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LEXICAL AND GRAMMATICAL COHESION IN THE SONG
“TERESA & MARIA” BY THE DUO “ALYONA ALYONA & JERRY HEIL”:
AN ATTEMPT OF QUANTITATIVE REPRESENTATION

Ukrainian music culture has been going through a challenging stage of development in recent years, caused by the
full-scale invasion of the russian federation into Ukrainian territory. Influenced by socio-political changes and cultural
struggle in the context of the Russian-Ukrainian war, music has become a means of supporting the moral spirit of
Ukrainians. Within a relatively short period of time, numerous Ukrainian songs have emerged reflecting these significant
changes in the cultural landscape. However, despite the importance of this phenomenon, not all songs can be considered
as quality from a linguistic perspective.

The study shows a quantitative representation of cohesion means in the lyrics of the song “Teresa & Maria” by the duo
“alyona alyona & Jerry Heil . Cohesion is considered as a textual category responsible for the structure and coherence
of its elements. The research is conducted by analyzing various types of cohesion, including grammatical and lexical,
with a focus on their main manifestations in the text of this song. Methods of encoding grammatical and lexical means
of cohesion by O. Ohui are used for analysis. It has been found that such grammatical means of cohesion as personal
reference and demonstrative reference are key in this text, while lexical means of cohesion are most commonly represented
in the text by anaphoric transfer, leitmotiv transfer, antonyms and synonyms. Through analysis, it was shown that the
frequency of using grammatical and lexical means of cohesion is almost identical (51,52% and 48,48% respectively). The
research results indicate that cohesion plays an important role in creating the linguistic structure of a musical text and
influences the listener s perception and understanding.

The obtained research results make a significant contribution to the study of cohesion in musical texts. This article can
be used for linguists, scholars, and musicologists interested in song text analysis. The results can be used for understanding
and analyzing cohesion in other works. Additionally, the results can be valuable for music composers and performers who
want to better understand the structure and cohesion of the song lyrics. Overall, the article opens up new possibilities for
researching cohesion in musical texts and can serve as a basis for further research in this area.

Key words: cohesion, grammatical cohesion, lexical cohesion, means of grammatical cohesion, means of lexical
cohesion.
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JJEKCHUYHI TA TPAMATHUYHI 3ACOBH KOT'E3Ii B TEKCTI IIICHI
“TERESA & MARIA” IYETY “ALYONA ALYONA & JERRY HEIL”:
CIHPOBA KUIBKICHOI PETPE3EHTAIII

Ykpaiucorka mysuuna xyremypa ocmanHimu poKamu NepexdCusde CKAAOHUL eman po3eUmKy, CHPUYUHEHUN NOBHO-
MacumadHuM 6mopeHeHHAM pociticbkoi gedepayii na mepumopiro YVkpainu. 11i0 eniusom cycninbHO-nOAIMUYHUX 3MIH
ma KynemypHoi 60pomvou 8 yM08aXx poCiticbKO-yKpaiHCbKOI IUHU MY3UKA CIMAA 3ACOO0M NIOMPUMKU MOPATLHO20 OYXY
VKPAiHCbKO20 HAPOOY. 3a 8IOHOCHO KOPOMKULL NPOMINCOK YACY 3 ABUNOCA YUMALO YKPATHCOKUX NiceHb, AKi 8i0obpasica-
10Mb Yyi NOMYJICHI 3MIHU 8 KYAbmypHomy npocmopi. Ilpome, neszgascaiouu Ha 3HAYYWicmsb Yybo2o AGUWA, HE 6CI NICHI
MODACHA 86adICAMU AKICHUMU 3 TIHSGICMUYHOI TMOYKU 30D).

Y cmammi nokazano cnpoby kinekicnoi penpezenmayii 3acobie roeesii ¢ mexcmi nicui “Teresa & Maria” Oye-
my “alyona alyona & Jerry Heil”. Kozesin posensioaemocs sk Kameeopis meKkcmy, wo 8i0nogioae 3a cmpykmypy mad
38 "A3HICMb 11020 enemenmig. JJocniodxceH s 30IUCHIOEMbCS WIISAXOM AHANIZY PIZHUX MUNIG Ko2e3il, 30Kpema epamamuyHoi
ma JNeKCU4Hol, i3 6KA3I8KOI0 HA OCHOBHI iXHi 8uA6U Y meKkcmi nicHi. [{ia ananisy 8UKOPUCMOBYIOMbCA Memoou wugpy-
6anHs 3acobie epamamuynoi ma nexcuunoi xoeesii 3a O. Oeyem. 3’ac06ano, wo maxi munu cpamamudnoi Kozesii, K
0c0608a Kopeghepenmuicms ma 6Ka3i6HA KopepepeHmHicmy € KII0U08UMU 8 YbOMY MEKCHi, d 3aco0u TeKCUyHoI Kozesii
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Hauuacmiuie npedcmaegieHi 8 mekcmi aHapGOpUHHUM NOBMOPOM MA LEUMMOMUBHUM NOBMOPOM, A4 MAKONIC AHMOHIMAMU
ma cunonimamu. Llnaxom wugpysanns Oy10 NOKA3AHO, WO YACMOMA BAHCUBAHHA 3ACO0I8 SPAMAMUYHOL MA TeKCUYHOT
Koeesii pakmuuno ioenmuyna (51,52% ma 48,48% 6ionosiono). Pesynemamu 00cnioxiceHHs noxkasau, wo Kozesis 6
MY3UYHOMY MeKCMi 8i0iepac 8axciugy poiv ¥ CMEOPEHHI 1020 NiH28ICMUYHOI CINPYKMYpU Ma 8NIUBAE HA CAPULIHAMMA
Mma po3yMIiHHA CYXaAyeM.

Ompumani pezynomamu 00CHONCEHHS € BANCTIUBUM GHECKOM Y BUBYEHHS 3HAUUMOCMI KO2€3ii 8 MY3UYHUX MEKCMAX.
L[ cmamms mooice Oymu KOPUCHOW OJisi MOBO3HABYIS, JIIH2BICMIE, NIMepamypo3HaAsyie ma My3uKo3HABYIs, IKI YIiKae-
JSAMbCA NTHSGICMUYHUM AHANI30M MeKcmig nicenb. OMpumani pe3yabmamu MOICyms 6ymu UKOPUCAani Oisk PO3YMiIHHS
ma aumanizy 3aco0ie sUpaxfceHHs Koeesii @ iHuwux mysuunHux mexcmax. Kpiv moeo, pezynomamu mMoxcyms 6ymu KOpUCHUMU
011 MY3UYHUX KOMNO3UMOPI8 Ma 8UKOHABYIE, AKI XOUyMb Kpauje po3yMimu CIMpyKmypy ma 36 A3Hicmb MeKCmie c80ix
nicensv. B yinomy, cmamms 8iOKpuac HOBi MONCIUBOCMI OJist OOCTIONCEHHSL KO2e3ii @ MYZUUHUX MEeKCMax i Modice NOCy-
JHCUMU OCHOBOIO OJIS1 NOOANLULUX OOCTIONCEHD ) Yill chepi.

Kntwouosi cnoesa: xozesis, epamamuuna 36 A3HIiCMb, TEKCUUHA 38 A3HICMb, 3Ac00U cpaMamuinoi Koze3ii, 3acobu aex-

CUYHOI KO2e3il.

Problem statement. Currently, Ukraine has
captured the attention of the world like never before.
Our country is being recognized not only through the
lens of war but also through various cultural events,
one of which is the Eurovision Song Contest.

Participation in the Eurovision Song Contest
is not just a musical event for Ukraine but also a
cultural and political statement about its identity. In
the conditions of the modern globalized world, where
cultural diplomacy becomes increasingly important,
participation in such a massive musical event allows
a country to showcase its uniqueness and resilience,
as well as contribute to the increase of international
interest in Ukrainian culture and art. Moreover,
Eurovision creates an opportunity for interaction
and exchange of experience among musicians from
different countries, promoting cultural diversity and
mutual understanding between nations.

Analyzing the lexical and grammatical means of
cohesion in the text of the song “Teresa & Maria”
by the duo “alyona alyona & Jerry Heil”, which will
represent Ukraine at Eurovision 2024, will help reveal
the peculiarities of language use in contemporary
Ukrainian songs. It will also help understand how
language means are used to create coherence and
logical presentation in song lyrics.

Analysis of research. In modern linguistics
and literary studies, a lot of attention is paid to the
study of linguistic and stylistic means of expressing
cohesion in texts of various genres. For example,
L. Zakrenytska, in the study “Macrostructure of
English Professional Texts in the Field of Education”
analyzed the means of cohesion in professional
texts in the field of education of different genres
(Zakrenytska, 2020). A linguist O. Ohui, in the work
“Means of cohesion in novels of E. M. Remarque:
an attempt of quantitative representation” analyzed
the frequency of use of cohesive means in the novels
of E. M. Remarque (Ohui, 2007). In K. Riabova’s
article “Cohesion and coherence as fundamental text
categories” lexical and grammatical cohesion are
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discussed (Riabova, 2020). It’s also worth noting
O. Stanislav’s research, which, in addition to lexical
(semantic) and grammatical cohesion, also considers
onomasiological, semantic, structural-compositional,
referential, and pragmatic cohesion (Stanislav, 2012).

Research on the means of expressing cohesion
has also been conducted by researchers such as
M. A.K.Halliday, R. Hasan, O. Lednik, O. Selivanova,
R. de Beaugrande, W. Dressler, and others.

The purpose of the article is to investigate the
lexical and grammatical means of expressing cohesion
in the song “Teresa & Maria” by the duo “alyona
alyona & Jerry Heil” with an attempt at quantitative
representation. The article discusses the concept of
cohesion, which describes the ways in which parts of
a text are connected, particularly characterizing the
concepts of grammatical and lexical cohesion. The
research includes an analysis of grammatical means
of cohesion features such as personal reference,
demonstrative reference, nominal ellipse, and verbal
ellipse, as well as an analysis of lexical means of
cohesion features such as anaphoric transfer, leitmotiv
transfer, antonyms and synonyms. The analysis of
these features will be used to understand how words
and phrases are connected in the song’s text to create
a logical and understandable structure.

Presentation of the main material.
R. De Bougrande defined cohesion as the way in
which words are connected in a text (De Beaugrande,
1981: 9). Researcher K. Riabova interpreted
cohesion as “connections that hold the text together
and give it meaning” (note — translation of A. D.)
(Riabova, 2020: 175). Cohesion, or coherence, in
a text is manifested through logical connections,
which are determined by how words, phrases, and
sentences are related to each other (De Beaugrande,
1981). V. Yefymenko identifies the following types
of cohesion: grammatical, lexical, logical, stylistic,
and associative (Yefymenko, 1997: 7-9). We will
focus on the first two types: grammatical and lexical
cohesion.
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The grammatical means includes personal reference,
demonstrative reference, substitution, nominal ellipse,
verbal ellipse, and parcelling. The lexical means of
cohesion consists of anaphoric transfer, distant transfer,
contact transfer, leitmotiv transfer, hiper-hyponyms,
antonyms and synonyms (Yefymenko, 1997: 7-9).

To encrypt grammatical and lexical means of
cohesion, we will use the study by O. Ohui “Means
of cohesion in novels of E. M. Remarque: an attempt
of quantitative representation” as a basis. They
denote grammatical means of cohesion as follows:
personal reference (grammatical cohesion 1 — GCl),
demonstrative reference (GC2), nominal ellipse
(GC3), verbal ellipse (GC4). The lexical cohesion
includes: anaphoric repetition (LC1), Ieitmotiv
transfer (LC2), antonyms (LC3), synonyms (LC4).
They consider CO as the absence of cohesion.

Let’s analyze each means of grammatical and
lexical cohesion.

Coreference is when “two lexical units relate
to a common referent in a given context” (note —
translation of A. D.) (Maksimov, 2017: 203).

Personal reference (GC1) is formed when personal
and possessive pronouns are present in the text, as we
observe in the analyzed song (Yefymenko, 1997: 7).
Although the referent is not explicitly stated in the
text, from the context we understand that it refers to a
collective image of a woman:

LDicepe-0ocepe-0aicepeno npobusa cobi wisx,

1l]obu, wobu ne Oyno, céim Ha i nieuax,

Mawni-mani-manisyi 36uucmi, cKensicmi,

Ane 3nati, 6 meoiii pyyi meoe énacue wacms!.. (9)

In this example, the personal pronoun is ii (her)
and possessive pronouns are meoiii (your) and meoe
(your).

In the following example, both the lexical unit
expressed by a pronoun and the referent expressed by
a noun form are indicated:

Ane 6 nebi € ceami,

Ix noau 6auunu yio semnio, snacw (9).

Demonstrative reference (GC2) is represented
in the text by demonstrative pronouns (Yefymenko,
1997: 7):

Ane 6 nebi € ceami,

Ix noeu 6auunu yro zemnio, snacut (9).

Nominal ellipse (GC3) in the text is used to replace
the head of a noun phrase with modifying elements,
such as numerals or adjectives (Hederym, 2020: 418),
or “the nominal group disappears altogether if the
noun was its only member” (note — translation of
A. D.) (Yefymenko, 1997: 8):

Ha ceoix nnevax we mane disua

Hece 3 6onio uan i 66aua («aiB4a» — note), wjo mo
saoda €. (9).
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Verbal ellipse (GC4) occurs when the verb is
missing in the sentence (Yefymenko, 1997: §), but
its meaning can be understood from the context or a
previously used word:

1 xaii 6yoe dysice cmpawro ti memHo,

I wacom («Oyme» — note) ne nezko (9)

Anaphoric transfer (LC1) is a mean in which the
same word or phrase is repeated at the beginning of
a sentence (Zakrenytska, 2020: 242). The repetition
of the phrase «/ xaii xmocwv» in the song creates a
rhythmic effect and reinforces the reader’s attention
to each subsequent thought expressed. Anaphoric
transfer emphasizes the emotional coloring of the
expression:

I xait xmocw xoue, abu mu 31aManUCH,

Xaii 6ysa 6 mobi 3apsady

He no nikoms, a no naneyw,

I xaii xmocw x06a 3a NOCMIWKOIO

Henasucmo i 3a30picmo

Came momy € ne oapemno,

1 xaii 6yoe oyaxce cmpawino i memno (9).

Leitmotiv transfer (LC2) means that a word or
phrase is repeated in the text to emphasize a certain
idea (Zakrenytska, 2020: 243). This repetition helps
to ensure the unity of the text and highlight its key
moments. An example of such repetition is the chorus,
as it appears four times in the text:

3 namu Mama Tepesa i [lisa Mapis

boci, nibu no nesy, uwnu no zemii.

With us, Mama Teresa, Diva Maria,

All the Divas were born as a human beings! (9).

The lexical cohesion is also represented in the
song text in the form of antonyms (LC3). Antonyms
in the text are used to create contrast:

I xaii xmocw x06a 3a nocmiuikorw

Henasucmp i 3a30picme,

Konu mu nyckaew 6 cepye 2nie

Hobpa ii n10606i 3amicmy (9).

In the given example, the words xosa and
nyckacui, nocmiwka and ewis, Henasucms and
0obpo, 3a3dpicme and w0606 are juxtaposed. It
should be noted that the presented antonyms are
contextual.

It is worth adding that in this example, synonyms
are also presented (LC4), which are also contextual
(nenasucms and 3a30picme, 006po and 1106086).
Synonyms in the text are used to avoid repetitions and
expand the reader’s vocabulary. They help to avoid
monotony in the text.

Let’s provide another example of synonyms that
are determined by the same context:

Mani-mani-marnisyi 36ueucmi, CKeaacmi,

Ane 3nati, 8 meoitl pyyi meoe enracte wacms!.. (9).
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In this case, the contextual synonyms ssusucmi
and cxensscmi are adjectives. Additionally, synonyms
in the text are presented in the form of adverbs:

1 xaii 6y0e Oyoice cmpamino i memno,

1 vacom ne neexo (9)

Encryption will look like this:

LDicepe-0ocepe-0aicepeno npobusa cobi wisx,

1l]obu, wobu ne Oyno, céim Ha ii nieuax,

Mamni-mani-manisyi 36usucmi, ckeusicmii,

Ane 3uati, 8 meoitl pyyi meoe eiacue ujacms!..: (9)

C0-GC1-LC4-GCl.

Thus, the results of the conducted experiment
indicate that the frequency of using grammatical
means is 51,52%. Similarly, the frequency for lexical
means is 48,48% (Table 1).

Among all means of cohesion, personal reference
is the most used (39,39%). This can be explained
by the theme of the woman being central to the
composition, leading to the use of personal pronouns
such as i7 (her) and possessive pronouns such as ceoix
(their own), meoii (your), meoe (your), and others.
Demonstrative reference is used less frequently
(6,06%), and even less common are nominal and
verbal ellipse (each at 3,03%).

Among lexical means of cohesion, anaphoric
transfer predominates, with a frequency of 15,15%.
Slightly less frequent are leitmotiv transfer (12,12%),
synonyms (12,12%) and antonyms (9,09%).

Conclusions. The analysis means of cohesion using
the classification of grammatical and lexical cohesion in
the song “Teresa & Maria” by the duo “alyona alyona

...............................................................................

Table 1
Frequency of use of cohesion means
in the song “Teresa & Maria” by the duo
“Alyona Alyona & Jerry Heil”

. uantitative
Means of cohesion rep?esen tation (%)
Grammatical cohesion
GK1 personal reference 39,39
GK2 demonstrative 6.06
reference
GK3 nominal ellipse 3,03
GK4 verbal ellipse 3,03
Lexical cohesion
LC1 anaphoric transfer 15,15
LC2 leitmotiv transfer 12,12
LC3 antonyms 12,12
LC4 synonyms 9,09

& Jerry Heil” showed that a wide range of linguistic
means is used in this song to create a unified and
coherent text. Grammatical means of cohesion, such
as personal reference, demonstrative reference and
ellipse, contribute to the logical sequence of sentences,
while lexical means of cohesion include anaphoric and
leitmotiv transfer, antonyms and synonyms reinforce the
ideas and images expressed in the text.

Furthermore, a detailed analysis of cohesion
means indicates that the songwriters skillfully used
language to create a unified image and emphasize key
ideas. The use of different types of cohesion enhances
the text’s effectiveness and makes it more expressive
and emotionally rich for listeners.
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