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A’EKTUBHI CJIOBOCIIOJIYYEHHSA
AK 3ACIb TBOPEHHA IHTEPTEKCTY ®EHTE3I

Y ecmammi npedcmasneno pezynemamu nineeocmunicmuuno2o ananizy a0’ EKMUGHUX C1080CHONYYEHb 5K 3AC00y MEo-
DeHHsL iHmepmeKcmy nonyiapHux enmesitinux pomanis npo Iappi Illommepa. ¥ pobomi posenanymo noHamms ioiocmu-
10 i 008€0€H0, W0 8 YMBOPEHHI CEMANMUYHOT MA KOHMEKCMYalbHOI KOMRO3UYIT XYO0ICHbO20 MeKCny NOPAO 3 IHUWUMU
CMUTICMUYHUMY 3ACODAMU 8ANCTUBY PONb SUKOHYIOMb A0 EKMUBHI CIO80CNONYYEHH S, CIOB0CNONYYEHHS 3 NPUKMEmHU-
KoM, idiocmune 0ocseacmvcs uepe3 mpancghopmayiio asmopom 3a2anbHOBICUBAHUX MOBHUX eleMeHmis, a came ix 6i0-
0ip, ocmucaenns ma kombinayiro. Becmanosneno, wo idiocmuns Joc. Poninr xapaxmepu3yemvca KoMNIAMUGHicmio,
wo nepeddaiac 3an03UteHHs 20MOBUX CIOJNCEMHUX KOHCMPYKYill abo okpemux oopasie yu demane, ma inmepmexcmy-
aneHicmio, moomo, Koy mekcm nepedyeac y 36 sA3Kax 3 iHumumu peaniamu Kynemypu. Busaeneno, wo pomanu npo Iappi
Ilommepa nacuueni anto3ismu, peminHicyenyisimu, NPAMUMU YU OPY2OPAOHUMYU NOCULAHHAMU 00 NONEPEOHIX X)YOOIICHIX
mexcmig. Buguenns inmepmexcmyanbHux Xapakxmepucmux ad €EKmusHUX c080CNONYYeHb 003601UN0 GUOKDEMUMU MAaKi
naacmu 3ano3udenux 0xcepei: Kasku, 2peybkoi ma cKaHOuHa8cbkoi Migponozii, Qonvbkaopy, Xy0oxcHix meopis, ueKcni-
PU3BMIB, PO3MOBHOT MOBU, WKINLHOI NOGICMI, NPULOOHUYbKO2O pomany. [Ipukmemno, wo maticmepHicms MUmMys nposs-
asemvces y 8i06opi i adanmayii 3anozuyens, wjo niomeepouna /Jc. Poninr. O3uaxoro «gpenmesiy € momue napanenbHux
c8imig: panmacmuyne NPOMUCMABIAEMbCA pedbHoMy. [[oc. Ponint noednana yi 08a ceimu: no€oHana peanicimuyHuil
JHCAHP WIKIILHOL ICMOpIT 3 Jcanpom genmesi, «8NYCmMuUeUIUy» y payioHaIbHUll C6im YapisHull, panmacmuynuil, 3i ceoimu
3AKOHAMU, Y YbOMY NPOAGUNACL Opyea 03HAKA THOUBIOYANbHOCHI XY00XCHb020 Memody [c. Poninr. Y bacamvox eni-
300ax KHUe panmacmuxa ciyxrcums poHOM, wo 003601A€ 2AUDOKO I peanicimuiHo 3Manoeamy xapakmep 2epois, ixui
emoyii, cmaxu, YynoooOauHs, ixHitl 6HympiWHit C8Im i CMULICMUYHO 3HAYYWUMU Y YbOMY NIAHI € OYIHOUHI | eKCRPeCUsHi
a0’ €KMUBHI C1080CHONYYEHHSL.

Y pobomi 3’sacoeano idionexmui ocobnugocmi cmpyKmypHo2o ymeopeHHs cl080CHONYYEHb 3 NPUKMEMHUKOM, Npeo-
cmasneni ix Mooeni ik Mapkepu HOBAMOPCbKO20 CMUNIO RUCbMEHHUKA. [Ipukmemuum € me, wo nosa6a HOBUX CNOLYUEHb
Caig 8100Y8AEMBCS 3A PAXYHOK GUKOPUCTNAHHS BHYMPIUWHIX PECYPCi6 MOGU, MOMY OOCHIONCEHHS YUX 0OUHUYb HA CbO2OOHI
CHPUAE BUBYEHHIO CYYACHO20 CINAHY | OUHAMIKU MOBU,
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ADJECTIVAL COLLOCATIONS AS AN INTERTEXTUAL INSTRUMENT
IN FANTASY

This article presents the results of a linguistic stylistic study of adjectival collocations as the instrument of intertextual
formation of popular fantasy about Harry Potter. The paper examines the notion of idiostyle and it has been proven
that in creation of semantic and contextual composition of fiction text along with other stylistic devices the major role
belongs to the adjectival collocations, collocations formed with adjective, as well, idiostyle is realized by the authors
personal transforming techniques of commonly-used lexical units, namely, the selection of units, their understanding
and techniques of collocating. It is established that Joan's K. Rowling idiostyle is characterized with compilation, that
provides the borrowings of ready-made plot structures or separate images and details, and intertextuality, that provides
connection between the text and other cultural realia. It is identified that novels about Harry Potter are full of allusions,
reminiscences, direct or secondary references to the previous texts of fiction. The study of intertextual characteristics
of adjectival collocations made it possible to distinguish the following layers of borrowed sources: fairytale, Greek
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and Norse mythology, folklore, fiction, Shakespe arisms, colloquial language, school story, adventure novel. It is
characteristic that the author’s mastery is manifested in the selection and adjustment of the borrowings, as confirmed
by J. K. Rowling. A feature of "fantasy" is the motif of parallel worlds: the fantastic is opposed to the real. J. Rowling
combined these two worlds: she combined the realistic genre of the school story with the fantasy genre, "letting in"
the magical, fantastic, with its own laws into the rational world, this revealed the second sign of the individuality of
J. Rowlings artistic method. In many episodes of books, fiction serves as a background that allows you to deeply and
realistically portray the character of the characters, their emotions, tastes, preferences, their inner world, and stylistically
significant in this regard are evaluative and expressive adjective phrases.

It is discovered that structurally collocations with adjective possess idiolect features as well, their patterns are
illustrated as markers of innovative style of the writer. It is noteworthy that the appearance of new combinations of words
occurs due to the use of internal resources of the language, therefore the study of these units today contributes to the study

of the modern state and dynamics of the language.

Key words: intertextuality, compilation, borrowed sources, mythology, stylistic devices.

ITocTanoBka mpodiaeMu. 3 TMOSBOIO CyJacCHHX
JMTEpaTypHUX XYIOXKHIX TBOPIB BiJKPHBAIOTHCS
HOBI MEPCHEKTUBYU JJIsl BUBUCHHS] MOBHUX OJMHHIIb,
IO € YaCTUHOIO aBTOPCHKHUX CTHIIICTHYHHX XYyHTOXK-
Hix 3ac00iB. CIIONyYeHICTh CJTIB BXOAHUTH JI0 CKIIAAY
YUHHUKIB, SIKi (OPMYIOTH iIIOCTHIIh MHACHhMEHHHKA,
PO3KPHBAIOTH CYTHICTH SIBUII, Jil, TpenMeTiB 300pa-
JKEHOTO aBTOPCHKOTO CBiTy. Sk 3a3Havae B. A. Kyxa-
PEHKO, <JUISI CTHIIICTHKH XyIO)KHBOTO MOBJICHHS
BR)XJIMBO BJOBUTH B 3arajlbHOMY iHAMBigyaibHE,
3pO3YyMITH POJIb Ta CIEeUU(iKy KOXKHOTO, BU3HAYUTH
criocobu ix peamizarii» (Kyxapenxo, 2004: 8). I1pu-
KMETHHM € T€, 110 M0s1Ba HOBUX CIIOJIyYCeHb CIIB BiJl-
OyBaeTbCs 32 PaxyHOK BHKOPHCTAaHHS BHYTPILIHIX
pecypciB MOBH, TOMY JOCTIDKEHHS LUX OAMHUIb
Ha CHOTOJHI CHpUSE BUBYCHHIO CyYacCHOTO CTaHy i
IUHAMIKF MOBH. LliTKoM 3aKOHOMIPHHM € CIpoOu
JOCITIIDKEHHST HOBOTBOPIB IUKITy CYYaCHUX POMaHIB
Jx. K. Pomiar nipo appi IloTtrepa, ne B miteparyp-
HOMY TBOpi B YTBOPECHHI CEMaHTHYHOI Ta KOHTEK-
CTyaJIbHOI KOMITO3HLIi XYJOKHBOTO TEKCTY MOPSA
3 IHIIUMHU CTHJIICTHYHUMH 3aCO0aMH BaXKJIMBY POJIb
BHUKOHYIOTh aJi €KTHBHI CJIOBOCIIOJYYEHHS, CIIOBO-
CIIOJIyY€HHS 3 IPUKMETHHUKOM.

AHani3z pocaimxenb. [Ipobnema crnomydeHOCTI
CIIiB, a came, aJi’ EKTUBHHUX CJIOBOCIIONYYEHb, BKHTUX
B pomanax JIx. K. Poinr okpemo 1ie He qocimxKy-
Bajach. AJI’€EKTHBHI CJIOBOCIIONYYCHHS SIK CHCTEM-
HAUA TlapamMeTp CHHTAaKCHYHOTO pPiBHS aHIIIHCHKOT
MOBHU BUBYaNUCH y mpari O. AnexceeBoi. Jlocmi-
JOKEHHIO (DyHKITIOHAJBHUX OCOOIMBOCTEH CIIOIY-
YEHOCTI AaHDIIHCBKUX MPUKMETHHKIB TNPHCBIYCHO
pobotu M. Mipuenko. [Tutanns dpaseomaruku cio-
BOCIIOJIYYCHB 3 MPUKMETHUKOM Ha MaTepialli aHriii-
ChKOT MOBH BHUCBITIIIOBAJIOCH y Tparsx B. JlaifHexo.
Crunictnyanid cuHTakcuc pociimkysanu JI. €di-
MoB, O. fcinenpka. YacTkOBO MUTaHHS BiATBOPEHHS
a/1’ EKTHUBHUX CJIOBOCTIONYYEeHb 3aIPOIIOHOBAHO Y TTpa-
usix 1. Kopynist. Cepen 3apyOi>kHUX IO CITITHHKIB CII0-
BOCTIONTyY€Hb 3 MPUKMETHUKOM B XyJI0)KHBOMY TEKCTI
HazBemo JIx. Jlokka, A. Xamriges, b. SIrogu. Anami3
CHOJYYEHOCTI CIIB y (PeHTE31MHOMY LWKII pOMaHiB

k. K. Poninr cnpusitume normubineHoMy BUBUEHHIO
0COOJIMBOCTEN aBTOPCHKOTO 1110CTHIIIO.

MeTa cTarTi — AOCHIOUTH OCOONMBOCTI a1 €K-
THBHHX CJIOBOCIIONYYECHB SIK 3aC00Y TBOPCHHSI iHTEP-
TEKCTY MOMYJISIPHUX (peHTe31iHNX pomaHiB Tipo ['appi
[orTepa, mo mMoOrMOIIOE BiIOMOCTI TPO 11i0CTHITH
Ta aBTOPCHKY XYIIOXKHIO KOHIICTIIIIFO MHAChMEHHHMIII.

Bukian ocHoBHoro marepiasy. CyTh qociimke-
HOTO SIBHII[A TPOCTEXKEHO Ha (PaKTOIOTIYHOMY MaTepi-
aJIi, 3araJIbHU MacHB SIKOTO CTAHOBHUTE 5 975 MOBHUX
OJMHHIIb, CIIONYYeHb 3 NMPUKMETHHKOM, CTBOPEHHUN
IUISXOM CYIIIBHOT BUOIPKY 3 XyHOKHIX TEKCTIB CEMHU
poMaHiB NOTTepiaHu, AKi Oynu onmyOJiKoBaHi BUAAB-
HunTBoM birymc6epi B Jlonmoni 3 1997 o 2007 poku
3araipHOIO KinbKicTio 3 306 cropinok. I1ix yac moci-
JOKEHHSI 3aCTOCOBYBAIIUCH CEIEKTHBHHU, CTPYKTYp-
HUI, KOMITOHEHTHUH Ta OIICOBUI METOU aHATI3y.

BuBueHHS CTaTUCTHKY TIEPEBAKAOYNX Y POMaHiC-
tuni k. PonmiHr BiTbHUX a7’ €KTUBHUX CIIOBOCIIONY-
YeHb, X CTPYKTYPHO-CEMaHTUYHUX OCOOJIMBOCTEH,
(hyHKIIIOHYBaHHS B PEYCHHI Ta BUBEACHHS BiJMOBII-
HUX MOJIENICH 1a€ MOXKJIUBICTH BUATH Y JOCIIIKCHHI
Ha MPOOJIEMH aBTOPCHKOTO CTHITIO, MOBHO-CTHITHOBHX
ocobnuBocTel norrepianu. Sk BBaxae JI. byoneinuk
«TEPCIIEKTHBHUM € 3’SICYBaHHS CTWJIETBIPHOI poii
CJIOBOCIIONYYCHb y TEBHOMY XYyIOKHBO-JTITEpaTyp-
HOMY MaKpOTEKCTi, pO3IIIA iX SIK HOCIiB aBTOPCHKUX
IHTEHIIIH, K HeoOXiTHOTO CKJIaTHUKAa TBOPEHOI HIM
XyAOXKHBOI peanbHocT» (Bybneitnuk, 2000). ¥V cio-
BECHIW KapTHHI XyJI0’)KHBOT'0 TBOPY CIIOBOCIIOTYYCHHS,
Y CTPYKTYPI SIKHX aKTyaJli3yIOThCSI TPU KOMIIOHCHTH:
OILIIHHUH, eMOIIHHUI, 00pa3Hull 1 B AKUX peajisy-
IOTBbCS IHIUBITyaIbHO-aBTOPCHKI 1HTEHINT, MOXHa
pO3TIIANATH SK MapKepH 1MIOCTHIIIO MHACHMEHHHIII.

[HnuBiMyansHUA CTHIIF TUCHBMEHHUKA — 1€ CBO-
€PITHICTh MOBH, iHAMBIIyaJbHE MOEJIHAHHS Pi3HUX
MOBHHX 3aC00iB, IPUIOMIB, A10CTHIIb JAOCATAETHCS
gepe3 TpaHCc(hOpMAIliF0 aBTOPOM 3arajbHOBKHUBAHHUX
MOBHUX €JIEMCHTIB, a caMe iX BiI0ip, OCMHCIICHHS Ta
koMOiHariro. ocaigauk JI. €¢hiMoB iHaUBIAyanpHAN
CTHIIb aBTOPIB BUOKPEMITIOE SIK OKPEMUH BUJT XyHTOXK-
HBOI (Komytouoi) ctuinictuku (Edimos, 2011: 5).
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HasiBHi B HaC AaHi 1al0Th MOXKJIMBICTD y3aralbHUTH
CIIOCTEPEIKEHHS HaJ| XYIOXXHHOI MOBOKO aBTOPKH,
BIJIMOBICTH Ha MUTAHHA: Ky CTHIIETBIPHY POJIb BUKO-
HYIOTh aJI €KTHBHI CIIOBOCIIONIYYE€HHS y TBOpax?

Imioctune k. PomiHr XapakTepu3yeThCsl TIEBHOO
KOMITUISITHBHICTIO, IO TIepeadadae 3aIro3uIeHHS TOTO-
BHX CIOKETHHX KOHCTPYKITiif 800 OKpeMHX 00pa3iB uu
neraneir. Pomanu nipo I'appi IloTtTepa Hacudeni aro-
315IMH, PEMIHICIEHITISIMA, IPSIMUMH 91 JPYTOPITHAMA
MTOCHUJIAHHSAMH JI0 TIONIEPEIHIX TEKCTIB. SIK BiTOMO, Taka
BIIACTUBICTH TEKCTY (TIepeOyBarH y 3B’s13Kax 3 iHIIUMH
peamisiMu  KyJlbTypH) Ha3MBAETHCS 1HTEPTEKCTYyallb-
HIiCTIO0. MaiicTepHiCTh MUTILIS TIPOSIBIISIETHCS Y BigOOpi
1 amanrariii 3armo3udeHb, o mareepawia Jx. Pomixr.

[MucrMeHHHUIIS MMPOKO BUKOPUCTOBYE ajl’ €KTUBHI
CJIOBOCIIOTYYEHHS sIK 3aci0 TBOpeHHs 00pa3iB iHTEp-
TEKCTyaJbHOTO NOpPsIKy. BoHa 3BepTaeTscs 10 umc-
JICHHUX 3all03MYEHUX JDKEpeN: aHIINChKOI JriTepa-
TYpHOI TpajauIlii MPUTOAHUILKOTO POMaHy 1 Ka3KH,
Micourorii, haHTACTHUKH 1 MIKLITEHOT MOBICTI.

SlckpaBUM TIpUKIAIOM € (Dpa3eoNIOTivuHI OXMHHMIII
pi3HI 3a CBOIM ITOXOKCHHSAM, SKi THCHMEHHUILT
3aImo3NIYeE 3:

1. XynoxHix TBOpiB: as bad as his word;

2. Po3aMoBHO1 MOBH: good as new, Be quiet;

3. @onbkiOpy: White as a ghost;

4. llpucnis’iB: We are as strong as we are united,
as weak as we are divided.

€ OAVMHWYHI MPUKIaAW TpaHC(HOPMOBAHHUX ajro-
3iif: mekcmipusm (“Twelfth Night”) — as good as
one’s word=true to omnes promise/GipHuil C80E€MY
cnogy iepexonuth y JIx.Poninr Ha as bad as his word
i3 THM CaMHM 3HA4YCHHSIM.

O6pa3 cupotu 'appi, TeMa caMOTHOCTI — Tpaau-
MIMHUN aHDTIHACEKAIT MOTUB «no mother» abo «Lost
Prince» cTaroTh CHMBONIYHUMH JUTA iIEHTHOTO 3MICTY
nukny pomadiB. lle, Tak Om MOBUTH, CydacHUH
ekBiBajeHT J[iKKeHCOBOTO CHpOTH. Y NIHOMY ILTaHI
BXHUBAIOTHCA  NPUKMETHUKOBI  CIIOBOCIIONYYEHHS
CEMaHTUYHOTO KJIacy «BIIUYKEHICTh, CAMOTHICTHY.
Hampuknan: So Harry had had no word from any of
his wizarding friends for five long weeks, and this
summer was turning out to be almost as bad as the
last one. The atmosphere inside number four Privet
Drive was extremely tense.

Yitkwii momin repoiB Ha IMO3UTUBHUX 1 Hera-
TUBHHX: 100pi 1 3711 Maru; 1o0pi 1 371 BUMTEN — 1e
«IIKKCHCBKUI parioHanmizmy». J{is 300paxeHHs X
00pa3iB, X BHYTPIIIHBOTO CBITy MMCbMEHHHUIS Haii-
YacTillle BUKOPUCTOBYE OIIHOYHI TMapHi MPHUKMET-
HUKOBI1 CIIOBOCIIONYYEHHsI TIO3WTHUBHOI Y Hera-
THUBHOI OIIHKH B aTpHOyTHBHIN (yHKIII, 10 Hamae
CTHIIO ekcrpecuBHOCTI. Hampuknan: Dumbledore
continued: He was a good and loyal friend, a hard
worker, he valued fair play.

3 aHIMIIHCHKOTO POMAHTU3MY MHCHMEHHUIIS 3aI10-
3MYWIA 1/ICI0 «JIUTHHA 1 POMNOBIA», IO BUKIHMKAE
HeaOWsIKUI IHTepec YnTada 10 POAOBOTO AepeBa, 10
MOXO/PKEHHST TOJIOBHOTO TEpOsi, THM CaMHM HAaJa€e
Ta€EMHHUYOCT] 1EHHOTO 3MICTYy POMAaHiB 1 3MyIIye
yuTaya nmpoOyauTH ix ¢anrasiro. OcoOmuBO 1e Bij-
YyyTHO Tpu omnwmcax Oarbkie [appi. Hampukman:
Potters were as unDursleyish as it was possible to be.

CHMBOJIYHMM € Ka3KoBe Micle — mkoja lor-
BOPTC — HE JCKOpaIlis, a caMoA0CTaTHii 00pa3. You
might belong in Hufflepuff, Where they are just and
loyal, Those patient Hufflepuffs are true and unafraid
of toil. Jutaya 3axomueHicts [appi cTae KOMITIOHEH-
TOM CaMOTO0 OIUCY ILOTO 00pasy.

I'epoli, npuHM)XEHUN CBOIMU POAUYAMH — Tpa-
mumiina imes kasku (Ugly Duckling, Cinderella).
®i3uuni, MopalpHi 1 ncuxonoriuni negexru dypc-
JiB SBHO TMepeOLIbIIeH] /il KOMIYHOTO e(deKTy.
AQ’€KTHBHI CJIOBOCIIONYYEHHS CATUPUYHO 3MaJIbOBY-
10T TOpAicTh JlypcmiB, 1o BOHU «3BUYaiiHI», i ['appi
BOHH HE MPOUIAIOTH MPOSABIB 1HAWBITyaTbHOCTI, TUM
nadye TajaHTy dvapiBHuka. Hampuknan: For years,
Aunt Petunia and Uncle Vernon had hoped that if they
kept Harry as downtrodden as possible, they would
be able to squash the magic out of him. The imminent
arrival at their house of an assortment of wizards was
making the Dursleys upright and irritable.

Uepes Bci pomanu [[x. PosiHr HacKpi3HO TMpo-
XOIIUTH ifiest Tepoi3My, IO HAOIIIKYE IX 0 Ka3KH.
[TpUKMETHUKOBI CIIOBOCIIOIyYEHHSI, 10 XapaKTepH-
3ytoTh ['appi K CIpaBKHBOTO TepPOst — II€ SICKPaBi,
o0pa3Hi WTPUXH, HABIUBOBIKY MEPEKOHIUBI 1
HacTpoeBi. [epoil poOUTH BUKIKK JOJi, MPOXOJUTH
yepes BUNPOOYBaHHS — 1 1Ie JoroMarae iomy camo-
ytBepautuca. Harry Potter is valiant and bold!;
He felt more confident about this task than either of
the others; He felt braver.

Ka3zka 6e3nocepenabo moB’si3aHa 3 Mi(oJI0T9HOI0
TBOPYICTIO. Y XOJIi aHaJi3y BUIBIEHO PUKMETHHKOBI
CJIOBOCTIONYYEHHS, BXKUTI AJI XapaKTEPUCTUKU Pi3-
HUX QJICTOPUIHUX 00pa3iB, XapaKTepiB MEPCOHAXKIB,
3armo3ndeHux i3 MiiB. HaBememo mpuxiramm:

1. Arrruni 3amo3udenHs. O0Opa3 a3epkaina — aje-
ropisi. [lopiBHsIHHS the mirror as high as the ceiling,
with an ornate gold frame siCKpaBO 3MajbOBY€ IIeH
npeameT. Cuiia a3epkana y mokasi JJIoAChKuX OaxkaHb,
a BoHM Taki HemepenbOaueHi. Henapemno Pon kaxe
lappi «Dumbledore was right, the mirror could
drive you mady. IIpuKMETHUKOBI CIIOBOCIIONTYYEHHS
ACKpaBO 3MaJbOBYIOTh 00pa3 jicy: the forest was
black and silent. Aneropuunum € 00pa3 mpopecopKu
MinepBu MakkoHarad, sika MepPeBTLIIOETHCS Y KIIIKY:
It was on the corner of the street that he noticed the
first sign of something peculiar — a cat reading a map.
Lle eneMeHT 1aBHBOTO CUMBOIY [IEPEBEPTHSI, Y poMa-
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HaxX HepeBepTHsA A0OPOro, 10 BUKJIMKAE CHUMIIATIIO
no repoini. Ha 1e Bka3ylooTh TO3WTHBHI OI[IHOYHI
MIPUKMETHHUKOBI clloBocToNny4deHHs1. O0pa3 COBU Tex
CHUMBOJIYHUHN — 11e eMOsieMa MyApOCTi 3 4aciB aHTH-
qHOCTi. [l03UTHBHI OITIHOYHI TMPHUKMETHHUKOBI CJIO-
BOCTIONTyYCHHSI SICKPABO 3MAallbOBYIOTh IIel 00pa3.
Silhouetted against the golden moon, and growing
larger every moment, was a large, strangely lop-sided
creature, and it was flapping in Harrys direction.

2. CxamamHaBChKi 3amosmueHHsA. lLle o00pasm
enb®iB 1 TpodiB. Jmsg excrpecuBHOCTI 300pakeHHS
MMMCPbMEHHUIIS BXXHMBA€ BIYYHI aJ €KTHUBHI TIOPiB-
HsiHHS: legs thick as tree trunks with flat, horny feet.
The smell coming from it was incredible.

Coi BIAMITUTH, 110 Y poMaHax XX CT. YUCIICHHUX
aBtopiB «dentesi» (k. P. P. Tonkin, VY. Jle. I'yin,
A. Hopron) repMaHO-CKaHAMHABCHKA Mi(hOIIOT1sT OXKH-
Bae 1mo-HoBoMy. JIk. PoriHT Tex ciimye i Tpaamii.

3. XpUCTUSHCBKMHA MOTHB TPHCYTHIH y 300pa-
*keHHi 31015 Bonan 1e Mopra, sikuii epeTBOPIOEThCS
3 XOpOIIOr0 BUIYCKHMKA IIKOJIM Ha 3JI0TO aHTela.
I 'appi BU3HAYCHO JOJICIO CTATH 3 HUM JI0 00¥0. I was
hairless and scaly-looking, a dark, raw, reddish black.
The Dark Lovrd lies alone and friendless.

3a Temarukor muki pomaniB k. Pominr — 1e
(danTacTHYHO-4apoAiiiHa Ka3ka, QeHre3i Mpii Ta
yapoxiiictBa. IIpuKMeTOI0 CTWIIO MOTTEpiaHU €
YBeJIeHHS B PO3MOBiAb YHNCIEHHUX OMUCIB (paHTaC-
TUYHHUX TPEJMETIB, O CTAIOTh 3aBJSKH Y)KUBAHHIO
MIPUKMETHUKOBUX CJIOBOCIIOIYYCHb HaBIAWUBOBHXKY
3puMuMH s yuTada. CTUITICTUYHO 3HAYYIIUMU Y
LOMY TLIAHI € OPIBHSHHS, BYKUTI 3 METOIO EKCIIpe-
CHUBHOCTI ¥ TOYHOCTI 300pakKeHHS TaKUX MPEIMETIB.
Hampuknaa: gapiBHi mpenMeTd: 4apiBHA HalHdKa,
JiTardi MiTIH, YapiBHI MiAPYYHUKH, MAHTIis HEBH-
mumku. He let the material flow over his hands,
smoother than silk, light as air.

Best XynoxkHs TKaHUHA OyKBAJIBHO 3acisiHa SICKpa-
BUMH 3aMaJIbOBKaMH Tpo (aHTACTUIHI CTBOPIHHS:

NPUBUIN, Ka3KOBi IPaKOHH, YapiBHI COBH, IO CTBO-
proe caMoOyTHil KOJIOPUT POMaHIiB.

O3Hakow «(peHTe31» € MOTHUB TMapaieIbHUX CBi-
TiB: ()aHTaCTUUHE INPOTHCTABIAETHCA PEATBLHOMY.
JIx. PouiHr moeiHaNa 11i 1Ba CBITH: MMOEIHANA peaTic-
TUYHUH JKaHp IIKUIBHOI icTopii 3 skaHpoM QeHTesi,
«BITYCTUBIIN» y PalliOHANBHUH CBIT 4apiBHHH, (aH-
TAaCTUYHUH, 31 CBOIMHU 3aKOHAMHU. Y I[bOMY TPOSIBH-
Jach Jpyra O3HaKa 1HIWUBIAYaJIbHOCTI XYHTOKHBOTO
metony Jlx.Pominr.

[Hoennanust (GaHTaCTUYHOTO 1 peajbHOro Iia-
HiB HeE JINIIE CYTTEBO PO3LIMPHIIO KAHPOBY MATITPY
pOMaHiB, aje i CTall0 OJHUM i3 OCHOBHHUX CIIOCO-
0iB PO3KPUTTS BHYTPIIMIHBOTO CBITY TEPCOHAXKIB.
Y Oaratpox emi3omax KHUT (paHTAcTHKa CIYKUTh
(hoHOM, 10 JO3BOJSE TIIMOOKO 1 PeasiCTHYHO 3Ma-
JIIOBaTH XapakTep repoiB, IXHi eMoLii, CMaKkH, ymo-
noOaHHsI, IXHIM BHYTPIIHIN CBIT 1 CTHIIICTHYHO 3HAa-
YyIIUMHU y I[bOMY IUIaHI € OLIHOYHI 1 €KCIPEeCUBHI
a7’ EKTUBHI CJIOBOCIIOTYICHHS.

BucnoBku. BcradosieHo, 110  1410CTHIIb
Jx. PomiHr XapakTepu3yeTbCs KOMIUIATUBHICTIO,
mo mnependadae 3amo3MUEHHS] TOTOBHX CHOKETHHX
KOHCTPYKLIH a00 OKpeMuX o0pa3iB 4u jgerajei.
OenTe3ilianii UK pomaHiB mpo ['appi I[lorrepa
HACHYCHHU alf031sIMHU, PEMiHICIICHITIAMH, TIPIMHMH
YH APYTOPSIAHUMH MOCHJIAHHAMH A0 MOINEpenHixX
XyJOKHIX TEKCTiB. BHUBUEHHS iHTEPTEKCTyaJbHUX
XapaKTEepUCTUK  aJl’€KTMBHHX  CJIOBOCIOJYYCHb
JO3BOJIMIIO BHOKPEMHTH TaKi TIJIAaCTH 3amo3uye-
HUX JDKEpEJ: Ka3Ku, IpelbKoi Ta CKaHJWHABCHKOI
Mioorii, GompKIOPY, XyIOXKHIX TBOPIB, MIEKCITi-
pU3MiB, pPO3MOBHOI MOBH, IIKIIBHOI MOBICTI, TIPH-
TOAHUIBKOTO pOMaHy. YTBOpEHI XyAOXHI 3aco0u
IHTEPTEKCTYaIbHOCTI 3a JOTOMOTOIO 1/Ti0JIEKTHUX
0CcOONMMBOCTEH aa’ €KTUBHUX CIOBOCIOIYYEHb — €
eJIEMCHTaMH 1HIAWBIAYyadbHOI MalCTEpHOCTI MHCH-
MEHHHUIII, 0 BIACHE 1 BUIIIAE 11 MOMiX TBOPUOCTI
IHIINX CYy4aCHUX MMCbMEHHHKIB (peHTE3i.
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