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Gasim bay Zakir is an outstanding poet, the founder of public satire, an educator, the successor and follower of Ashig
poetry in the XIX century. The poet is a worthy follower of the advanced traditions of Azerbaijani classical literature, he
greatly enriched its content, created valuable works by exposing injustice, social inequality, bad morals of the exploiting
classes, and the arbitrariness of foreign invaders. G. Zakir's legacy on literary is known the treasury of Azerbaijani
literature as a person opened a new stage in the history of the development of its realist branch. Accurate realistic
details, social, historical, even political chronicle of concrete reality is form a system in Zakir's poetry. Zakir's satires
are important in terms of describing the current problems of the time. The artist tried to figuratively summarize many
typical features of Azerbaijani people's life, made criticizing and exposing the morals and behavior of the authorities and
the filth of the era the important requirement of poetry. Gasim bay Zakir benefited from examples of oral folk literature
while writing his lyrical poems. Benefiting from folk literature has made his poems more readable and vivid. His works
in garayly and bayati are so close to examples of folk literature with the same name and it is very difficult to distinguish
them from each other. There is a deep closeness of poet's goshmas, garayly and tajnisis with the folk literature, therefore
the spirit of the people is felt in them. In this respect, his work resonates with Vagif's lyrics. High examples of figurative
words were used with skill in Zakir's creative activity. This poet knowing classical poetry very well, used strong similes,
metaphors, epithets, contrasts which were figurative source for the poets came after him.
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TUIU ®PITYPATUBHOI MOBH B ITOE3Ii TACUM BEM 3AKIPA

Tacim bett 3akip — udamuuii noem, OCHOBONONONCHUK CYCRIIbHOL camupu, Npoceimumens, HPO00BxHCY8ay i NOCi-
O0osHuk auwuxcokoi noesii XIX cm. Iloem € 2ionum npooogaicysauem nepedosux mpaouyii azepoauo’cancvbKoi K1acuiHol
Jaimepamypu, 8in 3HAYHO 30azamue ii 3micm, cmeopus YinHi meopu, GUKPUBAIOYU HeCnpPABedaUsiCmy, COYianibH)y Hepis-
HiCMb, NO2AHY MOPATL eKCHYAMAMOPCbKUX KIACI8, C8ABILIA iHO3eMHUX 3a2apOnuxis. Jlimepamypna cnadwuna I 3axi-
pa € 8i00Mo10 ckapOHUuyero azepoatiodicancvKoi timepamypu sk 0coOUCMOCMi, sIKa BIOKPUIA HOBULL eman 8 icmopii po36u-
mKy it peanicmuunoi eanysi. Bayuni peanicmuuni Oemani, coyianvha, icmopuita, Hasims ROIIMUYHA XPOHIKA KOHKPEMHOL
oitichocmi cmarnosnams cucmemy 8 noesii 3axipa. Camupu 3axipa 8axciusi 3 mouKku 30py ORUCY aKmMyaibHux npoonem
yacy. Xy0odCHUK HamMaz2ascs 0OpasHo y3azaibHuUmu 0a2amo XapakmepHux puc Hcumms azepoauoiCcaHcbKoeo Hapooy,
3p0OUB 8ANCIUBOIO BUMO20I0 NOE3Ii KPUMUKY | GUKPUMMA MOPANi ma no8edinku e1aou, opyoy enoxu. Ilpu nanucanmi
ceoix nipuunux sipuiie Iacim bau 3axip Kopucmyeaecs 3paskamu ycHoi HapooHoi crosechocmi. Kopucmo 6i0 Hapoonol
aimepamypu 3pobuna 1020 ipuii YumadberbHiUMyU ma SACKPagiuumu. Hozo meopu Ha eapauii ma 6asmu HACMiNbKU
O1U3bKI 00 OOHOUMEHHUX 3PA3KI8 HAPOOHOT CI08ECHOCTI, W0 IX 0YJICce 8AICKO GIOPIZHUMU 0OUH 8i0 00HO20. Biouysaembcs
2nIUOOKa OIUZLKICHb NOEMOBUX 2OUIM, 2aPANI8 | MAONCHICIC 3 HAPOOHOIO COBECHICMIO, MOMY 8 HUX 8I0UYBAEMbCA OYX
Hapooy. ¥ yvomy tioco meopuicmv nepe2ykyemucs 3 nipuxoio Bazigha. Bucoki 3pasku obpazHo2o ciosa émino eUKopuc-
mani y meopuiil disnvrocmi 3akipa. Lleii noem, 0obpe 3nai04U KIACUYHY NOE3i10, BUKOPUCIIOBYBAE CULHI NOPIBHAHHA,
Memadgpopu, enimemu, KOoHmpacmu, ki Oy 06pasHuM dxceperom ik ROEMmis, Wo NPUULLIU NICSL HbOZO.

Knrouosi cnoea: I'3axip, camupa, peanicmuuna Oemaivb, munu 00pA3HOI MOSU, NOEMUYHA XAPAKMEPUCMUKA,
noemuuHa Moad.

Introduction. Gasim bay Zakir is an outstand- XIX century. The poet is a worthy follower of the
ing poet, the founder of public satire, an educator, advanced traditions of Azerbaijani classical litera-
the successor and follower of Ashiq poetry in the ture, he greatly enriched its content, created valuable
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works by exposing injustice, social inequality, bad
morals of the exploiting classes, and the arbitrari-
ness of foreign invaders. G. Zakir's legacy on liter-
ary is known the treasury of Azerbaijani literature
as a person opened a new stage in the history of the
development of its realist branch. In his poems, the
types of figurative language and the possibilities of
the figurative language were maximally displayed.
From this point of view, rich forms of hyperbola,
artistic contrast, artistic question, and repetitions
have been used in the artist's poetry.

The topicality of the problem. Hyperbolas play
an important role in G. Zakir's lyric poems. There is
also a closeness between the artistic interjections in
the poems of Nasimi, Khatai, Fuzuli, Vagif and in
Zakir. Perfect examples of contrast can be found in
G. Zakir's poetry. All the mentioned issues will be
explained in detail in the article, and the artistry of
the outstanding wordsmith will be discussed in detail.

Gasim bay Zakir's creative activity attracted a
genius poet, Mirza Fatali Akhundzade. He appreciated
the poet's creative activity on realism, the richness of
content in his works. N. Narimanov called people to
learn and know the poems of G. Zakir described the
beautiful merits of mother tongue while he was fighting
for the development of the Azerbaijani language and
literature. Literary scholar F. Kocherli also regarded
G. Zakir as the most sober and talented artist of his time.

The purpose of the article is to analyze the means
of artistic expression in G. Zakir's lyric poems. For
this, both the poet's works and researchers' opinions
about these works were analyzed..

Main part.

1. Artistic reflection of satirical details in the
G. Zakir's works

After M.P. Vagif, G. Zakir is one of the most
magnificent poets trying to raise the figurative lan-
guage of Azerbaijan to a high level. He regarded the
issue of language as a professional artist and con-
sidered it as a service of poetry and art to the people.
The poet wrote his works in an figurative language
understood by the people. That is why M.F. Akhund-
zade, F. Kocharli, A. Hagverdiyev, A. Shaig men-
tioned Zakir's name repeatedly when they were
talking about the subtleties and beauties of the Azer-
baijani language. The main characteristics, aspects,
and poetic style of the literary-figurative language
of Azerbaijan belonging to the first half of the 19th
century are brilliantly reflected in the poet's work.
G. Zakir has raised the figurative language of Azer-
baijan to a new level, he was distinguished from the
poets of that time with his satirical poems, goshmas,
garaylies, which are full of content and form and
make him take attention as a master artist.
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The theme of satire rooted in real life, was raised
to a higher level with Zakir's works written in the
direction of fight against injustice and reflected the
filth of the environment. Zakir's satires has not lost its
importance in sharply criticizing and exposing slav-
ery, ignorance and oppression. It is as if the era cre-
ated this immortal artist to expose public filth.

M.F. Akhundzade looking for simplicity of thought
and purity of language in poetry, saw two people
at the beginning of the road leading to the dawn of
national poetry. One of them was Vagif described
realist poetry in all details and the other was G. Zakir
realized the intervention of our poetry in the new
social events of his time and took serious steps in this
field. It was necessary to create a strong satire first
in order for realism to be formed and perfected in
poetry. From this point of view, he enlarged the lim-
its of the realism founded by Vagif and assumed the
role of a literary bridge between Vagif, Seyyid Azim
and Sabir on the path of development towards critical
realism. If M.F. Akhundzade was the founder of real-
ism in drama, Gasim bay Zakir was the first great
figure of the enlightener-realist tendency established
in poetry. If Vagif's realism glorified beauty, Zakir's
lyrics reflected the denial of filth with the power of
the realism in poetic details. Zakir's poems and satires
with public content are a clear example of confront-
ing the era and time. Zakir's satires are an expression
of the poet's attitude to the figurative word as well as
a means of criticizing and exposing his opponents.

Accurate realistic details, social, historical, even
political chronicle of concrete reality form a system
in Zakir's works. Zakir's satires are valuable in terms
of reflecting the current problems of the history. The
artist tried to figuatively summarize many typical
features of the Azerbaijani people's life, turns the
important task of criticizing and exposing the morals
and behavior of authorities and the filth of the time,
into the main task of poetry. There are bitter tears in
Zakir's smile. He could not keep a cold attitude to the
events happened in front of his eyes. He fighted to
eliminate injustices, and on this way he encountered
many obstacles:

Polojenya naqli ta olub méhkam,

Gorak bay azalda ziilmiin domadam,

Doxi da artirir bu ahli-sitom,

Yaninda ¢alinan zurnaya bir bax (Zakir, 2005: 58).

In his objections and denials, the position of the
poet did not coincide with the interests and position
of the people in the broad sense of the word, and on
the contrary, he sometimes writed that he is dissatis-
fied with obeyed to proprietors together with people
and stated this expression “roiyyatlo boyunduruq
yoldas1”. Zakir does not oppose the concept of being
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bay "as a public trouble", but to individuals called
"bay" who defame the name. In his satire, the lim-
its of exposure and the purpose of exposure are seen
as the "weakness" and "limitation" of Zakir's realism
only when measured by the well-known "Bolshevik
aesthetics" criterion. When we approach these issues
with new thinking, we see the opposite. Zakir does
not oppose religion or Islam as a whole, but preach-
ers who "harm Islam". His realism was far from the
vulgar Bolshevik weakness of destroying a structure
and creating a new one. There could be no talk of any
progress without guiding the normal moral factor at
the level of the individual and society for Zakir.

His realism served the ideal of moral evolution
and gradual reform in any progress and that united
him with the masters of satire and poetry before him.
Since these were not taken into account, the true
nature of Zakir's satire had not been understood. In
his satire, there is no revolutionary denial of the pre-
vious tradition, there is an idea of the evolution of
heritage, which is a factor served directly the forma-
tion of national consciousness.

Many things in the realistic lyrics of the Middle
Ages reach their natural logical conclusion in the
works of Vagif, and all of them in the realistic satire
of Zakir. Although the local officials, bay and mer-
chants, the colonial regime, the specific opportunities
of that regime were given by name and surname, this
detail can be generalized at the level of regularity
and volume of satire in his work. The concept of the
nation, which was far from the concept of class, was
included in the general concept of enlightenment, and
Zakir's satire met these requirements, so it was some-
how combined with this concept.

The main protagonists of the public satires con-
stituted the main component of Gasim bay Zakir's
legacy were the hypocritical clerics, caterpillars,
landlords, bay, khan and tsar's officials who divided
Islam into sects, considered it just as a formal wor-
ship, reduced the morals and philosophy of Islam to
the level of false dogma and superstition and turned
religion, especially Syariah courts, into an obvious
means of robbery. His satires named “Elat ohli-
nin torifi vo qazinin asl — nasabi haqqinda”, “Susa
mollalar1 haqqinda”, “Qarabag qazisina”, the poem
named "Bax" is typical of Zakir's works exposing
superstition. Expressions, characters, and symbols
reflected in Zakir's satirical poems consisted entirely
of concrete, realistic social details and described the
situation in Karabakh at that time. An optimistic,
democratic spirit is typical for Zakir's satire. The
sarcasm, laughter, and tears here are infused with
the anger and sadness of the people and the land. The
poet wrote against the crisis of spirituality and mor-
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ality in his poetical fables named “Dava vo egsok”,
“Qurd, ¢aqqal va sir”, “Ilan, dova, tisbaga”, “Tiilkii
vo qurd”, “Tisbaga, qarga, kasoyon, ahu”. Gasim
Bay Zakir's poetry has a unique and individual pos-
ition in the history of enlightened-realist poetry.
In the 19th century, the greatest service before
M.F.Akhundzade in the field of social renaissance
and enlightened satire in the national consciousness
and the purification of the national language belongs
to Gasim Bay Zakir.

His friendship with M.F. Akhundzade and con-
sulting with him on some issues also had an excep-
tional role in the formation of Zakir's realist thinking.
G. Zakir's place in the evolution of Azerbaijani realist
poetry and his service in the formation of our national
thought were expressed vividly in his poems and sat-
ires with public content. In these satires, the new con-
tent and thinking realized by Vagif's creative activity
in our literature have gained more successful achieve-
ments. The subjective elements in his satires do not
reduce the artistic and social importance. Because in
the satires derived from the hatred of other negative
types, the filth of the dominant social structure from
many critical attitudes is typified and generalized by
the language of art.

Nationality is self-awareness. Those who do not
understand themselves cannot understand others. As
an individual, Zakir confronts time and social-pol-
itical environment while protesting the injustices
directed against him. There is enough certainty and
concreteness in his aesthetic position. Zakir's target of
criticism was the class that was the bearer of oppres-
sion during his time.Even if the poet had criticized the
subject, the artistic value of his poems, their role and
importance in the history of the evolution of national
thought would not have decreased. In both cases,
he opposed injustice, illegality, and immorality that
served enlightenment on a subconscious level. The
empowering role of realistic satire in the evolution of
national consciousness is undeniable. If the educated
and broad-minded individual is a member of the soci-
ety and management , the society will benefit from
this and ensure its civility.

The object of exposure in Zakir's satire, as well
as his other realistic poems, was the social devilment
of the environment the poet lives in. Criticism of
social devilments was important for the development
of society in healthy ways. One of the poet's criti-
cism targets was the tsar's administration and courts
which were full of arbitrariness, bribery, and fraud.
The bloodthirsty officials have created conditions to
exceed the limit of crime and “insidious envy” in the
country instead of applying the “law” in the adminis-
trations and courts.
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“Giin kimi tutub alomi bu sohrati bica:

Divan amoala¢atina yox adldo homta” (Zakir,
2005: 25).

In his satire began with the above couplet, the
lies, cunning and vile deeds in the courthouses was
described with anger and bitter sarcasm.

Zakir's satire was a artistic expression of an indi-
vidual's desires for searching freedom and justice in
an environment where was full of laws of anarchy,
bribery, and injustice. Consequently, Zakir expressed
the leading ideas and trends of his time before
M.F. Akhundzadeh as a prominent representative of
enlightened realism and satire in Azerbaijani literature.

2. Types of figurative language in G. Zakir's
lyric poems

As it is known, Gasim Bay Zakir benefited from
oral folk literature traditions while creating his lyric
poems. As a result of benefited from folk literature
made Zakir's poems more readable and vivid. His
garaylies and bayatis written are so close to folk liter-
ature that it is very difficult to distinguish them from
each other. For example;

Hor agsiqin bir yart var,

Olamatdi manim yarim,

Bagsdan ayaga naz ilo

Nazakatdi manim yarum (Zakir, 1984: 76).

The history of lyric poetry in Azerbaijani litera-
ture is very old. Beautiful examples of this lyric poem
can be found in the works of Nizami, Nasimi, Khatai,
Fuzuli, Vagif, Zakir and other classics. Academician
F. Gasimzadeh wrote: "Most of the poets who wrote
in the style of ashug poetry, could not write as clearly
and simply as folk love poems because they were
educated in Arabic and Persian languages and were
influenced by classical poetry. We find elements of
classical poetry in their poems. Poets such as Vagif,
Zakir, and Nabati wrote poems in ghazal, mukham-
mas, mustazad, tarkiband, tarjiband and other clas-
sical poetry forms, as well as poems in goshma,
garayly and tajnis. Therefore, these poets' creative
activity.were interrelated to classical literature"
(Qasimzada, 1956: 143).

The spirit of the people can be felt in Zakiri's
poems, garaylies and tacnises because there is
a closeness to folk literature. In this respect,
his works closely related with Vagif's lyrics.
The inspiration source of both writers is the same:
eternal folk poetry. Therefore, there is closeness and
similarity in their goshmas..

M.P.Vagif’s;

Barmaginda xats, gusinda tana,

Gireh-Gireh ziilfiin toka gardana,

Gilabatin kéynak, abt nimtona,

Yaxasinda qizil diiyma gorakdir (Vagif, 1945: 121).
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G. Zakir’s;

Barmaginda xatom, belinda kamoar,

Telinds giisvara, diiyma tamam zar,

Qoarq olsun yasila, ala sarasar,

Naz ilo sallan-sallana galsin (Zakir, 1984: 158).

Both poets appreciated human beauty and glori-
fied it to its elegance. As it is known from the hist-
ory of literature that G. Zakir is famous for his works
written in various genres and colorful themes. Lyrics
played and important role in his creative activity.
Zakir's lyrics are rich in ghazals, mustazad, mukham-
mas, garayly, tajnis, bayati and goshmas. Goshma
occupied a special place in Zakir's extremely multi-
faceted creative activity. The language of his gosh-
mas is simple and understandable. His goshmas are
original poetic forms with their structure and content.

In classical poetry, especially in lyric poetry, art-
ists used the types of figurative language to enrich the
impact and artistic value of the poem. In Zakir's work,
we can find high examples of words in artistic value
used with skill. This poet knew classical poetry very
well, used strong similes, metaphors, epithets, contrasts,
which paved athe way for his successors. Zakir's poems
are also rich in different ypes of figurative language.
Hyperbola played a more important role in the poet's
lyric poems. Hyperbola as a figure of speech is used for
exaggering an event or process and makes it seem more
effective. Zakir also used hyperbola, especially when
describing the anguish and excitement of a lover:

Bir kimsanin yoxdur mandan xabari

O qgaslart yayr sevandon bori

Sikasto Zakirom, ahim asoari

Od salibdi asimana, ay madad (Zakir, 2005: 170).

In the part mentioned above, strong hyperbola is
used in the verse “Od saliban asimana”. The purpose
of the poet is to convey to the reader the greatness of the
lover's pain and the burning of the sky with the effect
of his sigh.Similarly, we can find hyperbola developed
in this way in the ghazals of the genius Fuzuli:

Moani candan usandirdi cafadan yar usanmazmi?

Faloklor yand: ahimdon, muradim somi yan-
mazmi? (Flizuli, 1983: 39).

In this verse, it is said that the lady-love does not
tire of making her lover suffer. A lover's sigh burns
the sky, but does not affect his lover. As it can be
seen, Zakir used the artistic means of classical poetry
through his own poetic filter and used them again in
an original way.

There is an example on the use of hyperbola in the
following verses of the poet:

Zakiram, od tutdu, aligdi cigor,

Tagafiil etmasin Allahi sevar,

Bundan sonra dardim hor yana yetor,

Qami hicrabn aldy asikar mani (Zakir, 2005: 188).
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In this stanza, Zakir used hyperbola to describe the
power of love, the unbearableness and difficulty of
longing effectively.

Uz qoyub iistiina kiiduratii gam,

Yas tokiiliir gozlarindan dombadom.

Alov tutar kagiz, alisar galom,

Sabt atsalar har tumara dardimi (Zakir, 1984: 206).

This stanza is about a sad lover who is far away
from his beloved. A lover is crying all day. His grief
is so great and burning that if he can write his pain
on paper, the paper and the pen will catch fire. That's
why the poet exaggerates the lover's unbearable sad-
ness as the burning of paper and pen in the verse as
“Alov tutar kagiz, alisar qgalom”.

Since G. Zakir's creative activity benefited from
the literature before him, his poetry also took a share
of this richness. For example, hyperbola is used in the
following verses of M.P. Vagif:

Vagifom, ahvalim parigan oldu,

Hoasratindan bagrim qizil gan oldu.

Harda gézal gordii tez rovan oldu,

Yiga bilmam gézallordon aqlimi (Sevdiyim seirlar,
1973: 125).

This poetic eloquence is shown clearly itself in
G.Zakir's verses:

Stirma ¢aksin gozlorina, gasina,

Giindo yiiz yol man dolanim basina.

Zakirtok yanmaga esq atasino,

Ciirati var isa parvana galsin (Zakir, 2005: 158).

As can be seen from the verses, the lover suffers for
love, burns in the fire of love. Even burning in the fire of
love seems to challenge the propeller. Thus, the hyper-
bola in the verse of the stanza as “Zakir tok yanmaga
esq atosine” which expresses the lover's sadness and
suffering on the path of love, sounds more figurative.

Another goshma dedicated to the praise of the
belle is noted and analyzed below:

Diin naz ilo gadam basanda baga,

Miimsadii sanubor diisdii ayaga,

Stisan stinbiil, lala iiz qoydu daga,

Borki-giiliin rangii-abi ¢akildi (Zakir, 1984: 203).

While reading the poem, it becomes clear that when
the lover's beloved enters the garden, the flowers are
ashamed of her beauty. The iris, spike and tulip are
drawn to the mountain; These roses considered the
crown of flowers due to their fragrance and beauti-
ful appearance, hide themselves in front of the beauty
of the lover's beloved. The beauty of these delicate,
beautifully scented flowers of nature was understated
in front of the girl's imagination.

If the poet did not use such hyperbolas, his poems
praising beauty, especially human beauty, would not
be outstanding and readable.
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Dad eylaram, yetismazsan haraya,
Nagiin rohmin galmaz mon binavaya.
Esqin ¢cox asiqi verib fonaya,

Cor-¢op dayanarmi  sel qabaginda
2005: 202).

On the way to reach the love of the belle, many
lovers have lost their mind. The poet used hyperbola
to emphasize the power of love. The sufferings of a
lover to meet his beloved, even dying in the path of
love, are figuratively described in these verses:

Sandan ayrilandan, ey giilbadaim,

Haqq bilir qalmisam sel arasinda (Zakir,
2005: 182).

One of types of figurative language that is often
used in G. Zakir's lyrics is an rhetorical question. It
is known that an rhetorical question is the expression
of an idea in the form of a question in order to evoke
a strong feeling in the reader..

In Azerbaijani literature, there is a closeness
between the exclamations created in the poems of
Nasimi, Khataini, Fuzuli, Vagif's and Zakir's lyrics.
Nasimi's famous ghazal “Mands sigar iki cahan” is
one of the poems rich in full expressions of exclama-
tion in our literature. Or examples of exclamations in
M. Fuzuli's verses ;

Esqdon camimda bir bur piinhan miriz var, ey
hakim!

Xolga piinhan dardimi izhar etma zinhar, ey hakim!
(Flizuli, 1983: 31).

This ghazal is full of exclamations. Thanks to the
exclamation Zakir used, he deepened the meaning of
the goshma, gave it a new feeling, a new content.

Obas yera, xacil oldum arada,

Oqli husu verim fanaya, bada.

Gozii yash mani goydu burada,

Qeyriila siirdiiyiin safadan utan (Zakir, 1984: 177).

In the goshma mentionedn above, Zakir used
exclamations to express his feelings and emotions,
the lover's hatred and anger towards his beloved, is
a remarkable technique and a method of expression
developed on the spot.

When considering the poem “Durnalar” by the
poet, it can be seen that Zakir skillfully created a
exclamation in all stanzas. The poem was written
as an appeal to cranes. The exclamations are beauti-
fully expressed the social sadness, separation and
strangeness in the poem:

Diyari-qgiirbatds miiddatdi varam,

Geca-giindiiz canan deyib aglaram.

Mon da sanin kimi qaribii zaram,

Eylomayin  monadon hasa, durnalar (Zakir,
1984: 160).

As it can be seen, the role of exclamations is great
in conveying the intense feelings in the poem to

(Zakir,
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the reader and effectively conveying joy and anger.
That is why Zakir used exclamations on the spot and
thoughtfully.

We can find perfect examples of contrast in the
G. Zakir's poetry. Contrast is the mutual description
of two opposites. In classical poetry and oral folk
literature, the contrasts is widely used. There are so
many examples of contrasts in our bayatis;

Oziziyam, vay dardim,
Vay darmanim, vay dardim,
Moandan yad olan géziin,  Xalx giil akdi, gel dordi,
Gor kima mehribandh. Mon giil akdim vay dardim
(Azorbaycan klassik adabiyyati miintoxabati,
1982: 284-285).

The contrasts in G. Zakir's poems are more ori-
ginal due to their content, they are related to real life,
people, social struggle:

Diyari-giirbatds galmigam hasrat,

Bir zaman olmadi didarin gismat.

Miiriivvatdir el sad ola bimiirvat,

Monim gozlorimdan sellor agila?! (Zakir, 2005: 169).

The poet created a contrast between the two lines
here. There were contrast between the verses "El sad
ola" and "go6zlarimdon sellar agila". Since both con-
trasts were related to the idea given in that stanza,
they increased its influence even more. While every-
one is happy, the lover sheds tears for the sufferings
on the path of his love and his beloved.

Hor kimsanin olsa bir xeyrii-gori,

Goalir mondon alir idi xobori,

O qgaslart yayr gorandon bori,

Dagilibdir aqlii-husum, aglaram (Zakir, 2005: 165).

In this example, the words “xeyir” and “sar” are
contrasted. This is the contrast revealed in the verse
itself. Also, two opposite concepts are used side by
side in one verse.

Contrasts serve to express the content more clearly
and prominently in the poem. If we pay attention to
the following, we can see that again;

Ahii-zar ¢akmakdan yox olub vari,

Ayinasin tutmus mohnat qubari.

Oyyami-xazana dontib bahari,

Saralib giil, rangi solubdu gordiim (Zakir, 1984: 171).

In this piece, the contrast in the verse “Oyyami-
x9zana doniib bahar1” is written skillfully and thought-
fully . From the content of the poem, it is known that
the previous state of his beloved has changed. The poet
likened his painful and sad state to autumn, and his
happy times to spring. Now his spring has turned into
a pit from because of sorrow. The strong contrast in
the goshma serves to deepen the meaning and content.

In the G.Zakir's poetry, the ability to create con-
trast is quite strongly observed. He managed to create
perfect, full, colorful contrasts in his poems.

Ozizim, mehribandi,
Qas gozo mehriband.
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Aci 56z yaragmaz bela bazara,

Sirin-girin gal danisaq bir para.

Kegon sargiizasti tulla kanara,

Bihuda hekayat zamani deyil (Zakir, 2005: 130).

In this stanza, the expressions such as “act soz vo
sirin-sirin” are contrasted.

Bahar fasli el sad olur sarasar,

Norgiz mandan 0zgo yoxdu miikaddor,

Noakhati-ziilfiinii nasimi sahar,

Gotirsa, ziyada minnat ¢akorom (Zakir, 1984: 197).

Or;

Mey icir giilsanda masuqo asiq,

Mon galmigsam tokii-tonha, nalayiq?

Bir para dardimi bilir xalayig,

O ki bir parasin xalvat ¢okaram (Zakir, 2005: 198).

In these stanzas, the poet contrasted the word
“sad” with the word “miikaddor”, “masuqali asiq”
and “tok-tonha asiq”. G.Zakir's contrasts sometimes
serve to increase sincerity and colourfulness in evil.

One of the types of figurative language that is used
in Azerbaijani literature is repetition. “Repetition is
iteration of the same word, group of words or phrase”
(Mikayilov, 1981: 196).

The places of repetition in verse are different.
So it can be used at the beginning, middle and end of
the verse.

In G. Zakir's lyrics, repetitions strengthened the
idea and meaning are widely used:

Monsur tok ¢okalar dara Zakiri,

Yandirarlar alovlara Zakiri,

Eylosolor para-para Zakiri,

Nec¢a dost kuyindan ayagi ¢cakor?! (Zakir, 1984: 193).

In the example, the word “Zakir” is repeated three
times. This is not an inappropriate repetition of the
word and does not add extra weight to the idea, on
the contrary, it strengthens the expression and makes
it readable. Also, the repetition of the word “Zakir”
at the end of each stanza increases the harmony,
becomes a means to strengthen the idea and brings
smoothness and fluency to Zakir's poetic language:

Yeridikca eylor o suxi-gsohbaz,

Al ¢arqatin ucu havada parvaz,

Belo isva, belo gomza, belo naz,

Belo gamoat, belo gordon olddumu? (Zakir,
2005: 173).

In the example we have given, the word “bels”
is often repeated in the last two verses. The expres-
sions “isva, gamza, naz, qamoat, gardon” comes after
the word “belo”and they are strengthened on meaning
with the help of repetition.

Repetition is used to express the idea more clearly
in the poem and increases its impact:

Uziinii gormaya moh avaradi,

Gahi miidavvardi, dgahi paradi,
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Giin sanin alindan giinii qaradi,

Ziilfiin kimi daim ayaga diisar (Zakir, 2005: 195).

In order to make the repetition used at the begin-
ning of verse even stronger, Zakir has repeated it in
the same way at the middle the verse.

Zakiram, komana doniib gamatim,

No xurdu, na xabim, no doa rohatim,

Goala gor ki, galibdi tagatim,

Yay qisin tanis gérandan bari (Zakir, 2005: 65).

It is possible to see examples of such repetition in
the M. Fuzuli’s poems:

Karivani-rahi-tacridiz xatar xofin ¢akib,

Gah Macnun, gah man dovr i¢cra novbat bakloriz.
(Fiizuli, 1983: 66).

The use of repetitions enhances the artistry and
imagery of Zakir's couplets. At the same time, these
repetitions do not tire the reader, on the contrary, they
strengthen the meaning of the poem. As it can be
seen, the use of the words “na” and “gah” used very
effectively in the classical poetry of Azerbaijan as a
repetition has a special place in Zakir's lyrics.

As it is known, there are several types of repeti-
tion. One of them is repetition used in the middle of
the verse:

Miidrik ola, aqil ola, ahli-hal,

Bilmoaya ki, nadir horgiz makrii al.

Disi govhar, agzi sakor dili bal,

Dodaglart  qondii-miikarrar
1984: 170).

While the word “ola” repeated twice within one
verse does not express a special meaning in iso-
lation, but when it is combined with the words of

gozal  (Zakir,
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“miidrik” and “aqil” to strengthen the idea and cre-
ate repetition process.

Qam alindan payi-basta oldugum,

Hal parisan, dil sikasta oldugum,

Bastori-méhnatda xasta oldugum,

Gozlari sahlaya, dedin, na dedin? (Zakir, 1984: 157).

In this stanza, the word “oldugum” repeated at
the end of each verse was used as an fi repetition and
increased the harmony of the goshma. At the same
time, the words "payi-basta, sikasts, xasta" used
before the word “oldugum” are rhymed.

Bagga bir niimunays miiraciat edok;

O gedandan bari bir mahromim yox,

Lazzatim yox, s6hbatim yox, domim yox,

Tamam alam viran olsa gamim yox,

Tok canan manimls ittifaq olsun (Zakir, 2005: 61).

As it can be seen, the word “yox”, does not have
a great impact in isolation, but bring strength to the
poem mentioned above, increased its impact and
logical power. In a word, repetitions in Zakir's lyrics
do not weaken the tone, rhythm, or content of the
poem, on the contrary, they serve to strengthen the
poetic expression.

Conclusion. From all this, it can be concluded that
Zakir was an artist who skillfully used the word and
was able to use it on the spot. His figurative language
has its own quality, creative activity on literary has its
own place. The poetry of Gasim Bay Zakir is relevant
for every era and maintains its modernity even today.
In this sense, he continues to fight against injustice in
the world and all kinds of human exploitation with his
satirical creations.
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