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JTAJIOTTHHO-KOHBEPCHUBHI 3B’SI3HI MOJEJI PEAJII3AIIIL KATETOPIi
AJIPECAHTA B AHTJIOMOBHOMY JIITEPATYPHOMY TEKCTI

Xy0oorcuiii mexcm 3a62i1c0U AHANIZY8aNU 3 NO2AAY CIPYKIYPHOZ0, CEMAHMUYHO20, COYIOKOMYHIKAMUBHO20 MA npaez-
MAMUYH020 Niox00is. JJoCHiONHCeH s MeKCmy 6 KOMYHIKAMUGHOMY ACNeKmi 3yMOGIOE 1020 AHAN3 K 0Ial02IUHOL 63AEMO-
0ii midic adpecanmom i aopecamom. Tomy HeabusiKuil iHmepec CMAHOBAMb KOHEEPCUBHI MOOeli dianoey, 3abe3neyyeaHi
8UABOM Kame20opii a0pecanma Ha KOMYHIKAMUBHOMY Di6Hi 8 CIPYKMYypI TimepamypHo20 meKcmy.

YV 3aaenenomy docnioscenni kamezopin adpecanma po3enadaemscs Ak MogHocoyiymua (A. 3aenimro), komynikamus-
Ha Kame20pisi, KA GopManizayicio MOSHUMU 3acobamu peanizayii Kame2opilhoi 36 A3Hocmi (Ko2e3ist / Koeepenmuicms)
CIMUMYTIOE CAPULHAMMSL U YC8I00OMAEHHSL A0pecamom 2100aIbHO20 MAKPOCEHCY (YinicHocmi) nimepamypro2o ingopma-
YITIHO 3a6EPUEH020 MEKCMOBO20 KOHMUHYYMY NPU AHANI3T 11020 MIKPOCEHCI8 8 Medncax HadppasHux conocmell (4reHosa-
Hicmy). Taxuii no2nsd 3ymMoenoe ubip oOuHuYi Hauoeo ananizy — naogpasmoi eonocmi (HOE).

Y 0ocriosicenni scmarnosneno, wjo came kame2opis adpecanma, KOpeurul 3 KAme2opicio iHmeHyiOHATbHOCMI, aKmu-
8ye iHmeHyil0 adpecanma — nepeoamu aopecamy iHpopmamusHo Hacuuere (mema-pemue) (ingpopmamusHicms, iHmep-
MeKCMYyanbHiCMyb) MeKCmose NoGi0OMAEHHS U 00CAIMU OANCAHO20 Pe3YNbmamy KOMYHIKayii — npUtiHAMHICIb OCMAHHIM
(kamezopis adpecama) yvbo2o iHGOPMamueHo20 (Mmema-pemHo2o) (IHPoOPMAmueHicmy, IHMEPMEKCMYAIbHICb) MEeKCMOo-
6020 NOBIOOMAEHHS.

Y cmammi ecmanoeneno i npoananizoeano xoneepcusHi 36’s3Hi mooeni peanizayii kamezopii aopecanma, wo €
suasnioganumu 6 dianoeitinux HOE i penpezenmosanumu maKumu KOMYHIKAMUSHUMY 3DA3KAMU, SIK NUMAHHA — GIONO-
8i0b, PIKMUBHUMU MOOENAMU YMOBU, HENPABOU, CINBEPONCEHHSA, KOMAHOU, UNPABOAHHS, BUOAYEHHS, YMOUYHEHHS, CNo-
2a0y mowjo, CmMpyKmypHy, CEManmuyny ma KOMYHIKAmMUueHy 36 SA3HIiCIb AKUX 3a0e3neuye Kamezopis 36 SA3HOCHI 8 MeHCax
JAMepamypHo20 MeKCmy aHIIUCbKOI MOBOIO HA MAMePIali Cyuachux pomarie-genmesi [oc. Poynine «appi [lommepy.

Knrouosi cnoea: nimepamypruii mexkcm, Kameeopis aopecanma, Kamezopisi 36 si3HOCMI, OlalociHO-KOHEEPCUBHI
36 "A3HI MOOeJ.
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DIALOGICAL-CONVERSATIONAL COHESIVE MODELS OF THE CATEGORY
OF THE ADDRESSER REALIZATION IN ENGLISH LITERARY TEXT

A literary text has always been analysed from the perspective of a structural, semantic, socio-communicative
and pragmatic approaches. The research of text in communicative aspect predetermines its analysis as a dialogue, a
conversation between an addresser and an addressee. As a result, dialogical-conversational models of the category
of the addresser manifestation at the communicative level in the structure of a literary text are of considerable
interest.

In the current study the category of the addresser is regarded as a linguistic-social (A. Zahnitko), communicative
category, which being expressed by language tools of the coherence (cohesion / coherence) category realization, stimulates
a recipient’s perception and awareness of the global macrosense (integrity) of a literary informatively complete text
continuum whilst analyzing its microsenses within supra-phrasal unities (segmentation). This view justifies the choice of
the unit for our analysis — a supra-phrasal unity (SPU).

The research specifies that it is the category of the addresser, which being interrelated with the category of intentionality,
reveals the addresser s intention to convey an informative (theme — rheme) (informativity, intertextuality) text message
to the addressee, since the category of the addressee expresses the acceptability by the latter of an informative (theme —
rheme) (informativity, intertextuality) text message delivered by the addresser.

The paper considers conversational cohesive models of the category of the addresser manifestation within dialogical
SPUs, formalized by such communicative patterns as question — answer, fictive conversational models of condition,
lie, excuse, apology, command, assertion, memory etc., which structural, semantic and communicative integrity is
predetermined by the category of coherence representation within a literary text — English fantasy novels “Harry Potter”
by J. Rowling.

Key words: a literary text, the category of the addresser, the category of coherence, dialogical-conversational cohesive

models.

MocTtanoBka mnpo6aemu. Po3MoBHUWIT aHami3
€ cdeporo ITOCHIDKEHb, SKa IPOTITOM OCTaHHIX
JECATHIITh aKTUBHO PO3BUBAETHCS 1 30aradyeTncst
norpebo0 mUOImOro po3yMiHHA (YHKIIOHYBaHHS
BepOaJIbHUX 3HAKIB y Mpolecax B3aeMOZil Jroaei, a
came TICBHUX CEMaHTHYHUX 3HaYCHb, 3aKPITICHHUX 3a
MEBHUMH BepOaTbHUMH 3HAKAMH.

Jlesiki JTHTBICTH TIOYay aKICHTYBaTH yBary Ha
rpaMaTUYHUX 1 CEMAaHTHYHUX CHTHAJIaX TEKCTOBOI
3B’I3HOCTI Ta Ha POJIi MOBJIEHHEBUX aKTiB W iHTep-
nperaniiHux (permis, cueHapiiB abo cxeMm y po3y-
MinHl guckypey (Y. ®Pimmop (Fillmore, 1977),
P. Ilank 1 P. A6enscon (R. Schank & R. Abelson,
1977), P. Cmipo, b. bproc ta B. bproep (R. Spiro,
B. Bruce & W. Brewer, 1980)).

AKTyaAbHI IIMTaHHS TyMaHITApHUX HayK. Bum 72, tom 1, 2024

SIK pe3yneTart, y4eHi CTBOPHIIM HOBY TPAIMIIIIO PO3-
MOBHOTO aHaJi3y, ska OKYCy€eThCst O€3M10CEePEeIHBO Ha
BepOaTHHUX CTPATETISAX KOOPIUHAIIT MOBIIA / CITyXaua,
III0 BUSBIISIETHCS B TIOYEPrOBOCTI Ta 1HIIMX IPAKTHKAX
po3MoBHOro MeHepkMeHTy (Gumperz, 1982: 4).

E. Tackyans (Pascual, 2014), y cBoro uyepry,
CTBEP/DKYE, IO HAa TEKCTOBOMY PIBHI MH TaKOX
MOYKEMO BHKOPHCTOBYBATH 3pa30K PO3MOBH SIK 3aci0
IUIS  OpraHi3almlii Y TpeacTaBiICHHS iHQOpMaIlii.
B ycHOMY Ta MmuchMOBOMY AMCKYpPCi OTIOBifjadi 9acTo
BUKOPHUCTOBYIOTh 3allMTaHHS AJsl OpraHizamii auc-
KypCY, @ TAaKOK (akTH4HI 4¥ 00pa3Hi IUTATH SIK 3aci0
JUTSL TIPEJICTABIICHHS TOTO, 110 cTanocs. Lli putopuyni
HNPUHOMH PO3IVISIIAIOTECS SK THIIOBI [UIS Cy9acHOTO
myomigHoro nuckypcey (Fairclough, 2003).
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3a wi€l mpUYMHU KOTe3ilHi 3aco0M Pi3HOTO THILY
MOYXHA PO3INIAATH SIK IMiJKa3KH, 0 HAJAI0Th BiAIO-
Bifll HA 3allUTaHHS YyUTa4a. TEKCT JIeTIIe 3pO3yMiTH,
KO EeKCIUTIKOBAHO BHYTPINTHHOTEKCTOBI 3B’ SI3KH
(Hoey, 2000: 50).

AHai3 TEeKCTy B TepMiHaX KOre3iiHHX 3aco0iB
OyB 3amouatkoBanuii M. [lemimeem (M. Halliday)
i P. 'acan (R. Hasan). C. Tanckanen (Tanskanen,
2006) cTBEpIKYE, 1110 3B’ SI3HICTh — 1€ CTPATEris, Ky
BUKOPUCTOBYIOTh IHCbMEHHMKH, L1000 [OIIOMOITH
yuTadaM BHIOOYTH 3B’S3HICTH i3 TEKCTY: IHIIMMHU
CJIOBaMH, 3B’ A3HICTB — 1I€ THI CUTHAII3aIi.

OTxe, MU BB@KaTUMEMO KaTeropiro aapecaHTa
SIK TaKy, IO € JIHTBICTHYHO Ta CTPaTeriyHo BepOalti-
30BAHOIO 3a JIONIOMOT'OI0 MIEBHUX 3B’SI3HUX MOJIENICH,
sKi 3a0e3medyBaHi peajizaimicro KaTeropii 3B’ I3HOCTI
(xore3ii / KOTepeHTHOCTi) Ha KOMYHIKaTHBHOMY PiBHI
Ta 00paHi agpecaHToOM JJIsl CIIUIKYBaHHS 3 aJIpecaToM
3318l IOCATHCHHS HaWOaKaHINIOTO pe3yJbTaTy i€l
KOMYHIKaTUBHOI B3a€MOJIii — PO3yMIHHSI Ta iHTEp-
TpeTaItis ajapecaroM 3MICTOBHOTO IOBIJOMIICHHS,
mo TmepenaeTbes aapecanToM  (Andrushchenko,
2023: 55).

CaymHuM OO0 IBOTO IIOCTAE CTBEPIKEHHS
A. 3arHiTKa CTOCOBHO MOBHOCOIIIYMHOTO BHUMIpY
rpaMaTHYHUX KaTeropiid TEKCTY, 0 OXOIuToe: 1) cra-
TYCHY POJIb aBTOPA-TIHTBOTIEPCOHH (KaTETOPIIO ajipe-
caHTa); 2) HACTAaHOBHO-IHTEHIIiiHI CIpsAMyBaHHS
(xareropiro iHTEHIIHHOCTI); 3) 0OTsKEHHS iHPOpMa-
UiiHUMHK BUMipamu (Kareropito iHQOpMaTUBHOCTI);
4) TATIICTh IHTEPTEKCTYaIbHUX KOMIIOHEHTIB (Kare-
rOpil0 1HTEPTEKCTYyaNbHOCTI); 5) CHUTyaTHBHO-TIpar-
MaTU4Hy OOi3HAHICTH ajpecara (KaTeropiro aape-
cara) Ta iH. (3aruiTko, 2022: 155).

HocnigHuk 3ayBaxye, 10 CTaTyCHa POJib adpe-
CaHma-1iHe80NEPCcoHY € BU3HAYAIBHOIO Ta CTPHXK-
HEBOIO I MOBHOCOIIIYMHOTO CIIPSIMYyBaHHS TEKCTY.
ABTOp BCTAaHOBIIOE BiIOBITHICTh TEKCTY BIACHUM
KOMYHIKaTHUBHUM 3aBIaHHSM, BTIIIO€E B HbOMY CUTY-
aTWBHI MOTHBAIlil, caMOpeai3yeThCs, BiIOMBaIOUN
CBil eMOIIIIfTHO-EKCITPECUBHUM CTaH, a TAKOX MPOTHO-
3y€ PEaKTUBHY CIPOMOXHICTh ajapecara (3arHiTko,
2022: 156).

Binrak, MeTOI0 CTaTTi € BCTAHOBUTH W MpOaHaTi-
3yBaTH JiaJoTifHO-KOHBEPCHBHI 3B’ SI3HI MOACIII pea-
mi3arii Kareropii agpecanTa B MeXax JiTeparypHOTo
TEKCTy aHIJIiHCHKOI0O MOBOIO Ha MaTepialli cyyacHHX
pomaniB-¢entesi Ix. Poyminr «[appi [Tortepy.

AHani3 gocaigxensn. JIJis mpocTeXeHHs ¥ BCTa-
HOBJICHHSI KOHBEPCUBHMX 3B’SI3HUX MOZENEH pempe-
3eHTaIlll KaTeropii agpecaHTa, IO € BHIBIIOBAHUMH
B Mexax niajoriitanx HOE, 3epHiMOCS 10 po3Tsay
MOHATTA (QIKTHBHOI B3a€MOfii, 3alPOIOHOBAHOTO
E. ITackyanewm (Pascual, 2014).

Jocaimauk TIyMauuTh (QIKTUBHY B3a€MOII0 SIK
BUKOPHUCTaHHS PO3MOBH, PAMKH JJIS1 CTPYKTYpPYBaHHS
MEHTaJbHUX, JUCKYPCHUBHUX 1 MOBHHX mpoueciB. Ha
IYMKY HayKoBI, (DIKTUBHA B3a€MOisl MOXKE 4acT-
KOBO CIYI'yBaTh MOAEJUI0 Asi: (a) aymkH, (0) KoH-
HnenTyamsamii JocBiay (Hanpukiaa, MeTaopH),
(B) opranizamii muCKypcy (HampHuKIaa, BiITKPUTHX
MOHOJIOTIB, CTPYKTYPOBaHUX SK MiaJloTH), 1 (T) MOB-
HOI CHUCTEeMH Ta 1l BUKOPUCTAHHS (HAIIPHUKIIAJ], PUTO-
puuHi 3anurtanns) (Pascual, 2014: 9). Take sBuie,
AK (IKTHBHA B3a€MOJis, TAKO)K MOXE BKa3yBaTd Ha
ICHYBaHHSI TIEBHOTO POAY BIAMOBIAHOCTI MiX (op-
MO0 Ta (DYHKIII€I0 B3a€EMO/II].

VY Takwuii crociO, TOCTITHUK PO3IVILAAE BHUITAIIKH,
KO KOMYHIKaTHBHHHA Ta IHTEPaKTUBHUN BUMIpH
MOBH CTaIOTh BaKIMBUMH AJISl PO3YMiHHS OCHOBHHUX
KOHIICTITYaIbHUX MEXaHi3MiB, IO JIKAaTh B OCHOBI
MEBHUX KOHIENTyami3amii, JUcKypciB, metadop i
rpaMaTHYHUX, & TAKOXK IIParMaTUYHUX KaTeTOPii.

Hapasi nmocmimkyBanmucs pi3Hi UM (iKTUB-
HoCcTi: (a) ¢ikTmBHI cytHOcTi Ta momii (P. Tammi
(Talmy, 2000); P. Jlanmrakep (Langacker, 1999)),
(6) dixruBHmit pyx (P. Tanmi (Talmy, 2000); T. MeT-
jgok (Matlock, 2004); . Piuapacon i T. Mermiok
(Richardson & Matlock, 2007)), (B) ¢ikTuBHI
3mian (€. Ceitcep (Sweetser, 1996); /. Mamymoto
(Matsumoto, 1996)) i (1) ¢ikTuBHI MOBICHHEBI Mii
(P. JTanrakep (Langacker, 1999)) (Pascual, 2014: 10)
3 aKIEeHTOM Ha Kajpi PO3MOBH JJISl MPEACTABICHHS
iH(pOpMaIiifHOT CTPYKTYpH Ta 3B’SA3KiB MIX pedeH-
HSIMH.

[leBHuit Tun GiKTUBHOI B3aeMOIii MOXKHA BUKO-
PHUCTOBYBaTH AJsl BCTAHOBJICHHS MEHTAJIBHOIO KOH-
TaKkTy Ta BHOKpEMJICHHs: (a) BiacHe-()iKTUBHOTO
nianory, (0) ioro ¢ikTHBHOTO ajpecara abo (B) ioro
¢dixtuBHOTO MOBIIA (Pascual, 2014: 56).

Bukaax ocHoBHoro marepiaay. OTxe, Bifmo-
BiJTHO 710 THIIiB (hiKTUBHOI B3aemonuii Mo (Pascual,
2014: 9) My pO3pi3HATUMEMO BiTHOLICHHS UM AHHA-
6i0n06idb: 1) NMUTaHHI-BUTYKH, 2) PUTOPHYHI 3aIlu-
TaHHsA, 3) chemiajgbHi nurtaHHs (wh-questions),
4) BHYTpIITHI MOHOJIOTH SIK IIajlOTH 1 TOM., sKi U
MOCTAIOTh KOHBEPCUBHUMH KOTE€31HMMHU MOIEISIMH
peaizanii kareropii agpecaHTa Ha KOMyHIKaTHBHOMY
piBHI B cTpykTypi aianoriiianx HOE ananizoBanoro
JTEpPaTypHOrO TEKCTY.

OCHOBHY yBary TyT 30CEepe’)KEHO Ha rpaMaThy-
HOMY IAa0I0HI 3anumanHsI-6i10n06i0b, IKAU € TIPO-
TOTHIIOM PO3MOBHOI CTPYKTYpH, 11O 3abe3mneuye
B3a€EMOOOMIH poyield MOBIS Ta ciiyxada. MoBeupb,
AKUU CTaBUTh 3allUTaHHs, BUCTYIA€ B POJIi CIy-
Xaua, KOJIM CIIBPO3MOBHUK (TOOTO MEPIIHA CiTyxay)
BiamoBigae Ha me muTaHHg modeproBo (Pascual,
2014: 10). Te came MOXXHa KOHCTaTyBaTH IIOJIO
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B3a€MO3aMiHU pPoJiel aapecaHTa il aapecara B TEK-
CTOBOMY JTUCKYPCI.

[MuTaneHi CTPYKTYpH MOXYTh YBOTUTHCH, LI00
MPEACTABUTH CHIIbHI CTBEp/KCHHS, BHUPAXKAIOUH
HACTITBKH CHJIbHE TEPeKOHAHHsS, IO amapecar abo
ayUTopis, K OYIKY€ThCS, OyIyTh MOBHICTIO Tiepe-
KOHaHI B HaJCKHIN BiAmoBigi. TakuM 4MHOM, PHUTO-
PHUYHI 3alUTaHHA PO3IISNAIOTHCS SIK e ONWH BHSIB
¢ikTuBHUX MOBIeHHEBUX akTiB (Pascual, 2014: 40).

[IpoanaiizyeMo neKiIbKa IPUKIIAIiB:

anri. He felt his heart pounding fiercely in his
chest. How strange that in his dread of death, it
pumped all the harder, valiantly keeping him alive.
But it would have to stop, and soon. Its beats were
numbered. How many would there be time for, as he
rose and walked through the castle for the last time,
out into_the grounds and into the Forest? Terror
washed over him as he lay on the floor, with that
funeral drum pounding inside him. Would it hurt to
die? All those times he had thought that it was about
to happen and escaped, he had never really thought
of the thing itself: his will to live had always been so
much stronger than his fear of death. Yet it did not
occur to him now to try to escape, to outrun Voldemort.
1t was over, he knew it, and all that was left was the
thing itself: dving (Rowling (2), 2014: 564-565).

Kommonentn 1iei H®PE cTpykTypoBani BHY-
TPITHPOMOHOJIOTIYHUMH  MTUTATLHO-PUTOPUIHUMH
peueHHsME: aHTI. How many would there be time
for, as he rose and walked through the castle for the
last time, out into the grounds and into the Forest?
‘CKUTBKH Y HBOTO Oyjie 4yacy, KOJH BiH MiIHIMEThCS
1 BOCTaHHE TIPOWIIE TEPUTOPIEI0 3aMKy 1 yBiliae 1o
nicy?’, anrin. Would it hurt to die? “Um Oymo 6 Gomnsae
nomeptu?’, siki ['appi craBuB cobi 06e3 koaHOT Haii
OTPUMATH BIJIOBi/Ib, AHTOHIMIYHMMHU JICKCEMaMHU:
aHMI. to die — to live ‘IoMepTH — )KUTH, AaHIIL. dying —
alive ‘moMepnuii — XUBHNA ; CHHOHIMIYHUM ITOBTO-
pom: auti. dread of death — fear of death ‘ctpax
CMEpTi’; CHUHTAKCMYHMMHU YACTKOBUMH Tapajeib-
HUMH KOHCTPYKUISIMH: aHI1. heart pounding fiercely
‘JrOTO Kanarae cepue’ — funeral drum pounding ‘cry-
KiT TOXOpOHHOTO Oapabana’. Yci 1i 3B’s13H1 KOre3iiHi
YUHHUKH EKCIUTIKYIOTh HAJISIKaHICTh Ta JKax, SKi
BimuyBae [appi mepen HEMUHYUIICTIO CBO€EI CMEpTi B
MaiOyTHIN OWTBI 3 BommemMopToM, KOMYHIKaTHBHO
30arauyroud €MOLIMHICTh MEPEeaaHoro aJpecaHToM
MTOB1IOMJICHHS.

[Hmi 3acobu KOMYHIKATHBHOTO BHSIBY Kareropii
angpecanTa MokHa KBaniikyBath sk 1) (ikTHBHI
yMoBH, 2) QikTHBHa Hempasaa, 3) QiKTHUBHI cTBEp-
JokeHHs, 4) QIKTHBHI KOMaHH, 5) QIKTUBHI BUTIPaB-
nanHs, 6) ¢ikTuBHI BuOaueHHs, 7) (IKTHUBHI CHO-
raau Tomo (Pascual, 2014: 40-43).

AKTyaAbHI IIMTaHHS TyMaHITApHUX HayK. Bum 72, tom 1, 2024
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®DiKTUBHI yMOBH:

anri. If he could only have died on that summer’s
night when he had left number four, Privet Drive for
the last time, when the noble phoenix feather wand
had saved him! If he could only have died like Hedwig,
so quickly he would not have known it had happened!
Or _if he could have launched himself in front of a
wand to save someone he loved ... he envied even his
parents’ deaths now (Rowling (2), 2014: 565).

3B’S3HUM TMOBTOPCHHSAM CHUHTAKCUYHHUX YaCTKO-
BUX TapajieIbHUX KOHCTPYKLIH, (opmanizoBaHux
YMOBHHM CIIOCOOOM MHHYJOrO 4Yacy: aHri. If he
could only have died ‘ 5IxOu BiH TUTBKHU MIT IOMEPTH,
aum. If he could only have died like Hedwig ‘S1x6m
BiH TINBKH MIT momeptH sk lexsira’, aarn. Or if he
could have launched himself in front of a wand ‘A6o
AKOM BiH MIT 3aTMHYTH BiJ 4apiBHOT majanyku’ 3a0e3-
neyyBaHa CTPYKTypHa, CEMaHTHYHAa Ta KOMYHiKa-
THBHA IUTICHICTE aHami3zoBanoi HOE, mo BuCBITIIOE
BHyTpimmHI# mianor ['appi i3 camum coboro i Bimo-
Opakae ioro egwHe Oa)kaHHSA TOMEpPTH Habararo
paHiliie, a He 3apa3 Bia pyku Temuoro Jlopaa.

@iKTUBHA HeNpapjaa:

aunt. — ‘Harry!’ Neville looked suddenly scared.
‘Harry, you 're not thinking of handing yourself over?’

— ‘No’, Harry lied easily. ‘Course not ... this is
something else. But I might be out of sight for a while.
You know Voldemort s snake, Neville? He's got a huge
snake ... calls it Nagini ...~

— ‘I've heard, yeah ... what about it?’

— ‘It’s got to be killed. Ron and Hermione know
that, but just in case they —’

— ‘Just in case they’re — busy — and you get the
chance —’

— ‘Kill the snake?’

— ‘Kill the snake’
2014: 568).

L nianoriiina HOE mix Iappi Ta Hesinom mic-
TUTHh (PIKTUBHI PO3MOBHI 3B’SI3HI MOJEINi HETPaBIH
(Opexni), xonu HeBin mikaBUTBCS, YU HE HaJIyMaB
Tappi 3marucs, mo6 Bigmaru cebe Bommemopry, i
T"appi He 313HAETHCS, MO0 OAYHTH 1€ K €TMHUMA BUXiT
13 cutyartii, mo ckianacs. ['appi OyB yneBHeHHIA, 110
nporpas OUTBY.

I me onHy ¢IKTHBHY PpO3MOBHY KoOre3iiiHy
MO/IeJIb CTBEP/IKEHHSI Ta KOMAHIM CKCIUTIKOBaHO
npoxaHHsIM-Haka3oM [ appi BOuTu Harini —3mito Bomn-
JIeMopra — Ta nepenutyBaHHsa Hesina: anrn. Kill the
snake? ‘Boutn 3mit0?’ i CTBeppKyBaJbHA peILTiKa-
Haka3 ['appi: anr. Kill the snake ‘Youtu 3mito’.

®@ikTUBHI BUOaYeHHS:

aur. — ‘Yoldemort?’said Harry.

Dobby clapped his hands over his bat ears and

Harry repeated (Rowling (2),
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moaned, ‘Ah, speak not the name, sir! Speak not the
name!’

— ‘Sorry,” said Harry quickly. ‘I know lots of
people don t like it — my friend Ron ...” (Rowling (1),
2014: 15).

CTpyKTypHEe, CEMaHTHYHE Ta KOMYHIKaTHBHE
IHTEerpyBaHHsI KOMIIOHEHTIB HaBEIEHOI IialoriiHOi
HOE 3abe3neuyBane: 1) KOHBEpCHBHOIO 3B’S3HOIO
Mozeiuito BubauenHs: (aHrin. Sorry ‘Bubau’) Tappi
riepen o601, enpdpomM-goMoBruKOoM ciM’i Mandois, 3a
Te, 10 Ha3BaB BongemopTa Ha im 51, 3a0yB1H, 1110 3ra-
nyBaru Temnuoro Jlopaa Ha iM’a Oyiio 3a00poHEHO Yy
CBIT1 YapiBHUKIB Ta 2) KOHBEPCUBHUMHU KOT€31HHUMH
MoOJIeTISIMH TTpoxaHHs-Hakazy /1061 mo [appi yHuKaTH
BUMOBJISIHHS iM’s1 Temuoro Jlopaa, 1o € popmarizo-
BAaHMMHU IOBHMM CHHTaKCHUYHHMM IIOBTOPOM iMIIepa-
TUBHMX PEUYCHb: aHIL. ... speak not the name ... ‘... He
BUMOBJISITE iM’4 ...°, aHI1. Speak not the name! ‘He
BUMOBJISANTE 1M 51!’.

@iKkTUBHI (HABMHCHI) NepepuBaHHS:

aur. ‘Sir — what happened to your —?’

‘Later, Harry, ’said Dumbledore. ‘Please sit down’
(Rowling (3), 2014: 40).

Us nianoriiina HOE cemaHnTnyHo W KOMYyHiKa-
TUBHO CTPYKTYPY€EThCSI KOHBEPCHBHOIO 3B’SI3HOIO
MOJICJUTIO HABMHUCHOTO II€PEpPHBaHHsS IUTaHHS-
OaxanHs ['appi MOBiTaTHCh, IO K CTAJIOCS 3 PYKOIO
mpoecopa Anbyca Jambmmopa (pyka mpodecopa
Maja YOpHUU KOIIip), sKa (opMalli3oBaHa HEIOBHUM
00ipBaHNM MUTATBFHUM PEYCHHSIM: aHl. Sir — what
happened to your —? ‘Cep, mo cranocs 3 Baioro —
?°. Hlonpasna, ['appi Tak i HE OTPUMYE BIiAMOBIII Ha
CBOE TMTaHHS, HATOMICTh Tpodecop Amdyc Jam-
Onop 3ampomrye ¥oro cictu: aHm. Please sit down
‘Ilpomry cigaii’ (KOHBEpCHMBHA 3B’S3Ha MOJIEIb
koMaHqu). Takuil aBTOpCHKUH TpuiioM (Kareropis
aJPECaHTHOCTI), TPUMAIOUX YMTa4Ya B HAIIPY3i, TIIIbKH
Mi/PKABIIIOE OTO 3aIliKaBJIEHICTh Ta po30ypXye ysBY
L1010 MOAAJIBILIOTO MOKIMBOIO PO3TOPTAHHS MOJIH B
JiTepaTypHOMY TBOPI.

...............................................................................

dikTHBHI crioraau:

anrn. Hagrid’s hut loomed out of the darkness.
There were no lights, no sound of Fang scrabbling at
the door, his bark booming in welcome. All those visits
to Hagrid, and the gleam of the copper kettle on the
fire, and rock cakes and giant grubs, and his great,
bearded face, and Ron vomiting slugs, and Hermione
helping him save Norbert ... (Rowling (2), 2014: 569).

@DIKTHBHI  CITOTamd  EKCIUTIKYIOTh ~ KOHIICTIT
anrn.  Hagrids hut ‘xaruHa lerpiga’ Takumu
3B’A3yBaJbHUMHU OMMCOBHMHU TEMAaTHYHUMH €JIEMEH-
TaMu, siK aHr. All those visits to Hagrid “Yci Ti Bi3utu
no Terpina’, auri. the gleam of the copper kettle on
the fire ‘OnucK MiTHOTO YalfHUKa Ha BOTHI’, aHIJI. rock
cakes ‘3aTBepAiNi KOpXKi’, aHTIL. giant grubs ‘Tirant-
CBKi IMYMHKY , aHTI. his great, bearded face ‘Hioro
Benuke Ooponare obnuyust’, anrn. Ron vomiting slugs
‘Pomn, mo Omoe cnumakamu’, autin. Hermione helping
him save Norbert ‘T'epMioHa, sika HOMy JoroMarae
BpsTyBarn HopOepra’, unM HaramymoTh [appi mpo
HaWKpaIi yacH, MpoBeIeHi pa3oM 3 I erpigoM Ta oro
npy3smu — ['epmionoro Ta Porowm.

BucnoBku. OTxe, OKpecleHi AiaJoriiHo-KOH-
BepcuBHi (¢iktuBHi (Pascual, 2014)) 38’1311 Moaeni
BUSIBY Kareropii ajpecaHTa Ha KOMYHIKaTHBHOMY
piBHI, 3 OmHOTO OOKy, 3a0e3MeuyIOTh CTPYKTYpPHY,
CEMaHTHYHY Ta KOMYHIKaTHBHY I[LTICHICTh KOHCTH-
TYEHTIB TEKCTOBOTO KOHTHHYYMY, a 3 1HILIOTO — CIIPHU-
10T €(EeKTUBHIN B3aEMOil Ta NPOAYKTHBHOMY
OoOMiHYy TCHXIYHUMH TIpOLECAMH 1 MEHTAJIbHUMHU
VSIBIICHHSIMH MIX aJpECaHTOM 1 aJjpecaTroM.

[TepcriekTrBa JOCIHIIKEHHS MONATAE y TMPOCTe-
JKEHHI BHUSBY KaTeropii ajpecaHTa B il KOpeJSTHB-
HOMY CHIBBiIHOLIECHHI 3 iHIIUMH KOMYHIKaTHBHUMH
KaTeropisiMU: KaTeropiero ajapecara, iHTCHIIIOHAb-
HICTIO, THTEPTEKCTYaJbHICTIO Ta iH(OPMATHBHICTIO,
o, 0e3yMOBHO, NMPHBHOCHUTH JI0 PO3YMIHHS KOMY-
HIKaTHBHOI CTPYKTYpPH JITEpaTypHOTO IHCKYpCy
Ta CIpHS€E HAIIAPyBaHHIO €(PEKTUBHUX CTpaTerid u
NPaKTHK IHTEpIpeTalii 0CTaHHBOTO.
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