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JIHTBOKPEATUBHUM NOTEHIIAJ POMAHY JI’K. OPBEJLIA «1984»

Cmammio npucesiueHo OOCHIONCEHHIO NIHEGICMUYHO20 KPeamusHo20 NOMEeHYIAnry MOBHUX OOUHUYb ) DOMAHI
IDorc. Opsenna «1984». Poman € 00HUM i3 8i0OMIUUX MBOPIE WO HANEHCAMb 00 HCAHPY anmuymonii. ¥ cmami usnaueni
OCHOBHI pUCU JHCAHPY MA 1020 0COOIUBOCMI,; (haKMOPU, AKi CRPUSLIU CBOEPIOHOMY 300padicenHio ditichocmi y pomani. Po3-
2NA0aombCsi PyHKYIL, KL BUKOHYE M0O8A Y Xy0odcHbomy mexcmi. OOHIEI0 3 yux QYHKYIU 6UCTYNAE MOBOMBOPYA QYHKYI,
sIKa De3n0cepeoHbo N0 s13ana 3 NiH2GICMUYHOI meopyicmio aeémopa. Ha ¢honi nocmitinux 3smin M06a maxoic 3MiHIOEMb-
€5 ma npucmoco8yemvcs 00 peaniu scumms. Lle mpannisemscs i 6 peanisix nimepamyproeo meopy. Y cmammi 6UOKpem-
JIHOEMBCSA MePMIH OUHAMIYHA TeKCUKOLO2Is, AKULL 00 '€OHYE PO Npoyecis, Wo CRpUsOmMs 30a2aUeHHI0 CLOBHUKOB020 3aNd-
Cy MO8U, YMBOpeHHI0 leKCuyHux innosayiu. Ocobnusa yeaza npuodinend U3HAYEHHIO NOHAMMA «iH2BOKPeAMUBHICHIbY
V GIMUUBHAHUX Ma 3apyOidicHux Odicepenax. Jlinegicmuuna KpeamusHicms 0ae agmopam Jimepamyphux meopie smoey
BUGLILHUMUCS 810 WAOIOHIB, He WYKAMU SKICb Ne6HI C1I06d, ICHYIOUL Y MOGi, a CMEOPUMU HO8e, EMKe 3a 3HAYCHHAM Cl06O,
abo sukopucmamu ice ICHYIOUI, ajie 8 PI3HUX 3HAYEeHHSX Y CKIadi obpasznux 3acodie mosu. Came y MO8I agmop mpat-
car0€ 3a0ym meopy. AHANi3 MOGHUX 3AC00I8 0ae 3mo2y nodauUmu OCHOBU ACOYIAMUBHO20 MUCTEHHS NUCbMEHHUKA. OXA-
DPaKmepu3yeamu CeMaHmuyti ma CmuiicmuyHi 03HAKY TiH2B0KPEAMUBHOCHI, AKI € Pe3yIbmamom meopuo20 MUCLeH s
1. Opsenna. Moea meopy xapaxkmepu3yemucs paoom 0coonugocmen 000 UKOPUCMAHHS NEGHUX TeKCUKO-CINULICTUY-
HUX 3aC00i8, 3yMOBIEHUX 11020 CReyUpIKoI0. HOBOYMBOPEHb, OKA3IOHANLHUX Ci8, Kéasipeanit. Cmuricmuyni ma o6pasmi
3aco0uU MO8U, WO nepesaicaroms y Gopmysanti OIICHOCMI MEOPY, 30€0iIbU020 NPeOCMAasieHi Memapopamu, MemoHi-
MISIMU, OKCIOMOPOHOM, 2inepbonolo, napodicio, epomeckom, mowjo. Kpeamusne mucnenns [Jorc. Opsena y pomani émineno
¥V CIOBOMBOPUUX HOMIHAYISAX, AKI CBOIM 3HAUEHHAM CHPUSAIOMb PO3YMIHHIO A8MOPCHKO20 3a0yMmy. Agmop siocunae 0o ioei
3’€0HaHHA He3 €0HYBAH020, WO BUIUBAEMbCA 8 I0el0 MPAIYHOI CYMHOCMI MOMANiMmaprHoeo cycnitbemea. Asmopcvka
iHOUBIOYaNbHICMb Ma MEOPUULL NOMEHYIAN, AKI NPedCmasieHi 8 11020 POMAHI, € NPOABOM NIHSBOKPEAMUBHO20 MUCIEHHSL.

Knrouosi croea: anmuymonis, OUHaMIUHA IEKCUKONO2IS, NIH2BOKPEAMUBHICIb, MOBOMBOPUA (DYHKYIS, OKAZIOHANI3M,
xeasipeanis.
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LINGUOCREATIVE POTENTIAL OF G. ORVELL’S NOVEL “1984”

The article is devoted to the study of the linguistic creative potential of language units in J. Orwell’s novel “1984”.
The novel is one of the most famous works belonging to the genre of dystopia. The article defines the main features of the
genre and its peculiarities; factors that contributed to a unique depiction of reality in the novel. The author examines the
functions performed by language. One of these functions is the language-making function, which is directly related to
the linguistic creativity of the author. Due to the constant changes in all spheres, the language also changes and adapts
to the realities of life. This also happens to the realities of a literary work. The article singles out the term “dynamic
lexicology”, which unites a number of processes that contribute to the enrichment of the vocabulary of the language,
the formation of lexical innovations. Special attention is paid to the definition of the concept of “linguistic creativity” in
Ukrainian and foreign sources. Linguistic creativity allows the authors of literary works to break free from patterns, not
to look for certain words existing in the language, but to create a new, meaningful word, or to use already existing ones,
but in different meanings, as part of the figurative means of language. It is in the language that the author conveys the
idea of the work. The analysis of linguistic means makes it possible to see the basis of the writer s associative thinking,
characterize the semantic and stylistic signs of linguistic creativity, which are the result of J. Orwell’s creative thinking.
The language of the work is characterized by a number of peculiarities regarding the use of certain lexical and stylistic
means determined by its specificity: new formations, occasional words, quasi-realities. Stylistic and figurative means of
language that prevail in shaping the reality of the work are mostly represented by metaphors, metonymies, oxymoron,
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hyperbole, parody, grotesque, etc. J. Orwell’s creative thinking in the novel is embodied in word-formed nominations,
which contribute to the understanding of the author'’s intention by their meaning. It is in the language that the author
conveys the idea of his novel. The author refers to the idea of connecting the unconnected, which flows into the idea of the
tragic essence of a totalitarian society. The author s individuality and creative potential, which are presented in his novel,

are a manifestation of linguistic creative thinking.

Key words: dystopia, dynamic lexicology, linguistic creativity, language-making function, occasionalism, quasi-

reality.

[ocranoBka mnpodiaeMu. MOBJICHHEBA isUIb-
HICTh XapaKTepU3ye€ThCS BKIIOYCHHAM (EHOMEHY
KpEaTUBHOCTI Y CTBOPEHHS MOBHOTO MaTepiairy. Kpe-
ATHBHICTh CTOCYETHCS PI3HUX BHIIB JFOJCHKOI HisTb-
HOCTI. Anie B Oy/Ib-SIKOMY BHITaJIKy BOHA Ma€ y CBOil
OCHOBI acollaTUBHI MEXaHI3MU [OEJHAHHS BIIO-
MOTO 3 HOBHM. He MO)XHa OTOTOXXHIOBaTH TOHSATTSI
«TBOPYICTB» Ta «KPEATHUBHICTHY», aJle KPEaTHBHICTH
HEBiJ’ €eMHa prica Oynb-sSKOTO BHIY TBOPYOCTi. AKTY-
ANBHICTh aHANi3y TBOPIB XyAOXKHBOI JIITEPATypH 3
TOYKHU 30pYy JIHTBICTUYHOI KPEaTUBHOCTI aBTOpa HE
BHKIJIMKA€ CYMHIBY, 00 MOBa JIiTepaTypu € JKEpeaoM
30aradeHHs MOBH 3arajioMm.

AHaJi3 ocTaHHIX JOCJTiXKeHb i myOJikamiii.
JocmimkeHHIO JTIHTBOKPEATHBHOCTI Yy MOBHIM Ta
MOBJICHHEBIHN JiSUTBHOCTI JFOMUHY TPUCBATUIIA CBOI
poOoTH 6araro siK yKpaiHChKHX, TaK i 3apyOi>KHUX Hay-
KOBIIB. Y IbOMY PYCII CJiJl 3a3HAYUTH TPaIli TAKUX
nocminaukiB sk: K. Bromep, A. 3arnitko, XK. 3oce,
JI. Tonnoepr, O. Kosams, O. Mainenko, E. Carrip,
A. llanosan ta iH. CbOTOHI JIIHTBICTH aKTUBHO 3BEp-
TAIOTHCS JIO PI3HHUX aCIEKTiB BUBYCHHS JIHTBOKpea-
TuBHOCTI. Tak, muTaHHIO AediHinii MOHATTSI «MOBHA
KPEaTHBHICTh» Ta HOro CHeUdili NpUIiIsuid yBary
M. I'atimanka, JI. Jlinka, I. Monactupenpka. JIiHTBO-
KpeaTHBHITH y JiTeparypi BuBdanu P. aymep, I. Kyk,
I1. Crokgen, I1. Cimncon ta J[x. Xomna, O. Peopii.
OyHKLiHI 0COOIMBOCTI MOBOTBOPYOCTI 3HANIILIH
BigouTok y npargx C. IlIBauko, 1. KoGskoBoi.

3aranpHOBIZIOMO, IO cepeji 0araTbOX pHUC TPH-
pOIHBOI MOBHM HAWOUIBINE MPUBEPTAIOTH yBary ii
3aTHICTh TIO3HAYaTH HE TUTBKH TPEIMETHHUH CBIT,
ane W mopydY 3 IHIIMMH CEMIOTHYHHMH CUCTEMaMHU
OyTu HOcieM KBai(ikaTWBHOI Mi3HABaJbHOI AisJib-
HOCTI JIFOMUHH, T1 COI[IaTbHO-TICUXOIOTIYHOIO KUTT.
Bynb-sika MoOBa TMOKJIMKaHA BHUKOHYBAaTH YHCIICHHI
¢dynkrii. OyHKIIT MOBH Opi€HTOBaHI HA MOBHHIM
1 JFONCHKUH (haKTOpH, IO KOPEIOKTHCS MHUCIICH-
HSIM 1 00’€KTUBHOIO ilicHICTIO. Bu3HaueHHs neBHOT
¢$yHKUIT 3aMeXuTh B 0araTbOX BUMAJKaxX Bix crps-
MOBAHOCTI JIHTBICTUYHMX IOCIIKEHb, KOHIICIIIIH,
3aBIaHb 1 METH JOCIHIIXeHb. KpiM KOMyHIKaTHBHOT
¢dyuxrii, (yHKINT BUCIOBIIOBAaHHA 1 (GOpMyBaHHS
JYMKH, €KCTIPECUBHOI Ta PENPE3eHTATHBHOI (PYHKITIH
B JIIHTBICTHYHi siTepaTypi Bce OIIBIIOrO BU3HAHHSA
OJICPXKYIOTh alelIATUBHA, (PaTUYHA, IParMaTUYHA Ta
MoBotBopua GyHkii (Kobsikosa, 2007). 1. aiinanka

aHai3yloud BH3HAUCHHS TOHATTS «JIIHIBOKpPEATHB-
HICTB» BKa3y€ Ha Te, 0 Pi3Hi BYCHI BUKOPUCTOBYIOTH
pizHI Tepminm: nexcwyHa KpeatwBHicTh (JI. Jlimka),
JIHTBICTUYHA KpPEaTUBHICTb / JIIHIBOKPEATHBHICTb
(I Monactupenpka), MmoBorBopuicTh (I. KoOs-
koBa, C. [lIBauko) (I'aiimanka, 2015).

BaxmuBIM Ha HaIll OIS, € BACHOBOK 3pOOJICHUIA
K. TypHbE, KU 3alpPONOHYBaB TEPMIH THHAMITHA
nexcukonoria. Llei Tepmin 00’emHye psija mporecis,
IO CHOpPHUAIOTH 30araueHHIO CIIOBHHUKOBOTO 3aracy
MOBH. 3TiJHO 3 UM TMOMISAOM ICHYIOTb YOTHPH
MaKpOMEXaHI3MH YTBOPEHHS JIGKCHUHUX 1HHOBAIIii:
1) MopdocemanTHYHI TIpOIIECH (PE3YITBTATH MPOAYK-
THBHHX CJIOBOTBIpHUX MOAEIEH; 2) CEMaHTHUHI TTPO-
LIECH, 3aCHOBaH|1 HA CEMAaHTHYHOMY IIEpEHECEHH] 3Ha-
yeHHs1 (MeTad)OpUyHi / METOHIMIYHI TIEpEHECEHHS);
3) mopdonoriuni mporecu (penyKuidHI MpoIecH,
SK OT CKOpPOYEHHSI, aKpOHiMisi, OeHan); 4) 30BHIIITHI
mporecu (ToOTo 3amo3mueHHs). B. Jlpeccnep roso-
pHUTH, III0 HOBOTBOPH I10°BA3aHI 3 KPUTEPIEM IHTCH-
MIAHICTI Ta Ha3WBa€ iX «OPUTIHATLHUMH TOCTUY-
HUMH okazioHamizmamm» (I"aiinanka, 2015).

MoBa XyJO)XKHBOTO TBOPY € OaraTorpaHHHUM SIBU-
11eM, AKa BUKOHY€ YHMCeNbHi (yHKIii. Ii romosHoro
BJIACTUBICTIO € BiTOOpPaKeHHS CTBOPEHOTO IIHCH-
MEHHHKOM CBITY 3a JIOTIOMOTOI0 MOBHHX 3aco0iB.
VY XynoKHbOMY TBOP1 y TICHOMY 3B’ 513Ky 3HaXOASATHCS
KOMyHiKaTuBHa 1 mparmatuyHa ¢yHkuii. Mosa
Xy/JIO)KHBOTO TBOPY, SIKa BUKOHYE TAKOXK €CTETHUHY
(abo moeTnuHy) GYHKITiI0, BTLITIIOE B cO01 Oararormia-
HOBICTh (PYHKIIIH, OMHUM 3 SIKHX € TBOPYMU TIOKa3-
Huk. K. ®@ocnep TBOpumMil moyarok MOBU OaduB y
caMOBHUpaXeHHI, TepeBa3i BigxuieHb Bix HopMu. Tox
MOBOTBOpuYa (YHKIisl Oe3mocepeqHbO OB s3aHa 3
JIHTBOKpEaTUBHUM MHCJICHHSIM NHcbMeHHHKa. [Tpu-
3Ha4e€HHS MOBOTBOPYOi (DYHKIII — II€ MOPOKEHHS
HOBOI TYMKH, SIKa IiJIOPSAKOBYE COO1 MOBY, OMOB-
moe ii MeHTaJbHI 3HaXinku. MoBOTBOpUa QyHKITiS HE
3MEHIIIY€ JI€BICTh KOMYHIKaTUBHOI a00 iHIIOi MOB-
HOT (DyHKII1, a HABMAKU oJa€ iM Cuiik, 30aradye ix
HoBoto iHpopMartieto (Kobsikosa, 2007). MoBoTBOpUa
(YHKITIST BTUTIOETBCS Y JIITEpaTypHOMY TBOpPI depes
(bopMyBaHHS HOBUX MOBHUX OAMHUIIb, @ CAME, Yepe3
JHTBOKpEaTUBHICTh aBTOpa. TBOpua (yHKLIS MOBH
Jla€ 3MOTY CTBOPIOBATH SIK IITKOBUTO HOBI CEMaH-
THYHI 3B 3KH, TaK 1 HOBI 3HAUYECHHS IJI BKE BIIOMHUX
MOBHUX OIWHHIIL. Bim3Ha4mMo, M0 CyTHICTH JIiHT-
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BOKPEATHBHOCTI MOJIATA€ B TOMY, SIKUM YAHOM MOBa
MOXE CTaTH 3acCO00M akTyalizalii HOBOTO JOCBinY,
BepOaizaiii HOBUX MOHATH ab0 KoHuemnuid. BoHa
cTae 3ac0b0M BioOpakeHHSI HOBUX CMHCITIB.

Buxiax ocHoBHOro marepiajay. MoBa xapakre-
pPU3YETBCS SIK CTaOUTBHICTIO, Tak 1 3MiHHICTIO. Lle €
3arajJbpHOBIZIOMI YyHiBepcalbHi Kareropii mosu. Ha
($oHI MOCTIHHMX 3MiH MOBa TaKOX 3MIHIOETBHCS Ta
MIPUCTOCOBYETHCS 10 peaiiil xkuTts. Le Tparuiserses
1 B peaIisix JIiTepaTypHOTo TBOPY. JIIHTBOKPEaTHBHICTH
Ja€ 3MOTY BHUBUITBHHUTHUCS BiJ MAONOHIB, HE IIyKaTH
SIKICh TIEBHI CJIOBA, iICHYIOYi Y MOBI, a CTBOPUTH HOBE,
€MKE 32 3HAYECHHSM CJIOBO, 200 BUKOPHUCTATH BXKE ICHY-
F04i, aJie B Pi3HUX 3HAYCHHSX Y CKJIaJ/li 0Opa3HUX 3aco-
0iB MoBH. CamMe y MOBI aBTOP TPAHCIIIOE 3a1yM TBODY.
AHaji3 MOBHHUX 3ac00iB J1a€ 3MOTy TTOOAYUTH OCHOBH
acoLIaTUBHOTO MMCJIEHHA NHChbMeHHHKa. Jlocmi-
JDKEHHS] MOBOTBOPYOCTI MIMCbMEHHUKA J]a€ 3MOTY BHS-
BUTH crienndiky Horo cBitocnpuitHaTTs. Jliteparyp-
HUH TBIp — 1Ie peati3allisl iHA1BIlyalbHO-aBTOPCHKOTO
CTHIITIO, TIPOSIB 1OTO TBOPUYOTO TIOTEHITIAITY.

VY nmaHiii cTarTi MH PO3YMIEMO JIIHTBOKPEATHB-
HICTh SIK 3JATHICTb aBTOpA JITEPAaTYpPHOrO TBOPY Ha
OCHOBI CBOIX 3HaHb CTBOPIOBATH HOBI JIEKCHYHI OJH-
HUIl a00 BUKOPHCTOBYBAaTH BXKE ICHYIOUI 31 3MiHOIO
a00 PO3MIMPEHHSM X CEMAaHTHUKN YPaXOBYIOUH IHTEH-
HidHICTH HaMipy TBopI. Lle HeTpuBiambHUIA MiaXisT
110 BUKOPUCTAHHS MOBH.

Metoro nmaHOi pO3BIAKM € OXapaKTEepHU3yBaTH
CEMaHTHYHI Ta CTWIICTUYHI O3HAKU JIIHTBOKpea-
TUBHOCTI, SIKi € Pe3yJabTaTOM TBOPYOTO MHUCIICHHS
k. OpBemia y poMani «1984».

Poman «1984» — omgwH 3 HAWBIAOMINIUX TBOPIB
y kaHpi aHTHyTOmii. TBOpM IBOTO JiTEpaTypHOTO
XKaHPY KPUTUYIHO 300paxyroTh HeOe3euHi TeHAeHITi 1
1 HACJIJKU COLiaJbHUX EKCTIIEPUMEHTIB, aHTUTyMaH-
HOT CYTHOCTI JIep»KaBHOI CUCTEMH, sIKa ITiJ] BUTIISIOM
«TIONINIICHHS Ta TPUHAIHAX 1/1€alliB CIUPAETHCS HA
HaCHJIILCTBO, OOMYIHY 17€0JI0Ti0, IPUIYIICHHS CBO-
Oonu i amopaiisM. BoHn XapakTepu3yoThCs IUPO-
KUM BUKOPUCTAHHSIM 3ac00iB KOMIYHOTO 3 METOIO
PO3BIHYAHHSL CYCHINBHOTO abcypAy, aHTUTyMaHHOI
CYTHOCTI JIep»KaBHOI CCTEMH, iJICOJIOTIUHOTO, aiMi-
HICTPAaTHUBHOTO Ta IHIIUX BUIIB COIIAJIBHOTO THUCKY;
300paKCHHSAM CYCIIUJIBCTBA «i3 CEPEOUHI» — OYNMa
JIIONIMHMY, sIKa TIepeKUBa€e CKIaIHUI KOHQIIIKT i3 1ep-
KaBoOl0, HEPIAKO MepeHeceHNH y TICUXOJIOTIUHY IJI0-
LIMHY; CTBOPEHHSM HETaTMBHOI MOJAENI CYyCHiNbHOL
CHCTEMH; BHKPUTTSM XHOHUX Mi(iB, KOJEKTHBHOI
MipoJIOTigYHO CBIOMOCTI, Ha SKIA HEpITKO TpH-
MA€ThCSl CHCTEMa HACHJIBCTBA; TOCTPOI0 KPUTHKOIO
HaCHJIbHULBKO1, TOTAJIITApHOI iep>KaBU (Aep>KaBHOTO
amapary) Ha Pi3HHX piBHSX; KOHQUIIKTOM ocoOuc-
TOCTI 3 IEPXKaBOIO, sIKa MPUILYIIYE i1 BOJICBUSBICHHS;

a TOJIOBHOIO IPOOJEMOI0 € JyXOBHA Jierpajallis
JIFOOVHU B YMOBaX HaCHUJIbCTBA 1 MOLIYKHU yXOBHOI'O
cuporuBy HacuiabCcTBY (1). I. LmeHbKkiB, TpakTyroun
AQHTUYTOIIIIO SIK 0COONHMBY (OPMY iCHYBaHHS TOJITHY-
HOI IYMKH, TIPUXOBaHY 32 XyAOKHIMH puiioMaMu Ta
3aco0aMH, 3ayBaXKye, L0 «LIHHICTH (JIiTepaTypHOl)
AHTUYTOIII1 TSI TIOJITHYHOI HAyKH TOJISATAE HE TUTBKH
Ta HE CTUTBKH Y 300pa)KeHHI MOJITUIHOI MIHCHOCTI,
CKUTBKY Y KPUTHII TOJITHYHOI T€OPii, sika Moxe OyTh
Ha 10 JAIHCHICTH HaKNaZeHay». Y TakoMy BUMAIKY
AHTUYTOIIISL CIIYTYE 3aCO00M «OXYIOXKHECHHS» IIOJi-
TUYHOT JSUTBHOCTI MUISTXOM BUKOPUCTAHHS XYJOXKHIX
3aco0iB (Lmenpkis, 2015: 365).

Jxopmx OpBernt KUB y Tepiof, SKWii HE MIT He
MO3HAYUTHCS HAa HOTO 0COOMCTOMY CIIPUHHSTTI iCTO-
pii. pyra cBiToBa BiifHa, ToTaniTapHa Bnana ['itiepa,
Jerpajanis yMiB i THOOJIEHHSI TPOMaJsIH — KOXEH 3
mux (akTopiB mocnpusiB oopasam, ski Jx. Opsemt
BTIJIMB y CBOEMY pOMaHi. MoBa TBOpPY XapaKTepH-
3YETHCSI PSIIOM OCOOIMBOCTEH 10O BUKOPHCTAHHS
NEBHUX JIEKCUKO-CTHIIICTHYHHX 3aC001B, 3yMOBIICHUX
Horo cnenuikow: HOBOYTBOPEHb, OKA3i0HAJIBHUX
ciiB, kBazipeaniii. CTuiicTHYHI Ta 00pasHi 3aco0u
MOBH, IIO IEPEeBaXaloTh y (OpPMYyBaHHI IIHCHOCTI
TBOPY, 3IeOLTBIIOTO TIpencTaBiieHi Metadopamu,
METOHIMISIMH, TIAPOJi€I0, TpoTeckoM, Tomio. [Iposs
KpeaTuBHOTO MucieHHs: OpBena y pomMaHi BOayaeMo
1y MOCTIHHOMY BUKOPHCTaHHI MPOTUJIEKHHUX CMHUC-
niB. Lle mae 3Mory aBTOpy BHOKPEMHUTH Ti CTOPOHH
JHACHOCTI, SKi € CYTTEBHUMH. AKi CBOIM 3HAYEHHSIM
3aBJAIOTh IEPCIEKTUBY CIPUMHATTS aBTOPCHKOTO
3amyMmy. Y JHaHiii po3Billli PO3MISHYTO (YHKIIIO-
HaJIbHO-CEMaHTHYHY clieli(}iKy JTeKCUIHUX peati3a-
TOpIB, IO MEPEAalOTh BIAMOBIAHY 10 3a4yMy aBTOpa
CEMaHTHKY.

Toxx aBTOp OOHMpae OMHC KUTTSA CYCIIILCTBA Y
MaiibyTHhOMY Ha Toil wac 1984 pori. ABTOp MOYH-
HAa€ poOMaH JaJeKO HETO3UTHBHUM OIHMCOM peajlb-
HOCTI B fIKill iCHY€ TOJIOBHUI repoil. Bincron Cwmit
MIPOXKHUBa€e y OyAMHKY, KU Mae MpHUBAaOJIMBY Ha3BY
“Victory Mansions”, ane npruBabjinBa TIJIbKH Ha3Ba.
Y oyauHKy ‘“the hallway smelt of boiled cabbage
and old rag mats”, ne “It was no use trying the lift.
Even at the best times it was seldom working, and at
present the electric current was cut off during day-
time hours. It was part of economy drive in Prepara-
tion for Hate Week”. TloeqHaHHS TO3UTHBHOI HA3BH
JKUTIIA Ta HEBIMMOBITHOTO OMUCY MIHCHOCTI Ja€ -
IPYHTS AJIS1 CIPUMHATTS CBITY, B SIKOMY iCHY€ TOJIO-
BHUH repoi. Jlx. OpBes1 He Mofae 3arajlbHOro Mop-
TPETy repos, alie MOEIHAHHS JeTaliell 30BHIITHOCTI
Ta CTHJIIO )KUTTS PO3KPUBAIOTH MOKIpHY, IPUTHIYCHY
Ta 3ajsgKaHy JIOMWHY, SKa He Ma€ JOCTaTrKy: “who
was thirty nine and had a varicose ulcer above his
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right ankle, went slowly, resting several times on the
way”., “a smallish, frail figure, the meagerness of
his body...”; “His hair was very fair, his face natu-
rally sanguine, his skin roughened by coarse soap
and blunt razor blades...”. 1le monuHa, 3a KOO HA
KOXKHOMY KPOIIi CTeXaTh O4i 3 IJIaKaTiB Ta TelleeKpa-
HIB: “the eyes follow you about when you move”;
“the dark eyes looked deep into Winstons own”,
“no way of knowing whether you are being watched
“at any given moment”; ‘“every sound you made
was overheard”. “BIG BROTHER IS WATCHING
YOU” — neit Hamuc 3ycTpivyaeTbesi HOBCIOAH, & aBTOP
nofiae HOro BETMKUMH JIiTepaMH MiIKPECIIOIOUH 3Ha-
YYHIiCTh IS JKUTTA CycHinbcTBa. [imepOomizaris
o6paszy Crapmioro bpara mae Ha MeTi XyIOKHBO-
o0Opa3He yBHpa3HEHHS 31 MOKa3y Ta ITOCHIICHHS
Bpa)KeHHS Ta BIIYYTTS BAXKIMBOCTI 00pa3y. [lenepco-
Hai3awis o0pa3y Jigepa migKpeciaroe Horo BCeoCsk-
HICTh Ta BCIOAMCYTHICTh. HaliBakIuBiIIa JIOAUHA HE
Mae iM’s, a i1, MaOyTh, CTaTyC HE MPOCTO MHUILIETHCS 3
BEIIUKOI JIiTepH, K moTpedye opdorpadiuaa HOpMa
MOBH, a TOBHICTIO Kamitamizyerscs. [loBHY KkamiTa-
Ji3aIfilo y HamucaHHi 0a4MMo y cioraHax Maprii Ta
Oararpox Ha3Bax. Lle rpadiunuil npuiioM — akLEHTY-
BaHHsI aBTOPOM YBaru 4uTada Ha OCOOJHBI CTOPOHH
JKUTTS COLIIYMY.

INGSOC (OR ENGLISH SOCIALISM) — cyc-
MTBHAUHA YCTPil KpaiHu, A€ cIIoTaH MpaBisadol mapTii
“WAR IS PEACE FREEDOM IS SLAVERY IGNO-
RANCE IS STRENGTH”. ABTOp BHKOPHCTOBYE
OKCIOMOPOH Y CIIOTaHax MpaBisAuoi MapTii, 4uM
nocsiraetbest edekt iponii. ['yani wazsu VICTORY
GIN, VICTORY CIGARETTES, VICTORY COFFEE
[M03HAYAIOTh pedi, SAKi y PEaTbHOCTI BUSIBIISIOTHCS
OpUAKUMH Ta XKaXJIHBUMH, SKi, K 1 yce iHIe, BUAB-
JSIFOTBCSL 3HapsAAnsaM minkopenHst mac: “VICTORY
GIN — colourless liquid with a plain white label...
1t gave off a sickly, oily smell, as of Chinese rice-
spirit... The stuff was like nitric acid, and moreover,
in swallowing it one had a sensation of being hit on
the back of the head with a rubber club.” “...the
world began to look more beautiful”. Takox y MicTi
€ Victory Square.

besnepeuno, kpearuBHe mucienss Jx. Opsena
y pOMaHi BTUIEHO Yy CIOBOTBOPYHMX HOMIHAIIAX, SKi
CBOIM 3HAYEHHSIM CIIPUSIOTH PO3YMiHHIO aBTOPCHKOTO
3agymy. BiHcton mpamoe B Minicrepersi IlpaBnwy,
sIKe Ha YKallb BUKJIIMKAE y TepOs JalIeKO HEMO3UTUBHI
emouii: “The Ministry of Truth, his place of work,
towered vast and white above the grimy landscape”.
“The Ministry of Truth, which concerned itself with
news, entertainment, education and the fine arts”.
3naBanocs 0, MO MiHICTEPCTBO 3 TAKOI HA3BOIO Ta
cheporo MisTIbHOCTI TOBHHHO BIJOBIJAIBHO Ta

NpaBAuBO POOHMTH CBOIO crpaBy. Ane MiHicTepcTBO
TpaBau Opere.

Taxox icHywTb “The Ministry of Peace, which
concerned itself with war”; “The Ministry of Love,
which maintained law and order”; “And the Min-
istry of Plenty, which was responsible for economic
affairs”. MiHicTepcTBO JTFOOOB1 — O/THA 3 HalCTpaI-
HimuX oprauizamiii: “The Ministry of Love was the
really frightening one. There were no windows in it
at all. It was a place impossible to enter except on
official business by penetrating through a maze of
barbed-wire entanglements, steel doors, and hidden
machine-gun nests”’.

Jx. OpBenn maiicTepHO Tepenae iXHIO CyTHICTh
Ha Tak 3BaHiil Newspeak (HoBoMoOBi) cropodyroun
CJIOBO MIHICTEPCTBO IO ABOX CKIAIIB mini (MiHi).
CnoBo “MiHI” Ma€ 3MEHIIYIOUE Ta NPUHIDKYIOUE 3Ha-
ueHHs s X HasB. “‘Their names, in Newspeak:
Minitrue, Minipax, Miniluv, and Miniplenty”.

Newspeak (HoBoMoBa) 3aiiMae ocoOmmBe MicIie y
pomaHi. [IpaBnsua naprist 3pobuna ii odiniliHow B
CYCIIUTLCTBI, Nie icHye BinctoH: “Newspeak was the
official language of Oceania... It would be expected
that Newspeak would have finally superseded Old-
speak...by about 2050”. 1le mMoBa, sika CTBOPIOBa-
Jacs BIAMOBIZHO O BHMOT Ta MOTped iCHYHOUOTO
CYCHINIBHOTO yCTpOI0. 3arajibHOBiIOMa iCTHHA, IO
MOBa € BiJIOOpaXCHHSIM MHCIICHHS COIliyMa, 3HaXo-
IUTh Micne y pomani. J[x. OpBemt poouts i Makcu-
MaJIEHO IPUMITHBHOIO. KOpUCTYIOUNCH HEFO JTFOIHA
Oyzne He B 3MO3i IIOCH CTBOPIOBATH a00 PO3MipKO-
ByBaTH. [IpUMITHBHICTh MHCJICHHS Ta TOCTYIIOBE
3yOOKIHHSI PO3yMY HACEJICHHS 1 € TOJIOBHOIO METOIO
ToTamitapHoro pexumy. lle 3HaxomuTh BigoOpa-
JKEHHS y HOBHX CJIOBaX. BiNbIIiCTh OKa3ioHai3MiB
Jx. OpBenna yTBOPEHO 3a JOIIOMOTOO CIIOBOCKIIA-
nanHs. CKOpoYeHHsS CJiB Ta 1X TOEJIHAHHS CTaJo
OCHOBHHUM CIOCOOOM CTBOPEHHS HOBOI MOBH. Ipa-
MaTHYHI TIPaBUJIa MOBU TaK0X MaKCHMaJbHO CIIPO-
mieHi. OfHe # TeX cI0BO MOXe OyTH Pi3HUMH 4aCTH-
HaMU MOBH, HaBiTh ciioBa “if or when ”. Hanpukian,
“There was no such word as CUT, its meaning being
sufficiently covered by the noun-verb KNIFE. Adjec-
tives were formed by adding the suffix-FUL to the
noun-verb, and adverbs by adding -WISE”. Tlpaus
HaJl CTBOPEHHSIM HOBOTO CJIOBHHKA W€ HEBIHHHO.
CioBHHK Mae Tpu po3ain: the A vocabulary, the B
vocabulary; the C vocabulary.

[ToxazoBum Ha Hat ot € “The B vocabulary ™.
Bin ckiamaeTbest 31 CIiB, CHEI[iaIbHO CKOHCTPY-
HOBaHUX JIJIl BUPKEHHS TOMITHUYHUX YU CTUYHHUX
noHsATh. CaMe B 1[bOMY CJIOBHUKY HAWOLIBII SICKPABO
MIPOSIBIAIOTECA BCi OCHOBHI IPHUHIIMIN HOBOMOBH.
3MICT CJIiB OYHMILIEHUH BiJ HeOakaHUX 3HAYeHb, BOHU
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MPaKTHYHO HE MEPETUHAIOTHCS 3 JIEKCEMaMHU IHIIHMX
coBHUKIB... Came B bB-JIEKCHKOHI, METOIO SIKOTO
Oys0 HaBiroBaTu OaxkaHi imei TOMy, XTO IeH JIeKCH-
KOH BXXHUBA€, MEPeBaKa€ BEIMUYC3HA KUIBKICTH COITi-
ATHHO-TIONITHYHUX ~OKa3ioHaNi3MIB (KBazipeaii),
sIKi IepenbadaroTh amOiBaneHTHUN cMuCT (30piBYaK,
1989: 55). ABrop roBoputh, o “‘Some of the B words
had highly subtilized meanings, barely intelligible
who had not mastered the language as a whole”.
B omuci b-nekcukony Jx. OpBemt mpsiMo po3IOBi-
Jla€ TIpo TUPaHIYHI HaMmipw HOro 3acHOBHUKIB: “No
word in the B vocabulary was ideologically neutral”’;
“...in the case of word FREE words which had once
borne a heretical meaning were sometimes retained
for the sake of convenience, but only with the unde-
sirable meanings purged out of them. Countless other
words such as HONOUR, JUSTICE, MORALITY,
INTERNATIONALISM, DEMOCRACY, SCIENCT
and RELIGION had simply ceased to exist”. TaHO-
Balii ciioBHuKa Jx. OpBeia He TBOPATHCS 13 HOBUX
€JIeMEHTIB. Y MOBOTBOPYii iSIIBHOCTI B OCHOBHOMY
BHKOPHUCTOBYIOTECS Bimomi dopmu: “GOODTHINK,
MINIPAX, PROLEFEED, SEXCRIME, JOYCAMP,
THINKPOL”. Ane B Toli ke 4ac y iCHyIOUOMY CYyC-
MiNBCTBI COBa HaOyBarOTh Oararo3Ha4HICTh, sKa
4acTO He CITBIazac 31 3HAUYECHHSM O0a30BUX CIIiB,
Hanpuknan: “JOYCAMP (forced-labour camp)”.

Oco0OmmBe Micie y TBOpi 3aiiMaroTh KBazipeadil
Ha TIo3HadeHHs reorpadivHux Hase. /[lis BigOyBa-
etbest y Jlonponi, ane “London, chief city of Airstrip
One, itself the third most populous of the provinces
of Oceania”. PexxuMm 3MIHUB Many CBITY: “Airstrip
One had been called England or Britain”. Tpu xpa-
iam Eurasia, Eastasia, Oceania € HanaepxaBamu, siKi
3HAXOMATHCSA Y CTAHOBHIII MOCTIHHOI BiiHU. | HiXTO
HE pO3yMi€, siKa KpaiHa 1 y SKHii 4ac € CylpOTHBHHU-
KOM 200 COFO3HUKOM. 300paXKyH04H CBIT B IKOMY PO3-
TOPTAIOTHCS TIO/Iii, aBTOP 3AJUIIAE TIOPS]] 3 HOBUMH
(HeicHyrOUMMH) Ha3BaMU peajbHI Ha3BU (the Medi-
terranean, Tangier, Brazzaville, Africa, the Middle
East) TakuM YUHOM He BiJpHUBalOYH MIOBHICTIO YUTAYa
BiJ JIACHOCTI.

Bpaxarouumu € OIUCcH 30BHIIIHOCTI Ta OBEIIHKH
JO7IeH, OTOYYIOYMX TOJIOBHOTO Teposi. ABTOP BHKO-
PHCTOBYE Pi3HOMAHITHI CTHJIICTHIHI IPHHOMH, CTBO-
prOrOYH 00pasy Jroei TOTAlITAPHOTO CYCHIBCTBA —
JONIel HeKPACHBUX, 31TUX, MIAKOPEHUX Ta 3aJIC)KHUX.
Tak Ilapconc, cycig BincToHa, 3 SIKUM BiH pazoM
Mpaioe B OIHOMY MiHicTepcTBi OyB “a flattish but
active man of paralyzing stupidity, a mass of imbe-
cile enthusiasm”, “with fair hair and froglike face”;
nity x [lapcoHca y cBoiii rpi HaraxyBamu “gamboling
of tiger cubs, which will soon grow up into man-eat-
ers”, a B ouax XJIOMIA MPOYUTYyBanach ‘‘calculating

ferocity”. 3aranom aBTOp Ha3WBa€ NiTeH “ungovern-
able little savages”. CniBpoOiTHuk Bincrona Caiim
OyB “a tiny creature, smaller than Winston, with dark
hair and large protuberant eyes, at once mournful
and derisive”. “...The majority of people in Airstrip
one were small, dark and ill-favoured. It was curi-
ous how that beetle-like type proliferated in the Min-
istries...” Metadopa, Ky BHKOPHUCTaHO IJISI OMHCY
TOJIOBHOTO TepOosl Micis poOOYOro JIHS, IMiJKPECIIOE
XWKAaIbKy CyTh CYCIIBCTBA, SIKA POOUTH JIOMUHY
JUIIe Oe3BITbHUM 3HAPSIISAM [T TOCSATHEHHS I1IeH:
“Winston was gelatinous with fatigue”.
HeBin’eMHOI0 YacTHHOIO JKHTTSA CYCIILJILCTBA €
y4acTe y 310paHHSX, KyJIbTypHE JXUTTSA, PO3Barm.
[lucbkMeHHMK HE OMHHYB II0 [ApHHY, a HaBIAKU
HazaB i ocobnuBoro crarycy. [lepen unradem kap-
TUHH KOPCTOKOTO, TiJl YaC HEKEpOBAHOTO HATOBILY.
Takum € 3axin “the Two Minutes Hate”, sikuii OyB
HaTpaBIeHHH TPOTH BOpOra Ta 3paaHUKa KpaiHu
lompamitaiitna. 3aBAsKM  BUKOPUCTAHHIO Tpajariii
OTIHC TOBEAIHKN HaOyBae eMOIIIHO-EKCIIPECUBHOTO
3HAUCHHS B PE3yJbTaTi YOTO 3MIHIOETHCS CTHIIICTHY-
HUI eeKT BUCIOBIIOBAHHS Ta BPa)KEHHS BiJ] HHOTO.
“...It was impossible to avoid joining in. Within thirty
seconds any pretence was always unnecessary. A hid-
eous ecstasy of fear and vindictiveness, a desire
to kill, to torture, to smash faces in with a sledge
hammer, seemed to flow through the whole group of
people like an electric current, turning one into even
against one s will into a grimacing, screaming luna-
tic”. Tox Blaga gae JOAAM 3MOTY HE MPUXOBYBATH,
a TIPOSIBIIATH CBOi CIIPaBXKHI MOYYTTsI, IKi OB’ s13aHi
3 HACWJIBCTBOM Ta HeHaBUCTHO. L[i mouyTTs — BHY-
TPIMIHIA HacTpiii mMac. ABTOp MPOIOHYE 3aMHUCIIHU-
TUCSI, YH CTOCYETbCS HEHABUCTH TiIBKH 3paJHUKA
Tonmpamtaitna? MetadopraHa HOMIHAILS “a grimac-
ing, screaming lunatic” B TOW e dYac MiJKPECIIOE
3alporpaMoBaHiCTh Iiil, 00 JTyHAaTH3M € HECBIIOMOIO
MOBEJ[IHKOIO TIiJI BIUIMBOM CTOPOHHIX cui. “HATE
WEEK” — 3a TpUBaJICTIO THXKICHb 3HAYHO JIOBIIIHIA,
HDDK JBOXBUJIMHKA, TOXK 1 HACIIAKKA OUIBII Baromi.
Auie 3arajioM, 6araTo 4oro Mo)kHa HeHaBuaITH. ['0o-
BHE mopoauTu 1ie nouyttsi: “The Hate continued as
before, except that the target had been changed”.
JIiHrBOKpEaTUBHICTh MpPHU3HAUCHAa CTBOPIOBATH
OpUTiHAJILHY MOBY MHCJIEHHS, MOTU(IKyBaTu, 3Mi-
HIOBAaTH, a iHOAI i1 mepeKpy4uyBaTH, CIIOTBOPIOBATH Te€,
o 3aranpHonpuitHATe y comiymi. Tox k. Opsernn
MOETHYE TYMKH, SIKi Y CBiJTOMOT JJFOMUHHU HE MOXYTh
MOETHATUCS, @ TIOEJHABIIUCH MOXYTh BUKJIHKATH
JMIIe TOAMB Ta Bifpa3y. TakuM € OMUC 3aXOIUICHb
CYCHIILCTBA. ABTOpP €MKO aKIEHTY€ yBary Ha pedax,
IO 3arajoM MaloTh BUKIUKATH TiIbKW HEraTHUBHI
emorii. Ane Hapox OkeaHii OTpUMY€e 3aJOBOJICHHS

160

AKTyaAbHI IMTaHHS IyMaHiTApHMX HaykK. Bum 65, Tom 2, 2023



Aaspyxina B. Ainrsoxkpearmsunit morenyiaa pomany Ask. Opseasa «1984»

...............................................................................

BiJ (inbMIB PO BilfHY, CMEPTh, Bif )KaXJIUBHUX CLEH
HACHJIbCTBA!

“All war films... Audience much amused by shots
of a great huge, fat man trying to swim away with
a helicopter after him.... audience shouting with
laughter when he sank.”; “...the helicopter planted
a 20kilo bomb in among them terrific flash and the
boat went all to matchwood then there was a wonder-
ful shot of a child’s arm going up up up right up into
the air...and there was a lot of applause from the
party seats...".

BucnoBku. OTXe, JTiHIBOKpeaTUBHICTH J[X.
OpBemsia KpHETHCS B OpraHizamii aBTOpPOM TeK-
CTOBOTO MPOCTOPY, B 000pi BUpakalbHO-300pa-

...............................................................................

KaJbHUX 3ac00iB, B HETHIIOBOMY KOMOiHYBaHHI
JEKCUYHUX, CTHIICTUYHUX Ta IrpadidyHuX 3aco0iB.
Cepen 3aCTOCOBaHUX MUCHMEHHHKOM XYJIOXHBO-
CTIUTICTUIHUX MPUHOMIB BHOKPEMITIOEMO aJTF03i10,
aneropito, metaopy Ta METOHIMiIO, CTHIiCTUYHI
NOBTOpHU. JIIHTBOKPEATUBHICTh CIYT'y€ MHUCHMEH-
HUKY y CTBOPEHHI MpaBmonoAiOHOi peanbHOCTI,
MpEeMETH Ta SBUIIA SKO1 MOIJIM O iCHYBaTH. ABTOD
Bifcmitae 1o iAei 3’exHaHHS HE3 €IHYBAaHOTO, IO
BUJIMBAETHCS B 1MICI0 TParidHOi CYTHOCTI TOTaIi-
TapHOTO CYCIJIBCTBAa. ABTOpPChKa 1HAWBIAyallb-
HICTh Ta TBOPYMH NOTEHLIiad, sKi HpelrcTaBlIeHi
B Hloro pomaHi, € MPOSBOM JIIHTBOKPEATHBHOTO
MUCJICHHS.
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