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KOHCTPYKTHU PEAJILHOCTI il IPPEAJIBHOCTI Y ®EHTE3IIHOMY TBOPI
«KHUTA KJAJTOBMIIA» HIJIA TEAMAHA

Y emammi npoananizoeano ocobnusocmi 8i0obpadicenHs: peanvHo2o i ippeanvHoeo ceimis y meopi «Kuuea xnado-
suwyay» H. Tetivana Kpizb npusmy ncuxoemoyitinux 6iouymmise manenvkozo xaonuuxa Hixa. Buseneno suauywi ma nene-
peobauyeani 306HiuHI 6NAUBU, AKI NEPEGANCHO MAIOMb HEe2AMUSHUL GNIUG HA KNI0Y08020 nepcoHaxdca meopy «Kunuea
KAA008UULAY.

Memoio danozo docniodcenns € ananiz clodceny xyooxucnbo2o meopy «Knuza knadosuwa» Hina letivana 3 noeman-
HUM 8UGUEHHSM NOOI, a MAKOJC BUCBIMIIEHHS eMOYIIHO-NCUXONI02IYHO20 HACMPOIO NEPCOHANICIs, SKi nepebysaoms Ha
nomedxcig’i peanvrozo ma ippeanvHozo sumipie. Jlocniodceno, wjo 8 npoyeci po32opmanHs CIOXHCemHOol Kl asmop éMino
NOEOHAB BUOUMO HECYMICHT JICUMMEGT AGUWYA Tl NPOYeC, CIMEOPUBLUU OYUEBHO HACUYEHY amMOocQepy, AKA OMOoYye nep-
COHAaNCI 0cOOIUBUM NCUXOEMOYTTIHUM 8i0uymmaM. Bono suxknuxae 6 2epois naxk, i 600Houac sacnokomwe ix. Cpopmosane
MiCmUYHe OMOYEeHHs HANOGHEHEe MOGUA3ZHOIO0 MUULEI0, CHOKOEM, WeIeCMIHHAM TUCM, HAOZPOOHUMY NAUMAMU 3 XUMep-
HUMU Hanucamu. Yce ye nopooicye cmpaximause i MOMOpouHe Gi0Yymms He3axuujenocmi.

Aemop 60anum aneoputHuM NpUtioMoM 3MAII08A48 NOEOHAHHS 080X CEIMIE — JCUBO2O Tl MEPMBO20, Oe BUABTAIOMbCS
Micmuuni i hanmomui pucu, RPUMaManui 20N06HOMY 2epo€si, aKuil Mie cnpuiivamu nomotibiune i peanvue. Hiny Ieii-
MAHy 60aN0Cs pOZHUHUIMYU MOHKY MENCY MidiC PeanbHum i ippeaibHum CGIMom, Wo GUABUNOCS 8 NPABOUBUX PONOBIOAX
sax Hixa, max i 0isyunku Ckapnem 3 ii é1acnumu nepexcusanuamu. Buxopucmosyouu yssHo-cumeoniunuil nioxio, agmop
00KNIAOHO BI00OPAdCAE NCUXOEMOYIUHULL ACNeKM, NO6 SI3AHUll 31 30aMHICMIO TH0OCbKOI nam ’smi 3a6yeamu 0coonuso
He2amueHi 1l MOMOPOULHI JHcummesi nooii ma s6uwd.

Hin Tetivarn po30y0osye cioocem henmesiiino2o meopy HAGKONO0 6i000PANCEHHS NCUXOEMOYITIHO20 CMAHY MALEHbKO20
XZIONYUKA, W0 0e3n0cepeoHbo BNAUBAE HA U020 306HIUHIO NOBEOTHKY MA BHYMPIWHE CRPULHAMMS HABKOIUWHBO2O0 CGIMY.
Aemop po3uupioe medxci 1i020 po3yMiHHs, NPONROHYIOYU AlbMEPHAMUBHI 8apianmu U pilueHHs, AKI OYIKYIOmb 8i0 HbO2O
OnU3bLKI, @ maxoic i 6in cam 6io cebe.

Knrouoei cnoea: ananiticoxa nimepamypa, nposza Hina Ietivana, peanvhicmo, ippeansiicms, CIOXCEMHA KOMNO3UYIS,
Gabyna, ncuxoemoyitini giouymmsi.

Oleksandra GAZUDA,

orcid.org/0000-0003-1399-6006

Graduate Student at the Department of Theory and Practice of Translation
Uzhorod National University

(Uzhorod, Ukraine) aleksandragazuda@ukr.net

CONSTRUCTS OF REALITY AND UNREALITY IN THE FANTASY NOVEL
“THE CEMETERY BOOK” BY NEIL GAIMAN

The article analyzes the features of the display of real and unreal worlds in N. Gaiman's “The Graveyard Book”
through the prism of psycho-emotional feelings of the little boy Bod. Significant and unpredictable external influences are
discovered, which mostly have a negative impact on the main character of the novel “The Graveyard Book”. The purpose
of this investigation is to analyze the plot of the novel “The Graveyard Book” by Neil Gaiman with a step-by-step study
of events, as well as coverage of the emotional and psychological mood of the characters who are on the border of real
and unreal dimensions. It was investigated that in the process of unfolding the storyline, the author skillfully combined
distinguishably incompatible life phenomena and processes, creating a soulful atmosphere that surrounds the characters
with a special psycho-emotional feeling. It frightens the heroes, and at the same time calms them down. The formed
mystical environment is filled with silent silence, peace, rustling leaves, tombstones with whimsical inscriptions. All this
gives rise to a frightening and scary feeling of insecurity. The author used a successful allegorical technique to depict
the combination of two worlds — of the living and the dead, where mystical and phantom features are revealed, inherent
the main character, who knows how to perceive the otherworldly and the real. Neil Gaiman managed to dissolve the fine
line between the real and unreal world, which was revealed in the true stories of both Bod and the girl Scarlet with her
own experiences. Using an imaginative and symbolic approach, the author reflects in detail the psycho-emotional aspect
associated with ability human memory to forget especially negative and scary life events and phenomena.
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Neil Gaiman builds the plot of a fantasy novel around reflection of the psycho-emotional state of a little boy that directly
affects his external behavior and internal perception of the surrounding world. The author expands the boundaries of his
understanding, offering the alternative options and solutions that are expected from his relatives, as well as from himself.

Key words: English literature, Neil Gaiman's prose, reality, unreality, plot composition, plot, psycho-emotional

feelings.

IMocranoBka mnpodiaemu. OCHOBHHIA aBTOp-
CBKHUH 3a71yM TIpr (QOpPMYyBaHHI CIOKETHOT JiHIT JUTS-
yoro (enresiiiHoro pomany «Kuura kiamoBuimay»
(«The Graveyard Book», 2008) moB’s3aHuii 3 KoH-
KPETHUMHU XUTTE€BUMH cutyaiismu Hina Ieiimana, a
came 3 BiJBIAMHAMH IOMEPINX POANYIB HA IIBUHTAPI.
Ieit 3aayM BUHUK BHACIIIOK CIIOCTEPEKECHD 33 HOTO
MaJICHBKUM CHHOM, SIKHH, IPalOuiCh HA EPKOBHOMY
noABip’1 MOPyY 3 KJIaJ0BHILEM, KaTaBCs Ha TPUKOJIiC-
HoMy Benocuneni. OnHaK, aBTOpPY BAAJOCS BTUINTH
11O 171e10 Ha BiicTaHi 3Ha4HOTO yacy. CIlijl Bi3HAYHTH,
mo 3aayM aBropa 0a3zyeTbcs HAa EKCICHTPUYHOCTI
CIOXKETHOI TTOOYIOBH, CYTHICTB SIKO1 CTa€ 3pO3yMIJIO0
BXKe 3 caMmoi Ha3BH KHUTH — «KHKra knagosumay. Hin
T'elimMan He 3aByalibOBY€E CBOE BIIacHe «S1», HE GOIThCS
BIJIKpUTH HOTO ¥ 1TOJ1aTh Ha PO3IJIsI BCHOTO CBITY. Bee,
IO BiH MPOIOHY€E YHTAYEBi, BUXOTUTH 13 HOTO CBITO-
DJISITHOTO PO3YMIHHSI pPEalbHOCTI U IppealbHOCTI.
Uepes 11e KHUTY JIETKO YMTATH, XO4 BOHA ¥ BiMOBi-
nae Ha Gararo mpoOJIeMHUX HMHUTaHb IMOBCSKACHHOTO
KHUTTS, HaJ SKHUMH JIIOAMHA HE 3aBXKIHU 3aTyMYy€ThCS.

ABTOpPCBKUH MiAXiJ 10 BHKIANY CHKETY 3a0e3-
Me4y€e OJHAKOBO JIETKE CHPHUHATTS MPOYUTAHOTO
SK JUIA JITeH, Tak 1 I JAopociauXx. MoOTHBOBa-
nicte H. TeliMana BHUSABIAETBCA Y HOrO TBOPUOMY
MOTEHIliai, BIACHIA 1HAWBITYalbHOCTI, YyTTEBO-
eMOLIIHHOMY Ta €CTETUYHOMY BiJOOpaXKeHHI HaBKO-
JUIIHBOTO CEPENOBHINA. 3 IILOTO BHUIUIUBAE HOTO
MOXXJIUBICTh C(OPMYBaTH JAWBOBIDKHHNA CBIT 1
Bpa)Xaroue OTOYCHHS, SKi ICTOTHO BIiIPI3HSIIOTHCS
BiJl y’K€ iICHYIOUHMX TBOPYMX KOHIISTIITi.

AHaniz pochimxkeHnb. [lutauuii  peHTe3iMHMI
poman «Kuura knagosuma» H. Iefimana npusepHys
yBary aMepuKkaHchbKoro nmucbMeHHuKa TpeBopa Kapi-
coa (Trevor Carlson), sikuii 3a3HaumB: «Buxomb
y cBiT. TBOpH cBO€ BiacHe UTTs. byas repoem cBoei
icTopii. Pobu momunku Ta moBepraiics. Ti, XTo BUpoc-
TUB TeOe, BKE MPOXKUIN CBOE KUTTS. Temep... TBOS
yepra. Ycmixiy (Carlson 2023). HaromicTs B orvsiai
sunands «New York Times Book Review» Haroio-
myeTbess pocarnends Himom ITeliManoM BepmmH-
HOI MHCTEenbKoi Mozeni: «Y IbOMY IJUBOBI)KHOMY
pomani Hin T'elfiman ixe ciizamMu OnoBigauiB maBHiX
YaciB, IIETY4H Ka3Ky npo He3aO0yTHi yapm» (Edinger
2023). 3acoyroByIOTh Ha yBary i iHIII OLIHKU B aBTO-
putetHux 3MI: «HeMoB mIMaTro4ok 4OpHOTO MIOKO-
nmanxy Ha lemroBiH, Ieli poMaH BHSBISIETBCS Oara-
THUM, T1PKO-COJIOJIKUM i ayke cuTHUM» (« Washington

Post») (Quattlebaum 2008); «TBip — cymHwMiA, JOTEN-
HUii, My/IpHii i MOTOpomHpii. Floro moBHHEH mpoun-
TaTH KOXKEH, XTO € a00 Koiuch OyB autuHoi0» (Kirkus
Reviews 2008); «lls makoHiuHa, TTOXMYpa, MKaHTHA
MIPHUTO/Ia 3aCITyTOBY€ Ha Te, II00 CTAaTH Cy9aCHOIO Ki1a-
CHKOIO JTUTSAYO]1 JTiITepaTypH: y Hiid Oibllle TAEMHHIIL,
XBHJIIOBAaHHS Ta MYIPOCTI B OZHOMY PO3[ili, HIXK Y
BCiX JMJIeMax MIJIBHOI OnepH, MOPOXKHIN akpoOaTHili
Ta MOPaJIbHOMY JIOTMAaTHIII HA TUX TUCAYaX CTOPIHOK
«ITorrepa» («The Independent») (Robshaw 2009);
«Baxxo mpuayMaTH OUTBII IPUEMHE W MOTOPOIITHE
micre Ha 300 ctopiakax» («The Guardiany») (Shannon
2020). B wminomy, B ommsigax yBUpPA3HIOETHCS Bpa-
JKAFOUHMH YCIiX Ta OKpPEeMIlIHEe Micue TBopy «KHura
KIIQJOBUIIA» y CY9YacHOMY JITEpaTypHOMY CBITI.

Jxo Timn, aBrop pomany «Ceprenomiona
kopoOka» («Heart-Shaped Box»), B omiHmi TBOpY
«Knura knanosuia» Hina I'efimana 3a3HauuB (eHo-
MEHAJIBHICTh TEKCTY 3 ONIsAAY Ha Oe3I0raHHICTh
HapaTuBY, CTBOPCHHS 0COOIMBOI HAIIPYTH Ta «TEMHE,
Maibke moBkoBe» moayTTs rymopy (Hill 2008). Ceoe
3axoruieHHs BucioBHB 1 [aprt Hikc, mepy skxoro
Hanexuth Tpuioris «Crape KopomiBctBo» («The
Abhorsen Trilogy») (Shannon 2020). ¥V cBoto uepry,
Tonmi brek, criBaBTOpKa cepii AUTIYMX (aHTACTHY-
HUX KHUT «XpoHiku Cnaiinepsika» («The Spiderwick
Chronicles»), yBupasamna 3nartnicts Hina Ieiimana
3BEpTaTHCSA JI0 MIUPOKOTO YuTaIbKoro 3aramy (Black
2023). Yci mi cymKeHHS 3acBiAYyIOTh BHU3HAHHS
TBOpLs «KHurM Knamosuima» 3 OOKy iHIIMX BHIAT-
HUX NHUCHMEHHUKIB, cyyacHuki Hina [eiimana.

MeTo10 1aHOTO TOCTIAKEHHSI € aHANI3 CIOKETY
XyZIOKHBOTO TBOpY «Knura xmamosuma» Hinma Teii-
MaHa 3 [IOETAlTHUM BHUBYEHHSIM IMOMiH, a TaKoX
BUCBITJIICHHS €MOI[IITHO-TICUXOJIOTIYHOTO HACTPOIO
MIEPCOHAXIB, SKi MepeOyBaroTh Ha IOMEXKIB'1 pealb-
HOTO Ta ippeaibHOTrO BUMIpIB.

Buxknaan ocHoBHoro marepiaiy. [loeranHe pos-
TOpPTaHHS CIOKETHOI JIiHil (eHTe3iitHoro poMaHy
«Kuura xnamoBuma» BiOyBa€Tbcs Ha CTapoOMy
LBUHTApi, CTBOPIOIOYM IependadyBaHy ICHXOEMO-
uiiiny armocgepy. B ysBi penumieHTa mocrae Mic-
TUYHE CEepeIOBHINE, SKEe BUKIHMKA€E IylIeBHE 30€H-
TEKEHHSI, TepervieTeHe 3 TPUBOKHUM OUiKyBaHHIM
YOrOCh JKaxXJIMBOTO W HEMPHUEMHOTO, HECTIOKOEM
ta crypbosanictio. IIpu npomy Hin Teiiman Braso
MOEHAB 3pHMO HEMNOEIHYBaHI acCleKTH XHTTS, SKi
MOXYTb 1 JIAKaTH, 1 32CITOKOIOBATH OJHOYACHO.
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Cioxer T1BOpy «KHMra kmamoBuimia» posrop-
TAETHCS HABKOJIO XHMEPHOI MPUTOOM MAaJeHBKOTO
XJIOMTYHKA, KA BTPATUB CBOKO CIM’I0 Yepe3 Kop-
CTOKE BOHWBCTBO. /[MBOM TMPOTaroHiCT BYIKWB, OIH-
HHUBCS Ha HIYHIA BYJIMII, a BiITak 1 Ha CTapoMy
KJIaI0BHILI, I¢ HA HOTO HATPAIUIAIOTh MEPTBi Mell-
KaHI OBUHTaps. BoHM MparHyTh BHPIMIUTH OJIO
XJIOIYMKA TOJIOCYBAaHHSM, HaszuBarouu ioro «Hixy»,
a60 x «HixTo», OCKIIBLKM BOHHM HE 3HAIOTHL HOTO
imeHi. He3Bakarounm Ha IOYaTKOBE HEBIOBOJICHHS
MEIIKAHI[IB LBUHTAPs, XJIONYUK 3HAXOAUTh HpU-
XHUCTOK TYT Ha JIOBTi poku. be3miTHa BiKTOpiaHCHKa
napa npuBHAIiB, mictep i micic OyeH, YCHHOBIIOE
Horo, BUXOBye sK pigHoro. OkpiMm Toro, yci mem-
KaHI[l [IBUHTaps OTOYYIOTh MOTO CBOEID TYypOOTOIO.

3apomKeHHs KpPHU30BOi  CHTyallii ITOB’s3aHe
3 BUMpPOOYBaHHAM, KOIMM 0e3 MOIMOMOTH OaThbKiB,
MpOKUHYBIIMCH BHOWi, Hix OyB 3MymeHuii camo-
CTIHHO Tepena3uTH Yepe3 BHCOKI Kpai IAUTSYOro
mikeuka: «That night, he had been woken by the
sound ... Awake, he soon became bored, and had
begun looking for a way out of his crib. It had high
sides, ..., but he was convinced that he could scale it»
(Gaiman 2010) / «Tiei HOYI #OTO PO3OYIUB IIYM. ..
[IpokunyBIIKCE, HOMY CTajxo HYZHO, 1 BiH MOYaB
HIyKaTd BHXiJ 3 Jikedka. BoHO Marno BHCOKI Kpai,
..., ayie BiH OyB BIIEBHEHHH, IO TOAOIAE TIe» [TIepe-
knag — O. I]. Bin migcBinomo i Hepinryye BUXOAUTD
Ha30BHI OyIWHKY, Yepe3 BiJUWHEHi JBepi, 3a SKUMHU
He3BimaHuii cBiT, mo Badbute. H. [eiiman 3 camoro
MOYaTKy HE 3aJIMIIAE XJIOMYNKa 0e3 maTpumMku. Taxk,
CHMBOJII'YHUM OOpa3HHUM SIBUIIEM BHUCTYIIAE TyMaH,
SKUH, OTOPTAlOud XJIONMYMKA, A€ BIAIYyTTA NEBHOL
3axumeHocTi: «The fog wreathed around him like a
long-lost friend» (Gaiman 2010) / «Tyman oropHyB
Horo, HeHade Onm3bkuil apyr» [mepeknan — O. I1].
[Tig BIUIMBOM IIOTO BPaKEHHS Y Jii MaJlloKa BCe-
nunacs BreBHeHicTh: «And then, uncertainly at first,
then with increasing speed and confidence, the boy
tottered up the hill» (Gaiman 2010) / «Cmouarky
HEBIIEBHEHO, a MOTIM, BCE LIBHJIIE i BIIEBHEHIIIe
XJIOMTYMK MOUIKaHu0aB Ha ropy» [mepeknan — O. I].

Ha Ttepuropii knagosuii Hix momae Bci crymneHi
OCOOHMCTICHOTO PO3BHUTKY, TICHO TOB’S3aHI 3 JIPYK-
0010, OE3KOPUCITMBUMHI B3a€EMUHAMU, ITOOYIOBAHIMHE
Ha B3a€EMOJOIIOMO3i, MIOBipi Ta NIUPUX MOYYTTHIX.
Y mpoMmy mporeci CHpaBXHIM APYroM, IOCBimde-
HUM y4YUTEJIeM | HATXHEHHUKOM, TIPOBiTHHKOM Y CBIT
JIOPOCIIOTO XUTTS JUIS XJIOMYMKa BucTynae Caiinac.
Hazpanwuii repoit — HOCI# MUISXETHUX MOy TTiB, BUCO-
KHX iJ1e}1, CHOKOHBI9HOI MyApocCTi i TaeMHIYOCTI: «He
gave advice, cool, sensible, and unfailingly correct»
(Gaiman 2010) / «Bin 3apxau AaBaB CHOKIiHI, PO3-
cymuBi ¥ ciaymHi mopaam» [nepexnax — O. T.].

Opnak, oOpa3 Caitaca XapakTepU3yeThCS HEBH-
3HAYEHICTIO, OCKUILKHM BiH OaJlaHCye HAa MEXi JIBO-
€HOCTI, OJJHOYACHO 1 HE JXKMBOTO, 1 HE MEpPTBOTO.
s ocoOmuBicTh, sika Bizpi3HSAE HOTO BiJl MPHUBHIIB,
HaJIa€ MOXJIUBICTh BiJ[BITyBaTH CBIT KUBUX, KOJH €
notpeba B npuaGaHHI MPOAYKTIB XapyyBaHHS, JIIKiB
Ta iHMMX HeoOXigHuX peueit Mg Hixa. Y cTBopeHH1
o0pasy Caiinaca Hin Teiiman BuKOpucTOBye Migo-
JIOTi4HI Ta (PONBKIIOPHI €JIeMEHTH, HallIsAI0un Horo
HEe30arHeHHUMH BaMIIPCHKUMH SKOCTSAMH SIK WICHA
[Touecnoi Baptu. Brim, aBTop 3a3Ha4a€ npo e TibKH
wrpuxamu. Hin ['eiiman o6aaposye Caiinaca BiacTu-
BOCTSIMH HACTaBHUKA, OCKUJILKH BiH ITepeIac >KUBOMY
xionmunky Hixy Hakomu4eHWi# 1OCBia 3arpoOHOTO
cBiTy. 3a BizcytHocti Caiimaca HUM OIIKyBajacs
[Tanna Jlymecky, sika, Oymyun uneHoMm IlodecHoi
Bapru, Buctymae B oOpasi Miiunoi ocobu boxoro
Tica, BOBKYJIAKH, JTFOAMHU-TIEPEBEPTHS, 10 BMi€ Tiepe-
TBOpIOBaTUCS ¥ BoBKa. Ilepma 3yctpiu Hixa 3 maH-
Hoto Jlymecky BimOymacs, konmn Caiimac Ha TeBHHN
Mepios Bijx’iXaB, 3ajHUINAIOYH XJIOMYMKA HA ii OMIKY.

[MocTynoBo, mij BIUTMBOM 3MiHHU OMIKYHIB, 3MiHIO-
€TbCsl ¥ 3BMYHMHU croci0 kutTs Hixa, gpopmyeThes
HOBUH €Taln MOro )XUTT, 3 HOBUMH ITpaBUJIaMHU, IIPU-
TaMaHHAMH JXHUTTEBOMY CEpENOBHUIY, SKE€ OTOUYy€
HIECTHPIYHOTO XJIOMYKKa. BiH CcTOITH Iepen He3Biaa-
HUM, TUM, IO XOBAETHCS IMiJl 3aBiCOI0 TAEMHUYOCTI:
«What’s so important that you have to go away?
Bod’s six-year-old mind tried to imagine something
that could make Silas want to leave him, and failed.
«It’s not fair» (Gaiman 2010) / «I1{o > Take Ba)KJIHBE,
10 TH MYCHIII iTH?», — YsBa MIECTUPIYHOTO XJIOMMIUKA
BIIMOBIISIIACS 3MalbOBYBAaTH IOCh aX TakKe Bax-
nuBe, o Moo 6 3mycutu Caiaca miTH Bi HBOTO.
Tak HecnipaBequBo» [nepeknan — O. I']. Hix mepe-
KUBa€ TIHMOOKE TICUXOEMOINHE BiAYIYyTTS HEHABU-
CTi, sIKe 3MINIYETHCS 3 PO3APATyBaHHIM, 00pa3oio 10
BCIX OTOYYIOUHX 1 O€3MEXHOTO Kajio J0 cede: «...
felt sorry for himself, and hated everybody. He even
hated Silas, for going away and leaving him» (Gaiman
2010) / «...crIOBHEHHH ka0 10 ceOe i HeHABUCTI JI0
iHmux. Bin HeHaBuAiB HaBiTh Caliyiaca 3a Te, 110 BiH
MIIIOB Te€Th, MOKWHYBIM Horo» [mepexman — O. I'].
H. Teiiman 3anyproe Hixa B HOBi HemnepenOadyBani
JKUTTEBI CUTyalii, e BiH MOXe MEPEOCMUCIUTH iX,
NPOMYCTUBIIM Kpi3b MPHU3MY BIACHOTO OaveHH:.
TakuM TOPATYHKOM € COH 0€3 CHOBHUIIHB, SIKHH JTA€
MOYKJIMBICTP BiIIOYMHKY, TEPEBEACHHS TOANXY X04da
0 Ha KOpPOTKHWH Mepiol, JoMoMarae 3HsITH MOPaJbHO-
MICUXOJIOTIYHY Hampyry W BiZHOBHUTH BJIACHI1 CHJIM:
«Then he closed his eyes, and curled into a ball on the
grass, and drifted into a dreamless sleep» (Gaiman
2010) / «XJTOMYUK 3aTUTIONIUB OYi, 3TOPHYBIIHCH
B KIIyOOK, 1 MOPUHYB y COH 0€3 CHOBHIIHBY [Iepe-
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kmag — O. I]. V KOHTEKCTI IIbOTO BHCIOBIIIOBAHHS
OHIPHYHMH acTIeKT ToJisirae B Tomy, mo Hix 3aHypro-
€TBCS B COH, /I BIZICYTHI OyAb-siKi Bi3yaJibHI UM €MO-
IiiHI Bpa)KEHHS, TUIIOBI JIJIS1 CHOBHIiHb.

VYsBa MaJeHBKOTO XJIOMMYMKA HAPOMKYE B HHOMY
HEraTUBHI BpakeHHS Npo maHHy Jlymecky, mompu
nepexkonanns Caiinaca, 1m0 BOHM 3MOXYTh 3HAWUTH
cninpHy MOBY: «You will be in good hands with Miss
Lupescu, Bod. I am sure that the two of you will get
on» (Gaiman 2010) / «Hixe, Tt Oynemnr B XOpOmIux
pykax 3 naHHorwo Jlynecky. S BieBHEHHMIi, BU TOJa]-
HaeTe» [mepexnan — O. I]. Llum cnosam cynepeuns
MPUCKITUIMBUYN OISt TaHHU. OTIISTHYBIIY XJIOMTYHKA,
BOHa ckazana: «You will report to me on waking, and
before you go to sleep» (Gaiman 2010) / «Tu noBu-
HEH 3BITYBAaTHUCA MEHIi, KOJIW MPOCHHATHMEIICS, 1
KONU JisiratuMment cratuy [nepeknan — O. I.]. ABtop
MiIBOJAUTH YUTa4a 0 PO3YMIiHHS HOBOTO Oa4eHHs i
CBIZIOMOCTI XJIOIYMKA, KU MOBHHEH JOBECTH OCO-
OucTicHy BignoBiganbHicTh. Ha 1bOMy akueHnrtye i
nanHa Jlynecky: «I have come a long way to look after
you, boy. I hope you are worth it» (Gaiman 2010) /
«41 mpuixana 3maneka, mo0 morIsAaTH Tede, XIIOoM-
ynky. Jlymaro, T1 iporo Baptuii» [mepexsag — O. I'].

Maitok HaBYA€THCS BH3HAYAIBHUM JKUTTEBUM
MocTynaTaM y MOTOPOIIHHX YMOBaX KIIAJOBHIIA.
[IpumipoM, BaXIHMBICTh MPaBUIBHOTO XapdyBaTHCS:
“What is that? asked Bod, horrified. Good food,” said
Miss Lupescu” (Gaiman 2010) / «Illo me? — »xaxa-
rouKch, 3anutaB Hix. — [IpaBunbHa ika, — Bijmosina
nanHa Jlynecky» [nepeknan — O. I'.]. [1anna Jlynecky
i camMa BMi€ TOTYBaTH 370POBY DKy ISt XJIOMYHUKA.
Bona mikiyeThcs mpo Te, mo0 XIIOMYHK 3pPOCTaB,
pO3yMitouM CBIT HaBKOJO cede, OBOJNOMIB Oararo-
IrpaHHUMH 3HAaHHSAMH TPO BUAM ICTOT, MPO T€, IO
ICHYIOTB SIK KHBI, TaK 1 MEPTBI JIFO/IU, & TAKOXK JICHHI
1 HiyHi, Bun MuciauBLl 1 boxi mcu: «... there are
the living and the dead, there are day-folk and night-
folk, there are ghouls and mist-walkers, there are the
high hunters and the Hounds of God. Also, there are
solitary types» (Gaiman 2010) / «... € *uBi Ta MEpTBI,
€ IEeHHWH HapoA Ta HIYHUH HAPO., € TYJi Ta TyMaHHi
XOJIOKH, € BUIII MUCJIUBII 1 Boxi MuciuBii. [cHYIOTh
1 ogumHakm» [mepexnan — O. I.]. BiguyTHuM € nepe-
JKuBaHHA MMaHHu Jlymecky mpo Hixa, BoHa B 3Mo03i
repen0aYnTH TIEBHI BUKIUKW W 3arpo3u, sKi deka-
I0Th Ha HBOTO B MaiOyTHhOMY. KpiM 11bOTO, HaBuae
XJIOMMYHMKA KIMKaTH Ha JOMOMOTY Pi3HUMH MOBaMH:
«... she taught him nothing but ways to call for help
in every language in the world, and she would rap
his knuckles with her pen if he slipped up, or forgot»
(Gaiman 2010) / «...BoHa HIYOTO 3aiiBOrO HOTO HE
BYMJIA, JIMIIE KIMKATH Ha JOIMOMOTY BCiMa MOBaMHU
CBiTY, a k1o Hix momuiisBes, abo 3a0yBaB, BoHa Ouiia

HOTO PYYKOIO MO KICTOYKaxX MajbIliBY» [Mepekaan —
O.I'']. Y mpormeci po3kputTs 006paszy nanau Jlymecky
aBTOp MIABOAWTH YWTada IO PO3YMiHHS ii CTpOroro
craBieHHs 10 Hixa, mo nposBis€TsCs B OTpPUMaHHI
SAKICHOTO pe3ynbTaTy HaBYaHHS, 3815 SIKOTO BOHA HE
MIPOIIIA€ KOJHUX TTOMUIIOK 1 mpoMaxiB. OfHaK, TaKUH
miaxig gae saromi Hacihigku: Hix HaBYMBCS KOHIIEH-
TpyBaTH yBary Ha 3m00yTTi 3HaHb, 3a0e3MMEUyIOUN
TOYHICTh BUKOHAHHS IOCTaBJICHOT'0 3aBIaHHS, BMiHHI
OyTH CIYXHSHHUM 1 — IIEBHOIO MipOIO — MOKIPJIMBUM.
[MpuxuiabHICTE 0O XJIOMYMKA MPOSBISIOTH YCi
MEIIIKaHIll 3arpoOHOro cBiTy. BOHM MpPHCBOIOIOTH
HOMy 3BaHHS TIIOYECHOTO TPOMAJISHWHA KIAJIO0-
BUINA, 110 € BUCOKOIO Haropozoro. HesBakaroun Ha
Take MpUXWiIbHE cTaBieHHs, Hix 3milicHioe cipodu
BUUTH 3a paMKH KJIaJOBUIIA i OCSTHYTH HABKOJIHIL-
Hill cBiT. OmiKyHU, BOOJIIBAIOYM 3a JONIO XJIOIMYUKA,
HE JI03BOJISIIOTH HOMy IbOro pobutH, 60 Hebesmeka
W 70ci BeJIMKa, a BOMBIIA BCe I Kaaa€ MOKIHYMTHU
3 HUM. HaBite moOoroBaHHS He mepedoproe mpar-
HEHHs MajeHbKoro wuBoro Hixa mokupmatu Oonaii
IHKOJIM TaKWM 3HAWOMMI I HBHOTO ITOTOMOIYHHI
CBIT 1 TMOPWUHYTH Yy 30BCIM He3BijaHe Ui HBOTO
cepenoBuiie. lle mnpu3BomUTH 1O 3HaOMCTBa 3
MIBIMHKOIO Ha iM’st CkapieT, ska 3 OaThbKaMHu Bi-
BimyBana kiamosuine. Ckaprner EmOep Ilepkinc —
I’ ITUpiYHA JKWBa IIBYMHKA, sKa 3HaioMuTh Hixa 3
HE3HaHUM JOBKiLIAM. Hix, HaBmaku, 100pe BOIOMI-
I0YM MICTHYHMMH W NMPUMapHUMH BIIACTUBOCTSIMH,
30KpeMa BMiHHSAM OaquTH 1 PO3MOBIISATH 3 MEPTBHMH,
MparHe MpaBAWBO PO3TOBICTH MPO TAEMHUIII MTOTOH-
Oivusi. ANETOPUYHO TIOEJHYE NIBA CBITH — JKHBHH 1
MepTBHH — po3noBigs Hixa mpo mroneit 1 momii, ski
KOJIMCH OYIIM )KUBUMH, aJie BKe JaBHO momepinu: «He
in his turn would tell her about the days when the
people in the graves had been alive — how Sebastian
Reeder had been to London Town and had seen the
Queen,...» (Gaiman 2010) / «Bin mo d4ep3i omo-
BiZlaB icTOpii Mpo Ti YacH, KOJIM KWW Ti JIIOOH, SIKi
nomepnu, — sik Cebacrian Pimep i3muB mo Jlonmona
1 OaumMB Koponesy,...» [mepeknan — O. I]. Hezaba-
POM IiBYMHKa nepecessieTscs 3 poauHoro ao Ior-
TaHMii, i TUTBKHA Yepe3 JecsATh POKiB OBEPTAETHCS U
HaBinye Hixa, sikuif Bce I1e MpOXHUBAE HA LIBUHTAPI.
[Mopyu 31 Cxapner GopMyeTbcs HOBUI XyHTOKHIH
00pa3, AKuil € BTIICHHSIM J00OPOIYIIHOTO XOIOCTIKA
Mmictepa @pocrta. B #ioro Hamipax uynTau BITi3HAE
Jlxexa Mopo3a, sSkuif He TTOKWHYB HAMIpH PO3KBHU-
tatucs 3 HixoM, i mparse BUKOPUCTATH JPYKHI CTO-
cynku Cxkaprner no Hixa. IIpore Caitnac Ta maHHa
Jlynecky, siki BogHo4ac € wienamu IlodecHoi Bapru,
BUCTYMAaIOTh Ha 3axucT Hixa, iyyn BIHHOIO MpOTH
TAEMHO-3MOBHHUIIPKOTO ~ TOBapHCTBAa IijJi HA3BOIO
JIxekn-Ha-BCi-pyKH-MaCTpH.
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Y dYomy monsArae neTepMiHOBaHA Ta HECTPHMHA
*kara J[)keka 3HUIUTH MaJIeHBKOTO XJiomuuka? Ynurau
3HAXOIUTh BIAMOBIAB y TekcTi: «Long time ago, one
of our people — this was back in Egypt, in pyramid
days — he foresaw that one day, there would be a
child born who would walk the borderland between
the living and the dead. That if this child grew to
adulthood it would mean the end of our order and
all we stand for» (Gaiman 2010) / «/ly»e naBHoO, 11e
Ko OymyBany IipaMigy, OMWH 13 HAIIUX ETHIICT-
ChKMX OpariB HaBillyBaB, IO KOJHCH HAPOAUTHCS
TUTS, sIKe TIepeiijie MeXy M CBITOM KHBHX 1 MEpT-
BHX. | SIKIIO 1le AWTS BHPOCTE, TO HAIIOMY Oparep-
CTBY 1 BCili Hamlil crpaBi HacTaHe KiHeUb» [mepe-
kiaag — O. I]. 3pewrroro, Hin Teiiman yrBepmKye
Tpiymd m00pa B OnBiUHIK OOPOTHOI 31 370M.

Kpisp mpusMy ysSBHO-CHMBOIIIYHOTO TMiIXOAY
Hin TeiiMan BHMCBITIIOE IICHXO-€MOLIMHMN e]eKT,
OB’ sI3aHUI 3 BJIIACTUBICTIO JIFOJICHKOI mmam’sTi 3a0y-
BaTH HacaMIIepe/l HeraTUBHI KUTTEBI OIT i sIBUIIA.
3okpema, I1e BimoOpakaeThCcs B emi3oni, komu Caii-
nac crupae 3 mam’aTi CkapiieT IepekKnuTi HEIO JKUT-

...............................................................................

TeBi cutyaii: «People want to forget the impossible.
It makes their world safer» (Gaiman 2010) / «Jlroqu
X04yTh 3a0yTH HemoxumBe. Lle poOuTh iXHIN CBIT
oesmeunimmmy» [nepexman — O. I'].

Hin Teiiman po30ymoBye CHOKET (peHTe31HHOro
TBOPY HaBKOJO BIJOOpaKEHHS IICUXOEMOIIHHOTO
CTaHy MaJICHBKOTO XJIOMYHKA, L0 0e3MocepeaHbo
BIUIMBA€E HA HOTO 30BHINIHIO TIOBE/IIHKY Ta BHYTPIITHE
CIIPUIHATTS HaBKOJMITHBOTO CBITY. ABTOp pO3IIH-
PIOE MEXi HOT0 pO3yMiHHS, TPOMOHYIOUH allbTepHa-
TUBHI BapiaHTH ¥ pillleHHs, SKi OYIKYIOTh BiJl HHOTO
OJIM3bKI, @ TAKOXK 1 BIH caM Bix cele.

BucnoBku. Y mporeci o3HalioMIIeHHs 3 (eHTe-
3itinum TBopoM H. TeiiMana ynTau MoCTyIoBO Mi3HAE
TICHXOEMOITIHHUH CTaH, BIAUYTTI Ta TEpPeKUBAHHSI
MasieHbKoro repost Hixa, sikuii, HemepenOadeHo ISt
cebe, 3a3Ha€ BIUIMBY AK PEATbHOMY, TaK 1 MOTOHOIY-
HOTO CBITIB. L B3aemois i3 HeCoAiBaHUMH 00CTa-
BUHAMHU IMPUHOCHTH HOMY HE JIMIIEe rope Ta Hera-
THBHI €MoIIii, aje i Hapo[Ky€e BHYTPILITHIO HAIIO Ta
POOHUTH HOTO BUTPUBAIMM Y TIPOTUCTOSHHI 3 30BHIIII-
HIMH 3arpo3aMy Ta HOBUMH BHKIIUKaMH.

CIINCOK BUKOPUCTAHUX NXKEPEJI
1. Carlson T. The Graveyard Book. The Formula Podcast with Trevor Carlson. URL: https://podcasts.apple.com/us/
podcast/the-formula-podcast-with-trevor-carlson/id 1267588749 (25.11.2023).
2. Edinger M. (Raised by Ghosts. New York Times. URL: https://www.nytimes.com/2009/02/15/books/review/Edinger-t.

html (25.11.2023).

3. Quattlebaum M. (2008). For Young Readers: Books That Spook. Washingtonpost. URL: http://www.washingtonpost.
com/wp-dyn/content/article/2008/10/16/AR2008101603380.html (25.11.2023).

4. Shannon S. My favourite book as a kid: Sabriel by Garth Nix. The Guardian. URL: https://www.theguardian.com/
books/booksblog/2020/apr/15/my-favourite-book-as-a-kid-sabriel-by-garth-nix-samantha-shannon (25.11.2023).

5. Robshaw B. The Graveyard Book, By Neil Gaiman. Independent. URL: https://www.independent.co.uk/arts-entertain-
ment/books/reviews/the-graveyard-book-by-neil-gaiman-1803231.html (25.11.2023).

6. Kirkus Reviews The Graveyard Book. URL: https://www.kirkusreviews.com/book-reviews/neil-gaiman/the-grave-

yard-book/ (25.11.2023).

7. Hill J. The Graveyard Book is everything everyone loves about Neil Gaiman. URL: https://www.booksoup.com/

book/9780062081551 (25.11.2023).

8. Black H. The Graveyard Book is endlessly inventive... URL: https://thegraveyardbook3.weebly.com/ (25.11.2023).
9. Gaiman N. The Graveyard Book. URL: https://www.google.com.ua/books/edition/The Graveyard Book/OXmob-

wAACAAJ?hl=uk (25.11.2023).

REFERENCES
1. Carlson T. (2023) The Graveyard Book. The Formula Podcast with Trevor Carlson. URL: https://podcasts.apple.com/
us/podcast/the-formula-podcast-with-trevor-carlson/id1267588749 (25.11.2023)
2. Edinger M. (2023) Raised by Ghosts. New York Times. URL: https://www.nytimes.com/2009/02/15/books/review/

Edinger-t.html (25.11.2023)

3. Quattlebaum M. (2008). For Young Readers: Books That Spook. Washingtonpost. URL: http://www.washingtonpost.
com/wp-dyn/content/article/2008/10/16/AR2008101603380.html (25.11.2023)

4. Shannon S. (2020). My favourite book as a kid: Sabriel by Garth Nix. The Guardian. URL: https://www.theguardian.
com/books/booksblog/2020/apr/15/my-favourite-book-as-a-kid-sabriel-by-garth-nix-samantha-shannon (25.11.2023)

5. Robshaw B. (2009). The Graveyard Book, By Neil Gaiman. Independent. URL: https://www.independent.co.uk/
arts-entertainment/books/reviews/the-graveyard-book-by-neil-gaiman-1803231.html (25.11.2023)

6. Kirkus Reviews (2008). The Graveyard Book. URL: https://www.kirkusreviews.com/book-reviews/neil-gaiman/

the-graveyard-book/ (25.11.2023)

7. Hill J. (2008). The Graveyard Book is everything everyone loves about Neil Gaiman. URL: https://www.booksoup.

com/book/9780062081551 (25.11.2023)

8. Black H. (2023). The Graveyard Book is endlessly inventive... URL: https://thegraveyardbook3.weebly.com/

(25.11.2023)

9. Gaiman N. (2010). The Graveyard Book. URL: https://www.google.com.ua/books/edition/The Graveyard Book/

OXmobwAACAAJ?hl=uk (25.11.2023)

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)



