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CREATIVITY AS ASUBJECTIVE ACTIVITY OF STUDENT’S ART

“Creative products can be very different in nature: a new solution to a problem in mathematics, the discovery of a
chemical process, the creation of music, paintings or poems, a new philosophical or religious system, innovation in law,
fresh solutions to social problems, etc.” (Barron, Harrington, 1981: 338).

Creativity is the main way of existence and development of personality. A full-fledged personality is always a personality
of developing creativity, characterized by the manifestation of new psychological formations and the restructuring
of already formed structures.

In his opening statement as president of the American Psychological Association, J. Guilford once posed two issues of
creativity that are being explored: “How can we discover creative promises in our children and youth?” and “How can we
promote the development of creative personalities? ”. Researchers have demonstrated the direct dependence of creativity
on the conditions of socialization, up to the level of educational institutions in which different people receive education.
In other words, there are conservative schools that shape performers — where creative personalities are antipodes in the
system of this structure. And there are creative schools that literally teach you to think creatively.

Relevant and probable, for all the variety of definitions of creativity in its total characteristics the productivity,
Aexibility, originality in creating something new (idea, product) are emphasized. Creativity in the conceptual field of
“creativity” is one of the main components of both the category of “creativity” and its derivatives: creative personality,

creative abilities, creative activity, as well as talent (creativity is a component of talent), ability and others.

Creativity is the subjective activity of the students creativity, his motivation and the chance to realize the “I-potential”’
in the coordinate system of inspiration.

Research of the presented phenomenon, its integration with advanced pedagogical concepts will lead to the creation
of a holistic humanistic methodology that will promote harmonious development and creative self-realization of the
student, the implementation of his self-doctrine in the conceptual field of inspiration.
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KPEATUBHICTD SAK CYB’EKTHA AIAJBHICTD TBOPYOCTI CTYAEHTA

Teopuicmb € 0cHO8HUM CnOCOOOM iCHY8aHHS [ pO36UMKY ocobucmocmi. Ilognoyinna ocobucmicms — ye 3a8i#cou 0co-
oucmicmos meopuoCmi, W0 PO36UBAEMBCS, XAPAKMEPUIYEMBCA NPOABOM HOBUX NCUXOTOSIYHUX HOBOYMBOPEHb | nepedy-
0086010 B21Ce CHOPMOBAHUX CIPYKIYD.

YV csiit wac [Joic. I'inghopo y ceoii 6cmynmiti npomosi na nocm npesudenma Acoyiayii amepukancoKux nCuxonozie
no3uyionysas 06i npooremu KpeamugHoCmi, wo nid0aromsvcs SUBHEHHIO: «AAK Mu ModicemMo 8i0Kpumu Kpeamueii 00i-
YAHKU 8 HAWUX OImAX | MONOOI?» i «AK MU MOdXCEMO CRpUAMU PO3GUMKY KPEeAmusHux ocooucmocmei?» JJocnionuxu
NPOOEMOHCIMPYBAIU NPAMY 3ANEHCHICIb KPeamUeHOCHI 8i0 yM08 coyianizayii, axc 00 PieHsA HABUATbHUX 3AKAA0I8, 8 AKUX
Pi3Hi 100U 30006y6aiome 0ceimy. IHWUMU CLOBAMU, € WIKOIU KOHCEPEAMUBHI, Wo BOPMYIOmMb GUKOHABYIE, — 0€ MEOPHL
ocobucmocmi € anmunodamu 6 cucmemi yici cmpykmypu. I € wikonu meopui, siKi 8 6YK8AIbHOMY PO3YMIHHI C108A HABYA-
10Mb MUCTIUMU KPEAMUBHO.

Axmyanvrho ma 6ipocioHo, 3a 6Ci€i PI3HOMAHIMHOCMI 6U3HAYEHb KPeamusHOCHI 6 ii cymapHill xapaxmepucmuyi nio-
Kpecaoemscs NPpoOYKMUBHICIb, 2HYUKICb, OPULTHANLHICMb ) CIBOPEHHI 4020Cb H0802o (idei, npooykmy). Kpeamus-
HICMb 8 NOHSIMIUHOMY ROJL K MEOPHICbY 3AUMAE MICYe OOHIEL 3 OCHOBHUX CKAA00BUX, SIK CAMOT Kame2opii «meopuocmiy,
mak i i noxioHux: meopua ocobucmicms, meopui 30iOHOCMI, MEOPUA OifANbHICMb, A MAKOHC 000apOBAHICMb (Kpeamug-
HICMb — KOMROHEHM 060apoeanocmi), 30i0Hocmi ma iH.

Kpeamusnicms — cyb’ekmua OisnbHicms meopyocmi cmyoewmad, U020 MOMUBAYis MAa WAHC HA peanizayiro
«A-nomenyiany» 6 cucmemi Koopounam iHcnipayii.

Hocnioscenns npezenmosanozo ghenomeny, 1io2o inmezpayis 3 nepedosuUMU nedaz02i4HUMU KOHYENYiamu npu3eedyms
00 CMBOpPeHHA YiNiCHOI 2YMAHICMUYHOT MemoOo0zii, AKA CRPUAIMUMEe 2aPMOHIYHOMY PO3BUMK)Y Md MEOPUill camopeai-
3ayii cmyoenma, peanizayii 1020 self-0oKmpuru y nOHAMIUHOMY NOML HAMXHEHHSL.

Knrouoei cnosa: xpeamusnicme, meopuicmv, HAMXHeHHS, mMomugayis, ioenmugirkayis, cmyoenm, ioei-ghikc, self-

doxmpuHa.

Statement of the problem. Creativity as a subjec-
tive activity throughout the entire historical period of
formation of pedagogical science is of great interest to
both theorists and practitioners of education. Among
the priority strategies for modernizing the modern
doctrine of education remains the relevant focus on
the development of creative potential of students as
a determining condition for flexible adaptation to the
rapidly changing realities of society.

The phenomenology of creativity has attracted
the attention of thinkers of all eras of world culture.
However, the general problem of creativity in modern
science not only has not lost its relevance, but is still
in the area of immediate development of psycholog-
ical and pedagogical science. Therefore, it is expe-
dient to outline the historical context of the studied
phenomenon of constructive and creative segments.

Analysis of recent research and publications.
Creative behavior is a process of communication
in which an individual deals with his environment
(external motivation) and with himself (activation of
own abilities as a response to external motivation), a
process that lasts the whole life — emphasizes T. Kap-
kanets. L. Thurston proposed a definition of creativ-
ity, which he outlined through the prism of intelli-
gence-concept. Creativity, according to A. Maslow, is
a stage of inspired creativity, the process of detailing
the creative product and giving it a specific subject
form. N. Bulka proposes to assume that creativity as
a talent is not static, but a dynamic characteristic that
is in constant motion, in development, and therefore
constantly changing (bynka, 2005). G. Eisenk intro-
duced the concept of “general intelligence”, which
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summarizes a set of different abilities. What was
researched for theoretical provision for the develop-
ment of students’ creativity in the educational process
of higher education institution.

Task statement. Formulated and substantiated the
theoretical foundations of creativity as a general (pri-
mary, universal, independent) ability to create with
an emphasis on motivating students to self-develop-
ment, which is potentially important for the theory of
higher education pedagogy. The concept of “creativ-
ity”” in the conceptual field of the category of “creativ-
ity” in the context of the hierarchical structure of its
derivatives is defined and substantiated; aspects in the
formulation of initial definitions of the studied phe-
nomena are offered; the conditions of development
of students’ creativity in the pedagogical process are
substantiated and ideas-fix for inspiration of recipi-
ents by the teacher are presented.

Outline of the main material of the study.
The transformation of creativity absorbs various
reflections on the interpretation of the presented phe-
nomenon. I will try to emphasize this creative stimu-
lus as a determinant of the behavioral segment.

Creative behavior is a process of communication
in which an individual deals with his environment
(external motivation) and with himself (activation of
own abilities as a response to external motivation), a
process that lasts the whole life — emphasizes T. Kap-
kanets (Kankaneus, 2017: 412).

L. Thurston proposed a definition of creativ-
ity, which he outlined through the prism of intelli-
gence-concept: “Intelligence is the ability to hamper
instinctive behavior at the unfinished stage of its for-
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mation and modify it at this stage with special stimuli
relatively distant from those presented directly and
tangibly” (Tpodimuyk, 2012: 130).

Creativity, according to A. Maslow, is a stage of
inspired creativity, the process of detailing the cre-
ative product and giving it a specific subject form.
The author believes that the concept of creativity
and the concept of a healthy, self-actualizing per-
sonality approach each other. Learning creativity, or,
more precisely, learning through creativity, can be
extremely useful not so much to prepare people to
master creative professions or to produce art prod-
ucts, but to create a good, beautiful, good person
(IToxnan, 2023).

In the 50°s a desire to highlight some specific abil-
ity to create was developed, which is not limited to
intelligence (Bopobiiosa, 2014).

H. Trick (1968) in a fundamental review of
research on US art critically notes that the model on
which to build methods of measuring “creativity”
should not be tests, but acts of creativity itself, as
is usually in case of non-test situations. The author,
following H. Gutmann, wonders how creativity — a
spontaneous process — can be studied by stimulus-re-
active methods? (TroTronHikoBa, 2011: 20).

N. Bulka proposes to assume that creativity as a
talent is not static, but a dynamic characteristic that
is in constant motion, in development, and therefore
constantly changing (Bynka, 2005). The author sees
the advantage of the presented dynamic approach
in the fact that the idea of giftedness is deprived
of a touch of elitism (Bynka, 2005).

The actual is statement of G. Wallace, who
proposed to distinguish such stages of the creative
process as: preparation, incubation, enlightenment,
verification (Tpodimuyk, 2012: 129).

Abilities and creative aspects are a harmonizing
factor that determines the production of new realities
through the prism of the realization of the phenome-
non of subjective creative activity. [ will try to seman-
tize aspects of talent and abilities in the interpretation
of the following statements.

According to T. Kapkanets, under the general tal-
ent should be “understood the totality of all human
qualities on which depends the productivity of its
activities; thus, it includes not only intelligence but
also all other properties and features, including emo-
tional sphere, temperament, emotional vulnerability,
tone, pace of activity, etc.” (Kankaners, 2017: 409).

S. Rubinstein understood abilities as “a complex
synthetic formation, which includes a number of data,
without which a person would not be able to a par-
ticular activity, and properties that are produced only
in the process of a certain way of organized activity”
(ITaBnenxo, 2015: 155).
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General abilities provide relative lightness and
productivity in mastering knowledge and carrying
out various activities; special abilities are a system of
personality traits that help to achieve high results in
any field of activity, writes 1. Sereda (Cepena, 2011).

G. Eisenk introduced the concept of ‘“general
intelligence”, which summarizes a set of different
abilities. The level of development of each ability
is determined by the level of development of gen-
eral intelligence. Creative abilities are understood
by him as the highest level of general intelligence
(AnTtonoga, 2012: 22).

Today, the educational environment can be
imagined as a system of influences and conditions
of personality formation according to a certain pat-
tern. Creative educational environment is a multidi-
mensional individualized integrity, designed to cre-
ate conditions that would promote personal growth
(Kaniescobka, 2008: 75). The main goal of functioning
of'the creative educational environment of higher edu-
cation institutions is to create conditions most favora-
ble for self-actualization of each individual, training
of cultural, moral and highly qualified professionals
able to independently and competently solve actual
problems, quickly navigate the most difficult situa-
tions with creative thinking, active life position, skills
of self-education, self-discipline and introspection.

In order for education to really become creative
and personality-oriented, i.e. more effective, it is
believed that it should focus on: the level of training
in a particular field of knowledge and the degree of
general development of worldview culture; features
of the mental composition of the individual (mem-
ory, thinking, perception, ability to possess their own
emotional sphere; features of character, tempera-
ment). That is, training must be individual.

So, in order to realize and self-identify the indi-
vidual as a subject of creative activity, I will try to
present my own plan-scheme of inspiration and posi-
tioning of individual teaching style.

Individual style of presentation of the lesson is
an integral constant in the work of the teacher. Below
I present the ideas-fix, which are dominant in the
inspiration and motivation of students while working
at classes:

1. I take into account the interests of students:
I entrust “passion projects”.

The “Passion Project” is a small study that
students carry out over a certain period of time on a
topic of interest to them. It may not be related to the
program or even related to the subject I am teaching.
Students present the results of their research to the
audience; respectively I may not limit them in form.

Why is this necessary? This study for stu-
dents is an opportunity to see the subject from an
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unexpected angle and show their creativity in diffe-
rent dimensions:

— in choosing a topic;

— search methods;

— presentation of information.

2. Apply gamification.

The introduction of the game in the audience
attracts to purposeful activities and stimulates moti-
vation to learn.

3. Allow to make mistakes.

I help students understand that a mistake is just
the result of an experiment. And if it differs from
the desired, it only means that you need to try again.
My credo is “Successes in mistakes”.

4. Focus on the development of the recipient.

I repeat to students that the level of intelligence
and talents is the starting point from which you can
start to develop creativity.

...............................................................................

Conclusions. Thus, creativity is a pedagogical
guideline in the work of a teacher. It is logical to
assume that a deliberately organized, purposeful ped-
agogical process should make significant adjustments
to the nature of the dynamics of student creativity.
The process of creativity requires internal tension,
which can arise in three ways: in the conflict between
the traditional and the new at every step of the crea-
tive process; in the ideas themselves, in different solu-
tions or intended products; it can be created between
the chaos of uncertainty and the desire to move to a
higher level of organization and efficiency within the
individual or society as a whole. It is possible that all
three types of tension arise at different stages of the
creative process (Tardif, Sternberg, 1988). Finally, it
is creative activity, emphasized L. Vygotsky, makes
the individual “a creature facing the future, creates it
and changes its present” (Komap, 2021).
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