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JEKCUYHHUHU MOBTOP Y POMAHAX IIAPJIOTTH BIHIXEM

Y emammi posenanymo nexcuunuii nosmop, 8uOKpemieHo pisHO8UOU IeKCUYHO20 NOSMOPY, 6CHAHOB1EHO IXHE Kilb-
KicHe CnigBIOHOUIeHHS Ul CXAPAKMePU308aHo ixHi cmunicmuuni Qyukyii' y pomanax [Llapnommu Binrxem.

Busnaueno, wo nexcuunuii nosmop — ye nogmopeHHsa cio8a abo Ci080CNONYUEHHs 8 CKAA0I 00H020 peueHHs, ab3a-
yy abo yinozo nogioomnenns. Poskpumo, wo 1eKcuyHuii nosmop GiOHOCUMbCSA 00 CIMUNICMUYHUX NPUTIOMIE 3aN1AH08A-
HOI KOMYHIKayii, mo6mo maxux, wo 6UKOPUCIOBYIOMbCS I3 NeBHOI0 NPASMAMUYHON HACMAH06010. Jlekcuunul nosmop
KIacughikosano Ha Npocmutl KOHMAKMHULL, PO3WUPEHUL, KLIbYegUl, NiOXONIeHHs, TAHYIOJICKOBULL MA emUMON0IYHULL.
3’acosano, wo y pomanax Lllaprommu Bintxem nexcuunuii nosmop gucmynae 3acobom 3abe3neyents CimpykmypHO-CMUC-
710801 YinicHocmi meKkcmy, 00CsACHeHHs HeoOXIOH020 CMUNICMUYHO20 eheKmy U CMBOPEHHS Ne8HO20 NPASMAMUYHO20
8NIUBY HA YUMAYQ.

Hocnioaceno, wo y pomanax Lllaprommu binrxem nexcuunuti nosmop penpe3eHmosano nepedycim makumu pisHo8uU-
damu, ax: npocmuti koumaxmuuil (29,7%), nioxonnenns (28,7%), kinoyesuii (19,2%,). Poswupenuti (12,4%) ma emumo-
noeiunui (9,6%) nosmopu 6 pomanax agmopku gukopucmosylomsca piowe. Bunaoku escusanns [llapnommoio Binrxem
Aanyrodicko8o2o nosmopy (0,4%) — nooOuHoKi.

Ipocmuii konmaxmuuii nosmop (29,7%) euxopucmosyemoca Lllapnommoio Binrxem 0na eupasicenus emMoyiinozo
CIamy nepcoradcie-mosyie abo SUKOHYE QYHKYI0 NPOCmMopo8o-uacos8oi xapakmepuszayii i3 6Ka3i6K00 HA MIpy YU Cmy-
nine. Iloemop-nioxonnenns (28,7%) 6xazye Ha po3mo6He MOGLEHHS NEPCOHANCIE AD0 BUKOHYE (PYHKYIIO 360POMHO20
36 ’a3KY, a kinvyesutl (19,2%) — He 1uwie 8UOLTAE 6ANCIUBY 8 KOHMEKCI GUCTIOGNIIOBAHHS IHOPMAYII0, BUKOHYIOUU eKChpe-
CUBHO-CIMUTICIUYHY DYHKYITIO, aJle Ul NO3HAYAE NPOCMOPIYHE MOGIEHHS NePCOHAICIE, peai3youu cmuibosy. Poswupenuii
(12,4%) ma emumonoziunuii (9,6%) noemopu niocunioroms eMoyiiHiCMy 8UCTOBIIO8AHHS, A MAKONC 0eMarizyromy 1020
OCHOBHY OYMKY, HAOIIANOYU NOBMOPIOBAHE PIZHUMU [THDOPMAYIUHO-XAPAKMEPONo2TuHUMY 8i0OMIHKamu. JlaHytodckosull
nosmop (0,4%) supasicae nocrnioosHicme, NPUYUHHO-HACTIOKOSI 38 A3KU, CNOBIIbHEHUl Xapakmep nepebicy nooii.

Kniouogi cnosa: xinvyesuti nosmop, 1eKCudnull nOSMop, No8mop-niOXonjieHHs, NPoCmull KOHMAKMHUL NOGmop,
POMAH, CIMULICIMUYHULL NPULIOM.
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LEXICAL REPETITION IN THE NOVELS BY CHARLOTTE BINGHAM

The article has been devoted to lexical repetition. Types of lexical repetition have been identified, their quantitative
correlation and stylistic functions in the novels by Charlotte Bingham have been analysed.

The term “lexical repetition” has been defined as the repeating of a word or word combination in one sentence,
paragraph or whole message. It has been revealed that lexical repetition is a stylistic device of planned communication,
i.e. it is used with certain pragmatic intention. Lexical repetition has been classified into simple contact repetition,
expanded repetition, framing, catch repetition, successive repetition and etymological repetition. It has been outlined
that in the novels by Charlotte Bingham lexical repetition provides for the structural and semantic text coherence, helps
achieve the desired stylistic effect, creates certain pragmatic impact on the reader.

It has been researched that in the novels by Charlotte Bingham lexical repetition is mainly represented by simple
contact repetition (29,7%), catch repetition (28,7%) and framing (19,2%). Expanded (12,4%) and etymological (9,6%)
repetition are used less frequently. Successive repetition (0,4%) is infrequent.

Simple contact repetition (29,7%) is used by Charlotte Bingham to express the characters’ emotional state or to
describe space or time with an indication of measure or degree. Catch repetition (28,7%) is used to reproduce the
characters’ natural speech as realistically as possible or to perform the feedback function. Framing (19,2%) is used to
emphasize the part of the utterance which has particular information value or to reproduce vernacular as realistically
as possible. Expanded (12,4%) and etymological (9,6%) repetitions are used to emphasize emotionality of the utterance
and specify its main idea by endowing the repeated lexical item with different informational and characteristic nuances.
Chain repetition (0,4%) is used to represent sequence, cause-and-effect relationships and slow-motion course of events.

Key words: catch-repetition, framing, lexical repetition, novel, simple catch repetition, stylistic device.

IlocTanoBka mpo0aemu. CydacHi JIIHTBICTHYHI
PO3BIIKH TSOKIFOTh JO0 ITOCHTIDKEHHS XYyTOKHBOTO
TEKCTY 3 TIO3WIIA aHTPOMOIEHTPU3MY: aBTOpa PO3-
[JIS/1al0Th SIK MOBHY OCOOHUCTICTb, IO 32 TOTIOMOTOI0
Cy0’€KTUBHO BIiiOpaHOi CHCTEMU MOBHHUX OJIMHUIIh
YTIIIOE TBOpYY 1HIMBINyaJbHICTH 1 BIIACHE CBITO-
CIPUHHATTS, a XyAOKHIH TEKCT — AK MOPOHKEHHS
TBOPYOI MisUTBHOCTI aBTOpa, SKEe BapTO BHUBYATH Y
3B’sI3Ky 3 Horo TBOpIEeM. JOCHiIKeHHST XyI0KHBOTO
TEKCTy B PIiUMIIi aHTPOHOLEHTPHU3MY 3aKOHOMIPHO
CTaBUTh MUTAHHS PO CUCTEMY CTHJIICTUYHUX IPHU-
HOMIB sIK BTiJICHHS aBTopa (00pa3y aBropa), 1o «CTo-
iTh» 3a TekcToM. UibHE MicIle cepel CTHITICTHIHUX
MIPUHOMIB, SIKi BYKUBAIOTHCS B XyHAOKHIX TEKCTaX, BTi-
Tror04n 00pa3 aBTopa, Mocigae moBTOpP.

AKTyaAbHI IIMTaHHS TyMaHITApHUX HayK. Bum 72, tom 1, 2024

[ToBTOp — 1E CTMIIICTUYHUNA MPUHOM, SKHU TOJIS-
ra€ y ABOpa3oBOMy a00 KiTbKapa3oBOMY BUKOPHC-
TaHHI B M&XaX KOHTEKCTY y TEBHIH IMOCIITOBHOCTI
TOTOXKHUX a00 MOMiOHHX (K y (QopMaabHOMY, Tak
1 B CEMaHTUYHOMY AacCIEKTax) €JIEMEHTIB — 3BYKIB,
ciiB abo IXHIX YacTWH, CHHTAaKCUYHHUX KOHCTPYKIIH,
Y)KUTHX KOMIIAKTHO 200 JJMCTAHTHO, JIJIsI IOCSATHEHHS
BIIITOBITHOTO BHUpPaKaILHOTO ab0 BHpaKaJIbHO-
300paxansHOTO edexty (JIC/, 2007: 496). Ockinbku
MOBTOP Mependadae He0OOB’ A3KOBE ITOBTOPEHHS BXKE
BioMoi iH(popMalii, HOro HpaBOMipHO BBaKAIOThH
HaBMHCHHMM BiJXWJICHHSIM BiJl HEUTPaJbHOI CHHTAK-
cuuHoi HOpMH (Xomox, 2021: 39).

Hapasi y MOBO3HABCTBI IaHYIOTh [IBa ITiIXOIH
n0 TiymadeHHs moBropy. llo-mepmre, ioro inTep-
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MPETYIOTh SIK HAJJIUIIKOBICTB, OCKLIBKH JO TpPEa-
METHO-JIOT1YHOI iH(opMmamii y Mexkax MeBHOTO BiJl-
pi3Ka MOBJICHHS ITOBTOP Hiuoro He goxaae (Bosomryk,
Jlyt, 2019: 82). Ilo-mpyre, y HHOMY BOA9ArOTH 3aci0
CTBOPEHHSI JONAaTKOBUX EKCIPECHBHUX, €MOTHBHHX
(eMOMIMHMX), OIIHHUX, CTHIICTHYHHX BIATIHKIB, SKi
HAIIapOBYIOThCSI HA OCHOBHHU JIOTIKO-TTPEIMETHHI
3MICT 1 BUpaxarOTh Cy0’€KTUBHE CTAaBJICHHS MOBIIS
(a B XymOXHbOMY MMHUCEMHOMY MOBJIICHHI — aBTOpa)
JI0 TIpeAMEeTa MOBIICHHS, BUIUIAIOYN YaCTUHHU TOBi-
JIOMJIEHHS, 110 Ha HOro MomIs € HaiOlabll KOHTEK-
CTyaJIbHO BarOMHMH. 3 ODJISITy Ha 3a3HaueHE BHIIE,
JI. I. Manpko TpakTye MOBTOP K CEMAaHTUYHO 3Ha-
YyHIMH eTIeMEHT, IKHH (OpPMY€E 3MICTOBY CTPYKTYPY
BiJIpi3ka MOBJICHHS, 3aci0 1HAMBIIyalbHO-aBTOP-
CHKOTO €CTETHYHOTO Ta €MOIIIITHOTO OCBOEHHS Mi-
cHocTi (Marpko ta iH., 2003), a O. M. Iletpuk — sx
IHCTPYMEHT MOBJICHHEBOTO MAaHINYJIOBaHHA, SKUAN
3a JIOTIOMOTOI0 MOBHUX 33C00IB UNHUTH MPUXOBAHUIN
BIINB Ha azapecara (Ilerpuk, 2017: 196).

Ananiz mociaigkenb. JIiHTBICTHUHHUN (EHOMEH
TIOBTOPY JOCIIKYBaBCS MOBO3HABIIIMH 3 PI3HHX
MEPCIIeKTHUB. 3arajbHi 3aKOHOMIPHOCTI (YHKIIifO-
BaHHS TIOBTOPY SK CTHJIICTUYHOTO IPUAOMY OITUCAHO
B poborax JI. I. Manpko (2003), B. 1. Bomomyxk i
K. A. JIyt (2019) Ta in. Tunonorizanii moBTopy npu-
cBsiueHo po3Biaku H. Kemepreminze i T. Mamxkasinze
(2003), I. B. Xomox (2021) Ta iH. Y HayKOBHX IpaIsx
3. B. bangypxko (2019), B. M. ®iniB (2019) moBtop
CXapaKTEepPU30BaHO sIK 3aci0 eKCIUTKalii aBTOPCHKOT
MOJaNIbHOCTI Ta mparMaruuHoro BrumBy, M. O. Bin-
ToHiB Ta iH. (2018), O. B. Kanamnuuk it O. A. Onek-
ceako (2020) — IHCTPYMEHT eKCHpecHBi3amii
MoBieHHs, M. M. JlitBiHoBoi (2021), A. A. Yepen-
HiveHKo (2014) — 3Hapsans Koresil TEKCTy. AKTY-
ATbHUMU B KOHTEKCTI O3Ha4eHOi MpOOIIEMaTUKH €
nociimkenas M. FO. Antonosoi (2015), kotpa aHa-
JIi3y€ BUKOPUCTAHHS TIOBTOPY B aHIIIHCHKOMOBHHUX
KOPOTKHX omnoBigaHHsX, I. A. Cumopenko (2017), sixa
pOo3IIIsAae HOTO BXKUBAHHS B aHIIIHCHKOMOBHHX JIpa-
MaTtn4HuX TBopax, A. B. CyxoBoi (2017), korpa onu-
cye (YHKIIiIOBaHHS TIOBTOPY B aHMIiHCHKOMOBHHX
HoBenax XIX—XX cromite, FO. O. Tomamyk (2016),
AKa BHUCBITIIIOE HOTO poib y 3abe3mnedeHHi eeKTHB-
HOCTI KOMYHIKaIlii Ha Marepiam aHTIiHChKOMOBHHX
iHTepHEeT-)KypHamiB s mimTkiB. [Ipore, mompu
HasBHICTH JIIHTBICTUYHHX JIOCIiPKEHB, TPUCBIYCHUX
MOBTOPY, MOTO pempe3eHTaliss y poMaHax aHDIii-
CHKOMOBHOI aBTOopKU-cydacHuI llapnortn Binrxem
JIOC1 HE BUBYAINCH aHI BITYM3HSHUMH, Hi 3apyOiK-
HAMH MOBO3HABIISIMH, IO 3YMOBIIOE aKTyaJbHICTh
i€l cTarTi.

BuByaroun nuTaHHS MOBTOPY SK CTHIICTHYHOTO
npuitomy, 1. B. Xomnoz (2021) xoHcTaTye, 1110 B cydac-

HI{ JIHTBICTHUI HE iCHY€E YHI()IKOBAaHOTO MiAX0My 10
fioro Tumoyorizarii. Ile 3yMoBiIeHO MOMiBYHKITIH-
HICTIO TIOBTOpPY, KOTPUH MOXKE peani3oByBaTUCh Ha
PI3HMX MOBHUX PiBHAX ((POHETHUHOMY, MOP(EMHOMY,
JIEKCUYHOMY, MOP(OJIOTIYHOMY, CHHTAKCHYHOMY) SIK
CaMOCTIiifHe yTBOpEHHS, a TaKoK (POPMYBaTh HHU3KY
CTHIICTHYHUX Qiryp, sk-oT anadopa, emidopa,
CHUMITIIOKa, Xia3M, aHTuTe3a Toto (Xomom, 2021: 53).
Judepenmialiito MoOBTOpiB y HAIIOMY IOCIHIiKEHHI
3IifICHEHO 3 OepTSIM Ha IPUHLMII PiBHEBOI OpraHiza-
il cucTeMu MOBH, a (OKyC yBard CpoeKTOBaHO Ha
MOBTOPH HA JIEKCHYHOMY Ta CHHTAKCHYHOMY DPiBHSIX.
OCKUIBKY TTUTAHHS CHHTAaKCHYHOTO TIOBTOPY B POMa-
Hax [llapmorTty BiHrxem BHUCBITIIIOBAJOCH y HAIINX
MoTIepeIHIX IMyOITiKaIisgX, O3HAueHY HayKOBY pPO3-
BIZIKY MPHCBSYCHO MPOOJIEMi JIEKCHYHOTO MTOBTOPY B
XyAOKHIX TBOPAX aBTOPKH.

MeTta wmi€i crarTi — pO3NIAHYTH JEKCHYHUI
MTOBTOP 1 3AIMCHUTH HOTO THUIIOJIOTI3AIli0, BU3HAYUTH
KUTbKICHE CIIBBIJHOIICHHS PIi3HOBHIIB JEKCHYHOTO
MOBTOPY Ta CXapaKTepU3yBaTH iXHI CTHJIICTHYHI
¢ynkuii y pomanax lapnortu binrxem.

@DakTHYHUN Marepian JOCHiIKeHHS CKJalae
5063 onuHUII-pENPE3eHTAHTH JIEKCHYHOTO TTIOBTOPY,
niopani MeTomoM cyIiiapHOiI BuOipkm 3 10 pomaniB
IHaprmortu Biarxem: “In Sunshine or in Shadow”
(1991), “Stardust” (1993), “Change of Heart” (1994),
“Grand Affair” (1997), “The Kissing Garden” (1999),
“Distant Music” (2002), “Magic Hour” (2005), “Out
of the Blue” (2006), “The White Marriage” (2007),
“The Daisy Club” (2009).

JlexcnuHUIT TIOBTOp, 30KpeMa HACKPI3HUH AOwmc-
TAQHTHUH, BBOXAIOTh HAWOUIBII MOIIUPEHUM CIIOCO-
0OM 3B’SI3Ky CaMOCTIMHHMX peuYeHb, 110 BIAMOBIIAE
X XapakTepy Ta MpPHUPOAIL K CTPYKTYPHO 3aKIHUCHUX
onUHUIG. JIeKCUUHMI TOBTOP — 11€ TOBTOPEHHSI CII0Ba
abo CIIOBOCHONIyYeHHS B CKJIadi OAZHOTO PEYEHHS,
ab3ary abo IIOTO MOBIJOMIICHHSA. Y MOBO3HaBUil
HayIli CbOTOACHHS JIEKCUYHUH TOBTOpP PO3IVISIAIOTH
SK TaKWi, 10 BUKOHYE CEMaHTHYHY 4Yd / 1 CTHIIcC-
TUYHY QYHKIII: O-TIepiie, BiH 3a0e3meuye 3B’ I3HICTh
MOBJICHHS, BUCTYIAIOYM BaXKJIMBUM TEKCTOTBOPYUM
KOMIIOHEHTOM; T10-ZIpyTe, MiIBUILY€E BUPa3HICTh, €KC-
NPECUBHICTh MOBIJICHHS, 3YMOBIIOE€ HOTo JWHAMiy-
nicth (Kamamauk, Onexcenko, 2020: 233; ®DiHiB,
2019: 33-34).

JlexcuHUI TOBTOp K KaTeropisi CEMaHTHUKU Y
MMACEMHOMY MOBIICHHI TepeAyciM BKa3ye Ha TEMO-
peMaTU4HI  BiIHOWIEHHS,  BHYTPIITHHOTEKCTOBI
3B’3KH 1 CTPYKTYPHY CIIiBBiIHECEHICTh YaCTHH TEK-
cty. Hanpuknan, y pomani Hlapnortu binrxem “The
Daisy Club” nekcuuHMiI MMOBTOpP BHKOHYE apXiTeK-
TOHIYHY (YHKIIiIO0, BKa3yIO4H Ha JIOTiKO-(hopManbHi
B3a€MO3B’SI3KM YaCTUH XYAOKHBOrO TBOpY. CTpyk-
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TYpHa CIIiBBIJHECEHICTh CKJIQJIOBUX TEKCTy 3abe3re-
YYETHCS Uepe3 MOBTOP TAKUX CEMaHTUYHO 3HAYYIIHX
y pPOMaHI JIEKCHYHUX OIWHUIIb, SK: 1) BIacHI iMeHa
(Daisy, Freddie, Laura, Aurelia, Jessica, Maude,
Branscombe, Blossom, Jean, Joe, Gervaise, Guy
Athlone i m. n.); 2) BnacHi Ha3Bu (Twistleton Court,
Twistleton Hall, the Hall, the Court, the Cottages,
Longbridge Farm, London mowo), 3) nexcema war i
il moximHi pre-war 1 T. 1.

Po3rsan JIEKCHYHOTO TOBTOPY SIK CTHIIICTHIHOL
Kareropii MoB’s3aHO 3 THM, IO BiH «IIEPEBOIUTH
CTHIICTUYHO HEHUTpANbHY CTPYKTYpy 1O PO3PSIY
EKCIPECUBHUX, CTWIICTUYHO 3HAYYIIUX MOOYIO0B:
[TOBTOPIOBAHE CJIOBO CTA€ CMHCJIOBHM 1 CHHTaKCH4Y-
HUM IICHTPOM OCOOJMBOI KOMYHIKATUBHOI OIUHUIII»
(IexoBa, 2007: 15). IloBTOpeHHS JEKCHYHOI OIH-
HUI[l Y THCEMHOMY MOBJICHHI 3yMOBIIOETBCS Tpar-
MaTHYHOIO HACTaHOBOIO aBTOpa, SIKUH Yy KOXKHOMY
HACTYITHOMY PEUYCHHI IOBTOPIOE CaMe TE€ CJIOBO TOTIe-
PEIHBOTO BiJIpi3Ka TEKCTY, L0 Ma€ aKTyali3yBaTH
oco0OnuBe cMHcIOBe HaBaHTakeHHs. Dopma ycHOTO
MOBJICHHSI JIO3BOJIIE BUKOPHCTOBYBATH HAJJTHIIKO-
BiCTh Y BHUIVISII JIEKCHYHOTO TIOBTOPY LTS TOTO, 1100
Kpallle JOHEeCTH iHPOpMaIIiio 10 clyxaya, a OCKUIbKHY,
sk 3a3Hadae M. O. BiHTOHIB, «KOHCTPYKIIii €KcIpe-
CHUBHOTO CHHTaKCHUCY MarOTh PO3MOBHHH CyOCTpar»
(BinToHiB Ta iH, 2018: 117-118), nexcu4Hnit TOBTOP
EKCTPAIOIOIOTh Yy TIMCEMHE XYJOKHE MOBIICHHS
JUTS BiOOpaKeHHST YCHOTO MOBIIEHHS TEPCOHAXIB,
iX emoniiiHOro crany. TakuM 4YHHOM, JICKCUYHHMA
MOBTOP Ma€ iHTEHUiHY MpHUpoay W BHCTYIAE edek-
TUBHHM 1HCTPYMEHTOM EMOIIHHO-CMHCIIOBOI JIOMi-
HAHTHU TEKCTY.

3rigHo 3 B. M. ®iHiB, TeKCHYHUI TOBTOP BapTO
BIIHECTH JIO CTHJICTHYHUX MPHUHOMIB 3aILIaHO-
BaHOI KOMYyHIKaIllii, TOOTO TaKuX, IO BUKOPHUCTO-
BYIOTbCS 13 TEBHOI IParMaTUYHOI HACTaHOBOIO

(Dinis, 2019: 39). Lle TBepIKEHHS € LIIKOM JIOpey-
HUM aJ[K€ JICKCUYHUH TOBTOP MA€ KiHIIEBY METY, YITKO
YCBIIOMITIOBaHY aJpecaHTOM: BiH HE JIMIIE CHPSIMO-
BaHUU HAa KOHKPETHOTO a/ipecara, a # 3yMOBIIIOE HOTO
peakuito. KiHIieBa MeTa JE€KCHYHOTO TIOBTOPY TOJIS-
ra€ He CTUIbKM B onHuci iH(opMallii, CKiIbKH B TIpar-
MaTMYHOMY BIUTMBI Ha OTpHUMYyBa4a IMOBIJOMIICHHS.
JlekcnuHUIT TOBTOpP MPOBOKYE ajnpecara Ha OakaHy
JUTSL aJjpecanTa MOBEAIHKY YH Jif0 Y BiIIOB1b.

Sk 3a3na4yae A. I'’Keclok, HOBTOP JIEKCUYHOI OJU-
HULI 3 METOIO Ii CMHUCJIIOBOTO YU €MOLIHOIO ITi/ICHU-
JICHHsI CIIUPAETHCS HA TMPHHIUI YIOPSIKOBAHOCTI,
TOOTO BYKMBaHHS TIOBTOPIOBAHOTO €JIEMEHTA Y BU3HA-
YEHOMY MICIIi B peUEHHI 91 MOTO JacTuHi, Hamadpas-
Hil eqHOCTI, TeKCTi (Grzesiuk, 1995: 133-135). ITomi-
JSI0YM 3a3HA4YCHY BHUIIE JTYMKY, KOHCTPYKTHBHOKO B
MeXax HaIloro JOCTIKCHHS BBaXKaEMO Kiacu(ika-
mito nexcuunux mosTopie T. B. XKyk, po3poOneny 3
OTIEpTSIM Ha MPUHIIUI JTIHEAPHOCTI YU CTPYKTYpPHOI
oprasizamii TOBTOPIOBAaHUX JICKCUIHUX OIMHHIIH
(Kyx, 2005: 6). BignoBimHO, JEKCHYHHHA IMOBTOP
MOJIUIAETHCS. HAMU Ha HU3KY PO3TIISIHY THX HIDKYE Pi3-
HOBHIIB (MB. puc. 1).

IlpocTnii xoHTakTHHII moBTOpP (29,7%) — 11E
Oararopa3oBe BUKOPUCTAHHSI OJHOTO CJIOBA YU CJIO-
BOCHIOJTYYEHHS, 10 3aiiMalOTh y peueHHI KOHTAKTHY
noszutito (Pinis, 2019: 41). llapnorroro binrxem
el TUT TOBTOPY BXKUBAETHCS HacamIiepen y jia-
JIoraxX MEePCOHAXKIB, MAKCUMAJIbHO PEaiCTUYHO Bijl-
TBOPIOKOYH PO3MOBHE MOBJICHHsS. [Ipruomy mMoOBTO-
pIOBaHI JIEKCHYHI OAWHWII MOXYTh HaJCKaTH JIO
pPI3HMX YacTHH MOBH 1 pO3TAIIOBYBaTWUCh IIpe-,
IHTEp- YM MOCTIIO3UTUBHO IIOJO IHIIMX EJIEMEHTIB
BUCJOBIIOBaHH: Stupid, stupid girl,” Leandra was
now murmuring to no one in particular as she too
lit a cigarette and stared out into the Mayfair street.
(Bingham, 2007: 325); ‘Oh, but that is so lovely!

PizHOEHIH JeKCHIHOTO MoBTOopY B poMaHax IllapaorTh Binrxem

B [IpocTHE KOHTAKTHHE

B Posmupenni
Kiteneeni
ITimxonaeHEA

B [ TaHITHEEOBHH

¥ ETHMOIor 9HIE

Puc. 1. BincoTrkoBi moxkasHUKH pPi3HOBHIIB J1eKCMYHOT0 NOBTOPY B poMaHax IllapiorTn Binrxem
(3araapbHa KiabkicTb onuHuLb — 5063, 100%)
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I told you, I told you, he had fallen in love with you.’
(Bingham, 2007: 119); When Dmitry Boska said
there was something to see, there was something to
see (Bingham, 1993: 11).

VY pomaHax MUCHMEHHHIII 11l Pi3ZHOBHI TIOBTOPY
BHKOPHUCTOBYETHCS TIEPEAYCIM U BHPAKEHHS €MO-
LiHOTO CTaHy MEepPCOHaXIB-MOBIIB, a HOTO CTHIIiC-
THUYHA 3HAYYIIICTh 3BOPOTHO MPOMOPLiHA KUTBKOCTI
MTOBTOPEHB JIEKCUYIHOI OMUHUII. YHMCIIO TMOBTOPIOBA-
HHUX €JIEMEHTIB CIIYTY€ BKa3iBKOIO Ha CTYIIIHb €MOITif-
HOT 30yI)KEHOCTI TepcoHaXa i, Bi/IMOBiTHO, BUKOPHC-
TOBYETHCS Y KOMYHIKATUBHUX CUTYAIisIX eMOLIHHOTO
3’SCyBaHHS, IiITBEP/HKCHHS YU 3alICPCUCHHS ICTUHH,
PO3apaTyBaHHs, PO3IIOYEHOCT] TOLIO.

[Ipoctuii KOHTaKkTHUH TOBTOP, (hopMaIbHO
BHpa)KEHUI JBOWICHHUMH CIOTY4YCHHSMH,
30KpeMa CIOJYYHUKOBUMU: night after night

(Bingham, 2009: 338), round and round (Bing-
ham, 1999: 26), one word and one word alone (Bing-
ham, 2007: 247) i T. 1. Y1 NIPUAMEHHUKOBUMH: arm in
arm (Bingham, 1993: 149), home from home (Bing-
ham, 2009: 183), little by little (Bingham, 2002: 53)
TOIIO, BYKUBAETHCS ABTOPKOK Y PI3HUX KOMIIO3H-
LiHO-MOBJICHHEBUX (opMax, NpsAMid, Hempsmii
MOBI. 3 0THOTO OOKY, HOTO 3MICTOB1 XapaKTEPUCTHKH
BapitOIOTKCS, a 3 IHIIIOTO — BiH BUKOHYE (DYHKIIIFO TIPO-
CTOPOBO-YaCOBOI XapaKTepu3allii i3 BKa3iBKOIO MipH,
crynens: Tom smiled wryly to himself as he walked
faster and faster towards what he hoped would be a
job. (Bingham, 2005: 153); She had allowed him to
go, deeper and deeper into the woods, further and
Sfurther from her side, and had returned to the dance
(Bingham, 1993: 48).

Pozmmpennii nosrop (12,4%) — 11e MOBTOPEHH:
MOBJICHHEBOI OAMHMLI 3 JOAATKOBUMH EJIEMEHTaMH,
10 YTOYHIOIOTEH 200 PO3IIMPIOIOTH i1 3HaueHHA (DiHiB,
2019: 41). Moro cTHIICTHYHE NPU3HAYEHHS y POMAHAX
[Iapmortn biarxem momsrae y MiACHICHHI €MOIIiN-
HOCTI BCOT'O BUCJIOBIIIOBaHH, & TAKOXK 3MICTY IIOBTO-
pIOBaHOI OAMHUIN ¥ neTamizalii OCHOBHOI ITyMKH
BUCJIOBIIOBAHHSI 4epe3 HaJiJIeHHS MOBTOPIOBAHOTO
pizHUME iH(pOpMaLiHHO-XapaKTepOIOTIYHUMH BiTiH-
xamu: It was the smell. It was the awful overpower-
ing sickening smell. (Bingham, 2002: 29); ‘Your light,
your beautiful light must never be allowed to go out as
mine has done.’ (Bingham, 2002: 32).

[oxiOHO 10 MPOCTOro KOHTAaKTHOTO MOBTOPY, CTHU-
JCTUYHA 3HAYYIIICTh PO3LIMPEHOTO MOXKE 3YMHCHO
i ICHITIOBATHCH aBTOPKOIO JUIst 30aradeHHs MOBJICHHSI
TIEPCOHAXKIB CEMAHTHUKOIO TIiIBUIIICHOI €MOITIHHOCTI
Yyepe3 301IbIICHHS YMCIIA BXKHBAHb MEBHOI JICKCHY-
Hoi ogunui: ‘It’s like a nervous tic for me — quoting,
quoting, always quoting.’ (Bingham, 1999: 141); ‘/
know you are such a busy man, because your darling

Sunny, your darling, darling daughter told me her-
self.’ (Bingham, 2007: 147).

Kinbuesuii nosrop (19,2%), KOTpHii TakoXK Ha3U-
BArOTh OOpaMIICHHSIM YM PaMKOBOIO KOHCTPYKIIIEIO, —
1€ TIOBTOP MOBJICHHEBOI OJTMHUII Ha TOYATKY 1 B KiHIII
BuciosmoBanHs (PiniB, 2019: 41). Y pomanax Llap-
70Tt BiHIXeM BiH BUKOPHCTOBYETHCS B PI3HUX KOMIIO-
3UIIHHO-MOBJIEHHEBUX (OpMaxX, a TAKOXK IiaJIOriqHOMY
MOBJICHHI MIEPCOHAXIB, a HOTO MEpIIOKYyTHBHHUN edexT
MOXKE ITiACHITIOBATHCH THIMMH TPHHOMAaMH, 30KpeMa
iHIMMHU pizHOBUIamu ToBTopy: Deottie had not been
a kindly relative, she had not been warm and soppy;
she had been just as she was now — Dottie (Bingham,
2002: 130); “Too feeble-minded, your generation, that'’s
what’s wrong with you, too feeble-minded.’ (Bing-
ham, 2005: 22); The day that Bentley broke down outside
this cottage was a bad, bad day (Bingham, 2007: 229).

KinbpueBuil MOBTOp BHMKOHY€ HE JHMIIE EKCIpe-
CHUBHO-CTWJIICTHYHY (QYHKII0, BUAUISIOYH BaKIUBY
B KOHTEKCTi BUCJIOBIIIOBaHHS iH(OpMaIlito, aje i cTu-
JHOBY, MO3HAYAIOUN MPOCTOPIYHE MOBJICHHS TEpPCO-
HaXiB, Yepe3 MOBTOPEHHS ITiMeTa, BUPAKEHOTO 0CO-
0OBHMM 3aliMEHHHKOM, 1 TIPUCYIKa ab0 HOro YaCTHHU
Ha MOYartKy i B KiHLi pedeHHs. [Ipuuomy xapaktep-
HOIO OCOOJIMBICTIO POMaHIB aBTOPKH € IiJICHIICHHS
3HAYYIIOCTI KIHIIEBOTO WiEHAa KIUJIBIEBOTO MOBTOPY
Jepe3 BUKOPHUCTAHHA y WOTO cKiIaji mpe- abo iHTep-
MO3UTHBHOTO TPHCIiBHUKA-IHTeHCUiKaTopa really,
truly iT. 1. : It’s pathetic, the things I've seen, you can
imagine. No, perhaps you can't imagine, Mrs Mac,
being so kind, but believe me, it is pathetic. (Bing-
ham, 2002: 13); ‘It’s absurd really, you know. We 've
known each other since we were children, so it is
truly, really — absurd!’ (Bingham, 1999: 140).

HoBTop-nminxomnenns (28,7%), skuil Takox
Ha3UBAIOTh MiAXOIICHHSAM, CTUKOM, aHaUILIOCHCOM
(aHAIMIII03010), AHAICTICUCOM, JICKCHYHOIO aKpo-
MOHOTPaMOI0 UM ermaHadoporo, — Iie TOBTOp KiHIle-
BOI'O €JIEMEHTa BUCJIOBJIIOBAHHSA HA II0YATKY 1HIIOIO
(®imis, 2019: 41). YV MexaxX NHEBHOT0O MOBIICHHE-
BOTO BiJ[pi3Ka BiH BUKOHYE (DYHKIIIO KOHKpETH3amii
BHUCJIOBIICHOTO.

apnorroto BiHrxem med THI MOBTOPY 31e01Tb-
LIOT0 BUKOPUCTOBYETHCS JUIsI yBUPa3HEHHS Jiia-
JIOTIYHOTO MOBJIEHHSI IEPCOHAXKiB, BHKOHYIOUH HE
JIMIIE EeKCIIPECHBHO-CTUIICTUYHY, aje W CTHUIIBOBY
¢ynkuito. IloBrop-miagxomneHHs ciayrye 3acoOoM
BiJOOpa’keHHS PO3MOBHOTO MOBJICHHS MEPCOHAXIB,
0 3YMOBJIEHO (hi3i0JIOTIYHUMH OCOOJUBOCTIMU
iHOUBITA Ta pPI3HUMH I03aMOBHUMH YWHHHUKAMH
KOMYHIKaTUBHOI CHUTyalii, 10 JOBOOUTHCS KOHBEP-
TCHLIEI0 TOBTOPIB LBOTO THIIYy i3 aro3ione3ucom,
NPUYOMY MOBTOPIOBATHCS MOXYTH SIK IIOBHO3HAUHI,
TaK 1 ciry:x00Bi yactuuu mMoBu: ‘I suppose ... I sup-
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pose [ said it because, well, because I was in such a
bate about being found out!” (Bingham, 2003: 123);
“Talking of which, and I hate to ask this, but — but
are you going to be able to manage to live on just
George s writings?’ (Bingham, 1999: 194).

Ha BimMiHy BijJl BUCIIOBIIIOBaHb, ¥ SKHX ITOBTOP-
MiAXOIUICHHS BHKOPHCTOBYETBCS SIK 3aci® iHTEHCH-
¢ikamii oOpuBy MOBIEHHS, KOHCTPYKUIl 31 3BHUaii-
HUM TIOBTOPOM-ITiIXOTUICHHSIM €KCIUTIKYIOTh 3HAYHO
BUINUN CTYIHb YIIEBHEHOCTI IEPCOHAKA-MOBII,
a TaKOXX BUKOPHCTOBYIOThCS Y (HE)BIAacHE aBTOp-
CHKOMY MOBJICHHI JUJIsl ITiJIBUIICHHS BHPA3HOCTI Ta
00pa3HOCTI XyJA0XKHBOTO MPOCTOPY poMaHiB: Tea had
already been set out on the lawn in the shade of the
old beech trees. Trees which George had taught her
to climb behind the backs of their parents. (Bingham,
1999: 23); Besides, what he felt or rather had felt for
Diane Smith-Werner wasn't love. Love didnt enter
into it. (Bingham, 1994: 46).

[IpomykTuBHUMH, 3 TOUYKH 30py iHQOpMATHB-
HOCTI € BHCJIOBIIIOBaHHS, yV SKUX y ITOBTOP-IIIIXO-
IUTCHHS IHTePKAILOBAHO PEUCHHS YW 3BEPTAHHS, 1110
BUCTYMAIOTh 3aC000M yTOYHEHb aBTOPKH abo Mepco-
HaXka Ta B3a€MOJIil 3 YUTAYEM YU CITIBPO3MOBHUKOM:
‘I wonder ...’ He hesitated, not wishing to impose, yet
genuinely anxious to reach his next emergency call.
‘I wonder, could you possibly take the baby to the
hospital for me?’ (Bingham, 2002: 9); ‘One hell of a
pearl, my friend, one hell of a pearl, that is what the
world has turned into for us.’ (Bingham, 2005: 382).

Y MOHOJIOTIYHOMY Ta JiajJOTiYHOMY IEepCOo-
Ha)XHOMY MOBiIeHHI pomadiB Ilaprmortu binrxem
TTOBTOP-TIAXOIICHHS MO)K€ BHUKOHYBaTH (DYHKITIFO
3BopoTHOrO 3B’ 53Ky: ‘Hart? Hart will take anything
from flak to your best evening jacket.” (Bingham,
2007: 319); ‘I want you to promise me that you will
always love me — whatever.” — ‘Whatever? I don't
understand. Whatever what?’ (Bingham, 1999: 51).

Jlanmio:xxkoBuii mosrop (0,4%) — 11e moegHaHHS
JIEKITBKOX TMOBTOPIB-MiIXOTuieHb. JlaHIIo)KOBUH
MIOBTOP 3ycCTpivaeTbes y pomanax lllapmortu binrxem
3HAYHO PIiJIIIE BiJl TOBTOPIB 1HIIUX THUIIIB, IO MiABH-
Iy€e ioro aheKTUBHICTh, TPUBEPTAOYH YBary 4nTadya
JIO PEYCHHSI, Y CTPYKTYPY SKOTO HOTo BKIIIOUEHO. Bin
BHKOHYE (PYHKITIFO CMHUCIIOBOTO 3YETIJICHHS KOHTaK-
THO PO3TAlIOBAHUX peueHb a00 YACTHH CKIAIHOIII-
IOpSOHAX PEYEHb, EKCIUIIKYE MOCIiIOBHICTh, NpHU-
YUHHO-HACIIIKOBI 3B’S3KH, CIOBIILHCHHUN XapaKTep
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nepebiry noniii: If you show you’re nervous it will
make him nervous, and if you make him nervous he
will feel nervous about what you have to say, and if
he’s nervous about what you have to say he won’t
feel like investing in you. (Bingham, 2002: 172); She
was now fully qualified and she had a certificate to
prove it, which meant that she could get a job — any
kind of job — and once she had a job she would have
money, and once she had money she would be able
to leave Rushington (Bingham, 2007: 132).

Etumonoriunnii nosrop (9,6%) — 1e mnosro-
peHHs1 (37eOUTBIIOT0 KOHTAKTHE) Y MEXax OJHOTO
BHCJIOBJIIOBAHHS ONM3LKUX 32 3HAYCHHSIM CITUIBHO-
KOPEHEBHX CIIB, IO HAJIEkKaTh 0 Pi3HUX YacCTHUH
moBH (Kemertelidze, Manjavidze, 2013). ¥ pomanax
[Hapnortu binrxem BiH BOJIOJi€ 3HAYHUM CTHITICTUY-
HUM TOTEHIIaJIOM 1 IBUIILY€ a(eKTUBHICTH BUCIIOB-
JIIOBAaHHS, IPUBEPTAIOYH yBary uutada (GpopmaibHO-
3MICTOBHMH XapaKTEPUCTHUKAMH CITITHHOKOPEHEBUX
ciiB: ‘It is perfect, Porters old thing, perfectly per-
fect.”(Bingham, 2005: 490); ‘You can t make what has
happened unhappen.’ (Bingham, 1994: 104); Alex-
andra sat down remembering not to cross her ankles,
which Tasha Millington had always told the girls was
‘beyond the beyonds’. (Bingham, 2005: 219).

BucnoBku. Y pomanax lllapmortu binrxem nex-
cuunaui 1oBTOp (5063 omuuuti; 100%) BUCTYIIA€E BaXK-
JIMBUM TEKCTOTBOPYUM KOMITIOHEHTOM, 3a0€3Meuy0UH
3B’SI3HICTH MOBJICHHS, JIOIIOMAarae JOCATHYTH HE00-
X1IHOTO CTHITICTUYHOTO e(DeKTy Ta CTBOPHTH IEBHUIA
TICUXOJIOTIYHAHA HACTPiM uuTava. Y HOCTiIKyBaHUX
TBOpax JIEKCHYHUH TMOBTOp (TIOBTOPEHHS MEBHOTO
CJIOBA YW CJIOBOCIONYYEHHS B YMOBaxX JOCTaTHBOI
TICHOTH PALY) MEPEAyCiM NPEeACTaBIECHO TAKUMH Pi3-
HOBHJIAMH, SIK: TPOCTUH KOHTakTHUH (29,7%), mia-
xoruteHHs (28,7%) Ta xinmsresuit (19,2%). IIpoctuit
KOHTakTHUH TOBTOp (29,7%) BHKOPHCTOBYETHCS
[Hapnorroro binrxem nmns BupaxeHHS €MOTHBHOI
CeMaHTHKH (TICUXIYHOTO CTaHy IiHOBHX 0Ci0, eMo-
id, mepexXuBaHb TOIIO) ad0 CTHIII3AIli YacOBHX 1
MPOCTPOBUX MMApPaMETPIB i3 BKA3iBKOIO Ha IHTCHCHB-
HicTe. [loBTOop-miaxomnenns (28,7%) BimoOpaxkae
PO3MOBHE MOBIICHHSI TIEPCOHAKIB UM BHUKOHYE (DyHK-
Iif0 3BOPOTHOTO 3B’5I3KY, a KimbleBuit (19,2%) — He
JIUIIIE BUALISE BOKIMBY B KOHTEKCTI BUCIIOBIIFOBAHHS
iH(pOpMaIlito, BAKOHYIOUH €KCITPECUBHO-CTUITICTHUHY
¢dyHKIIIO0, ane i mo3Hayae MPOCTOpIYHE MOBIICHHS
MIePCOHAXKIB, PEaTi3yI0ud CTHIILOBY.
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