Nazarova Adilya Hasan. Sufism and the concept of unity in Azerbaijani folk creativity..

..............................................................................................................................................................

UDC 811
DOI https://doi.org/10.24919/2308-4863/67-2-35

Adilya Hasan NAZAROVA,
orcid.org/0000-0002-4340-6882

PhD in Philology,

Leading Scientific Specialist

Education Institute of the Republic of Azerbaijan
(Baku, Azerbaijan) adilel970@mail.ru

SUFISM AND THE CONCEPT OF UNITY IN AZERBAIJANI FOLK CREATIVITY
(EXAMPLES FROM THE POETRY OF ASHIQ ALASGAR)

Azerbaijani folk creativity, since its inception, has encompassed elements such as spiritual content, concepts,
vocabulary, and terminology within the verses of all troubadours and poets, irrespective of their affiliation with Sufi
orders. Particularly in the realms of diwan and ashik literature, it is evident that Sufism, drawing from its rich sources,
has almost become a customary practice. Furthermore, there has always been a consistent interest in Sufi philosophy and
the doctrine of 'wahdat al-wujud’ (unity of existence).

This article explores the influence of Sufism within the domain of folk creativity, the role of the 'wahdat al-wujud' (unity
of existence) concept within it, and the ideas rooted in the belief that, prior to anything else, nothing and no one except
God existed, and everything and everyone emerged through His command, 'Be!' This belief encapsulates notions of the
world's transience and impermanence, effectively establishing them as perennial themes in literature, particularly within
the realm of ashik literature.

Furthermore, the article notes that certain troubadours and poets in the history of folk creativity have composed their
poems using only the terminology of this philosophy without delving into its depth. However, the poetry of Ashiq Alasgar,
as exemplified in the verses provided, demonstrates a direct understanding of the concept of unity and the realization that
apart from God, there is no other existence or reality.

Throughout history, all societies have passed through distinct phases of belief.- Examining the unique characteristics
of the historical development of Azerbaijani Turks, it becomes apparent that in different eras, the country has been
exposed to the influence of various religious beliefs, including polytheism, Zoroastrianism, Judaism, Christianity, Islam,
and numerous other faiths.

Ashiq Alasgar, nourished by the abundant resources available within his environment, dedicated extensive sections
of his poetry to topics of creation, divine command, love for God, existence, ethics, morals, love, heart, death, and other
spiritual themes. In the post-Islamic era, particularly within ashik literature, poems were written that incorporated legal,
mystical, and diverse religious pathways. This phenomenon signifies a clear manifestation of exceptional inspiration, a
direct result of embracing the knowledge of previous master troubadours, and a divine inspiration that enabled Ashiq
Alasgar to reach the zenith of his art during his time.
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CY®I3M I KOHIENIISA € THOCTI B A3EPBAMKAHCHKII HAPOJTHII
TBOPYOCTI (ITPUKJIAIA 3 TIOE3Ii AIIITKA AJTACTAPA)

Hapoona meopuicme Azepbaiioscany 3 camoeo nouamxy oXonar08ana maxi eiemenmu, K OYX08HUL 3MiCm, NOHAMMA,
CNOBHUKOBULL 3aNAC | MEPMIHONO2IA Y GIpuLax ycix mpyoaodypie i noemis, He3anexdcHo 8i0 iX NPUHAIEHCHOCHE 00 CYPilicbKux
opoenis. Ouesuono, wo cygism, skutl yepnae ceoi bazami Oxcepena, mavdice cmas 3a2alIbHONPUIHAMON NPAKMUKOIO,
0cobnuso 6 chepax nimepamypu ousanis i awiikie. Kpim moeo, 3a6acou icHyeas nocmiinull inmepec 00 cy@iucbkol
@inocoii ma doxkmpunu «saxoam anb-8y0ucy0» (€OHICMb iCHYBAHHS).

Y yiu emammi oocriooicyemovca ennus cyghizmy na cghepy HapoOHOI meopyocmi, ponb y HbOMY KOHYenyii «eaxoam
anb-8y0xcy0» (€0HICMb ICHY8AHHS) ma ioei, Wo IPYHMYIOmMbCA HA 8Ipi 8 me, wjo nepeo yCim iHWUM — Hilo U Hi. iCHY8aA8
00un, kpim boea, i 6éce i 6ci unukaU Yepes Hozo naxas: «byouv!» Ila 6ipa oxonmoe yasnenus npo weUOKONIUHHICb §
HenoCmItHiCmb C8imy, PakmuyHo CMAaHOGIIOIOHU IX K GiYHI MeMU 8 Iimepamypi, 0COONUBO 8 YapuHi Timepamypu auux.
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Kpim moeo, y cmammi 3aznauaemocs, wo O0esiki mpyoadypu ma noemu 6 iCmopii HapoOHOI MEOPYOCMI CKAA0ANU
€60I 8iputi, BUKOPUCIOBYIOUU JUe TMepMIHONI02i0 Yiel ghinocoii, ne 3aeaubnoouucsy y ii enubuny. Oonax noesis Awuka
Anaceapa, ax npukiao HageoeHo Y HABeOeHUX 8ipuiax, 0eMOHCMPYE NPpAMe PO3YMIHHA KOHYenyii €OHOCmi ma yceioomieH-
HA moeo, wo kpim bozea, nemae iHw020 icHy8anHs YU peanrbHOCHI.

Ipomsizcom icmopii eéci cycnitbcmea npoxoounu uepes pisnHi emanu gipyéanns. Busuaiouu yuikaneni ocobrusocmi
iCMopu4HO20 PO3GUMKY A3ePOAUONCAHCLKUX MIOPKIG, CIMAE 0YE8UOHUM, WO 8 Pi3HI enoxu Kpaina nioddasaiacs enaugy
PDIBHOMAHIMHUX PENiilHUX 8IPYBAHb, Y MOMY YUCII NONIMei3My, 30poacmpusmy, yo0aizmy, XpUCmusiHCmed, iciamy ma
bacamvox iHuWUX GIPY6aHs.

Awiuk Anaceap, niosxcugnenuti bazamumu pecypcamu, OOCMYRHUMU 8 11020 OMOYeHHI, NPUCBAMUB 8eNUKT PO30iNU C8OET
noesii memam cmeopeHHs, 60dHceCm8eHHO20 Hakasy, 10bo6i 0o bozea, icHysanus, emuxu, Mopani, KOXaHHs, cepys, cmep-
mi ma UM OyXO8HUM MeMaM. Y nocmiciamcobKy enoxy, ocoonueo 6 iimepamypi auiuxis, 6yiu Hanucaui siputi, siKi
BKIIOUANU 8 cebe nPasosi, MiCMUu4Hi ma pisHoManimHui penieiuni wisixu. Lle seuwe o3nauae s6HUil NPOsie GUHAMKOBO20
HAMXHEHHS, NPAMULL Pe3YTbmam OXONJEHHs 3SHAHHAMU NONEPeOHIX Maucmpis-mpyoadypie i bodcecmeenne HAMxXHeHHs,

sKke 00360aun0 AwiKy Anaceapy 0ocsemu 3eHiny c6020 MUCmeymsa ¢ moii 4ac.
Knrouoei cnosa: eonicme Oymms, cygizm, icnamcoka penieis, cgimoaisio, Auuk Anaceap.

Introduction. It is well-known that during the
Soviet era, the government adhered to atheism as its
core ideology. Consequently, literary works with reli-
gious themes, which had left an indelible mark on
Azerbaijani literature during that period, were not well
received by the political context. Authors of such works
often faced imprisonment or exile, and in the best-case
scenario, the publication and dissemination of these
works were prohibited. Starting from the years of
independence, opportunities for the scholarly examina-
tion of literary works with religious themes have arisen.

Ashiq Alasgar held courage, nobility, compassion,
bravery, and integrity in high esteem. He empha-
sized values such as truth, justice, and peace, calling
on people to uphold them. He regarded these posi-
tive qualities as essential facets of human character.
In recognition of the 200th anniversary of Ashiq
Alasgar, based on the Presidential Decree signed
on February 18, 2021, extensive scholarly research
into the rich poetic legacy of Ashiq Alasgar has com-
menced and is ongoing in various academic and
research institutions.

The degree of addressing the problem. In the
East, the most eminent representatives of Sufi literary
tradition include Sanai Ghaznavi, Fariduddin Attar,
Mevlana Jalaluddin Rumi, Nuruddin Abdurrahman
Jami, and the earliest exponent of Sufism in Turkish
literary and cultural thought, Ahmad Yasavi. These
Sufi luminaries played an unparalleled role in the
dissemination and influence of Sufism worldwide.
In the first half of the 9th century, a transition from
asceticism to Sufism occurred, with figures like Ibn
Arabi (1165-1240), renowned throughout the entire
Eastern civilization, uniting Sufism with the con-
cept of “wahdat al-wujud” or the unity of existence
(Oliyeva-Kongorli, 2012).

To embark on the path of Sufism, one must initially
purify the heart from all impurities and abstain from
all worldly pleasures. After purification, an individual
can behold God with the eye of the heart and con-
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ceive His imaginary image in their consciousness.
Within the esoteric realm, four stages unfold, typ-
ically understood in Sufism as follows:

Sharia — What is yours is yours, and what is mine
is mine.

Tarigah — What is yours is yours, and what is mine
is also yours.

Khowledge — Neither mine nor yours, everything
belongs to Allah.

Truth — Neither you exist, nor [; all of us are in the
shadow of Allah (Colaloglu, 2019).

In this perspective, there is but one Allah, and
when we exist, we are nothing other than the mani-
festation of Allah's essence.

The purpose of the research is to determine the
place of Ashiq Alasgar in Azerbaijani folk creativity
and to identify the specifics of Sufi ideas within this
context.

The research methods involve the analysis of
Ashiq Alasgar's creative works and the evaluation
and generalization of the problem's theoretical and
scientific aspects in various scholarly sources.

Main Body. Within Ashiq Alasgar's ethical and
aesthetic perspectives lies his attitude towards Suf-
ism. According to Ashiq Alasgar, the world is a
temporary place for human existence, and every-
thing one possesses in the material world is merely
an illusion. The eternal reality is the Divine Truth.
Therefore, one must recognize that everything in the
world is the opposite of the singular and absolute
existence of God. To do this, individuals must tran-
scend their ego and remove the veil separating them
from the worship of God. They must discover the
divine essence. In the final stanza, the poet acknow-
ledges his readiness to recognize himself and what
exists within him:

“I am Ashiq Alasgar, a servant to Him,

I am well-versed in the reverence of His light.

Command, and I will come to serve You,

You will come to know the love within me”.



Nazarova Adilya Hasan. Sufism and the concept of unity in Azerbaijani folk creativity..

...............................................................................

The religious and mystical imagery in the famous
poem “Eylo” (“Do”) by Ashiq Alasgar serves to con-
vey the concept of the “absolute truth” present in the
poet's own poetic perception and is a reflection of his
service-oriented character. At times, he reveals him-
self in his poems:

"You, who created the earth and the heavens,

You are the just ruler; establish justice.

Guide me from the depths of my heart,

Lead me to the right path.

I carry the weight of ancient sins,

I feed on the fire of love.

Day and night, I utter 'Ya Hu! Ya Hu!'

From my heart emerged, “Worship!”

Examining from a psychoanalytic perspective, if
we look at the two quatrains, we can see that the poets,
through “higher consciousness”, engage with the con-
cept or object they perceive as “lower consciousness”
to create new imagery. The unique expressions and
actions in the first quatrain address the issues of the
different phases and “boundaries” of the poet's “self”.

Here, the poet creates a partly negative image
associated with the dark point of the heart. In the
second quatrain, the poet turns his attention to the
voice emerging from his heart, saying “Ya Hu! Ya
Hu! ” day and night, addressing the image of one who
is overwhelmed by the weight of ancient sins, feeding
on the fire of love, and uttering “Worship!”

These lines are indicative of the desired connec-
tion with the “unity of existence” and the manifesta-
tion of mysticism. In Sufism, the understanding of
existence and non-existence is contrasted in Ashiq
Alasgar's poetry with the verse “I said 'Yes' to the
Eternal”. The poet, with a religious and mystical
spirit, portrays this world as transient, akin to a false
world, using the language of the "self," and consid-
ers the absence of the Islamic leader in this world as
unjust. This perspective also underscores his bound-
less love for the Divine.

Sufism's worldview is not contrary to Islam; on
the contrary, it adheres to its fundamental principles.
“Sufism outside of Islam is still not fully understood
and is considered incomplete. When it comes to Dede
Alasgar's genius, it is possible to understand such an
Arifas one of their own. Regarding those who consider
themselves lovers burning in the fire of love, Dede
Alasgar appears as a Sufi poet. Therefore, individuals
with a Sufi-mystical worldview turn to Dede and seek
to benefit from his work” (Kestokli, 2021: p. 210).

The concept of mysticism in the creative works
of Ashiq Alasgar. In the realm of mysticism, Ashiq
Alasgar's approach was more focused on factual
interpretation rather than engaging in discussions
within the framework of beliefs such as “true or
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false” or “necessary or unnecessary”. This is because
our society has recognized this truth through the
spiritual lives of famous representatives throughout
the centuries. They learned about the Islamic religion
not directly from the primary source, the “Qurani-
Karim”, but through the artists who conveyed this
source in their own languages to the communities
to which they belonged. Islam, in our geographical
context, arrived not from the Arabian Peninsula but
from Central Asia after acquiring mysterious colors —
a journey facilitated by the travelers of the mystical
path. The contribution of the enlightened artists, who
were aware of this journey, particularly the ashugs
(bards), in this process is undeniable. True lovers of
the divine, however, are the most prominent agents
in delivering this perception to the broader masses,
and in the 19th century, their most distinguished rep-
resentative was Ashiq Alasgar.

The concept of mysticism is directly or indirectly
expressed in many of the poet's verses, which convey
his theory of manifestation and divine love.

“I wish to be a scholar and a true believer,

Inclined towards the truth, on the straight path,

With my tongue face to face with my heart,

I sacrifice my soul for the path of Alasgar”.

In mysticism, the understanding is that “There is
no existence other than Allah”. Existence is one, and
it is Allah; other existences are like shadows to a tree
or waves to the sea — mere reflections of the one exist-
ence. The ideas in this poem by the master confirm
this understanding. The truth is one — the straight path
leads to Him. Alasgar is willing to sacrifice himself
for the one who has “his tongue face to face with his
heart”. One might wonder why both “tongue” and
“language” are employed in the same line if they
convey the same meaning (as “zaban” means both
“tongue” and “language” in Persian). Here, “dil” (lan-
guage) in Persian also carries the meaning of “heart”.
The discussion revolves around the unity of the heart
and tongue, as described by Rumi as “being as you
think”. In essence, the poet expresses the desire of
scholars and true believers to be sincere, without hyp-
ocrisy, and in harmony with their hearts and tongues.

In Ashiq Alasgar's works, Sufism terminology
serves as a form of expressing ideas. He has brought
his entire existence into submission to Islam, and,
at the same time, he has deeply understood and
embraced the nature of the four stages of mysti-
cism — shari'ah, tariqah, ma'rifah (knowledge), and
haqiqah (truth).

“It's not worth fully revealing the truth”.
(J. Renuar)

The influence of Turkmen dervishes who were
educated in tekkes and madrasahs, traveled across the
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Anatolian geography, and acquired various titles such
as “father”, “grandfather”, and “great-grandfather*
has been significant on Ashiq Alasgar’s creativity. As
Mehmed Fuad Koprulu put it: “The Turkish people,
by likening these lovers to the previous revered der-
vish-poets, eagerly embraced the ideas they put for-
ward” (Kopriili, 1979: 50).

In Ashiq Alasgar’s poems, the concept of unity of
existence is similar to the ideas of great artists such as
Yunus Emre, Mevlana Jalaluddin Rumi, HajiBektash
Veli, Shakh Ismail Khatai, Ashiq Qurbani, Nabati,
Khasta Qasim, Sari Ashiq, Agh Ashiq, Ashiq Aly, and
others. Among his works, the most characteristic in
this regard is the poem titled “Aparir” (“Taking”).

Do you know what death is? What's the rush in
this world?!

Have you seen anyone escape from fate and flee
this world?!

Many were brought to tears and left this world due
to fate.

Life is like a barren tree in this world;

Without fruit, but with much toil, floods come,
disasters arrive (Kopriilii, 1979: 122).

“Irfan knowledge suggests that the path to
accepting the oneness of Allah and reaching Him con-
sists of four stages: shari'ah, tariqah, ma'rifah (know-
ledge), and haqiqah (truth). These stages, which
ensure the purification of one's spiritual and moral
self, form the fundamental content of Ashiq Alasgar's
poem 'Garokdi' (Necessary).

...Demand the truth from the people,

Kill the devil, ignite the self,

Sit in purity, stand in purity,

It's necessary to be pure when plunging.

...Be a knower, speak with wisdom,

Feel ashamed of the wicked,

Like the hour, yearn for the truth,

The heart should be right, the path should be right.

With attentive observation, we can witness that
the first verse of the first stanza, 'Demand the truth
from the people,' and the third verse of the second
stanza, 'Like the hour, yearn for the truth,' belong
to the 'haqiqah' category. The second verse of the
first stanza, 'Kill the devil, ignite the self,' and the
fourth verse of the second stanza, 'The heart should
be right, the path should be right,' fall under the 'tar-
iqah' category. The third verse of the first stanza, 'Sit
in purity, stand in purity,' and the second verse of
the second stanza, 'Feel ashamed of the wicked,' are
associated with 'shari'ah.' Finally, the fourth verse
of the first stanza, 'It's necessary to be pure when
plunging,' and the first verse of the second stanza,
'Be a knower, speak with wisdom,' relate to the
'ma'rifah' category.
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Ashiq Alasgar's creativity is a treasure trove that
breathes wisdom” (Allahverdiyev, 2013).

“In the beginning, apart from Allah's 'essence,’
nothing existed in eternity. In a sacred hadith that
begins with 'Kiitii konzon mahfiyyen...," Allah says,
'l was a hidden treasure, desiring to be known, and
I created living beings (or I was hidden, desiring to
become manifest).! Among these living beings, the
exceptional entity endowed with consciousness and
reason is undoubtedly human. In terms of conscious-
ness and reason, humanity is the intimate companion
of Allah. In Sufi thought, the One who creates from
nothing, takes life, and if He wishes, resurrects, is
also Allah. Human beings, owing to their intellect,
are accountable to Allah for His commands and pro-
hibitions.

God created me, you, from nothingness,

You too create a single grain, an Armenian!

...If He wishes, He turns into ashes, into a drop in
the sea,

If He wishes, He recreates me anew”.

For the true lover of the Divine who perceives the
station of unity, there is no distinction between 'you'
and 'me.' This is because on the path of attaining
intimacy with Allah's secret, there is no room for
duality and opposition in the consciousness of unity.
The true lover of the Divine, Ashiq Alasgar, advises
that on the path to becoming a complete human
being, one should transcend individualism and dis-
tance themselves from deceptive emotions and situ-
ations such as vanity, fame-seeking, careerism, jeal-
ousy, resentment, self-display, and should cultivate
etiquette and manners.

Ashiq Alasgar's Attitude Towards Mystical
Philosophy. “In the circle of mystics, he who car-
ries the load”, “One who preserves a portion of his
words”, the poet, in his “Biloson” (Know it) poem,
presents himself as a saintly figure alongside his
counsel.

Listen to the path of tarigat and marifat,

Know the way and etiquette in sharia.

Understand why the people demanded the truth in
reality,

Know the world, the throne, the heavens.

Ashiq Alasgar's purpose was not merely poetry;
he used the power of verse to guide people towards
the path of Islamic Sufism. It is undeniable that his
unique poems, with concise yet profound verses, fill
the reader's heart with the light of faith.

In accordance with Irfan philosophy, everyone
existed in the presence of Allah in the form of a soul
before coming into the world. At that time, everyone
was questioned about recognizing their Lord and
obeying the commandments of the Lord, and all souls
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unanimously answered “yes” in agreement. It is on
the basis of this “yes” that a covenant was established
between each individual and Allah. Thus, we humans
have voluntarily entered into a covenant to obey the
commandments of our Lord. Therefore, when we dis-
obeyour Lordinthis world, we break our own covenant.

Ashiq Alasgar remains faithful to his covenant
and, despite all difficulties, expresses gratitude to
Allah for the life he lives. He firmly believes in reach-
ing the ultimate truth and is passionately committed
to this belief.

Sh. 1. Xotai said, “Truth is the station of unity in
love”. We find a similar idea in M. Fizuli: “The valley
of unity is truly the station of love... ” Ashiq Alasgar
also seeks to express his love for Truth, which is his
pursuit.

According to the ancient Greek philosopher
Democritus, “Truth lies at the bottom of a deep abyss”.
Each person understands the truth in their own way,
but Allah understands it best. “Truth comes not to this
world in a naked form, but in symbols and images”
(Isa Masih). Therefore, truth is more profound than
what appears on the surface.

Human life begins with commandments and ends
with the truth. (This is true in all religions, as each
religion has its own unique set of commandments).

After passing through 10 commandments,
10 paths, 10 states of knowledge, and 10 truths, a
person becomes one with the Creator, achieving
“unity of existence”. Knowing this sacred and chal-
lenging path is as important as walking it. The master
acknowledges this sanctity in a hint, but refrains from
fully disclosing it because “it is not worth completely
revealing the Truth” (J. Renuar).

VAHDATI-VUJUD: (2523Y 3:25) Unity of Exis-
tence.

To embrace the philosophy of “Vahdati-vujud” is
to have an understanding and consciousness that there
is no existence other than Allah. It is to acknowledge
that in the realm of reality, only Allah exists, and all
other created beings are relative to Him, thus con-
sisting of mere reflections and shadows. To embrace
this philosophy is to know that all of existence is one,
and that it is Allah, and to accept that everything else
is a manifestation of Allah. While Beyazid Bistami,
Juneyd Baghdadi, and Hallaj Mansur first introduced
the concept of “Vahdati-vujud”, Imadeddin Nasimi
eloquently and poetically expounds upon its original
attributes in his philosophy. The verse, “Osli xod zat
imis hor asyanin / ikilik nistor anda vohdatdir” (The
essence of everything is truly one's self / There is no
duality, it is all unity), serves as an exquisite example
of this. Hence, within the realm of scholarship, the
concept of “Vahdati-vujud” was born with Hallaj
Mansur, systematized by Muhyiddin ibn Arabi, and
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refined through the intricacies by Imadeddin Nasimi.
In other words, the “crown of unity” was placed upon
Nasimi (Izahl1 dini terminlar, 2020: 296-297).

In his poems, Ashiq Alasgar touches upon various
religious and mystical themes such as the philosophy
of “Vahdati-vujud”, the concept of the perfect human,
the awareness of oneness, Islamic ethics and princi-
ples, exemplary figures like the Prophet Muhammad,
Hazrat Ali (considered the cornerstone of Islam), the
four gates and the forty stations in Sufism, and many
other religious and mystical subjects.

By accepting that everything comes from Allah,
approaching with love and passion, viewing the entire
world through the lens of unity without falling into
the trap of duality, avoiding hurting hearts, pleasing
souls, realizing the temporary and illusory nature of
the world, purifying the heart from worldly elements,
entering the path of love by bearing witness and con-
fessing, and striving to be a gem in the assembly of
the spiritually elite—these are the manifestations of
Ashiq Alasgar's understanding of mysticism.

Ashiq Alasgar was, so to speak, the last Mohi-
can of classical ashug poetry. He synthesized
and presented the ideas and thoughts of all the pre-
vious masters before him, to a certain extent system-
atizing them.

Even when Ashiq Alasgar praised the beauty of an
ordinary woman, he emphasized this belief. Consider
his poem “Gulendam’:

Thank you, you've created a good time

The end of this world has blossomed, Gulendam.

In most of Ashiq Alasgar's poems, it is evident that
he touches upon the most important theme of Sufism,
the concept of “vahdati-vujud” (the unity of exist-
ence). This concept presents the model of a perfect
human being. The master, with a sincere emotion and
in simple language, which both classical poets and
representatives of classical ashug tradition admired,
has depicted this human model effectively.

The epic tradition in Ashiq Alasgar's poems,
derived from deeper layers of history and influenced
by the perspective of the Islamic faith, is presented
in a versatile manner. He not only focused on the
subject matter but also embraced the spirit of Islamic
thought, infusing it into his poems. Thus, this spirit
emerges in his poems dedicated to nature, women,
springs, mountains, flowers, and other aspects of life.

Ashiq Alasgar's poetry tradition is deeply rooted
in history and presented in a diverse manner, influ-
enced by the perspective of the Islamic faith.
He not only delves into the subject matter but also
embodies the spirit of Islamic thought in his poems.
This spirit becomes evident in his verses dedicated to
nature, women, springs, mountains, flowers, and other
aspects of life.
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Ashiq Alasgar is the final and most prominent fig-
ure in the classical ashug poetry tradition. He not only
embraced but also incorporated the ethical values
of previous masters into his life and creative work.
As he expressed in one of his poems:

“When the morning breeze adorns your tresses,

The gardens of Eden emerge right here, right here.

For whoever speaks sincerely from the heart,

Certainly, they find their desired fortune, right
here, right here...”.

The poet's intention was precisely to convey the
order, structure, and purpose of this world, which he
had learned by saying, “Olast alominds bali” (Am
I not your Lord?) to society as a lesson, the beginning,
end, in short, the “pleasant burden” he had received.

In the poet's verses, the conceptualized expression
“olost alomi” represents a gathering, a council that
takes place in the realm of souls before human beings
are created, and from time to time, selected individuals
participate in this assembly in a different spiritual state.
This situation is explained as God recognizing that
individual, appointing them with His grace, and the
individual pledging to fulfill their duty to God. Ashiq
Alasgar's appointment to this role carried immense
responsibility. Responsibility requires knowledge, and
where there is no knowledge, there can be no talk of
responsibility. Thus, God, who bestowed the respons-
ibility, also endowed him with knowledge. This means
that the knowledge of sufism philosophy and the con-
cept of “vahdati-vujud” as irrational knowledge were
bestowed upon poets and ashugs by God Himself.

Throughout history, all of this has been a way to
test humanity in the broadest sense, and the duty of a
human being is to be just, compassionate, and ethical,
and to believe in the oneness of Allah and the exist-
ence of the Hereafter.

Conclusion. Azerbaijani folk creativity, especially
the representatives of ashug poetry, drawing inspira-
tion from Sufism and the “vahdati-vujud” concepts,
have created oral folk literature that speaks through
these metaphors.

While approaching Sufi literature universally can
be challenging, it should be noted that the formation
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and development of religious-philosophical Sufism
and mysticism are closely related to the broader Mus-
lim culture in the East.

Research shows that the roots of Ashiq Alasgar's
poetic tree lie in metaphysics, i.e., religion and
mysticism. The trunk consists of the master's
worldly, including social-themed poems, and the
branches are his beautifications. In Islamic faith,
the spiritual life and ethical values are referred to as
“tasawwuf” (Sufism). In Sufism, there is one exis-
tence, and that is Allah. “Vahdati-vujud” accepts
that everything is a manifestation and revelation
of Him. Sufism claims that its followers' thoughts,
deeds, and behaviors do not belong to themselves
but to Allah, and, therefore, they are solely account-
able to Him. As travelers on this path, the saintly
artists who can influence the will of the people also
guide them in the right direction.

For an uneducated folk poet to bring the
“vahdati-vujud” philosophy, especially the subject
of extensive discussions, into poetry with meaning-
ful and accurate expressions is proof of his artistic
personality. This is also a sign of mutual respect
and continuation of tradition between the people and
the folk poet.

Like Sufi poets, Sufi ashugs have sometimes
explicitly stated that what they say is not poetry, but
believing that they can change their perception, they
have favored poetic language. On the other hand,
this relationship has become more refined over time,
resulting in the creation of a shared poetic language
that even non-Muslim poets have used to write poetry
containing mystical meanings.

To reinforce our argument, we can say that today,
prominent figures of Eastern literature such as Fizuli,
Nizami, Nasimi, Hamedani, Saadi, Ferdowsi, Rumi,
Yunus Emre, Haji Bektashi Veli, Pir Sultan Abdal,
Abdal Musa, Khwaja Hafez, Khagani Shirvani, Seyid
Azim Shirvani, Huseyn Javid, and others' works are
attracting research in comparison to the classical
literature of the West, such as A. Schiller, H. Heine,
Milton, Shakespeare, Rousseau, L. Tolstoy, Dostoev-
sky, H. Spenser, F. Nietzsche, and others.
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