long as
this world stands) [(Osatirlar, 2005: 38).

At qus kimi digiib doranin o tayina diisiir (The
horse took off like a bird and landed at the other end
of the abyss) [ (Osatirlar, 2005: 49).

Hor doli dagin basina yetmis yeddi das qaldirir
(Each fighter lifted seventy-seven stones to the top of
the mountain at once) (9Osatirlor, 2005: 50).

Yetmis yeddi giino burada béyiik qala tikilir (Here
a great fortress was built in seventy-seven days)
(Osatirlor, 2005: 50).

Kisi baxib goriir ki, diiz diinyant bunun inaklari
tutub (The hero looked and saw that the whole world
was filled with cows) (Osatirlar, 2005: 64).

Boyu bir qaris, saqqali yeddi garis insana oxsayrr,
ancaq goza goriinmiir (An inch tall, and a beard seven
inches, looks like a man, but we don’t see it with the
eye) (Osatirlar, 2005: 114).

Agaclarin govdasina qirx arsin ip-kondir ¢atmazdi
(A rope of forty arshins long would not be enough to
cover the tree trunk) (Osatirlar, 2005: 44).

QOwratin ayagimin biri sal dagin iisto bark dayir,
dasa nalin dorin izi diisiir (One of Gyrat's hooves
hit hard on a flat stone, and his deep imprint was left
there) (Osatirlar, 2005: 49).

Let us note that hyperbolas are most of all rep-
resented in certain types of myths, namely in cult,
anthropogonic, totemic, heroic, and combined with
traditions and legends.
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During the narration, certain figures were actively
used for persuasive exaggeration: the Koroglu squad
built a fortress on the top of a mountain, and each
brave man raised 77 stones there, the entire fortress
was built in 77 days, etc. (Osatirlar, 2005: 49).

At the same time, individual artistic decorations
are used to more actively influence the mind of the
listener:

bala, i¢ma, man i¢cib dadim gormiisom: yasim
kegib, biitiin badan c¢iiriiyiib aldon gedib, ancaq 6l
bilmiram. Oliim d> bir gozal seymis, bala. Bu sudan
icib moanim giiniima diisma (Osatirlor, 2005: 48).
(child, do not drink living water, I knew (saw) its
taste: my whole body rotted, became worthless (liter-
ally: out of hand), but at the same time I cannot die).

Qadin golir ki, inayi aparsin, baxib goriir ki,
soyiid basim yuxar1 qaldirib, inak do soyiidiin
basinda bogulub oliib (a woman came for a cow, but
saw that the willow straightened (literally: raised her
head), and the cow on top of her suffocated (Osatirlor,
2005: 66).

In each of these examples, the possibilities of
metonymy are used, as associations by contiguity.

Comparisons are used: Nora ¢aokib Qwrati ¢apr,
at qus Kimi ucub doronin o tayina diisiir (he issued
a mighty voice and spurred Gyrat, the horse took off
like a bird and sank to the other side of the gorge)
[(Osatirlar, 2005: 49).

Maral gayanmin basindan elo atildi ki, qus kimi
ucub a/dan ¢ixdr (Mother maral, like a bird, jumped
from the mountain and became inaccessible) (Osatir-
lar, 2005: 68).

Reflection of myths in other forms of oral folk art.

The artistic design of myths is connected with
their themes, proximity to other genres of oral folk
art. In order to determine the level of metaphorical
nature of a particular myth, it should be remembered
that among them there are myths that describe cos-
mic catastrophes and storms, myths associated with
human life, for example, with the use of living water,
myths that tell about the very first people, ancestors
associated with the origin of animals and plants, with
hunting, with holy places, including stones, telling
how someone turns into stone, etc., myths associated
with goodness, prosperity, moral purity and, finally,
a group of myths associated with extraordinary crea-
tures: these are genies, werewolves, forest people,
and so on. There are mythological tales and epics,
mythological beliefs, prohibitions, trials, interpreta-
tions of spells, and so on.

For example, the problems associated with death,
with how a person passes into another world, are con-
sidered within the framework of ideas that are char-
acteristic of a certain period of people's residence.
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This is how the longevity of crows is explained: one
of the myths tells that when creating a person, one of
the prophets takes living water in order to transfer it
to people. Upon returning, he lay down to rest and
accidentally spilled water from the glove box. Two
crows flew up and drank the spilled water. That is
why they live 300 years (Osatirlar, 2005: 48).

As the historical periods of the life of society
changed, myths acquired details related to basic
beliefs, religions, way of life and way of life. Myths
were in the nature of worldly stories that had to be
adopted in everyday life (Osatirlar, 2005: 29). They
became the basis for the formation of the worldview
of people, and artistic expressiveness practically
faded into the background. This can be seen in vir-
tually all areas of mythological creativity. The myths
were of a brief nature, were instructive, because they
should have been easily perceived and assimilated by
a person from any social group. Their simplicity and
brevity should have served as an impetus to encour-
age further myth-making, as well as artistic creativity
in general. Thanks to this, myths were easily inter-
twined with everyday problems, ideas, and needs to
explain certain phenomena. Thanks to this, they were
perceived by grateful listeners as the basis for making
a particular decision or action.

It is known that “part of the myths found their
place in ancient written and material monuments
(rock paintings of Gamigaya and Gobustan, stone
inscriptions, household items found in wvarious
burial mounds during archaeological excavations,
etc.), and the other part has come down to our time
orally. The mythological texts of the works of our clas-
sical writers were also one of their sources, as well as
folk rituals, traditions, games and performances, and
left a deep mark on beliefs. In the epic tradition, the
main carriers of the ancient myths of the Azerbaijani
Turks were epics and archaic legends, such as “Kita-
bi-Dede Gorgud”, “Koroglu”, “Ashug Garib”, “Asli
and Kerem” (Azepbaiimxanckue cka3ku, 1988: 9).

It should be noted that individual myths, the
images of which are presented here, were reflected
in various spheres of cultural activity, including art.
However, do not forget that the image of people, cer-
tain heroes of myths in art was not accepted in the
Islamic world. And therefore, if we trace the develop-
ment of art in many of its areas in the Islamic world,
including in Azerbaijan, we will find few elements
associated with the myth there. But these elements
are quite extensively represented in fairy tales of var-
ious types, an example of which is given above.

Conclusion. An analysis of the artistic features of
Azerbaijani myths indicates that the style here is nar-
rative, simple, but the character of the heroes and their
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actions are associated with important features of the
thinking of ancient people, namely, animism, and per-
sonification emanating from it. Hence — the features
of the plot, where the conflict occurs between events
and natural phenomena, closely related to the life of
people, their character, customs and traditions, the nat-
ural environment. We have not delved into those types
of metaphors that were clearly created in the style of
fairy tales, since here the characters already have a
more elevated, “magical” character, and are more con-
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nected with social relations. In the most ancient layer
of myths, namely, cosmogonic and ethnogonic, as well
as those associated with various natural phenomena,
there is a minimal amount of metaphorical ornaments.
Basically, these are hyperboles, since the text itself is
a fantastic representation of a phenomenon or event.
The question of the artistic features of myths has a rich
base for research, due to their multiplicity and close
connection with the thinking and worldview of modern
people, and requires further consideration.
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